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EXPOSING the YOUNGER GENERATION 





T is just twenty-five years since I last lived in a 

moderate sized American town. When I left to 

go out and see the world I was sixteen years old 
and most of my life had been spent in a town where 
the musical life and opportunities were typical of the 
time and place. Perhaps they were better than typical, 
for Mansfield, Ohio, the town in which | was born, 
has always been a prosperous and attractive town 
rather superior in its attitude toward cultural things 
and music in particular, than ninety per cent of 
American towns and cities. It still is. Well, twenty- 
five years is, roughly speaking, a generation and in 
that time much can happen. Now after twenty-five 
years | am back again in my own county, with a 
family of three children of my own ranging from 
fourteen to six, and I cannot help but notice the dif- 
ference between their musical opportunities and my 
own. 


It is commonplace to say that a musician will be 
a musician and that nothing will stop him. Likewise 
it is true that people who love music will find good 
music in spite of everything, even if, in a desert they 
are forced to make it themselves. Unfortunately 
both these classes probably represent a considerable 
minority. There is a small percentage of rather 
pitiful people in any community who have no ear 
whatever for music and never understand its glories ; 
but by far the largest group includes the people who 
would love music if they knew anything about it, who 
would understand the rich and glorious life opened 
up to them if they only had the chance of being 
xposed to music. 


In my own time I had an advantage over most of 
the children in my town. I came of a family which 
loved music. I had a sister ten years older than 
myself who was an excellent musician. There was 
not much money in the family to be spent in going 
to New York or Cleveland to hear symphony con 
‘erts and operas and so it had to be made at home. 
Consequently, a good grand piano was not a luxury 
but as much a necessity for growing children as 
cereal for breakfast. And around that grand piano 
gathered the musicians of the town. Some of them 
were skilled amateurs, some were remarkably good 
musicians, but all of them had a passion for music, 
ind they would wrestle with the most difficult com- 
positions for trios and quartets until they had 
whipped them into shape. 


Learned by Eavesdropping 


It was thus that I learned the more intricate 
beauties of musical composition. Eavesdropping, | 
came to understand, although I did no more myself 
than to play the piano somewhat rebelliously, but 
much excitement could come of playing some instru 
ment and struggling forever to play it a little more 
expertly. With work, with application, I might have 
been a good musician. If today the Gods gave me 
my choice of what I should like to be above every- 
thing else in the world, I should say without hesita- 
tion, “Toscanini.” Maybe I will be in another 
incarnation. In the meanwhile it is too late to 
attempt it in this life, but I do have what no one 
can ever take away from me and that is a passion 
for good music and a considerable understanding 
of it. It is the possession which IT would part with 
the most reluctantly of all. And it came to me out 
of those early years in an American small town when 
| could not well escape a musical education even if | 
had desired to. 


But I repeat that I was lucky. I was, like the 
majority of people, born with an ear for music and 
an emotional hunger for it. It was a hunger which 
might forever have gone unsatisfied, as it does with 
all too many people. I had the luck of finding a 
course in musical appreciation set up under my nose 
| absorbed music without a struggle. 


Today everything has changed, and there is no 
reason why every American child with a feeling for 
music should not acquire the understanding of it 
which makes so great a difference. One may like 
music but between liking it and understanding it 
there is a whole world of profundity in enjoyment. 
That world of enjoyment is open to anyone who, 


By Louis BromFiELD 


with guidance, chooses to acquire it. The difference 
between my childhood and that of my own children 
lies largely in the radio and the gramophone. That 
seems an obvious observation and it is. This is not 
the first time it has been made. I risk the accusation 
of banality only because I feel it is so important. 
And there is another element which has not often 
been stressed sufficiently and that is the element of 
guidance. 

I am inclined to use my own three children as 





Louis Bromfield 


laboratory specimens because they are the children 
| know best in the world. They are fourteen, eleven 
and six years old, and from a musical point of view 
represent fairly closely the average American family. 
\ll three like music, two of them work at it and one 
of them is definitely gifted. Since the beginning all 
three have been “exposed” to music. Aside trom 
occasional piano practicing at moments when they 
would prefer being out of doors, no compulsion has 
been used with regard to music. My own attitude 
has been that I want them to find in music the 
enormous pleasure and satisfaction I have always 
found in it. Therefore I have avoided as much as 
possible any “forcing” which might raise in them a 
feeling that music was an unpleasant task, that appre 
ciation was possible only by means of hard work and 
a general grind. If one of them should develop a 
desire to become a professional musician I should be 
delighted but I have never exerted any pressure in 
that direction even upon the most gifted of the trio 


In my childhood, “‘exposing” children to music was 
not an easy or simple thing. One had to have music 
in the household, for it was not possible on a limited 
income to take children to cities fifty or perhaps a 
hundred and fifty miles away to hear symphony con 
certs and operas. My luck lay in the fact that there 
was music always in the house, so I could be and was 
“exposed” without much trouble or expense to any 
one, myself most of all. It is that condition I have 
attempted I think, with considerable success, to 





To 
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recreate in my own household, with my own children, 
although there is no professional musician in the 
family itself. 


How much more simple such tactics are now than 
they were twenty-five or thirty years ago. 


Since long before the first child was born I have 
been collecting a library of gramophone music, until 
by now I have many thousand records of ballet, 
opera, symphonies, concerto, trios, quartets and quin 
tets. I also have a collection of good jazz culled 
from the annual output for more than twenty years 
back. All this library of records has always been 
kept, not in the parlor, but in the room in the house 
where the family spent most of its time, in the room 
which was the center of communal family life. The 
gramophone is not kept apart as if it were a sacred 
instrument (even though it is a very expensive one) 
and the children from the age of six have been 
encouraged to use it when they liked. More than 
that they have always had in one of their bed rooms 
a smaller combination gramophone and radio which 
they were always allowed to use when they pleased. 
I have always taken the attitude, although sometimes 
it hurt, that it was better to have the gramophone 
repaired or to replace a cracked record than to shut 
the children away from music save at moments 
specially and pompously arranged. They have always 
been allowed to raid the library of gramophone 
records below stairs. In other words, they were 
encouraged to treat music—their appetites for music 
as they would their appetites for food. I made no 
distinction in music; I never spoke of what music 
was good for them 


Children Follow Father’s Habits 


What resulted from this plan was very interesting. 
I discovered that the children followed the habits of 
their father. I would go to the nursery and discover 
them bathing or dressing and getting ready for bed 
to the music of Beethoven concertos or Strauss 
waltzes or George Gershwin or Cole Porter. They 
chose what suited their mood. There was no con- 
sidering what they ought to listen to or what papa 
thought they ought to listen to. They pleased them- 
selves and so, painlessly and without tears, they came 
to have a perfectly natural and quite profound appre- 
ciation of music. And oddest of all, they displayed 
an amazingly catholic good taste. And _ presently 
you might hear them while they were playing or 
working, humming tunes which were the themes of 
symphonies and concertos or arias from operas. It 
was not only that they had without pushing or effort 
come to understand and enjoy music but found that 
they could not do without it; and that is the ultimate 
test of a genuine lover of music. I found that they 
satisfied their spiritual appetite for good music far 
more wisely than their physical appetites for the 
proper food. In other words there was much more 
fuss over getting them to eat their oatmeal than to 
induce them to listen to a Brahms symphony. In 
fact, there was no trouble about the music at all. 


One of the remarkable things was the discoverv 
that for them there was no line between “modern” 
and “classi¢al” music. With them it was not the 
case of a great many music lovers, even cultivated 
ones, who find something in Stravinsky and the later 
Sibelius and many other great composers which is 
beyond their taste and comprehension. The children 
were unaware of such a line. They made up their 
programs (which they frequently did on rainy after 
noons) with a complete unawareness of such a line. 
and usually they exhibited what to me was a little 
astonishing—the awareness of a line of progression 

(Continued on page 327) 
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Where They Were Born 
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HANDEL—Halle, Germany, Feb. 23, 1685 








PALESTRINA— 
Palestrina, near Rome, 
about 1525 





ct a 





Of two adjoining houses in Halle, the wrong 
one was mistakenly decorated with plaques 
naming Handel’s works. The actual birth- 
place was the undecorated house shown in 
the lower of the two photographs above. HAYDN—Rohrau, Austria, March 31, 1732 











W AGNER—Leipzig, Germany, May 22, 1813 
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VERDI—Le Roncole, Italy, Oct. 10, 1813 


BRAHMS— 
Hamburg, 
Germany, 

May 7, 1833 


LISZT—Raiding, Hungary, 
CHOPIN—Zelazowa-Wola, Poland, Feb. 22, 1810 Oct. 22, 1811 
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TCHAIKOVSKY—Votkinsk, Russia, 


May 7, 1840 


MOZART—Satzburg, Austria, 
Jan. 27, 1756 





DEBUSS Y—Saint-Germain-en-Laye, 
France, Aug. 22, 1862 


FOST ER—Lawrenceville, Pa., July 4, 1826 





SCHUMANN— 
Zwickau, Germany, 
June 8, 1810 








ELGAR— 
Broadheath, England, 
June 2, 1857 
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A Revival on the Way 


Getting Ready for ‘Louise’ 





General Manager Edward Johnson and 
Conductor Ettore Panizza Approve 





Father Pinza Sings at the Supper Table While Mother Doe Registers Attention 
and Daughter Moore Quite the Opposite 





As Stage Director, Désiré Defrére Aids and Abets At the Moment It Is Not Maison But the Conductor 
Louise and Julien in a Stage Embrace Who Interests Miss Moore 
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In the Sewing Scene, Natalie Bodanya and Grace Moore 
et a Lesson from Defrére 


One Artist to Another, the Electrical Man Communes 
with the Prompter 


Tuning Up Behind Scenes, Pietro Cimara 
Antonio dell'Orefice 


Preparing the Chorus and Ballet for the Crowning of the Muse 











Kay Hart 


Mrs. Lawrence Tibbett 


Mrs. 
Josef 


Hofmann 





Boris Stackliff 


Mrs. Charles Hackett 
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Better 






Brandenberg 


Mrs. 
John 
Brownlee 


Leon Elzin 





Mirs. Jussi Bjoerling 
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Max Munn Autrey 


Mirs. Nelson Eddy 












Mirs. Jascha Heifetz 





Mrs. 
Richard 
Bonelli 
Mirs. 
Il rederick 
Jagel 





Herbert Mitchell 


Mirs. Charles Kullman 





Virs. 
Richard 
Crooks 
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mass Ezio Pinza, Himself a Past Adept at Six-Day Bicycle 
_— Racing, Reviews Fine Points with a Champion 


Nelson Eddy Keeps His Eye on the Ball in 


What Seems a Fast Tennis Game Lily Pons Reaches 


For a High One 













TE 





Anne Jamison Takes an Imaginary Dive from a Table in Her Apartment 








With Lucille Manners at the Wheel, Three Bobsledders Prepare to 


Gregor Piatigorsky Perches on the Height Moriz Rosenthal Takes a Long Pull 
Meet Their Fate 


He's Climbed at the Oars 
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In His Connecticut 

Garden, Lawrence 

Tibbett Hoes His 
Own Row 





gl 

eee . & 
: “ 
we . eo 

Pas ae ATER 

* - ae ; 

- ie. 

nom INR tn 


Helen Jepson, with 
Aid of Arthur 






the 
Reilly, Takes a Really 
Deep Breath 
Dm, 
Estelle Campbell Cosmo-Sileo 
Agnes Davis Does Her Boating at the Anna Kaskas Takes a 
Fireside Turn in the Park 
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At the Seashore Charles Kull- 
man Gives His Daughter a Lift 





Is Out for 


Maxine Stellman 


Marcel Hubert Abandons His 
‘Cello Temporarily for a Bicycle 
Jay Miller 





The Squash Court Keeps After Deck Tennis, Elizabeth 
Wysor Lets the Waves Do 


Wilbur Evans on His Toes 
Her Bounding for Her 
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CARMENS 


For Your Choosing 





Minnie Hauk 





Marie Galli-Marié Emma Calvé 





Lilli Lehmann 





Hartsook 


Geraldine Farrar 





Zélie de Lussan 


Clotilde Bressler-Gianoli 
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Centenary of the Composer’s 
Birth Prompts Inquiry Which 
Shows Popular Idea a Myth— 
‘Carmen’ Never a Failure—lIts 
Creator Described as a Spoilt 
Child of the Gods—Famous 
Role Not Conceived for Any 


Singer 


By D. C. ParKER 
RITING in 1880, Tchaikovsky 


expressed the opinion that in ten 

years, ‘Carmen’ the 
most popular opera in the world 
Whether statistics drawn from the four 
corners of the globe would result in the 
name of ‘Carmen’ heading the list, | 
know not. But this asserted 
without fear of contradiction: ‘Carmen’ 
is assuredly, and deservedly, popular 
It must be borne in mind that this popu 
larity rests as much with the cultured 
and experienced musician as with the 


would be 


can be 


man in the street, who has no use for 
your technical jargon. High-brow and 
low-brow, student and casual hearer 


meet here on common ground and find 
themselves in Moreover, 
the object of their affection is worthy of 
it. ‘Carmen’ speaks to the unsophisti 
cated; it Says something real to the av 
erage person, because it rings true, It is 
beautiful, human, vital Those with an 
eye for craftsmanship have the 
added joy of appreciating the fine qual 
ity of the writing 


agreement 


o j 
Font 


Bizet was Paris on Oct. 25, 
1838. The centenary of his birth has 
been signalized by special perforn 
of his masterpiece and a of 

his lesser known works. But I question 
if the best which posterity 
render to his memory is not to make a 
serious attempt to dissipate some of the 
legends which have somehow gathered 
around his name 


born in 


ances 
sonic ot 


ser Vice can 


and careetl 
‘Carmen’ Never a Failure 


It is, I think, often that 
Bizet had a hard time of it, that wher 
first produced ‘Carmen’ tragic 
failure, and that, as a result of disap- 
pointment over this failure, he died of a 
broken heart. I do not believe that it is 
an exaggeration to say that these views 
are very widely held. It may be dis 
tasteful to discover that the stories 
which throw a lovely mantle of romance 
round an artistic figure have no basis in 
hard fact, but we must be prepared for 
the shock which such a revelation will 
give us if we sincerely 
that figure in the white light of historic 
truth 

The more studies Bizet’s life 
the more one puts all the circumstances 
together, the more one ts forced to the 
conclusion that the popular idea, as | 
have described it, is pure myth. Con 
pared with those of hundreds of his fel 
his artistic career was an abound 
was, indeed, a spoilt 


He was brought up 
1. ] 


imagine d 


Was a 


desire to sec 


one 


lows, 
ing success. He 
child of the gods 


in a home where music had an honore: 


His talent was early rec wenized 


place I 
His masters at the Paris 


and cultivated 


Conservatoire were fond of him. His 
scholastic career lacked nothing ot bril 
liance. He won the Prix de Rome. 
Married Life 


At the end of his sojourn abroad, he 
commenced an active career as Compos- 
er, and, one work off his hands, he does 
not appear to have had to wait long be 
tore proposals for fresh projects were 
submitted to him by influential people. 
He never lacked friends who believed 
in him. He married the daughter of one 
of his masters, Halévy, and just after 
her husband’s death she told Gounod 
that there not a moment of their 
married life which she would not will- 
ingly live over again. He was asked to 
provide incidental music for Daudet’s 
‘L’Arlesienne’, and in the book of ‘Car- 
men’ a kind fate placed in his hands one 
of the finest plots in existence, and one, 
moreover, which he was by nature mag 
nificently equipped to treat in terms of 
his own art. 

rhe merits of this lovely work were 
not by any means entirely overlooked. 
Saint-Saéns, for example, has told of 
the impression made upon him by the 
Chanson bohéme when he first heard 
Bizet play it on the piano, and was so 
enthusiastic that after hearing the third 
performance of the opera he wrote a 
note to his friend the composer express 
ing his delight with it. Before he died, 
Bizet knew that the work was to be put 
on at the Imperial Opera of Vienna. 
There was talk of other ambitious com 
positions, among them an opera called 
Le Cid’, suggested by the singer Faure, 


Happy 


was 
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‘4 a , ° 
is ‘Carmen’, in Retrospect 


GEORGES BIZET 


ot which he had composed a good deal, 
though he had apparently written down 
nothing of it. This was destined for the 
Opera and the libretto was subsequently 
set by Massenet.* Another work en 
titled ‘Sainte Geneviéve’ was to be per- 
formed at the Lamoureux Concerts. On 
hearing of his death, Pasdeloup at once 
interrupted a professional visit to the 
country in order to arrange the music 
for his funeral, which was attended by 
over 4,000 people. 


A Favored Child of Fortune 


Altogether this might be said to con- 
stitute a remarkable record. I have no 
evidence that Bizet was at any time a 
rich man and, as I shall show, he was 
not a very robust one. But his life con 
tained far more happiness and success 





A Contemporary Cartoon of Bizet's Librettists, Henri Meilhac and Ludovic Halévy 


than comes to the majority of compos 
ers. He was spared the intense and 
bitter struggle in which so many of them 
have had to engage; he was spared lone 
liness and a hundred other hardships. 
And so, we can confidently place him 
among those upon whom Dame Fortune 
smiled with an unwonted sweetness. 
And now as to ‘Carmen’. The opera 
was first produced at the Opéra Co- 
mique, Paris, on March 3, 1875. Bizet 
died on the third of the following June, 
on which night the thirty-third perform- 
ance was given. That is to say that an 
opera which is so often supposed to have 
been a failure at the beginning attained 
thirty-three performances in_ three 
months, and altogether in the first in- 
stance was given thirty-seven times in 
all. Verily, a strange sort of failure! 
Successful in Spite of Opposition 


Let it not be overlooked that this 
was achieved in the face of some oppo- 
sition; a fact which adds significance 
to the number of performances actually 
reached. Exactly a week after the 
premiére, du Locle, director of the 
Opéra-Comique, tackled Bizet about an- 
other work; so, at least, a Paris paper 
reported. Vienna and Brussels soon ne- 
gotiated for the novelty—how curious 
they should desire to mount a fiasco. In 
an interview given a good many years 
after the premiere, Galli-Marié, the 
first interpreter of the name-part, stated 
that it had been performed about forty 
times and the public was always very 
appreciative. The performances, so far 
from being given to poor houses, stirred 
up some curiosity, if not appreciation, 
among that public, for the receipts ex- 

(Continued on page 326) 


*In an article by Philippe Louaze, recently pub 
lished in L’Art Musicale, it is stated that this 
work, entitled ‘Don Rodrigue’ and founded upon 
Guilhem de Castro’s ‘Le Cid’, was completed by 
Massenet, but the burning of the Opéra, in 1873, 
prevented its performance. 
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fomie or Serious?—The Riddle of ‘Don Giovanni’ 
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THE WorRLD OF TOMORROW IN MUSIC 


A Few Amazing Things Seen by One Who Dared to Gaze into the Crystal 
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National Federation of Music 
Clubs Encourages Greater 
Music Consciousness in 
Homes and Schools 


By JULIA FUQUA OBER 


NOME months ago, as president of the National 
Federation of Music Clubs, I urged that the 
remainder of the year 1938 and the early months 

of 1939, climaxing with our Biennial Convention in 
Baltimore, May 16-22, be observed by our organiza 
tion as “America Music Year.” The in‘ent was to 
have our more than 4,500 junior and senior clubs in 
an almost equal number of communities focus more 
intensively than ever before upon the presentation of 
native compositions, the extension of opportunities to 
young American artists and the encouragement of 
mass participation in musical activities, so that 
\merica might become truly a “singing nation.” 

Since that proclamation was made, several signifi 
cant new projects have been inaugurated which rep 
resent milestones along the path of progress. 

One of them was the initiation of the most compre 
hensive native talent hunt which has ever been con 
ducted under the sponsorship of our organization. 
Early in November Helen Gunderson, head of the 
Department of Theory at the Louisiana State Uni 
versity School of Music, issued a call to federated 
groups in the forty-eight states, Alaska and the Canal 
Zone, to participate in a composition contest in an 
effort to disclose previously undiscovered creative 
abilities. A distinguished committee serving with 
Miss Gunderson included Mrs. W. Carruth Jones ot 
Baton Rouge, Louisiana, the Federation’s Chairman 
of American Music, A. Walter Kramer, vice pres! 
dent and managing director of the Galaxy Music 
Corporation, and Mrs. Edgar Stillman-Kelley, our 
own beloved past president. The promised award was 
public performance of the winning compositions by 
leading American orchestras and nationally and in 
ternationally known artists. Since the inauguration 
of the contest a steady stream of manuscripts has 
been reaching the individual contest chairmen in the 
various states. 

It is too early as yet to evaluate results, tor the 
manuscripts will not be in the hands of the national 
judges until early February. But, whatever the out 
come of this, at least we can be sure that, like all 
nationwide contests of this kind, it has focused atten 
tion upon American compositions, stirred many 
struggling young artists to new activity, and aroused 
individual communities to a consciousness of the 
latent talent which exists there, so that whether or 
not any single work of outstanding merit is dis 
covered, it will have served its purpose as spur and 
inspiration, and will have stimulated increasing 
music consciousness throughout America 


Scholarship Fund Established 


Closely aligned with this effort to give a larger 
opportunity to American creative artists, and perhaps 
of even greater permanent value, is the establishment 
of a special scholarship for the use of talented young 
composers. This is a project of our Junior Division, 
composed of talented boys and girls ranging in age 
from the youthful members of primary school rhythm 
bands to their more mature colleagues in high school 
orchestras and glee clubs Under the leadership of 
Etelka Evans of Cincinnati, National Junior Coun 
selor, the Juniors, who have already oversubseribed 
by $500 a $3,000 Fellowship which entitles a com 
poser to the privilege and benefits of the MacDowell 
Colonv at Peterboro, New Hampshire, are already 
hard at work collecting funds for their new venture 
lhe Fund is to bear the name of Dr. Edgar Stillman 
Kelley, dean of American composers and a familiar 
and favorite figure at our biennial conventions, in 
recognition of his sympathetic interest in young 
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American artists. Recipients of the Edgar Stillman- 
Kelley scholarship will be chosen, as soon as the 
Fund is large enough, through a nationwide series 
of contests for which the country will be divided into 
20 regions. Winners will be two, or four, according 
to the magnitude of the Fund. 

Naturally our most ambitious endeavor in behalf of 
individual artists this year will be our Biennial Con- 
tests for young artists and student musicians, the 
former will reach its climax at the Baltimore conven- 
tion. There we shall choose winners in voice, violin 
and piano classifications, each of the winners receiv- 
ing an award of $1,000—a sum adequate either to 
enable him to continue his studies or embark at once 
upon a concert career. Through the cooperation of 
the Schubert Memorial, the winning instrumentalist 
will have an appearance as soloist with the Phila- 
delphia Orchestra. Through Community Concerts, 
an introductory tour is offered to the winner meeting 
necessary qualifications at no expense to the recipient 
Ruth Haller Ottaway, our past president, who for 
some years has been delegated with this responsibility, 
has these contests in charge. 

While the Young Artists Contests are under dis- 
cussion, it will perhaps be interesting to note that in 
its two-score and more years the Federation has 
awarded more than $300,000 in prizes to young artists 
and student and junior musicians and that it provides 
annually 2,500 to 3,000 engagements for concert 
artists, 60 per cent of whom are American. 

[his may perhaps be the opportune moment to 
refer to the junior competitive festivals in which 
there were last year 7,281 entrants, ranging from 
groups of children in rhythm bands and orchestras 
to individual soloists. In former years prizes were 
awarded to the winners, but more recently we have 
established a rating system, which to our surprise 
and pleasure has in no way lessened the enthusiasm 
of the young people, who compete as eagerly for a 
high score as they formerly did for more tangible 
material awards 


Musical Life in America Developed 


hus far stress has been laid upon what the 
Federation does for the individual artist. But the 
responsibility of a great national organization with a 
membership which approaches the half million mark 
s not merely to individual artists, important as they 
are to the development of a musical life in America 
Certainly a part of the Federation’s function is to ex 
tend the wholesome beneficence of music to all the 
people of the country. In that field, also, there has 
been no dearth of activity. In all its member com 
munities the Federation has emphasized the value of 
community singing Through its Student Division, 
created two years ago, of which John E. Howard of 
the University of North Dakota is National Adviser, 
it has been gathering up voung musicians who have 
been members of student glee clubs and orchestras 
and banding them together, after school and college 
days are over, to continue their musical activities. 
Under the slogan “Bigger and Better Church Choirs” 
our Department of Music in Religious Education, 
under the chairmanship of Dr. H. Augustine Smith 
ot the Boston University faculty, has inaugurated a 
vigorous revival of singing in the churches and has 
put back into church repertoires some of the fine old 
hymns which were the backbone of religious music 
in earlier days when the church had a greater part 
in the life of the community 


Working towards this same objective of increased 
music participation on the part of the many, the Fed 
eration is to launch at the Biennial Convention in 
Baltimore a nationwide chorus, the first of its kind 
ever to appear under these auspices selieving that 
the language of music is a universal language, it is 
asking the people of North and South, of East and 
West, to sing together. Groups in hundreds of com 
munities are working on a mutual repertoire And 
when Dr. John Warren Erb of the faculty of the 
New York University School of Music raises his 
baton in Baltimore over our national chorus, we have 
faith to believe that through our enterprise we shall 
have contributed, not only towards the solidarity of 
our Own organization, but perhaps in a small measure 











ITlusical 


Ames & Brownley 
MRS. VINCENT HILLES OBER 
President, National Federation of Music Clubs 


to a new unanimity in the American viewpoint. 


Nor will our effort be confined to the adult field 
only. Through a junior chorus, under the direction 
of Helen McBride of Louisville, and a junior orches- 
tra, under the baton of Lena Milam of Beaumont, 
Tex., and Otto Meissner of the University of Kansas, 
we shall be sowing in the hearts of young America 
the seeds of a similar devotion to American ideals, 
and a similar consecration towards the purpose of 
developing a “musical America” in the years to come. 


Standards of Radio Music Improved 


One of the great fields for the creation of high 
standards of musical taste is through the radio. With 
a view to making the Federation’s great membership 
more articulate in condemnation of musical broad- 
casts that mark a definite retrogression in American 
musical standards, and much more forthright in its 
support of the fine music that the great radio net 
works are offering us in increasing measure, our 
radio committee, under the chairmanship of Mrs. 
Walter Knerr of Norristown, Penn., has initiated a 
brisk new campaign to make America more radio 
music conscious. Presidents of the eighteen districts 
into which the Federation is divided have agreed to 
issume the responsibility for marshalling opinion in 
their respective territories and a medium for the in 
stant expression of praise or criticism is expected to 
result 

Naturally in an abbreviated summarization such as 


(Continued on page 328) 
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Musicians Mirrored in Their Handwriting 


Noted Viennese Graphologist 
Reveals Character Studtes 


of Famous 


By Ropert Sasin 

N the middle ages Artur Holz might 

have been burned as a magician, 

for the things he finds in handwrit- 
ing are little short of uncanny. When 
he studies a page of writing, he literally 
absorbs its meaning, using both logic 
and intuition to analyze the char- 
acteristics which have been left there 
for the practiced observer. Born in 
Vienna, he became interested in graph- 
ology as a boy, and continued to study 
it as a hobby through his university 
days, working with Freud, Adler, and 
other psychologists. Later, he decided 
to devote his entire time to it. The 
children’s court of Vienna called him in 
as psychological adviser; the state 
library asked him to study the hand- 
writing of historical documents to solve 
special problems; and many noted mu- 
sicians and other artists have consulted 
him. From Maurice Ravel he received 
a picture inscribed to “the most lucid 
of the graphologists.” Mr. Holz has 
now settled in New York. 

Though he has discovered forgerers 
and drug addicts through their hand- 
writing, his work is by no means as 
negative as this, usually. In the hand- 
writing of children Mr. Holz has been 
able to see indications of special talents 
for music and the other arts, and he has 
often acted in an advisory capacity for 
firms employing men or deciding what 
branch of work they should be assigned 
to. He tells of having been able to help 
musicians and actors to overcome tech- 
nical difficulties, for the state of health, 
as well as conditions of the body and 
mind, reveal themselves in handwriting. 
As people write, they unwittingly reveal 
their inner natures. 

It is the rhythm of handwriting, not 
the content of the letter or document, 
which tells its story to Mr. Holz. He 
also uses the pictures made by the writ- 
ing as symbols, turning the page this 
way and that, as he examines it. To 
illustrate this latter characteristic, one 
needs only to study the handwriting of 
musicians with strong pictorial imagi- 
nations, Liszt, Debussy, Prokofieff, to 
find notes and other musical symbols 
scattered through it. The handwriting 
of Arturo Toscanini is an excellent 
example of a musical nature influencing 
the formation of letters. To take an- 
other example, the ‘““M” in the signature 
of Maurice Ravel takes the form of a 
hand. But Mr. Holz goes far beyond 
these obvious characteristics ; in the ebb 
and flow of the writing, in its little 
quirks and oddities, he finds an amazing 
story. It does not take long for the 
skeptic to be convinced ther there is 
much more in handwriting than the 
everyday observer dreams of, tor Mr. 
Holz can sit down to a hand which he 
has never seen before and give the 
writer a startlingly accurate account of 
his personality. 

The following analyses are only a few 
of the scores which Mr. Holz has made 
of the handwriting of people in all walks 
of life. Musicians, because of their sen- 


Personages 


sitive and expressive natures, make 
especially good material for these psy- 
chological studies. They summarize in 
Mr. Holz’s own words the characteris- 
tics which he has discovered in the 
handwriting of great musicians. 
Arturo Toscanini 
Toscanini’s handwriting is especially 
aesthetic and shows in a most interest- 
ing manner musical notes, which imme- 
diately reveal the professional musician. 
The daring in the execution of the indi- 
vidual letters goes hand in hand with a 
daring, overtowering spirit. Toscanini 
cannot be grasped by way of everyday 
concepts. As harmonious and even- 
tenored as his musical experience is, so 
torn is his inner life. He is very im- 
pulsive and most easily excitable. He 
has an eruptive temperament which, 
like a volcano, is always ready to send 
forth new masses of lava. It is not easy 
to deal with such a despot. These char- 
acteristics also carry over to his pro- 
fessional bearing. He demands of his 
musicians special concentration, exacti- 
tude and precision in the rendition of 
musical works. He has the ability to 
build up musical compositions with the 
plastic touch of an architect. He has 
an unbelievably keen sense of percep 
tion and an outstanding memory. He ex 
periences with such tangibility that he 
relives the musical composition in al 
most spacial-symbolic form. This is the 
secret of his ingenious interpretations. 
Richard Wagner 
The handwriting shows a highly in- 
telligent man. He is extremely nervous 
and irritable. He is also explosive, and 
with strangers is suspicious and intol 
erant. It is impossible to predict his 
moods or his reactions to any given cir- 
cumstance, for at times he is reserved 
and at other times he is completely 
lacking in inhibitions. His uncontrolled 
nature leads him to prevaricate. His 
word is unreliable, and so are his ac- 
tions. Because he is so perverse and 
dominating he is exceedingly incom- 
patible. His ideas possess him complete- 
ly and his entire life is dedicated to his 
genius. Though he rebuffs acquain- 
tances he may be very charming if he 
needs them. He may be such a demon 
that people associated with him may 
suffer, mentally and psychically. Though 
persons might tremble before his tyran- 
nical moods, these rages should not 
be taken seriously for he is actually 
weak, as shown by the fact that he is 
unable to control himself. He really 
needs sustenance from comrades. 
Cosima Wagner 
Cosima Wagner’s appears to be that 
of a man at first glance. It shows that 
she has a very masculine nature and a 
keen intellect. She is also very profound 
in her thought and feeling. Her con- 
centrative ability is exceptional, and this 
quality combined with singleness of pur- 
pose makes it possible for her to achieve 
anything she wants. Unlike most women 
she can separate her feelings from her 





Artur Holz 


intellect and exercise control over each. 
Though she is very authoritative, she has 
such mastery over herself that people 
never suspect her strong will. Her only 
weak strain is her vanity’ if she is not 
treated with the respect which she feels 
is due her, she is very offended and will 
never forgive. Her character is very 
contradictory, for she tends to be both 
bohemian and bourgeois. She has her 
moments of being wayward and aban- 
doned and at other times, is reserved and 
clings to tradition. She is even in- 
clined at times toward the mystical. She 
has a special gift for divining the subtle- 
ties of musical creations, she is recep- 
tive to timbre and pitch. Again and 
again, her critical genius is revealed in 
her writing. 

Richard Wagner and his wife are 
both very individual; their personali- 
ties are different, but each balances the 
other. They are consequently very con- 
genial. His sadistic tendencies are frus 
trated by his wife’s superior control. 
This is what he needs, for he inwardly 
desires to be dominated. She provides 
him with inspiration and guides him so 
that he does not waste his energy. Her 
fine musical judgment and intellect is 
also a great help to him. She is a good 
comrade for him, because she does not 
intrude her own feelings. 


Maurice Ravel 


Ravel is a strange mixture of a 
plebeian and man of the world. Bour- 
geois at heart, he is driven by his 
erotic streak into other directions. 
He is an excellent visual and acous- 
tic observer. This finds expression 
in the fine tone-pictures of his musi- 
cal creations. He is a big child and, 
accordingly, not calculating. He 
has a high sense of duty and keeps 
his promises. He is an entirely de 
pendable friend. He is an individu- 
alist and a brooder who cannot be 
influenced by the opinion of others. 
He is inwardly very nervous and 
hypersensitive. Periodically he suf- 
fers great emoitonal depressions 
and has moments of despair. 


Johannes Brahms 


Brahms’s handwriting shows that he 
is very solid, simple, forthright, sober 
and modest. His is a reserved nature 
and his music cannot therefore be 


understood at once by everyone. He is 
clearly an observer, always reflective 
and sometimes even melancholy. The 
violent changes of mood, the self-tor- 
turing character of his thought, his 
melancholiac nature, his stolid way of 
experiencing things, as well as_ the 
exactitude and trustworthiness of his 
actions, all these are expressed in his 
works. On the surface he is rough, 
taciturn and rather unapproachable. 
Since he has no conception of making 
an impression for himself, one must get 
closer to him in order to understand his 
human value. He is very mistrustful and 
senses very quickly any hostility to him- 
self. His creative process is interesting: 
He feels many inner irritations and 
struggles through with indescribable 
difficulties. His earnestness, his unus- 
ual feeling of responsibility, his indus- 
try, his strong powers of concentration, 
his abandon to his work, his critical 
spirit are all directed toward the pro- 
duction of music which will reflect these 
conflicts. He is and always remains the 
typical German in his life and work, 
such a master of the resources of har- 
mony that he needs only to set to work 
in order to express outwardly his 
innermost feelings. He has faith, like 
a true genius, without being religious in 
a churchly way. He has a good charac- 
ter and is merely awkward in living; he 
cannot indicate to others easily what 
oppresses and moves him. A child-Jik« 
naiveté accompanies him through his 
whole life. 


Franz Liszt 


Liszt shows himself in his handwrit- 
ing as a man who set out to fascinate 
the world he lived in. He is a prac- 
ticed actor and a past master at staging 
scenes. He is not emotionally impulsive, 
but is able, when he thinks that he can 
win some advantage thereby, to mime 
the warm-hearted, self-sacrificing man. 
As a matter of fact, it is not easy for him 
to exert himself for others. It is inter- 
esting that this fine diplomatist can on 
occasion be extremely uncontrollable 
and tyrannical. This is closely con- 
nected with his presumption. He is very 
sensitive and a dangerous enemy. He 
is above all shrewd, clever, reflective: 
and has wonderful manners in dealing 
with people. His every movement is re- 
hearsed. He is so vain, is so concerned 
with himself, that even the characteris- 
tics of his handwriting reveal the cult 
of self through the portrayal of his own 
profile. He is inclined toward material 
things and tends toward extravagance. 
He is cold and heartless and therein lies 
the explanation for the fact that he tries 
to use only intellectual means in life and 
in his music. Through little nuances he 
can so cleverly shade situations and 
compositions that his suggestive power 
over those about him seems to be shown 
in this ability alone. His understanding 
gains control ever and again, deciding 
the course of his life and also influenc- 
ing his music. He is an outstanding, 
dazzling phenomenon, a wholly extra- 
ordinary personality. 


Giacomo Puccini 


Puccini is above all else a musi- 
cal opportunist ; he has a keen sense 
of what will impress people. He 
is both artist and business man. 
What he undertakes in life, as in 
music, goes swiftly without much 
reflection. He is an epicurean and 
takes life lightly. Furthermore, he 

(Continued on page 325) 
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n American Innovator, Charles Ives 


Success in Business as a Parallel 
for Daring in Music—Anticipa- 
tions of New Steps Abroad—A 
Study of the Composer and His 


Materials 
By Gopparp LIEBERSON 


N the year 1894, Debussy heard the 

first performance of his ‘L’Aprés- 

midi d’un faune’; Richard Strauss 
had plans for a tone-poem to be called 
Till Eulenspiegels lustige Streiche’; 
the Metropolitan Opera performed 
‘Elaine’, an opera by a composer named 
Bemberg; Arnold Schonberg was 
twenty years old and had not yet writ- 
ten ‘Verklarte Nacht’; Igor Stravinsky 
was twelve years old and was not to 
begin serious study of music for seven 
more years; Alban Berg was doing the 
things that other nine-year-old boys did 
in Vienna, and listened to his brother 
Charley take his music lessons; and in 
England, the Gilbert and Sullivan rep- 
ertoire, still not quite complete, kept the 
later Victorians in a constant state of 
amusement. In the same year, a twen- 
ty-year-old American composed a song 
called ‘Song for Harvest Season’, the 
words being a stanza from an old hymn, 
and the music written for voice, cornet, 
trombone and organ pedal simultane- 
ously in the keys of Eb, Bb, F, and C: 
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This experiment in polytonality may or 
may not have amused Charles Ives’s 
teacher, Horatio Parker. But whether 
it did or not, it was inevitable that young 
Ives should have been doing such ex- 
perimenting. It was inherent to his 
spirit, and his intellect; an expression 
of the early training which he had re- 
ceived from his father, who was a band- 
master and music teacher in Danbury, 
Conn., where Charles Ives was born. 

The elder Ives provided his son with 
an early musical education and doubt- 
lessly communicated to him some of his 
own feelings about tonal experimenta- 
tion. For the senior Ives was a cour- 
ageous assayer of new musical speech, 
delving into the possibilities of tone di- 
visions, quarter-tones, polytonality, 
atonality, and acoustics. It was his wont 
to place sections of his band on balconies 
of different levels in order to test the re- 
sult of sound coming from different 
planes or distances. He also experi- 
mented with chords built of fourths and 
fifths and exhibited a constant curiosity 
about the possibilities of new sounds 
through new orchestral combinations. 
At the same time, he trained his son in 
harmony, counterpoint, and instrumenta- 
tion, and acquainted him with the best 
in musical literature. 

When Ives entered Yale University 
in 1894, he was already a well-equipped 


musician, but he continued his music 
studies with Dudley Buck (organ) and 
Horatio W. Parker (composition ). Dur- 
ing his four years in college, he was 
the organist at St. Thomas’s Church in 
New Haven, and for a number of years 
following was an organist in several 
different cities. Indeed, a few editions 
of Who’s Who reveal Charles E. Ives 
as an organist in Albany. Upon gradu- 
ation from Yale in 1898, he went into 
business as a clerk for the Mutual Life 
Insurance Company. He held this posi- 
tion until 1906 and then assisted in 
forming the firm of Ives & Myrick, and 
remained a senior partner of this firm 
until 1930 when ill health caused him 
to give up active work. From 1898 to 
1930, you might have come across the 
name of Charles Ives in a_ published 
collection of ‘114 Songs’, or, if you 
happened to read the Eastern Under- 
writer, as the signature on an article 
called “The Amount to Carry—Meas- 
uring the Prospect”! 

The fact that Ives was a successful 
business man and, at the same time, a 
daring innovator in music, has been a 
source of wonderment to nearly every- 
one but the person in question. Ives’s 
reason for entering business was a 
simple one: it merely meant a financial 
security which would leave him free 
to compose music as he chose, a real 
necessity to a person of his character. 
He may also have felt that the “business” 
of music was far more odious than the 
business of insurance. Nicolas Slonim- 
sky in an article for the Boston Eve 
ning Transcript even suggested that 
[ves’s business experience had a good 
effect on his music. On this point, he 
wrote: “It is probable that his (Ives’s) 
business activity created a sense of po- 
tential reality in him that made him try 
unusual methods in musical composi- 
tion; for if new prospects are found in 
business, why not new ears in music?” 
But whatever the reason, one thing is 
certain, that Ives, long before anyone 
else, wrote music which defied certain 
conventions no less than it broke 
through to paths which for others were 
unperceived until years after he had 
walked them. 

‘s&s 


A Personal Style 


However, it is ridiculous to think of 
[ves only as a chronological phenom- 
enon, for his music manifests a style 
which is unmistakably new and individ- 
ual whether he is writing so-called tone 
clusters or the simplest harmonic pro- 
gression. It is merely incidental that 
[ves preceded Schonberg and Stravin- 
sky in new musical devices which won 
a certain amount of glory for the two 
Europeans; the significant point is that 
[ves was not even considered in Amer- 
ica until the break-down of conven- 
tions was imported from other shores! 
In fact, no better example of the mouldy 
proverb “a prophet without honor, etc.” 
could be found; for when Charles Ives 
was finally played in Europe, some of 
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Charles Ives: A Rare Photograph of the American Composer. In the Background Is a 
Characteristic Ives Score: Note the “All Han[d]s on Deck''! 


the most sedate critics found in his 
music the justification for calling 
America a musical country. In Paris, 
Paul Le Flem wrote the following for 
the Comoedia: “.... Charles Ives seems 
to have created, before the ‘Sacre du 
Printemps’, a style which by its audaci- 
ties, places its author among the pio- 
neers. He appears among his compat- 
riots as the one most spontaneously 
gifted, whose daring, sometimes awk- 
ward, is never in contradiction with the 
aspiration of his feeling”. A reviewer 
for Les Derniéres Nouvelles wrote: 
“Tves is not imitative; he has something 
to say. He is a musical artist painter, 
if such an expression can be used, an 
impressionist not without a mixture of 
naive realism; his art is at times awk- 
ward and raw, but in him there is real 
power and true invention .. . which does 
not follow either the fashion or authori- 
ties. Ives is, perhaps, the only one 
among the American composers whose 
art is truly national”. Alfred Einstein, 
in writing about American music, said: 
“Charles Ives is, in my estimation, the 
most original and national’. The So- 
vietskaya Musika in Moscow: “After 
MacDowell, Ives is undoubtedly the 
brightest figure on the American musi- 
cal horizon”. From the Hamburger 
Freudblatt: “In Ives one finds a 
strong, high-moving sentiment, free 
from the banalities of better known 
works. This concert is the first indica- 
tion that America has anything to offer 
in music”. Willi Reich, in connection 
with a concert in Vienna: “Ives has 
kept himself apart from European in- 





fluence, and has worked out his own 
peculiar style in advance of the devel- 
opment of others. Ives ... stands as the 
leader and inspiration of the younger 
generation of American composers. . . .” 
In fairness, it must be said that certain 
critics in America, once given a chance 
to hear the music of Ives, waxed just 
as enthusiastic as their European con- 
freres, if with less willingness to place 
Ives’s status in the world scene of 
music. 

Yet Ives has never attempted to ob- 
tain critical appraisal of his work. On 
the contrary, he is probably the most 
aloof of all composers on this score. It 
has even been reported that he allows 
no newspapers or magazines of any kind 
in his home save the London Spectator. 
Ives has always resisted any infringe- 
ment on his privacy, as a person or as 
a composer. Had he wished to cut the 
capers of the typical salon composer, 
Ives could have years ago found recog- 
nition for himself on the grounds of be- 
ing “unique” or on some other equally 
sensational count. But he is even in- 
different to performances of his own 
work and seems to be satisfied solely 
with the writing of his music. Any no- 
tices of his works in newspapers or 
magazines usually comes to his atten 
tion only through the action of thought 
ful friends. Henry Bellamann tells, in 
and article for The Musical Quarterly, of 
an incident occasioned by his asking 
Ives to have a photograph made to ac- 
company an article: “The explosion was 
terrifying. For days he went about 

(Continued on page 322) 
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By JAROMIR WEINBERGER 


HIS article is not meant to con- 

vince anybody. Everybody has to 

convince himself. I do not even 
intend to influence anyone, or to criti- 
cize. I should like simply to mention a 
few points which might be worth dis- 
cussing. There is no intention to hurt 
anybody’s personal feelings and any- 
body may agree or disagree. 

Let us talk for a moment about the 
eternal struggle between “reaction” and 
“progress”. In France poetry continued 
until its utmost possibilities had been 
reached. Almost everything could be 
expressed in rhymes. There was a pat- 
tern to be used for everything. Poems 
were produced, not composed. This was 
“Academism”. And here stepped in 
Paul Verlaine: “I am a child of the 
Kingdom which falls to pieces”. This is 
the decadent poet, anima agens of im- 
pressionism, apostle of disintegration. 
Fin de siécle. Decadence. 

And every style is exploited to the 
utmost. Once Debussy had begun his 
own and most original style of music, 
every dilettante soon became a com- 
poser: giving us ninth chords and orig- 
inal titles Any library provided vol 
umes of French verse of the fin de 
siécle : titles and background were easily 
found there, and with a few glissandi 
of the harp and some celesta touches the 
composition was accomplished. 

And this is not at all astonishing 
For the 
the most dangerous enemies of their 
models \ composer like Felix Men 
delssohn has been virtually killed for 
decades by his epigones. It took a 
long time to extinguish even the last 
memory of these and ‘to bring Mendels 
sohn back to life. And we are again 
glad to have one composer who is good, 
instead of 200 who are bad. But why 
have we to wait so long? (In in 
stancing Mendelssohn I do not wish to 
imply that you have to like him. I am 
against any interference with private 
opinions in principle). 


“Epigones” have always been 


Strauss An Amazing Example 


Or, take the amazing example of 
Richard Strauss: a genius, creating 
a new style in orchestration, in sym 
phonic forms, in the glamorous colors 
and very personal tunes of his works. 
And it took only a few years to inspire 
hundreds of musicians to compose “tone 
poems”. Everything based on a pro- 
grammatic idea. Everything based on 
a title No composing, really—only 
scoring, instrumentation. And, after all, 
it is not so difficult to write such a tone 
But it is tremendously difficult 
to have it plaved after a short period 
of even twenty vears. This, however, is 
something like a test And after fifty 
vears, the name of Johannes Brahms is 
followed by the word “immortality”. 

I should like to turn these general re- 
marks to one of the most remarkable 
personal memories of my life. I want 
tot ilk about Alban Berg He spoke lov 
ingly about one of his most successful 
intagonists, and prophesied his world 
success from the score, not after the per 
And this antagonist, who al 
wavs hated Berg’s music, looked upon 
him as a pure artist, as an artist full of 


poem. 
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genius. Too many notes, too little 
music: wasn’t this what we realized 
in hundreds of compositions of the 
Strauss period? But, as every peasant 
knows, the earth has to be turned. And 
Alban Berg turned the earth. And I, I 
hated him. All the others were merely 
writers of notes. But his instrumenta- 
tion had the purity of Bach’s organ. 
His scoring seemed to breathe. His form 
was clead. Contradictio in adspecto: an 
“atonal” classicist. His works were 
monumental, but their contents were 
morbid. And if one of the greatest of 
musicians could quote Verlaine’s words 
“T am a child of the Kingdom which 
falls to pieces”, this one was Alban 
Berg. He was the noteworthy and 
singular type of European decadence and 
disintegration. 


Do Parallels Ever Join? 


We didn’t go parallel, but our works 
did. We learned in school the mathe 
matical law: Two parallels join at in 
finity. But I don’t believe in this 
formula. I feel that two parallels join 
in the spot from which they originated. 
He was a composer of decadence. I am 
a composer of the past. I know it, and 
[ am not angry about myself. This 
time, the time in which we are living, 
has nothing to say to me and I do not 
even expect it to say anything. 

I met Alban Berg personally nine 
vears ago. The Viennese singer Mrs. 
Herlinger arranged a private perform 
ance of Berg’s ‘Weinarie’ (to words of 
Baudelaire) in her home. When I ar 
rived I asked for Alban Berg and I was 
introduced. I went to him and we shook 
hands. A crowd gathered around him. 
Apparently he didn’t hear my name. 
And I, his arch foe, I was glad that | 
did not have to talk to him. There was 
nothing he had to say to me. After 
some minutes he came and told me with 
sincerity that he had not known who | 
was. And then the music began. | 
heard the composition of a _ genius. 
I hated it and I joined in the applause. | 
congratulated the composer, went into 
the garden and smoked a cigarette. Try 
ing to avoid the people, looking at a 
beautiful dog and smoking my cigarette 
I said to myself: “Is this time the pres- 


ent? I already feel the disintegration, 
the destruction of this time, of this pres- 
ent.” And I quoted Horace: “Est 


modus in rebus, sunt certi denique 
fines” (There is a law in things, there 
are finally some limits). Form is con 
tents, contents are form. But here, the 
law has been destroyed. The form was 


monumental, but the contents were mor 
bid. And, talking about art as a so 
ciological phenomenon, we should call 
Alban Berg the greatest nihilist of all 
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of His Meetings with That Composer 
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time. He was a synthetic of destruction, 
the legitimate child, and the sovereign ot 
the Kingdom that falls in pieces. 

| met Alban Berg several times. One 
day he invited me to one of the beauti 
ful private palaces in Vienna, where 
Count Thun was supposed to give a 
private performance. He wrote me that 
| might expect something quite extra 
ordinary. Count Thun was a dancer 
Before beginning his performance he 
told us that for many years he had 
studied the movements and leaps of vari 
ous animals extensively. The beauty and 
precision of his examples were ravish 
ing. And he announced that from this 
material a new style of dance should 
emerge. Everybody was deeply inter 
ested. A flutist went to the stage and 
Count Thun began his dance. This 
dance was the greatest disappointment | 
ever experienced. The music didn’t fit 
the dance, the dance didn’t fit the music 
[ went to the piano and tried an old 
jazz number I had heard in America 
fourteen years before. That, too, didn’t 
fit and no other music would exactly 
This was no dance, because there was 
no rhythm; it was nature, not art. All 
his most amazing movements and quite 
natural leaps were not able to be trans 
formed into art, because he was not 
able to give them a form. Form is con 
tents, contents are form. And Count 
Thun was only a very interesting and 
quite original dilettante, but not an 
artist. Alban Berg, artist from the 
depth of his heart, realized everything 
and remained silent in the presence of 
his protegé 

Fate, as Artists, Was Similar 

And again I met Alban Berg by 
chance: at the theatre, at concerts, at 
our publisher’s. Our fate, as artists, 
went the same way. When my opera 
‘Schwanda’ was successful, everywhere 
folk operas were produced after the ex 
ample of many native fairytales. A con 
test was launched for a ‘“Volksoper” by 
a big German publishing house. When 
“Wozzeck’ was successful, hundreds 
tried to copy Alban Berg and his work 

Why did I hate this genius’? He was 
noble in his personal opinions and ap 
pearance. He was pure, simple, modest 
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| always loved the great masters. | 
esteemed them highly, dead or alive. 
| was never interested in epigones. | 
never knew envy. Whence this hatred? 
Contents are form, form is contents 
Was Alban Berg’s form really monu 
mental as it appeared No. It only 
seemed to be. But in looking deeper 
into its essentials, it, too, was as morbid 
as the contents. And he too, Alban 
Berg, his admirers and his copyists, they 
are a part of the society which called 
into power reaction when they cried for 
Tragic misunderstanding and 
most tragic consequences. And the art 
is a looking-glass of life. Even more: 
it is the quintessence of life and the most 
delicate instrument to measure the state 
of health of society, of the sociological 
situation of the whole time. 

Some time earlier, another artist, like 
\lban Berg, lived, much smaller, much 
gut he, too, announced in 
his music the destruction, the end, the 
definite decadence of an epoch. Alex 
ander Scriabin’s music announced the 
downfall of the Russian Empire, the in 
evitable end, when this empire was no 
longer able to exist. The whole circle 
which surrounded Alban Berg proved to 
be unable to fight against the growing 
powers of destruction. This was the 
ideological conflict between Alban Berg 
and myself, the only one I ever had with 
a creative and great artist. He was the 
genius of destruction, of disintegration, 
of fall. I am an artist of the past. | 
obey the law and surrender to its un 
alterable might. Only the law brings 
freedom 


progress. 


less a genius 


Plans for 1939 Salzburg Festival 

SALzBuRG, Feb. 1.—The 1939 Salz- 
burg Festival will be held from Aug. 1 
to Sept. 8. The program will comprise 
the following works: ‘Magic Flute’, 
‘Don Giovanni’, ‘Entfuehrung aus dem 
Serail’, ‘Rosenkavalier’ and ‘Freischiitz’ : 
‘Falstaff’ and the ‘Barbier von Sevilla’ 
in Italian; Shakespeare’s ‘Much Adk 
About Nothing’ and Moliére’s ‘Det 
Buerger als Edelmann’ with the musi 
by Richard Strauss. The conductors 
chosen for the next festival are Karl 
Boehm, Vittorio Gui, Gino Marinuzzi. 
and Hans Knappertsbusch GpoeC 











24 


MUSICAL AMERICA for February 10, 1939 


Singing Lessons from the Great of the Past 


By Eva GAUTHIER 


singers of today know the names of 

the great ones of the past who stood 
for the highest ideals of musicianship 
and the Art of Singing, Art with a cap- 
ital ‘A’? 

Unfortunately, phonographs did not 
exist in the Golden Age of Song. Just 
think, if today one could hear Farinelli 
and Caffarelli, Malibran, Nilsson, Lucca, 
Grisi, Mario and others of equal fame, 
and of course, Jenny Lind. Walter Win- 
chell in his column recently stated that 
there are in existence two recordings of 
Lind’s voice which are to be released by 
the Swedish Government. It might be 
possible, as the phonograph was already 
in existence before her death, but, so 
far, we have been unable to verify the 
truth of this rumor. Collectors who 
have hunted so long for Lind records, 
claim that it is improbable that she ever 
made any, but, if she did, she was the 
first of the great singers of the past to 
do so. However, for the present, Ade- 


| siseers of how many of the young 





Patti Albani 


lina Patti may claim that honor and 
although the series I am reviewing did 
not include any of her records, they are 
without doubt the priceless and superb 
examples of early recordings. They 
give a perfect reproduction of the amaz- 
ing quality of her voice, its mellow, 
flute-like tones and the rippling cas- 
cades of sparkling notes of her cadenzas, 
all of which caused her to be considered 
by many the greatest singer who ever 
lived. 


Record Collector’s Club 


William H. Seltsam, of Bridgeport, 
Conn., founded the International Rec- 
ord Collectors Club in 1932, making 
available, records of great singers of the 
past through re-issuing them after the 
phonograph industry had lost interest, 
as naturally, these discs could no longer 
be sold by the million. Through this 
channel, over 100 records of great value 
have been issued in limited editions. 
Many of the discs are of unique histor 
ical and musical interest, as they bring 
back to us not only the voices but in 
some instances the personalities of other 
day s. 

Curiously enough, not all the collec- 
tors of these rare records are singers 
themselves. Then too, some specialize 
only in sopranos or in tenors, or only 
of the first re-issues of the records or of 
singers who, though not famous in this 
country, were well-known abroad 
through having created particular roles 

To sit in with these collectors and 
listen to their discussions of the quali- 
ties and defects of the different singers, 
is something to make one shudder! It 
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has been my privilege to hear some of 
these discussions and I have been 
amazed at the fine points brought out in 
the various arguments over this or that 
singer, also with the knowledge of the 
art of singing with which these collec 
tors were equipped. But also, | was 
aghast at how cruel they could be even 
to their favorites. Nevertheless, it would 
be a good thing if all singers could hear 
themselves so minutely criticized and 
dissected, for no music critic can com 
pare with these collectors. To them, it is 
the actual sound or better say, the emis 
sion of the sound that causes such lively 
arguments. It was all very illuminating 
to me. I thought I knew something 
about singing. It is my profession and 
lifelong study, but I learned a lot from 
these discussions. 


Cylinder Recordings Transferred 


Some of the old records date from the 
early days of the cylinder now trans- 
ferred to the disc. Nevertheless, the 
old records are more nearly perfect re- 
productions of the voices even if the 
accompaniments are not good. Pres- 
ent-day recording is less kind to the 
voice in spite of the fact that the ac- 
companying instrument or instruments 
are better reproduced. After listening 
to hundreds of records I have come to 
the conclusion that the old acoustical 
recording gives a more nearly perfect 
reproduction of the quality of the voices 
because the amplification and the close- 
ness to the microphone used in the pres- 
ent-day electrical recording give the 
voices a hollowness as if the singer 
were singing in a large, empty room 
or in acave! The result is a false vol- 
ume and sonoritv. In some cases there 
is even a disfinct echo and distortion of 
quality or timbre of the voices, espe 
cially those of Flagstad, Crooks or 
Pons. 

Take as an example of comparison, 
the recordings by Patti and Albani. 
Both of these singers I heard in per- 
son, and with the latter, I toured for 
three years, so the qualities of her 
singing and her voice were most fa 
miliar to me. Patti, to hear once, was 
never to forget ! In these old record 
ings, the quality is perfectly reproduced, 
and yet, when I listen to records made 
by singers now at the Metropolitan, 


whose voices are so familiar to me, I 
never can recognize the quality al- 
though they are supposed to be the last 
word in recording. And they are mak- 
ing their records as much younger art- 
ists than either Patti or Albani and 
many others who were over sixty, when 
the machinery used was most primitive 
and the science of recording, in its in- 
fancy. 

The first time I ever heard Caruso’s 
voice was in Paris in my early student 
days. One went into a Pathé booth on 
the Boulevards (in those days no one 
owned a phonograph!) and for ten 
centimes put in a slot, could listen to 
Caruso records which were considered 
the most wonderful invention of the age. 
And that was at the beginning of Ca- 
ruso’s fame both as a singer and as a 
recording artist. Even today his rec- 





Melba 


Tetrazzini 


ords have not been surpassed by those 
of any other artist. 

To hear Patti sing ‘Batti Batti’ from 
‘Don Giovanni’; Lotti’s ‘Pur Dicesti’; 
‘Ah, non Credea’ from ‘La Sonnam- 
bula’, a Spanish song, ‘La Calesera’ by 
Yradier which she used in the Music 
Lesson scene in ‘The Barber of Seville’, 
and ‘Home, Sweet Home’ which she 
said was more difficult to sing than all 
her great arias with their intricate ca- 
denzas, is a very thrilling experience. 


Albani’s Best Record 


‘Angels Ever Bright and Fair’ by 
Handel, the only even passable record 
made by Albani, is a lesson in phras- 
ing, control, breathing, and style. Her 
deeply religious feeling which made her 
one of the greatest of oratorio singers, 
all that, one can get from her records 
besides a perfect reproduction of her 
voice at that time, and even her person- 
ality, as in the case of the Patti records. 

Patti, incidentally, was so afraid of 
the contraption for recording that she 
refused to go to the studios and the 
machine had to be installed in her castle, 
Craig-y-Nos, in Wales. Even there, she 
would not allow it in her music-room 
but had it set up in the hall. When she 
became accustomed to the looks of the 
monster, then she was persuaded to sine 
into it with the fine results which we 
can still hear. 

Lilli Lehman’s singing of ‘O, Had I 
Jubal’s Lyre’, by Handel, at the age of 
sixty-three, is a study in perfection of 
technique and voice quality, and is sung 
at a magnificent pace. The great aria 
of Donna Anna from ‘Don Giovanni’: 





the ‘Fidelio’ aria; Constanze’s first aria 
from Mozart’s ‘Die Entfiihrung’; “Casta 
Diva’ from ‘Norma’; ‘Sempre Libera’ 
from ‘La Traviata’, also the great duet 
from ‘Norma’ sung with her niece, 
Hedwig Helbig, and some Lieder, espe- 
cially ‘Mondnacht’ by Schumann, are 
all gems of old records which should be 





Lehmann Eames 


in every singer’s library to listen to as 
often as possible. 

After a performance of ‘Otello’ this 
winter at the Metropolitan, we put on 
records by Tamagno and Maurel in the 
roles of Otello and Iago. To be able 
to hear these two singers again, though 
both are long dead, was a most thrilling 
experience. Maurel, singing “Quando 
era Paggio’ from ‘Falstaff’ written for 
him by Verdi, is most amusing as some 
of the verses are sung in French and 
some in Italian, while the audience ap 
plauds and bravos in between the 
stanzas. 


Plancon Sings Coloratura 


Pol Plancon’s singing of the aria of 
the Drum Major in ‘Le Caid’ by 
Thomas, with the bravura of a colora 
tura soprano, (and he a bass!) must be 
heard to be believed. Emma Calvé, in 
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all the arias from ‘Carmen’ of which she 
was the greatest interpreter, astounds 
by her versatility as a dramatic soprano 
and a coloratura when she sings ‘Char 
mant Oiseau’ from ‘La Perle dy 
Brésil’ and in the Mad Scene from 
‘Hamlet’. Amazing also, is a song in 
what she called her ‘fourth voice’ which 
she acquired after study with a Turkish 
castrato from the Sistine Choir in Rome 
It is an example of the almost impos 
sible feat for a woman’s voice, that o} 
singing in falsetto 

It is rumored that there is in exis 
tence a set of recordings made by 
Calvé of the role of Sapho which Mas 
senet wrote for her. Being in America 
at the time, the manuscript was sent 
to her and she recorded the entire title 
role and the cylinders were sent back 
to the composer so he could judge how 
the music suited her voice Needless 
to say they will be a priceless iddition 
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Jean and Edouard De Reszke 


to collectors’ records if they can be 
found and re-issued. 

John McCormack’s singing of ‘Il mio 
Tesoro’ from ‘Don Giovanni’, is prob- 
ably one of the finest records in exis 
tence. Excellent also are his ‘Pur Di 
cesti’ and some songs by Handel and 
Wolf. Few of these, of course, were 
sold in comparison with the millions of 
copies of ‘I Hear You Calling Me’ and 
other songs of the same. type. 

Tetrazzini, she of the golden voice, 
which earned for her over five million 
dollars, and that, before the days of the 
radio, made fine records. To listen to 
these is to experience a real thrill, such 
was her perfection of technique, qual 
ity of voice, phrasing and musicianship, 
especially in her cadenzas. She was 
criticized as having no medium or low 
notes, but listen to her records of ‘Za 
pateado’ by Chappi, or ‘Ritorna Vinci 
tor’ from ‘Aida’ and you will hear a 
superb medium and plenty of chest 
tones. 


A Lengthy Trill by Kurz 


While on the subject of coloraturas, 
Selma Kurz made two records which are 
especially prized by collectors. They 
are superb examples of florid singing at 
its best. The title of the song is ‘Vogel 
im Wald’ and there are two issues of 
it, in one of which. she holds a trill 
for forty-five seconds, and in the other, 
for forty seconds. 

Battistini sang until he was well over 
seventy. He never could be coaxed to 
cross the ocean so that his career was 
confined to Europe, but at least his su 
preme art as a singer of unsurpassed 
perfection, can be enjoyed from his rec 
ords. His diction and his style are a 
joy. For him, Massenet re-wrote the 
title-role of ‘Werther’, originally for 
tenor. He was unsurpassed in Italian 
roles such as those of ‘The Barber of 
Seville’ and ‘Maria di Rohan’ as well as 
in others recorded. 

In my opinion, one of the finest rec 
ords in existence is Titta Ruffo’s Brin 
disi from ‘Hamlet’ especially the one 
made in Milan. 


Melba Not at Her Best 


The Melba records, being recent 
enough and very popular, hardly need to 
be discussed, although the lack of 
warmth in her voice never allowed her 
to be heard at her best on records. It 
was, probably, the most perfect voice 
of all, her trill being unsurpassed. One 
of her records which recently came on 
the market was made at her actual fare 
well appearance at Covent Garden, as 
Mimi in ‘La Bohéme’. Together with 
the music is her farewell speech with 
all the emotions of the occasion 

Mr. Seltsam has re-issued her ‘Salce’ 
from Verdi’s ‘Otello’ and Bemberg’s ‘TI 
Pleure’, a perfect jewel of a record 

Most of these singers were past mid- 
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Singing Lessons from the Past 


dle age but still at the peak of their 
careers. In fact, there are records made 
by the French baritone Lucien Fugére 
when he was over eighty, which are 
wonderful. Fugére was still heard in 
certain roles at the Opéra-Comique 
when he was over eighty. Alas, there 
are no records of the great French bari- 
tones, Faure and Jacques Bouhy, the 
latter the first Escamillo. 
Louise Homer and Schumann-Heink 
Recordings of the great aria, ‘Prétres 
de Baal’ from ‘Le Prophéte’ were made 
by both Louise Homer and Schumann- 
Heink, but both are out of circulation. 
The latter’s singing of the Brindisi from 
‘Lucrezia Borgia’ and ‘Non piu di 
Fiori’ from Mozart’s ‘Titus’ are superb 
examples of the finest bravura singing 
by contraltos that can be found in the 





Nordica Calvé 


entire catalogue of phonograph records. 
One by Eugenia Mantelli, contralto of 
the Metropolitan during the late ‘Nine 
ties, of the aria of Cenerentola by Ros 
sini is magnificently done. 

Edmond Clément’s singing of ‘Le 
Réve’ from Massenet’s ‘Manon’ is a les 
son to every singer, and his French 
songs are jewels of diction and ele 
gance of style. There is also a record 
by Blanche Arral who was in the orig 
inal cast of ‘Manon’ but is almost for 
gotten or entirely unknown to the pres 
ent generation of singers. The number 
is ‘La Véritable Manola’, a Spanish 
song, and it is very fine. Arral was 
one of the first singers to record for 
Edison and he used her voice very 
much in his early experiments as he 
considered it one of the best for record- 
ing purposes. The great American con 
cert singer, Emma Thursby, I believe, 
was actually the very first to record for 
Edison but unfortunately her cylinders 
were destroyed in a fire in the Edison 
Laboratory. 

Four Fine Isoldes 

Then we have Lillian Nordica sing 
ing an aria from a Hungarian opera 
called ‘Hunyadi Lazlo’ by Erkel, a su 
perb bit of singing in the czardas form 
Her favorite song, ‘Damon’, by Stange, 
and the ‘Liebestod’ from ‘Tristan und 
Isolde’ are equally fine We plaved, one 
evening, records by Lilli Lehmann, 
Nordica, Fremstad and Flagstad all 
singing this same number, a most in 
teresting experiment as all have been 
supreme in the role of Isolde. The con- 
sensus of opinion was in favor of Nor- 
dica. A particularly interesting point 
was that the first three singers were no 


longer young when they made the rec- 
ords. 

Wildbriinn and Frida Leider, both 
sing the ‘Immolation’ from ‘Gotterdam- 
merung’. The latter artist came to this 
country too late in her career to be 
appreciated and consequently was not 
heard at her best but the records by the 
two singers are magnificent with the 
real tradition of the role which they 
have sung under the greatest Wag- 
nerian conductors. Maria Galvany sings 
the great aria of The Queen of the 
Night from ‘The Magis Flute’ and ‘In- 
cantatrice’ by Arditi, the latter, a most 
astounding piece of singing as_ the 
voice is used like a violin playing har- 
monics. 

Mary Garden sings a fragment of 
‘Pelléas et Mélisande’ and three of the 
‘Ariettes Oubliées’ by Debussy, accom 
panied by the composer. These were 
made the year after the first perform- 
ance of ‘Pelléas’, in 1903, and are the 
only existing records of Debussy as a 
pianist. Maurice Ravel accompanies 
Madeleine Grey in records of his 
‘Chants Heébraiques’ and in these one 
can get the exact tempi of the works as 
the composer wanted them. 

Emmy Destinn sings an excerpt from 
‘Salome’ with Richard Strauss con 
ducting, which is superb. Felia Lit 
vinne sings ‘L’Incrédule’ of Reynaldo 
Hahn as only she could sing it, besides 
other numbers. There exists also, an 
album by Hahn singing and accompany 
ing himself in his own songs. 

Early Farrar Recordings 

There are a large number of records 
by Farrar. Some of her early ones, 
when she was singing at the Berlin 
Opera, such as the Waltz from ‘Roméo 
et Juliette’ are exquisite. Rosa Ponselle 
recorded portions of ‘La Vestale’, 
‘Norma’, and ‘Pace! Pace!’ from ‘La 
Forza del Destino’, the opera of her 
debut. She and her sister, Carmela, 
sing ‘Comin’ Through the Rye’ with all 
sorts of cadenzas in extremelv bad taste, 
but beautifully executed. Such distor 
tions would make a Scotsman rave as 
at a sacrilege, but nevertheless, it is a 
collector’s item, as I believe that it 
dates from the vaudeville days of “The 
Ponzillo Sisters’ act. 

Gadski’s recordings of Wagner, and 
those of Matzenauer, are now also col 
lector’s items, as well as those of Emma 
Eames and Sembrich although the latter 
two never made very good records, some 
of their qualities of voice never repro- 
ducing well. There is, however, a fair 
record of Sembrich’s showing her fine 
musicianship, as she accompanies her- 
self at the piano in ‘Ah, non Giunge’ 
from ‘La Sonnambula’. 

I heard, the other day, records by 
Blanche Marchesi who, at the age of 
seventy-five, gave a song-recital in Lon- 
don These were records made last 
vear. They included the air of Dido 
from Purcell’s ‘Dido and Aeneas’, and 
‘Amuri Amuri’ by Sadero. They both 
would put to shame many a younger 
artist as they are sung with a beauty 
of tone phrasing, breath control and in 
terpretation very seldom heard today. 

There has just been made especially 
for collectors a record on which the 
famous California soprano, Emma Ne- 
vada introduces her daughter, Mignon, 
in ‘Le Soir’ by Thomas. The interest 
of the record is in hearing the voice 
of Nevada even though she only speaks. 
The poor dear is so nervous. She stum- 





Caruso Bonci 


bles and stutters, but it is all so human. 
To go outside of the musical world, 
there also exists a record of the voice 
of Florence Nightingale making a short 
address. It is from a cylinder trans 
ferred to a disc. 


Bonci’s High C-Sharp 


Alessandro Bonci, the finest lyric 
tenor of his time, always very nervous 
when recording, made only one copy of 
each of his numbers, so that his records 
as published are not so good as they 
might be. They are, however, splendid 
examples of his great art. He recorded 
‘Spirto Gentil’ from ‘La Favorita’, ‘Se 
il mio Nome’ from ‘The Barber of Se 
ville’, ‘Salut Demeure’ from ‘Faust’ with 
an effortless High C: ‘Che Gelida 
Manina’ from ‘La Bohéme’ in the orig 
inal key with the High C, and the aria, 
‘A te Caro’ from ‘I Puritani’. The ease 
of attack and the manner in which he 
holds the High C-Sharp are especially 
to be noticed. 

On the day of Chaliapin’s funeral, a 
radio half-hour was devoted to his 
records. We heard ‘Ave, Signor’ from 
‘Mefistofele’, one of his greatest roles: 
‘Le Veau d’Or’ from ‘Faust’, ‘La Calun 
nia’ from ‘The Barber of Seville’, and 
three excerpts from ‘Boris Godunoff’. 
The recording of the aria from “The 
Siege of Kazan’ is one of the finest 
achievements of the phonograph. After 
this we had the ‘Farewell and Death of 
Boris’. 


An Elusive Disc 


We hope in the near future to have 
a Jean de Reszke record from the Ma 
pleson collection made by him with an 
old machine given to Mapleson by Edi- 
son. Records were made during the ac- 
tual performances for the amusement of 
the artists who would rush backstage 
to hear how they sounded. These are 
probably the most valuable collector’s 
items in existence as there are no others, 
excepting one made by Queen Alex- 
andra, who amused herself by making 
records of her friends. This one is kept 
in the royal archives at Windsor Castle 
and when permission was sought from 
the British royal family to allow a disc 
to be made from the cylinder, it was 
refused, so, for the present there are 
available only the Mapleson recordings. 
Ternina was among those recorded with 
de Reszke on Mapleson’s cylinders. 

As records present him, Caruso re- 
mains the greatest voice of all time. His 
records are still to be had in quantities. 
They are still the greatest achievement 
of the phonograph. 

All these singers from Patti to Flag- 
stad had the same goal, to leave to pos- 
terity their best in the art of bel canto, 
beauty of tone and of voice, interpre 
tation, phrasing and what I call the 
‘line” that is to be heard and recognized 
in the singing of all the great vocal art- 
ists of the past and present generation. 
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Government— 
and the Arts 


By Grace OVERMYER 


HE first effort of the American 

who studies government support 

of art as practiced in the various 
countries of the world, is properly di- 
rected toward determining the truth—or 
lack of truth—of two persistent state- 
ments. One is that the United States, 
until the inauguration of the Federal 
Arts program in 1935, was the only 
great nation which did not give official 
aid to art; the other, that in view or the 
temporary nature of our emergency art 
projects, we still lag behind the other 
nations as an official art patron. 

A fair examination of these allega- 
tions involves not only a review of the 
activities of foreign governments with 
respect to the arts, but also a fuller rec- 
ognition than it sometimes accorded 
them, of such of our own art activities 
as may be described as official. It also 
necessitates a few definitions. 

To consider first the domestic picture 
If, by official aid to art is meant the 
possession of a permanent national cen 
tre serving all the arts, the United 
States, at the beginning of 1939, stands 
convicted on the familiar charge. It is 
indeed one of the few nations, large or 
small, lacking such a centre. However, 
if the National Commission of Fine 
Arts, established in 1910, and the Trea 
sury Department’s now permanent arts 
branch—the Section of Fine Arts, suc 
cessor to the Section of Painting and 
Sculpture, established in 1934—be not 
forgotten (as they too often are), the 
United States compares fairly well with 
certain other countries, notably those of 
the British Empire. Furthermore, if the 
galleries and museums supported by 
American cities and the music and art 
departments of our state universities 
may be classed as official art institutions 
—and, as such, compared to the na- 
tional conservatories, government art 
schools and official museums of Euro- 
pean states—the scale, while certainly 
not balanced in our favor, is less un 
flatteringly weighted against us. 


As Wide as the World 


The field of government support of 
art is as wide as the world itself. It 
extends from Iceland to Siam, from 
Lithuania to China, from Finland to 
Peru, and includes practically all na 
tions tn between. Our own country, 
however, should not find in tkis fact too 
invidious a suggestion, since in more 
than half of fifty-eight countries re 
viewed, national bureaus of the arts 
have been established since the begin 
ning of the twentieth century. 


From the standpoint of amounts of 
money spent by governments for the 
arts in recent years, the position of the 
United States is extraordinary For 
despite its present lack of a fully organ 
ized national fine arts bureau, this coun 
try, through its expenditures for tem- 
porarily organized art endeavors—if 
those may be placed beside the regular 
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World-wide Survey Shows Vast 
Amounts Set Aside for Aid to Cul- 
ture— Differences in Auspices and 
Administration Examined 











art appropriations of other countries verage tor the less than three-year 
assumes a strikingly high position. T period of about $35,000,000 a year 
vast sum expended by the United States From October, 1934, to October 1938, 
on its emergency art program is ex the expenditures of the first official art 
ceeded only by Soviet Russia’s general unit within the United States govern 
appropriation for the fine arts, and is Section of Painting and 
much larger than the regular art recently renamed the Section 
propriation reported by any other cou Arts—were $537,166, all of 
try. which was used for federal building 
Soviet Russia’s 1937 budget “for cul lecoration This amount, however, 


tural purposes, including art”, was as derived trom the government’s pub 


something over 26,600,000,000 rubles ic benlding fund, and was not appropri 

This, according to an American author- ated especially for art purposes. 

ity on Russian matters, equals about While the value of a government’s art 

$5,300,000,000 dollars Sy the san assistance program cannot of course be 

authority it is stated that in Russia the measured altogether by the extent of its 

arts alone receive about thirty per cent expenditures, the amounts set aside for 
roughly one-third—of the total budget urt by a few other leading nations mavy 

for education and art combined This appr priately be recorded 

comes to approximately $1,700,000,00 

for the arts Among foreign countries reporting 

ippropriations for one or more 


PEerTwoads Wwriinn the Past half decade, 
ere are none wh sé fine aris budgets 


WPA Expenditures 


reach a figure approaching the emer 


_ The United States, for its ter porary gency art expenditures of the United 
Federal Arts Projects ‘ Music The ulre Siates r the re } slar wt appre priations 
Painting, Writers’ and Historical Rec f Soret Russta 


ords Survey), inaugurated in the lat 


Summer of 1935 to give work (0 Ww France's Appropriations 
employed artists, and employing at it: 

peak some 44,000 persons, received fr 

the Works Progress Administration an n France, next in order with respect 
original allocation of $27,000,000. This t ppropriations, the Administration 
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by the end of June, 1938, had been in 


/ aux-Arts—dating from the seven 
creased to $105,000,000—making an 


century and the oldest existing 








The Royal Opera in Stockholm 


fine arts bureau—had in 1936 an esti- 
mated fine arts budget, “exclusive of 
credits for construction and other works 
all pertaining to art”, of 131 million 
francs—about $6,660,000 at the rate 
of twenty francs to the dollar. (It may 
be assumed that the French figure 
would be higher were the credits re- 
ferred to included. ) 

Following France is Belgium, which 
maintains one of the newest of state 
subsidized orchestras, the Orchestre 
National de Belgique. This country re 
ports appropriations for 1936 of 134, 
049,255 Belgian francs—about $4,500, 
000 at the rough estimate of thirty 
francs to the dollar. 

Hungary, for 1934 (most recent dat 
for which figures are 
propriated for its state-supported music, 
art and theatrical institutions 5,217,642 
pengo—about $1,500,000 at the rate of 
3.48 pengo to the dollar. For the same 
year Rumania—the only country in 
which music receives fifty per cent ol 
the government’s total art expenditure 
—reports art appropriations of 92,500, 
000 lei, or about $925,000 These are 
the only countries reporting annual arts 
budgets in excess ot $500,000 


ivailable ), ap 


Owing perhaps to extraordinary po 
litical conditions, it has not been pos 
sible to obtain from Italy and Germany 

-most famous of all official patrons of 
music—figures concerning their recent 
governmental expenditures for the arts 


Administrative Aegis 


In practically all countries, govern 
mental matters connected with the arts 
are administered, either directly by the 
National Department, or Ministry, of 
Education, or by a special bureau which 
is a subordinate branch of the education 
department. The only exception to this 
rule is Switzerland, whose fine arts 
branch is a part of the Department of 
the Interior. Though lacking a central 
arts bureau, Switzerland has an efficient 
system for aiding and encouraging art 
and artists 

In France, the Admintstration des 
Beaux-Arts is a branch of the National 
Ministry of Public Instruction. Vost 
famous of all fine art administrations 
the French system probably has served 
as model for many of the others 

The activities of the French Fin 
Arts Administration are enormous It 
controls not only all public art educa 
tion, works of art and museums, but also 
historic monuments, national buildings 
ind national manufactures Included 

(Continued on page 150) 

















Maria Savage as the Widow in 
‘Der Rosenkavalier'’ 


By JOHN ALAN HAUGHTON 


HERE was a vaudeville gag that 

passed for being witty in the Gay 

Nineties, which consisted in this 
“Where do chorus girls go to?” And 
the reply was: “They don’t!” This was 
funny or otherwise, according to yout 
sense of humor. But, if you have served 
as a chorus girl for fifty years in some 
of the greatest opera houses in the 
world, you need not necessarily be said 
to have “gone” anywhere. Rather, you 
have “arrived,” and at a unique dis 
tinction, at that. 

Maria Savage, the dean of the chorus 
of the Metropolitan Opera, celebrates 
her golden anniversary in the chorus, 
this season. The opera house on Broad 
way, alone, has had her among its 
chorus personnel for thirty-five seasons, 
for she came to America the first time 
when Caruso, of blessed memory, first 
visited our shores. And she has been 
here ever since, with occasional en 
gagements in the meantime at Covent 
Garden and elsewhere. 

Naturally, in such a long time, Mme 
Savage has seen many changes not only 
in personnel of the chorus and princi- 
pals but in the general atmosphere and 
the way of doing things, in general 
The daughter of a burgomaster in a 
Balgian town, she made a forbidden and 
clandestine appearance there as Leonora 
in ‘La Favorita’ with a traveling opera 
company, and arrived home afterwards 
to find the door locked against her 
That was fifty years ago. There fol 
lowed an engagement at the Theatre dk 
la Monnaie in Brussels, appearing in 
small roles as well as singing in the 
chorus, and this she still does here. She 
sings the role of the street sweeper in 
the present revival of ‘Louise’, and any 
little chorus part which requires a 
highly concentrated piece of acting, 1s 
given to her. She is the old beggar 
woman outside the door in the Pass 
over scene in ‘La Juive’, the old woman 
who falls off the trunk at the end of the 
first act of ‘Mignon’, and the old duchess 
whom Elisabeth goes forward to greet 
personally, in the Wartburg scene in 
Tannhauser’. In all these momentary 
bits, she dominates the scene 
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A Chorus Rehearsal of Thirty Years Ago 





Mme. Savage at Home in New York 


‘There is no reason to suppose” said 
Mme. Savage “that opera choruses 
should stand still, figuratively speaking, 
when everything else in the world has 
changed. Like everything else, whether 
they are better or worse, is a matter of 
point of view. Certainly, the lot of the 
chorus member is far happier now than 
it was in the old days, and even in less 
remote ones. Can you believe that for 
many years a grand opera chorister in 
some companies was paid only $10 a 
week ? We lived on that, too. Of course 
living was cheaper then, but it wasn’t 
always easy rhe pay increased bit by 
bit so that for some years it was very 
eood indeed, although we did not work 
twelve months in the year. Still, ther 
were all sorts of other engagements 1 
the late spring and summer, and a larg: 
number of us used to go to Covent Gar 
den as soon as the Metropolitan closed, 
sing three months there and take a holl- 
day somewhere in Europe until time to 
come back here and begin rehearsing 
again in the autumn 

“When I first came to the Metropolli- 
tan, the pay was $20 a week and $2 for 
a rehearsal, but I paid an agent in 
Milan whom I had never even seen, a 
weekly percentage of what I earned! 
That, of course, is a thing of the past 
How it ever began, | don’t know, but 
there it was! In those days, there were 
few Americans. Most of the chorus 
singers were Italian 

“It used to be a joke that when we 
went on the road, the Americans car 
ried clothes in their sutt-cases, but the 
Italians had cooked food imstead and 
just warmed it up wherever they went 
[They didn’t take any chances! They 
even had little alcohol stoves and heated 
up their morning coffee in their berths 
in the sleepers It is a wonder that 
there were no fires in the sleeping cars! 
We used to walk from the opera house 
to the Twenty-third Street ferry to save 
car fare, even, when we went over to 
Philadelphia to sing, and “doubled-up’ 
in boarding-house bedrooms as a further 


measure of economy when on the road 





A Chorus Rehearsal Today 


Even in those days, though, the Amer 
ican choristers went to the dining cars 
for their meals. 

Nowadays, with better pay, even in 
spite of increased cost of living, not to 
mention necessary cuts during the past 
years, one can live on the chorus pay 
and, indeed some members of the chorus 
have children in college. The union 
here, acts like an agency and it is for 
the benefit of all concerned 

“They did not take as much pride in 
their appearances then as they do now, 
but the facilities were considerably less 
I know in Continental opera house then, 
and indeed, still, the choristers had to 
provide all their costumes. You would 
be surprised if you knew some of the 
little devices they were put to. A dress 
had several pairs of sleeves of various 
periods, which could be attached or 
taken off; collars could be added and 
the neck turned in and edged with a 
piece of lace or with a ruff, and lo and 
behold, you made the transition from 
‘Gioconda’ to ‘Huguenots’ or from 
Lucia’ to ‘Puritani’ 

There were certain types of costumes 


that were recognized as a _ necessary 
part of the equipment but they were 
very simply made and did for a great 
many different operas. There was the 
‘paysanne’ or ‘peasant’ that was used in 
‘Faust’, ‘Cavalleria Rusticana’, ‘Pag 
liacci’ and operas where the chorus 
were all peasants, though, goodness 
knows a great many of them never ex 
isted anywhere outside of grand opera ! 
and ‘coquette’ for ‘Manon’ and other 
works laid in the Eighteenth Century 
Paniers were easy to add, and when 
made of a prettily figured cretonne, cos’ 
very little and looked more or less lik 
brocade to the audience. 

“Of course in the larger opera house 
everything was provided. At Covent 
Garden under the regime of Sir Augus 
tus Harris, every member of the chorus 
was measured and fitted individually for 
every part of every costume and thes« 
were marked and kept separate 

“IT remember when Gemma Bellin 
cioni, the original Santuzza in ‘C 
leria Rusticana’ came to Covent Gar 
den, she saw how beautifully dressed the 

(Continued on page 326) 
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WHAT'S WRONG 
with 


THESE PICTURES? 


At a Casual Glance 
You’d Hardly Guess— 


THAT the Man Behind the Sousaphone Usually Com- 
mands Eighty-Eight Keys Instead of a Half Dozen or 
THAT the Conductor Is Playing the Violin and the Violinist Is . " - - So—Josef Hofmann 
Conducting, but That's Mischa Elman Holding the Baton . 

While Fabien Sewitzky Does the Fiddling 


E. M. Miller, Jr 


Paul W. Davis 


THAT Conductor José Iturbi Would Be Taking a Cue 
for a Horn Entrance 


THAT Baritone Lansing Hatfield Is Not One of 
Borrah Minnewitch’s Harmonica Rascals 


Leonard Hyams Fred Astaire Plays Cymbals—But Look 
Again, Because It's Lauritz Melchior 
THAT the Man Brooding Over That Ominous-looking Oriental Instrument Is 
“Uncle” Ernest Schelling 


Herbert Matter 

Alx B. Williamson THAT These Aren't the Texas Rangers Warmin' Up for a Broadcast, 

THAT the Name of the Three Above Is Violin! [It's Mischa but Jascha Brodsky, Max Aronoff, Charles Jaffe and Orlando Cole, THAT Joseph Schuster Isn't Playing « 
Violin Forming an Unusual Tric with His Two Sons in Other Words, the Curtis String Quartet Miniature ‘Cello, but a Balaleike 


Bloomingdales 














Charpentier’: Opera Brought 
Back With Grace Moore in 
Name Part—Maison, Pinza and 
Dervis Dee in Other Chief Roles 
—Panizza Conducts 


By Oscar THomPson 


UISE is back, along with Char- 
pemtien’S music drama of the same 
mime Sire hasn't reformed, but 
ter old impulsive adven- 
whit the 
imer or the more inclined to harken 
she again 
wits the sewing roenn to run off with 


COIS uti 


ui] er again No 


the counsel of her parents, 











jem. Tle thirty-nine vears that have 
Lapsed! simmee she first bolted out of her 
withers doer rather tham have him 
w her out, have not transformed her 
pups she has forgotten Char 
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‘LOUISE’ REVIVED AT METROPOLITAN 





1907—Mary Garden as Louise 


upon him, as they closed on Gilibert ot 
the blessed memory, on Dufranne, on 
Whitehill, on Rothier in performances 


ot the past 


Considered as an art product, Char 
pentier’s ‘Louise’ resembles its heroine 
in its independence of certain approved 
virtues. Musically, it is neither refined, 
distinguished nor profound. Much of 
it is commonplace and derivative. But 
the time has not yet come for it to be 
shown the door, as its chief character 
is shown it. ‘Louise’ still contributes 
something individual and unduplicated 
to the operatic repertoire Given the 
right interpreters, it above its 
music, primarily because of its 
theatricality. 


rises 


basic 


Grace Moore in Title Role 


Today, as in the early nineteen hun 
dreds, a first requirement is a glamour 
girl. Grace Moore, appearing for the first 
time in America in a role she had sung 
and filmed abroad, and in which she had 
been coached by the composer, met that 
requirement 
pectations, 


But, contrary to some ex 
she went beyond the mere 
dispensing of a screen species of allure, 
singing and acting the role with a sin 
cerity and an ability that were produc 
tive of genuine stage illusion. She did 
well by Charpentier’s score, save that 
in ‘Depuis le jour’ she oversang, the 
results having more of emotionality than 
oft poise. 

Physically she presented an attractive 
it perhaps purposely angular picture in 
the costumes of the turn of the century 
here was little that was soft or melt 
ing in this Louise. She was as assert 
ive as she was high-shouldered and in 
the end the impression she left of the 
character was one of hardness and shal 
One felt that this Louise was 
more in love with Paris than with Ju- 
lien, which was quite as it should be 
Much as the desire of Louise for free 


owness. 


1921—Geraldine Farrar as Louise 


29 





1930—Lucrezia Bori as Lowise 





1939—Miss Garden Congratulates Miss Moore 


dom and the right to live her own life 
might evoke sympathy, it was a thor- 
oughly spoiled young woman who re 
sisted the appeal of the father in the ber 
ceuse episode ot the final scene. 

Thanks largely to Miss Moore, but 
certainly also to others in the cast and 
to both the conductor and the stage 
manager, the revival more nearly ap 
proached in vitality and conviction the 
Hammerstein triumphs with ‘Louise’ 
than either of the productions which 
preceded the current one at the Metro 
politan. Geraldine Farrar and Lucrezia 
Bori gave generously of their artistry 
without vitalizing the role. With the 
supporting casts of 1921 and 1930, in 
cluding such excellent artists as Orville 
Harrold and Clarence Whitehill, An 
tonin Trantoul and Leon Rothier, they 
were bogged down in performances that 
somehow failed to spark. There was 
life in the representation on Jan. 28 
and it was not lost upon the audience. 
lo go further and compare Miss Moore 
with Mary Garden, or the Metropoli 


tan’s new essayal—its third and best— 
with the Hammerstein performances m 
which Mary Garden was the star and 
had the support of such artists as Dal- 
mores, Bressler-Gianoli and Gilibert, 
would be to carry commendation of the 
present worthy achievement too far 


Sonorous Singing by Pinza 


Mr. Pinza was a father to be remem- 
bered if not one as essentially Parisian 
as some of his predecessors. His sing 
ing of the role was little short of mag 
nificent. Dramatically, 
vincing, though Le Pére had becom 
much more demonstrative than he 
in the davs of Gilibert and Dutranne 
In the later episodes, Miss Doe’s Mother 
was to be commended At the uitset 
there was rather too much effort to cre 
ate a “character”, with 
simplicity and naturalness of effect. The 
contralto 
Good singing was also the chief contr 
bution of Mr 

(Continued on page 


TOO, he was CoT 


Was 


SOT loss 


’ 


Sang the musi« very wel 


Maison, whose Julien was 
184) 
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DIMINUENDO. 


ver a ' by Genge Ha ah 2 


FOUR LITTLE QUARTET PLAYERS 


As | 


BOWING HARDILY. 
ONE DIONT CARE A BIT FoR BrAHMs— 


Now THERE ARE GUT THREE. 


| ¢ 2 





Sette 
[4 ‘ia | - i 
Ve Ve INREE LITTLE QUARTET PLAYERS 
SYA IAN (A somewHat SCANTY crew. ) 
a #3 Be, One Broke His very LAST A- STRING — 
GS Now THERE ARE BUT Two. 


as : 





lwo LITTLE QUARTET PLAYERS 
TRYING To HAVE SOME FUN. 
A SIGH, A PAUSE, A MUTED YAWN — 


Now THERE IS BUT ONE. 


ONE LITTLE QUARTET PLAYER, 
WHEN ALL GUT HIM HAD FLED, 


STUMGLED THROUGH THE Bach CHACONNE- 








INEN TUMBLED INTO BED. 
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| 











Dear Musical America: 


Do you remember those singing and 
playing cherubs alongside the curtain 
opening at the Metropolitan? No— 
then you either began your opera going 
there after the fire of August, 1892, or 
you were too young in your early visits 
to the famous old house to have retained 
any recollection of its original decora 
tions. 

I realize, of course, that these lines 
should be addressed to the more mature 
of the Metropolitan’s clientele and not 
to any mere infants of forty or even 
forty-five years of age. It was just 
forty-six years ago last August that the 
summer blaze caused a doing over of 
the interior, the changes including a new 
proscenium arch. 

You may wonder what caused me to 
bring that up. The same thing that 
caused one of our newspapers to print 
an article under the heading “Living Up 
to the Proscenium”. On the assumption 
that either ‘Faust’ or ‘Roméo et Ju 
liette’ will be given during the remain 
der of the opera season, this article sa- 
luted the Metropolitan management for 
having made good the promises inherent 
in those six plaques that you see when 
you stare upward to the spot where the 
proscenium meets the ceiling. 

You might have difficulty recalling the 
names—they are Gluck, Mozart, Beet 
hoven, Wagner, Gounod and Verdi. 
Wagner, Verdi and Gounod you have 
come to take for granted. But if you 
have been a patron of the Metropolitan 
for any number of years you undoubted- 
ly have asked yourself a question or two 
about those plaques and their relation to 
the operas set before you? Why Gluck? 
Why Mozart? Why Beethoven? There 
have been more seasons without any of 
these names being represented by works 
in the active list than the contrary. In- 
deed, you may have despaired of Gluck, 
while clinging to only a slender hope 
that music by Mozart and Beethoven 
eventually would come back. 

This season’s productions have in 
cluded Gluck’s ‘Orfeo’, Mozart’s ‘Don 
Giovanni’, and Beethoven’s ‘Fidelio’. So, 
with plenty of Wagner and Verdi be- 
ing set before subscribers from week 
to week, all that is necessary for the 
plaques to be justified is a ‘Faust’ or a 
‘Roméo’. The Sun article pointed out 
something that even the old timers may 
have forgotten, and that is that ‘Faust’ 
was out of the repertoire for several 
seasons in the early part of the regime of 
Giulio Gatti-Casazza; which may be a 
reminder that before the saluting be- 
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comes general the fortunes of Gounod 
will bear watching. Apparently there is 
no opera that is indispensable, not even 
‘Faust’, ‘Carmen’, ‘Aida’, or ‘I Caval- 
lacci’. As the English would say, they 
have all been given a miss or two in the 
history of the Metropolitan. For ‘Orfeo’, 
‘Don Giovanni’ and ‘Fidelio’ the misses 
have been much more the rule than the 
exception. 
* * * 

But I’m not done talking about the 
singing and playing cherubs. When 
they formed a part of the decorations 
the plaques did not. So it is rather in- 
teresting, I think, to note that the only 
other season in the Metropolitan’s fifty- 
four that was productive of a work by 
each of the six composers named on the 
plaques was that of 1891-92, immediately 
before the fire. Whereas in subsequent 
years the opera goer could see the 
plaques but not the operas, in this par- 
ticular season he saw the operas but no 
plaques. Messrs. Abbey and Grau hav- 
ing done themselves proud in producing 
works by Gluck, Mozart and Beethoven, 
as well as Wagner, Verdi and Gounod, 
the proper thing was to perpetuate the 
achievement in the decorations. 

As for the cherubs that went out with 
the remodeling, I assume that they 
were reduced to dust long ago. But 
near the proscenium were paintings by 
Francis Lathrop and Frances Maynard 
that, according to rumor—and others 
may know more about the truth of this 
than I—were in some way preserved. 
What was the origin of those you see 
if you happen to look at the ceiling in 
the outer lobby as you make your way 
toward the center door to present your 
tickets? I really would like to know 
more about this. And particularly since 
there is no one at the Metropolitan who 
seems to be in possession of the precise 
information ; not even the veteran Judels, 
who joined the stage staff a year before 
the fire. I am hoping that some one will 
enlighten me. 

Do I see yawns and hear mutterings 
about this being an impossibly long time 
ago? Nonsense. Only the other day | 
overheard a very famous prima donna 
of other years complimenting one of our 
voung American singers in an intermis 
sion at the Metropolitan. It was Emma 
Eames and she was singing with the de 
Reszkes and others of like fame in per 
formances before, as well as after, the 
cherubs and the paintings disappeared. 


* * * 


Several times a season—sometimes 
more than once in a week—some pro 
gram maker, usually a singer, upsets m\ 
digestion by umlauting the name of 
Handel, so that it reads Handel. To 
state the case mildly, this strikes me as 
either presumption or ignorance, or, 
more likely, presumptuous ignorance. 

Before the first verbal brickbat is 
hurled at me by some indignant so 
prano who has rushed off to consult her 
accompanist about what she may con 
sider a libel on her whole artistic stand 
ing, let me hasten to add that I, too. 
am aware that Handel was born with 
an umlaut. If I were a German TI might 
even proclaim the shibboleth, “once an 
umlaut, always an umlaut”. 

It is true that Handel began as a 
German. But he didn’t stay one. If we 
must go musicological, he became an 
English subject by the process of natu 
ralization on Feb. 13, 1726. He had dis 
carded the umlaut quite some time be 
fore that. The man who wrote ‘Messiah’ 
was Handel, not Handel. Like Shake 
speare and some other notables of a 
still more distant past he was versatile 
in the matter of spelling his name. He 
changed the Georg to George, readily 
enough, but seems to have had trouble 


arriving at Frederick, having been both 
Friedrich and Frideric along the way. 
As Handel himself wrote his name 
without the umlaut—there are plenty of 
manuscripts to show it—once he had de- 
cided the matter for himself, I really 
would like to know what it is that causes 
so many musical fledglings to put the 
discarded spelling on their programs. 


\CHERZANDO \ 


By George 
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sing the ‘Coat Song’ in ‘La Bohéme’ 
in substitution for the bass of a particu- 
lar cast, when the latter was suddenly 
indisposed. The story has been going 
the rounds for years, along with the 
well corroborated one about the tenor’s 
backstage singing of Harlequin’s sere- 
nate in ‘Pagliacci’, and I expected to 
be taken to task for doubting its accu- 


KETCHES 


Hager 





No. 58 








He: "Ah—you are a ‘Spring Song’, a Liszt Rhapsody, ‘The Swan of Tuonela’, 


a Strauss Waltz, a x 





She: "Yes, yes, a regular ‘Pop Concert’. 


Possibly they know nothing about it. 
Maybe their managers or (as | often 
suspect) their accompanists (who may 
also be their coaches) do the umlaut 
ing 

If so, how do they get that way? Be 
fore me is a long row of Handel biog 
raphies, written by scholars whose bus 
iness it is to be correct on such fairly 
elementary matters as the spelling of 
names. In every case the name on the 
cover is Handel, not Handel or Haen- 
del. These are English biographies, to 
be sure. But they are written about an 
English subject who had a mind and 
a will of his own and who spelled his 
name the way he wanted it spelled. That 
same English subject’s career was mostly 
in England. By far the greater numbet 
of his important works were composed 
there. His fame rests chiefly on Italian 
operas and English oratorios 

English words sometimes bothered 
him when he was at work on his com 
positions—“Vat is dis vord ‘pillow’”’ 
(meaning “billow’’), he asked a collabo 
rator. No doubt he had a Saxon accent, 
but he didn’t go around putting umlauts 
in the texts he set to music. He had a 
few of them to deal with in his early 
German compositions. But do any of 
our fledglings sing the music of Handel's 
early German days in our concert halls, 
umlauts or no? 

Until they do, | would disrespecttully 
suggest that they abide by the spelling 
on the covers of the ordinary English 
editions of the airs they sing, or the 
klavier music they play—I happen to 
have before me now some of the opera 
arias as issued by the Oxford Univer 
sity Press, with never an umlaut to be 
seen—and devote to the improvement of 
their diction, whether English, Italian 
or German, the time that they waste in 
affectedly avoiding the accepted spelling 
of an honored name. 

* * 

I am still waiting for those indignant 
letters from the veterans who are ready 
to swear on oath that with their own 
trustworthy ears they heard Caruso 


racy im these columns a fortnight or so 
ago. To date, no one has denounced me 
as a blockhead and a bolshevist, though 
| live in hopes 

However, my remarks have called 
forth a very interesting letter about a 
recording which, if I had only read my 
\lda more carefully, would not be news 
to me. It was addressed to your editor 
and came from William H. Seltsam, of 
Bridgeport, Conn., president of the 
Record Collectors’ Club, who has been 
doing invaluable work in reissuing or 
otherwise making available rare records 
trom the past. He calls attention to a 
passage in ‘Men, Women and Tenors’, 
in which mention is made of Caruso 
having made a record of ‘The Coat’ 
song That Caruso did make such a 
record is confirmed by Mr. Seltsam, 
who, | assume, has this on the direct 
authority of the recording company. He 
writes 

“There must have been a reason for 
making it, although I have never been 
able to find the owner of a copy. The 
record was made by Victor on Feb. 23, 
1916, but was destroyed (the master), 
which tallies with the Alda version”’. 

Mr. Seltsam seems to have consulted 
the tenor’s widow for he writes that 
she knows nothing of the record. 

\fter that “He’s had a highball” joke 
in the Farrar-Caruso record of the ‘O 
quant’ occhi fisi’ duet from ‘Madama 
Butterfly—repeated playings have won 
me over to the belief that Farrar actu 
ally Sang those words—I am prepared 
for almost anything on the old records, 
especially the destroyed ones ! 

But I still beg leave to doubt that Ca 
ruso ever sang the ‘Coat Song’ at the 
Metropolitan. Meanwhile, a friend sug 
gests that some one ought to pag 
Andres de Segurola: a good idea, agrecs 


your 
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NEW YORK CONCERT MANAGERS: NBC ARTISTS SERVICE 





George Engles, Managing Director of NBC 
Artists Service, Vice-president of NBC, and 
President of Civic Concerts, Inc. 





Lenox Riley Lohr, President of the National 
Broadcasting Company 


Organization May Reach New High During Year: 


Growth and Development of Audiences Revealed 


ROM Marks Levine of NBC Artists 
Service comes the news that the calen- 
dar year ending Jan. 1 was the best his 


organization has had thus far. Gross re- 
ceipts from concert bookings show a nine 
per cent increase over the preceding season. 

“The concert business is enjoying a cycle 
of prosperity at present,” said Mr. Levine. 
“This particular period seems to be dupli- 
cating that of 1918 to 1922, when there 
was a bull market in music. From present 
indications it is probable that NBC Artists 
Service may reach a new high peak during 
the current year. The vigorous way in 
which local managers are making plans for 
next season is most encouraging. Of 
course the widespread improvement in busi- 
ness generally is responsible. But I feel 
there may be something more lasting be- 
hind the continued expansion of our own 
particular field of business. New concert 
audiences are being developed every year 
in towns that never had them before, and 
elsewhere the concert-going public is show- 


Civic Concert Service, 
Inc. 


HIS year the Civic Concert Service, 

Inc., is completing its second decade in 
maintaining and organizing Civic Music 
Associations throughout the United States. 
The steady growth and continuous opera- 
tion of the Civic Music Plan in cities of all 
sizes has been the greatest stabilizing in- 
fluence in the history of American concert 
activity. 

During this period of time cities that 
formerly struggled for meager annual con- 
cert presentations have been relieved of the 
burden of deficits, the necessity of guaran- 
tors, and their concerts have been put on a 
sound financial basis. At the same time, 
they have greatly enlarged their audiences. 
Both of these factors were brought about 
through the adoption of the Civic Music 
Plan. However, by far the greatest serv 
ice that has been rendered to the cities 
and to the artists has been the creation 
of new concert audiences in centers of 
population that had not realized the poten 
tialities of their own communities. 

The basic principles of financial and eco 
nomic soundness of the Civic Music Plan 
have been retained through almost twenty 
years of operation, because they are fun- 
damentally important for the protection of 
both artists and associations. At the same 


ing a constant and healthy growth. The 
system of annual courses is contributing a 
great deal toward establishing music as a 
habit in people’s lives rather than as a 
sporadic entertainment.” 

NBC topnotchers from a_ box office 
standpoint are Flagstad, Kreisler, Rach 
maninoff, John Charles Thomas, Swarth- 
out, Melchior, Pinza, Milstein. Marian 
Anderson, Rubinstein and the Ballet Russ« 
(the last three of which are booked by ar 
rangement with S. Hurok). 

The preliminary list for 1939-'40 issued 
by NBC Artists Service discloses that 
twenty-six leading members of the Metro- 
politan Opera Association are managed by 
this organization. There are a number of 
new additions on this year’s list, including 
three string quartets—the Busch, Griller 
and Lener. 

Other new additions are Maria Canig- 
lia, Italian soprano, who made her Metro 
politan Opera debut this season; Ebe Stig- 


nani, Italian mezzo-soprano, who was 


time the years of experience on the part 
of expert representatives working over the 
entire country have provided an unusual 
laboratory for developing effective methods 
for gearing the Plan to changing condi 
tions. 

During these two decades practically 
every idea anyone might have for the 
presentation of concerts has been tried out 
Those that proved to be unsuitable or 
detrimental were dropped immediately 
others that proved to be of lasting wort! 
were developed and made available t 
every association through the Civic Con- 
cert Service. Each association has bene 
fitted and does benefit by the experience of 
every other and there is no need to risk 
the stability of an association by trying 
experiments that have failed elsewher« 
The result of these two decades of experi 
ence has been the continuous successful 
presentation of concerts by Civic Music 
Associations in all parts of the country 

The past year, 1938, saw a continued in 
crease in the number of cities functioning 
under the Plan. More concerts were pré 
sented than in 1937 (the banner year for 
the Civic Concert Service to date). The 
associations had larger memberships than 
ever before. In 1937 thirty percent had 
capacity audiences and long waiting lists 
1938 brought this percentage up to thirty 
eight. New England and the Southeast 
saw the greatest gain in the number of new 
Throughout the vear 


associations there 





Marks Concert 


Service 


Levine, 
Department 


Manager of the 
of NBC Artists 


brought to this country by the San Fran- 
cisco Opera Company; Herbert Janssen, 
baritone, another newcomer at the Metro- 
politan; Glenn Darwin, baritone; Donald 
Dickson, baritone; Yoichi Hiroaka, xylo- 
phonist ; Alexander Kelberine, pianist; the 
New York Orchestra of the New Friends 
of Music, Fritz Stiedry, conductor. 

The complete preliminary list of NBC 
Artists Service for 1939-40 follows: So 
pranos: Flagstad, Vina Bovy, Maria Can 
iglia, Mercedes Capsir, Vivian della Chiesa, 


Susanne Fisher, Dusolina Giannini, Ria 
Ginster, Anne Jamison, Irene Jessner, 
Hilde Konetzni, Marjorie Lawrence, 
Lucille Manners, Dorothee Manski, Flora 
Nielsen, *Lina Pagliughi, Alma Mil 
stead, Elisabeth Rethberg, Margaret 
Speaks, Ebe Stignani, Gladys Swarthout 
Contraltos: *Marian Anderson, Doris Doe, 
Hertha Glatz, Marta Krasova, Kerstin 
Thorborg Tenors: Martinelli, Melchior, 
Arthur Carron, *Jan Kiepura, Felix 
Knight, Karl Laufkoetter, Clifford Menz. 
Baritones and basses: John Charles 
Thomas, FEzio Pinza, Douglas Beattie, 
Frank Chapman, Glenn Darwin, Donald 
Dickson, Deszo Ernster, John Gurney, 
Mack Harrell, Herbert Janssen, Nicola 
Moscona, Hans Hermann Nissen, Conrad 


was a growing tendency on the part of 
committees to plan the courses their asso 
ciations will present for three and fow 
seasons in advance 

From all indications 1939 will see many 
more cities added to those now functioning 
under the Civic Music Plan, for the Civic 
Concert Service is receiving more requests 
than ever before from communities who 
wish to organize associations. Each local 
situation is carefully analyzed as to concert 
potentialities before an organization is at- 
tempted. Civic Music membership weeks 
will be conducted from the first of Febru- 
ary throughout the year. Additional repre- 
sentatives have been added to the Civic 
field staff since the campaign schedule is 
heavier than it ever has been. 

George Engles, managing director of 
NBC Artists Service and vice-president of 
the National Broadcasting Company, con 
tinues as president of Civic Concert Serv 
ice: O. QO. Bottorff as vice-president and 
general manager: and D. L. Cornetet as 
assistant manager in charge of the western 
division and Chicago offices. The other of 
ficers are: Mark Woods, secretary and 
treasurer; R. J. Tiechner, assisant treas- 
urer; E. Gardner Prime, assistant sec 
retary; H. F. McKeon, auditor 

Lenox R. Lohr, president of the National 
Broadcasting Company, is chairman of the 
Civic board of directors Also serving on 
the board are: A. L. Ashby. Mr. Woods 
Mr. Engles and Mr. Bottorff 





O. O. Bottorff, Vice-president and General 
Manager of the Civic Concert Service 


Thibault. Violinists: Kreisler, Milstein, 
Morini, Zimbalist, Adolf Busch, Guila Bus- 
tabo, Roland Gundry, *Ida Haendel, Benno 
Rabinof, *Ossy Renardy, Isaac Stern, 
(Continued on page 105) 


S. Hurok 
S HUROK approaches the 1939-40 sea 
* son 


with his customary diversified 
and engaging array of talent. Having 
broken all preceding records in New York 


and the nation, the greater Ballet Russe 





Maurice Goldberg 


S. Hurok 


de Monte Carlo, after a return spring 
season at the Metropolitan Opera House 
next month, will retire to its headquarters 
at Monte Carlo to replenish the repertoire 
for its reappearance in the autumn. Le- 
onide Massine and Efrem Kurtz, artistic 
and musical directors respectively, have 
planned a choreographic version of Shos- 
takovitch’s First Symphony, and the Sal 
vador Dali surrealist creation, ‘Tristar 
Fou’, to music by Wagner and Cole Por 
ter, and others to be announced 
Artists like Matisse, Berard, de Beau 
mont, Dali and others will design th 
decors. In the company will be the famil- 
iar balletones of former seasons plus those 
who have come to be known and loved in 


soon 


this recent engagement: Alexandra Dan- 
ilova, Alicia Markova, Mia Slavenska 
Nini Theilade, Nathalie Krassovska. 
Lubov Roudenko, Frederic Franklin, Igor 


Youskevitch, Mari 


(Continued on 
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NEW YORK MANAGERS: COLUMBIA ORPORATION 


Executives Find Field Widening and Demand 
Throughout Country Increasing in Proportion 











Arthur Judson, Head of Concert Manage- 
ment Arthur Judson, Inc., and President of 
Columbia Concerts Corporation 


“6 HIS country is more desirous of hav- 
ing concerts and good music than 
ever before,” stated Arthur Judson, presi- 
dent of Columbia Concerts Corporation, on 
Feb. 1. “The field is widening, the de 
mand is growing, the public taste is rising. 
But whether managerial forces can take ad- 
vantage of these favorable conditions de- 
pends entirely on the relationship of artists, 
managers and the musical public. 

“The concert business is a_ delicate 
mechanism, equally sensitive to expert or 
inexpert handling. The slightest disturb- 
ance in any one of its parts interferes with 
its efficiency and productiveness. If the 
various factors of the music industry do not 
work in harmony, there is only one possible 
result—less business for the artists. 

“Tf the present difficulties are adjusted, 
there is every reason to believe that we will 
have an unusually good year. The country 
is developing amazingly. There are great 
things to be done for America in music, 
if the artists, the public, and the managers 
go forward together.” 

Columbia Concerts Corporation consists 
of the following divisions: Concert Man- 
agement Arthur Judson, Inc., Evans and 


F. C. Coppicus of the Metropolitan Music 
Bureau, Executive Vice-President of Columbia 
Concerts Corporation 


Salter, Inc., Metropolitan Musical Bureau 
of N. Y., Inc., Haensel and Jones, Wolf 
sohn Musical Bureau, Community Concert 
Service. 

William S. Paley is chairman of the 
Board of Directors of Columbia Concerts 
Corporation, and the other officers are as 
follows: Arthur Judson, president; F. C 
Coppicus, executive vice-president; Law 
rence Evans, Jack Salter, Fitzhugh W 
Haensel and Edward Klauber, vice-presi 
dents; Frederick Schang, Jr., 
dent and secretary; Calvin M 
and Horace J. Parmelee, assistant 
taries; Ward French, manager of 
Concerts; Mefford R. 
Ruth M 
George E Eastern 
representative of the corporation; Kurt 
Weinhold the Southern representative; Ru 
dolph Vavpetich Mid-West representative ; 
and Paul Louis the radio 
Arthur Wisner heads the Chicago with 
Austin Wilder covering the Mid-West ter 
ritory, and Arthur Rush the Hollywood 
Andre Mertens is the General Eu 
ropean representative 


vice-presi 
Franklin 
secre 
Com 
Runyon, 
O'Neill, assistant 
Brown is 


munity 
treasurer, and 
treasurer 


representative 


office 


Concert Management Arthur Judson, Inc. 
Wolfsohn Musical Bureau of N.Y., Inc. 


AMILIAR names dominate the com- 
bined list of Concert Management Ar- 
thur Judson, Inc., and the Wolfsohn Musi- 
cal Bureau of New York, Inc., for next 
season. As in the past, the large roster 
represents a careful balance of celebrity 
and newcomer, old favorite and rising star 
Many of the headliners on the roll call 
have been managed by Arthur Judson for 
over a decade, such as the baritone Nelson 
Eddy, the pianist Vladimir Horowitz, the 
pianist-conductor José Iturbi, the duo- 
pianists Bartlett and Robertson, the violin- 
ist Joseph Szigeti, the ’cellist Gregor Piati 
gorsky, the Metropolitan contralto Kath- 
ryn Meisle, the flutist-conductor Georges 
Barrére, and the pianist-conductor Ernest 
Schelling. Of particular interest is the re- 
turn of Horowitz who has been absent 
from this country since April, 1935, and 
who will make a tour of twenty concerts 
here, opening January 15, 1940. Jascha 
Heifetz, whose first motion picture will 
soon be released, bringing his art to mil 
lions, has been associated with Mr. Judson 
for the past nine years 


Eleven Metropolitan Opera artists are 
also on the Judson- W olfsohn list, nine of 
whom are American-born. The sopranos 
are Bidu Sayao who is now starring in 
lyric roles for the third successive season, 
Rose Pauly, whose recitals and orchestral 
appearances this vear have broadened the 
base of a fame originally won with ‘Elek- 
tra’: Hilda Burke, and Rose Tentoni. The 
most sensational debutante of the season 
has probably been the mezzo-soprano Rise 
Stevens who, after a preliminary career in 
opera houses of Central Europe and at the 
Colon in Buenos Aires, scored a great per- 
sonal success here in the title roles of 
‘Mignon’ and ‘Rosenkavalier’. Miss Stev 
ens goes out on her first concert tour next 


season. Metropolitan contraltos are Anna 
Kaskas and Kathrvn Meisle; tenors are 
Charles Kullman, Frederick Taegel, and 


Charles Hackett; and baritone is the young 
American newcomer, Robert Weede 
Additions to the roster for next year are 
Zino Francescatti, brilliant young French 
violinist, famous in Europe and South 
America, who will make his first American 





William S. Paley, Chairman of the Board of 
Columbia Concerts Corporation 


tour in November; the Italian basso-buffo 
Salvatore Baccaloni, who has been re-en 
gaged for the San Francisco Opera next 
autumn; the French pianist Boris Golsch 
mann, who is now in this country for the 
first time, appearing as soloist with the 
Philadelphia and St. Louis Symphony 
Orchestras; and the tenor star of radio 
and screen, Tito Guizar. Interest centres, 
too, on the American tenor Eyvind Laholm, 
who has made a great name as a heroic 
tenor in the major opera houses of Eu 
rope, and who will return here this spring, 
to sing opposite Flagstad with the New 
York Philharmonic-Symphony Orchestra 
and at the Cincinnati Festival 

The rising generation is also represented, 
recognized in the talent of such youngsters 
as twelve year old pianist Julius Katchen, 
thirteen year violinist Arnold Belnick, and 
fifteen year violinist Marjorie Edwards 





Fitzhugh W. Haensel of Haensel & Jones, 
Columbia Concerts Vice-President 


Other outstanding \merican artists 
under the Judson-Wolfsohn aegis are the 


following: Sopranos Agnes Davis, Lucy 
Monroe, Mary Tock (just beginning a 
career on the coast), and Carolyn Ur- 


banek; mezzo-soprano Edwina Eustis ; 
tenor Edouard Grobe; baritones Wilbur 
Evans and Lansing Hatfield; violinists 
Joseph Knitzer and Stephan Hero; and 
pianist Eugene List. Charlotte Boerner, 


now an American citizen, is also making 
a permanent place for herself here. Can- 
ada has three persuasive advocates in the 
pianists Muriel Kerr, Ida Krehm and 
Reginald Stewart. Only Britisher, besides 
Bartlett and Robertson, is Keith Falkner, 
the baritone who returns this spring to sing 
at the Cincinnati Festival after filling a 
concert tour and motion picture contracts 
at home 
(Continued on page 34) 


vans & Salter 


LWAYS extending the radius of his 
activities throughout the world, Law 


rence Tibbett fulfilled a record-breaking 
tour of more than fifty-five concerts in 
\ustralia and New Zealand during last 
summer and the early fall. Immediatel, 


upon his return in early October, his Amer 
ican concert tour began in Los Angeles 
libbett opened both the Metropolitan and 
Chicago Opera seasons as Iago in ‘Otello’ 
and distinguished himself at the Metropoli 
tan in the revival of ‘lalstaff’, the opera 
which was the vehicle of his first great 
triumph years ago. Another revival, that 





iad 


Lawrence Evans, of Evans & Salter, Columbia 
Concerts Vice-President 


of ‘Simon Boccanegra’ again brought one 
of the artist's most magnificent portrayals 
He is solidly booked for next season 
When Yehudi Menuhin last season drew 
seven capacity houses in greater New York 
in sixty days, interspersed between other 
eastern engagements, it was the opinion of 


many in musical circles that this would 
prove an all-time record. But the twenty 
two year old genius has just played to 


seven capacity houses in greater New York 
within fifty-four days; the last five of these 
(Continued on page 34) 





Piver 


Jack Salter, Columbia 


of Evans 
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Frederick C. Schang of the Metropolitan 
Musical Bureau, Vice-President and Secretary 
of Columbia Concerts Corporation 


Metropolitan Musical 
Bureau 


"T° HE Metropolitan Musical Bureau, long 

identified with the introduction of new 
attractions in the concert field in the United 
States, has had an extremely active and 
successful season in this regard. Several 
important singers and instrumentalists have 
established themselves in new fields during 
the past year, and for the coming season 
it is safe to predict that the outstanding 
novelty will be what is now the reigning 
sensation of Europe, Devi Dja and her 
Bali and Java Dancers, the largest and 
most costly troupe ever imported from the 
Orient, a company of thirty complete with 
native musicians including its own gamelan 
orchestra, never before heard or seen in 
this country. Devi Dja is not only herself 
a dancer of exquisite grace and beauty, but 
she is a directorial genius and has as- 
sembled an all-star cast of the best per 
formers in the Dutch East India Islands 
The fascinating, virile and highly enter 
taining dance lore of this unfrequented part 
of the globe must not be confused with 
any other. The dances consist of the most 
popular numbers drawn from the folk lore 
of Bali, Java, Borneo and Sumatra, with 
magnificent costume changes. They 


bage 103) 


will 
(Continued on 


Haensel & Jones 


ORE than thirty artists and ensembles 
. comprise the Haensel & Jones list 
for 1939-40, including both established 
favorites and those whose success is more 
recent. Their activities cover the fields of 
opera, concert, recital, the dance, radio and 
motion pictures. 
_Sopranos under this management are 
Natalie Bodanya, Winifred Cecil, Elen 
Dosia and Jessica Dragonette. Miss Bo- 
danya, of the Metropolitan Opera, made 
her first recital tour of the Pacific Coast 
this fall, also appearing extensively else 
where. Miss Cecil is now in Europe, 
where she is singing in Italy under the 
name of Maria Cecil. She is under con- 
tract to La Scala in Milan, the San Carlo 
Opera of Naples, Teatro Regio, Turin, the 
Carlo Felice of Genoa and other dis 
tinguished organizations. Elen Dosia has 
concluded her second successful season 
with the Chicago City Opera, followed by 
her first American joint recital tour with 
her husband, Andre Burdino, from the 
South, through the East and Middle West 
into Canada. Mme. Dosia returns this 
Summer to Paris where she is a leading 
soprano with the Opéra Comique. Jessica 
Dragonette, whose second season of con 


(Continued on page 103) 
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Calvin M. Franklin, Assistant Secretary and 


Sales Manager of Columbia 


Concerts Corporation 


Associate 


Ward French, General Manager of Com- 
munity and Cooperative Concert Service 


Community Concert Service 


“T° HE Community and Cooperative Con- 

cert Association Plan is operating so 
extensively throughout the United States 
and Canada that it has become recognized 
as a musical barometer in America. Active 
associations are functioning in every State 
in the Union and the majority of the Pro- 
vinces in Canada. The total cities now 
number nearly four hundred, which is be- 
yond the fondest dreams of those who in 
augurated this plan. One of the new fields 
to be developed in the past year has been 
the Canadian Province of Quebec where 
nine cities are now successfully conducting 
their concert associations. Ninety per cent 
of the members in these cities are French- 
speaking and all printing, including the 
programs, are prepared especially in 
French as well as English. A number of 
additional Quebec cities are planning to or- 
ganize concert associations in the near 
future, 


Evans & Salter 
(Continued from page 33) 


within ten days’ time. He sails the end of 
this month for another tour of the British 
Isles and Europe through March, April 
and May. Advance reports already indi- 
cate sold-out houses throughout his Euro 
pean tour Next Menuhin is 
booked for another around-the-world tour 
embracing America, the British Isles, 
Europe, South Africa, Australia, New 
Zealand and the Pacific island cities en 
route on his return to California where he 
is going into retirement for another two 
seasons of research and study. 

Nino Martini recently celebrated the be- 
ginning of his sixth season at the Metro 
politan Opera House, singing for the first 
time the leading tenor role in “The Barber 
of Seville.’ His second appearance a few 
days later was in ‘Traviata’ and both of 
these roles, as well as others in which he 
has previously sung, will be given there the 
balance of his present season. The fine 
success of his portrayal in the role of Count 
Almaviva brought forth immediate re- 
quests to sing the same role in the Met’s 
performance of this opera at Newark, N. J. 
and again on February 11 at the Met's 
radio broadcast performance of this opera 
Again as in former Martini is 
booked for extensive concert tours this sea 
son prior to and succeeding his six weeks’ 
engagement at the Metropolitan. 

Two artists who are stimulating great 
interest because of their fine work are Rose 
Bampton and Helen Jepson. Miss Bamp 
ton has just sung ‘Aida’ for the first time 
at the Metropolitan Opera House. Other 
dramatic roles which she has added to her 


season 


seasons, 


The newest and most far-reaching fields 
of promotional work on the part of the 
Community Concert Service has been the 
new development in the Union of South 
Africa. The inauguration of the plan in 
South Africa was initiated in the Fall of 
1938 by Ward French, general manager 
of Community and Cooperative Concert 
Service. There are, no doubt, other coun 
tries awaiting the projection of this con 
cert audience organizing movement. Where 
it will go next cannot be predicted at the 
moment. 

The Community and Cooperative Con 
cert Association movement has been a 
stabilizing influence for concert attendance 
in America. The presentation of concerts 
is no longer sporadic but guarantees an 
annual series of three or more musical 
events without local risk of financial re- 
sponsibility. Nearly 1,500 concerts are pre- 

(Continued on page 103) 
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repertoire include the leading soprano parts 
in ‘Don Giovanni’, ‘Norma’, ‘Andre 
Chenier’ and ‘Trovatore’. She scored a 
distinct success in the two last named 
operas with the Chicago Opera Company 
She is also studying new operas for next 
season. Plans are under way for Miss 
Bampton to fulfill another foreign tour dur- 
ing the coming summer. 

Helen Jepson is to sing the title role in 
the revival of ‘Thais’ at the Metropolitan 
Opera House this season and she sang the 
role of Desdemona in ‘Otello’ for the first 
time this season both at the Metropolitan 
and the Chicago Opera houses. The Cin- 
cinnati Festival and Ann Arbor Festival 
will have Helen Jepson as guest soloist this 
vear, and her concert engagements will keep 
her busy until far into the summer. The 
season of 1939-’40 will find Miss Jepson 
in heavy demand for recitals and guest ap 
pearances with orchestras and on radio pro- 
grams, in addition to her regular seasons 
with the Chicago and Metropolitan Opera 
Companies. 

Dalies Frantz, pianist, besides appearing 
as soloist with orchestras and in recitals, 
appeared for the first time in motion pic 
tures in the role of a concert pianist in the 
Nelson Eddy-Jeanette MacDonald vehicle 
“Sweethearts.” A long term contract in 
motion pictures is now under consideration, 
but Mr. Frantz will not accept if this in 
terferes too much with his regular musical 
work. Josephine Antoine, coloratura so 
prano, of the Metropolitan Opera Com- 
pany, appeared in the revival of ‘Mignon’ 
this season, the same opera that marked 
her debut at that famous institution three 
years ago. In between her performances 
with the Metropolitan and Chicago Opera 
Companies, Miss Antoine has scored suc 


Horace Parmelee, of Haensel 
Assistant Secretary of Columbia 


& Jones, 
Concerts 


cess in opera in both Cincinnati and Phila 
delphia this season, in addition to her con- 
cert tour. She has an invitation to sing 
at the Cincinnati Festival in Mahler’s 
‘Symphony of a Thousand.’ 

Igor Gorin, brilliant new baritone, now 
on a transcontinental tour has proven a de- 
cided attraction to many local managers 
and music clubs. While in Hollywood, he 
sang over 100 weeks of nationally spon 
sored radio programs as well as in the most 
recent edition of MGM’s ‘Broadway 
Melody.’ Gorin, while in Europe, appeared 
in concert and opera previous to his Amer 
ican discovery by Hollywood. On his 
present tour he is scheduled to appear in 
over forty cities, including engagements 
with symphony orchestras and on many 
concert series. He has also made many 
fine Victor Red Seal recordings. 

We are also anticipating the return of 
Maria Reining, soprano, because of her 
success last season in concert and in her 
performances with the Chicago Opera 
Company. Mme. Reining is a_ leading 
soprano of the Vienna Opera and has sung 
as well at London’s Covent Garden and the 
Salzburg Festival 


Arthur Judson 
(Continued from page 33) 


Pianistic laurels are due Amparo Iturbi, 
who is rapidly achieving the fame due her 
name ; Robert Casadesus, who is now one 
of the most popular instrumentalists in the 
country; another Frenchman, Daniel Eri- 
court, who appeared with the Detroit Sym- 
phony this season, will play with the Cin- 
cinnati Symphony next year, and Jose 
Echaniz, who recently conducted in his na 
tive Havana as well as playing the piano 
and who will have three engagements in 
April with the Chicago Symphony. 

The young violinist Iso Briselli, who has 
appeared in the last two seasons with a 
half dozen orchestras, is rapidly achieving 
a national reputation. Joseph Schuster, 
the Russian violoncellist, is now supple 
menting his activities as solo ’cellist of the 
New York Philharmonic-Symphony Or 
chestra, with a limited number of concert 
dates. Ernest Hutcheson, distinguished dean 
of the Juilliard Graduate Schol, also play: 
important engagements each season 

The Barrére-Britt Concertino is one of 
the most successful instrumental combina 
tions in the field; the Barrére Little Sym 


phony, will tour as far as the coast 
next season The Coolidge Quartet will 
play at both the New York and San 
Francisco World Fairs this spring and 


summer, will also give a series of concerts 
in Honolulu. The Gordon String Quar 
tet makes two coast-to-coast tours” this 
year 
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as he appears in his latest 
M.G.M. motion picture 
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FOURTH AMERICAN TOUR 
COAST-TO-COAST 
JANUARY TO APRIL, 1940 





Now Booking 





Management: 


METROPOLITAN MUSICAL BUREAU, INC. 
113 West 57th Street, New York City 
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of Columbia Broadcasting System 


Photo: Valente 


From Dartington Hall, Devon, England—Three Major Ballets Never Heretofore Seen— 
NEW PROGRAMS—This Company Has Given Over 200 American Performances—WNEW PROGRAMS 
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PARIS 


GRACE MOORE GETS GREAT 
OVATION FROM OPERA- 
COMIQUE AUDIENCE 


“Mary Garden scatters flowers on stage from her 
box in tribute to triumph of American Singer's 
Performance in title role of ‘Louise’..—New York 
Herald Tribune, Paris, Dec. 18, 1938. 


GRACE MOORE DANS “LOUISE” 
A CONQUIS TOUT PARIS 


“An unforgettable evening with an enormous queue 
forming before the theatre at 2 o'clock in the after- 
noon. . . Grace Moore, whose voice is truly 
unique, played the role of ‘Louise’ with a grand 
simplicity and a naturalness truly moving.”—Paris 
Excelsior, Dec. 17, 1938. 


NEW YORK 


MISS MOORE HEARD IN ROLE 
OF “LOUISE” APPLAUDED 
AT METROPOLITAN 


“Miss Moore’s ‘Louise’ is a thoughtful, sincere, and 
dramatically effective accomplishment. The con- 
ception dramatically as well as in song, is excel- 
lently constructed and carried out in detail. She 
did well by the music. Her voice has developed 
in late years in volume and quality. ‘Louise’ is 
more than welcome, returned to the Metropolitan 
repertory.—Olin Downes, New York Times, Jan. 


29, 1939. 
CHICAGO 


“Grace Moore's drawing power as a box office 
attraction remains unrivalled, for year after year 
her very personable self, appearing in whatever 
opera she may be called to sing, attracts her legion 
of followers, filling any theatre irrespective of its 
capacity. The golden voice of La Moore matched 
in opulence and splendor the regal raiment that 
enhanced her beauty, and to mention only her sing- 
ing of ‘Je suis encore tout entourdie,’ ‘Adieu ma 
petite table’, and ‘N’est-ce plus ma main’, as 
examples of the French school at its best, is but 
faint praise for an artist who deserves unstinted 


eulogies for her entire performance.”’—Herman 
Devries, Chicago American, Jan. 16, 1939. 
LONDON 
GRACE MOORE AT ALBERT 
HALL 
“A great audience charmed.” 
BRUSSELS 


“The Queen of Song, Grace Moore, sang her way 
into the hearts of a vast audience that stood and 
cheered as she received the medal that knighted 
her as a Chevalier of the Order of Leopold.” 


WARSAW 


“The audience stormed the concert where the 
depth and beauty of Grace Moore’s art gave us an 
unforgettable night.” 


CANNES, FRANCE 


ur own Grace Moore's concert, the usicé 
“—< ( M neert, tl musical 
highlight of the season.” 


BUCHAREST 


“The greatest audiences since years gave to the 
American Ambassadress of the High Art of Song 
what surely was the most thrilling ovation of her 
career.” 


GRACE MOORE 


CONCERT - OPERA - RADIO 





Now Booking Season 1939-40 
Management: METROPOLITAN MUSICAL BUREAU, INC. 


Division: Columbia Concerts Corporation of Columbia Broadcasting System 


113 West 57th Street 





New York, N. Y. 
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ISS MOORE'S recent triumphant 

success in "Louise" at the Metro- 
politan revival of the opera for her; her 
award from the French Government of 
the Legion of Honor in “recognition of 
her artistic achievements," have again 
emphasized her unique position in the 
world of song, and presage another vic- 
tory to come: her motion picture version 
of the same opera, which will soon be 
seen in America. 
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Presents 


Ginst Time in America 





DEVI DJA 


Devi Dja 


and her 


BALI 


AND JAVA 


DAXCERS 


All Star Company of 30 
with Native Musicians* 


A Spectacle of Great Variety 
featuring 


the exotic dances of Bali, Java, Sumatra, 


melodious gamelan music, 
magnificent costume changes. 





» » » 


THEIR ART IS BEAUTIFUL, UNUSUAL AND ALIVE . i 





@ The Balinese are delightful people: 
their personal charm and beauty 
their traditional arts and culture 
their happiness in song and dance 

have made of BALI the "isle of Beauty 
and romance”. 


@ There are colorful folk dances, stirring 
war dances from nearby islands, 
and temple dances from Java. 

There is ""Garuda’'—the most rhythmic 
and the most passionate of all the 
wonderful dances of BALI. 


The largest and most costly company 
of Oriental dancers and musicians 


ever imported to America. 





* THESE NATIVE MUSICIANS APPEAR ON THE STAGE 
IN COSTUME AS PART OF THE ATTRACTION 


Tuo Different Programs 











» » » 


NOW TOURING EUROPE WITH SENSATIONAL SUCCESS Sh - | 








First American Tour, October, November, December, 1939 


Gor dates and terms apply 
Management: METROPOLITAN MUSICAL BUREAU, Inc., 113 West 57th Street, New York City 


Division: Columbia Concerts Corporation of Columbia Broadcasting System 
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Miss Jepson brings to her delineation of the heroine (Traviata) uncommon dramatic abilits 
her lovely tonal and expressive vyocalism. Her delivery of the florid 


which was enhanced by 
in intonation and sparkling. 


passages was agile, pure ! 
—New 26, 1938 


York Herald-Tribune, Nev. 





riking beauty with a ine 


successfully combined st 
closely for the No. 1 


Helen Jepson has in two short years so 
young voice as to crowd all the older and better known singers 


glamour position on the American operatic stage. 
—Kansas City Times, Nov. 22, 1938 





can concert and opera stage, because she « 


d beside the vocal elect on an equal footme 


que on the Ameri 
ger able to stan 
—Dayton News, Nov. 2, 1938 


urs She stands today, uni 
the one feminine American sin 


—e 


sion her “Fjora” (Leve of Three 
d command. It may be said that 


a leading operatic artist 
—_Chicago News, Dec. 19, 1938 


Helen Jepson reaffirmed the supremely satisfying impres 
Kings) had made last year for its beauty, significance an 
for her the season has been one of leaps and bounds as 


de range and a fine scope oi 


e of musical intelligence. 
a, Oct. 23, Test 


possessing a wi 


th a great degre 
—A tlanta Constitutio 


is rich and sonorous, 


Miss Jepson’s voice 
th finest artistry and wi 


power. She sings wi 





Management: EVANS and SALTER, New York 


Division: Columbia Concerts Corporation of Columbia Broadcasting System 














of the tetedheonolly famous singers.” 

—La Nacion 
. has faily won her enviable reputation in the 
—La Razon 


- 


¢ charm, and her opulent art.” 
de Noticias, June 25, 1938 
ts presented Bidu Sayao in a con- 
f music. A performance of musical 
d the singer.’ 
—A Noite, June 25, 1938 


a st fine interpreter of song 
which was like 
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Limited Number of Engagements 
Still Available for Season 1939-40 


CONCERT MANAGEMENT ARTHUR JUDSON, Inc. 


Division of Columbia Concerts Corporation of 
Columbia Broadcasting System 


113 West 57th Street - - - New York, N.Y. 


Pianist and Conductor 


Baldwin Piano Victor Records . 
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ey ee a re 


































Pianist 
worthy of a 


famous 


name 
es 


AUTUMN: 1938 


Soloist with Harrisburg Symphony 
October 19 


“Playing the Fourth Beethoven Concerto, her warm per- 
sonality, in addition to her brilliant performance, completely 
captivated the ‘first night’ audience.” 


—Harrisburg Evening News. 





“Amparo Iturbi, whose reputation is leaping ahead to match 
that of her famous brother, gave lustre to the opening of the 
orchestral season which will long be remembered in the annals 
of music history of this city.” —Harrisburg Patriot. 





Lawrence College, Appleton, Wisconsin 
October 26 


“Kept a large audience enchanted bv her artistry. Bearing a 
famous name is often a handicap but Miss Iturbi suffers not at 
all by comparison with her famous brother.” 

—Appleton Post-Crescent. 








Minneapolis—October 27 

“The Iturbi family is turning out some mighty fine piano 
players. We've known and admired for some time the accom- 
plishment of José Iturbi but it was not until yesterday that we 
discovered his younger sister, Amparo Iturbi, is a pianist of the 
first order. Self-contained and magnetic, Miss Iturbi played 
for the full membership of the Thursday Musical at its first 
concert of the season. She held its close attention by a crisp, 
disciplined artistry that spoke with authority and impressed by 
its clarity and drive.”"—John K. Sherman, Minneapolis Star. 





Soloist with Youngstown Symphony 


November 10 

“Amparo Iturbi, playing the Grieg Concerto, gave great satis- 
faction. When zeal and power are required she plays in appro- 
priately sonorous and brilliant fashion: and she has the crisp 


phrasing, the firm yet delicate touch and the beautiful singing 
tone needed for the ideal performance. There was a tempest 


of applause at the conclusion of the concerto. . . . In the second 
half of the program Miss Iturbi played Bach and a group of 
Spanish pieces which glowed and glittered under her hands.” 


—Youngstown Daily Vindicator. 














Soloist with Rochester Philharmonic in Scranton 


December 9 
“Miss Iturbi gave a notable performance of the Schumann 





Concerto. She is an accomplished pianist with a magnificent 
technique and she brought a fine romantic atmosphere to the 
work,” —Scranton Tribune. 


New Haven—Woolsey Hall—December 13 


“Amparo, whose rise to fame has been meteoric ever since 


her American debut, gave ample evidence that she is destined 
to follow in her glamorous brother's train, perhaps to overhaul 
him.” —New Haven Journal-Courier. 








































JULY 22, 1938 | SEPTEMBER 25, 1938 
Soloist at the Soloist on the 


HOLLYWOOD BOWL | FORD HOUR 





The Victor "Musical Masterpiece Series" features Gershwin's Rhapsody 
in Blue, transcribed and arranged for two pianos by José Iturbi, and 
recorded by him and Amparo Iturbi. The two Iturbis have also recorded 
other two-piano works, including the Caprice Arabe of Saint-Saéns, and 
the Ritmo of Infante. 
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CONCERT MANAGEMENT ARTHUR JUDSON, INC. 


Division of Columbia Concerts Corporation of Columbia Broadcasting System 
Baldwin Piano Victor Records 
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“Box-Office Appeal 












EXCLUSIVE MANAGEMENT: 
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As Elisabeth 


LOTTE LEHMANN 
“The World’s Outstanding Lieder Singer’’ 


“Pondering her art, the old platitudes spell themselves out on 
the typewriter—finished technique, mature musicianship, ident- 
; ity with the composer’s thought, etc. But these give no notion 
of the greatness peculiar to Mme. Lehmann’s art ... . A beauty 
aesthetically considered .... An exalted emotion .... A capac- 
ity which she shares with but a handful of artists.” 

—New York Times, October 19, 1938. 


FIRST LADY OF MUSIC 


in ‘‘Tannhaeuser"’ 


The artistic and _ social Acclaimed from coast to 
world pays tribute to Mme. coast by critics and audi- 
ehmann as an outstanding ences, Mme. Lehmann is 
musical and literary figure shown here in a_ typical 
at a testimonial dinner in recital, accompanied at the 
New York attended by piano by Bruno Walter. 
more than 1,000 people. 
Mme, Lehmann’s autobiography, “‘Midway in 


My Song,” hailed by the press, takes its place 
among the season’s best sellers as ‘a revealing 
portrait of a truly great artist.” 





America welcomes a 
distinguished fellow 
citizen as Mme. 
Lehmann makes ap- 
plication for United 
States citizenship 
papers. 


Arriving for a tri- 
umphant American 
season at the Met- 
ropolitan Opera, in 
concert and _ radio, 
following brilliant 
successes abroad. 








Management: 
METROPOLITAN MUSICAL BUREAU, INC. 
113 West 57th Street, New York 


Division of Columbia Concerts Corporation of Columbia Broadcasting System 





RCA VICTOR RECORDS 
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LEADING TENOR 
Metropolitan Opera Association 














SEASON 
1938-39 


Metropolitan Opera 
Chicago City Opera 
Hollywood Bowl Opera 
Berkshire Festival 
Boston Symphony Orchestra 
Cleveland Orchestra 
Kansas City Philharmonic 
Orchestra 


Minneapolis Symphony 
Orchestra 


Toronto Symphony Orchestra 
(Broadcast) 


Festivals 
Recitals 
Concerts 








Photo 
Leon Elzin, N. Y. 














MANAGEMENT: 


HAENSEL & JONES 
113 West 57th Street, New York 


n: Columbia Concerts Corporation of Columbia Broadcasting System 


Kranich & Bach Piano 
































LEADING SOPRANO 


Metropolitan Opera 


ROCHESTER Josephine Antoine was 
a spirited Susanna. Her singing voice is of 
delightful quality, and her arias were produc- 
tive of special pleasure. 

Times-Union, Oct. 29, 38. 


NEW YORK Josephine Antoine sang 
Philine, making her first appearance this sea- 
son. In the highly-embellished music of that 
part she is on familiar ground and acquitted 
herself with credit. —Journal, Dec. 18, ’38. 


CINCINNATI In Josephine Antoine, 
whose debut at the ‘'Met" in 1936 was a sen- 
sation, the audience heard a Rosina whose 
phenomenal voice and perfect vocalization 
have not been equalled since the triumph of 
Galli-Curci some two decades ago. 


Post, July 13, ’38. 
CHICAGO Josephine Antoine, 


young Metropolitan coloratura, sang Olympia, 
the mechanical doll, convincingly, displaying 
great technical facility in the difficult measures 





alloted her.—T7imes, Nov. 8, ’38. 





WORCESTER, MASS. Josephine Antoine's . 
voice in the portrayal of Gilda was indeed 

lovely. Her singing of the “Caro Nome" was 
superb and won her a tremendous ovation. 


She made a winsome, wistful, tragic and lov- 
able figure. —Telegraph, Oct. 9, ’38. 


MILW AUKEE A fresh, untrammeled 
voice of exquisite purity. 


News, Aug. 30, ’38. 
WINSTON-SALEM Miss Antoine did some 


lovely sustained work with a richness of tone- 
quality, unusual in a coloratura soprano voice. 
This richness and evenness of scale was evident 
in all of her numbers, making it possible for 
her to sing with genuine expressiveness. 


Journal, Nov. 2, ’38. 


Now Booking 
Season 1939-40 





Management FAL Salers New York 


Division: Columbia Concerts Corporation 
of Columbia Broadcasting System 


G. Maillard Kesslere, New York 
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“A Star of the First Magnitude” 


Chicago Am Dec. 15, 1938 


DRAMATIC SOPRANO 
METROPOLITAN OPERA 
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HIGHLIGHTS 
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HEADLINES 








Audience Hails Rose Bampton 


Seattle Star, Jan. 17, 1938 


Rose Bampton Earns Ovation 


Vancouver Daily Province, Jan. 19, 1938 


Bampton Sings; Given Ovation 


Seattle Daily Times, Jan. 17, 1938 
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Bampton in Triumph as Soloist 


Hollywood Citizen-News, Jan. 6 1938 
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Bampton Wins Praise for Concert 


Les Angeles Examiner, Jan. 6, 1938 


Bampton’s Ovation Halts ‘Il Trovatore’ 


Chicage Tribume, Dec. 5, 1938 


Rose Bampton completely stopped the show. 











Victoria Daily Times, Jan. 19, 1938 


Management: Evade Salter New York The taboo on encores went overboard last night. A thunder 


of applause broke loose that continued in full volume 


‘ — ; ‘ ; f while tall Miss Bampton returned five or six times. 
Division: Columbia Concerts Corporation of Columbia Broadcasting System Seattle Star, Jan. 17, 1938 
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} Bampton Triumphs at Philharmonic RRS: SIM ay angeles 
_ r Jen. 6, 1938 “heights - ‘delight. and even the orchestra to ecstatic 
‘ - e Los Angeles Herald-Express, Jan. 6, 1938 
} Bampton, Now a Soprano, Wins Plaudits The singer delights not only with her fine voice, which was 
, Chicage Tribune, Oct. 16, 1938 radiant and brilliantly controlled, but her gracious per- 
, sonality as well. a 

" ; Los Angeles Examiner, Jan. 6, 1938 
? Bampton 8s Art Revealed at Symphony Her vocal range, three full octaves, thrilled and amazed. 
? Seattle Post-Intelligencer, Jan. 17, 1938 She could put on the Sextet from ‘Lucia’ all by herself 
; in a pinch. P ; ; ps 

; m Seattle Post-Intelligencer, Jan. 17, 1938 
} Bampton Shares Honors with Orchestra Miss Bampton charmed the great audience, not alone by the 
.) Les Angeles Times, Jan. 6, 1938 evenness and lusciousness of her pure, resonant voice, but 
} by her sense of style and imagination and by the superb 
4 > interpretation and art of projection of mood. 
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“The art of this En- 
glish duo has, for 
many seasons now, 
blazed a trail .... 





whatever the length 
of the programs, 
they ever seem foo 
brief.” 



























































“The Lunts oy the Keyboard” 


New York World-Telegram December 3, 1938 























“In the manner of a 
famous remark 
about the Beethoven 
symphonies, it might 
be said that Bartlett 
and Robertson are 
at their best in what 





ever piece they hap- 





pen to be playing.” 
















Grena Bennett, 
New York Journal 


N York Post, 
American, Jan. 9, 1939 ew York Pos 


Jan. 9, 1939 


a Lee 





“In their second appearance with the Cincinnati Symphony Ethel Bartlett and Rae Robertson had 
the audience eating avidly out of their four hands just as they did a year ago. By the time of their 
; next visit here, we shall have to be delegating the Mayor to meet them with the keys of the city.” 


Cincinnati Enquirer, Nov. 19, 1938 


“THE WORLD'S BEST LOVED PIANO DUETTISTS” 


(Boston Transcript) 
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Return Next Year 
JAN. 1st TO MAY 1st 
1940 


SOUTH AFRICAN 
TOUR 
Summer 1939 
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Soprano 


Star 
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UNITED STATES and EUROPE 


Charlotte 


BOERNER 








CoNCERT MANAGEMENT ArkTHUR JUbDSON, INC. 


Division: 


Columbia Concerts Corporation of Columbia Broadcasting System 








Se S| 
RE-ENGAGEMENTS 








2 Seasons: New York Phil- 
harmonic Symphony 
2 Seasons: Los Angeles 


Philharmonic and Hol- 
lywood Bow! 


2 Seasons: San Francisco 
Opera and Symphony 

2 Seasons: Cleveland Or- 
chestrae 


3 Seasons: Philadelphia 


Orchestra 
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ebla nagement Hacvise & jones 


HIS WS7ti Street NewYork «Division: Columbia Concerts Corporation of Columbia Breadcastung System, 
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AMERICAN TENOR 


BENTONELLI 


(Headline): “TENOR GIVES AUDIENCE GOOD MUSIC 


Never before in Raleigh has a musician been cheered as 
was Joseph Bentonelli, American tenor, whose concert was 
given here last night. . . . a concert more thrilling than any 
brought to Raleigh in years past.” 


Raleigh (N. C.) Times, Dec. 6, 1938 


(Headline): “BENTONELLI BRILLIANT IN CONCERT HERE 


The magic name of Joseph Bentonelli drew a surprising 
audience, the largest ever to assemble in this city for a 
musical event in many a year, last night in weather condi- 
tions wherein only something important could budge them 
from the fireside. And the magic voice of the brilliant young 
American tenor warmed them and thrilled them like no 
mere fire could ever do. 

Presenting a program to meet every taste and reveal every 
nuance of one of the loveliest lyric tenor voices of the pres- 
ent time, he sang simple, poetic songs, old favorites, dramatic 
arias and foreign folk songs. 

Not only has his voice lyric beauty but a resonance and 
color suggestive of the Italian influence in his background. 
His tones flow free and virile. He invested his appearance 
with the graciousness of joy in his work, and with finished, 
sympathetic stage-craft. We have never had here as vivid a 
personality as Bentonelli.’ 


Kirksville (Mo.) Daily Express, Nov. 8, 1938 (Front Page) 


Headline): “BENTONELL! IN CONQUEST HERE 


. .. In the arias the artist showed he had a sure dramatic 
sense and abundant technical equipment. And he had a strik- 
ing power in interpreting the songs of homely simplicity. 
Bentonelli’s versatility was evident during the entire evening 
and his command of effect was full of originality.” 


Inde pend enc Kans Daily Reporter, Nov. 15, 1938 


: “JOSEPH BENTONELLI SINGS VARIED PRO- 
GRAM TO WIN APPROVAL AT CONCERT 
HERE. TENOR IS CALLED BACK TO GIVE 
ENCORE AFTER ENCORE 


With excellent singing and a charming personality, Joseph 
Bentonelli completely won and retained the attention of his 


(Headline 


audience at our city’s first big concert last night. . . . The 
singer was always in full command of his voice, his tones 
clear and true and he sang with remarkable ease . . . pos- 


sesses a voice with wide range, volume and quality and his 
interpretation of every song was sincere ... received over- 
whelming applause.” 


Scottsbluff (Neb Daily Star-Herald, Nov. 11, 1938 


Operas Sung with 
CHICAGO CITY OPERA, Season 1938: 


GIOCONDA 
FAUST MARTHA 
BARBER OF SEVILLE 


Management 
METROPOLITAN MUSICAL BUREAU, INC. 
113 West 57th Street, New York City 


Division of Columbia 


Concerts Corporation 


of Columbia Broadcasting System 
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SOME RECENT CRITIQUES 


Los Angeles . . . (Headlines) 








‘‘Klemperer, Bonelli Win Bowl Plaudits’’ 


Herald & Express 


‘Bonelli a Hit in Concert’’ 


Times 


‘Bonelli Given Ovation as Bowl Soloist’’ 


Hollywood Citizen 


San Francisco: 


RICHARD BONELLI STOPS SHOW 
SINGING “‘NEMICO DELLA PATRIA” 


. . - his impersonation of Gerard was the most brilliant indi- 
vidual performance of the evening. . . . He has that all too rare 
operatic virtue of thinking in character. He did not merely sing 
and act the part of Gerard; he became that character and 
made the audience aware of what Gerard was thinking as well 
as what he was singing. /t was Bonelli who stopped the show 
—winning the ovation of the evening—News 





Dark, virile, and under infallible musicianly contro! was the 
baritone of Richard Bonelli. He was the Gerard, the revolu- 
tionist leader who is torn between evil passion and heroism. 
Of the three principals, Bonelli was on the whole the most 
convincing in his histrionic character.—Examiner 


Oakland: 
BONELLI GREAT 


If there is a more lovable singer on the opera stage than 
Bonelli, he has yet to make an appearance in San Francisco. 
Last night his baritone had all the luscious warmth that has 
made it inimitable in other seasons. His performance in the 
third act, in which he struggles with his jealousy and finally 
giving in, consents to sign a denouncement of Chenier, was the 
truest bit of singing during the evening.—Tribune 


Seattle: 


Bonelli and Symphony in Triumph 


Bonelli made a glowing impression with his five felicitously 
chosen songs. . .. He has a fine voice, and he handles it with 
marvelous dexterity.—Star 


Vancouver: 


BONELLI CAPTIVATES THRONG WITH 
SUPERB VOCAL ARTISTRY Su 


Winnipeg: 








Supremely operatic, in style and vocal resources, Mr. Bonelli 
captivated the throng with his virility and the sweep of tone in 
full voice. His clarity of diction and musicianly grasp of mood 
were added highlights.— Tribune 
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NOW TOURING: U. S., CANADA AND CUBA 
IN TOUR OF 45 CONCERTS 
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IN AMERICA ALL SEASON 1939-1940 


MANAGEMENT: METROPOLITAN MUSICAL BUREAU, INc. 
113 West 57th Street, New York City 











re A Ay | Steinway Piano 


“PLAYING TOUCHED BY THE FLAME OF SINGING BEAUTY” 


—Philadelphia Inquirer 





HAILED IN NEW YORK RECITAL: 


October 30, 1938 


@ "Rich tonal beauty and poetic feeling. . . . Admirably 


sensitive . . . most impressive.’ 
New York Times 


@ "Afternoon of violin playing distinguished by splendid 


tone quality, robust technical sk'll and valid temperament." 
New York Sun 


5 APPEARANCES WITH THE 
PHILADELPHIA ORCHESTRA ALONE 


Briselli has also been soloist with the 
WASHINGTON 
INDIANAPOLIS 
TORONTO 





CONCERT MANAGEMENT ARTHUR JUDSON, Inc. READING AND 
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Management: 
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113 West 57th Street, New York 
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Management : 
HAENSEL & JONES 
113 W. 57th Street 
New York 


Within One Year: 


Début with Metropolitan Opera 


: Division 
Columbia Concerts 








| Corporation of 
Columbia Broadcasting Association 
System 
: & 


Star of Radio's Most Popular Program 


. the 
l Chase & Sanborn Hour 
. 


Launched on Sensational Concert 
Career 





“Carter 


should go 

far. He has 

a lyric tenor 

voice that is very 

; easy to listen to; he 

is young, and he is good- 

looking. What more could 
one want?”—New York Post 





“A voice of much beauty. The audi- 
ence was most enthusiastic.”—Samuel L. 
Laciar, Philadelphia Evening Bulletin 


| 
{ 
: 
- 


“He is young, musical, gifted with unusual vocal 

equipment, has a pleasing personality and has al- 

ready won a place for himself among the nation’s singers.” 
—James Davies, Minneapolis Tribune 








“A mighty crowd of people discovered a new popular idol.”—Robert 
Pollak, Chicago Sunday Times 


“Here is a really outstanding voice of beautiful lyric texture.” —Cecil Smith, 
sf Chicago Daily Tribune 
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Tenor 
Metropolitan Opera Association 



























NEW YORK TIMES 
FEBRUARY 2, 1939 
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|give a striking performance of 


| But Mr. Casadesus would play any- 


| ning was that of the Chopin ‘‘Ber- 


ROBERT CASADESUS, 
PIANIST, IS HEARD 


laine Program at Carnegie 
Hall With Sonata in A 
— by Schubert 


PLAYS SCHUMANN ALSO) 





‘Etudes TE Given 
Along With the ‘Berceuse’ 
— by Chopin 


By OLIN DOWNES 


Robert Casadesus, returned to 
America for his fifth consecutive 
concert tour of this country, came 
back to New York to give a piano | 
recital last night in Carnegie Hall. 
One listened with delight to per-| 
formances of the most beautiful 
color and —— sensibility. Each 
one was the superior 
artist and a distinguished musical | 
mind. 

Much could be said of the vir-| 
tuoso feats of the evening only, per- | 
haps, to be fully realized by those | 
who know intimately the literature 
and technical problems of the piano. 
For where others, flourishing their 
paws and making a prodigious noise 
and display, accomplish feats calcu- 
lated to impress the unknowing, 
Casadesus did things when he in- 
terpreted the modest sonata of 
Schubert, or of passages of the 
Schumann “Etudes symphoniques,”’ 
which to the initiate were far more 








| impressive achievements. 


On no occasion was the perform- | 


/er’s technique more than the vehicle 
|of musical feeling and imagination. | 


This was so much the case that one 
searches the memory for a parallel | 


to the exquisite performan of | 
Schubert's x major sonata, so per-' 


fectly adjusted in every value cme 





the playing appeared as the acme 
of naturalness and _ simplicity. 
Everything had been thought out to | 
the last subtle detail, but such | 
knowledge did not detract from the 
simplicity, wistfulness, poignancy of | 


| the music. The sonata wove a com- 


plete spell, and this without a 
sonority that went beyond the| 
capacities of the instrument or the | 
natural strength of the fingers. 

When Mr. Casadetus had finished | 
ene did not say, ‘“‘What a virtuoso? | 
I mever heard such amazing play- 
1g." One was merely oVerwheimed 
with the beauty and poetry of 
Schubert. 

Such a musician could not fail to 


the “Symphonic Studies,’’ though 
some of the variations, with him, 
were less impressive than others. 


thing he touched in such a way as 


| to affirm a sense of liberation | 


from hearing him. Perhaps the fin- 
est performance of yesterday eve- 


ceuse.”’ There was no sentimental- 


| ity, but deepest tenderness and gla- 





mour like unto that which may | 
have hung over the Sleeping | 
Beauty. 

The second half of the program 
was devoted to Debussy, Ravel and 
Chabrier. To speak of the last 
first, it was good to encounter a 
pianist who understood the Burgun- 
dian laughter of the ‘“‘Bourree fan- 
tasque.’ A wonderful piece, by 
the composer of whom it was said 
that he knew ‘‘how to be vulgar in 
good taste.’’ Mr. Casadesus played 
a considerable Debussy group, and 
few can equal him in such works 
as ““La puerta del vino’ and the 
“‘Feux d’Artifice,’’ and the playful 
sonata, so ultra-modern its means, | 
so charming in its effect, of Mau- 
rice Ravel. 

The evening was a triumph of 
music. Peng red 

















BS Kade 


TRIUMPHS 


"One listened with delight to 
of the most beautiful 


TIMES: 


performances 


color and poetical sensibility. Each one 
was the discourse of a superior artist 


and a distinguished musical mind. . . - 
The evening was a triumph of music.” 
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HERALD TRIBUNE: The foremost of 
the French pianists . . . Exhibited a bril- 


liant and impeccable technique which 
was always the servant of his artistic 


sensibility and 


standing.” 


CONCERT MANAGEMENT ARTHUR JUDSON, 


Division of Columbia Concerts Corporation of Columbia Broadcasting System 


Steinway Piano 


interpretative under. 





6th AMERICAN CONCERT TOUR 
o- 


INC. 







NEW YORK 
HERALD TRIBUNE 
FEBRUARY 2, 1939 





\“Etudes Symphoniques” 


Recital Is Given 
By Casadesus 


InCarnegieHall 


French Pianist, in OnlyN.Y. 
Concert, Plays Works by 
Schubert and Debussy 


By Francis D. Perkins 

Robert Casadesus gave his only 
New York recital scheduled for this 
season last night in Carnegie Hall, 
playing Schubert’s piano sonata in 
A major, Op. 120, and Schumann's 
in the ro- 
mantic and German first half of his 
program, amd devoting the latter 
part to six preludes of Debussy and 
pther Prenmch music by Ravel and 
Chabrier. 

His playing left room for regret 
that his itimerary does not give room 
for a second recital here before the! 
seasom closes and confirmed an im- 
pressi that he can be ranked as 
the toremos; of the Prench pianists 
who are now visiting us at more or 
less regular intervals, quite a few 
years having elapsed since Alfred: 
Cortot last came to this country. Mr 
Casadesus exhibited a brilliant and 
impeccable technique which was 
always the servant of his artistic 
SES DIRE ty and interpretative under- 

Lancing. In the various recitals he 

S given here since his first appear- 
ance in 1935, he has played relativel) 
little Debussy, but it was in the six 
preludes by his immortal compatriot 
that he gave the most striking 
demonstration of his command o! 

ich amd sudtly shaded tone color, 
clarity of medium and dynamic 
contro. 

The Parisian pianist played with 
incisive vigor and vivid and positive 
color, when he saw fit, but keot 
these attributes mainly in the back- 

und in an individual reading of 
the Schubert somata. This had a 
sensitive interpretation, character- 
ized by entire clarity of detail and 
delicacy and finess of dynamic shad- 
ing. all in excellent proportion, but 
ving an impression of a reticence 
customarily associated with 
hubert. But there was no short- 
age of vigor or contrast in the read- 
ing of the Schumann etudes, in 
which the differences of mood in 
the successive variations was ef- 
fectively realized, Por an encore 
Mr. Casadesus turned to Chopin in 
a meditatively poetic reading. 

The most exceptional demonstra-| 
tion of his artistry, howeer, was in| 
the Debussy group, where the elusive 
imaginative atmosphere of works 
such as “La Cathedrale engloutie’ 
and “Puerto del Vino” was captured 
amd set forth to a seldom realized 
Cegree ‘One important factor in this 
achievment was his ability te com- 
bine breadth with delicacy, to supp!) 
































iS 
9 2 6 = 
* 











|a background of remote but pervas- 





ive somority in which fine detail 
such as the hint of a distant guita 
in “Puerta del Vino” were reveale 
in a happily chosen dynamic pr‘ 
portion. The emergence and sub 
mergence of the Debussyesque cath¢ 
dral was also a memorable featur 
of the recital. 

Mr. Casadesus, who on a few oc 
casioms liked to offer a _ rathe 
abruptly waxing crescendo leadin 
to a climax of notable volume, bi 
without sacrifice of musicality « 
tome, gave a clearly wrought inter 
pretation of Ravel's sonmatine an 





began Chabrier’s “Bourree Fa! 
tasque” with refreshing elan. fF 
was fervently applauded by a goo 
sized audience 
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PINIONS AGAIN 


e Evanston Music Festival st with New York Philharmonic-Symphony 
in Honegger $s “King David’ 
“OF the soloists, Agnes Davis was the most completely efficient and 
sensitively and skillfully 


May 17, 1938 
d handsome newcomer, is the ideal vocalist to 
satisfying. Her freely emitted, pure tones were 
with impressive intensity and 


"Agnes Davis, a young an 

encompass the extremely high tessitura belonging to the soprano; this 

she accomplished with a facility and assurance truly admirable. Her voice, rojected, and she ‘avested her singing 

of luscious texture and great carrying power, floated across the vast warmth. Her handling of the exacting solo in the climactic choral number 

spaces in seraphic cadences. —Herman Devries, Chicago American of the dance before the Ark deserved special attention. "—New York Times 
e Annual Worcester Festival 


ung rapturously by Agnes Davis." 
—Chicago Herald and Examiner October 4, 1938 
smooth voice [in Rachmaninoff's 


“Her strong, rich 
he vastness of the Auditorium. 


_..WINS GOLDEN O 


e Soloi 


‘The Bells’) had no 


“The soprano role was $ 
Her control seeme 


e Boston Handel and Haydn Society . . : 
November 1, 1938 difficulty in filling * 
Th without flaw and her low registry was exceptionally clear. Her stage- 
% presence was that of a veteran of the concert stage. 
_Worcester Daily Telegram 


“Agnes Davis was the outstanding soloist in Pierné's Oratorio, 
had been last Easter." —Boston Globe 


Children's Crusade’, just as she 
CONCERT MANAGEMENT ARTHUR JUDSON. INC. 
a Broadcasting System 


Division of Columbia Concerts Corporation 


of Columbi 





MUSICAL AMERICA for February 10, 1939 








“A RADIANT VOICE AND 
Scottish Soprano 


Metropolitan Opera Association 





THE DELIGHTFUL NEW CONCERT ATTRACTION 


Warmly Greeted By The New York Press 
Following Her Town Hall Recital, Dec. 14, 1938 





® “A combination of lovely voice, intelligent singing, fine diction 
and excellent stage presence made Muriel Dickson’s recital in Town 
Hall yesterday afternoon one of the season’s outstanding concert 
debuts. Add to that her personal beauty and winning charm of 
manner and you have the story in a nutshell.”—IV orld-Telegram 


®@ “Muriel Dickson, the Scottish soprano, has not blushed unseen 
since her arrival here as a member of the D’Oyly Carte Opera 
Company some years ago. Her preeminence as a Savoyard was 
speedily established, and when she made the jump to the Metro- 
politan Opera she continued the good work with charming imper- 
sonations in “The Bartered Bride’ and ‘Amelia Goes to the Ball.’ 
But it needed her singing of a searching program yesterday to 
establish how fine an artist she really is. 


“Miss Dickson sang with good taste, discrimination and intelli- 
gence, Each song was for her a poetic entity, to be realized with 
its special mood and flavor.”—Times 


© The quality of charm, never too plentiful in the recital halls, 
gave individuality to the song program which Muriel Dickson 
presented in Town Hall yesterday afternoon.”—Sun 


® “Miss Dickson’s first American appearance as a recitalist proved 
to be an unusual success on both vocal and interpretative ground.” 
Herald-Tribun 


® “Her warm soprano voice and her excellent taste combined to 
make her recital a pleasurable event.”—Posi 





Concert—Opera— Radio—Festival Dates 
Now Booking 





MANAGEMENT: METROPOLITAN MUSICAL BUREAU, Inc. 
113 West 57th Street, New York City 


Division of Columbia Concerts Corporation of Columbia Br 


sdcasting System 


A WELCOME SIGHT" ‘.icn 





MURIEL DICKSON came to America in 1935 as prima donna 
of the D'Oyly Carte Opera Company* and forthwith captivated willing 


audiences. Before the company had completed its tour she was engaged 


by the Metropolitan Opera and made her debut there in 1936 in a revival 
of "The Bartered Bride." Recently she brilliantly performed the leading 
role in the Metropolitan's production of "Amelia Goes to the Ball," the 


new American opera by Gian-Carlo Menotti. 


* Miss Dickson always includes one or more of 


the well-loved Gilbert and Sullivan airs on her 
programs as well as a selected group of Scottish 
and old English songs. 





















MUSICAL AMERICA for February 10, 1939 








ELEN ANDRE 


DOSIA « BURDINO 


Prima Donna Soprano and Leading Tenor of the Chicago 
City Opera Company and the Opéra Comique, Paris 


This Season’s Opera Triumphs Augmented by Brilliant Introduction 
to American Concert Audiences in Joint Recital Tour 





“Elen Dosia is worthy of a place among the great lyric 
tragediennes of the stage.” 
Herman Devries, Chicago American, Nov. 10, 1938 









“She strengthened the impression of great beauty and 
polished artistry which she made last year.” 
—Chicago Daily Tribune, Nov. 8, 1938 






“André Burdino is a tenor to be reckoned with, singing 
with vibrant and luscious tone and acting with that elegance 
that marks a disciple of the French school at its very best.” 

Chicago American, Nov. 8, 1938 







“Burdino sang with vibrant magnificence and his char- 
acteristically Gallic poise and polish.” 
Edward Barry, Chicago Daily Tribune, Dec. 17, 1938 






“They succeeded in capturing the favor of their audience 
i by applying voices of merit to music calculated to have im- 
mediate effectiveness.” 






New York Times, Feb. 9, 1939 








“An appreciative audience was regaled with the fascinat- 
ing melody of authentic French.” 
New York World-Telegram, Feb. 9, 1939 


































“She exploited all the vocal and dramatic | 
values in a rich, warm, smooth bel canto that 
can project feeling without disturbing tech- 
nical poise and finish.” 

Glenn Dillard Gunn, Washington Herald, 
Jan. 17, 1939 












“Both exhibited distinctiveness of per- 
sonality coupled with artistry of a high order, | 
pointing to brightest success in the world of | 

| 







music. They were accorded an ovation.” 
Claire L. Guymard, Baton Rouge State-Times, 
Jan. i 1939 










“A revelation of beautiful singing, the two 
voices blending in perfect accord. They were 
received with rare enthusiasm.” 

R. M. Stokes, Springfield, Ill. State Register, 

Jan. 10, 1939 











“The long ovation following the final num- 
ber brought the singers out for bows.” 
Lancaster New Era, Jan. 31, 1939 










NOW BOOKING—SEASON 1939-40 
JOINTLY OR INDIVIDUALLY 












MANAGEMENT: 
HAENSEL & JONES 


113 West 57th Street, New York 


Division: Columbia Concerts Corporation 
of Columbia Broadcasting System 
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“Recitalist of the first 
order, exemplary _inter- 
preter and mistress of 
song lore."—Rene Dev- 


ries, Chicago American 


“The cynosure of 150,000 
pairs of eyes, Miss Drag- 
onette drew the largest 
Grant Park audience." 

Janct Gunn, Chicago 


Herald 









































and Examiner 


“Princess of the Realm of 
Song."—Linton Martin 
Philadelphia Inquirer 


“An eager audience had 
made up its mind before- 
hand to adore her.” 
Cecil Betron, Detroit 
Vews 


"40,000 music lovers were 
brought to the edge of 
their seats by the mag- 
netism of Miss Dragon- 
ette's voice.” — Milwau 


kee News 


"Pretty Jessica Drago- 
nette charmed the large 
audience with her per- 
sonality and her voice." 


Roelif Loveland, 
Cleveland Plain Dealer 


Steinway Piano 





and Hawaii 


"A lovely voice, marvel- 
lously compelling."—Ed 
ward W. Woodson, 
Toronto Evening Tel 


gram 


“She had an audience 
warm, responsive and 
vastly charmed by her 
personality as well as her 
voice, and she enter- 
tained it for two hours 
with a gracious release 
of both gifts."—Hubert 
Roussel, Houston Post 


"Queen of Entertainers 
title she 


Jame .) 


is still another 
should be given.”- 
Watts, Duluth Herald 


“Miss Dragonette lived 
up to her enviable radio 
reputation." — James 
Minneapoli 


Dat eS, 


Tribune 


"Gracious in manner and 
presenting a charming and 
decorative stage picture, 
Miss Dragonette was well 
received and responded 
with generous encores." 


le veland Sessumys, 
Vew Orleans Times 
Picayune 


"A beautiful lyrical so- 
prano voice marvellously 
trained."—Edna B. Lau 
son, Honolulu Adver 


fiser 


Mot. 
HAENSEL & JONES 
113 W. 57th St., N. Y. C. 
Division: Columbia Concerts 


Corporation of Columbia 
Broadcasting System 
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Steinway Piano 





“‘A tone which, in sheer aural beauty, may be said to have 
set a standard for more than a generation of violinists. ’’ 
—New York Times, January 22, 1939 





New York Recital—Carnegie Hall—January 21, 1939 
Opened 
A TOUR OF 30 CITIES 


Entire Proceeds to 
AMERICAN COMMITTEE FOR 
CHRISTIAN GERMAN REFUGEES 


COMMITTEE for CATHOLIC 
REFUGEES from GERMANY 


AMERICAN JEWISH 


JOINT DISTRIBUTION 
COMMITTEE 


Summer, 1939—Second Tour of South America 








Victor Red Seal Records 


oe 
# 
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Now Booking 
Season 1939-40 


Management: HAENSEL & JONES 
113 West 57th Street, New York 





Division: Columbia Concerts Corporation 


of Columbia Broadcasting System 
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The Increasingly Popular Four Star BARITONE 





“Mr. Evans’ recital was of the 


first rank in the presentation of 
beautiful music by means of a 
beautiful voice.” 

George Harris—Richmoend, Virginia 


* 


“One of the most animated per- 
sonalities on the singing stage 


today.” Deems Taylor 


* 


“Best, perhaps. of the many fiat- 
tering things that can be said 
about Mr. Evans’ art is that it 
represents unusually fine coordi- 
nation of all the powers that go to 


make a successful recitalist.” 
Frances Beardman. 
St. Paul Pioneer Press. Minn. 


* 


“His concert will long be remem- 
bered for its versatility of plan and 
the uniform excellence and beauty 


of his singing.” pp of Joseph Maerz. 
Evening News, Macon, Fla. 


* 
“The warm good fellowship and con- 


tagious good humor of Wilbur 

Evans, personable baritone. capfti- 

vated his audience quite as much 
as did his rich sensitive voice” 

Ruth Lafferty. 

Boise, Idaho Stateman 





OPERA x CONCERT x ORATORIO x RADIO 


Now Booking Season 1939-1940 
CONCERT MANAGEMENT ARTHUR JUDSON, INC. - - - - - 113 WEST 57TH STREET, NEW YORK CIty 


Division: Columbia Concerts Corporation of Columbia Broadcasting System 


















“A POET OF THE PIANO” 





DALIES 


FRANT 


Management: Evid Saller New York 


Stemmway Piano Division: Columbia Concerts Corporation of Columbia Broadcasting System 
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Audiences in every State and the District of Columbia, in Canada from 
Halifax to Vancouver, in Europe and South America, have paid homage to 


IN HER COLORFUL AND ALLURING 
DANCES OF SPAIN 






Aftes her recital 
in Eaton Auditorium, 
Toronto, Hector Charles- 
worth, Canada’s internation- 
ally known critic, said in 
"Saturday Night”: 
"In her chosen art Goya is in- 
dubitably a genius; beautiful in 
person; exquisite in grace; indescrib- 
ably vital; a capital mime who can be 
comic or stately at will; a mistress of the 
technique of the dance—altogether a ravishing being.” 


The same reviewer, following her appearance with the Toronto 
Symphony Orchestra before 5,000: 

"That she should win equal success before a larger 
audience in an immensely vaster environment is perhaps 
the best tribute to her skill and magnetism. It is amaz- 
ing to note how she made the castanets ring out 
piquantly and brilliantly over the tone of a large 
orchestra.’ 


"E. de S.” in the “Evening Star,” Washington, D. C., after Goya 
was featured with the National Sym phony Orchestra before 20,000: 


"It is not often that one has the opportunity to see 
as bewitching a personality as that of Goya, who by 
sheer strength of her talent and the impulse from within 
was able to infuse the traditional steps of national 
dances with a new meaning. She arrested the attention 


Renato Toppo 


“Goya's dancing sets the pulse throbbing and gives one a renewed 


of the multitude which breathlessly followed her every sense of the joy of living. She has a beauty that will ever live in our 
move. Goya is a virtuosa of the castanets, which in her memory.” —London Era 
agile hands take on the dignity of a musical instrument “Goya's dances are of extraordinary beauty, color and rhythm, and 


in the finest spirit of the traditional Spanish dance.” 
—Madrid La Libertad 


re “Goya is a dancer moving with grace and enchantment, an interpreter 
spell. of the expressive emotions, sentiments and beauties of the Spanish Dance." 
—Rio de Janeiro Diario de Noticias 


capable of portraying every subtle shade of emotion. 
This alone would have been sufficient to cast a lasting 





MANAGEMENT: 
HAENSEL & JONES TOUR OF UNION OF SOUTH AFRICA 
113 West 57th Street, New York Summer—1939 
Division: Columbia Concerts Corporation of Columbia Broadcasting System 
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“The Prince of 


Baritones”’ 




















Singing sensation of concert, radio 
and motion pictures, acclaimed the 
"Prince of Baritones,"" IGOR GORIN 
is being triumphantly hailed on his 
transcontinental tour this season. 
Already engaged in recital in over 
40 cities on leading concert and 
university courses for season 1939-40. 


Triumphs with Minneapolis and 
Cincinnati Symphony Orchestras 


"This artist has everything that is necessary for 





a great popular success. His voice is powerful, 
virile and sympathetic; his self-assurance and per- 
sonal charm were enhanced by a vivid artistic tem- 
perament. The enthusiastic audience demanded a 
whole program of encores." 











—Minneapolis Journal, Dec. 29, 1938 


“Igor Gorin proved a sensation with everybody. 





His voice is of a true baritone quality of rarest 
span of range, soaring up into tenor regions with 
ease and clarity. His singing was absolutely the 








finest done in Minneapolis this winter, if not in 





mony yous. —Progress-Register, Dec. 31, 1938 


"Evoked cheers from habitually reserved Friday 





afternoon audience. Mr. Gorin happens to have 





virtually everything that a concert artist needs.” 





—Cincinnati Enquirer, Jan. 7, 1939 

"Gorin has a high baritone voice of glorious 
quality and brilliance and sings with fervor and 
thorough musicianship utterly delightful. He is a 
singer whom we will welcome hearing again and 





egem. —Cincinnati Post, Jan. 7, 1939 


"There is a new voice in the land that is already 








a sensation and promises to be one of the most 














“THE SINGING ACTOR FOR WHOM 
THIS GENERATION HAS 


EXCLUSIVE MANAGEMENT: 


Division’ COLUMBIA CONCERTS CORPORATION of COLUMBIA BROADCASTING SYSTEM 


popular in America.~ It is the virile baritone of 
Igor Gorin, already known by many through his 
appearances on the radio, on the screen, and in 
concerts." —Victor Red Seal Record Supplement 


BEEN WAITING!” 


Cyans nv Salter 


113 WEST 57th ST., NEW YORK CITY 
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Charles Hilda 


HACKETT-BURKE 














SS 
¢ 
er) 


- 


“CHARLES HACKETT STILL THE SUPREME “FRESH AND STAINLESSLY BEAUTIFUL VOICE.” 


STYLIST AMONG OPERATIC TENORS” —Cnhicago Daily News 
—Chicago Tribune 


TWO GREAT METROPOLITAN OPERA STARS 
IN JOINT RECITALS 
SOLOS and DUETS 





Now Booking for 1939-40 





CONCERT MANAGEMENT ARTHUR JUDSON, INC. 
Division of Columbia Concerts Corporation of Columbia Broadcasting System 


113 WEST 57TH STREET NEW YORK 
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THIS YEAR’S DISCOVERY... NEXT YEAR’S ATTRACTION 


LANSING 


The Road 
lo Fame: 


® WORCESTER FESTIVAL: 
OCTOBER, 1938— 
BRAHMS REQUIEM 


“Splendid baritone. Full, vibrant 
voice of appealing quality and good 
range. Made deep appeal to the 
audience.” 

Worcester Daily Telegram 


“Lansing Hatfield provided an 
admirable performance that re- 
vealed the emotional meaning of the 
text.” Worcester Gazette 


® HARTFORD ORATORIO 
SOCIETY: MAY 2, 1938— 
ROSSIN’DS “STABAT MATER” 
“Made his solo a particularly fine 
musical piece.” Hartford Times 


“Did excellently with his arias 
and was quite at home through his 
range.” Hartford Courant 


® SCRANTON: JANUARY 49, 
1939—RECITAL AT CENTURY 
CLUB 

“Thrills Audience . . . Ranks 
Among Best Musicians (headline) 

“An overflow audience listened 
to Lansing Hatfield yesterday. . . . 
Possessor of a powerful voice, of 
great range, and full of color. Be- 
sides, his diction was something to 
be admired, every vowel perfectly 
formed and consonants clear as 
crystal.” Scranton Tribune 


DIVISION OF enamel seenanee CORPORATION OF COLUMBIA BROADCASTING SYSTEM 


























HATFIELD 


Baritone 





Transcontinental 
Tour of Forty 


Engagements 
1938-39 
* . * * * 


@ New York Oratorio Soctety— 
February 28 Soloist in the Bach B 
Minor Mass at Carnegie Hall 


* * * * * 





® STAR OF “SHOW BOAT” ® RADIO 
New York City: June, 1938—Randall’s 
Island Stadium. Cleveland: July, 1938 


ee > ~ > ye ' y y ) ~ 4s1n Y - . - " i ; 
The honors of the ee ~ 5 fur-lined tone. It is a voice of uncommonly 
Hatfield as Joe, in the singing of ‘Ol’ Man 


River’... . A voice of popular appeal. Power 


This Hatfield lad has that rare gift, a deep 
voice without the customary shagginess of 


rich timbre and full musical ring even in its 


and emotion in his performance.” lowest depths. Add to this a complete cer- 
New York World-Telegram tainty of pitch, a direct simplicity of delivery 
“Lansing Hatfield sang ‘Ol’ Man River’ and every indication of intelligence in phras- 

§ § a j 


and brought down the house.” 
Cleveland Press 
“Won a deserved ovation.” 


: bis oe 
Cleveland Plain Dealer Aaron Stein, New York Post 


Loncert Management ARTHUR JUDSON, Ince. 


WEST S7th STREET, NEW YORK 


ing and dramatic interpretation and you have 
. ”> 
something that sounds pretty stellar to us. 
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ERNEST HUTCHESON 


CONCERT MANAGEMENT ARTHUR JUDSON, INC. 


Division Columbia Concerts Corporation of 
Columbia Broadcasting System, Inc. 
113 West 57th Street, New York, N. Y. Steinway Piano 
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C few guest artists at these concerts have made so profound 
an impression as Marcel Hubert. His tone is large, warm, 
smooth and imbued with refined emotion. His left-hand work 
is also superb in strength and facility. He does not succumb to 
the besetting sin of ’cellists—excessive sentimentalism—and gives 
a sense of knowing just why every note was placed in the score, 
and playing it that way. Hubert played with fervor, sincerity 
and flowing beauty. It was delightful to note how he lifted the 

orchestra with him.” 
Toronto Saturday Night 


“Hubert played with rare virtuosity” 
—Philadelphia Record 


“An exceptionally smooth, mellifluous tone, good 
taste and intelligence.” —New York Post 


“A real artist—he has everything.” Pittsburgh Press 


“Marcel Hubert wields a magic bow, and combines the 
technique of virtuosity with a rare, poetic sensitiveness.” 
~Washington Herald 


“Exquisite musicianship.” Raleigh News & Observer 


“An exceptionally skillful and sensitive musician.” 
—Chicago Tribune 











| “His brilliant performance inspired insistent demands 
for encores.” Baltimore News-Post 





Valente 


The Famous French ’Cellist 


® r a ze « 
Fr » F YX 

on 
“Whose Tone is so Smooth—Whose Style so Persuasive” 


Detroit Evening News 








Horwitz 





MOST RECENT TRIUMPH—JAN. 24, 1939 


“Technical difficulties did not exist for the French ‘cello virtuoso, Marcel 
Hubert. Passages of extreme technical difficulty were tossed off with fleet 
fingers and a freedom of bowing that made whirling scales, bouncing 
staccato clusters, long melodic leaps and intricate patterns of double 
stops. His rich, full tones were particularly noticeable. The ‘cellist found 
wide scope for his imagination. Contrasting moods were vividly brought 
out. The artist revealed the esthetic sensibilities and the purity of form 
which always attend his interpretations.” 

Johan Storjohann | rud. Minneapol 











Next New York Recital 
Town Hall, March 10, 1939 


Management: HAENSEL & JONES, 113 West 57th Street, New York 


Division: Columbia Concerts Corporation of Columbia Broedcasting System 
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A H vv. BPS 3 
IN SOUTH AMERICA 


23 Performances in 8 Operas 


ae 
* 


Summer 1938 


Starring at the Celebrated 


Teatro Colon, Buenos Aires 


Inaugurated the season as Rhadames 
in "Aida" followed by 4 other 
performances of this opera. 


3 appearances as Avito in 
"L'Amore di Tre Re" 


2 appearances as Edgardo in 
“Lucia di Lammermoor" 


2 appearances as Rinieri in the 
South American premiere of 
Pizzetti's "L'Orseolo" 


Also at the Municipal Operas of 


Rio De Janeiro and Sao Paulo 


3 appearances in Boito's 
"Mefistofele" 


2 appearances in ‘'Andrea 


Chenier" 
2 appearances in "Aida" 


2 appearances in "Lucia di 
Lammermoor’ 





| performance of “Madame 
Butterfly" 


L E A D | N G T E N O R | performance of "Gioconda” 


Metropolitan Opera Association 
CONCERT MANAGEMENT ARTHUR JUDSON, INC. 


Division of 


11th SUCCESSIVE SEASON 


Columbia Concerts Corporation of Columbia Broadcasting System 


113 West 57th Street New York City 
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“‘Tones Full of Flame and Smoke, of Superb Vibrancy 
and Color, and with an Almost Mysterious, Haunting Power” 


STATELY tM. PARKER, HARTFORD COURANT, JAMUARY 31, te 
STUNNING 
STATUESQUE 


STUNNING STAGE PRESENCE 


Buffalo Times 


BLONDE 
BEWITCHING 
BEAUTIFUL 


A LOVELY, NATURAL BLONDE 


Lancaster Eagle 


GLAMOROUS 
GLITTERING 
GLORIOUS 


GLAMOROUS PERSONALITY 
Grand Rapids Press 


2 Appearances as Soloist with 


BOSTON SYMPHONY 


Dr. Serge Koussevitsky, Conductor 
At the Berkshire Festival 


2 Appearances as Soloist with 
BOSTON SYMPHONY 


Dr. Serge Koussevitsky, Conductor 
Symphony Hall, Boston. Beethoven, Missa Solemnis 


2 Appearances as Soloist with 


CLEVELAND ORCHESTRA 
Dr. Artur Rodzinski, Conductor 
Soloist, Preview World's Fair 1939, with 
N. Y. PHILHARMONIC SYMPHONY 


Dr. Walter Damrosch, Conductor 


Soloist, Silvermine, Conn., Festival 


N. Y. PHILHARMONIC SYMPHONY }; 


Eugene Ormandy, Conductor 


ANNA 


Soloist 


TORONTO PHILHARMONIC ORCHESTRA DN \ kK AS 
Reginald Stewart, Conductor 


Soloist 


DENVER SYMPHONY ORCHESTRA 7 CONTRALTO 


Horace Tureman, Conductor 


Metropolitan Opera Association 





“She has a marvelous voice and great 
human intelligence. She sings with 
warmth and with authority, Miss Kaskas 
knows how to produce tones with her 
throat but has music in her head, too.” CONCERT MANAGEMENT ARTHUR JUDSON, INC. 


Dr Serge Koussevitsky Division of Columbia Concerts Corporation of Columbia Broadcasting System 
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AN AMAZING ACHIEVEMENT IN ONE SEASON 


IDA KREHM 


Pianist 











SOLOIST WITH MAJOR ORCHESTRAS 


NEW YORK — PHILADELPHIA CHICAGO 


PHILADELPHIA ORCHESTRA PHILADELPHIA ORCHESTRA CHICAGO SYMPHONY 
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Winner of Three Major National Awards 


NAUMBERG FOUNDATION AWARD 
NATIONAL FEDERATION OF MUSIC CLUBS AWARD 
SCHUBERT MEMORIAL AWARD 


FORTY CONCERT ENGAGEMENTS 


Press Comments 








NEW YORK 


"Miss Krehm showed herself an exceptional young virtu oso an nd musician .. . for - 
there were no obstacles.” ° Downes, New York Tir 


PHILADELPHIA 
“DEBUTANTE SCORES AS CONCERT SOLOIST 


Technical equipment extraordinary, musical intelligence subtle, alert and animated.” 


Edwin H. Schloss, Philadelphia Record 
CHICAGO 
“THE PIANO TALKS WHEN YOUNG IDA KREHM APPEARS 


Remarkable command of tone . . . beautiful piano playing . . . As far as mechanical 
dexterity is concerned Miss Krehm is magnificent.” Edward Barry, Chicago Tribune 


BALTIMORE 


“An unusually talented pianist. One of the best musicians of her years to give a 
recital in this city during the last decade.” George Schaun, Baltimore Sun 


DETROIT 


“Her performance was much the finest that has come this way in many a weary moon. 
Attacked practically every known medi ium of expression of which the gy is capable 
and was triumphant in every instance.’ J. D. Callaghan, D Free Press 




















THE OUTSTANDING AMERICAN 
PIANIST OF THE SEASON 








Management: WOLFSOHN BUREAU OF NEW YORK, INC. 


Division of Columbia Concerts Corporation of Columbia Broadcasting System 
113 West 57th Street New York, N. Y. 














AMERICAN TENOR SENSATION! 








OPERA 


METROPOLITAN OPERA 
1938-39 


4th Successive Year 
ee 


SAN FRANCISCO OPERA 
AUTUMN 1939 


4th Successive Season 


* 


i? “re acne os 1% 


also 
STAR OF CONCERT 
RADIO - SCREEN 








For Concert Availability Next Season 
Caniuld 
CONCERT MANAGEMENT ARTHUR JUDSON, Inc. 


Division of Columbia Concerts Corporation of , 
Columbia Broadcasting System x 
113 West 57th Street New York, N.Y. 


Columbia Records 
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FRITZ MAHLER 











| Latest Activities 











| CONDUCTOR 
PHILADELPHIA—LA SCALA OPERA COMPANY 





“RIGOLETTO'"—December I1, 1938 


rw SAMUEL L. LACIAR — 
Philadelphia Public Ledger 

















and the magnificent singing of the 
chorus of men’s voices. Fritz Mahler 
| made his first appearance here as a 
conductor of Italian opera and 
showed himself As masterly in this 
as in German opera, bringing out 
| orchestral effects rarely heard in 
this work. The audience was very 
large and vastly enthusiastic, break- 
ing into cheers after many of the 
numbers. 


Se oe cee cen ante coe oie 











a 


| ae 


World Premiere of "HORUS", opera 
by Camille de Senez, January 5, 1939 


SAMUEL L. LACIAR Abresch 











| Philadelphia Public Ledger 
OTHER ENGAGEMENTS: FEBRUARY, 1939 
correctly judged. Fritz Mahler, the 
accomplished conductor, did a mar- Philadelphia—La Scala Opera 
velous piece of work in keeping the "Teeutata” Cale 9th 
orchestra and the stage together raviata , February 
and received from the audience the ° ° -_ 
recognition which his fine work Philadelphia Civic _— ‘ 
justly deserved. February 5t 
Mr. Mahler's work as conductor ° 
| and the brilliant staging of the Bridgeport Symphony 
opera were the highlights on the February 23rd 
credit side of the performance. It (Program including Bruckner |V Symphony] 
is doubtful whether any conductor 
in the country could have done bet- Newark Symphony Orchestra 
ter than Mr. Mahler with the neces- February 28th 
sarily limited number of rehearsals ' : wee te 
which he could command. At Amer- (Program including Brahms Double Cc sgpicrtens 
Mishel Piastro and Joseph Schuster as soloists 











Available as Guest Conductor for Opera - Concert - Radio 

















CONCERT MANAGEMENT ARTHUR JUDSON, INC. York. N. Y 
113 West 57th Street Division: Columbia Concerts Corporation of Columbia Broadcasting System New York, a as 
~ 
e 7 : en ae iat aia — 











66 N the development of such true artists every stage 
appears completely satisfying. 


“His exceptional attributes would be a sufficient claim 
to the admiration of music-lovers. But young List 
merely presses them into the services of an imaginative 
musicianship that is refreshingly youthful and at the 
same time bewilderingly mature. Perhaps mature its 
not exactly the word, else there might be no future for 
him. Perhaps one should say that the quality of his 
youthful imagination is so vivid and compelling as to 
seem tireless.” 


—Samuel Chotzino#i,. New York Pest 


20 Years Old . 


AN ENVIABLE PAST! 


New York Philharmonic-Symphony Orchestra 
Debut: Introducing the Shostakovich Concerto under Otte 
Klemperer, December 21 and 22, 1935. 
2nd Engagement: Soloist in the Bach Concerte fer Four 
Pianos, November 23, 1936. 


3rd Season: Playing the Beethoven Concerto Ne. 3 on tour im 
Providence, March 14, 1938; playing the Ravel Concerte at 
Carnegie Hall, April 23 and 24, 1938. 


CONCERT MANAGEMENT ARTHUR JUDSON, Inc. ith Season: Soloist in the premiere of the Fuleihan Piane 


Division of Columbia Concerts Corporation of Concerto No. 2, also the Cesar Franck Symphonic Varia- 
Columbia Broadcasting System tions, December 10 and 11, 1938. 


113 West 57th Street - - * = New York, N. Y. 
STEINWAY PIANO 
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“A voice of exceptional beauty and 
splendid style.” 


—Boston Evening Transcript 


“Notably impressive and thrilling, a 
voice of splendid operatic calibre.” 


—Toronto Daily Star. 


De Bellis 


9’ NOW BOOKING 
o° SEASON 1939-40 


¢ PZ Concert « Oratorio « Radio 


< Management: HAENSEL & JONES 


113 West 57th Street, New York 


ae Division: Columbia Concerts Corporation of Columbia Broadcasting System 


ERNEST. 


M°CHESNEY 





Brilliant American Tenor 
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"Americas Beloved Contralte 














METROPOLITAN i iS, SAN FRANCISCO 
OPERA x OPERA 


ASSOCIATION COMPANY 


4TH Autumn 1939 
CONSECUTIVE 10TH | 
SEASON SEASON | 
‘ i | 
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THE MOST CONSISTENT Regzead ‘wwe CONCERT BUSINESS — 


CONCERT MANAGEMENT ARTHUR JUDSON, INC. 


Division of Columbia Concerts Corporation of Columbia Broadcasting System 








VICTOR RECORDS 
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113 WEST FIFTY-SEVENTH STREET, NEW YORK 
DIVISION: COLUMBIA CONCERTS CORPORATION OF COLUMBIA BROADCASTING SYSTEM 


"They played with verve, élan and vir- 
tuosity."" 
New York Herald-Tribune 





"The audience was thrilled by the brilliance 
of the performance.” 
New York World-Telegram 


"They offered a powerful and proclamative 


performance." 
New York Sun 





"They displayed a delicacy of fouch and 
perfection of timing that was a pleasure 
to hear. 

Detroit Free Press 


“Individual technique and muSici anship, 
unfaltering sense of ensemble and a 
powerful flair for showmanship,"” 

Detroit News 
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New Achievements of a Favorite American Singer 


JAMES MELTON 


IN OPERA 


Reports of the American tenor's 
“Madame Butterfly" 
brought a packed house to the 
Center Theatre and the generous 


success in 


and often fervent applause signified 
that the American radio singer had 
scored again.—New York Post 
Sept. 27th, 1938. 


There has been no Pinkerton 
within memory like James Melton. 
His voice is an even, richly-toned 
tenor. Here is an American with 
a voice of the first order and one 
who knows how to employ it.— 
Cincinnati Times-Ster, July iit 


1938. 


Toledo had a delightful musical 
experience listening to James Mel- 
ton. Almost 5,000 persons over- 
flowed the Amphitheatre to ap- 


plaud him. His voice of definite 
opera calibre; rounded, flexible and 
rich in tone.—Toledo Blade, August 
| 3+ 1938 


Melton was acclaimed last night 
as he made his Chicago operatic 
debut in “Madame Butterfly.’ His 
voice of warm, velvety timbre and 
glowing sonority proved that — 
vocally, there is nothing he cannot 
sing.—Chicago Herald and Exan 


Nov bth, 1938 


ner 


James Melton, tenor beloved of 
radio audiences, sang Puccini as it 
is seldom sung. Sweet, easy and 
fluent, it was tenor song vastly bet- 
ter than a great deal of impas- 
sioned grand opera vocalism done 
by world famous  stars.—Toront 
Telearam. Oct. | 8+ 1938 


MELTON DELIGHTS BIG 
AUDIENCE (Headline) 


A big audience liked everything 
he did. They even cheered and one 
detected an occasional huzza . . . 
his mastery of the Latin vocables 
is complete, his style is perfectly 
operatic with a tradition behind it. 


A >) 


New +t. 28th 938 





James Melton as Alfredo in 


‘“‘La Traviata’’ 





RADIO - CONCERT - OPERA 
NOW BOOKING 





Management: 


METROPOLITAN MUSICAL BUREAU, INC. 


Division Columbia Concerts Corporation of Columbia Broadcasting System 


113 West 57th Street, New York City 


IN CONCERT 


The big tenor from Georgia 
packed them in last night, kept 
them happy and sent them away 
crying for more. Those walls at 
Varsity arena practically bulged 
with the crowd—7,000 in the seats 
and 440 on the floor.—Toront 
Star, Sept. 2nd, 1938. 


The large audience of Commun- 
ity Concert series subscribers was 
completely conquered by the Geor- 
gia tenor, James Melton. His opu- 
lent, robust voice and rare interpre- 
tative gifts were received with such 
enthusiasm that he sang nine en- 
cores. | have never seen an audi- 
ence in a happier frame of mind at 
the conclusion of a concert.— 
Knoxville (Tenn.) Journal De 


14th, 1938 


He upheld his reputation as one 
of Cleveland's favorite singers by 
enrapturing a large hushed audi- 
ence.—Cleveland Plain Dealer, Jan 


14tt 1939 


James Melton, tenor, might have 
sung until dawn had his listeners 
had their way.—Nampa_ (Idaho) 


Daily News, Nov 19th, 1938. 


Carried his audience off their 
feet with his colorful and happy 
renditions.—Norfolk (Va.) Virgin 

an, Nov. l6th, 1938. 


The Bartlesville Cooperative Con- 
cert Association made an unusually 
happy choice for its opening con- 
cert in presenting James Melton.— 
Bartlesville (Okla.) Examiner, Nov 
Ith, 1938 


James Melton, tenor, hath all 
that it taketh. Artist of first Com- 
munity Concert meets an audience 
that won't depart.—Freeport (| 
Journal, Nov. 29th, 1938 























"Lucy Monroe, attractive lyric so- 
prano, won the hearts of the big 
audience. Her pleasing stage pres- 
ence and vivacious personality 
combined with an excellent voice 
in providing many thrilling mo- 
ments." —Cincinnati Times-Star 


"Miss Monroe displayed a most 
engaging manner of putting over 
such songs as Sibella's ‘La Giro- 
metta’, Bizet's 'Oeuvre ton Coeur’ 
and ‘Comin’ Through the Rye’. 


—Cincinnati Enquirer 














Unprecedented Record of 





UCY MONROE 
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“Lucy Monroe, favorite in opera 
and radio, was presented at the 
Municipal Auditorium last night. 
To excellent singing she brought a 
splendid diction and a personable 
appearance---radiant personality." 
—St. Louis Daily Globe-Democrat 


"The program last night received 
the full benefit of Miss Monroe's 
charm and vocal ability. The audi- 
ence gave its heartiest applause 
to the waltz song from ‘Romeo and 
Juliet’. —St. Louis Post-Dispatch 











Brilliant American Lyric Soprano 


METROPOLITAN OPERA ASSOCIATION 
SPRING 1937 
DEBUT AS MUSETTA IN “LA BOHEME” 





13 Appearances in 13 Months | IN OPERA DURING 1939 
; at ST. LOUIS and WASHINGTON f 
with the Philadelphia Orchestra in | a. 1938-39, with 
Robin Hood Dell and on the Air, ORPHEUS CLUB, CINCINNATI 


during 1937-38 with Eugene Ormandy, 
Fritz Reiner, Alexander Smallens, 


Jose Iturbi and Alfred Wallenstein. | Lavender and Old Lace 


OPERA * CONCERT * RADIO 


Now Booking 1939-1940 


MASONIC CHOIR, MONTREAL 





American Album of Familiar Music 
Former Prima Donna { Hammerstein Music Hall of the Air 





/ American Bankers Hour 
Lucky Strike Hit Parade 
Lanny Ross Show Boat 
Ben Bernie’s Show 


Guest Star 


CONCERT MANAGEMENT ARTHUR JUDSON, INC. 113 West 57th Street 


Division: Columbia Concerts Corporation of Columbia Broadcasting System New York, N. Y. 
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“Novaes’s performance 

was full of virtuoso 

spirit and characterized 

by beautiful, full, sing- 

ing tone.” 

—Olin Downes, 

New York Times, 

Oct. 28, 1938 
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“Her interpretation 
ravished the ear in its 
blending of unceasing 
tonal beauty and vir- 
tuosity.” 

—Jerome D. Bohm, 


N. Y. Herald Tribune, 
Oct. 28, 1938 














“Thematic richness and 
rhythmic witchery set 
forth with enchanting 
finesse.” 

—Pitts Sanborn, 


N. Y. World-Telegram, 
Oct. 28, 1938 
















**A hauntingly fasci- 
nating performance, 
rarely equaled in poetic 
insight and charm.” 


—Noel Straus, 
New York Times, 
Oct. 31, 1938 

















STEINWAY PIANO 









WORLD FAMOUS PIANIST 


























“Graciousness, caress of 





Three Times Soloist With the New York Philharmonic-Symphony Orchestra; October 27 and 28, Beethoven 
G Major Concerto, No. 4; October 30, Chopin Concerto in F Minor, No. 2; and in New York Recital 







phrase, lilt in passage 
work, chameleonic 
glints of color.” 


—Oscar Thompson, 
New York Sun, 


Oct. 31, 1938 











“The superlative art of 
Guiomar Novaes was a 
revelation of technical 
and interpretative 
wizardry.” 


—L. Biancolli, 


N. Y. World-Telegram, 


Oct. 31, 1938 








“Superb control of every 


pianistic resource.” 


—Noel Straus, 


New York Times, 


Nov. 10, 1938 








“Piano playing splen- 
didly articulated and 
assured, truly 
ing sound.” 


—Irving Kolodin, 


New York Sun, 


ravish- 


Nov. 10, 1938 
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T. 


Division 


Columbia Concerts Corporation 


HAENSEL & JONES 


113 West 57th Street, New York 


of 


Columbia Broadcasting System 
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Exciting, fascinating PERSONALITY. ..Magnificent VOICE 


“THE NEW HUNGARIAN RHAPSODY” —tLondon Evening Standard 











With the 


CINCINNATI SYMPHONY 
January 27 and 28, 1939 


"She was magnificent, meriting all the encomiums 
possible to shower on her. Possessing a voice of tre- 
mendous range and volume, she sang in such fashion 
as to stamp her unquestionably one of the greatest 
artists... . " 

—Cincinnati Post 


With the 
KANSAS CITY SYMPHONY 
December 1 and 2, 1938 


"Vibrant, dark-eyed Rose Pauly hypnotized an audience 
of 2,500 people.” 


—Kansas City Journal 


"Pouring into every line the full measure of her mag- 
nificent musical and emotional equipment, she will 
remain in memory an amazing, almost incredible, 
achievement." 

—Kansas City Times 


SAN FRANCISCO OPERA 
Autumn, 1938 

"Her voice is a wondrous organ, capable of express- 
ing every feeling, thought and mood.” 

—Maryory M. FisHEer, San Francisco News 
"| will go on record now that Rose Pauly, interpreter 
of Elektra, is in the Kirsten Flagstad category as a 
supreme opera artist. . . . Few singers possess such 


diversity of tone color, such force and also such 
luscious tenderness." 


—Bruno Davin UssHer, Los Angeles Morning News 
"The success of the performance was due to the 
miraculous vocal and histrionic powers of Rose Pauly." 

—Des patch to the Portland Oregonian 


REENGAGED FOR 
COVENT GARDEN SEASON 


Spring, 1939 


"The voice put to the test last night came through it 
with an ease that must have aroused the envy of every 
singing-teacher in the audience, and a freshness that 
must have earned their admiration. It belonged to 
Rose Pauly, making her Covent Garden debut." 


—tLondon Evening News, May 6, 1938 























ROSE PAULY 


Dramatic Soprano 


METROPOLITAN OPERA ASSOCIATION 





CONCERT MANAGEMENT ARTHUR JUDSON, INC. 
division of 
Concerts Corporation of Columbia Groadcasting System 


Columbia 
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THE worLp Is °"CELLO-CONSCIOUS ... tHe country is ">CELLO-MINDED 






he, 


13 APPEARANCES IN 
6 SEASONS WITH THE 
BOSTON SYMPHONY 


"To say that Piatigorsky was at his 
best is merely to say that nothing 
in the way of ‘cello playing could 
possibly have been better." 


Warren Storey Smith, 
Boston Post: January 28, 1939 








18 APPEARANCES IN 
8 SEASONS WITH THE 
CHICAGO SYMPHONY 


"Indeed an enormous favorite here. 
. . . It took 8 leisurely recalls to 
silence an undiminished stream of 
applause." 


Eugene Stinson, Chicago 
Daily News: January 20, 1939 





"Spectacular endowments. 

Here his instrument sang as artless- 
ly as a child, there it took on the 
great resonance necessary to con- 
vey the music's drive and passion. 
Between these extremes were count- 
less sun-touched colorings of a 
subtle and indescribable beauty.” 


Edward Barry, Chicago 
Tribune: January 20, 1939 





3rd SEASON WITH THE 
DETROIT SYMPHONY 


"He evokes the angels... gave 
such an exhibition of virtuosity and 
emotional sweep that he com- 
manded a breathless attention which 
broke into insistent applause at the 
end of each movement, and at the 
close became a genuine ovation.” 





Ralph Holmes, Detroit Evening 
Times: February 3, 1939 


because of 


ATIGORSKY 


NOW PLAYING HIS GALA 10™ ANNIVERSARY AMERICAN TOUR 





Available Next Season 
JANUARY 22 TO APRIL 10, 1940 


CONCERT MANAGEMENT, ARTHUR JUDSON, INC. 


Division of Columbia ( oncerts Corporation of Columbia Broadcasting System 


















































































NEW YORK TIMES, 
__JANUARY 4, 1939. 


ERNEST 


SCHELLING HEARD | 
IN PIANO RECITAL 


Turns From His Lecturing and 
| Conducting tor Concert 
| in Carnegie Hall | 
| 











Eg BY BACH GIVEN, 

Schumann ‘Fantasia’ and Work 

by Paderewski, Blanchet and 
Granados on ae 


RETURNS IN 


} 

| 

By OLIN DOWNES | 
Ernest Schelling, who in late sea-} 

sons has occupied himself as 

musician principally with Séetairteian | 

}and conducting, gave last night a | 
. ; , He 


WS prmst 


piano recital in Carnegie Hall. 
played two preludes, without the! 
accompanying fugues, from the) 
Bach ‘‘Well-Tempered Clavichord.”’ 
They were the two familiar ones in | 
E-flat minor and B-flat minor-—-the | 
two which could well serve as in- 
strumental movements from the | 
Passions. 

Then he played a fugue without 
its prelude—the C minor orm | 
fugue of Bach, in an arrangement 
| by E. Blanchet. The compositions 
|} in the bigger forms were the set of | 
| E flat minor variations of Paderew- | 
|ski, Mr. Schelling’s master, and the | 

Schumann ‘‘Fantasia.’’ A final 

group was of small pieces by Blan- 
chet, Granados and Schelling. 

It has been too long since Mr. | 
| Schelling appeared here in recital, | 
~- he_is of — born to play t he | 
cae nstrumen piano is not ts | 
Master but ‘his pal neor Difficulties | 
| that would stultify. the expressive | 
| effect of others’ performances fire | 
him and are for him the natural 
way of exploiting the keyboard—of 

| making it talk. 


Romantic in Style 


There are a hundred, a thousand 
excellent musicians who attempt 
the piano, lacking neither tempera- 
ment nor musicianship, nor even 
technic. For all that, they are 
themselves in the situation. They 
do not summon the necessary color 
and dynamic contrast from the 
keys. They do not take naturally to 


SCHELLING HEARD 
AGAIN AS PIANIST 
gins car adnd iJ eat “Il went to Mrs. Lawrence Townsend's concert . . . The 


mre an tee tee Welcomed at First Recital joy of the morning was hearing Ernest Schelling. | al- 
in Ten Years. 








New York Times: 


“Born to play the instrument. 
The piano is not his master, but 
his servant ... Plays in the big 
way ... Superb passion and 


sweep.” 





NEW YORK SUN 
JANUARY 4, 1939 


Leonard Hyams 








Washington, D. C., January 9th, 1939: from the 
column, ‘‘My Day’’, of Mrs. Franklin D. Roosevelt: 





give edifying performances, which, 
however, do not fulfill their own 
wishes: they are not instinctive 
performers, and no amount of deep, 
thought and strenuous labor will | 
make them so. 


It_is Mr. Schelling’s instinct to 
think—pianistically is an abused 
phrase—let us say, to think natural- 
ly in e piano’s lom. He _is 
essentially a romantic in his style. 

ere are analogies between this| 


style and, as in the case of the 
Schumann. ‘‘Fantasia” last night, 
that of Paderewski. But this is not 
imitation, though it may well be 


ways enjoy him, and this morning he played a Chopin 


” 





Barcarolle | particularly liked .. . 
By OSCAR THOMPSON. 
Ernest Schelling was welcomed 
\back to the recital fold in Town 
Hall last night by an audience that 
contained many of the city's lead- 
ing musicians, including some 
celebrities of the keyboard. Occu- 
pied in recent years with the 
Young People’s Concerts of the 
Philharmonic-Symphony and with 
other activities as a conductor, the 




















SCHELLING WILL DIVIDE THE COMING 
SEASON BETWEEN HIS ACTIVITIES AS 








assimilation of expressive methods 
which correspond to the perform-| 
|er’s innate musical tendencies. And | 
Mr. Schelling plays in the big way, 
|not with finicking nuances, or ir- | 
| ritating preoccupation with detail. 





The last group of compositions 
|}was not heard by this writer. 
|; Paderewski’s ‘‘Variations’’ were 
| given a brilliant and admirably col- 
ored performance. The climax of | 
the evening, undoubtedly, was 
Schumann’s ‘‘Fantasia,’’ played 
with a superb passion and sweep, 
yet, withal, enfolding in its design 
those moments of intimate lyricism 
in which Schumann is unique and 
| inimitable. Mr. Schelling played 
jas though it were a great pleasure 
for him to return to his native in- 
strument, with - 


| ing, an enthusiasm, - youthful fire 
| that made the recita pass quickly. | 











American pianist had been absent 
from the city’s recital platforms 
for a decade. But he had not per- 
mitted his technic to rust, as he 
was not long in making clear last 
night. 

Mr. Schelling’s return program 
was one of substance. Its weight- 
iest opus was the Schumann ‘‘Phan- 
jtasie,"’ the three extended move- 
ments of which provide a test of 
many phases of a pianist’s equip- 
ment. As in the past, Mr. Schell-| 
‘ing was a player of the big line. 
|He built the sonorities of the mas- 
|sive middle section almost casually, 
and enlarged the outlines of the 
jclosing movement, without how- 
ever sacrificing its lyricism. His 
jtempi were judiciously chosen and 
architecturally the performance 
was a noteworthy one. 









































*Town Hall intended. 





CONDUCTOR and PIANIST 





For Available Time Write 


CONCERT MANAGEMENT ARTHUR JUDSON, INC. 


nbia Concerts Corporati f Columbia Broadcasting System 
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America’s Violinist 











IN AMERICA ALL SEASON 1939-1940 


MANAGEMENT: METROPOLITAN MUSICAL BUREAU, INc. 
113 West 57th Street, New York City 


Division of Columbia Concerts Corporation of Columbia Broadcasting System 


Gerlach Photo Steinway Piano 











“Velvety tone . .. Her work was serious, poised, 
sane and intelligent.” —New York Times 


“Refreshing elan and propulsive energy.” 
—N. Y. Herald Tribune 





“Attractive fluency and unfailing accuracy, a suave 


tone and good musical sensitivity.” —New York Sun a 
° i: 
“Uncemmon talent.’ —N. Y. Journal-American a 
> 
Management: METROPOLITAN MUSICAL BUREAU, Ine. 
l1i3 West 57th Street, New York City 
Division: Columbia Concerts Corporation of Columbia Broadcasting System 
Steinway Piano. J 
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After preparatory successes 
at the opera houses of 
Vienna, Prague, Cairo and ie ees ees 
Buenos Aires... CUE eae he Stes 


SEASON’SMOST = 
SENSATIONAL 
DEBUTANTE 


RISE 











INVES el NM 94740 R S10) 2°9.\) oy TRIUMPHED AT THE 
~ METROPOLITAN OPERA HOUSE 


in the title roles of 


“MIGNON” and“ROSENKAVALIER” 
* 


"Most sensational debut was that of young, good-looking Risé Stevens. . . . Sang 
with mature taste and acted her part with full-blown operatic temperament. For 
her, even the morosest critic prophesied an expansive future.” 

Time (Newsmagazine), December 26, 1938 











"A debutante of unquestionable gifts, both vocal and dramatic.” 
Olin Downes, New York Times, December 18, 1938 


"Add Risé Stevens to the roll of first rate American opera singers.” 
Oscar Thompson, New York Sun, December. 18, 1938 


"An actress of extraordinary intelligence and resourcefulness. . . . Irresistible appeal." 
Pitts Sanborn, World-Telegram, December 20, 1938 


ist CONCERT TOUR NOW BOOKING 
"Miss Stevens was hailed with an ovation. The audience acclaimed her by rising 


9-40 
189 to its feet and cheering. The enthusiasm spread to the orchestra men who stood 
CONCERT MANAGEMENT ARTHUR JUDSON, INC. on chairs, waved their fiddles and shouted ‘Bravo’.” 


Division: Columbia Concerts Corp. of Columbia Broadcasting System 
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Associated Press Dispatch 
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Pianist-Conductor 
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Washington Critics Hail Stewart 


Washington, D. C., critics paid high tribute to Reginald Stewart when he 
conducted the National Symphony Orchestra in that city last season. 





STEWART LEADS.ORCHESTRA IN INSPIRED CONCERT—GUEST CONDUCTOR OF SYM- 
PHONY PROVES HIMSELF MASTER OF BATON (Headline) To the distinguished Canadian 
conductor, Reginald Stewart, goes the honor of presenting the most poetically inspired con- 
cert which the local public has had the pleasure of hearing from the National Symphony 


Orchestra this season. 
Alice Eversman, Washington Star 





CANADIAN CONDUCTOR WINS OVATION (Headline) The crowds that descend—for the 
National Symphony concerts have been generally enthusiastic, but they've never let down their 
hair and whooped it up for a conductor as they did last night for Reginald Stewart. It was 
a genuine tribute to the Toronto conductor. 

Helen Buchalter, Washington Herald 














STEWART 





Heard as pianisi-enducter ocer 
coast-to-coast hookups on the NBC 
Bine and Canadian Breedrasting 
Corporation networks im € sr- 
month series of symphony concerts 
by the Torento Premenede Syzr- 
phony Orchestre—Meg te October. 
1938—of which Mr. Stewart is the 
permanent conductor. 


Now teuring the Umifed States ex- 
tensively as piane seleist. Exgege- 
ments already completed im Aanmses. 
Jowa, Okie, Connecticut. IMilizeés. 
Quebec, Ontarie and Nece Scotia. 











Guest Conductor: 





Wt te 


London, England 


B. B. C. Symphony (6 times) 
London, England 


National Symphony Orchestra 
Washington, D. C. 


General Motors Symphony 
New York, N. Y. 


Piano Soloist: 





London Symphony Orchestra 
London, England 


B. B.C. Symphony Orchestra 
London, England 


Toronto Symphony Orchestra 
Toronto, Canada 








NOW BOOKING 
SEASON 1939-40 





CONCERT MANAGEMENT 
ARTHUR JUDSON, INC. 









































NEXT SEASON'S TOUR 
JANUARY TO APRIL, 1940 
Also Available Summer 1939 








CONCERT MANAGEMENT ARTHUR JUDSON, Inc. 


Division of Columbia Concerts Corporation of Columbia Broadcasting System 


113 West 57th Street - - New York, N. Y. 


Columbia Records Baldwin Piano 


"ew ert teurT y 


so absolutely derived from 


the springs of his deepest 
nature, that it lends a 


uniqueness to his every note.” 


—New York Times, January 10, 1939 
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OT 
1938-39 


ANOTHER INTERNATIONAL SEASON 


EUROPE— 
London: Recitals—BBC Radio and Television 
Appearances. 










Amsterdam: Radio—Soloist with Orchestra. 


Paris: Recitals. 


CUBA— 
Return Engagement, Soloist with 
Havana Symphony Orchestra 


New 


York 


Recital U. S.— Extensive Tour in 
' 24 States 


Lyon & Healy Harp Columbia Records 


TOWN HALL 
Friday Evening 


Feb. 17, 1939 


Management: HAENSEL & JONES 
113 West 57th Street, New York 


Division: Columbia Concerts Corporation 
of Columbia Broadcasting System 




















MARJORIE EDWARDS 


16 Year Old 
AMERICAN VIOLINIST 





Plays 30 Concert Engagements 


This Season!! 
(Coast to Coast Tour) 





TYPICAL REVIEW ... 


“Marjorie Edwards, youthful violinistic sensa- 
tion, won the hearts of critics who came prepared 
to pay tribute to a rising young American artist 
and left with the conviction that American art 
has definitely come into its own. 

“In the presence of genius such as that pos- 
sessed by Marjorie Edwards, one is tempted to 
lose sight of the brief span of years during 
which such art has had its development, and 
to listen with ears tuned to utter perfection. 

“Marjorie Edwards undoubtedly has a very 
great gift. Hers is a superb technique which is 
guided by keen musical intelligence and a 
warmth of feeling that guarantees her future.” 

—Joseph Maerz, Macon Telegraph, Nov. 4, 1938 


Now Booking 
Season 1939-40 


CONCERT MANAGEMENT ARTHUR JUDSON, INC. 


Division of Columbia Concerts Corporation of Columbia Broadcasting System 




















A SHINING RECORD 






THIRD AMERICAN SEASON 
1939 


Jan. 5—Reading, Pa. 
6—Toledo, Ohio 
9—Norfolk, Va. 
9—Roanoke, Va. 
|2—Charlotte, N. C. 
13—Greenville, S. C. 
|14—Montgomery, Ala. 
|7—Lansing, Mich. 
19—Toronto, Ont. 
20—Cleveland, O. 
23—Newark 
24—Akron 
26—Fort Wayne, Ind. 
29—Chicago, Ill. 

|—-Montreal 
2—Ottawa 
6—Winnipeg 
8—lowa City, lowa 
9—Cedar Rapids 
|1—New York City 
12—Norwalk, Conn. 
15—Tarrytown, N. Y. 
21|—London, Ont. 
23—Hamilton 
26—Davenport, lowa 
6—Lexington, Ky. 
8—New Orleans, La. 
| |—Austin, Texas 
|14—-Lebanon, Pa. 
16—Concord, N. H. 
19—Newark, N. J. 
2|—Harrisburg, Pa. 
22—Y ork 
23—Sharon 
24—Louisville, Ky. 
27—Topeka, Kan. 
28—Omaha, Neb. 
31—St. Louis, Mo. 
|—Elsah, Ill. 
3—Santa Fe, N. M. 
13—Los Angeles 
18—Stockton, Cal. 
24—Spokane, Wash. 
25—Moscow, Idaho 
27—Boise 





INCOMPARABLE DUO-PIANISTS 


@ “Finest exhibition of the playing of music for two 
pianos that has been heard in this city. They showed 
technique in abundance, an exquisite quality of tone, 
perfect unanimity and balance, a marvelously beautiful 
touch, and an incredible perfection of finish. But more 
important than even these physical essentials was the 
absolute musical sincerity with which they approached 
every number.” Philadelphia Public Ledger. 


Now Booking Season of 1939-1940 
Management: METROPOLITAN MUSICAL BUREAU, INC. 


DIVISION: COLUMBIA CONCERTS CORPORATION OF COLUMBIA BROADCASTING SYSTEM 
113 West 57th Street e e e New York City 
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THE 


IONIA 
SINGER 


“Four beautiful voices weaving 








an exquisite tapestry of sound.” | 
& 


Season 1939-40 
Now Booking 


Management 


HAENSEL & JONES 
113 West 57th Street 





| 

Harold Dearborn Baldwin Allan-Allen NEW YORK | 
First Tenor Baritone | 
Division | 

Albert Barber Hildreth Martin Columbia Concerts Corporation | 

Second Tenor Basso of Columbia Broadcasting System 











IN 2 MONTHS—from January 8 through March 7-32 ENGAGEMENTS 


BARRERE-p 
HE CONCERTING' TT 












EQUALLY 
SUCCESSFUL 


IN SMALL TOWNS 
AND BIG CITIES 
This season playing in Ala- 
bama, Illinois, Kentucky, 
Massachusetts, Minnesota, 
New York, New Jersey, 


UNUSUAL 
CONCERT 


ATTRACTION | 





31 FASCINATING 


Virginia. 


| 
: ; DIFFERENT 
stand a ee INSTRUMENTAL | 
ennsylvania, Texas, Wes COMBINATIONS | 
| 


Canada: Quebec and the 
Maritime Provinces. 


SOLI—DUETS—TRIOS__ | 
QUARTETS—QUINTETS | 





. .. 4 


CONCERT MANAGEMENT ARTHUR JUDSON, INC. ° 
Season I 93 9-40 Division of Columbia Concerts Corporation of Columbia Broadcasting System Now Booki ng ] 
a = S———SSSaaaS—SS_EEESEBPB=a2a=—_—_E i 
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|| Robert Weede 





PNP, a 

















LEADING BARITONE- METROPOLITAN OPERA ASSOCIATION 


IN CONCERT 


“Never has there been a larger or 
more enthusiastic audience in the 
Auditorium ... one of the most 
powerful voices and pleasing person- 
alities ever to come to this city.” 


Ashland (Ky.) Daily Independent 


IN OPERA 


(Pagliacci) “The real star of Pagliacci 
was Robert Weede. He brought down 
the house with his splendid singing of 
the famous Prologue and throughout 
the opera sang and acted with superb 
showmanship.” 


New York Evening Journal 


(Rigoletto) “The honors of the per- 
formance went to Robert Weede. Not 
only did he display a remarkably 
beautiful voice of great power and 
expressiveness, but his action and his 
conception of the role were among 
the best that have been seen in Phila- 
delphia for many years.” 


Evening Public Ledger (Philadelphia) 


NOW BOOKING SEASON 1939-1940 FOR CONCERT - OPERA + RADIO 








113 West 57th Street CONCERT MANAGEMENT ARTHUR JUDSON, 





INC. New York, N. Y. 


Division: Columbia Concerts Corporation of Columbia Broadcasting System 
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Columbia Concerts Corporation 











Columbia Broadcasting System 


of 





Alphabetical Listing of Artists Available for Concerts, Opera, Radio, etc. 


SOPRANOS 


Josephine Antoine 
Rose Bampton 
Natalie Bodanya 
Charlotte Boerner 
Hilda Burke 
Winifred Cecil 
Agnes Davis 
Muriel Dickson 
Elen Dosia 
Jessica Dragonette 
Mafalda Favero 
Enya Gonzalez 
Helen Jepson 
Lotte Lehmann 
Hope Manning 
Lucy Monroe 
Grace Moore 
Rose Pauly 

Lily Pons 

Maria Reining 
Bidu Sayao 

Rosa Tentoni 
Mary Tock 
Carolyn Urbanek 


MEZZO SOPRANOS 


Edwina Eustis 


Helen Olheim 


Risé Stevens 


CONTRALTOS 


Bruna Castagna 
Anna Kaskas 
Kathryn Meisle 
Sigrid Onegin 
Elizabeth Wysor 


’CELLISTS 


Gaspar Cassad6 
Marcel Hubert 
Gregor Piatigorsky 
Joseph Schuster 


TENORS 


Paul Althouse 
Michael Bartlett 
Joseph Bentonelli 
André Burdino 
John Carter 
Richard Crooks 
Beniamino Gigli 
Edouard Grobé 
Tito Guizar 
Charles Hackett 
Frederick Jagel 
Allan Jones 
Charles Kullman 
Eyvind Laholm 
Ronald Marsilia 
Nino Martini 
Ernest McChesney 
James Melton 
Richard Tauber 


Alessandro Ziliani 


BARITONES 
Richard Bonelli 


John Brownlee 
Norman Cordon 
Nelson Eddy 
Wilbur Evans 
Keith Falkner 
Igor Gorin 
Lansing Hatfield 
Julius Huehn 
Ray Middleton 
Robert Nicholson 
Paul Robeson 
Lawrence Tibbett 
Robert Weede 


BASS 


Salvatore Baccaloni 


TWO PIANOS 


Bartlett and Robertson 
Malcolm and Godden 


Vronsky and Babin 


PIANISTS 
Erno Balogh 


Simon Barer 
Harold Bauer 
Emile Baume 
Robert Casadesus 
Eduardo del Pueyo 
José Echaniz 
Daniel Ericourt 
Dalies Frantz 
Boris Golschmann 
Vladimir Horowitz 
Ernest Hutcheson 
Amparo Iturbi 
José Iturbi 

Julius Katchen 
Muriel Kerr 

Ida Krehm 

Eugene List 
Mieczyslaw Miinz 
Guiomar Novaes 
Serge Prokofieff 
Ezra Rachlin 
Mariana Sarrica 
Ernest Schelling 
Ruth Slenczynski 
Reginald Stewart 


VIOLINISTS 
Arnold Belnick 


Iso Briselli 
Marjorie Edwards 
Mischa Elman 
Zino Francescatti 
Jascha Heifetz 
Stephan Hero 
Joseph Knitzer 
Yehudi Menuhin 
Toscha Seidel 
Albert Spalding 
Joseph Szigeti 
Patricia Travers 


Robert Virovai 


SPECIAL ATTRACTIONS 
The Mozart Boys’ Choir of 


Vienna 


Dr. Georg Gruber, Conductor 


Vandy Cape 
Singing Satires 

Dorothy Crawford 
Original Character Sketches 
Assisted by Concert Pianist 


Elen Dosia and André Burdino 


Joint Recitals 
Ionian Singers 
Lotte Lehmann and 
Lauritz Melchior 

Joint Recitals 


Russian Imperial Singers 


Bauer—Spalding—Cassad6 
(Piano, Violin, ’Cello in trio 
programs) 


HARPISTS 


Beatrice Burford 


Mildred Dilling 


FLUTISTS 


Georges Barrére 


L. D. Callimahos 


ENSEMBLES 


Barrére-Britt Concertino 
Barrére Little Symphony 
Coolidge String Quartet 
Gordon String Quartet 


Kneisel-Alden-Turner 
(Violin, ’Cello, Piano) 


DANCERS 
Devi Dja and her Bali and 


Java Dancers 
Jooss European Ballet 
Carola Goya 
La Meri 
Angna Enters 


HEADQUARTERS: 113 West 57th Street, NEW YORK CITY 


Los Angeles: 


L. E. Behymer, 705 Auditorium Bldg. 


CHICAGO OFFICE: 932 Wrigley Building 





Hollywood: 


Columbia Management of California, Inc. 


Columbia Square 
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Third New York Recital 
Town Hall—October 26, 1938 


“Elizabeth Wysor’s large, golden tones, freely emitted 
and well supported, were at their best. Her vocal attain- 
ments and musical gifts are so exceptional that she 
should immediately become a leading figure on the 
concert stage. Since her début the stately contralto 
has rapidly gained a place in the sun.” 


—Noel Straus, New York Times, Oct. 27, 1938 


“Unquestionably Elizabeth Wysor possesses one of 
the most beautiful of the younger voices now before the 
public. She is further gifted to an unusual degree with 
intelligence, musical feeling and poetic temperament.” 


—Pitts Sanborn, New York World-Telegram, Oct. 27, 1938 


“Her tone was full and rich, the mood well sustained. 
The contralto was most effective in music of breadth 
and dramatic feeling.” 

—Oscar Thompson, New York Sun, Oct. 27, 1938 


Management: HAENSEL & JONES, 113 West 57th Street, New York 


Division: Columbia Concerts Corporation of Columbia Broadcasting System 





“A glorious three-octave voice. 
She sang with blithe, unself-con- 
scious freedom; a voice of distinc- 
tive contralto ‘timbre’ in low tones 
with a brilliant upper register, 
gorgeous lustre of tone that vi- 
brated vividly. It was refreshing 
to hear a young voice of such 
majesty, piquancy and crystalline 
color. Not a jaded or a compulsory 
note in the aria.”—4 ugustus Bridle, 
Toronto Daily Star, July 15, 1938 


“One of the loveliest contralto 
voices heard in this city in many 
a day belongs to Elizabeth Wysor. 
It is a glorious voice, rich and 
warm throughout its range, a true 
contralto, expertly projected.” 
—Willard M. Clark, Springfield 
( Mass.) Union, Dec. 19, 1938 


“From the lower scale the con- 
tralto’s voice sweeps upward in 
uniformly fine tonal quality and 
with abundant reserve of power.” 
—A. §., Ottawa Journal, November 
11, 1938 
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VREELAND 


l Distinguished American SOPRANO 
Of whom The Cleveland Plain Dealer 





(Herbert Elwell) says: 





“VREELAND'S 'GOLDEN' SOPRANO CAPTIVATES AUDIENCE (headline) 
The Singers Club gave the first concert of its 46th season at Severance Hall 
and drew a capacity audience. The soloist was Jeannette Vreeland, in two 
groups of songs. Miss Vreeland's soprano is golden. So also is her personality. 
And the two add up to something altogether treasurable. There is in her 
middle and lower registers a darker and richer quality than she has revealed 
here on previous occasions. The variety of her program made it possible to 
appreciate the full significance of her vocal and interpretatitve power. It is 
quite magnificent, especially in its ability to carry through a smooth, unbroken 
line. And this is attributable not merely to her legato, but to a musical under- 
standing of continuity quite superior to that of the average singer. This, 
together with taste, clarity of diction, and expression intimately and sincerely 
wedded to the text of her songs, gave them exceptional character and made 
the total effect of her work completely captivating.” 


The Cleveland News confirms: 





"The charming Jeannette Vreeland, a most capable concert singer, was the 
soloist. Miss Vreeland's luminous and flexible soprano was equally golden and 
beautiful in the songs of Strauss, Korngold and Wintzer and the lilts of Deems 
Taylor, Wintter Watt and Peter Warlock. She sings with an interpretative 
quality that is most artistic and has a charming personality. The entire range 
of her voice, and particularly the flute-like mezzo voce effects she attained, 
were golden in hue."—-Cleveland News, December 7, 1938 


Management: HAENSEL & JONES, 113 West 57th St.. New York 


Division Columbia Concerts Corporation of Columbia Broadcasting System 


Jeannette Vreeland at Home 
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Informals of Vreeland by Eugene Stuart 
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EW YORK CONCERT MANAGERS 


Metropolitan Musical 
Bureau 


(Continued from page 34) 


tour during October, November and De- 
cember. 

More good news for dance lovers is found 
in the announcement of the fourth trans- 
continental tour of the Jooss Ballet, re- 
turning. to America in January 1940. Not 
only will such old favorites as “The Green 
Table’ (prize-winning ballet) and ‘Ball in 
Old Vienna’ be in the repertory, but three 
entirely new ballets will be presented. 
Most ambitious is a drama, as yet un- 
named, of struggle between love and po- 
litical ambition set in the Italian Renais- 
sance. Berthold Goldschmidt, one of the 
best known modern musicians in Germany 
before 1933, has written the music. Cos- 
tumes are by the French artist, Dimitri 
Bouchene. ‘Spring Tale’, “an amusing and 
romantic fairy tale,” another new work, 
has music by Fritz Cohen, who is well 
known to American dance audiences as 
musical director of the Jooss Ballet. A 
third novelty, now in preparation, is ‘Cross 
Roads’, described by Mr. JTooss as “dra- 
matic visions of contemporary life”. It has 
music by R. Maciekewski. Kurt Jooss is 
the choreographef for all ballets and Hein 
Heckroth has designed the costumes for 
‘Spring Tale’ and ‘Cross Roads’. 

The company will tour England until 
the London season in May. After summer 
holidays the troupe will pay its first visit 
to Ireland, the Scandinavian countries in 
October and November, and Belgium in 
December, sailing for America a few days 
after Christmas. 

La Meri in “dances of many lands”, who 
made her New York debut last season in 
three brilliant dance recitals, has arrived 
for her transcontinental tour, after a re- 
cent series of twelve wildly acclaimed per- 
formances in ten days at the Duke of York 
Theatre, London, England. 

To judge by receptions in the press, the 
Metropolitan Musical Bureau has been for- 
tunate in presenting last Fall two of the 
most celebrated instrumentalists in the field 
today. They are Robert Virovai, the 
young violinist from Jugoslavia, whose 
four appearances with the New York Phil- 
harmonic-Symphony started him on a ca 
rer of conquest and have already provided 


him with engagements in nearly every 
important city next season, and Simon 
Barer, the extraordinary Russian pianist 


whose criticisms for the current season are 
declared to be the best 
pianist in the last decade. 


received by any 


Long identified with the careers of the 
world’s leading prima donna sopranos, the 


Metropolitan Musical Bureau is able to 
present indeed a formidable array from 
the Metropolitan Opera. There is Lily 


Pons, the world-famous coloratura, whose 
exploits in opera, film and radio have made 
her name a household fixture: and Grace 
Moore, the beloved Tennessee singer, 
known throughout the world for her great 
film triumphs, and for whom a revival of 
Charpentier’s ‘Louise’ was given at the 
Metropolitan this year. Then there is 
Lotte Lehmann, highly welcome to us now 
as an American citizen and recognized as 
supreme in the Lieder field. A delightful 
newcomer has been Mafalda Favero, whose 
appearances at the San Francisco and 
Metropolitan Opera Houses indicated the 


addition of a new popular favorite. Muriel 
Dickson, the Metropolitan Scottish so 
prano, formerly with the D’Oyly Carte 


Company, and Enya Gonzalez, the fascinat 
ing Eurasian from our own Philippines, 
whose ‘Butterfly’ appearances and recital in 
New York foretell a brilliant future, are 
also on the list of sopranos of the Metro 
politan Musical Bureau The mezzo 
sopranos Sigrid Onegin and Helen Olheim 
remain on this list 

While the Metropolitan’s list of tenors 
is headed by the world-famous stars 
Beniamino Gigli and Richard Tauber, the 
season’s outstanding job was done by the 
young American tenor, James Melton, who 


showed what pluck and a will to do can 
accomplish in grand opera. That America 
can develop its own operatic stars may be 
indicated by eighteen performances sung 
by this artist in ‘Butterfly’ and ‘Traviata’ in 
six months, with four grand opera com- 
panies. Starting at the Cincinnati Zoo in 
the summer, Mr. Melton ended up in No- 
vember and December with the Chicago 
Opera Company in two sterling per- 
formances of ‘Butterfly’ and ‘Traviata’. 
The new Italian tenor, Allessandro Ziliani, 
made a sensational debut with the San 
Francisco Opera last Fall and has been 
re-engaged for next season. Mr. Ziliani 
was also a favorite movie actor abroad. 
Joseph Bentonelli, American tenor, and 
Richard Bonelli, the distinguished Ameri- 
can baritone of the San Francisco and 
Metropolitan Opera Companies, round out 
the list of male singers. 

America’s greatest violinist, Albert 
Spalding, will again have a coast to coast 
tour, and the great Spanish ‘cellist, Gaspar 
Cassad6, now a favorite, will return for an 
after-Christmas tour. 

Additional pianists on the Metropolitan 
list are Edouardo del Pueyo, the Spanish 
pianist, soon to make his American debut 
with the New York Philharmonic-Sym- 
phony; Emile Baume, French pianist: 
Erno Balogh, the Hungarian pianist; and 
Mariana Sarrica, brilliant new American 
debutante. The peerless duo-pianists, Vron- 
sky and Babin, will again return for a 
countrywide tour. 

America’s great One-Woman Theatre. 
Angna Enters, whose versatile exploits in 
the literary, art and theatrical worlds mark 
her as unique among creative American 
artists, continues to develop her astonish 
ing career. 

The Mozart Boys Choir, that unique or 
ganization of angelic voices trained to 
exquisite precision by Dr. Georg 
will again travel across-country. 


Gruber. 


Haensel & Jones 
(Continued from page 34 


cert appearances has matched the great 
personal and artistic success of her initia 
tour in 1937-38, will agair 
coast-to-coast 

Her first 
Opera and her 
tan, many 
radio 


with the 
fourth with 


season Chicago City 
the Metropoli- 
of weekly 


' 
this 


and a 
1, 1 
ave marked 


recitals series 


programs sea 
for Bruna ( 
young 


son astagna, contralto 
The American contralto, Elizabeth 
Wysor, has had a banner season, including 
her third successful New York recital 
Miss Wysor will sing at the Ann Arbor 
May Festival and other important 
this spring Her recital bookings have 
been throughout the East, New England 
and Canada. She has also broadcast 
Seven artists represent the tenor regis- 
ter. Paul Althouse has sung with the 
Chicago City Opera in two performances 
of ‘Tristan’ opposite Kirsten Flagstad, in 
addition to his usual with the 
Metropolitan and a comprehensive concert 
tour André Burdino, leading tenor of 
the Paris Opéra Comique, followed his 
second successful season with the Chicago 
City Opera with his initial American con- 
cert tour with his wife, Elen Dosia. John 
Carter, whose current season has included 


Testivails 


season 


an auspicious debut at the Metropolitan 
Opera, has plans for opera, recital, and 
radio. Richard Crooks, concluding his sev 


enth season with the Metropolitan Opera 
has gone to the Pacific Coast. He sails 
in April for Honolulu and his second tour 


of Australia After this, Crooks goes to 
South Africa for his first appearance. This 
season is Crooks’s eighth as star of the 
Firestone broadcasts. Allan Jones, popular 
screen star, will combine concert appear 
ances in 1939-40 with his motion picture 
commitments in Hollywood Ronald 
Marsilia (new) is a young tenor, Ameri 
can born of Itailan ancestry. Ernest M« 
Chesney. whose first appearances on the 
Pacific Coast this spring will give him a 


coast-to-coast tour, including Canada, will 
again be featured in recital and festival 


Community Concerts 


(Continued from page 34) 


sented annually through this plan. With an 
average of nearly four concerts per city, 
the aggregate total is equivalent to more 
than a million concert attendance during a 
musical 

Che practicability of the Community and 
Cooperative Concert Association Plan is 
so universal that its operation is equally 
successful in every section of the country. 
\fter two or three successful seasons, the 
local association becomes a recognized part 
of civic and social’ activities. The officers 
and active committee members responsible 
for the guidance of their local Community 
and Cooperative organizations are invaFi- 
ably leaders in their respective communi- 
ties and their unselfish and intelligent man- 
agement is reflected in the progress of their 
associations. 


season. 


Theoretically each concert represents a 
meeting of the members of each respective 
association. Because the same group of 
concert goers meet three or four times each 
season to enjoy great music by celebrated 
artists, a friendly and social atmosphere 
prevails. 

The central Bureau of the Community 
and Cooperative Concert Service in New 
York is constantly alert for new ideas. 
Such ideas arrive as a result of experi- 
mentation on the part of various cities. 
These new ideas are then tried and proven 
as a successful method and then adopted as 
a definite part of the audience organization 
association 


plan. In this capacity one 
might be of great assistance to all asso- 
ciations. 

At a conference of all Community and 


Cooperative field representatives held the 
first two weeks in January, 1939, a careful 
analysis shows a healthy outlook for the 
season of 1939-40. 


Brownlee, noted Australian bari 
now in another season at the Metro 
politan Opera, is appearing also in con 
west as El Paso, Tex., and 


John 


one, 


cert as far 

north into Canada. He goes back to Eng- 
land this summer to sing again in the 
famous Glyndebourne Festival, and then 


to Australia for a tour, returning to the 
United States by way of the Pacific Coast. 
Norman Cordon, whose engagements at 
the San Francisco Opera and the Metro- 
politan Opera have again been supplement 
ed with recitals and several appearances 
with the Boston Symphony Orchestra, is 


scheduled for similar activities next sea- 
son Julius Huehn’s steadily mounting 
success in leading baritone roles at the 


Metropolitan Opera has continued this sea 
son. He also is appearing in recital and 
with symphony orchestra, for which he is 
alreadv being booked for 1939-40. Robert 
Nicholson (new), baritone from Australia, 
protégé of Richard Crooks, has been suc- 
cessful in his first appearances under the 
Haensel & Tones auspices, and extensive 
plans are being made for him next year. 

Malcolm and Godden, duo-pianists, are 
having another widely booked tour of the 
United States and Canada, with applica 
tions for their 1939-40 dates already re 
ceived 

Of the pianists, Mieczyslaw Munz has 
returned to this country after five seasons 
spent in Europe and South America. He 
will be heard here in concert and recital 
in 1939-40. Guiomar Novaes, brilliant 
Brazilian artist, is now in the second half 
of her comprehensive tour here. She comes 
again next winter. Serge Prokofieff, Rus- 
sian pianist-composer-conductor, will again 
1939-40. Ezra Rachlin, 
heard currently throughout the East and 
as far west as the Dakotas, will play an- 
other schedule 

Mischa Elman’s violin art, now being 
devoted to a tour of thirty cities for the 
benefit of European refugees, will be dis- 
plaved before audiences in South America 
and Europe before he returns to the United 
States for his 1939-40 schedule of recital 
ind orchestra engagements. Toscha Seidel, 


he pre sented in 


extensive 
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Columbia Artists, Inc. 


HE activities of Columbia Artists, Inc., 

in the concert realm are somewhat 
limited in scope and special in nature, due 
chiefly to the presence of its managerial 
colleague, Columbia 
Concerts Corpora- 
tion. Those artists of 
concert calibre who 
are under the aegis 
of the first-named or- 
ganization, for whom 
Herbert I. Rosen- 
thal serves as gen- 
eral manager, are 
usually too  preoc- 
cupied with their 
broadcasting stints to 
make any but the 
most infrequent and 
special personal ap- 
pearances. 

Included in this group are six or seven 
men whose talents run in rather unortho- 
dox channels. There is Bernard Herr- 
mann, brilliant young composer and con- 
ductor, who has acquired considerable fame 
for his work in original composition and 
his high efficient scoring for important ra- 
dio dramatic presentations, and Leith 
Stevens, one-time accompanist for Mme. 
Schumann-Heink, and now so_ versatile 
that he is in great demand to direct the 





Herbert |. Rosenthal 


music on variety programs embracing 
every type of music. 
Mark Warnow, another of Mr. Rosen- 


thal’s charges, is the young man who pro- 
vides a considerable amusement with his 
Bach and Mozart dressings for contem- 
porary creations of Tin Pan Alley. Then 
there are the widely popular André Kos 
telanetz, Leon Goldman, rising young vio- 
linist who is currently directing Columbia’s 
salon orchestra, and Raymond Paige with 
his new 100-piece orchestra. 

And, of course, there is the Columbia 
network’s valiant stalwart, Howard Bar 
low, who for ten years has been directing 
the excellent Columbia Symphony. 


who has a divided allegiance between con 
cert platform and the M-G-M studios, will 
continue these affiliations. This winter and 
spring bring further appearances for Patri 
cia Travers, phenomenal ten-year-old 
genius who won such acclaim for her debut 
on the Ford Hour last May. 

Marcel Hubert, ’cellist, will enter another 
season of recitals and concerts with or 
chestra. He is booked in many states and 
his schedule holds a number of return en- 
gagements. This year his tours took him 
through New England, the East, as far 
as Minnesota and into Canada. 

Beatrice Burford, harpist, will continue 
to appear with Carola Goya and to present 

Mildred Dilling’s present 
comprised appearances in 

Amsterdam, Canada and 
this country, and 
Next year brings 
engagements. 


her own recitals 
itinerary has 
London, Paris, 
twenty-four states of 
takes her to Cuba. 
further international 

Dorothy Crawford, whose programs of 
Original Character Sketches are again 
being presented in a transcontinental tour, 
will make her second series of appearances 
in London this spring. Next fall will find 
her again in this country and Canada. 

Carola Goya’s recitals of Spanish dances 
are being presented from New England to 
the state of Washington and the Canadian 
Northwest this year. During the summer 
Miss Goya will make her first tour of 
South Africa, the fourth continent she has 
visited during her career. She will come 
back to the United States in the fall 

Che Ionian Singers, male vocal ensemble, 
are singing this season in many states and 
in Canada An equally active 1939-40 is 
foreshadowed for them 

The Russian Imperial Singers. who have 
been heard in every state in the Union 
during the last few seasons, are fulfilling 
another closely booked itinerary, and are 
in great demand for next year. 

Kneisel-Alden-Turner, violinist, ‘cellist 
and pianist. now making their first tour 
of the Pacific Coast, are playing in twenty- 
one states currently, and are booking fast 
for 1939-40, 
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Willmore & Powers 





Arthur Willmore 


ILLMORE & 


POWERS 
that Georges Enesx will 


America in January, 1940, for a 


tour. 


ten 





He will again be guest cond: 


many of the major symphonies and 


in a short recital tour. Mr 


Ss i 
maining in America until the end of May 
this season in order to open the Rouma 
ian Exhibit at the World's Fair by appea 
ing as conductor wit! e Philharmor 
Symphony Society of New York an 
two appearances with the Philadelphia Or 
chestra, in which he will conduct all-Rou- 
manian musi 

The Trio of New York sisting of 
Carl Friedberg, pianist; Daniul Karpilow 
sky, violinist, and Felix Saln i ellist, 
will again have a New York seas at 
Town Hall, besides an extended cert 
tour. Felix Salmond will, as usual, tour 
in solo ‘cello recitals as well 

Miriam Winslow and Fost itz-Si- 
mons will start their second tou Oct 
ber and will this season appear, for the 
second consecutive time with their group 
as guest soloists with the t Sy 
phony Orchestra 

Beal Hober, Charles Naeg Al 
rasha Robofsky will again t xtensivel 

Annie Friedberg 
sé FIND that bookings for e seas 
1939-1940 have started earlier than 
usual, especially for the artists who are 


Annie Friedberg 


Ene sco 


Anne Kirby 





Rhea Powers 


next season, and Orrea Pernel will return 
to America for her third season in Novem- 
' 


a 
William Hain has been engaged as lead 
ing tenor with the Cincinnati May Festival 
this coming May. He will also appear with 
the Schola Cantorum and in operatic cos- 
tume recitals with Jean Tennyson, soprano, 
this and next season 
Virginia Johnson, young America so- 
rano, will tour extensively in opera and 
mcert next season, having won great per- 
| success with the ‘Opera on Tour’ in 
its production of ‘Faust’. In February 
Miss appears in an all-Enesco 
rogram under the auspices of the Beetho- 
ven Association at Hall. 


’ 
lohnson 


Town 


New artists that Willmore & Powers 
ave added to their list are Jean Tenny- 
son, soprano, and Adele Marcus, young 


American pianist. Miss Tennyson will ap- 
pear Im many operatic costume recitals with 


William Hain and Abrasha Robofsky and 


as been reengaged for six performances 
vith the Chicago City Opera Company 
ext season. Adele Marcus, who has won 
great success on the Coast, will tour ex 
tensively throughout the East, Middlewest 


4 
next season 


greatly demand—for instance, Myra 
Hess, Elisabeth Schumann and my String 
Quartets, the Budapest and the Pro Arte,” 
declared Annie Friedberg 

“My list includes almost all the same 
artists whom I have had for years under 
my management, and several new ones 
have been added. One of them is the 
young American pianist, Elizabeth Zug, 
who made a sensational success in New 


York this fall. Other additions are Helen 
Van Loon, young soprano and graduate 
of the Juilliard School, who appeared suc 
cessfully this year in the Middle West and 
in opera performances at the Institute, as 
well as in Chautauqua last summer; Al 
fredo De Saint-Malo, South American 
pianist, who gave a notable New York 
recital this winter; and Frieda Hempel. 
who was heard again recently with her 
usual great success (she will make a coast 
to-coast tour next season). Francis Row, 
baritone, has also come under my manage 
ment and is appearing this year in three 


major opera roles in Washington, D. C 
I am planning to bring over some other 


noted attractions next season but it is 


make a definite statement 


ather eariv to 


“Carl Friedberg, famous pianist who is 
known all over the world, and for year 
a resident of New York, is celebrating the 
silver jubilee of his first American ap- 
h took place in 1914. He 
will tour this country from coast to coast, 


pearance whi 





Richard Copley 


ICHARD COPLEY announces that 

the following artists will be under his 
management for the season of 1939-'40: 
Josef Hofmann, world famous pianist, who 
will give concerts in England in October 
and November and in America from De- 
cember to April. 


Other artists under the managerial 
standard of Mr. Copley include Rose 
Dirman, Margaret Halstead and Hilda 


Ohlin, sopranos; Lilian Knowles, contral- 
to; John Jameson, Roland Hayes, Jan 
Peerce, and Armand Tokatyan, tenors; 
Bruce Boyce, John Herrick, Emanuel List 
and David Blair McCloskey, baritones and 
basses. 

Among instrumentalists are Eugenia 
Buxton, Harriet Cohen, James Friskin and 
Frank Sheridan, pianists; Agna Ignatius, 


Erno Valasek, violinists 

Ensembles include The Roth Quartet ; 
Kate and James Friskin, duo-pianists ; 
Eleanor Steele and Hall Clovis, duettists ; 
Ralph Kirkpatrick, harpsichordist; Lucie 
Bigelow Rosen, thereminist; Dorothy 
Gordon, singer of folksongs ; Ernest Bloch, 
composer and conductor; Mario Castel 
nuovo-Tedesco, composer and pianist. 


besides playing with his Trio of New York 
and teaching at the Juilliard School 

“Continuing under my management are 
the conductors Sir Adrian Joult, Erno 
Rapee and Maurice de Abravanel; the 
pianists Bruce Simonds, Frank Manheimer, 
Sascha Gordonitzki, Frank Bishop and 
\lbert-Léveque ; the viclinists Leo Lubo- 
shutz and Roman Totenberg, William 
Primrose, violist; Réné Le Roy, flutist; 
Edith Mason, Julia Peters, Lillian Gustaf 
son and Annette Lavoe, sopranoes; Ljuha 
Senderowna and Dorothy Bacon, con 
traltos; George Perkins Raymond, Clyde 
Keutzer and Robert Betts, tenors; and 
Barre Hill and Major Loudon Greenlees, 
baritones. 


Willard Matthews 


\V ILLARD MATTHEWS, 
representative, announces 


per sonal 
that the 


following artists will be under his manage 
ment for the remainder of this season and 
the season of 1939-1940 

Georgia Graves, contralto, who was re- 





Willard Matthews 


cently 


_hailed by New York critics to be 


one of the finest contraltos in the field, is 


fulfilling the busiest season of her entire 
career. During the month of April, she 
will tour the middle-west. Walter Mills, 


baritone, is not only fulfilling many concert 
engagements, which cover thirty States 
but has already been contracted for a long 
tour through the Middle West for the sea 
son of 1939-1940, under the direction of 


’ oP? 2 4 
ieee? 


' 
i we 





Richard Copley 


the Lucius Pryor Concert Service. Helen 
Marshall, lyric-coloratura soprano, after 
four years of practically continuous net- 
work singing, is focusing her attention this 
year on her first love—the concert stage 
She will next be heard at Carnegie Hall in 
February, as soloist with the Oratorio So- 
ciety of New York. Willard Young, tenor, 
is making a most exceptional showing this 
season, having been engaged by such mu- 
sical organizations as the Chattanooga May 
Festival. The Lindsborg Festival, The 
Scranton Philharmonic Orchestra, The 
Wollaston Glee Club, and many other out 
standing appearances. 

Gloria Perkins, phenomenal sixteen-year- 
old violinist, is fulfilling a long list of 


concert engagements including the Syra 
cuse Symphony Orchestra, The Monday 
Musicales of Albany, and a joint recital 


Richard 


as usual, 


program in Binghamton, with 
Jonelli. Frances Blaisdell, flutist, 
is receiving her share of engagements, 
which includes an appearance as _ soloist 
with the New Friends of Music Orchestra 


and with Lily Pons at Town Hall. Burton 
Cornwall, bass-baritone, although known 
very well in the New England States 


through his recent appearances on. the 
radio as featured soloist with the 
ers Life Hour”, is realizing a 
season, both in concert and oratorio. Grace 
Weymer, harpist, who is director of the 
harp department of the Syracuse Univer 
sity, is fulfilling many concert engagements 
in addition to her duties at the University 
Foster Miller, bass-baritone, who has been 
singing most of the bass-baritone roles at 
the New York Hippodrome, is appearing 
in concert and oratorio, both in the South 
and along the eastern seaboard. Thomas 
Richner, pianist, will begin a two week 
concert tour through Pennsvlvania, Vir 
ginia, West Virginia and Ohio, beginning 
the middle of Tune | 


¢ Travel 


successtu 


During the past two 
Mr. Richner has appeared as solo 
ist with many orchestras 
over seventy concerts 

Edwin Strawbridge, 
to set out for 


seasons, 
and has plaved 
dancer. is preparing 
the second half of his tour. 


which is one of the longest tours contracted 
for any dancer this season in America Mi 
Strawbridge left New York the first 
week of February and will be gone until 
the middle of April. after which he will 
appear in Trov., New York, with the 
Musicale Arts 

Other artists represented are Eleanor 
Searle. Ivric-dramatic soprano Bechtel 


duo-pianists: Elisabet! 
Elizabeth Furers nm 


and Steinmetz, 
Slattery, lvric soprano; 
nianist: and Fred Hufsmith and Muriel 
Wilson, duet recitalists (Muriel Wilson is 
better known as “Mary Lou” from the 
famed Show-Boat Hour). Both these ar 
tists are heard everv Tuesday evening on 
the NBC at 8:00 P.M., and every Thrrs 
day afternoon at 2:00 P.M 
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Paul H. Stoes 


AUL H. STOES announces that Serge 

Jaroff and his world famous Don Cos- 
sack Chorus will return to America on 
Oct. 1 for a tenth anniversary tour. Ad- 
vance bookings indicate a seventh consecu- 
tive sell-out for this remarkable ensemble. 
From October to January, 1938, the Don 
Cossacks sang eighty-two consecutive con 
certs and were featured in Paramount's 
latest picture ‘Hotel Imperial’. 

Moriz Rosenthal, one of the great pianists 
of all time, will open his Golden Tour the 
first part of November in Montreal. Rosen- 
thal will play on a golden piano presented 
to him by the Baldwin Company in honor 
of his Golden Jubilee concert in Carnegic 
Hall on Nov. 13. 

Enlarged to twenty-four dancers, the 
Ballet Caravan will make its second trans 
continental tour beginning in October. The 
Caravan has just completed a season of 
fifteen weeks, a tour which took it to every 
part of the country 

A new addition to Mr. Stoes’s list is th 
renowned pianist-composer Abram Chasins 
Chasins’s highly successful appearances 
with the New York Philharmonic-Sym 
phony and the Philadelphia Orchestras 
assure him an active season on his first 
coast-to-coast tour 

The Curtis String Quartet begin theit 
third season under Mr. Stoes’s direction 
This distinguished ensemble played forty 


two engagements during the 1938 season 11 


NBC Arti 


Rac ininoft, Schnabel, Kath 
mn, d Bratlowsky, Anta 
Albert Hirsh \lexander Kel 
, hi Josef Lhevinne 
Poldi Mildner, Hortense Monath, 
Norton, John Powell. *Arturt 


Franz Rupp Karl Ulricl 


Eunice 
Rubinstein, 
Schnabel, 
: Beveridge 
Webster. Duo-Pianists: Josef and Rosina 
1} inne Luboshutz and Nemenott Cel 
lists: Feuermann, Maurice Eisenberg, Raya 
Harpist: Marcel Grandjany 
American Society ot Ancient 
Instruments, Busch Quartet, Griller Quar 
tet, *Kolisch Quartet, Lener Quartet 
Musical Art Quartet, *Saxophone Quartet 
Sper ial Attractions *Ballet Russe, *Argen 


tinita and her ensemble *Trudi Schoop 


eV rhe 


(yaT hy usova 


Ensembles 


and her comic ballet, Melchior and Leh 
mann in joint recital, Rethberg and Pinza 
in joint recital, Adolf Busch and Rudolf 
Serkin. sonata recitals, Hertha Glatz and 
Franz Rupp in Lieder recitals, Susanne 
Fisher and Clifford Menz in costume re 
citals. *Comedian Harmonists, Engel Lund, 
Folk Songs. Victor Chenkin, 

tor: Yoichi Hiraoka, xylophonist, New 
York Orchestra of the New Friends ot 


Music. Fritz Stiedry, conductor 


singing at 


‘By arrangement with S. Hurok. 


S. Hurok 


many others. The star of the Ballet Russé 
< decidedly 1 the ascel ancy 

\mer a’s tralt Maria \ Ccrso 
is ¢ cert mit ents ad) st tcl 
ing into 1941 Twice this season have 
verflowing audiences | her Carnegi 
Hall recitals. Aft d concert her 

April 16, Europe will occupy her unt 





Paul H. Stoes 


addition to playing the entire Beethoven 
Quartet Cycle for the Griffith Foundation 
in Newark, N. J. Maurice Maréchal, noted 
French ‘cellist, returns in January for his 
third tour Maréchal appears as_ soloist 
with the St. Louis Symphony on Feb. 24-25 


sts Service 


in Decembet Discounting radio appeat 
ances, half a million people bought tickets 
to her recitals in the United States within 
mnily five months 

\udiences also flocked to the exciting 
performances ot Argentinita and hei 
Spanish Ensemble who just completed her 
initial coast-to-coast jaunt. Her 1939-1940 
tour is already an assured thing Phe 
dances of Spain never had more brilliant 
exponents than Argentinita, Pilar Lope 
and Antonio Triana, whom Carlos Mon 
] 
i 


tova and Rogelio Machado, guitarist and 


pianist respectively, masterfully accom 
panied with gypsy and classic Spanisl 
must \fter a visit to the Continent, and 
a two month season in South America 
they will come back to these shores 
Artur Rubinstein, who was induced by 


S. Hurok to return to America last year 
after an absence of ten years, and who is 
now on his second tour embracing more 
than forty recitals, will be with us again 
next season 

Jan Kiepura, whose original interpreta 
tions created a furore at the Metropolitan 
last season and who is currently reappear 
ing there, will continue his stay in this 
country with a west coast series of con 
certs \ heavy schedule will demand his 
return to Europe, but ever-increasing 
American demands will lengthen his stay 
here next vear 

In their unassuming fashion the Kolisch 
Quartet have delivered their impeccable 
renditions to widening circles of chamber 
music lovers Six concerts on the New 
Friends of Music series were included in 
their visit which lasted from Julv to De 
cember 

\ sextet of vocal 
Comedian 


harmonists. the 
Harmonists, whose blending 
voices and instrumental imitations ranging 
from Blues to 


Brahms have brought 


chu kles and cheers irom audiences on 
three continents, are here on their first 
visit \lready they have sune on _ the 


Magic Key Broadcast, delighted a Town 
Hall audience and embarked on a tour to 


he coast which will last until the end of 


Mar h 


They have been prolifically re 





Lulu G. Breid 


Charles L. Wagner 
HARLES L. WAGNER, who has al 


ready put to his credit an outstanding 
season, announces that for 1939-40, his list 
will be made up of a well-known nucleus, 
with a few additions. 

The Trapp Family Choir, who give a 
triple concert comprising an a cappella 
octet, a serenade on ancient instruments 
and tolk-songs and mountain calls in cos 
tume, won universal approbation in their 
first American tour. They will return in 
October for their second tour, going all 
the way to the West Coast. 

The Story of Gilbert and Sullivan, a 
lecture-recital on the immortal collabora 
tors by the gifted George Baker, baritone 
of the D’Oyly Carte Company, and Olive 
Groves, English soprano, is another at 
traction, to be available from November 
until January, particularly adaptable for 
college and Town Hall courses 

Jussi Bjoerling, twenty-eight-year-old 
Swedish tenor, has behind him a= sensa 
tional career which includes performances 


corded by His Master's Voice They will 
be here again at the end of this vear 

S. Hurok will offer a violin prodigy. 
sixteen-year-old Ida Haendel, who has 
been overwhelming England and the Con 
tinent with her amazing musical maturity 
Sir Henry Wood, who conducted the or 
chestra for her plaving of the Brahms 
immediately asserted that he 
greatly desired to do the Beethoven con 
certo with het 

Another novelty which S. Hurok will 
introduce next vear will be the celebrated 
Saxophone Quartet of Paris 


concerto, 


Glazounoff 
and Gabriel Pierné have composed es 
pecially for them, the former a Quartet in 
B Flat. and the latter a variation on a 
popular alr 


NBC Radio Artists 


| gig the artists under the aus 
4 pices ol the N B¢ Artists 


Service, 
who are available for radio engagements as 
well as concert appearances are: 

Sopranos, Beverly Lane, Karen Kem 
ple, Anne Jamison, Gladys Swarthout 
(mezzo-soprano), Lucille Manners, Mat 
ion Tally, Alma Kitchell, Marion Claire 
Dorothy Dreslin, Louise Florea. Helen 
Henry. Marie-Louise Ouevli. Carol Dies, 
Jean Dickensen and Vera Scott. who is 
also a pianist; tenor, Felix Knight: bari 
tones, Glenn Darwin, Donald Dickson: 
Conrad Thibault, Thomas Thomas. Gor 
don Gifford, and Rose Graham: bass. Tohn 
Gurney ; xvlophonist, Yoichi Hirolaka 

Key officials of the Artists Service ot 
ganization in various cities throughout the 
countrv are in New York: George Engles 
managing director: Daniel S| Tuthill. as 
Marks Levine 


manager of the concerts division 


sistant managing director 
f Frances 
R. Kine, manager of private entertainment 
Edward de Salisburv. sales promotion 
manager; Jack von Tilzer, theatres. cluhs 
ind pictures: Robert Smith. auditions 
Teannette Green, manager of the Ney 
York recital division: Helen Mobert, con 
cert publicitv: O. O. Bottorff. vice-presi 
dent of Civic Concerts Corp : Sol Hurol 
Hurok Attractions, Tne 
In Chicago, Robert M. Kendall is mar 

ager and Alex Robh. in Hollvwwood 





Edward W. Snowden 





Charles L. Wagner 


in over fifty leading opera roles, record 
ing and broadcasting since he was seve 
teen, opera and concert performances 
many European cities, and two seasons m 
America. Performances at the Metropolli- 
tan and Chicago operas as well as concerts 
in various centers have already made him 
well known, and he wall return late: in 
October for his first lengthy season, al 
though four months is the longest period 
he can spare from duties abroad 

Mr. Wagner is introducing Carin Carls 
son, young contralto, to America next sea 
son. She brings six years experience a 
stardom on the opera and concert stages 
of Europe This brilliant Scandinavian 1s 
the first winner of the Ruud Foundati 
Award. She arrives in January 1940 

Walter Gieseking, one of the busiest 
pianists in the world, has returned every 
vear to America to be greeted by legions 
of new admirers. More than 100 engag« 
ments marked this season for hin His 
dates next season will run from mid-Janu 
ary through March 

Gertrude Pitzinger, the young lieder 
singer who came practically unheralde 
from Czechoslovakia last season estab 
lished herself among the great singers 
all time with a single recital in Town Hall 
She has strengthened that reputation this 
scason, 

During 
\merican singer, Alexander Kipnis, add 
his art to that of Gertrude Pitzinger in a 


January ti great Russiat 


notable series of song recitals Town 
Hall. Mr. Kipnis will return from Europe 
tor several of the popular outdoor con 
certs this summer, then he will resume 
his regular concert, opera and radio work 
from October to February 


Rosalyn Tureck’s last year’s series 
six Bach piano recitals set a high standard 
of excellence and won for her the first 
annual Town Hall Young Artist Award 
of a paid engagement on their Celebrated 
Endowment Series Booked on many 
courses which have had the greatest pianis- 
tic names, this American has come throug! 
the inevitable 


colors 





comparisons wit! fiving 


The young Cuban soprano, Emma Oter 
after a brilliant European tour last sun 
mer, returned to America to take her uy 
her place among the foremost singers 
our times Her broadcast with the For 
Sunday Evening Hour was heard by mil- 
lions 


Orlando Barera, young Italian violinist 


distinguished himself in December in. tw 
appearances with the New York Philhas 


monic-Symphony, one of which was broad 
cast on a nation-wide hookup. This is the 
fourth season that Mr Wagener has 


brought Barera back to America 


Mr Wagner announces with sp 


pride that he will present Jeanette Max 
Donald. soprano, who has beet sensati 
ally successtul im motwr pictures ‘7 he 


first concert season, beginning in Marc} 
Associated with Mr. Wagner are Ed 
ward W 


Lulu G Breid., secretarv-treasuref,r 


Snowden, vice president 
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Bernard R. Laberge 


Bernard R. Laberge anticipates an active 
season next year. 

As a novelty he is offering a chamber 
music series consisting of Nikolai and 
Joanna Graudan, ‘cello and piano duo; the 
Pasquier Trio from Paris, the Loewenguth 





Bernard Laberge 


Quartet from Paris, the Belgium Piano 
String Quartet from Brussels, and E. 
Robert Schmitz and the Roth Quartet (the 
Roth Quartet by arrangement with Rich 
urd Copley), as a quintet. 

Alexandre lansman, composer-con 
ductor-pianist, will be in America next 
year appearing with orchestra and in two 
piano recitals together with his wife, Col 
ette (ras 

The complete list of Laberge artists 
pianists: Stell Andersen, 
Anspach, - Roget Aubert, Emma 
Castagnetta, FE. Robert 
Schmitz, Gari Shelton, Leonard Shure, and 
Paul Wittgenstein. Violinists: John Dem 
beck, Mischa Elzon, Louis Krasner, and 
Viola Mitchell Louise Arnoux, 
Povla Frijsh, and Catherine Reiner. Bari 
tome Ernest Wolff Lecturer: Vladimir 
Karapetoff. And Antony Doschek, violinist, 
and Marie Louise Paff, pianist in sonata 
ecitals 

Furthering his campaign for organ music, 
Mr. Laberge will bring Marcel Dupré 

his seventh transcontinental tour and 
will offer also the following American or 
ganists: Nita Akin, E. Power Biggs, Paul 
Callaway, Winslow Cheney, Palmer Chris 
tian, Claire Coci, Virgil Fox, Charlott 
Lockwood, Alexander McCurdy, Arthur 
Poister, and Carl Weinrich 


as_ follows 
LeRoy 


tOV eT, 


Grace 


Sopranos 


Vera Bull Hull 


V! RA BULL HULL has selected for 
the season of 1939-'40 the following 
list which she feels will prove valuable 
Arthur Loesser, pianist, will play with 
the Cincinnati Symphony, at Antioch Col 
lege and with the New Friends of Musi 
at Carnegie Hall, New York; John Pow 
ell, composer-pianist (as personal repre 
sentative by arrangement with NBC), who 
has just celebrated his twenty-fifth Anni 
versary with a gala Carnegie Hall recital 
New York; Frances Hall and Rudolph 
Gruen, two-piano team, who recently gave 
a Town Hall recital and numerous con 
certs over the country; Erica Darbo, Nor 
soprano, who sang in 
*“Tannhauser’ last summer in 
Cincinnati and is now singing in Europe 
Dorothy Baker, lyric soprano, who mad 
her New York debut this season at Town 
Hall: Myron Taylor, tenor, who made his 
debut at the Metropolitan Opera during 
the Spring Season of 1937:;. Mary Hopple, 


Louis 


wegian dramatic 
*Thais’ and 


contralto, who has sung in the St 














Municipal Opera and is being heard in a 
series of Bach works with Alfred Wallen- 
stein over WOR; Robert Crawford, bass- 
baritone, who is booked for the Lindsborg 
Festival and concerts on the west coast 
during April; Ora Witte, soprano, is also 
booked with Ellen Repp, contralto for the 
Lindsborg Festival during Holy Week: 
Joanne Denault, contralto, who has been 
heard in concerts and several oratorios, 
including a festival in Nova Scotia with 
Myron Taylor, tenor; John Rockwood, 
baritone, who has been heard in concerts 
in Canada and New York; The Old Harp 
Singers of Nashville, Tenn., Dr. George 
Pullen Jackson, founder, are booked for 
four weeks during this summer in the mid 
dle west and will have tours in the fall: 
Estelle Dennis and her Dance Group re 





Vera Bull Hull 


cently gave their first New York appear 
ance; The Marianne Kneisel String Quar 
tet; Florence Hardeman, 
Phyllis Kraeuter, ‘cellist; 
ska, pianist 

Among the new artists under Mrs. Hull's 
management this season is Alfred Hopkins, 
tenor, and Esther Jonsson, pianist, who 
specializes in Mozart and Balkan must 
Miss Jonsson has recently returned from 


violinist, and 
Paulina Ruvin 


the Balkan states where she has recorded 
their music and taken motion pictures of 
their musical ceremonies, which she will 
Also the Apollo 
Boys Choir of Birmingham, Alabama, who 
will tour in April, including a Town Hall 


recital in New York on April 1 


use on her programs 


Guild for Musicians 


HE Guild for Musicians, entering its 
fourth management, con 
tinues its artist and lecturer list for 1939 
1940, including the Hart House String 
Quartet of Canada: Heinz and Robert 
Scholz, duo-pianists formerly of the Salz 
burg Festivals; Ernst Victor Wolff, harp 
sichordist-pianist ; Webster Aitken, Amer 
ican pianist; Helen Teschner Tas, Amer 
can violinist; Harold and Marion Berkley, 
sonata recitalists; Suzanne Bloch, lutenist 
singer to the lute, player of virginals and 
recorders, and Arvida Valdane, American 
soprano 
The lecturer list, offering a wide range 
of subjects on contemporary, national, and 
general music subjects, includes the com 
posers Aaron Copland, Nicolas Nabokoff, 
Felix Labunski, Lehman Engel, Lazare 
Saminsky, the critics B. H. Haggin and 
Carleton Smith, and the author and ar 
ranger of the two-piano version of Bach's 
‘Art of the Fugue’, Erich Schwebsch 
Of the artist list, the Hart House Quar 
tet. the Scholz brothers. the Berkleys, and 
Dr. Wolff will be available for two-day 
university visits, arranged through the As 
7 American College s Concert 


season oft 


sociation ol! 


Project, as well as for single engagements 

The two-day visits of the Scholz 
brothers’ will offer a general program on 
the concert course and Bach's ‘Art of the 
Fugue’—given by them at the Salzburg 
Festivals of 1935, 1936, 1937 for a spec ial 
audience a day preceding or following. Il: 
addition to two-day, multiple concert visits 
the Hart House Quartet, whose leader is 
James Levey, former first violinist of the 
London String Quartet, will offer in uni 
versities of Canada and the United States 
a five-day chamber music festival of quar 
tets, chamber music coaching and lectures 
on different phases of chamber music play 
ing, history, etc. Webster Aitken continues 
his cycle of the complete piano sonatas of 
Schubert, as given in New York, Pasadena 
and London, in four consecutive programs 
as well as his orchestral appearances and 
sixth consecutive London season in the fal! 
of 1939, returning to America by Dec. 1 

Erminie Kahn is in charge of the Nev 
York office of the Guild for Musicians, at 
Steinway Hall. Sara Keidel Crane, 237 
West Lanvale Street, Baltimore, continues 
as Southern representative 


George Leyden Colledge 


EFORGE LEYDEN COLLEDGE a 

nounces that the following artists wil] 
be under his management for the 1930-4 
season : 

Singers: Stiles-Allen, British dramatx 
soprano, renowned for her traditional ora 
torio work; Lucielle Browning, mezzo-so 
prano, and Daniel Harris, baritone, | 
of the Metropolitan Opera; Lord Lurgar 
English baritone who features programs 
little known English songs and returns 1 
\merica in the fall after a tour of Aus 


tralia. broadcasting for the \ustraliat 
Broadcasting Commission; Mary Bothwell 
soprano, and Jean Chown, contralto, bot 
from Canada; Elsa Baklor, soprat 


includes programs of delightful cost 


presentations ; Louise Bave, lyric colorat 
soprano; Steven Kennedy, American ba 
tone; Milo Miloradovich, sopran Mat 
jorie Beeby, \ustraliar 1m -SOpt! 
Georgina Dieter, mezzo-contralt 
Vreta, Swedish soprano, and Rob 
ping, American tenor 

Instrumentalists Willi M 





George Leyden Colledge 


eminent British pianist, visiting Amerx 
tor the second time for concert app¢ 
ances and as soloist with major orchestras 
Harold Henry and Ralph Dobbs, Ameri 
can pianists ; Inez Lauritano, young Amet 
can violinist; Joyce Wasserman, a new 
comer in the violin field: Laura |! el] 
Norden and Wotan Zoellner, violinists 
Howard Mitchell, ‘cellist; Ruth ] 
Close and Lucile Lawrence harpuists 
Other attractions 
Genia Robinor, noted names in the field 


Louis Bailly a 


viola and piano, in joint recitals: Gertru 
Herliczka. Viennest conductor 
ional Singers in programs of serious 

light opera—a quartet of noted solotsts 
Nina Gordani in inimitable costume song 


recitals; Mae Siuolts, m character studies 
of real people, and Awnl Coleridge-Taylor, 
daughter of the famous composer, who will 
be here this sprumeg t mdmct performances 
of “Hiawatha 


National Music League 


Sm E the last yearly report im thes 
columms, the Natthomal Musi League 
is ‘<i yv 


li LCM romghh a reorganization \ 


Sper tal Commmmttiex Oppose] { eur Bar 
m, Ps Bocnespe i McCullough, 
Laonel Perera and Nommam W. Schur was 
called mn al the regres Wires Anna ( 
Moly ’ . umagimg director 
t reapprats ome’s past amd te 
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ts fndines 
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NewYork Concert Managers 


(Continued from page 106) 
Radio Koncert Bureau are: Eva Turner, 
British dramatic soprano who sailed on 
Jan. 28 for European engagements ; Tash- 
imira, Yugoslavian dancer; Margaret Sit- 





Harry A. Cahill 


tig, American violinist, who is concertizing 
in the South during February and March 
and will go to California in April; Mar 
tinez Oyanguren, guitarist; Ruth Rooney, 
Oklahoma soprano, who has been singing 


in Balkan opera houses; William Sim 
mons, baritone Godirey Foster, British 
bass, and Gino Palmisano, “elbow” pianist 


Milton Bendiner 


Concert Management Milton Bendinet 
announces, for the season of 1939-40, the 
following concert attractions 


Emily Roosevelt, soprano, in recital and 


oratorio. Miss Roosevelt has _ returned 
from a tour of New England and will be 
available for appearances in the Middle 
Western States during the late Spring a: 


well as in the early Autumn; Anton Bi 
lotti, pianist, has returned to the Ameri 


an concert field and is scheduled, aside 
trom appearances in recital, to be heard 
with orchestras including the Cincinnati 


the baton of Eugene 
Bilotti will give several pet 
formances ot his new piano concerto; Max 


Symphony under 
(,00ssens Mr 


Pollikoff, violinist’s recent appearance at 
Carnegie Hall in New .York, will be fol 
lowed by concerts on the Atlantic Coast; 


lhe 


Isadk re 


Guild Singers, under the direction of 
Freed, will give programs 
of music of the Renaissance; Armand Ba 
lendonck, conductor-composer, who has 
been heard as guest conductor with orches 
tras in the Eastern and Middle-Atlanti 
States; Arnold Ejidus, violinist, a fifteen 
year-old protegé of Louis Persinger; Ben 


who 


jamin Grobany, baritone, who has _ been 
heard under the batons of Stokowski, 
Reiner, Rodzinski and Smallens, and who 
leaves New York for a tour of the Mid 
dle West this month. 

Other artists under the same direction 
include Anton Rovinsky, pianist, who has 
given a series of concerts in New York and 
New Jersey this season; Frederic Jencks, 
baritone, who has been heard in concert, 


Sergei Radamsky, Rus 
\merican tenor, who brings to his pro 
Sheila 
pro 


opera and oratorio 
sian 
grams this season many new works; 
lara, dramatic soprano, in a 
grams including her increasingly popular 
Operalogues’; Bernardo Segall, Brazilian 
pianist, appearing at Town Hall on March 
18; Thelma Spear Lewisohn, soprano and 


series ot 


poetess, in programs including ‘Shake 
speare, Goethe, American Poets in Song’ 
and ‘Songs in Exile’; Eugene Frey, bass 
baritone; Felix Robert Mendelssohn. ‘cell 
ist; Maude Von Steuben, soprano; The 
New Art Trio; Erna Martel, soprano: 
Chester Barris, pianist; Dorothy Hosier, 
soprano; Oliver Stewart, tenor 





Tenney Management 
HILIP T. BROWN, director of Ten- 


ney Management, says, “Il am more 
firmly convinced now than ever before in 
the validity of the statement, which was 
made by me at this time a year ago, that 
the independent manager is both a logical 
and the most effective means for the de 
velopment of artistic talent in this country. 
This contention has been borne out by 
strides made in promotion of lesser known 
artists during the past season and will be 
made the basis for future efforts. 

“The successful first appearance in Car- 
negie Hall of the duo pianists, Silvio and 
Isabel Scionti, justifies our opinion, judg- 
ing by the 1939-40 bookings now on hand, 
that they will be our star attraction for 
next season.” 

The Tennev Management announces the 
continuance of agreement with several art 
ists whom it has reresented for some time, 
including Pianists, Frederick Bristol, 
specializing in modern repertoire; Francis 


Moore; Verna Mimosa, eleven-year-old 
prodigy ; Lois Townsley. Violinist, Mary 
Gale Hafford. Singers, Dorothy Potter 
and Dorothy Seegar, sopranos; Shirley 


Sinclair, mezzo; Lucienne Delval, contral 
to; Raymond Hunter, baritone, Therese 
Quadri, “The Ambassadress of Happiness” 
Dancer, Sophia Delza. Lecturers, Edward 


\vis, bird song mimic; J]. Van Cleft and 





George V. Denny 


Kenneth Klein 


‘Lown Hall, Inc. 


EW YORK’S Town Hall, ever alert 
to be of increasing usefulness in the 
field of music as well as in the sphere of 


political education, is planning several im 
portant musical projects for the coming 
season of 1939-40, it is announced by Ken 
neth Klein, director of the concert depart 
ment 
Foremost 
Endowment 


will be the 
Series which 
next 
nine 


program for the 
will celebrate a 
Tenth Anniversary season, and which 
during the past years has presented 
practically all of the world’s greatest art 
ists in an annual r concerts for the 
benefit of the institution's Endowment 
Fund. During the current season the fol 


series ot 


lowing artists will have been presented 
Novaes, Bampton, Don Cossacks, Tureck, 
Tauber, Heifetz, Kreutzberg, and Giesek 
ing \ series of equally high merit will 


for the Tenth Anniversary 
season of 1939-1940, with several very im 
portant surprise attractions The policy 
inaugurated this past season of presenting 


be presented 


on the Endowment Series a young artist 
under thirty judged by the music critics 
of New York and the Town Hall Musi 
Committee as having given the most out 


standing recital of the season, will be cor 
tinued 
Secondly, the Town Hall Music Com 


mittee, of Walter W. Naumburg is 


chairman, is planning several musical edu 


which 


cation projects which will have as _ their 
primary objective the building of a larger, 
more musically-intelligent, concert-going 


iudience. George V. Denny, Jr., president 
of Town Hall, points out that, just as the 


Radio Forum Division (which presents 

“America’s Town Meeting of the Air” 

and the Lecture and Short Course Divi 
(Continued on page 108) 
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Town Hall, Inc. 
(Continued from page 107) 


sions of Town Hall attempt in their pro- 
gram to build a more politically-intelligent 
citizenry—one that will be able to judge 
for itself and appreciate political, economic 
and social values—so it is the aim of the 
Music Committee and the Concert Depart- 
ment to help create a higher level of 
musical intelligence on the part of the 
general public and enable a larger number 
of people to appreciate musical values 

In fact, a start has already been made 
in this direction through the presentation 
of ten lecture-recitals last Fall with a num- 
ber of outstanding musical auth prities and 
guest artists participating. This feature 
proved so successful and there was ap- 
parently so great a need for this type of 
education, that a demand for a second 
course resulted in the arranging of ten 
lecture-recitals to be given by Douglas 
Moore, noted American composer and 
teacher, on successive Wednesdays at 5:30 
p.m. commencing Feb. 8. The general 
subject will be ‘Great Epochs of Music; 
(heir Instrumental Language and Musical 
Style’. Mr. Moore will have the assist 
ance of: The Lotta Van Buren Players 
of Ancient Instruments; Suzanne Bloch, 
lutenist; Ernst Victor Wolff, harpsichord 
ist; Carroll Glenn, violinist; Daniel Eri 
court, pianist; Charles Doersam, organist ; 
and the Kraeuter String Quartet. 

The Music Committee has also recently 
appointed Mrs. Arthur M. Reis chairman 
of a sub-committee to initiate a project 
whereby prominent choral groups would 
cooperate in the presentation of Christmas 
Carols throughout New York City on each 
Christmas Eve. It is felt that this idea has 
never been developed as fully in New York 
as it has been in other cities; and Town 
Hall, as a logical focal point for such a 
project, will attempt to coordinate the plan. 

As a recital hall, Town Hall] continues 
to be one of the busiest auditoriums in 
the world. Last season 326 musical events 
were accommodated, and an equally im 
pressive number will have been accommo 
dated this season. Advance requests for 
dates are already piling up for mext year 
and Town Hall is therefore opening its 
books generally on Feb. 20. I the two 
weeks prior to that date the management 
will extend the opportunity, to those artists 
who had dates in the current season, of 
signing for the equivalent dates jn the new 
season. Any dates not taken yp on this 
basis will therefore be available to others 
on Feb. 20 


Josephine Vila 


(Continued from page 107) 


Brooklyn, Diaz Tuesday Musicales, the 
Pro Arte Musicale of Havana, the Read- 
ing Choral Society, the Miami Symphony 
and other organizations among their first 
season dates. 

Dorothy Dickerson, coloratura soprano 
of the Chicago City Opera, opened her 
1938-39 season with a long tour as solo 
is with Kryl’s Symphonic (Orchestra; 
Nora Fauchald, lyric soprano, js continu 
ing as a favorite with colleges, clubs and 
oratorio societies; Rose Martell, another 
young soprano, turned only recently from 
the legitimate to the concert stage and ap- 
peared a short time ago with the New 
Friends of Music; Judith Doniger is the 
possessor of a promising young dramatic 
soprano voice. 

The contralto and mezzo-soprano wing 
is ably represented by Margaret Matzen 
auer, who will sing three ‘Oedipus Rex’ 
performances in March with the Boston 
Symphony in Boston and in New York: 


Saida Knox, soloist at St. Bartholomew's 
Church in New York, who is fulfilling a 
number of concerts and orchestral dates 
this season prior to a New York debut 
next season; Anne Simon now filling a 
four weeks’ engagement in Miami. Florida: 
Carmela Ponselle interrupts Eastern dates 
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NewYork Concert Managers 


to sing two performances in Miami with 
the Symphony, under the direction of 
\rnold Volpe, of ‘Samson and Delilah’ on 
Keb. 27 and 28. 

Also appearing in these performances is 
Harrison Christian, baritone. Also on the 
list are Chester Watson, bass-baritone, 
who has attracted considerable attention, 
and Lorne Grant, tenor. 

Leona Flood, brilliant young violinist, 
who recently toured Australia, following 
numerous successes in Europe, is a new- 
comer to the Vila organization, and will 
be heard in a New York debut next season. 
\lda Astori, young Italian pianist and com- 
poser, will have one of her works per- 
formed by the Miami Symphony on March 
20; a well known pianistic addition is Hen 
ri Deering, whose recitals and orchestral 
appearances throughout the country, have 
won him due recognition 

Besides the personal representation of 
artists, Josephine Vila, Inc., is handling the 
publicity of a number of artists outside 
her office. 


Olney Mgt., White Plains 


PTCHE season 1939-1940 will mark the 
Tenth Anniversary Series to be pre 
sented by Mrs. Julian Olney at the West 





Marse 


Mrs, Julian Olney 


chester County Center ino Whit 
New York. 

In its nine years of existence, this series 
has become one of the best-attended in the 
New York metropolitan area. During the 
current season, the six subscription events 
consisted of concerts by Tibbett, Bartlett 
and Robertson, Flagstad, Hofmann, En 
esco, and the concluding event on March 
24 will be a performance by the New Bal- 
let Russe 

Nelson Eddy’s third annual New York 
recital under Mrs. Olney’s direction will 
be presented as a special event on Friday 
evening, April 14 

The events to comprise her series for 
next season will not be announced until 
late in March. It is Mrs. Olney’s ambition, 
however, to make her Tenth Anniversary 
Series the most outstanding yet arranged 
under her auspices. The artists chosen will, 
as usual, be among the foremost of their 
respective fields; and the variety of the 
series events, which has always been one 
of its most attractive features, will be main 
tained. The series consists of six subscrip 
tion events, presented monthly from Octo 
ber to March, to audiences usually number 
ing about 3,500 persons 


Plains, 


Comic Opera Has Premiere 
A new comic opera, ‘Signor Caraffa’ 
by Erich Sehlbach, recently had _ its 
first performance in Duisberg. 





COMMITTEE WILL AID 
WORLD’S FAIR PLANS 


National Group’ Representing 
American Music to Assist 
In Music Programs 


A newly formed National Committee 
for American Music, with headquarters 
in New York, held its first meeting re- 
cently to map out plans for co-operation 
with the musical programs of the 
World's Fair. Sigmund Spaeth, re- 
cently elected permanent chairman of 
the committee, presided, with represent- 
atives of over twenty national musical 
organizations present. 

The National Committee for Ameri 
can Music is the first attempt on record 
toward a unified effort on the part of 
these organizations to help the Ameri 
can composer and interpreter of music. 
It was formed for the express purpose 
of accomplishing things that no indi 
vidual organization could possibly carry 
out alone. The chairman is president of 
the National Association for American 
Composers and Conductors, founded 
some years ago by the late Henry 
Hadley, and each member of the com- 
mittee is officially empowered to speak 
for a similar organization having an 
interest in American music. 

Gene Buck represents the American 
Society of Authors and 
Publishers, of which he also is Presi 
dent, with Abram Chasins acting for the 
American Composers’ Alliance. Mrs 
Edgar Stillman-Kelley is the official 
representative of the National Federa 
tion of Music Clubs. 


( ry TT pe sers, 


\mong others on 


the Committee are Charles H. Doer 
sam, president of the American Guild 
of Organists; Mrs. William Arms 


Fisher, of the American Choral and 
Festival Alliance: Howard Hanson, of 
the National Association of Schools of 
Music; Edwin Hughes, president of the 
Music Teachers’ National Association: 
\. Walter Kramer, president of the 
Society for the Publication of American 
Music: Harold Morris, of the Interna 
tional Society for Contemporary Music; 
\shley Pettis, director of the Com 
posers’ Forum-laboratory; Mrs. Arthur 
M. Reis, of the League of Composers: 
Alexander Smallens, of the American 
Guild of Musical Artists; Carleton 
Sprague Smith, president of the Music 
Library Association, and C. M. Tre 
maine, head of the National Bureau for 
the Advancement of Music. 

The initial meeting was attended also 
by Mrs. E. H. Cahill, president of the 
New York State Federation of Music 
Clubs, Marion Bauer, Harrison Kerr, 
Ulric Cole and other composers, and 
several members of the World’s Fair 
committee on music. A special commit 
tee was appointed by the chairman to 
draw up a definite program for a pro 
posed festival of American music, to be 
presented at the second meeting of the 
National Committee on Feb. 11 


Thorborg, Kullman and Panizzas Guests 
at Metropolitan Opera Guild Tea 


Kerstin Thorborg, Charles Kullman 
and Ettore Panizza of the Metropolitan 
Opera Company, and Mrs. Panizza, 
were guests of honor at a reception and 
tea held on Feb. 7 at the Hotel Pierre 
by the Metropolitan Opera Guild. Plans 
for the revival of Mussorgsky’s ‘Boris 
Godunoft’. to be presented under the 
auspices of the guild on March 7, were 
discussed. In the revival Mme. Thor 
borg will sing Marina, Mr. Kullman 
the False Dimitri and the title role will 
be sung by Ezio Pinza. Mrs. August 


Belmont chairman of the guild, an- 
nounced that a limited number of seats 
have been put on public sale for the 
revival. Proceeds will be added to the 
reserve fund of the Metropolitan Opera 
\ssociation. 


RUDOLF SERKIN TO TEACH 
AT CURTIS INSTITUTE 


Pianist Will Assume Duties Next Octo- 
ber—May Hearings Planned 

PHILADELPHIA, Feb. 5.—Rudolf Ser- 

kin, pianist, has been engaged by the 





Rudolf Serkin 


Curtis Institute as a member of the tac 
ulty of the piano department, and will 
take up his teaching duties next Octo 
ber. Auditions will be held in May. He 
was recently introduced in recital to the 
school 

Mr. Serkin is appearing in the Ga 
brilowitsch Memorial Series of works 
for piano and orchestra of the romantic 
period with the National Orchestral As 
sociation this season, as well as touring 
in concert and appearing with other 
orchestras throughout the country 


PLAN COLLEGE FESTIVAL 
Intercollegiate Music Series to Be 
Held in Bronxille in March 
\ new intercollegiate activity, a fest 
val of music, will be inaugurated on the 
Sarah Lawrence campus in Bronxville, 
N. Y. on March 10 and 11, in which 
students from Bennington, Columbia 
University, Bard College, Vassar, the 
Westminister Choir School and Sarah 
Lawrence will join forces to present 
choral groups, trios, ensembles, and 

soloists in three joint recitals. 

This series will be opened on March 
10 by Nadia Boulanger, in a lecture 
demonstration, following which Vassar 
and the Westminister Choir School will 
present a program of instrumental, 
vocal, and choral music. On Saturday, 
beginning at one o’clock, a group of 
original student compositions, one from 
each institution represented, will be 
played, and will be carried beyond the 
concert room through the co-operation 
of the Columbia Broadcasting Company. 
Following this, programs will be given 
by Bennington and Bard in the after 
noon, and by Columbia and Sarah Law 
rence in the evening. Sponsoring this 
music festival is the Intercollegiate 
Music Guild of America, an organiza 
tion which originated with Sarah Law 
rence students. David Felt, formerly 
of the Westminister Choir School, is 
chairman 
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O a diamond-studded career of notable triumphs and accomplishments again are added 
new achievements. For Josef Hofmann, the “King of Pianists,” there are no limits to the heights 
he attains. On April 9 and 10, 1938, Mr. Hofmann appeared in Carnegie Hall, New York, in his 
now famous “Repetition Recitals.” The same program, two sold-out houses in two days—an un- 
precedented feat! At the New York Stadium Concerts last summer, Hofmann’s amazing drawing 
power again asserted itself when 38,000 music lovers attended his two performances six days apart— 
another record. At the Executive Mansion in Washington, D. C. on December 10th, Josef Hof- 
mann had the singular honor of christening the new White House piano when President Roosevelt 
dedicated it “to the advancement of music in every city, town and hamlet in the country.” 
Hofmann’s 1938-1939 U. S. tour started in New York City December 19th, after which the New 
York Sun wrote: “Sovereign was the word for the piano playing which Josef Hofmann contributed 
last night at Carnegie Hall.”” And from the many cities, towns and hamlets his tour has taken him 
to since then have come reports more glowing than ever regarding the magnificence of his playing 
and enthusiasm of his audiences. 


In the 1939-1940 season the “King of Pianists” will appear in England and his native Poland during 
October and November, after which he returns to America to fulfill engagements from December 
1939 to April 1940 under the direction of Richard Copley, New York. 
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By Wii Reicu 
BASEL, Jan. 21. 


S is generally known, all of 
Thomas Mann’s work is under 
the influence of his kindred feel- 

ing for music, which is based on genuine 
understanding and appreciation. The 
rigid, almost “symphonic” structure of 
his great prose works, the oft recurring, 
explicit mention of musical things in 
them, show Thomas Mann’s relations to 
music to be an important element of his 
art. But this author has also enriched 
musical literature directly with several 
contributions: to mention only the two 
large treatises on Richard Wagner, the 
essay on Bruno Walter, and the section 
devoted to Hans Pfitzner in the “Be- 
trachtungen eines Unpolitischen’ (Ob- 
servations of a Non-Politician’). It may 
be less generally known, that just at the 
time when he was writing the ‘Betrach- 
tungen’ Mann was also occasionally ac- 
tive as a “music critic’ and published 
some ‘Miinchner Musikbriefe’ (‘Munich 
Letters on Music’) in the Berlin news- 
paper ‘Der rote Tag’. By a stroke of 
good fortune I recently came across 
1 ‘Musikbrief’ in a file of yellowed clip- 
pings. It dates from January, 1917, and 
is in the main a survey of Bruno 
Walter’s Munich activity. The follow- 
ing excerpts from it give a good idea 
of the earnestness with which Thomas 
Mann performed this reporting and of 
the general importance which attaches 
to his critical remarks on music as well. 
‘Euryanthe’ by Weber 

“Does the older generation in Greater 
Berlin or elsewhere recall that Weber’s 
‘Euryanthe’ was once a great box-office 
attraction sometime and somewhere? | 
wager, its oldest members do not. And 
to that I ean add that such is now the 
case with us in Munich: ‘Euryanthe’ is 
celebrating triumphs in the Hoftheater 
(Court Theatre). I did not see one of 
the first performances—perhaps _ the 
sixth. But it was sold out to such a 
large and attentive audience that it was 
quite apparent, there would be many 
more. We may call that a miracle, with- 
out doing an injustice to the work, which 
contains the most sublime, the sweetest, 
and the saddest music, and the worth of 
whose ‘book’ is proven by the music, for 
which it supplied the inspiration and the 
material. It is on a much higher ro- 
mantic plane than its popular prede- 
cessor, the play of the forest and hunts- 
men, the ‘Freischiitz’, that ‘cursed 
“Freischiitz”’, which Weber came al- 
most to hate because of its stifling and 
oppressive popularity. But that its com- 
position taken as a whole is much less 
successful is shown by the facts: it has 
never attracted very large audiences and 
is always in danger of stagnating into 
a museum piece and an object of na- 
tional awe. Who brought it to life so 
effectively at this time? Who gave it 
some of his own life’s blood, made it 
joyful and triumphant? One man. 
One man’s faith and love. 
Democracy the Layman’s Emancipation 

“Who is this man of faith and of tri- 
umphant love? His name is Walter, 
Bruno Walter, ‘Generalmusikdirektor’ 
here, although he has by no means 
reached those years which are called the 
best. And now will the other repre- 
sentatives of Munich’s musical prestige, 
creative and interpretative, forgive me, 
if my letter, which was intended to deal 
with Munich’s music, actually deals only 
with him: for that is pardonable. This 
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Thomas Mann Viewed As A Critic of Musie 


Critical Writings by Great Novelist 


Reflect True German Romanticism 


man with the little light reed sceptre in 
his right hand is too exposed to view, his 
activity is too full and passionate, too 
extensive and penetrating for him not 
to appear to the layman as the em- 
bodiment and representative of music in 
his circle. Indeed, just as it is his na- 
ture to make everything on which he 
lays hands new, immediate and alive, so 
he seems to invest his outmoded and 
pompous title with a new and vibrant 
meaning, to imbue it with personality. 
As we have said, it all seems thus to 
the layman. But the layman has a voice 
nowadays in all things, and if in all, 
why not in musical matters, too? The 
emancipation of the layman, gentlemen, 
that is democracy ! 
Newspaper Criticism 

“For we must bear in mind that pro- 
fessional journalistic criticism is not 
suspended in mid-air, but rests upon a 
pretty solid foundation: public opinion, 
or at least a part of public opinion, of 
which it is the expression. In saying 
this, we are not trying to deny it in- 
versely a suggestive, determinative, or, 


as it is called, an educational effect. 
In other words: there is not a blank 
void behind journalistic criticism: it 





Underwood and Underwood 


Mr. and Mrs. Thomas Mann, Shortly After Their Arrival in This Country 


has in back of it a surging wave of 
more or less muffled and obscure feel- 
ings of personal pleasure and displeasure 
which strive to become clarified and 
potent by expressing themselves through 
the medium of journalistic criticism. 


Bruno Walter as Conductor 


“How does he conduct? Not placidly, 
not with one hand behind his back. | 
can understand that it is not everybody’s 
business to watch him. In the eyes of 
the audience the interpretative artist is 
really the creative artist, and the state 
of highest creative concentration is not 
a very sociable state ; it ought to be im- 
modest to observe a man in this state. 
There are, to be sure, strong conductors, 
who show little of their feelings, who 
achieve the transmission of their im 
pulses with what appear to be phleg 
matic and simple inoffensive signs. But 
here is an ‘expressionist’ and—if one 
may be permitted to use the abused term 
once more—a conjurer, a man _ beside 
himself with joy and rapture, who con- 
sciously, intentionally or not, shows his 
feelings and in so doing does not always 
respect the bounds of nicety, ot 
bourgeois propriety, or of pleasantness. 











It is a blessing that the eccentric be- 
comes him quite well, that his person- 
ality even when in a state of repose 
prepares to a certain extent for some- 
thing outside the bourgeois pale. <A 
figure in tails, slender rather than ro- 
bust, of a nervous elegance, not inclined 
by nature towards obesity; a large head 
with a thick growth of hair; an intense, 
worn face of a wan pallor, which com- 
bines marks of sensuousness and spiritu- 
ality; eyes with an exotic gleam, a bold 
nose, voluptuous mouth. He ascends his 
little stand up there in front and greets 
his people with the traditional repeated 
nods to right, left, and center. His 
power over them is best shown when 
he has a chorus in front of him behind 
the orchestra, when it is a question of 


striking fire from  stone—or what 
not This was also the most 
astonishing forte of his master and 


model as artist and man, Gustav Mahler. 

3ut he does not have Mahler’s tight- 
lipped mouth with its Caesarean stern- 
ness nor his hard, glistening spectacles. 
His wide-open lips form words, he 
smiles, he threatens, he blesses, he 
weaves a spell, and with outstretched 
arms and head thrown back he extracts 
the supreme, the boldest and the best 
that is in the soul from his rugged 
bourgeois material. 


The 


“In any case is not music the truly ro 
mantic art—not an art of speech, but one 
of ‘sound’, of Orphic expression? If 
| have understood him correctly on the 
conductor’s stand, or at the piano, what 
this musician really loves in his art is 
not the classically enlightened, not that 
which is expressed absolutely and com 
pletely. It is the ‘sound’, the primitive 
sound from the innermost being; it is 
the fleeting moments of a self-revelation 
of the secret of the universe, such as is 
found in the case of all great musicians 
and not only with the romanticists, 
which appears to him as the truly ro 
mantic, the ingenious, the artistic, the 
musical, and perhaps even the really 
German in music. In how far such a 
preference in a modern artist is legiti 
mately naive, in how far it is ‘sentimen 
tal’—who would attempt to draw the 
line ! Who, indeed, would presume to 
distinguish between the artless and the 
ingenious in art every moment unques 
tionably ? 


Romantic 


Art Which Unites 


“What is the romantic? The ‘Winter 
reise’ might illustrate it. It is the popu- 
larly daemonic. It is that art which is 
so deep and yet universally understand 
able, which concerns rich and 
alike, which holds initiated and uniniti- 
ated equally spellbound, even if in a dif 
ferent way. It is the art which unites 
and binds in common fellowship, the art 
of the people in a sense which knows 
nothing as yet, or nothing any more of 
class hate and social upheaval: national 
art, in other words. Indeed, the ro 
mantic is the national, or rather the 
longing for all that, the longing of an 
anarchical time for the universal bond, 
for unification, for religion, for culture.’ 


pe or 


Matthay Scholarship Contest to Be Held 

WILMINGTON, DeEL., Feb. 5.—The 
American Matthay Association, Inc., 
will hold a contest in May for a $1,000 
scholarship. Information blanks and 
other details may be obtained from the 
secretary, Margaret Littell, 2600 West 
17th Street, Wilmington, Del. 
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World Famous Composer + Conductor «+ Violinist 


Guest Conductor Philharmonic-Symphony Orchestra 


FINAL APPEARANCES 
THIS SEASON 


Guest Conductor and Soloist 
with Philadelphia Orchestra, 
Ann Arbor Festival, May 13. 


Under auspices of the Rumanian 
government, Enesco will 
conduct the Philharmonic- 
Symphony Orchestra and the 
Philadelphia Orchestra’ in 
conjunction with the World’s 
Fair, New York, May 5, 14, 16. 
(Programs composed entirely 
of Rumanian music.) 


Returning 
to 
America 


January, 1940 


Victor Red Seal Records 
with Yehudi Menuhin 
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Vireinia 
JOHNSON 


SOPRANO 


ds 


“Charming artist—voice of 
brilliant quality — animated 
personality—dramatic fervor.” 


Buffalo Courier-Express, 
Nov. 3, 1938 


APPEARING WITH ENESCO IN ALL ENESCO 
PROGRAM UNDER THE AUSPICES OF THE 
BEETHOVEN ASSOCIATION, TOWN HALL, 
FEB. 13, 1939. MISS JOHNSON WILL SING 
THE ENESCO SONG CYCLE WITH THE 
COMPOSER AT THE PIANO. 


ds 


Season 1939-40 Now Booking 








SECOND TOWN 


HALL 


RECITAL, NOVEMBER, 1939 
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American Soprano 


BEAL HOBER 


NEW YORK (Philharmonic Re-engagement) PITTSBURGH (Pittsburgh Symphony! 

"Miss Hober disclosed a fine luminous voice; she has exceptional “Revealed a voice of brilliant quality, evenness and wide range, elements 
vocal gifts." —Time: further enhanced by warmth of expression and deep musical feeling." 
‘Miss Hober's voice is fresh and powerful." —Tribune 

BOSTON (Boston Symphony Orchestra) ROCHESTER (Philharmonic Orchestra) 

"Glorious voice, clear and pure.” = Transcript "She sang with ease and displayed understanding of the score’'s mean- 


ing. Her high notes were of ringing clearness and power." 
BERKSHIRE FESTIVAL (Boston Symphony) T 


"Vocal and musical gifts are exceptional." —Boston Transcript 
MONTREAL (Montreal Symphony! 


"Siegfried final scene was a superb achievement."—Morning Union 





"She sang in lofty accents and with an abandon which in no way inter- 


ee as 


“Typical Wagnerian voice and style." Springfield News fered with her maintenance of the musical line.” 7a 
t PHILADELPHIA ORCHESTRA [Robin Hood Dell, Philadelphia) NEW HAVEN (New Haven Symphony) 

"A soprano voice of excellent texture and good range." "A magnificent voice with wide range and remarkable dramatic power." 
‘ Evenina Public Ledaer . 
DETROIT (Detroit Symphony! 

"Disclosed a fine native gift and unusual purity in her tones.""—New & 
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New York 


2 West 45th St. 


























ORREA 


PERNEL 


English Violinist 


"An unusually well equipped 
performer in technique, tone 
and musicianship."—J. D. B., 
New York Herald Tribune. 


"Reaffirms opinion that 
places her among ranking 
women violinists.''"—Brooklyn 
Eagle, Nov. 12, 1938 


Third New York Recital 
Town Hall, Nov., 1939 


Returns to America 


November, 1939 





Now Booking—Season 1939-40 


CHARLES 


NAEGELE 


Pianist 






“One of the most 
DISTINGUISHED 


of our 


American Pianists” 


Walter Damrosch 


A 


Now Booking—Season 1939-40 
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ADELE 


MARCUS 





"She displayed distinguished gifts, 


both as technician and interpreter. 


Her tone is warm, her style fluent, 
and stamped with the authority 
which reveals a sound technical 
foundation."—N. Y. Times. 


"Only the elect can play Mozart, 
and Miss Marcus left no doubt 
on the minds of her hearers that 
she belongs to that august cate- 


c 


gory.”—The San Fran 


aminer. 


Soloist : 
New Friends of 


Music Orchestra 
Fritz Stiedry, Conductor 


CARNEGIE HALL 
Season 1939 


Now Booking—Season 1939-40 


Steinway Piano 





WILLIAM 


HAIN 


Tenor 


Leading Soloist 

CINCINNATI 

Music Festival 
May, 1939 


Re-engaged 
Schola Cantorum 
March, 1939 





Now Booking—Season 1939-40 
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Jean Tennyson as “‘Tosca”’ 








& Th NNYSON 


Soprano 


Miss Tennyson scored a double triumph. She is 
lovely to look upon; she sings divinely. 
—Eugene Stinson, Chicago Daily News. 


Audience gave vent to wild enthusiasm. 
—Herman Devries, Chicago American. 


"Her voice is a warm and pure lyric soprano, with 


upper tones of amplitude." 
—C. W. D., Boston Morning Globe. 


A big voice, powerful and even from the lower 
registers to the glamorous top notes. 
—Pester Lloyd, Budapest. 


Re-engaged as leading soprano 
CHICAGO CITY OPERA 


for next season 


CONCERT-OPERA-RADIO-FILM 


Now Booking for This and Next Season 
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THE COLOMBIAN COMPOSER: HIS STATUS 
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Both Spanish and Indian Influences 
Shape His Trend of Musical Thought 


By Nicoias SLONIMSKY 


luded was rc 
Slonimsky from the 


The information herein inc 
ceived by N 1 olas 
Colombian ci 
Bogota in August, 
ducted a program of music ¢ 
the Festival on the occasion of the 400th 
anniversary of the foundation of Bogota. 


mposers during his visit t 
1938, where he con 


4 {meru an 


USIC in Colombia is conditioned 


by two main influences, the 
Spanish, imported from the 
mother country, and Indian, or to be 


specific, Chibcha influence. The native 
rhythms supplied the raw material, and 
the Spanish melodic force shaped and 
organized these native elements. Essen 
tially it is the same process as is ob 
servable in all colonized countries: the 
matter is native, but it is formed inte 
familiar shapes peculiar to the conquer 


or and colonizer. The more intimate 
the interrelation between the native and 
alien civilizations is the more perfect 


the artistry of the finished product 

The case of music in the young coun 
tries is further complicated by the fact 
that most native sons go to Europe tor 
their musical education, or else receive 
it at the hands of resident European 
teachers. In numerous cases, the strong- 
er European culture displaces the na- 
tive element so that the product might 
be mistaken for the work of a European 
composer. Almost im all cases, music 
gains more from composers with 
technique, whose imagination is nour 
ished by the folklore of the native scene, 
than from composers with superior tech 
nique who allow foreign influences to 
overcome their fresh perception of na 
tive treasure. 


less 


song 
Guillermo Uribe-Holquin 


Colombia is fortunate in possessing at 
least 


one composer whose composing 
technique is on a par with any Euro 
pean, and yet whose ultimate source 
of inspiration is native melos. It is 


Guillermo Uribe-Holguin. He was born 
in Bogota on March 17, 1880, and stud 
ied violin and composition there with 
Narciso Garay, the Panama musician 
who is now Minister of Foreign Af 
fairs of the Republic of Panama 

In 1907 Uribe-Holguin went to Paris 
where he entered the Schola Cantorum, 
studying composition with Vincent 
d’Indy. This Paris apprenticeship de 
termined the external style of Uribe 





Alejandro Villalobos 


Jose Bermudez-Silva 


Holguin’s technique: that of the French 
Impressionism. His first Violin Sonata 
was written under the leading influence 


of César Franck, but after the liberation 


from Franck’s tonal influences, his ten 
dency was in the direction of fluid 
tonality as represented in the d’Indy 
school. 


In 1910, Uribe-Holguin returned to 
Bogota where he assumed the direc- 
torship of the National Conservatory, 
and founded the Society of Symphony 
Concerts, the predecessor of the present 
Orchestra of Bogota. \s 


SVT phot \ 





Guillermo Uribe-Holguin 
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conductor, Uribe Holguin presented 
over 250 orchestral works, ranging from 
the classics to Stravinsky. In the mean 


time, he continued to compose prolifical 


lv. Among his many orchestral works 
are ‘Three Dances’, ‘Suite  tipica’, 
‘Villanesca’ for piano and _ orchestra, 
Nocturne’ for tenor and_ orchestra, 
Carnavalesca’, ‘Te Deum’, and 





Emilio Murillo 


Egisto Giovannetti 


‘Requiem’ for chorus, soloist, and or- 
chestra, a piano concerto, a violin con- 
certo, etc. He has written five violin 
sonatas, two cello sonatas, three string 
quartets, two piano quintets, and nu- 
merous songs and piano pieces. Unique 
among his works is a set of 250 piano 
pieces in popular style, so interestingly 
stylized that the native freshness of their 
idiom and the technical brilliance of 
their form, together with a purely pian- 
istic excellence of composition, approach 
the ideal of synthesis of material and 
technique which in European music is 
achieved in Chopin’s ‘Polish Dances’. 

Uribe-Holguin has already formed a 
school of disciples in Colombia and 
adjacent South American republics. 
Most young talents in Colombia benefit 
from his teaching at the Conservatory 
or in private. Among younger Colom- 
bians to be mentioned is Carlos Posada- 
\mador. He was born on April 25, 
1908, at Medellin. After the comple 
tion of his preliminary studies, he went 
to Paris, where he took lessons from 
Nadia Boulanger, and Paul Dukas. In 
1936, he became head of the Conserva- 
tory in his native town, Medellin. His 
major work to date is a symphonic 
choreography, ‘Coronation of the Zipa’ 
(the Chibcha chief). In this work he 
uses native subject matter as well as 
native melodic resources, including the 
pentatonic scale peculiar to South 
\merican Indians. The drawback of 
this work is that the harmony is in 
congruously Wagnerian. 


J. Bermudaz-Silva 


lo return to the older 
Colombian composers: J. Bermudez-Silva 
represents the middle-of-the-road type of 
composer, while not seeking new harmonic 
means of expression, he is satisfied to use 
the native rhythms and melodies for pieces 
conventional in form. J. Bermudez-Silva 
was born in Bogota on Dec. 24, 1884. He 
studied with Uribe-Holguin before going 
to Madrid, where he settled for 
years. 


generation ot 


several 
became 
Tunja. 
phonic 


director of the Music School in 

Among his works are the Sym- 
Poem ‘Torbellino’, three ‘Orches 
tral Dances’ on native themes, and numer 
ous choral works. 

José Lozo-Contreras is mostly known as 
conductor of the Municipal Band of Bo 
gota. He was born in Bechalema, in the 
province of Santander, on Jan. 7, 1894. He 
studied in Rome and Vienna, and his first 
orchestral work, — significantly entitled 
‘Tierra Colombiana’, was performed in 
Vienna on Dec. 14, 1930. He has also 
written two orchestral overtures, and, as 
a specialty, numerous compositions for the 
military band. 


Villalobos 


The late Alejandro Villalobos (he died 
on Sept. 28, 1938 at Bucaramanga) 
born in 1875 in the town of 


Alejandro 


Was 
Piedecuesta, 





José Rozo-Contreras 


Upon his return to Colombia, he 


Carlos Posada-Amador 








Nicolas Slonimsky 


Santander. In 1909, he was appointed di 
rector of the Regimental Band in Bucara 
manga, where he remained until his death 
Of his orchestral works, of interest is a 
‘Sinfonia Tropical’. 

\ place apart in Colombian music. be- 
longs to Emilio Murillo, born in Bogota on 
April 9, 1880. Not having acquired an ade 
quate technique of composition, his little 
dances, ‘Pasillos’, are interesting improv 


isations on native themes, and as_ such 
may present valuable material for the 
student for their utter lack of sophistica 
tion. 


Naturalized Foreigners 


Of foreign musicians naturalized in 
Colombia, the Italian composer and organ 
ist Egisto Giovannetti, educated in Pesaro, 
has lived in Bogota since 1930, devoting his 
energies especially to the composition of 
religious choral works In the field of 
symphonic music, he is the author of two 
symphonies and several symphonic poems 

Finally the name of Guillermo Espinosa, 
the conductor of the Orquestra Sinfénica 
Nacional, should be included in all accounts 
of Colombian music. He was born in 
Cartagena on Jan. 9, 1905. He studied 


composition in Italy and conducting in 
Switzerland with Weingartner. He sub- 
sequently conducted orchestras in Ger 


many, Italy, Denmark, and other European 
countries. In 1936, he founded in Bogota 
the Orquesta SinfOnica Nacional, of which 
he continues to be permanent conductor. In 
August, 1938, in connection with the 400th 
anniversary of the founding of Bogota, he 
organized a series of appearances of foreign 
conductors in programs of music of their 
respective countries. Among those who 
participated in the festival were Oscar 
Lorenzo Fernandez of Brazil, Armando 
Carvajal of Chile, Vincente Emilio Sojo 
of Venezuela, Guillermo Uribe-Holguin (in 
a program of his own works), and the 
writer of this article. 





Guillermo Espinosa 
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“His exciting performance 
fired the blood of his listen- 
ers from the first massive, 
ringing chords of his solo 
part.” 

Washington, D.C. 


“He played superbly, even 
devotionally, displaying an 
art that has ripened without 
losing its individuality.” 

Los Angeles, Calif. 











“Solace and romance are 
the elements which have in- 
creased beyond measure in 
the playing of Percy Grain- 
ger, since he was last here.” 
Melbourne, Australia 

































“Is the most helpful, as he 
is the most unaffected of all 
recitalists. He always has 
something novel and arrest- 
ing to say.” 

Adelaide, Australia 
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In America Entire Season 1939-40 October to May 


Pacific Coast Manager: Ellison-White Bureau 
Studio Building, Portland, Oregon 





Manager: ANTONIA MORSE 
9 Cromwell Place, White Plains, N. Y. 





LONDON, Feb. 1. 


HE London Music Festival, which 
will take place from April 23 to 
May 28, will serve to emphasize 
this capital’s growing importance as a 
world music center. Forty-six musical 
events are scheduled for the five weeks 
of the festival, which is under the gen- 
eral direction of Owen Mase. 
London’s three principal orchestras, 
the London Symphony, the BBC Sym- 
phony and the London Philharmonic, 
will have a prominent part in the festi 
val. One of the highlights will be the 
series of seven concerts to be conducted 


by Toscanini at the Queen’s Hall. 
Other conductors who will take part 
include Sir Thomas Beecham, Dr. 
Malcolm Sargent, Sir Adrian Boult. 


Sir Henry Wood, Bruno Walter, Boyd 
Neel and Anthony Collins. 

International opera will be represent- 
ed by the opening night of the Covent 
Garden Grand Season on May 1, and 
by performances on May 11, 16 and 23. 
There will be special performances of 
ballet and opera at Sadler’s Wells on 
April 29, May 4 and May 13. Opera 
performances under Fritz Busch at 
Glyndebourne in June are listed as ad- 
ditional attractions, 

Visitors to the festival are not obliged 
to subscribe to the whole series of 
events, or to any particular series of 
concerts, but may choose those events 
which they prefer to attend. There 
will be ample opportunity to make in- 
teresting excursions not only in Lon 
don but also to historic towns outside 
London, such as Stratford-upon-Avon, 


Windsor, Canterbury, Oxford, Cam- 
bridge, etc. Every type of musical 
event, from concerts of church music 


to popular open-air band concerts, will 
be represented in the festival, which it 
is hoped will become an annual event 


noe 


Harold Hol+ 


Harold Holt, the impresario, has just 
returned from a visit to the United States 
He has decided that within the bounds of 
possibility this is to be an annual event, for 
these visits to New York keep him in con 
tact with all his good friends in the musical 
world, and particularly the various mana 
gers with whom he has business relations 

Mr. Holt reports that, generally speak- 
ing, the musical season in E_ngland has not 
been unduly affected by the political situa 
tion, though to a certain extent the whole 
of the entertainment world has perforce 
suffered slightly. 


By a curious coincidence, Mr. 


Holt’s 


annual series of International Celebrity 
Subscription Concerts, which involve the 
giving of 120 concerts throughout Great 
Britain and Northern Ireland, commenced 
with the presentation of the Prague Phil- 
harmonic Orchestra under Rafael Kubelik. 
They arrived in England very shortly after 
Mr. Chamberlain’s visit to Munich and 
were given throughout the country a very 
cordial reception. In almost every city the 
Mayor of the town gave them a civic re- 
ception and the men were entertained at 
banquets and receptions almost continu 
ously. 

This was followed by a tour by Richard 
Tauber, who gave a series of concerts with 
Raya Garbousova, the ’cellist. The latter 
is a comparative newcomer in England, and 
she had an unqualified success 

The remainder of the series consists of 
the presentation of Lina Pagliughi, who is 
a protegée of Luisa Tetrazzini. Pagliughi 
has impressed London and the provinces 
with the extraordinary agility of her voice 
She has still a number of dates to fulfil, 
and a contract has been arranged with the 
National Broadcasting Corporation for her 
appearance in America next season, Mr. 
Holt looks upon her as an outstanding dis 
covery. 
continued 
a number of recitals 


His series of concerts will be 
with Rachmaninoff in 
and Gigli in a grand tour of the British 
Isles, and will finish up with Yehudi 
Menuhin » 

Outside of these activities, 
again presented his series of Beecham 
Sunday Concerts at Covent Garden and 
they probably have never had such a pros- 
perous season as they have this year 

Another very extensive tour, outside of 
the International series, is being given by 
Paul Robeson with tremendous success. 
This tour will cover about thirty different 


Mr. Holt has 


Wallace Heaton, Ltd. 
Frank L. Cooper 
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towns, and up to the present only about 
half of them have been completed and in no 
single instance was there a house which 
was not sold out. Apart from this again, 
Fritz Kreisler will be doing a few concerts 
in February in towns which are not in- 
cluded in the International Celebrity series, 
as he has been engaged for that series for 
the season of 1939-40. 

In addition to the above, Mr. Holt has 
also organized during the season about 
eighty recitals at the Wigmore and Aeolian 
Halls. Forty-one of these have already 
taken place. 

The pianist Claudio Arrau obtained one 
of the notable successes of the season. Mr. 
Holt also reports the increasing success of 
Ida Haendel, the sixteen-year-old girl 
violinist, who is rapidly building up a posi- 
tion of considerable importance. She, too, 
will be heard in America next season. 

Mr. Holt organized a tour for Richard 
Tauber throughout Australia and South 
Africa. The Australian tour, which in 
volved only twenty-five concerts, was ex- 
tended into thirty-five and a similar pro 
portionate extension took place in South 
Africa. Guila Bustabo has also made a 
tremendous success of her tour in Australia, 
which Mr. Holt organized. 

The event many people are looking for- 
ward to in London is the reappearance of 
Horowitz, who has been absent from Lon- 
don for over two years. His first appear 
ance will be at the Queen’s Hall on Feb 
ruary 28 and already there are very few 
seats left. He will probably make another 
appearance in London, but has agreed to do 
three or four provincial dates before this 


ste 


Ibbs & Tillett 


\n important feature of the London Mu- 
sic Festival is a series of chamber con 
certs which Ibbs & Tillett are managing 
on behalf of the Royal Philharmonic So- 
ciety. These will take place at the Queen's 


Hall (the Boyd Neel String Orchestra 
with Ethel Bartlett and Rae Robertson), 
the National Gallery (the Griller String 


Quartet and Wind Players), Hertford 
House (the Boyd Neel String Orchestra 
and Szigeti; and the New Hungarian 
String Quartet), Hampton Court Palace 
(The Griller String Quartet and the 
B. B. C. Singers), and Burlington Hous« 
(the New Hungarian String Quartet). 
The Bach Choir of London are to give 
at the Queen’s Hall under their manage 


ment, performances of the ‘Mass in B 
Minor’. Soloists will be Noel Eadie, Ann 
Wood, Eric Greene and Keith Falkner ; 


for the ‘St. Matthew Passion’, Isobel Bail 






































John McCormack 








Harold Holt, Who Arranges the International 
Celebrity Concerts 


lie, Mary Jarred, Eric Greene, John Ful- 
lard’, Roy Henderson, William Parsons, 
and the ‘St. John Passion’, Elsie Sud- 
daby, Mary Jarred, Steuart Wilson, Nor- 
man Walker, William Parsons 

There is a continued interest in the Lon- 
don Theatre Concerts, which were launched 
last season with much success. These con- 
certs are held on Sunday evenings at the 
Cambridge Theatre, and the feature of the 
programs is the performance of orchestral 

(Continued on page 126) 


McCormack and Cooper, Ltd. 


\ development, possibly surprising to 
the British musical public, but certainly not 
surprising to those who know John, Count 
McCormack, took place in London on Jan 
1, 1939. In English newspapers it was an 
nounced, after manifold rumours, that the 
noted Irish-American singer, having “sung 
his last songs” at the Royal Albert Hall 
on Nov. 27, 1938, had determined to torn 
a concert agency 

He has joined his manager Frank I 
Cooper, who capped his long 
with McCormack by directing the singer's 
farewell tour of Great Britain and Ireland 

Mr Cooper possesses a knowledge of the 
English counties, and the English provin 
cial towns only given to a man who has 
travelled for over thirty the cor 
cert and motion picture business. As M« 
Cormack is a man of great mental vitality, 
it would be impossible for him in his re 
tirement to remain inactive Because 
this he has formed in London, and hopes 


association 


years in 


to link with an associated body in New 
York, a concert agency of international 
scope He expressed his aims in_ these 
words 

“T have a great belief that young artists 


remember I was tound as a young artist 
singing for one dollar for two nights at 
Sligo—can be found all over the world 
both in the United States of America and 
in the commonwealth of British nations 
To discover these and to bring them he 
fore a world which seeks for music is now 
my ambition.” 

At present Count McCormack 
ing a holiday with his wife in Egypt, whilk 
Mr. Cooper is laying the foundations for 
the new business in London. 

Mr. Cooper stated: “Before it appeared 
in the newspapers that ‘John Count M« 


is spend 


Cormack and Frank L. Cooper Ltd.’ hae 
been registered at Somerset House, the 
following artists and others had placed 
themselves under our sole control: Alfred 


Piccaver, Beatrice Harrison, Magda Flary 
Henry van Oss, Felix de Nobel, and Rait 
ier, a young ‘cellist of fifteen whom M« 
Cormack considers has a great future, an 
who played with him on his farewell tour 
in the British Isles.” 
These are only the early developments 

a concert agency of a new type. The new 
agency will have its headquarters in Stet 
way Hall, London 


; 
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»: Geoffrey Landesman, Cleveland 


ZLATKO : a 


BALOKO 


VIOLINIST 


RETURNS TO UNITED STATES FOR 1939 AND ENTIRE SEASON 1939-40. 
FIRST RECITAL HALIFAX, N. S., JANUARY 4, 1939. 

SOLOIST WITH: VERMONT SYMPHONY, FEBRUARY 15, 16, AND 17; BOSTON SYMPHONY, MARCH 3 AND 4; 
DETROIT SYMPHONY, MARCH 18, AND YOUNGSTOWN SYMPHONY, APRIL 20. 
SPRING AND WINTER OF 1938 WAS SPENT IN EUROPE, GIVING 15 ORCHESTRAL CONCERTS AND 20 RECITALS 
FROM MARCH 18 TO MAY 24. OCTOBER 15 TO NOVEMBER 25, TWELVE RECITALS AND 7 ORCHESTRAL 
CONCERTS. THE LAST CONCERT, ATHENS, GREECE. 

MAY JOHNSON, Personal Representative, 805 Orchestra Building, 220 South Michigan Avenue, Chicago 

















PARIS, Feb. 1. 


LTHOUGH the opening of the 
concert season was darkened by 
looming war-clouds, as soon as 

the international horizon cleared the 
musical activity of Paris went forward 
with its usual momentum, and the au 
tumn months were marked by a number 
of brilliant events, including Kirsten 
Flagstad’s debut at the Opéra, a visit 
of the Amsterdam Concertgebouw Or 
chestra under Mengelberg, and guest 
appearances of Wilhelm Furtwangler 
with the orchestra of the Société Phil 
harmonique. 

In spite of increasing international 
tension, Paris continues to be a center 


of cosmopolitan activity. The rate of 
exchange is now more favorable for 
foreign visitors than it has been for 
many years. The internationalism of 


musical activity in Paris has been ac- 
centuated by the cordial support given 
to foreign musicians who are now tak- 
ing an active part in the musical life 
of the capital. Prominent among these 
is the conductor Hermann Scherchen, 
whose concerts at the head of the So 
ciété Philharmonique Orchestra have at- 
tracted wide attention. Another guest 
conductor heard here during December 
was Gertrude Herliczka, who led the 
forces of the Paris Symphony. 
Conspicuous among events scheduled 
for the spring months are the two con 
certs to be given by Yehudi Menhuhin 
at the Salle Pleyel, with an orchestra 
conducted by Georges Enesco on April 
29 and May 2. The Société Philhar 
monique has three concerts listed for the 
remainder of the season. and the old 
established Société Nationale de 
Musique has announced two concerts 
The ‘Triton’ society is giving several 
interesting programs of modern music. 
The Budapest Quartet will be heard 
in a series of six concerts during April 
and May, and a concert bv the Finland 
Choir has been announced for May 16 
Looking ahead as far as the summer 
months, the center of interest shifts to 
Vichy, the famous French watering 
place, where an attractive music festival 
will take place in late July and August 


Valmaléte—Organisation 
Artistique Internationale 





00, 


The Organisation Internationale Artis- 
tique is an international booking agency 
affiliated with the Bureau de Concerts 
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Eisenstadt 


Charles Kiesgen, Concert Man- 


ager in Paris 


Marcel de Valmaléte of Paris. The direc- 
tors of this organization are Messrs. Fritz 
Horwitz, Paul Schiff, Erie Simon and M. 
de Valmatéte. Mr. Eric Simon, who is 
also the European representative of the 
Metropolitan Opera Association and of the 
NBC Artists Service, now makes his per 
manent residence in New York, but he re- 
turns to the Paris office every year during 
the summer. Mr. Horwitz recently spent 
several weeks in New York, attending to 
business of the firm and conferring with 
his associate Mr. Simon. 

It was the Organisation Artistique Inter- 
nationale which presented Kirsten Flag- 
stad for the first time in Paris, at the 
Grand Opéra and in recital; a song recital 
by Marian Anderson, a joint-recital of 
chamber music by Bruno Walter and 
Jacques Thibaud, and a concert by the Am- 
sterdam Concertgebouw Orchestra under 
Willem Mengelberg. Grace Moore was 
heard as soloist with orchestra and in a 
gala performance of ‘Louise’. 

The sixteen-year-old violinist, Ida 
Haendel, is scheduled to appear in the 
United States for the first time during the 
season of 1939-40, under the management 
of Sol Hurok. The French pianist Jacques 
Kéyrier, who last season was invited by 
Serge Koussevitzky to play Ravel’s Con- 
certo for the left hand, will also return to 
\merica during the forthcoming season 

One of the noteworthy events of next 
season will be the reappearance of the 
pianist Vladimir Horowitz, whose Ameri- 
can tour is scheduled to commence in Janu- 
ary, 1940. Fritz Horwitz is the personal 
representative for this artist, who will ap- 
pear in the United States under the man- 
agement of Arthur Judson. 

Regarding further European activities of 
the O.A.1., the firm is booking Kirsten 
Flagstad for appearances at the Royal 
Opera, Covent Garden, during the London 
International Season of 1939. Also booked 
for this artist are appearances at the music 
festival in Zurich, Switzerland, and in 
Paris during the Spring season 

Among American artists for whom the 
O.A.I. has obtained engagements in Europ: 
are the soprano Jean Tennyson, the pianist. 
Eugenia Buxton and the pianist, Frank 
Laforge, pianist, and Emma Otero, soprano 

In South America the O.A.I. has pre 
sented Marian Anderson, Risé Stevens, and 
Erich Witte. Artists whom Mr. Simon 
has brought to the Metropolitan Opera in 
clude Hans Hermann Nissen and Herbert 
lanssen, Herbert Alsen and the conductor. 
Felix Wolfes 

The following is 
the management of 


a list of artists under 


the Bureau de Con- 











cert Marcel de Valmaleétte " 
Singers—Marian Anderson, Karin Bra - 
zell, Gina Cigna, Suzanne Fisher, Karste a 
Flagstad, Dusolina Giannini, Lotte Le - ~ 
mann, Marjorie Lawrence, I Mar ca 5 
ski, Margherita Perras, Ret ‘ 
berg, Lotte Schoene, Elisabeth Schumam 
Rudolph Bockelmann, Ludwig Hoimam be 
Charles Kullmann, Emanuel List, Ma -— 
Lorenz, Lauritz Melchior, Richard Tauib< 
Pianists—Wilhelm Backhaus Mar , 
Ciampi, Edwin Fischer, Lubka Koless , : 
Serge Prokofieff, Artur Rubinstein, Mard 
Tagliafero 
Violinists—Ida Haendel, Heifetz, Huber 
mann, Ginette Neveu, Jacques Thibau 
Roman Totenberg 
*Cellists—Gaspar Cassad Feuerm: 
Maurice Maréchal 
Special attractions—Marie Dubas, 3 
Ventura Jazz Band, Don Cossack M: 
Chorus, Trudi Schoop Ballet 


M. de Valmaléte is also manag 
the Société Nationale de Musionue 
the ‘Triton’ music society, and (in cor 
tion with Charles Kiesgen) for the 


Paris 


ciété Philharmonique de 


we 


Bureau Internationa! 
De Concerts 


The 


very 


concert manager Charles 
active 
He is one of the managers of the S 
Philharmonique, S 
Indépendante, of the Société Internat 
de Amis de la Musique 
ciété de Chant Classique. et 
president of the Syndicate of Concert 
agers of France, a delegate of the 
Committee for Musical Propagand 


in the musica 


of the SOL 





~~ » Ge 
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Valmatete | Rigtr 
in the Orgenze- 
tion Artistiqwe 
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Eric Siem, Concer? Manager, of the O.A.lI. 
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“Sokoloff outdid himself in drawing remarkable performances from the group 
of musicians he has molded into one of the outstanding organizations of its 
kind, ** The concert drew a capacity audience of true music lovers and 
their evening was clouded only by the realization that Dr. Sokoloff will make 
but two more appearances here this season.” —Seatfle Star, January, 1939. 


‘ ; O 
Regretfully it must be noted that the concert season of the Seattle Sym- Conduct Yr 


phony Orchestra, outstanding in comparison with all other recent years in the Y ~ 3 ‘ 

matter of attendance, enthusiasm and genuine interest, is drawing rapidly to Seattle >! mphony Orchestra 

a close, *** Nikolai Sokoloff's regime as a symphony conductor has been (Season: Nov. 1 to Feb. 12) 

a — yee *** Dr. Sokoloff has inaugurated an era of good feeling 

mutual liking and ardent co-operation that has meant the best possible results e ie aU , ati 

in every concert, *** The aforesaid team-work of conductor and instrumen- san Diego Sy mphony Association 
talists was brilliantly manifested in the symphony (Fifth Symphony, Tschaikowsky). (Summer Season: July 11 to Aug. 15) 

Every measure was rich and colorful and marked by superb precision.” 


—Seattle Post-Intelligencer. 


"One of the finer programs of the Symphony season *** was that presented A vatlable as Guest Conductor 
in the sixth of the subscription concerts in the Music Hall last night. It was 


colorful, drarnatic, thrilling music and well-deserved the ovation it won. *** 
Many times Conductor Sokoloff was called to the stage at the conclusion and . _ “» . . 
he graciously shared the ovation many times with his musicians.” Georce Foster, Personal Representative 


—Seattle Times. 1504 International Bldg., 630 Fifth Ave., New York 
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“ELEANOR 


SOPRANO 


| Reengagements: 





_ Orchestra Symphonique 
| de Paris 


| Budapest Symphony 
Orchestra 


> 


Oslo Symphony Orchestra 
Haarlem (Holland) Philhar- 


monic 


~~ 


American Management 
RICHARD COPLEY 
113 West 57th Street 
New York City 





AMERICAN TOUR 


_ Entire Season 1939-40 


TENOR 


Other Important Concert 
and Recital Engagements 


throughout Europe 


= 


FIFTH EUROPEAN 
TOUR 


Feb.-March, 1939 


+> 


European Management 


ALBERT MORINI 
252 Faubourg St. Honore, 
Paris, France 





—— 





“a magnificent 
contralto voice” 





“one of the great 
singers of the present 


s¢ 


Management: RICHARD COPLEY 
113 West 57th St., New York 
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JAMES FRISKIN 


Pianist 
New York Recital, Town Hall 


October 19, 1938 


. technical skill <« P ‘ .s . 
oat h nical a ind a sound and thorough musicianship . . . an interpreter 
oO ic ‘ ‘ , ee . ° 
mone wet aa go etgs well a q musician of scholarship and technical 
acct ¢ ° ° ° 
complishment ... the Mozart bay eloquence as well as dignity . . . in the 


> , i v ¢ ; > ‘ . . . . 
Polonaise-Fantasie, he did some t his happiest work of the evening, with 
notable breadth and mass alon& with poetic imagination.” 

Francis P. Perkins, N. Y. Herald-Tribune, Oct. 20, 1938 








ae 


KATE FRISKIN james 


D0 Pianists 


. ' Miss Friskin’s approach to her work was so akin to that of her brother 
aga ak cocueas cone en of spirit in their playing, resulting 
aes ne he keen bond of sympathy between the 
t P itted a spontaneity ip £'¥8 and take, a sense of cohesion and fusion 
in all they attempted that proved itrecictible 
pore em — able to pat techyical considerations in the background and 
attention to the j@Mef meanings of the music in hand. . . . The 
Mozart sonata was read with @ ful} comprehension of its style and content. 
The work ranks well up among the many masterpieces of its composer in his 
final years and requires the ings ght of deep students like the Friskins to reveal 
all of its manifold beauties. It WS 4 privilege to have an opportunity to hear 
the Brahms variations on Schyrmann’, “Last Theme,” as this set in E flat, O 
23, has long been woefully neg lectay » ‘ tigen 
Noel Straus, New York Vimes 


-e 





Now Book in&—Season 19 39-40 


Management: Richard Cepley. 113 West 57th Street, New York 
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“The talented American 
pianist in recital . . . tech- 
nically bright and clean... 


zestful appreciation of 


proper style . . . imposing 
sonorities . . . freedom of 
expression.” 


New York Times 






















* 
EUGENIA 

BRILLIANT A VIRTUOSO TEMPERAMENT 

The Hague Paris Montreal 
EXCEPTIONAL LIVES HER MUSIC ASTONISHING 

Stockholm Oslo Chicago 
DYNAMIC GREAT TALENT GREAT QUALITIES 

London Brussels Geneva 
FASCINATING A BORN PIANIST SPIRITUAL DEPTH 

Zurich Amsterdam Copenhagen 

POETRY AND POWER 
Boston 





Management: RICHARD COPLEY, 113 W. 57th St., New York, N. Y. 
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DAVID BLAIR MCCLOSKY - HAROLD HAUGH 


Baritone ~~ Tenor 
Joint Recital, Town Hall, N. Y., March 23 


PROGRAM 


| i TT 
| 











Shepherd, Shepherd, | Dem Unendlichen } 
leave decoying Der Wanderer an den Mond} Schubert 


| 
When Myra Sings | Henry Purcell Der Musensohn 


























Sound the Trumpet | Eriede 
Mr. Haugh and Mr. McClosky Alle Dinge haben Sprache Erich Wolff 
Trinklied 
Mr. McClosky 
iT IV ‘ 
Outstanding Provencalisches Lied | La ee 
° - { \ é Ss 
Appearances — omens Wie will ich mich freuen | Bach Ppasanese 
Boston Symphony Orchestra 9 (Cantata 146) Handel & Haydn Society 
(20 Engagements) Toronto Bach Society 
Town Hall Recital, New York . eg Baldwin Wallace Bach Festival, 
Indianapolis Symphony Orchestra Pussrolee Anal page eva ye Berea, Ohio 
: ‘ . y nglers Song ...... awes ; : ‘ P 
_— aaa Ohio Pe Dinge Hugo Wolf A Lover and His Less @ermen Berkshire Musical Foundation 
Kansas State Festival, Emporia ve ? Long Live Bacchus (II Seraglio) Mozart Salt Lake City Oratorio Society 
Kansas (2 appearances) Mr. Haugh e Mr. Haugh and Mr. McClosky Three Choir Festival, 
Syracuse Festival Chorus, Syracuse, ei « aoa Nita a 
N. Y (2 appearances) ° ° ° Mendelssohn Choir, Pittsburgh, Pa. 
Messiah Festival, Lindsborg, Kans. Available for Joint Recitals and Mary Baldwin College, 
Silvermine Festival, Soloist with : — Staunton, Va. 
N. Y. Philharmonic-Symphony Individual Appearances Morristown, N. J 
Buffalo Symphony Orchestra SE: Sm 
Wyoming Valley Bach Festival, Season 1939-40 a 
Wilkes-Barre, Pa. SEN Oia og ~ | 
Winter Park Bach Festival, OnKers, IN. 2. 
Winter Park, Fla. Management: RICHARD COPLEY, 113 W. 57th Street, New York Albany State Teachers College 



































“JAMES 
T 


| A NEW PIANIST 
A of independent mind 


| and assured execution” 
C | —New York Sun 


| Mr. Sykes included seldom heard AMERICAN 
| compositions in his program. He played them 
with sympathy and conviction. 


Pianist | —N. Y. World-Telegram. 


_— . Mr. Sykes in his SCHUMANN FESTIVAL proved 
Scores Again in New York Recital himself to be an inspiring and sensitive exponent of 


Town Hall, Nov. 19, 1938 | his pet composer. 


| —Daily Princetonian, Princeton, N. J. 








"In the Schumann ‘Davidsbundler’ he was always 
imaginative, resourceful and poetic." 





PROGRAMS THAT APPEAL for 1939-1940 


Management: RICHARD COPLEY 
Management: RICHARD COPLEY 113 West 57th Street, New York City 
113 W. 57th Street, New York Personal address James Sykes, Colorado College, Colorado Springs 


ES 2 eee — 


“His reading of the Bach Suite was one that merited 
only praise."—Noel Straus, N. Y. Times. 
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Second New York Recital 
Town Hall, February 10th, 1939 


¢ ¢ ¢ 


Now Booking 1939-40 


Management: RICHARD COPLEY 
113 West 57th Street, New York, N. Y. 





AN 
OUTSTANDING 


AMERICAN 
PIANIST 
























126 


widén 


(Continued from page 118) 

and chamber music by Mozart, Haydn and 
Schubert 

The Busch String Quartet will give 
their eighth series of concerts at the Wig- 
more Hall during February, featuring 
quartets by Mozart, Haydn, Beethoven 
and Schubert. 

Nicolas Medtner, composer-pianist, will 





Gladys Crook of Imperial Concert Agency 


be heard in a recital of his own composi 
tions, which will include two new works, 
‘Sonate-Idylle’ (Op. 56) for piano, and 
Sonata Epica (Op. 57) for violin and 
piano, with Arthur Catterall as violinist 

Elena Gerhardt is giving recitals ot 
Lieder by Schubert, Schumann, Brahms 
and Hugo Wolf. The complete string 
quartets of Beethoven have been performed 
by the Menges Quartet at the Wigmore 
Hall. The Finlandia Male Choir are to 
make their London debut in April. 

During his forthcoming visit to Europe, 
Rachmaninoff will give recitals in Lon- 
don, Paris, Brussels, Amsterdam, Buda- 
pest, Manchester, Liverpool, Birmingham, 
Shetheld, Cardiff, Oxford, Southampton, 
Middlesbrough, Glasgow and Edinburgh. 

The welcome re-appearance of Eugene 
Goossens has been an outstanding feature 
of the present season. Besides conducting 
for the Royal Philharmonic Society and 
the BBC Symphony at the Queen’s Hall, 
London through the medium of _ this 
Agency, Mr. Goossens has directed con- 
certs in Manchester, Liverpool, Sheffeld, 
Oxford, Leeds, ete. 

Under the auspices of the British Coun- 
cil, the Boyd Neel String Orchestra, Boyd 
Neel, conductor, and the Tudor Singers, 
Cuthbert Bates, conductor, featuring Eng- 
lihs Madrigals, will undertake tours of 
Portugal. 

Upon her return to Europe from Ameri- 
ca, Myra Hess will tour Scandinavia and 
Holland. Following his outstanding suc- 
cess last summer, the Australian Broad- 
casting Commission have  re-engaged 
Georg Szell to conduct a further series 
of orchestral. concerts in Sydney, Mel- 
bourne, Adelaide and Brisbane. 

Artur Schnabel will make his debut be- 
fore the Australian public during the com- 
ing summer under the auspices of the 
Australian Broadcasting Commission. Be- 
sides performing all the Beethoven Con- 
certos, Dr. Schnabel will be heard in recital 
in all the principal cities of the Common- 
wealth. 

Keith Falkner will tour South Africa 
during August and September. 

At the Three Choirs Festival, which 
will take place in Hereford during Sep- 
tember, the principal soloists will be Myra 
Hess, Yelly d’Aranyi, Isobel Baillie, Elsie 
Suddaby, Joan Cross, Astra Desmond, 
Mary Jarred, Heddle Nash, Eric Greene, 
David Lloyd, Harold Williams and Roy 
Henderson. 

Ibbs & Tillett are organizing concert 
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tours of Great Britain for the following 
artists: Rachmaninoff, Cortot, Schnabel, 
Myra Hess, Lamond, Moiseiwitsch, Medt- 
ner, Egon Petri, Ethel Bartlett & Rae 
Robertson, Edwin Fischer, Rudolf Serkin, 
Smeterlin, Orloff, Louis Kentner; Frank 
Mannheimer, Brailowsky, Friedrich Wuhr- 
er, Kathleen Long, Irene Scharrer, Har- 
riet Cohen, Ray Lev, Francis Poulenc, 
Clifford Curzon, pianists; Szigeti, Adolf 
Busch, Milstein, Yelly d’Aranyi, Emil Tel- 
manyi, violinists; Casals, Piatigorsky, 
Gaspar Cassado, Emanuel Feuermann, 
Suggia, Thelma Reiss, Enrico Mainardi, 
‘cellists; Busch, Kolisch, Pro Arte, Roth, 
Budapest, Prague, New Hungarian and 
Griller String Quartets; Pasquier Trio, 
Boyd Neel String Orchestra, Le Quintette 
Instrumental de Paris ; Elisabeth Schumann, 
Alexander Kipnis, Herbert Janssen, Keith 
Falkner, Pierre Bernac, Engel Lund, the 
wew English singers, vocalists; Andrés 
Segovia, guitarist. 


L. G. Sharpe 


The new offices of the L. G. Sharpe 
Concert Agency are conveniently located 
immediately opposite the Queen’s Hall and 
not far from the British Broadcasting Cor- 
poration headquarters. Mr. Sharpe is 
celebrating the fortieth anniversary of the 
establishment of his concert agency. 

Mr. Sharpe is manager of the London 
Symphony for which he is now planning 
the thirty-fourth series of concerts. Guest 
conductors and soloists who have been sug- 
gested for this series include Georg Szell, 
Weingartner, Bruno Walter, Fritz Busch, 
Rarbirolli, Kreisler, Rachmaninoff and 
Myra Hess. 

The new series of ‘Sunday Pops’ given 
by the London Symphony under the leader- 
ship of the young English conductor 
Charles Hambourg has proved such a suc- 
cess that it will be continued next year, 
with the collaboration of many distin- 
guished soloists. 

Preparations are being made for a spec 
tacular pageant with music to be given at 
Karls Court, which has a seating capacity 
of 20,000, with Dr. Leonard Walker of 
the Los Angeles Metropolitan Symphony 
in charge. 

It is planned to bring the Glyndebourne 
Opera Festival to the New York World's 
Fair, and if possible to arrange a_ short 
tour for this company before it returns to 
England. 

The Vancouver Boys’ Band, after ap- 
pearing at the World’s Fair, will sail di- 
rectly from New York for their third tour 
of the United Kingdom. Their visit, be- 
ginning on July 1, is expected to last thir 
teen weeks. 

La Meri, dancer, is expected to return 
to London for further appearances at the 
Savoy Theatre towards the end of the sea 
son. 

Paderewski’s recent tour was such a 
triumphant success that his stay in Eng 
land had to be extended. Artists for whom 
bookings for the 1939-40 season are being 
made include Backhaus, Mark Hambourg, 
Lafitte, Mischa Elman, Albert Sammons, 
Marie Hall, Peter Dawson, Charles Pan- 
zera. 


Imperial Concert Agency 


Gladys Crook, sole owner and director 
of the Imperial Concert Agency, reports 
another very busy and successful season. 

The provincial tour arranged in previous 
years for Pouishnoff, pianist, has been 
increased to thirty recitals per season, 
embracing visits to the principal cities in 
Scotland and Ireland, as well as the lead- 
ing English centres. Miss Crook also ar 
ranged a series of five London concerts 
at the Wigmore Hall, in which this artist 
gave programs devoted to Bach, Beethoven, 
Schumann, Liszt and Chopin. 

\nother series of piano recitals given 
under Miss Crook’s management this fall 
was the Schubert cycle played by the 
American pianist, Webster Aitken. 

Miss Crook arranged a series of con- 
certs by the Whinyates String Quartet; 


the reappearance of the Italian pianist Tic- 
ciati after an absence from the London 
concert platforms of about ten years; a 
recital by the ‘cellist Juliette Alvin; and 
concerts by the London Women’s String 
Orchestra, the only organization of its kind 
in London, with Kathleen Riddick as con- 
ductor. Miss Crook is also managing a 
series of concerts in the provinces for the 
London Philharmonic Orchestra under Sir 
Thomas Beecham. 

Included among Miss Crook’s recent 
activities is her management of the Ballet 
\nglais Intime, a company of ten dancers 
from the Markova Dolin Ballet. The 
group is now touring England and may 
go to the Continent in the spring. 

Other artists under the management of 
Imperial Concert Agency include: the 
Lieder singers Alexandra Trianti, Else 
Rykens, who will give a London recital 
in April, and Dorothy Helmrich; Surya 
Sena, the Singhalese singer, with his wife 
and assistant Nelun Devi; the pianists 
Mark Hambourg and John Simons; the 
violinists Bratza and Robert Soetens; 
Leon C,oossens, oboist : the Mozart-Salz- 
burger Quartet, the Philharmonic En- 
semble and the English Consort of Viols. 


Pp ars 


(Continued from page 120) 
loff, and for the Loewenguth Quartet, re- 
cently heard in America. 

The conductor Charles Munch, who re- 
cently became conductor of the Société des 
Concerts du Conservatoire, is represented 
by the Kiesgen Concert Bureau. M. Munch 
is also conductor of the Société Phil- 
harmonique, and has many guest appear- 
ances booked in Italy, Greece, Holland, 
Belgium and England. 

A popular team, for which M. Kiesgen 
has booked many engagements, is that con 
sisting of the composer-pianist Francis 
Poulenc and the tenor Pierre Bernac. 

Other artists under the management of 
Charles Kiesgen include the singers Martha 
\ngelici, Ria Ginster, Frieda Hempel, Mal 
nory Marseillac and Maggie Teyte; the 
tenor, Anspach The pianist Rudolf 
Serkin, the violinists Adolf Busch and 
Samuel Dushkin, the organist Marcel Du 
pré, the harpsichordist Wanda Landowska, 
and the Spanish dancer Laura de Santelmo 


A. and M. Dandelot 


The Administration de Concerts A. et 
M. Dandelot, dean of Paris concert man 
agements, reports a season of notable 
activity. Heading the lists of international 
artists who will appear under Dandelot 
auspices during the coming months is 
Yehudi Menuhin, who will be heard both 
in recital and as soloist with the Colonne 
Orchestra under the baton of Paul Paray. 

Messrs. Dandelot are managing the 
chamber music series in which the Buda- 
pest Quartet will play the complete string 
quartets of Beethoven. The Touche Quar- 
tet and the Pascal Quartet, both well 
known to Paris music lovers, will also ap 
pear under their management, 

One of the most interesting musical 
societies in Paris is the Ars Rediviva, a 
group of instrumentalists comprising 
strings, flute and harpsichord, which spe 
cialize in performing little-known works of 
the 17th and 18th centuries. This group is 
under the direction of Claude Crussard. 

Among the young artists who have made 
a favorable impression may be mentioned 
the ‘cellist Jacqueline Alliaume, the 
guitarrist Ida Presti and the singer 
Bernice Higgins, whose Paris debut is to 
be followed by appearances in Geneva, 
Brussels and Strasbourg. The soprano 
Paule Dinh-Gilly and the tenor Tino 
Simek have given highly successful recitals 

In the realm of the dance, Messrs 
Dandelot are arranging a nation-wide tour 
of France for the Loie Fuller Ballets, to be 
followed by an extensive tour in Australia 





L. G. Sharpe, Veteran London Concert 
Manager 


\rtists at present active under the 
Dandelot management include the follow- 
ing : 

Violinists: Lola Bobesco, Jean Gitton, 
Heifetz, Joan Manen, Menuhin, Reyes, 
Denise, Soriano, Henri Szerying. 

Pianists: Achron, Borchard, Borowsky, 
Bronstein, Casadesus, Mme. Durand-Texte, 
Jeanne Marie Darre, Gargurevstech, Vera 
Moore, A. De Radwan, Jan Smeterlin. 


‘Cellists: Antonio Janigro, Jacqueline 
Alliaume. s 
Singers : Paule Dinh-Gilly, Bernice 


Higgins, Tino Simek, Solange Demoliere 
( diseuse ). 

Dancers: Doris Niles, Leslie, Essling, 
Janine Solane, Loie Fuller Ballets. 


Office Théatral Européen 


The Office Théatral Européen is under 
the direction of Nadejda Bouchonnet, who 
is the exclusive manager for France and 
the French colonies of the pianist Alex- 
ander Brailowsky and of the Kolisch 
Quartet. Mme. Bouchonnet is the world 
representative for the boy violinist Paul 
Makanowitzkv, whose appearances in Paris 
have attracted considerable attention; for 
the Spanish dancer Manuela del Rio, as- 
sisted by the guitarist Joaquin Roca and 
the pianist Alfonso Javier; for the popular 
Hindu dancer Nyota Inyoka, and for the 
National Polish Ballet under the artistic 
direction of Leon W ojcikowski. 

Mme. Bouchonnet has the exclusive 
management for all countries, except Eng- 
land and the United States, of Igor Stra- 
vinsky, composer, conductor and _ pianist, 
and of the ‘cellist, Raya Garbousova. She 
is also the manager in France and Bel- 
gium for the pianist Vladimir Horowitz, 
the ‘cellist Gregor Piatigorsky and the 
violinist Nathan Milstein 

The Office Théatral Européen has ar- 
ranged concerts in Paris and elsewhere 
for Josef Hofmann, Serge Rachmaninoff, 
Ignaz Friedman, Shura Cherkassky, Ru- 
dolf Firkusny, Lea Luboshutz, Alfred 
Lustgarten, Louise Leschin, Ozanne Marsh, 
George Youreneff, Aubrey Pankey (Negro 
baritone), Toti Dal Monte and Luigi 
Montesanto. 

Special attractions managed by Mme 
Bouchonnet include’ Balieff’s Chauve 
Souris, the Moscow Cathedral Choir under 
Nicolas Afonsky, the Lithuanian State 
Ballet with Vera Nemtchinova and _ the 
Palestinian drama, ‘Habihna’. Mme. 
Bouchonnet was the Continental represent- 
ative for the de Basil Ballet Russe from 
the creation of that company, and she is 
now the representative of Educational Bal 
lets Ltd., at present touring in Australia 


Daphne Deane 


Daphne Deane, whose office is on th 
Square de l’Opéra, has wnder her manage 
ment several interesting dancers and dance 

(Continued on page 134) 
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By GERALDINE DECOURCY 
BERLIN, Feb. 1. 
ONCERT have been 
more or less at a standstill in 
Germany the September 
crisis with its long aftermath of politi- 
cal and spiritual unrest, although, at the 
time, the European turmoil made little 
impression on the country’s musical life 
The events that were already announced 
followed the pre-arranged schedule and 
the large subscription organizations that 
now spread over the country in an intri 
cate network of working “cells” were 
fully active. Private initiative, however, 
has been benumbed, and even now has 
not recovered sufficiently to encourage 
the concert agents to indulge in prog 
nostications even for a short period of 
six months in advance. 
Backhaus, Hans Adler and 
Blache Mey, three of the leading con- 
cert agents of the capital, are unable 
to offer any forecast of coming events 
for the remainder of the season al 
though the weekly crop of independent 
concerts seems to be on the increase and 
announcement lists are beginning to 
occupy more space in the concert bulle 
tins. 


activities 


since 


George 


Rudolf Vedder 


Rudolf Vedder, who lists the major- 
ity of the foreign artists now concertiz- 
ing in Germany, has “cross-country” 
tours arranged for the Calvet Quartet 
(French), the violinist Ginette Niveu, 
the pianist Robert Casadesus, and Men- 
gelberg with the Berlin and the Dres- 
den Philharmonic Orchestras. Also, 
during the Berlin and Potsdam Art 
weeks he will have charge of the man- 
agerial end of the events. The program 
has not yet been announced in its en 
tirety but Vedder has already completed 
arrangements for Berlin appearances of 
the Hamburg Philharmonic Orchestra 
under Eugen Jochum, the Dresden Phil- 
harmonic Orchestra under Paul von 
Kempen and the Aachen Chorus under 
Herbert von Karajan, a brilliant young 
conductor. 


Ebner Concert Direction 


Clara Gunderloch, head of the Ebner 
Concert Direction, is in charge of the 
German tours of the Vienna Sanger- 
knaben, the Don Cossack Chorus, the 
Finnish soprano, Aulikki Rautawaara, 
the Berlin Cathedral Chorus, Wladis- 
law Ladis, Salvador Ordonez, Jan Kie- 
pura, the Swedish ballet dancer Jenny 
Hasselquist, the Children’s Brass Band 
of Graz, the Hungarian Gypsy Boy 
Choir, Erna Sack, Polish National Bal- 
let, Tito Schipa, Devi Dja’s Dancers, 


and concerts by a large number 
dancers from the various Germa 
groups. Frau Gunderloch is t 
German who has been accord 
cense to perate ve i 
the \ 1i¢nnNa Konzert 1s 
The Berlin Philharmonic 

IS restricting its spring tours t 
tic and immediately adjacent hel 
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short-lived ts of t Cultu 
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that it is less b ‘ . 
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stitutes, or ought t mstitut 

re lor the masses Ct t 
certs announced for the spring 
be conducted bw Kar 
one each by Robert Heg t 
Schueler The first i these 
given this season trat 
Wolf and presente x 
sung by Jaro Prohaska, Tiana 
Christnacht Cantat = - 
chorus: and the . frag ' 
Veneg is. in cor rt 
showed thought . : 
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astic response tr } . 
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The Culture Association, which is a 
sort of community concert organization, 
has sponsored a very large number ot 
concerts, most of them featuring well 
known artists of Germany and of the 
several countries affiliated with it in the 
extensive “cultural exchanges” based as 
much on a reciprocity of interests as on 
idealistic grounds. Since the Associ- 
ation is a branch of the Labor Front and 
therefore a nation-wide affair, it pro- 
vides a very welcome source of income 
for those artists who have the backing 
of public popularity. At all events, they 
ire kept busy with engagements and no 
longer need depend on the personal 
ministrations of a manager. 

This arrangement by no means works 
to the detriment of the younger artists, 
is might be assumed. The latter enjoy 
all kinds of opportunities for stepping 
out before the public, without placing 
too strain on tightened purse 
strings. In Berlin, for instance, there is 
in open forum for young artists and 
those who pass the requisite examina- 
tion before a committee representing the 
Reich’s Music Chamber and the city of 
Berlin are then presented in concert in 
the Meister Saal. If the concert is suc 
cesstul, they are then passed on to the 
radio or some of the multiple entertain 


great a 


ment groups catering to the Labor 
Front 
The Opera Houses 
he Berlin opera houses manage on 


the whole to maintain a highly laudable 
standard. The State Opera, of course, 
is at the pinnacle of its achievement, as 
it well might be with its unlimited finan- 





George Albert Backhaus 





Clara Gunderloch of the Ebner Concert 


Division 


cial backing. The second half of the 
season will witness the launching of 
another new German work, ‘Der Buer 
ger von Calais’ by Rudolf Wagner 
Regeny, as well as the Berlin premiere 
of the two new Strauss works, ‘Frieden 
stag’ and ‘Daphne’; the revival of ‘Frau 
ohne Schatten’; and a _ restaging ot 
‘Aida’ in gala dress under the direction 
ot Victor de Sabata 

The German Opera under the direc 
tion of Wilhelm Rode has been concen 
trating mainly on lighter works of the 
light opera order and recently joined 
the “sold out” ranks of its sister insti 
tutions through a charming production 
of ‘Schwarzer Peter’, a fairy opera by 
Norbert Schulz, and a super-glorified 
new edition of Lehar’s ‘Merry Widow’ 
conducted by the composer and padded 


and refurbished with all sorts of new 
lyrics and orchestral tricks. 
The Indefatigable Volks Opera 
The Volks Opera is the brave and 


ambitious little institution it has always 
been and its indefatigable efforts con 
tinue to arouse keen interest. The 
present season so far has seen a series 
of revivals of old standbys culminating 
at the turn of the year in extremely 


noteworthy performances of ‘Luisa 
Miller’ and ‘Faust’, which will be fol 
lowed by Adam’s ‘Koenig ftir einen 


Tag’ and Lortzing’s ‘Waffenschmied’ 
There are a number of excellent voices 
in the ensemble this year and the recent 
acquisition of the tenors Henk Noort 
and Franz Klarwein eliminates one ot 
the outstanding shortcomings of the 
company. 

The four symphony concerts undet 
the direction of Erich Orthmann have 
enlarged their pattern somewhat through 
the addition of distinguished soloists, 
which has increased their interest with 
the public. Rehearsal knows no limit 
at the Volks Opera and one of the first 
elements to respond to this salutary 
treatment is the orchestra. As a result, 
its growth in artistic stature is clearly 


apparent from performance to _ per- 
formance 

According to the new Stage Y ear- 
book, the number of theatrical under- 


(Continued on page 138) 





SILVIO 


ISABEL 


Uncanm DUO PIANISTS 


Neve RA Vi Sureness, good taste, depth of feeling 


Times New York 


Profundity of interpretation Virmosi of the pi 
Nuovo Giorneie—Florence 


pianoforte Uncommon freshness and _ indi- 
T elegrafo—F loc ence 


Greatest subtlety 


Herald Tribune—New York viduality The Sun Mews Work 
: Ample proof of technical Enviable reputation is true Precise and polished technique 
Echo—Vienna . P po . . 
efficiency Times——London Post——New York Journal & American—-New York 
Excellent and brill . , , 
ne Flashes of brilliance and color Ideally suited for duo art Taste and understanding 
s Morning Post—London World Telegram—New York Cue——New York 
U . " 
T clegrest—-Ameteréae Instant and notable impression 
New Yorker New York 
. = Tiid-—A mst The height of regal dignity 
u wusterdans Staats Zeitung New York 
Duo of first rank Virtuoso performance 
La Tribune—Rome Evening Bulletin——Philadelphia 
, Unusually attractive—great 
Truly notable Public Ledger—Philadelphia 
Gtornale dltaha Rome 
; Brilliant success 
Rare interpretative fusion Register--New Haven, Conn. 
L’osservetore Romeno—Rome 
ih ae Glamorous ovations Received with acclaim 
, le _— o ¢ J Shreveport, La 
Greatest ensembic Most brilliant success La Prensa——Mexic ity ournal wevepor 


. “4 Nazione —Florence Lavoro Fescisteauiaae 
wg Magicians of the keyboard 


Extraordinary talent Herald Michoacano—-Morelia 
Courant——The Hague 


Climax in grandeur of tion 
Times Herald-——Waco, Tex 
Clever and entertain'ng 


u ’ 
eesbode——Rotrerdam Consummate masters 


What perfection of ensemble 
El Gratico—Mexico City 


’ playing! Excelstor——Mexico City 
Enraptured the audience 


t One heart and one soul 
Neues Wiener Journal—Vienne 


Neue Freie Presse—Vienne Messengers of the ideal Their team work is a marvel 


Et Universal——Mexico City Et Globo——Guadalayjara 


Two grand pianos—One preci- 
sion instrument. The musical 
symbiosis of these two artists 
~ remains a miracle. 
_ Neue Freie Presse—Vienne 


The magic touch of master hands, 
Striking heart chords in many lands, 
Has left behind a memory 

Of heights sublime and ecstasy. 


Marie Loehrer Arhold——Houston, Texas 
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A View of The Hague 


THE HAGUE, Feb. !. 





RTISTS under the management of Dr 
4 G. de Koos, of The Hague, have been 
ngaged appear with the llowing or- 
ganizations ‘the Kurhaus Concerts at 
Scheveningen, the 1 Loncertge- 
bouw, the Resid -hestra, the 
Utrechtsch Stedelijl he Groning- 
sch Orchestra, and us chamber 
music societies to Dr. de 
Koos’s own series of subscription concerts 
Following is a list of artists appearing 


under the Concert direction G. de Koos 
Singers: Marian Anderson, Sybil Craw- 
lev. Ilona Durigo, Herta Gluckman, Lou- 
don Greenlees, Mary Jarred, Frida Leider, 
Maria Mueller, Flora Nielsen, Julius Pat- 





zak, Salvatore Salv 
Pianists: Alexand trailowsky, Henr1 
ette Bosmat S$. lvan I ngel Pa } EF renkel, 


Geza Frid, Lubka Kolessa, Marcelle Mever 
Niedztelski The i ‘ 
Pe mbaur. Ra hma 


sky Isabella \ all: 











Cellist: erma Pierre Fourni 
st —_ a . 
Rafael lanes Piatig SK Ra at 
Conductor Issay Dobrowe 
String (uartets kK disci Le € New 
Hungaria uartett i R » Zepparoni 


brates Ss tent Th versary this year and 
eports the sent season to be t the 
best in recent times. O t most tf 

tabi -” fs al +} real 
a c eve s c sea> Was tk Ca} 
pearance tre ianist. Vladimmr Horowitz 
alter an absence OF three years His first 


recital took place at The Hague on Nov 
15, before a highly enthusiastic audience 
4 second 
sold out withm two days 

Artur Rubinstein made a tour of eleven 
concerts throughout Holland, including ap- 
pearances with e Amsterdam Concertge- 
bouw Orchestra under Willem Mengelberg 
and the Residentie Orchestra of The Hague 
under George Szell 

The duo-pianists, Ethel Bartlett and Rae 
Robertson, who enjoy great popularity in 
Holland, returned for their tenth season in 
extensive tour last 
a second visit in 


recital was announced and was 


this country, making an 
October. They will make 
March 

Another two-pian 
favor with the public here 
of Vityva Vr 
made a deep impression 
peated their success in a tour during De- 
cember. 


— 
which has won 
is that composed 
Babin, who 


ast season and re- 


msky and Victor 


The piamists Shura ( rkassky and Ray 
Lev, both from America. have met with 
great success and both are scheduled t 
tour Holland again in March. The four 
teen-vear-old violinist, Ida aendel, has 
proved to be a big attract 

Notable among D nber events was the 


Beethoven Cycle given by the pianist, Lili 
Kraus, and the violinist, Simon Goldberg. 
Much interest was aroused by. the joint re- 
citals given by Pierre Bernac, French ten- 
or, and Francis celebrated com- 
poser-planist 

Mack Harrell, the American baritone who 
made a debut in Holland last year, has 
been engaged for an extensive tour in Feb- 
ruary and March, including an appearance 
with the Amsterdam Concertgebouw under 
Mengelberg. Mr. Harrell’s regular accom- 
panist is Coenraad V. Bos. 

The singer, Frieda Hempel, after an ab- 
sence of many years, was welcomed by 
press and public. A prominent new artist 
is the pianist, Moura Lympany, the second 
prize-winner of the Ysaye Contest at Brus- 
sels in 1938. Other artists managed by J 
Beek’s agency include Serge Prokofieff 
Eduardo del Pueyo, Carl Ulrich Schnabel, 
Witkowsky, George Per- 
Andersen, Emy Lou 
Maria Curcio, 


Lola 


Poulenc, 


Wiatecheslaw 
kins Raymond, Stell 
Biedenharn, Edward Grobe, 
Hall Clovis and Eleanor Steele, and 
Monti-Gorsey 

The following artists have been engaged 


for appearances with the Residentie Or 


Lenni 


By GERALDINE DECOURCY 


VIENNA, Feb. 1. 


INCE the Anschluss, all musical 
matters in Austria have been in a 
state of flux and the customary ot 
measures that moved so 
fast in Germany have been attacked in 
such a step-motherly manner in _ the 
East Mark” that it is still impossible 
for any manager to formulate plans or 
chart a course of events for more than 
a week in advance. 

\n official list of registered concert 
agents has not yet been issued by the 
Reichs Music Chamber, but four are at 
present established and ready for busi 
ness, namely, the Society of Friends of 
Music, Lorenz Corvinus, the Wiener 
Konzerthausgesellschaft and Carl Voss. 
Very few concerts are given in Vienna 
these days except the regular orchestral 
series, and this condition is likely to 
continue until the country gets accus 
tomed to the tight fit of its new Ger- 
man clothes. 

The Vienna Philharmonic Orchestra, 
which numbered 113 members at the 
time of the Anschluss was reduced by 
10 (principally in the violins) through 
the application of the Aryan laws. It 
has now been enlarged by the addition 
ot 1 woodwind in each group, 4 first 
and 4 second violins, 3 violas, 2 cellos 
and 2 bass viols, which makes the or- 
chestra large enough to continue its 
duties at the Opera and undertake for- 


ganizational 


he 


chestra, the Amsterdam Concertgebouw 
Orchestra, the Kurhaus in Scheveningen 
and various chamber music societies : 


Pianists: Etienne Amyot, Stell Ander- 
sen, Victor Babin and Vitya Vronsky, 
Ethel Bartlett and Rae Robertson, Shura 


Friedman, Vladimir 


Ignaz 


Cherkassky, 





J. Beek of the Netherland Concert Direction 


Horowitz, Ray Lev, Lili Kraus, Moura 
Lympany, Franz Osborn, Theo van det 
Pas, Serge Prokofieff, Eduardo del Pueyo, 
Nadia Reisenberg, Artur Rubinstein, Ar 
tur Schnabel, Carl Ulrich Schnabel, Imre 
Ungar, Wiatcheslaw Witkowsky, Eugenia 
Buxton 


eign engagements without having to en 
gage outside musicians. 
The State Opera 

The State Opera, which according to 
all accounts has been sliding down hill 
for several years, has found the Ansch 
luss acting as an accelerator rather than 
a brake. The administrative apparatus 
still has a temporary status and though 
Dr. Kerber is acting Intendant and 
Hans Knappertsbusch enjoys the title 
and prestige of General Music Director, 
the organization has not been perfected 
to such an extent as to permit the en 
gagement of a permanent ensemble or 
enable it to embark on any well planned 
program that entails special expense. 
The works which will be revived or 
restaged during the second half of the 
season are ‘Frau ohne Schatten’, ‘Girl 


of the Golden West’, ‘Jewels of the 
Madonna’, ‘Elektra’, ‘Rheingold’ and 
‘Walktire’. In the main, Vienna must 


depend on guest singers from the Ger 


man theatres, though guest contracts 
have now been concluded with Maria 
Cebotari, Gertrude Ruenger, Marta 


Rohs, Max Lorenz, Franz Voelker, Set 
Svanholm and Torsten Ralf, which will 
reduce to some extent the discouraging 
practice of having to engage substitutes 
at the last minute. 
The Volks Opera 

The Volks Opera in Vienna unde 
the direction of Anton Baumann, for 
many years a valued member of the 
German Opera in Berlin, has just un 
dergone a thorough renovation and 
opened on October 28 with a perform 
ance of ‘Fidelio’, followed in quick suc 
‘Carmen’, ‘Boheme’, i 
‘Christelflein’ (first per 


cession by ‘Regi 


mentstochter’, 


Liha, 





Dr. G. De Koos, Prominent Artist-Manager of 
The Haque 


Violinists: Yelli d’Aranyi, Simon Gold 
berg, Ida Haendel, Bronislaw Huberman. 
Toscha Seidel, Joseph Szigeti, Helen 
Teschner-Tas, Efrem Zimbalist 

Singers: Rose Bampton, Hall Clovis and 
Eleanor Steele, Dusolina Giannini, Edward 
Grobe, Mack Harrell, Frieda Hempel, Gina 
van de Veer, Emma Otero, Jean Tennyson 


Harpischord: Wanda Landowska 
Viola: Louis Bailly 
Ensembles: Curtis String Quartet, Pri 


\rte Quartet, Quartetto di Roma, Zwit 
sersch Strijktrio 
Conductor: Oswald 


Dancer: Argentinita 


Kabasta 





Skall 
Dr. Erwin Kerber, Head of the Vienna Opera 
formance in Vienna!) and Heuberger’s 
‘Opernball’. Baumann has so far out 
stripped the State Opera in that he has 
already assembled a cast of singers cap 
able of meeting all the demands of such 
an opera institution. During the re 
maining half of the season, Baumann 
will produce ‘Tiefland’, ‘Masked Ball’, 
‘Entfthrung aus Serail’, ‘Wild 
schutz’ and Bittner’s ‘Bergsee’ as an 
act of national piety. In the early sum 
mer, the Volks Opera, which is sub 
sidized by the city of Vienna to th 
tune of 4700 Marks per day, 
tirely rebuilt to make possible the pres 
entation of the Wagner 


dem 


will be en 


opt Tas 
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Cossack Choir 
Thrills Crowd THE PERFECT NOT 


By Ralph Holmes 


NEVER TO have heard the Don Cossack Chorus perform under | 


131 











| the electrifying exhortations of diminutive Serge Jaroff is to have | FOR THE WORLD *S PERFECT 


indeed, in the history of music. 


| missed a musical experience unique in this generation. Unique, | 


A cheering audience of 5,000, filling every possible seat in | SINGING ENSEMBLE “<< 





Masonic auditorium Monday eve- 
ning, testified again to the power’ 
of this singing ensemble over the 
music lovers of Detroit. 


Varied Program 


In the most varied program they , 
| have yet offered in the course of ' 
\their half dozen appearances in 
‘this city the Cossacks displayed, 
}it seemed, a new virtuosity. The 
| deep organ tones of their basses 
|were as stirring as always: the 
| precision of their attack and re- 
lease, and the unblemished flow of 
their musical phrase, like molten 


metal. 

But I cannot remember that 
individual voices were thrown into 
‘such relief in past concerts, that 
the numbers themselves ever be- 
fore took on such a quality of al- 
most theatrical excitement. 

In a program of 16 numbers, 
including two encores, it would be 
difficult to select any for special 
imention. Each had a quality that. 
made it for the moment unique. 
idiffering from all others. And yet, 
,an hour afterwards, certain of the 
compositions remain tingling in 
the memory— 


Like Earthquake 


| The opening number, a setting 
of the twenty-second Psalm by 
Tschesnokoff, which rose and fell. 
alive with all the tonal color of 
the 30 voices, and then at the end 
swelled to a monumental climax, 
an exhibition of vocal power that 
represented more than the “loud- 
jness” possible from this group of 
men, but was expressed rather in 
a strange seismic intensity. A 
quality duplicated a few minutes 
laier in Kastalsky’s “You Alone 
Are Immortal.” 

Opening the second part of the} 
program was a cantata by Schwe-| 
doff celebrating the nine hundred 
and fiftieth anniversary of the 
“baptism of Russia’,” a long ex- 
ample of vocal pageantry that! 
ranged through every mood from 
the fiercely assertive to the deeply 
reverential and the wistfully sen- 
timental, with snatches of Tschai-! 
kowsky here and there—verily a/| 
program in itself. 


Like Bells 


Followed immediately by a bal- 
lad entitled ““Those Evening Bells.’ 
in which a high tenor carried the 
tender melody against an accom 
paniment imitating the distant 
sound of belis—a masterpiece oi 
arrangement (by Jaroff) as well 
as of performance. 

This effect was repeated again 
in the first of the encore—a high 
tenor solo against a humming 
background — beautiful beyond, 
words. ! 

But this singling out of a few 
numbers takes no account of the 
roistering soldier songs filled with 
whistling and “yipping”’, to one 
of which two of the members 
danced with those fascinating Rus- 
Sian ground dances with amazing 
agility. 

It was no wonder that the huge 
audience literally cheered—or that 
it left the hall talking about how 
long before the Don Cossacks 
should come again. 


’ 





' 


SERGE 


JAR OF 


AND HIS INIMITABLE 


DON COSSACK CHORU 









lk 


ANNIVERSARY TOUR 


OCTOBER ist TO DECEMBER 25th, 1939 
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Exclusive Management: PAUL H. STOES, 30 Rockefeller Plaza, New York City 
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“A Revelation of Smooth Ensemble 


and Unity of Expression”’ PAUL H. STOES 


—New York American 


CURTIS tiie: 





presents ... 





A select list of distinguished concert 





attractions for the season 1938-39 








DON COSSACK CHORUS, 
SERGE JAROFF, conductor. 


The world’s finest singing ensemble 


MORIZ ROSENTHAL, 


A Golden Tour for “the greatest of the 





Ppianistic titans” 


HA BRODSKY, Violir MAX ARONOFF, Viola 
HARLES JAFFE, Violir IRLANDO COLE, ‘Ce 
. | BALLET CARAVAN, 
ANOTHER BANNER SEASON | A company of twenty-four of 
OF 43 ENGAGEMENTS America’s finest dancers 


AND REENGAGEMENTS 
ft ABRAM CHASINS, 


Renowned American pianist 


Itinerary This Season 





MONTREAL, CANADA AMSTERDAM, N. Y. PORTLAND, ORE. 
BIRMINGHAM, ALA. OSHAWA, ONTARIO SANTA ANA, CAL. “4 
(2 recitals for Festival) RED SPRINGS, N. C. CINCINNATI, OHIO and composer 
DENVER, COLO. ROCK HILL, S. C. PITTSBURGH, PA. 
BUFFALO, N. Y. PEORIA, ILL. BEAVER FALLS, PA. 
ROME, GA. TUCSON, ARIZ. HOUGHTON, N. Y. | 
SWEET BRIAR, VA. BELTON, TEX. PHILADELPHIA, PA. CURTIS STRING QUARTET 
RADFORD, VA. EMPORIA, KANSAS (6 recitals) ’ 
NEWARK, N. J. PASADENA, CAL. BRUNSWICK, MAINE | ° - 
per ix ce con, Sannin ie te Internationally famous ensemble 
LOS ANGELES, CAL. STILLWATER, OKLA. NEW HAVEN, CONN. 
GRAND RAPIDS, MICH. STATE COLLEGE, N. M. BOSTON, MASS. 
MAURICE MARECHAL, 
* | World famous French cellist 
Beethoven Quartet Cycle 
. ~ a 
in Five Recitals * 


Griffith Foundation of Music 








For Information Address 


PAUL H. STOES 


Concert Management 





Now Booking Season 1939-1940 


Exclusive Management 30 Rockefeller Plaza 


PAUL H. STOES , 
30 Rockefeller Plaza New York, N. Y. | New York City 
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American Ballet Caravan 
Ballet 


Caravan: Lincoln Kirstein, Director 


The ABC of the American 


American Ballet Comes of Age 

Chicago Daily Times, Oct. 7, 1938 
Ballet Caravan Proves ‘American White Hope’ 

San Francisco Chronicle, Nov. 8, 1938 
American Ballets Win Acclaim 

Los Angeles Times, Nov. |7, 1938 
Ballet Caravan Makes Big Hit 

Austin Texas American, Dec. 3, 1938 
Kirstein Dance Caravan Stirs Balletomaniacs 

San Diego Union, Nov. I1!, 1938 
Ballet Caravan Whirls: Crowds Gasp 

Milwaukee Journal, Oct. 25, 1938 
Ballet Caravan Pleases Audience 


Rochester (N. Y.) Times Union, Dec. 17, 1938 
Patrons Respond to Novel Ballet 
Portland Oregonian, Nov. |, 1938 


Dance 


Burlesque in Ballet Caravan Pleases Tulse 


Fresh Approach, Youthful Vitality 
Distinguishes Caravan's Performances 


% 
Vala Vou 


Ballet Caravan Huge Success 


2,000 Applaud Ballet Group 


z . > 
VewnDec va vem 


Ballet Caravan Is Brilliant Success 


Y ~e —ar>2* 
" ra aT Ss 


Ballet Group Fresh, Vivid 


OM 


Ballet Caravan Thrills Atiantans 


a . 


Concert Management: FRANCES HAWKINS, 11 West 42nd Street. New York 


Tour Direction: PAUL STOES, 30 Rockefeller Plaza, New York 
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openhagen 


COPENHAGEN, Feb. 1. 


“T°HE concert manager, Wilhelm Han- 

sen, has many prominent artists under 
his banner, and in addition he is manager 
of various important musical organizations 
in Copenhagen. These include the Dansk 
Koncertforening (Danish Concert Asso- 





Wilhelm Hansen, Veteran Concert Manager 
in Copenhagen 


ciation), which gives an annual subscrip 
tion series of orchestral concerts under the 
leadership of Emil Reesen, well-known 
Danish conductor. Another organization 
for which Mr. Hansen is manager is Det 
Unge Tonekunstnerselskab (Young Com- 
posers’ Association), which gives interest- 
ing concerts featuring music by the young- 
er Danish composers. 

Then there is the Danish Radio Orches- 
tra, whose concerts take place on Thurs- 
days from September to March. The con- 
ductors of this orchestra are Fritz Busch 
and Nikolai Malko. The latter is at pres- 
ent on a visit to the United States. Of 
Russian origin, he is highly regarded 
throughout Scandinavia. Many celebrated 
artists have appeared as soloists with the 
Danish Radio Orchestra, which has also 
had as guest-conductors the Danish lead 
ers Launy Grondahl, Georg Hoeberg, 
Thomas Jensen and Erik Tuxen, who is 
also leader of a popular dance band. 

The outstanding Danish pianist of today, 
Victor Schiler, is under the management 
of Wilhelm Hansen, who has likewise 
sponsored concerts by the pianists Frederic 
Lamond, Alexander Borovsky, Poldi Mild 
ner, Edwin Fischer, Richard Staab, Vol- 
mer Sorensen, Iso Elinson, Astrid Reisin- 
ger, Grace McKnight, Georg Vasarhelyi 
and Ellen Gilberg. 

Among celebrated ensembles which Mr. 
Hansen has presented in Copenhagen are 
Serge Jaroff’s Don Cossacks, the Wiener 
Sangerknaben, the Comedian Harmonists, 
and the Copenhagen Boys’ Choir. Chamber 
music groups include the Carlo Anderson, 
the Gerhard Rafn and the Louis Jensen 
String Quartets, the Erling Bloch Quintet, 
and the Ingerlsev Trio. Mr. Hansen has 
likewise presented the singers Nora Elé, 
Lili Knud Olsen and Ingeborg Schleiss 
David; the violinists, Emil Telmanyim, 
Giovanni Bagarotti and Henrik Sachsen- 
skjold, and Nat Gonella and his Georgians. 


Engstrom & Sédring Musikforlag 


The enterprising manager, Christen 
Sédring, formerly associated with Skan- 
dinavisk & Borups Musikforlag, has 
formed an independent concert agency and 
music publishing firm, in partnership with 
Knud Engstrom. The new firm has many 


notable artists on its list. Among those 
who appeared under its management earl- 
ier this season were Brailéwsky, Artur 
Rubinstein, Cortot, Milstein, Wiener and 
Doucet, Marcelle Denya (of the Paris 
Grand Opéra), Flora Nielsen, Bernhard 
Weiser, Engel Lund, etc. The Pro Arte 
Quartet gave five concerts. 

Other artists expected to appear this 
season include Jan Kiepura, Charles Kunz, 
Paul Robeson and Pablo Casals. Concerts 
by the Berlin Philharmonic have also been 
arranged. 

Last year Engstrom & Sddring, in con- 
junction with the newspaper Politiken, ar- 
ranged four performances of Colonel de 
3asil’s Ballet Russe at the New Theatre, 
to sold-out houses. 

Outstanding among January recitals was 
that given by Fritz Kreisler. Other Janu- 
ary events included a concert by the Dan- 
ish Woodwind Trio (Mogens, Steen An- 
dreassen, Mogens Hartvig Sorensen and 
Berl Botschinsky), assisted by the pianist 
Esther Vagning; six concerts by the Eng- 
lish Silver Singers (twenty-one boy sing- 
ers) under the direction of Steffani, assist- 
ed by Danish artists; a joint recital by the 
Hungarian violinist, Ibolyka Zilzer, and 
the German pianist, Walter Kaempfer ; 
concert by the Whinyates String Quartet 
(English feminine quartet); song recital 
by Margrethe Krabbe Sadolin, who plays 
her own lute and piano accompaniments ; 
and a concert by the Danish violinist and 


7 
Andre Mertens 
Paris 


NDRE MERTENS, general Euro 

pean representative of Columbia Con- 
certs Corporation, after having spent sev- 
eral months in New York, sailed for Eu- 
rope on Jan. 28. 

Mr. Mertens will bring to the Maggio 
Musicale in Florence the French opera, 
‘L’Enfant et les Sortiléges’ by Ravel, with 
the leading singers of the Opéra-Comique 
[hese performances are to be given in the 
old Teatro della Pergola in Florence at 
the end of May, 1939. In addition, he has 
made arrangements for the Glyndebourne 
Opera Festivals to be given in Antwerp, 
Brussels, Paris and Vichy. These perform- 
ances will be under the baton of Fritz 
Busch. Guest performances of the Paris 
Grand Opera in Belgium are also on his 
busy program 


Represents Columbia Concerts 


As representative of Columbia Concerts 
Corporation, Mr. Mertens arranged Euro- 
pean concert tours for Grace Moore and 
many other American singers. Among the 
artists he has brought to the United States 
are the Italian soprano, Mafalda Favero 
of La Scala, Milan; the Italian tenors, Gal- 
liano Masini and Alessandro Ziliani, also 
of La Scala; the Swedish tenor, Jussi 
Bjoerling; the mezzo-soprano, Gertrude 
Pitzinger ; the bass, Alexander Kipnis; the 
soprano, Maria Reining; the Wagnerian 
Singers (including the dramatic baritone, 
Joel Berlund from Stockholm ; the soprano, 
Hilda Konetzni from Vienna, and the con- 
tralto, Marta Krasova from Prague); the 
Trapp Choir from Salzburg, and the young 
violinist, Robert Virovai. The French sing- 
ers who were engaged through Mr. Mar- 
tens are André Burdino and the soprano, 
Elen Dosia. Mr. Mertens also introduced 
the baritone, John Brownlee, who is a 
member of the Metropolitan Opera, and 
the Glyndebourne Festivals. 

Mr. Mertens’s schedule includes the fol- 
lowing : 

Antwerp, ‘Figaro’, April 27; Don Gio- 
vanni’, April 29, with Kipnis, Brownlee, 
Rautawaara, Fort, Bokor under Szenkar. 
3russels, May 3, ‘Figaro’, May 6; ‘Don 


Lindequist 


Christen Sédring, Whose Concert Manage- 
ment Is Prominent in Copenhagen 


conductor, Kai Julian, with his orchestra 
In February, the Mills Brothers and 
Norman Brown, with a Danish orchestra, 
were scheduled to give four concerts in the 
hall of the Odd Fellows Palace. The fol 
lowing artists are also giving concerts in 
February under the management of Eng- 
strom & Sodring; pianists: Kjell Olsson, 
Max Reik, Lystrup Andersen, Egil Har- 
der, Erik Starup (assisted by a chamber 
orchestra) and Chr. Christiansen. Singers 
Olga Roebe and Svea Andersson. And 
Barnabas von Géczy, Hungarian violinist 
and conductor, with his own orchestra. 





Fayer 


André Mertens 


Giovanni’, under Busch, with Brownlee, 
Souez, Lazzari, Bokor, Lloyd, Rautawaara, 
Mrs. Christie. ‘L’Enfant et les Sortiléges’, 
between May 23 and 28, at the Maggio 
Musicale, with Micheau, Germaine Cernay, 
Braneze and others 

Great success was enjoyed by the con 
certs of Knappertsbusch in Brussels and 
Athens. Grace Moore sang at the begin 
ning of December in Bucharest and War 
saw. Alexander Kipnis was to appear in 
Brussels and Bordeaux 

Mr. Mertens will return to New York 
in June and will seek promising young 
American singers whom he will launch on 
European careers. He has made an agree- 
ment with Mario Labroca, general mana- 
ger of the Florence May Festival, to assist 
gifted artists in starting their careers 

The headquarters of André Mertens, 
formerly located in Vienna, have been 
transferred to Paris, with offices in the 
Salle Pleyel Building, 252 Faubourg St 
Honoré 


Bizet’s ‘The Pearl Fishers’ was re 
vived at La Scala this season after an 
interval of forty-one years. 





P AVIS 


(Continued from page 126) 


ensembles. The Ballet Anglais, a group 
of forty dancers of which the principals 
are chosen from outstanding English art- 
ists, is making a tour of Europe this year. 
The group hopes to visit America in the 
near future. 

Another dance ensemble is the Grand 
Spectacle Espagnole, including the Man- 
zano Trio, who perform their native Span- 
ish folk dances. Miguel Manzano, a mem- 
ber of this group, is a virtuoso of the 
guitar as well as a dancer. 

Miss Deane announces a new exponent 
of the Spanish dance in the person of 
Delicia Ruiz, assisted by the pianists 
Badenes and Salvat. Also under her man- 
agement is the celebrated English dancer 
Anton Dolin. 

Miss Deane is the exclusive representa- 
tive for the Spanish singer Jaime Plana, 
who has made recordings for Columbia, 
and whom she hopes to present to the 
American public. 

Appearances have been arranged for the 
German-Jewish dancer and mime, Valeska 
Gert, who has taken part in many Rein- 
hardt productions, besides appearing in 
films. 

Included in Miss Deane’s plans for the 
present year are a tour of French Opera, 
with French artists, and a tour of Classic 
French Drama, with Jeanne Delvair of the 
Comédie Francaise. 


Other Managers 


The Concert Management A. & R. Félix 
presented the Paris String Quartet, com- 
posed of M. A. Henry, H. Benoit, A. 
Locatelli and C. Delobelle. This agency 
also organized a concert featuring works 
of the English composer Ellen Coleman, 
with the participation of the Andolfi Quar 
tet and other French musicians. Two con 
certs by the musical society ‘La Sonate’, 
under the direction of Heinz Jolles, were 
scheduled for February and March. The 
pianist Colette Didier was also presented 
by this agency 

Mary Bran, who has established her 
office in the Pleyel Building, presented the 
celebrated diseuse Yvette Guilbert, to- 
gether with the singer Germaine Cernay 
of the Opera-Comique. Also the violinist 
Jaap Emner (by arrangement with G 
Kugel). 

Alfred Lyon presented the singer Lotte 
Lyra, the Swiss pianist Fritz Zbinden, the 
singer Jacques Bastard, and the pianist 
Janine Dacosta 


ST. LOUIS WILL HEAR 
CHAVEZ AS CONDUCTOR 


Concert in March to Include His Own 
‘Sinfonia India’ and Music by 
Shostakovitch 
Carlos Chavez, conductor of the Sym 
phony Orchestra of Mexico, will be in 

this country in February and March. 

He will be the guest conductor of the 
St. Louis Symphony on March 3 and 4 
when his program will include his own 
‘Sinfonia India’, his orchestration of 
the Buxtehude ‘Ciaccona’, MHaydn’s 
‘Bear’ Symphony in C and Shostako- 
vitch’s Symphony No. 1. 

In the last three seasons Mr. Chavez 
has been the guest conductor of the 
New York Philharmonic-Symphony, 
the NBC Symphony, the Boston Sym- 
phony, the Philadelphia Orchestra, the 
Cleveland Orchestra, the Pittsburgh 
Symphony and the Los Angeles Phil 
harmonic. 

New music upon which Mr. Chavez 
is now at work includes a harp con- 
certo commissioned by Samuel R. 
Rosenbaum of Philadelphia and a piano 
concerto. 


We rem 
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Photo Sternberg 


ABRAM 


CHASINS 


“CHASINS SCORED IN A BRILLIANT WAY. HIS 
VIRTUOSITY IS WELL KNOWN.” 


Downes—N. Y. Times 


“A BRILLIANT PIANIST, WITH TONE AND STYLE 
OF GENUINE FASCINATION." 
Gilman—N. Y. Herald Tribune 


“ONE OF THE GREATEST PIANISTS AMONG 


LIVING COMPOSERS." 
N. Y. World Telegram 








A SIX-WAY BOX OFFICE VALUE 








Those who know Chasins in 


Pianist —One of the foremost artists of today. 


Composer —His works are played by leading soloists and orchestras. 
p 





Radio Artist—A loyal coast-to-coast following after five years of weekly 





broadcasts over national networks. 


Interpreter —His approach to the classics is truly recreative. 





Personality—A colorful figure in the world of music. 





Musical Authority —His discerning articles in leading publications are 





widely read. 


these capacities will want to see and hear him in person 





VICTOR RECORDS 


NOW BOOKING 


FIRST TRANSCONTINENTAL TOUR, 1939-40 


Management: PAUL STOES 
30 Rockefeller Plaza, New York 


STEINWAY PIANO 
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The New Broadcasting Building in Brussels 


By CHARLES LEIRENS 


HE present musical situation in 

Belgium is, in certain respects, 

one of the finest for a critic to re- 
view. Indeed one forgets too easily 
that as recently as fifteen years ago, 
Brussels counted little more than about 
twenty concerts a year. Nowadays in- 
numerable concerts at the Palais des 
Beaux-Arts and the Conservatoire 
Royal have succeeded in bringing con- 
cert-goers into contact with conductors 
and artists of international reputation. 

As early as last June, the Societe 
Philharmonique alone was announcing 
an imposing series of twenty-four sub 
scription concerts. Since then this num- 
ber has been doubled owing to special 
concerts and recitals. Crowds of enthus- 
iastic auditors continue to attend. 
Thanks mainly to the opening of the im- 
pressive hall inaugurated ten years ago 
at the Palais, our musical life is devel- 
oping rapidly. 

If the number of musical events has 
increased, a change has also occurred 
in the actual shaping of programs 
Rightly could the Brussels of the past 
boast of its close attention to modern 
music. Often indeed did the Brussels 
Théatre Royal de la Monnaie outdo 
Paris, accomplishing pioneer work, 
bringing new French lyric operas to 
light or producing them under condi 
tions hitherto unequalled in their native 
country. The Société des Concerts 
Popularies, which later on was to be 
come part of the Societe Philharmo 
nique and the Societe des Concerts 
Ysaye were responsible for bringing to 
the rostrum such masters as Vincent 
d’Indy, Richard Strauss and Max Reger 
who were to introduce the Brussels 
public to the masterpieces of their re 
spective countries. The Société des Con 
certs Pro Arte with its chamber music 
orchestra and its Pro Arte Quartet un- 
dertook the brave and useful task of 
acquainting Belgium with Roussel, 
Hindemith, Bartok, Stravinsky, Proko- 
fieff, Milhaud and Auric. 


Rapid Musical Development 


The rapid developments of musical 
life were hazardous in that they hap 
pened to outrun the musical education 
of the public As a result, practical 
considerations sometimes hamper the 
diffusion of music as such; programs 
have to be selected with the utmost pru- 
dence. Performances if they are to be 
popular, require here and there a touch 
of sensationalism. Never were Bee- 
thoven, Wagner or Strauss advertised 
more boisterously. On the other hand, 
Haydn, Handel, Monteverde or Vi- 


valdi, Schiitz or Purcell scarcely ever 
appear on the programs of the largest 
organizations. If contemporary orches- 
tral pieces and chamber music appear 
at all, they do so sporadically for their 
appeal remains less popular. 

The Institut National de Radio-diffu 
sion should nevertheless be praised for 
a bold and notable effort to bring con 
temporary music to light. The broad- 
casting institute is divided into two 
sections working in a spirit of healthy 
competition ; a French section headed 
by M. Tellier, a Flemish section by 
Paul Collaer. 


New Broadcasting Building 


\s this chronicle is the first to appear 
since the inauguration of the Nouveau 
Palais de lV’I.N.R., some indication will 
be given of the magnificent building 
which places I.N.R. among the best 
equipped of broadcasting corporations. 
\fter a competition open to all Belgian 
architects, the actual construction of the 
edifice was put in charge of the archi 
tect Diongre assisted by Chief Engineer 
Braillard who equipped the new build 
ing with the latest devices of modern 
sound technique. 

The actual musical activities at Brus 
sels depend upon the Conservatoire 
Royal, the Société Philharmonique, the 
Defauw Concerts and the Maison d’Art 
the last devoting itself mainly to cham 
ber music. Naturally the Conserva 
toire Royal, as an institution of high 
academic standing, confines itself to 
music in the best traditions and perform- 
ances which require large choral groups. 

The four Concerts du Conservatoire 
are conduced by Désiré Defauw. The 
first of these was entirely dedicated to 
Maurice Ravel. Madame Marguerite 
Long gave a masterly performance of 
his first concerto. The third concert 
will bring once more two Belgian art- 
ists of international standing, Maurice 
Raskin, violinist of the National Orches- 
tra, and Francois Broos, viola player. 

The activities of the Société Phil 
harmonique may be divided into four 
categories : 

Symphony subscription concerts, each 
of them being given twice: conductors: 
Sabata, Dobrowen, Knappertsbusch, 
Kleiber, Szenkar and Bruno Walter; 
concerto concerts; soloists—Gieseking, 
conductor, von Hoesslin; Brailovsky, 
conductor Franz André; Backhaus, con 
ductor, von Karajan; Huberman, con- 
ductor, Markevitch. In this series, the 
only work belonging to the rising gen 


eration is ‘The New Age’ by Marke 
vitch Concerts for soloists, chorus 
and orchestra, conductor De Vocht 


PUSSEUS 


One Wagner concert, one Russian con 
cert and one Franck concert, Conductor 
von Karajan, with the chorus and or- 
chestra from Aix-la-Chapelle, in Bee- 
thoven’s ‘Missa Solemnis’ ; concerts with 
foreign orchestras and their conductors : 
Mengelberg and the orchestra of the 
Concertgebouw ; Kubelik and the Czech 
Philharmonic, Furtwangler and_ the 
3erlin Philharmonic. 

To this lengthy list, we must add a 
series of recitals to be continued through 





Désiré Defauw, Who Conducts Many Concerts 
in Brussels 


\mong these, the finest will 
probably be the five concerts by the 
pianist Del Pueyo in the complete works 
of Debussy. 


the season. 


Although the writer of this article is 
responsible for the launching of the 
Maison d’Art, he nevertheless will not 
pass in silence activities which were 
largely devoted to compensate for cer- 
tain omissions in Brussels musical life 
already alluded to. 


Maison d'Art to Bring Ensembles 


Founded seven years ago, the Maison 
d’Art, now ranks among the large con 
cert organizations of Brussels. It was 
the Maison d’Art which was first to 
introduce Nadia Boulanger and_ her 
singers last winter, in a Monteverde 
program. Let us note also the excellent 
pianist Lily Kraus and Bela Bartok 
with the gifted Hungarian violinist 
Endre Gertler and the Chamber Or- 
chestra under the young and _ talented 
conductor André Souris. On this oc- 
casion, interest centered on the first 
hearing in Brussels of Bartok’s Music 
for strings, celesta and battery (the 
work had been given the day before at 
Antwerp by the Société du Foyer de 
l’Art Vivant). The season went on with 
the Pasquier Trio giving the first audi 
tion of Mozart’s beautiful Preludes for 
Fugues of the Well Tempered 
Clavichord. Next came the Trio Bo 
rovsky-Roth-Boonkamp. Yet to come 
are Musica Antiqua (Amsterdam), the 
Kolisch Quartett which has been con- 
tributing yearly to the Maison d'Art 
Concerts, the Budapest Quartet which 
will appear for the first time in Bel 
gium at the end of the musical season 


Some 


Let us mention also the special per 


formance given by violinist Simon Gold- 
berg with the collaboration of an excel- 
lent chamber orchestra under the con- 
ductor Paul Kletzki. The Simon Gold- 
berg concert gave the first Belgian per- 
formance of Hindemith’s ‘Trauermusik’ 
dedicated to the memory of the late 
King of England. 

The programs of the Defauw Con- 
certs are once more remarkable for an 
eclecticism of the best kind. Again Cor- 
tot was greeted by the enthusiasm of 
his admirers in Beethoven’s Fifth Con- 
certo and Vincent d’Indy’s too often 
neglected masterpiece, ‘La Symphonie 
sur un Théme Montagnard’. At the 
same concert, there was the first hear- 
ing of Stravinsky’s ‘Jeux de Cartes’. 
Marcelle Meyer, in a Wagner-Strauss 
concert will play the Strauss ‘Burlesca’ 
while Szigeti will appear in the last 
concert playing the Brahms Concerto. 


Musical Trends in Brussels 


Chis brief survey shows that musical 
life in Brussels concedes nothing to that 
ot other cities in Europe. Broadly speak- 
ing it develops analogous trends accord- 
ing to more or less standardized tastes. 
sut Belgium’s musical activities are not 
restricted to concerts. The last Concours 
Ysaye for pianists which also awarded a 
prize for the best piano concerto aroused 
a spirit of healthy competition among 
young composers. The winner of this 
competition was Jean Absil, who now 
ranks among the foremost representa 
tives of the young Belgian school. The 
Belgian Piano String Quartet (pianist, 
Mombaerts; violinist, Harvant; violist, 
Foidart; ‘cellist Wetzels) has been 
booked for an extensive American tour 
next Autumn. 


Albert Morini 


i Paris 


LBERT MORINI, European concert 

manager, whose headquarters are in 
Paris, plans to bring to America the well- 
known Italian composer, Mario Castelnu 
»vo-Tedesco. Three Shakespearean duets by 
the Italian composer will be given thei 
world premiere in Paris this month by the 
duo singers, Hall Clovis and Eleanor 
Steele, for whom Mr. Morini has arranged 
another European tour. On the occasion 
of their Paris concert, Mr. Castelnuovo- 
Tedesco will accompany the singers in his 
own songs. 

Stell Andersen, American pianist, is on 
her fourth European tour. On Feb. 12, 
Miss Anderson was scheduled to be the 
soloist with the Paris Symphony in the 
first performance of a new piano concerto 
by Darius Milhaud, composed especially 
for her. 

The young pianist, Earl Maiman, is also 
returning to Europe this winter \mong 
the organizations for which Mr. Morini 
has arranged European tours are the West 
minster Choir, the Hampton _ Institute 
Choir and the Yale Glee Club 

For the coming season, Mr. Morini has 
arranged a tour for the Colorado Univer 
sity Symphony, and for ‘The Singing Men 
of the West’, said to be one of the best a 
cappella choirs in America. 

Although Mr. Morini’s permanent office 
is in Paris (Salle Pleyel), he makes fre- 
quest visits to New York, where he has 
many business contacts 








a) a 





een 


om 














”~ 








MUSICAL AMERICA for February 10, 1939 137 





se 
' 


WINIFRED 
HRIS 





“Poetess of the Piano’ 
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Miss Christie Plays the Moor Double Keyboard 
Piano in Her Concerts 


Season 1939-1940 
Now Booking 


Management: 
Moor Artists 
642 Fifth Avenue 
New York, N. Y. 


South American Tour 
April—May—June 1939 








Miss Christie’s Orchestra Appearances Include: 


BOSTON SYMPHONY ORCHESTRA (5 Times) 
CHICAGO SYMPHONY ORCHESTRA 
CHICAGO WOMAN'S SYMPHONY 
CINCINNATI SYMPHONY ORCHESTRA 
DETROIT SYMPHONY 
ROCHESTER PHILHARMONIC 
TORONTO SYMPHONY ORCHESTRA 


LONDON PHILHARMONIC 
QUEENS HALL SYMPHONY (LONDON) 
LONDON SYMPHONY 
SCOTTISH ORCHESTRA 
VIENNA PHILHARMONIC 
BUDAPEST PHILHARMONIC 


PARIS-COLONNE ORCHESTRA 
PASDELOUP ORCHESTRA (PARIS) 
OSLO PHILHARMONIC ORCHESTRA 
HELSINGFORS ORCHESTRA 
CONCERT GEBOUW ORCHESTRA (AMSTERDAM) 








G. H. Dalrymple, Personal Representative 
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takings in Greater Germany on December 31 was as follows: 
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Independent companies (specially licensed) 
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Summer theatres 


Travelling companies (for outlying frontier 
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Low German (dialect) theatres........... 


New theatres offering a combined 
program of opera and drama are being 
organized in Aussia, Brix, Teplitz, 
Reichenberg, Troppau, Gablonz, Jae- 
gerndorf, Karlsbad, Franzensbad and 
several other places in Austria and 
Sudeten Germany, which makes great 
demands on the available source of 
vocal supply. A good deal is now writ- 
ten about the dearth of good voices in 
Central Europe but a sober and detached 
examination of the situation from all 
angles will show that things are very 
much the same as they have always 
been in this respect. Dramatic sopranos 
and Wagnerian tenors are now pain 
fully scarce and the Wotans and Frickas 
are in the same boat. 

The ranking German singers at the 
moment are Gertrude Ruenger, Marta 
Fuchs, Maria Mueller, Viorica Ursu- 
leac, Erna Berger, Tiana Lemnitz, Lore 
Hoffmann, Leo Pillti, Margarete Per- 
ras, Margarete Teschemacher, Marga 
rete Klose, Set Svanholm, Max Lorenz, 
Torsten Ralf, Helge Roswaenge, Mar- 
cel Wittrisch, Hans Hotter, Ludwig 
Weber, Rurolf Bockelmann, Willy Dom- 
graf-Fassbaender and Jaro Prohaska. 
At some little distance come Paula 
Suchner, Maria Cebotari, Elsa Larcen, 
Bertha Stetzler, Marta Rohs, Irma 


FEDERATION TO FORM 
NATIONAL MUSIC COUNCIL 


Special Committee Will Meet in New 
York to Discuss Plans For 
Permanent Body 

NorFo._k, Feb. 5.—The formation of 
a National Music Council, planned by 
the National Federation of Music Clubs 
during the Music Educators Conference 
in Washington in December, will be 
furthered during early February through 
the meeting of a special committee in 
New York to draft a program. Franklin 
Dunham, program director of the NBC, 
advocated the plan originally. 

Appointed members of the special 
committee which will meet in New York 
in February to draft plans for presen- 
tation to national musical organizations 
were Harold Spivacke, chairman, 
Franklin Dunham, Paul J. Weaver, 
Pierre Key, Davidson Taylor, Edwin 
Hughes, C. V. Buttleman, Aaron Cope- 
land and Mrs. Vincent Hilles Ober. 
When plans are completed the organi- 
zations will be invited to send _ off- 
cial representatives to effect a perma- 
nent council. 

Mrs. Ober believes in a cooperative 
organization, effecting a closer rela- 
tionship among the sixty or more or- 
ganizations working to promote musi- 
cal interests in this country, and serv- 
ing as a clearing house to avoid over- 
lapping in the programs of these groups. 





Associated Music Teachers’ League 
Elects Officers 

At the annual election of officers of 

the Associated Music Teachers’ League 

of New York, Everett Albert Engstrom, 

voice consultant and teacher of singing, 
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Beihlke, Joachim Sattler, Julius Patzak 
and Heinrich Rehkemper, Frida Leider, 
Sigrid Onegin, Heinrich Schlusnus and 
Gerhard Huesch are now rarely heard 
in opera and the only foreign guests of 
note are Germaine Lubin, Dusolina 
Giannini and the Italian singers (Gigli, 
Lauri-Volpi, Cigna, etc.), who are fairly 
frequent visitors. 

There is a scarcity of first-rate con- 
ductors, the principal figures after Furt- 
wangler (who now conducts very little 
opera) being Elmendorff, Knapperts 
busch, Heger, Jochum, Boehm, von 
Zallinger, Clemens Krauss and Herbert 
von Karajan. 

A comparison of the number of ca- 
pable artists and conductors with the 
list of subsidized opera houses that must 
be supplied will explain to some extent 
the current belief that opera in Ger 
many is no longer what it used to be. 
There are simply not enough top-notch 
singers to supply the needs of over 200 
opera houses. A great deal of intensive 
preparatory work is being done in all 
fields of opera production and would un 
doubtedly lead more rapidly to the des 
tined goal if the unwritten restrictions 
against the employment of foreign 
artists could be a little relaxed. 


was chosen as president. Charles J. 
Beetz and Paul Jelenek were elected 
vice-presidents, and Annie M. Harper 
and Aaron Ornstein as secretary and 
treasurer, respectively. 


BOSTON BROOKLYN VISIT 








Koussevitzky Conducts Symphony With 
Sanroma As Piano Soloist 

3ROOKLYN, Feb. 5.— The season’s 
second Boston Symphony concert with 
Serge Koussevitzky conducting and 
Jesus Maria Sanroma as _ soloist in 
Ravel’s Piano Concerto was given on 
January 6. The program included two 
symphonies: that of Haydn in B Flat, 
No. 102, and Brahms’s Fourth. Mr. 
Sanroma gave an entrancing interpre- 
tation of the Ravel concerto and the en- 
tire concert revealed the orchestra in 
superlative form. 

Argentinita, assisted by Pilar Lopez 
and Antonio, Triana, dancers; Carlos 
Montoya, guitarist, and Rogelio Ma- 
chado, pianist, appeared in the Insti 
tute’s ““Music and the Dance” series on 
Jan. 3, captivating a large audience. 

F. D. 





Juilliard School Extends Course in 
Radio Technique 

The course in broadcasting technique 
introduced at the Juilliard Summer 
School this year has been extended 
through the Winter and Spring sessions 
of the Juilliard School of Music. Rob- 
ert Simon will direct the course, which 
is planned as a practical laboratory in 
modern radio and will include micro 
phone work by the students, studio rou 
tine, announcing, program presentation, 
script preparation, and experimental 
programs. 
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Seo a 
Courtesy, German Railroad 


The Brandenburg Gate in Berlin 


BAYREUTH PLANS 
24 PERFORMANCES 


Greatest Number Scheduled for 
Wagner Cycle—Two Works 
to Be Re-staged 


BAYREUTH, Feb, 1.—A record num 
ber of performances, a new conductor 
from Italy, and performances of two re 
staged operas are among the features of 
this year’s program for what promises 
to be the greatest festival season this 
city of Richard Wagner has ever seen 

In a period of almost five full weeks 
no fewer than twenty-four festival per 
formances are to be given, more than 
at any time since the inauguration of 
the Bayreuth festival. Up io now nine 
teen to twenty-one performances were 
given each season. This year’s sched- 
ule consists of two complete ‘Ring’ 
cycles, five performances of ‘Parsifal’ 
six of “Tristan und Isolde’ and five of 
‘The Flying Dutchman’. The opening 
performance will be that of ‘The Flving 
Dutchman’ on July 25. the last one 
‘Parsifal’ on August 28. 

The general stage management is in 
the hands of Heintz Tietjen, Intendant- 
General. Conductors will be Karl F] 
mendorff, Franz Hoesslin, Victor de 
Sabata and Heintz Tietjen. Emil Pree 
torius will furnish the new scenery for 
‘The Flying Dutchman’ and ‘Rhein 
gold’. 

For the first time the Italian conduc- 
tor, Victor de Sabata, musical director 
of the Milan Scala, will conduct in Bav- 
reuth. The ‘Tristan’ performances have 
been entrusted to him. 

The following singers will partici 
pate: Beate Asserson, Ruth Berglund, 
Rudolf Sockelmann, Robert surg, 
Martha Focke, Marta Fuchs, Karl 
Hartmann, Kaete Heidersbach, Edwin 
Heyer, Ludwig Hofmann, Resi Iffland, 
Margarete Klose, Max Lorenz, Josef 
von Manowarda, Elfriede Marherr. 
Maria Muller, Jaro Prohaska. Michael 
von Roggen, Hilde Scheppan, Carl 
Schlottmann, Franz Voelker, Fritz 
Wolff, Erich Zimmermann and Ger 
maine Lubin, whose Kundrv was a 
noted success last vear. 

The full schedule of the 1939 Bay 
reuth cycle is as follows: 

‘The Flying Dutchman’ on July 25, 
\ug. 4, 8, 16 and 26: ‘Tristan’ on Tulv 
26, Aug. 5, 10, 14, 17 and 27: ‘Parsifal’ 
on July 27, Aug. 6, 12, 18 and 28: the 
‘Ring’ (in order) on July 29, 30, 31 and 


? 


\ug. 2, and on Aug. 20, 21, 22 and 24 


JANUARY ‘MODERN MUSIC’ 
FEATURES NATIVE MUSIC 


Article on Radio by Davidson Taylor— 
Paul Rosenfeld Discusses 
Charles Ives 

Re-orientation of musical life, with 
emphasis on America, is the subject of 
Modern Music's January issue. The 
preceding, November number, con- 
sidered the European crisis and _ its 
after-effects all over the world. Now 
in ‘America, North and South’, Adolfo 
Salazar, Spanish critic living in Wash- 
ington, D. C., defines the relation of 
American to general western culture. 
‘First-Time Fever’, is an exposition by 
Henry Pleasants of the Philadelphia 
Bulletin, on the current weakness of 
conductors to produce premieres only. 
In ‘Radio as a Culture Medium’, David- 
son Taylor of the Columbia Broadcast- 
ing System, discusses this new instru- 
ment in relation to contemporary, es- 
pecially American works. The Ameri- 
can portrait it has for its subject, Ar- 
thur Shepherd of the mid-West. 

Paul Rosenfeld writes about Charles 
Ives’ ‘Concord Sonata’, and from Phila- 
delphia comes an account of the Flei- 
sher Music Collection by Arthur Cohn. 
There is a review of current novelties 
from Boston by George H. I. Smith, and 
a report of a new Youth Music Move- 
ment by Joan Pack, student at Sarah 
Lawrence College. Virgil Thomson 
continues his report from Paris. There 
is also a review from Belgium and a 
brief note from Prague. The usual col- 
umns on Scores, Records, Movies, 
Theatre, Dance, and Radio and several 
book reviews are included. 





PHILHARMONIC LISTS 
SOLOISTS AND WORKS 


Barbarolli te Conduct Second Act of 
‘Tristan’ Uncut With Flagstad 
and Laholm 

John Barbirolli will conduct Act II of 
Wagner’s ‘Tristan and Isolde’ in its en- 
tirety at Carnegie Hall on April 13, 14 
and 16, with Kirsten Flagstad as Isolde 
and Eyvind Laholm as Tristan. Mr. La- 
holm has sung in Central Europe and 
Italy in Wagnerian roles and appeared 
at the Chicago Opera last year. Bran 
gaene will be sung by Enid Szantho, 
Metropolitan Opera contralto, and Kur- 
wenal by John Gurney, bass-baritone 
of the Metropolitan. The act, per- 
formed from beginning to end without 
cut, will be heard here complete for the 
first time. 

During Easter week on April 5, April 
6 and April 9, Mr. Barbirolli and 
the Philharmonic-Symphony, with the 
Westminster Choir, will present Ros- 
sini’s “Petite Messe Solennelle’. The 
Mass requires almost two hours for per- 
formance. The four soloists will all be 
recruited from the Metropolitan Opera: 
Zinka Milanov, sruna Castagna, 
Charles Kullman and Nicola Moscona. 


Bayreuth Journal Ceases Publication 

BayrREuTH, Feb. 5.—The famous 
sayreuther Blaetter, founded sixty-one 
years ago in the interests of the Bay- 
reuth Festivals and Richard Wagner. 
ceased publication on Dec. 31 as a 
result of the death last spring of Hans 
von Wolzogen who had been the editor 
and moving spirit of the paper ever 
since its foundation in 1877. The Fes- 
tivals are now liberally subsidized by 
the national government so that private 
undertakings of this nature have now 
outlived their usefulness 
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Bruno of Hollywood, New York 


Genevieve Rowe 


Lyric-Coloratura Soprano 


“THE GREATEST ARTIST IN COLORATURA TO WHOM 
| HAVE LISTENED IN A GENERATION” 


CURRENT BROADCASTS 


MAJOR NETWORKS 


PHILIP MORRIS PROGRAM 
NBC and CBS 


BACH CANTATA SERIES 
Alfred Wallenstein, Conductor 


Mutual Network 


STORY OF THE SONG 
CBS 


Created Role of “Beauty” 
in Vittorio Giannini’s 


Commissioned Radio Opera 


“BEAUTY and the BEAST” 
CBS 


Concert—Opera—Radio 


Columbia Artists, Inc. 
485 Madison Ave. 
New York 
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LA SCALA BEGINS 


Work Emerges Virtually as Nov- 
elty Under Baton of Gino 
Marinuzzi—de Sved, Jacobo 
and Passero Sing Principal 
Roles 


By Guo M., Gatti 


MILAN, Jan. 25. 


ANY things have changed in 

the world during these last 

years; many customs have been 
abolished or superseded. But Saint Ste- 
phan, whose name day falls right after 
Christmas, still remains the patron saint 
of opera. This year two of the largest 
lyric theatres of Italy inaugurated their 
carnival season on Dec. 26—La Scala 
of Milan and the Carlo Felice of Gen- 
noa. The opening of the La Scala 
season was made especially interesting 
by the ‘Macbeth’ of Verdi, which came 
virtually as a “novelty”. 

Apart from a furtive emergence at 
the Reale in Rome in 1932, this Ver- 
dian opera had for many years disap- 
peared from the repertories of the Ital- 
ian theatres. For all its fine qualities 
and concrete artistic values we doubt 
whether it could take hold today. ‘Mac- 
beth’ was first produced in Florence in 
March, 1847, with something more than 
a succes d’estime. Although its defini- 
tive version is that of 1865—produced 
in Paris at the Théatre Lyrique with 
some modifications and suppressions— 
the opera indisputably belongs to the 
period of its first conception—that is 
1844 to 1850—which began immediately 
after ‘Ernani’ and ended before ‘Rigo 
letto’. Biographers have called this 
the “dark period” of Verdi’s growth, 
but the term is not at all appropriate. 
Operas like ‘I due Foscari’, ‘Giovanna 
d’Arco’, ‘Alzira’, or ‘I Masnadieri’ 
could not properly be called successful, 
but they all contain pages of undeni 
able worth, and this is particularly true 
of ‘La Battaglia di Legnano’ and ‘Mac- 
beth’. 

Motivation Is Exteriorized 

The libretto which served Verdi for 
the latter opera faithfully—almost slav- 
ishly—follows the structure of the Eng- 
lish tragedy in the sequence of events, 
as well as in the actions of individual 
characters and in the dramatic denoue- 
ment of each episode. But though we 
find the tragic web of external events 
preserved intact in the libretto, nothing, 
or practically nothing, has survived of 
the fantastic and supernatural ambient 
with which Shakespeare so often sur- 
rounds his characters. The interior and 
half-mysterious motivation leading to 
the commission of so many horrible 
crimes in the course of the play’s five 
acts, is here exteriorized. Almost all 
those tragic and fateful motives are 
missing which led Shakespeare to open 
the tragedy with a fantastic witches’ 
scene and to have frequent recourse to 
the hallucinatory visions of ghosts and 
phantasms. In Verdi’s opera the por- 
tions allotted to this aspect of the trag- 
edy—which the librettist did not have 
the courage to suppress entirely, though 
it might have helped matters had he 
done so—utterly lack thrust, in fact 
are often the coldest, ugliest, and most 
ineffective imaginable. 

Anyone hearing the opera is at once 
struck by the banality of the opening 
witches’ scene. One feels immediately 


that the scene had no importance for 
Its significance, which 


the composer. 
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Act Il of Verdi's ‘Macbeth’ at La Scala 


in Shakespeare assumes a relevance that 
reverberates through the whole tragedy, 
has escaped the Italian composer. The 
atmosphere of fantasy has failed to 
capture him. The need of action, which 
is evident in all of Verdi’s operas, even 
the very last ones; the absolute pre- 
dominance in his characters of the act 
of volition over the act of meditation: 
the composer’s abiding predilection for 
copiously involved plots—in short, all 
those things frequently charged against 
him and the taste of the period as, to 
be sure, pardonable vices—manifest an 
activist art capable of stimulating tem- 
peraments inclined to action and move- 
ment. 


Work Betrays Verdi’s Tendencies 


‘Macbeth’ is an invaluable revelation, 
in so far as it shows Verdi, now slight- 
ly over thirty, ingenuously betraying his 
controlling passions and tendencies. And 
it becomes so much the more significant 
by reason of the fact that with increas- 
ing facility we can follow the line traced 
by his temperament and distinguish 
what he felt in Shakespeare’s tragedy 
from what he did not feel. As an ex- 
ample let us take the “great scene and 
duet” of the murder of Duncan, which, 
along with the sleep-walking scene was 
regarded by Verdi as one of the prin- 
cipal parts of the opera. In the Eng- 
lish play this scene abounds in terrible 
silences, pauses of horror, hesitation, 
phrases cut in half—as if the intention 
of the murderers could not express 
itself in precise language It is one 
of those superb Shakespearean scenes 
which achieve consummate perfection, 
succeed in expressing the inexpressible, 
and unveil by half-light, the depths of 
the soul and the secrets of the human 
conscience. Those silences, those word- 
less pauses, should overflow with music 
A word suggests and gives direction, 
and when it is silenced the music should 
continue echoing in a profounder, more 
internal, sphere. But Verdi has almost 
totally annulled these intervals of si 
lence. In terms of realism they repre- 
sented to him a stasis in the action, and 
he abruptly contracted them Then, 
too, Macbeth’s vision of the dagger is 
depicted by an allegro recitative which 
changes to a presto in the last measure, 





and the orchestra punctuates it alter- 
nately with incisively energetic rhythms 
and accented notes expressing resolute 
determination instead of torturing inde- 
cision. And later, when Macbeth re- 
appears on the scene after having killed 
his king and re-enacts the episode of 
the two sleeping guards uttering the 
words, “God bless us” and “Amen”, 
in their sleep, Verdi, to be sure, has 
tried to convey the almost automatic 
insistence of the phrase, “Perche ripe- 
tere quell’Amen non potei?” But as 
support to the broken pattern of the 
baritone’s lines he has provided an or 
chestral figuration in unison with the 
voice of Lady Macbeth which totally 
overshadows it Macbeth’s faltering 
passes unnoticed, as if it were a mere 
contrapuntal by-play of the principal 
melody. And to go further. Immedi 
ately after that the famous reiterated 
“Sleep no more” instead of seeming to 
come as it should, from an unreal dis- 
tant world or, better, from the very 
depths of the murderer’s conscience, 
sounds like a command which Mac- 
beth has heard some living man stand- 
ing before him pronounce upon him as 
a judgment. 


Recitatives Stand in Relief 


From the strictly musical point of 
view the opera reveals a_ tendency 
which we shall find increasingly evi- 
dent in Verdi’s work from ‘Macbeth’ 
to ‘Otello’, that is towards a liberation 
from restricted forms like the aria and 
the duet. The melodic discourse veers 
with growing clarity towards the arioso 
and declamation. In ‘Macbeth’ it is these 
very passages of dramatic recitative 
which stand out in high relief and strike 
the listener of today with their full sig 
nificance (In the past, on the other 
hand, it was the witches’ choruses and 
similar things that found greatest favor 
with the public). In these recitatives 
one feels the claw of the lion. The 
melody is always typical and character- 
istic, now timorous and sensuous, now 
hard and firmly angular and studded 
with energetic rhythmic figurations. The 
harmonic scheme and the instrumenta- 
tion are of maximum expressiveness and 
dramatically to the point. Take Lady 
Macbeth’s phrase, Banco, leternita 


ITS SEASON WITH VERDI'S ‘MACBETH’ 


Music Preserves Web of Tragic 
Events, but Misses Psycho- 
logical Motivations of Char- 
acters — Mulé’s ‘Dafni’ Given 
for First Time in Milan 


t'apre il suo regno”; or the magnificent 
choral outburst, “Schiudi, inferno”, at 
the end of the first act—one of those 
pages in the opera which we are tempted 
to call Dantesque rather than Shake- 
spearean; or the chorus of the Scottish 
fugitives in the third act—of a pathos 
scarcely inferior to that of the famous 
“Va pensiero sull’ ali dorate” in ‘Na- 
bucco’; or the whole sleep-walking 
scene, perhaps the tensest point in the 
opera’s tragic atmosphere. 

‘Macbeth’ was conducted with keen 
intelligence by Gino Marinuzzi. Voices 
and orchestra were co-ordinated with 
excellent results and the performance 
gained from the collaboration on the 
stage of such artists as the Hungarian 
baritone, Alexander de Sved as Mac- 
beth, and the bass, Tancredi Pasero as 
Banquo. Less appreciable was the con- 
tribution of the soprano, Clara Jacobo, 
called in at the last moment to substi- 
tute for the scheduled artist, who was 
indisposed. The sets were designed by 
N. Benois and the mise-en-scéne was 
entrusted to Oskar Walleck. 

After ‘Macbeth’ Milan had its first 
performance of Mulé’s ‘Dafni’, which 
earned the same succés d’estime it had 
enjoyed when it first emerged. Nor 
has the return of Riccardo Pick-Man 
giagalli’s mimo-choreographic music 
drama, ‘Mahit’ aroused much enthusi 
asm 


WOLF-FERRARI OPERA 
PLANNED FOR LA SCALA 


‘La Dama Boba’ to Be Heard—Works 
Restudied and Others New to 
City on List 


MILAN, Jan. 15.—The repertoire of 
the present season at the Teatro della 
Scala, besides operas constantly heard, 
included world-premieres of several 
works and a number of favorite operas 
re-studied. 

The first world-premiere, ‘La Dama 
Boba’ (The Foolish Lady) by Wolf- 
Ferrari, is announced for’ Feb. 1. At 
the same time will be given a_ ballet 
novelty, ‘Mirage’ arranged by Haran- 
gozo to music by Liszt and Hubay. 

On April 6, a new setting of the 
Mass by G. C. Sonzogno will be given 
together with Psalm IX, set by G. 
Petrassi, the later, a novelty for Milan 
\lso new here, will be ‘Maria D’Ales 
sandria’ by Ghedini. 

Re-studied operas already given in- 
clude Verdi’s ‘Macbeth’; ‘Mahit’ by 
Pick-Mangiagalli; ‘Dafni’ by Mule; 
‘Marouf’ by Rabaud, and ‘Turandot’ by 
Puccini. Still to come, in this category, 
are Pizzetti’s ‘Fedra’; ‘Il Piccolo Marat’ 
of Mascagni: ‘Fidelio’ by Beethoven, 
and ‘The Barber of Seville’. Standard 
works also included are ‘Werther’, ‘La 
Bohéme’, “Tristan und Isolde’ in Ger- 
man conducted by Sabata and with Ger- 
man artists; ‘La Traviata’: ‘Pagliacci’: 
‘Adriana Lecouvreur’: ‘Siegfried’ in 
German, conducted by Marinuzzi: 
‘Nerone’ by Boito; ‘La Favorita’ by 
Donizetti’, and ‘Fedora’ by Giordano. 
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Herbert Mitchell 


IN OPERA 


“The unusual feature of the fine performance of Wagner's ‘Wal- 
kuere’ in the Metropolitan Opera House was the appearance of 
an excellent new Fricka—Enid Szantho. The richness and color 
of the voice, the capacity of the singer to project Fricka’s utter- 
ances with the dignity and prophetic intensity they require be- 
token a valuable addition to the Metropolitan’s ranks.”—Olin 
Downes, N. Y. Times. 

“The audience had no hesitation about taking her to its heart.” 

Oscar Thompson, N. Y. Sun. 

“A crowded house and enthusiasm that rose to the cheering 
point.”—Pitts Sanborn, N. Y. World-Telegram. 





“Mime. Szantho disclosed herself at once as a singing-actress of 
unusual gifts and distinction. She delivered Fricka’s music with 
unflagging comprehension of its dramatic significance, charging 
her embodiment with the regal anger and irony and scorn and 
sovereign pride that Wagner intended.”—Lawrence Gilman, N.Y. 
Herald-Tribune. 

“Enid Szantho brought to the role of Klytemnestra an understand- 
ing of the unhappy queen as one to be pitied for her weakness. 
She gave unstintingly to the role the feeling it requires.”—Aansas 
City (Mo.) Journal. 


“Enid Szantho revealed a magnificent voice and, for one so young, 
an amazingly mature conception of the prophetic role of Erda.” 


Philadelphia Evening Ledger. 


Miss Szantho portrayed the role of Klytemnestra in Richard 
Strauss’ “Elektra” as her second Metropolitan Opera perform- 
ance following her debut. Once more she was acclaimed by the 
critics. “The rich-voiced Szantho,” said the New York Times. 
Wrote Grena Bennett in the New York Journal and American. 
“The newcomer in the cast was Enid Szantho, who gave a vivid 
and dramatic portrayal of the lustful, doddering old queen, and 
sang her music in rich, deep and effective tones.” 


CONCERT DIRECTION ANNIE FRIEDBERG 


Has the Honor to Announce 


ENID 


SZAN THO 


Irish-Hungarian Contralto 


Of the Metropolitan Opera Company 


For the Season 1939-1940 








“Enid Szantho Thrills in Debut’’ 
“Gorgeous Voice and Perfect Artistry”’ 
“Diction Is Joy to the Ear” 
“Sensitive and Beautiful Singing”’ 
“A Glorious Contralto”’ 
“‘Captivates Audience’”’ 

“Voice of Noble Quality” 








IN CONCERT 


“I cannot recall a more deeply comprehending, more beautifully 
sensitive or more affecting performance than Miss Szantho 
achieved.”—Lawrence Gilman, New York Herald-Tribune. 


“Combined with this amazing voice went an intelligence, a musi- 
cianship and a gift for emotional projection that made each num- 
ber of her generous program an unforgettable experience.”—New 
York World-Telegram. 


“Surely her voice is one of the most phenomenal of the day .. . 
this remarkable artist displayed consummate musicianship, pro- 
nounced interpretative skill and profound depth of feeling. Her 
diction was a joy to the ear.”—-New York Times. 


“One of the greatest musical treats Philharmonic members have 

had. Few singers are her equal as to depth and breadth of voice.” 
~New Orleans States. 

“Not since the days of Julia Culp do we recall a contralto of such 

vocal opulence combined with such genuine interpretative ability. 

The voice is luscious.”—Cincinnati Post. 

BRILLIANT YOUNG CONTRALTO CAPTIVATES AUDI- 

ENCE (headline) “One of the truly great singing voices of the 

present day was heard when Enid Szantho, brilliant young con- 

tralto of New York’s Metropolitan Opera thrilled 1200 persons.” 
C.W.G., Edmonton (Canada) Journal. 


Engaged with 
N. Y. PHILHARMONIC; BARBIROLLI, Conductor 
In 2nd Act of Tristan und Isolde 
April 14-15-16, 1939 


AVAILABLE ALL SEASON 1939-1940 
For Concert, Opera, Oratorio 
VICTOR RECORDS 


Excuusive Manacement: ANNIE FRIEDBERG 


250 West 571i Strrerr, New York 
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Talents of High Rank Credited [ 
to Comely Young Artist | 
After a Recital Here 
GIVES D FFICULT PROGRAM 
Ccsatietttiinsaiinsain 

Beethoven Sonata, Chopin 

Group and Brahms-Paganinj 
Work Among Selections 
ae By NOEL STRAUS " 
Stic talents 


| e command was put to excellent use 
e Flizabeth Zug in. her Chopin group. Her sensibil- 
} ity to nuances of dynamics and 
. color and her ability to envisage all 
Makes Debut moods from the tenderest to the| 
most ardent could be observed in) 

her interpretations of the great C/ 


At Town Hall minpr Nocturne and of the oe : 












Young American Pianist in| 
| Debut Wins Success. | 

















cent F sharp minor Polonaise. 
rs was in the latter composition that) 4 
Pianist, From Reading, Pa.,|Miss Zug’s neste ee 
reached its apex et, although 
Plays Beethoven Sonata there was an ‘euarenaiihae emo- | 
in D Minor and Works by | tional drive in her account of the! 
. Polonaise and the volume of tone 
Chopin, Bach, Brahms unleashed was almost orchestral, at! 
. no time did one have the impres- 
By Jerome D. Bohm sion that Miss Zug was forcing her 
The most remarkable new plan-!instrument beyond esthetic limita-| 
jistic talent this reviewer has been/tions. Her interpretation had the 
jprivileged to hear in a decade Of) ineluctable sweep of one obsessed by 
| concert-going was disclosed by Eliz-| the music’s contents. 
abeth Zug, a native of Reading, Pa... Purther evidence of Miss Zuc’s 
who made her local debut in recital ynusual endowments was vou 
in Town Hall yesterday afternoon.) -afed as she set forth the Chopin 
Miss Zug, who appears to be in her’ etudes, of which the most compeil- 
early twenties, was first heard in! ingly achieved was that in octaves.| 
Philadelphia in 1935 and has played’ rere was not only a technical tour| 
jas soloist with the Reading Sym-| de force, but an irresistible musical 
phony Orchestra, has studied here) ptterance | 
with Alberto Jonas An artist of her caliber is bound) 
The program chosen by Miss Zug! sooner or later to win wide aeclaim 4 
was one which demanded extraor-| —___- -e- ~~ 
dinary technical and physical re- 
sources, including, as it did, such 
tests of the virtuoso as the Chopin! 
etudes in thirds, in G sharp minor. | 
sixths, in D flat, and octayes, in B 
minor, as well as that master’s Po 
lonaise in F sharp minor, Op. 44, the 
second book of Brahms’s “Paganini” 
variations &nd the “Islamey” fan- 
tasy of Balakireff. In addition to 
these, Miss Zug played Safnt-Saens’s 
arrangement of a Bach largo, the) 3 
Toccata of Paradisi, Beethoven's! j 
sonata in D minor, Op. 31, No. 2,) 
three Bagatelles by Tcherepnine,|§ 
;Op. 5, and Sapelnikoff’s “Chanson 
, Sans Paroles,” Op. 9. 
C) I was not immediately apparent 
thatMiss Zue’s gifts were such ex-| 
‘iceptional ones; for in the Saint-|; 
*|Saens transcription and in the Par-| 
S/adisi Toccata the pianist was not 
* yet wholly in the vein. But with the! 
““lensuing Beethoven sonata it became) 
q| evident that a player with profound-| 
ily musical qualities, striking indi- 
"| viduality and kindling imagination 
‘|was in action. One had but to hear! 
»| Miss Zug’s enunciation of the reci-| 
tative measures of the opening tem- 
pestuous allegro, her poetic, flaw- 
lessly paced and, deeply felt concep- 
»| tion of the largo movement and her 
_|impetuous performance of the final 
allegretto to be convinced that a 
.|Superbly accomplished pianist was 
in our midst. 
The widely variegated tonal pal- 
ette which Miss Zug has et her 











| 
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ame aie 





By OSCAR THOMPSON. : 
Today, Elizabeth Zug must be | 
considered when there is talk of | 
women pianists. As late as yester- 
day morning she was unknown in| 
New York, but from a little after | 


3 o'clock until the close of her re- | 
cital in Town Hall she was busy 
at the keyboard changing all that. 
On the basis of her playing at this | 
introductory appearance, it can “+ 










































































self as on rr See nee how. I 
e of the most 

pitted Performers this tag 

rought forth ry has 
















said that this young American, who 
hails from Reading, Pa., is headed 
for the top among native-born pian- | 
ists of her sex. 

Miss Zug is slight, fair and Nor- 
dic in type. She has a strength | 
of finger and a power of utterance 
|her appearance does not suggest. | 
One of the surprises of her recital | 
b | was the stamina she showed, the | 
|Second half of the recital finding 
| her fresh and ageressive in her a 
|Proach to Book IT of the Brahms 
Variations on a Theme by Paga-! 
nini, of which she gave a highly | 
vitalized and technically impressive 
performance. For the final shot 
| Of the printed program—though, of q 
course, there were extras—she hac 
Balakireff's exacting ‘‘Islamey." 
Nothing troubled her. Her playing 
WAS 88 accurate as j i 
and expressive. — 
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highly devyei- | 
‘tion. Every 
- owed a pner- 
| ect grasp of the com posit aa 
| Purpore and spirit She was an 
ao — ground in a profound. 
Searching reading of th Bso- | 

. * 4 
5] Seoven sonata in D minor as hte 
Plendidly envisaged Chopin , 
that followed a 

With a 

ing, 

















technic in her armory, Her inter- 
pretation of Beethoven's Sonata, | 
opus 31, No. 2, was in its essentials | 
as admirably designed and in its 
detail as effectively realized as any 
of recent memory, In a group of 
Chopin—the © minor Nocturne. | 
four etudes and the F sharp minor | 
Polonaise—she played Poetically and | 
| Vitaly, without a trace of eccen-| 
| tricity or undue sentimentality. For 
this reviewer, her tone erred on’ 
the side of the uniformly bright 

, though it was consistently musical | 
and was admirably varied as to- 
dynamics, What it lacked was an 
ndmixture of the sombre, the 
veiled, the reticent, the subdued 
|When she played softly there was 
| Still a needle-point brilliance. But 
this may be the way of healthy 
youth. And certainly there was 
| health as there was youth in the 
fine playing that evoked the hearti- 
ang of applause at this debut 
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STEINWAY PIANO 





BOOKINGS FOR THIS AND NEXT SEASON, 1939-40, MADE NOW 












Exclusive Management: ANNIE FRIEDBERG 
Fisk Bldg... 250 West 57th Street, New York 
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. “A Distinguished Singer with Musical Intelligence ”’ 
| ‘‘A Voice of Unusual Strength and Freshness”’ 


‘‘Diction .. . Impeccable”’ 


OUDON GREENLEE 


Scottish Baritone 





THE HAGUE, HOLLAND (Nov., 1938) 

(Haagsche Courant) “A singer of extraordinary quality, 
an artist, to whom one listens the entire evening with great 
pleasure. A very powerful, well trained voice, with a 
breathing technique which would make many a young 
Baritone jealous, with a diction such as only the best 
vocalists possess, and, in addition to all this, endowed with 
a vital sense of music. It is all unusually fresh, distinct 
and full of devotion. Hiandel’s ‘Dank sei Dir Herr’ 
sounded magisterial, worthy of a cathedral. His voice is 
melodious and brilliant. Boito’s Aria from ‘Nerone’ was 
rendered magnificently. The performance of this aristo- 
cratic Britisher will long have its after-effect on us. We 
advise our musical friends strongly not to miss a return 
performance.” 


(Vooruit) “Possesses a powerful baritone voice, as volu- 
minous as well as of great compass ... he commands a 
singing technique from which countless singers could 
learn a lesson ... such breathing, such faultless intona- 
tion, such correct use of resonance is truly a wonder. The 
sound pours forth freely in all registers and the excellent 
rounded tone that forms the warm timbre of the notes 
sounds throughout. The famous Handel Aria ‘Semele’ 
was sung brilliantly in long melodious lines, as was the 
beautiful ‘Dank sei Dir Herr’.” 





(Het Vaderland—The Hague) “This Scottish Baritone, 
who sings because he likes to sing, has a highly trained 
voice production, so musical and with inner warmth, that 
it also communicates itself to us. . . . His Art is glowing 
and convincing. . . . Giordano would have nodded his 
approval after Greenlees sang ‘Nemico della Patria’. 
To be able to sing opera arias like this must be a great 
satisfaction to the concert singer. Greenlees sang Annie 
Laurie bewitchingly. ... ” 


ee = 


(Rotterdamsche Courant) “This Artist can sing, he has 
excellent technique and great culture. He possesses a 
manly, sonorous voice. . . . We admire the self discipline 
and the idealism of this singer... . ” 


UNITED STATES 
(New York Herald Tribune) “The tone was full and 
sustained, the diction clear and the phrasing artistic.” 





(Brooklyn Eagle) “The recital was an unqualified artistic 
achievement. His vocal equipment is distinctive in 
quality and its employment superlative.” 


N O W B O O K I N G (Seattle Post-Intelligencer) “Tall, erect and soldierly, this 


man from across the seas makes a fine impression as he 
comes upon the stage; you instinctively like him.” 


S eason 1 9 3 9 = 4 0 (Boston Evening Transcript) “The singer aroused a feel- 


ing of immense satisfaction. . . . He disclosed a voice of 
remarkable power and richness.” 
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GEORGE 
PERKINS 


ACCLAIMED 
IN CONCERTS 





RETURNING 
TO AMERICA 
After Successful European Tour 





AMERICAN 
TENOR 


Ne Wp 


LONDON PRAGUE 

COPENHAGEN AMSTERDAM 

HELSINGFORS STOCKHOLM 

BERLIN VIENNA HAGUE 
GOTEBORG MUNICH BUDAPEST 


A Few Excerpts from the 
Press Here and Abroad 


“Mr. Raymond proved very delightful to listen to, singing with 
such ease that his audience was left refreshed . . . with his very 
fine tenor voice he has a technique of intelligent musicianship, 
delivering his program with excellent interpretation. 


“An accomplished linguist, Mr. Raymond sings as fluently in 
German, French, Italian and Spanish as in his native tongue. 
He was especially superior in singing German selections by 
Schumann.”—Republican-Courier, Findlay, Ohio. 


“The vocal equipment is very valuable—a very big voice with 
rich tenor quality in the higher register. The impression of 
Mr. Raymond's attitude towards his program was very favor- 
able, as it showed his thorough and earnest artistic sincerity.” — 
Aftenposten, Oslo. 


“His voice is agreeable to listen to.”—Morgenposten, Oslo. 


“His musicianship and vocal qualities are evidenced by his 
careful phrasing and his clear interpretation of the text. .. . 
The listener is favorably impressed by the discreet manner 
of his intelligent and understanding interpretations. Praise is 
also to be bestowed upon his impeccable, pure intonation.”— 
Pester Lloyd, Budapest. 


“We are glad to have become acquainted with a singer of 
culture and intelligence,’—Mysag, Budapest, 


Season 1939-40 Now Booking 














LILLIAN GUSTAFSON 











. Soprano 


...a voice so deliciously 
clear and pure that it was a 
sheer joy to listen to it.” 

—New York Evening Journal 


. it was delightful to hear 
her extremely beautiful voice, 
| produced so sanely and so elo- 

quently employed to equal the 
loftiness, the purity and warmth 
of the magnificent score she 
sang.”"—Chicago Daily Journal 


“Miss Gustafson has a voice of 
considerable beauty.” 
—Boston Herald 


“Her voice is a flexible and 
fresh soprano of charming qual- 
itv and she sings with taste and 
| style.” —S1. Lowis Star 





Spring Tour in West—1939 


SEASON 1939-40 
Booking Now 























LEONARD STOCKER 


"A BARITONE VOICE OF 
BEAUTIFUL QUALITY AND A 
VERY UNUSUAL MUSICAL 
TASTE. HE SANG LIEDER, 
OPERA AIRS AS WELL AS 
ENGLISH AND AMERICAN 
SONGS WITH MOST BEAUTI- 
FUL UNDERSTANDING.” 


—PAUL STEFAN, 


Biographer of Toscanini and Mahler. 
Die Stunde (Vienna), Jan. 1938. 


"A variety of effects that were in- 


telligent and well planned." 
—N. Y. Sun 


"A singer worth serious considera- 
tion.” 


-N. Y. Evening Journal. 


"The audience took great pleasure 
in the fresh young talent and in 
the program presented,” 


—N. Y. Staats-Zeitung 





HIGHLIGHTS 1938 


Salzburg Concert Jan. 21 
Vienna Concert Jan. 28 
The Hague Concert May 5 
Paris— 
Radio 37 Aug. 5, 12, 19 
Radio Lille Aug. 15 
Poste Parisienne Sept. 10 
New York Concert Nov. 30 


(Studio Club) 


Illinois— 
Monticello College Concert Dee. 9 
Shurtleff College—Messiah Dec. 11 




















EXxcLusIvVE MANAGEMENT: 


ANNIE FRIEDBERG 


250 West 5711 Srrerer, New York 
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A Spot of 


Domesticity 











Kirsten Flagstad "Knits Up the Ravelled Sleave of Care" 


in a Quiet Corner Dusolina Giannini Indulges in Horticulture Rose Bampton. 
at Home Above, Presides 
Over the Chaf- 
ing Dish 
Vronsky and Babin, Left, Rose Pauly, Right, Gives 
Set Them Up Only to Her Daughter 2 Music 
Knock Them Down Again Lesson — Using a Slate 


Instead of a Score 


Caputo 


Leonard Hyams 











Three Generations: Toscanini, His Son-in-Law 
Vladimir Horowitz, and the Conductor's Grand- 
daughter, Sonya Horowitz 













6 idu Sayao, 
Right, Embroid- 


ers an Hour 








. 





Rosina and Josef Lhevinne This Year Are 
Celebrating Forty Years of Domesticity 


Amy Ellerman Com- 
pletes Her Twelfth 
Afghan 


Jimmy Sileo 
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Music for a Folk Drama, ‘Nicolas 
de Flu’, for an Oratorio, 
‘Totentanz’, and for a Passion 
Play Keeps Him Busy 

By Dr. Paut STEFAN 


PARIS, Feb. 1. 


RTHUR HONEGGER lives al- 
most across the way from his 
old friend, Darius Milhaud. That 

Montmartre, the noise of the 
metropolis and that special Montmartre 
atmosphere, which tries to be a little 
sensational, the Paris of tourists and the 
kind of Bohemianism which appears on 
the surface. 

Yet what a different impression we 
get when the door to his study is 
opened. This study is not like Mil- 
haud’s, one of the little pieces of a 
Parisian home. Instead it 
is a large atelier with very high win- 
dows, plenty of light and sun and a 
broad view. It is a view which is not 
at all romantic in itself, but it affords a 
panorama almost like that of New 
York; skyscrapers, streets with speed 
ing automobiles, subway station, motion 
picture palaces, the myriad-colored ad 
vertising lights which play to a great 
extent day and night. It is all very 
virile and masculine, as befits this man 
and his music. The delicate, poetic 
housewife, the amazing pianist, André« 
Vaurabourg, has her own apartments 


means 


be urgeois 


Volumes of Bach 


A huge piano stands in this large 


room. Bookcases occupy as much space 
as they like. There are rows upon 
rows ot volumes of music, including 
many of Bach. There are two desks 
which show traces of incessant and 


manifold work, but which 
order, nevertheless. 


eem in good 
Half a wall is cov 


ered with an imposing collection of 
pipes, reminding the caller of home, fot 
he recalls a similar passion of his 
father. Arthur Honegger is inconceiy 


able without a pipe. At the moment he 
is smoking a short English one, and as 
he sits there in his training suit of dark 
green rep with his large expressive head 
and black hair—he is over forty-six— 
he looks like an athlete—but only at first 
glance. The gifted features are those 
of the artist, of the musician, of a man 


with worldly vision and conscience. 


We have met time and again. Only 
twice in the Paris weeks to be sure, 
in the Conservatoire and in van Don- 


gen’s atelier, but also as long ago as the 
Salzburg Music Festival ot 1922, after 
which the International Society for 
Contemporary Music was founded. That 
sixteen years ago, decisive years 
in an intellectual-artistic “front,” as it 
would be popularly termed today. At 
first we all helped to advance this 
“front,” and later at least to defend 
it. One with works, and that was the 
main thing; another with periodicals, 
the daily paper, and the spoken word 
as his weapons. 

This man, with whom I am now 
speaking, in Paris,—he has blazed the 
trail in the last two or three decades of 
his work and has been the companion 
of others who have blazed new trails. 
He is also the choicest and ripest prod- 
uct of the Switzerland of today. ror, 
though born in France, he is a Swiss 
and has remained a Swiss citizen, not 
only in name, for he has never had to 
stress the fact. One can feel it. 

Stimulated by Cocteau, Picasso, Stra- 
vinsky; a pupil of d'Indy, in the orbit 


Was 
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HONEGGER: AT HOME IN MONTMARTRE 


Arthur Honegger, a Recent Portrait. 


of Fauré, Debussy, Ravel; a 
music of all kinds, from song to oratorio, 
from chamber music to the symphony, 
from opera to music for the drama an 
motion picture; at first one of the ‘Six’, 
that group of Six young 
popularly famous since his ‘King David’ 
—he has long since become a represen 
tative of a world music of today 

He is working, 
magnificent 
peals so much to 


creator ol 


composer;rs 


that 
efhciency which ap 
kindred spirits. At 
the moment he is almost at his wit’s end 
there is so much to be done 
There is the music tor a_ ftolk-drama 
which is to be presented at the Zurich 
exposition in the summer, probably in 
July. It is not a commission of the exposi 
tion management as such, but of Neu 
chatel. The city of Neuchatel is going 
to present Denis de Rougemont’s *Nico- 
las de Flue’ in a sort of open-air theatre 
6,500 seats and a stage ninety-eight 
metres long call for fresco effects; littl 
dialogue, not much orchestra, and many 
choruses. The orchestra will be co 

posed almost exclusively of wind instru 


working with 


Swiss 


because 


ments in two groups, trumpets and 
trombones constituting the one, clari 
nets and saxophones the other. The 


work is a sort of miracle-play and is 
enacted, as formerly, on a stage divided 
into three parts, with three levels situ 
ated one above the other. It is only on 
the last level, in heaven, that strings ars 
added to the singing of the angels. As 
at the Swiss folk-theatre of Méziéres, 
many lay actors will participate. For 
this same Méziéres the original version 
of ‘King David’ was written in its day 
Honegger will conduct the new work at 
the exposition in person. 

Perhaps the ‘King David’ itself, a 
representative Swiss stage work, will 


Below 
Part of His Collection of Pipes 
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A Swiss Citizen in the French 
Capital Receives No Govern- 
ment Commissions—But Writ- 
ime Music for Movies Helps 
Pay Bills 


Deras said Honegger, “no, one can’t 
£ I r thems today. The opera ‘L’Aiglon’, 
vin urot mtly with Jacques I[bert, 


\ fered Raoul Gunsbourg, director 
& the opera of Monte Carlo, and was then 
pees c by the Parts Gramd Opéra. It 
work simee “Rosenkavalier’, 


‘ _ tw 
vit as had twenty-one performances in 
rst car: but that, too, I attribute in 


art te the pepularity of the singer, Fanny 


Ted therwise a new opera in Paris 


i iS 2 ry great success with the 
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GROSBAYN 


AMERICAN CONDUCTOR 


Acclaimed in 


PARIS 
PRAGUE 


BRUSSELS 





BUDAPEST 





BRUSSELS 


National Orchestra 
October 14, 1938 





Mr. Benjamin Grosbayne is a young American con- 
ductor, full of vitality, vim and with gestures brief but 
telling. The National Belgium Orchestra seemed more 
than ever in form and making progress. There was no 
letting down in spite of a difficult program. Mr. 
Grosbayne gave to the 4th Symphony of Schumann an 
interpretation full of life and melodic intensity. He 
ended the concert with a masterly performance of the 
tone poem, Don Juan of Strauss. The theme full of 
bravado and proud arrogance which symbolizes the hero 
was depicted by the orchestra with rare sharpness and 
maintained during the course of the development of the 
poem with all its clearness of line and suggestiveness. 
—La Derniere Heure (Pierre D’Angle). 


Mr. Grosbayne showed himself a conductor of ingratiat- 
ing and sympathetic traits, technically routined and hold- 
ing in firm control his orchestral forces. He is agreeably 
free from prima donna affectations almost to the point of 
self effacement. One is prevailingly conscious, however, 
of the sincerity which animates him, as well as the whole- 
hearted absorption with which he approaches his task. 
There was not a little to admire in his spirited treatment 
of the Berlioz “Roman Carnaval” Overture, although, 
as was perhaps inevitable, it was to the Strauss “Don 
Juan” that the audience reacted to even more definitely, 
recalling the conductor to the platform several times. 
—New York Times (Herbert F. Peyser). 


This conductor is young, very elegant, attentive and 
provided with a coolness which is Anglo-Saxon. The 
4th Symphony of Schumann must have been a revelation 
to those who were ignorant of the work heretofore. The 
piéce de résistance was the “Don Juan” of Strauss. With 
this work the concert was concluded with a glowing 
and highly individual impression—Le Peuple (Mangin 


The evening began with the Overture “Carnaval 
Romain,” by Berlioz, and the playing of its pages made 
a profound impression on the public. The culminating 
point of the evening was without doubt the 4th Symphony 
in D Minor by Schumann a striking debut highly 
Promising for future appearances.—Le Courant (B. P.). 


PARIS 


L’Orchestre Symphonique 
November 13, 1938 





The auditors of the Orchestre Symphonique de Paris 
gave a most cordial reception to the new transatlantic 
conductor, Benjamin Grosbayne, who proved his stature 
with Beethoven, Berlioz, Richard Strauss and Stravinsky. 
Mr. Grosbayne combines with the qualities of youth, a 
solidity and a command of himself which augur most 
happily for his career.—Petit Journal (Paul Dambly). 


Mr. Grosbayne is a conductor in every sense of the 
word, sparing in his gestures, but vigilant and firm, he 
exercises over his men a constant and wise authority. 
His interpretations were not lacking in color and lustre, 
notably in the “Carnaval Romain” and in “L’Oiseau de 
Feu.”—Correspondance Havas (M. M.). 


Obtained effects of considerable finesse as well as of 
brilliance especially in Stravinsky's “I’'Oiseau de 
Feu.” His sense of rhythm is marked.—Paris Herald 
Tribune (Foster). 


One can admire in him the qualities if not of judge 
or conqueror, at least those of the poet and painter, more 
compatible, after all, with those of the musician. We 
shall hope to hear Mr. Grosbayne soon again.— 
Le Temps (Florent Schmitt) 


In spite of the quietness of the directing of Mr. 
Grosbayne it is charged with astonishing energy. But 
what pleased me most in Mr. Grosbayne is his innate 
enthusiasm and his sense of the heroic which certainly fit 
him for the interpretation of Beethoven.—Le Monde 
Musical, November 30, 1938 (Tristan Klingsor). 


Qualities of style and a certain dynamic feeling which 
augur well for his career.—Quotidien Juridique (Daniels). 





MANAGEMENT: ANDRE MERTENS 
252 RUE DU FAUBOURG ST. HONORE, 
PARIS, FRANCE 





PRAGUE 


Czech Philharmonic 
January 3, 1939 


The program with which he chose to present himself 
at his debut, displayed a wealth of variety, beginning 
with Dvorak's “Scherzo Capriccioso,” followed by Bee- 
thoven and Tchaikowsky and ending with Richard Strauss. 
After the “Seventh” the listener was convinced that here 
was a gifted musician who combined a fine sense for 
tonal and rhythmic values with the ability to build up 
the plasticity of a work. The pictorial wealth of the 
Romeo and Juliet overture was excellently expressed, 
and in Strauss’s ‘Till Eulenspiegel,” a most difficult work 
to interpret from the standpoint of conducting technique, 
there was much that was astonishingly well done.— 
Prague Tagblatt (Eric Steinhard). 


He gave evidence of being a temperamental and 
energetic orchestra leader who is bent upon observing 
correct and sure rhythm, reliable rendition of dynamic 
and structural interpretation. Beethoven's Seventh was 
performed with the correct emphasis of power and 
reached its climax in the dance apotheosis. Tchaikow- 
sky’s Romeo and Juliet Overture with its enthusiastic 
verve and the “Till Eulenspiegel” of Richard Strauss 
were very well done indeed. These achievements coupled 
with an objective understanding were accomplished with 
inborn temperament. The well filled house gave 
sincere ovations to the conductor as well as the orchestra. 
—Lidove Noviny. 


BUDAPEST 





Mr. Grosbayne revealed himself as a leader not only 
conversant with the mechanism of an orchestra but in 
the handling of each type of instrument and as a man who 
had much valuable information to impart to each one 
of the musicians at the desks. During the performance 
we heard as the result of careful coaching a tonal or- 
chestral quality of transparent purity and plasticity and 
a pleasing unification of phrasing. In this concert Mr. 
Grosbayne also revealed the multiplicity of his conducting 
technique in all its details and fine points. This orches- 
tral leader has the two-handed faculty of conducting, in 
the indications of the beat with the right hand no less 
than the indications of phrasing and dynamics with the 
left—Dr. Paul Spitzer, Pester Lloyd, Budapest, Jan. 13, 
1939. 















Concert Management = 


/WILLARD MAT THEWS 


333 East 43rd St., New York 














country and Europe. 


A list of outstanding American Artists that have proven 
their worth to hundreds of local concert managers, orches- 
tras, clubs, schools, conservatories, oratorio societies, opera 


companies, music festivals and radio stations throughout this 


POINTS OF INTEREST TO EVERY CONCERT 
BUYER: A positive guarantee as to the quality of each 
artist. A small private enterprise which means a low over- 
head, therefore a saving in artists’ fees to the local manager. 
Expert publicity for all attractions. All inquiries given 
immediate and personal attention. 



















GEORGIA GRAVES— Contralto 


ie ieee uh Daina * OUTSTANDING APPEARANCES 


New York Times, Nov. 12, 1938 Town Hall, New York Pittsburgh Spring Festival, Kansas 
Hartford Oratorio Society Fall River Woman’s Club, Mass. 
Lindsborg (Kan.) Festival Monmouth College, III. 
Denver Civic Symphony Orch., Wessington Springs College, $.D. 


“A True Contralto. . 


“One of the Finest Contraltos to Be Heard Hereabouts.” 
New York Herald-Tribune, Nov. 12, 1938 











WALTER MILLS—Baritone 


“Mr. Mills disclosed a voice of ample volume, good musician- 
ship and a gratifying adherence to traditional demands.” 

New York World Telegram 
During the Season 1938-39 Walter Mills is completing the “A brilliant baritone. Diction of superlative clarity and 
elegance. Chicago American 


“A Fine Singer” — “An Excellently Chosen Program” — 


A Musician of Fine Artistic Perception” 


most successful concert season of his entire career. 






















HELEN MARSHALL—Soprano 


W. J. HENDERSON, NEW YORK SUN: “Miss Marshall, NEW YORK TIMES: “Miss Marshall revealed a fine, true 
who had the title role, deserves special mention for her fine coloratura voice and an unusual command of style.” 
singing of the Rossini air. Helen Marshall is a high soprano SAN DIEGO TRIBUNE: “Hailed in critical comments as a 
with accomplishments in the domain of florid song.” oe oe 9 og color -— fidelity of Helen Marshall's 
aaniede. ‘al . : madera. ‘at . et voice make her the greatest find of the radio season.” 
NEW YORK DAILY NEWS: “The high spot last night was PITTS SANBORN, NEW YORK WORLD-TELEGRAM: 
the music of Puccini’s La Boheme, beautifully sung by Helen “The initial performance was noteworthy for the singing of 
Marshall.” the ‘Una Voce Poco Fa’ by Helen Marshall.” 











WILLARD YOUNG—Tenor 


Outstanding Appearances 
“An impressive ‘Parsifal,’ sang with surge and splendid top 
voice.” Scranton Times 


Lindsborg, Kansas Festival—April 2nd to 9th, inclusive. 
Scranton Philharmonic Orchestra—April 14th to 17th. 
Hattiesburg State Teachers College (Samson)—May 4th and 5th. 
Chattanooga May Festival—-May 8th, 9th, and 10th. 


“Has personality as well as voice to charm and compel .. . 


insistent applause brought encores.”’ Chattanooga News 











ELEANOR SEARLE—Lyric Dramatic Soprano 


An artist possessing all the qualities—voice, musicianship, in- “A beautiful voice and a true artist.” 


‘ ma New York Time 
terpretative ability, showmanship, and last but not least, un- 3 
“An exceptionally talented and convincing singer.” 


usual beauty. : ; 
‘ New York Post 

















FOSTER MILLER 


CONCERT—“ Poetic insight . . . enviable diction . . . admirable 
finesse . . . sensitive dramatic ability.” 


Bass-Baritone 


OPERA—(Mephisto in Faust) “Splendid bass voice 
, ; inspiring performance.” 
N. Y. Sun Quebec Chronicle-Telegraph 
ORATORIO— (Elijah) “Before the first solo was finished the 
audience was well aware it was in the presence of a great 


artist.” 
Sydney, N. S. Post-Record 
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ELISABETH SLATTERY—Lyric Soprano 


OUTSTANDING APPEARANCES 
Town Hall, New York 


“A voice of good natural quality.” 


N. Y. World-Telegrarm 
“The singer's appearance, stage presence and natural voice 
Columbia Broadcasting System quality were pleasing.” N. Y. Herald-Tribune 


Carnegie Hall, New York “A voice naturally of good quality, true pitch and careful 
Mount St. Vincent College phrasing . . . admirably clear enunciation.” N. Y. Times 
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BEAUX ARTS TRIO 


“AN ENSEMBLE TO BE RECOGNIZED 
BY THE MUSICAL WORLD.” 


LEON BARZIN 





















EDITH SCHILLER (Piano)—“A most impressive tonal and 
technical capacity, sterling musicianship and a fine sense of 
chamber music.”’—Nathan Weinberg. | 





Hartford, Conn. 


BURTON CORNWALL 


“A profound musician with a magnificent bass-baritone voice.” 
Burton Cornwall is known through his many concert appear- 
ances throughout the New England States and as featured 
soloist on the “Travelers’ 










Hour” which was broadcast from 





Bass-Baritone 


NEW YORK HERALD TRIBUNE: “Singing in German, 
French and English, Burton Cornwall displayed feeling and 
voice of fine quality.” 

NEW YORK TELEGRAM: “A vocalist whom we may well 
remember. 


Burton Cornwall, bass-baritone, possesses a 


smooth luscious legato in all registers.” 


| 


EUDICE SHAPIRO (Violin)—“Miss Shapiro played with a | 
youthful enthusiasm, sincerity and technical proficiency—her 
tone is warm and vibrant.”—Olin Downes. 


VIRGINIA PETERSON (Cello)—A young 'cellist of excep- 
tional talent and ability whom I highly endorse.” 
—Alfred Wallenstein. 









notable technical skill.” 


applause.” 


New York Evening Journal—‘The soloist, Thomas Richner, 
played with facility and charm and won an ovation of 


THOMAS RICHNER—Pianist 


MacDowell Club Award Winner 


New York Herald-Tribune—‘“As soloist, Mr. Richner exhibited 


RECENT APPEARANCES 


National Orchestral Association 
W.O.R. “Little Symphony” 
Westchester Bach Society 

West Virginia University 
Sarah-Lawrence College 

Mozart String Sinfonietta 





OUTSTANDING 


Grace Weymer, without a doubt, is one of the most firmly 
established harpists in the concert field. In addition to her 
many concert appearances, she is Head of the Harp Department 
of the Syracuse University and First Harpist of the Syracuse 
Symphony Orchestra. Grace Weymer has toured extensively 


GRACE WEYMER— Harpist 


AMONG YOUNG WOMEN HARPISTS IN AMERICA 


with the famous Salzedo Harp Ensemble and the Lawrence 
Harp Quintette. 


NEW YORK EVENING WORLD— “Playing with preci- 


sion, delightful nuance and praiseworthy rhythm.” 


















Reading Symphony 


GLORIA PERKINS— Violinist 


THE PHENOMENAL YOUNG AMERICAN VIOLINIST 


Outstanding Appearances 


National Symphony Orchestra (2 Appearances) 
Richmond Symphony Orchestra 


Orchestra (2 Appearances 


Syracuse Symphony Orchestra 


Monday Musicales—Albany, N. Y. 


Town Hall, N. Y. (2 Appearances) 
Diaz Series, New York City 

All American Composers Club 
Joint Program With Richard Bonelli 
Binghamton, N. Y. 
















FRANCES BLAISDELL— Flutist 


A Few Outstanding Appearances 


The Philharmonic-Symphony Society of N. Y. 
The National Broadcasting Company 

The New Friends of Music Orchestra 

The Beethoven Association, New York 

The Indianapolis Symphony Orchestra 


The Radio City Music Hall 

The National Orchestral Association 
Nassau Philharmonic Orchestra 

Bach Festival—with Albert Stoessel 
Berkshire Festival—Pittsfield, Mass. 

















an evident appreciation of her art and her performance 


showed an amazing brilliance of technique.” 


ELIZABETH FURCRON—Pianist 


Raleigh Times, Raleigh, N. C.—“Elizabeth Furcron played with Norfolk (Virginia) Pilot—‘Predictions that Miss Furcron will 
be recognized as one of the top notch women pianists in the 


United States appeared by her recital to be richly justified.” 


























FRED HUFSMITH and MURIEL WILSON 


Tenor DUET RECITALISTS 


FRED HUFSMITH’S voice projects itself beyond 
the microphone with the spontaneous charm that is 
peculiar to natures that have expressed themselves 
in song since childhood. Fred Hufsmith, combining 
his beautiful tenor voice with that of Muriel Wil- 
son’s, offers a concert program of exceptional 
beauty and charm. 





Soprano 


MURIEL WILSON, the beloved “MARY LOU” 
of Captain Henry’s celebrated Maxwell House 
Show Boat, has definitely reached the top rung in 
the ladder of radio success and is now focusing her 
attention on the concert field. You have heard her 
as “Mary Lou,” now hear her in a fascinating duet 
recital with Fred Hufsmith, also of radio fame. 
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Governments Len 


(Continued from page 26) 

under its jurisdiction are the seventeenth 
century Beaux-Arts Schools of Paris, 
the Beaux-Arts Schools of the Départi- 
ments, of which there are more than 
fifty branches; and the Conservatoire de 
Paris, formed by decree in 1795, after 
various unofficial attempts over a period 
of fifteen years to found a French insti- 
tute of music. Administratively, the 
conservatories of Lille, Toulouse, Dijon, 
Nantes, Lyon, Nancy, Rennes and Per- 
pignan are considered branches of the 
Paris Conservatory. 

In addition, the Beaux-Arts controls 
the Opéra (Académie Nationale de 
Musique), Comédie Francaise, Opéra- 
Comique, and the Odéon, all of which 
have been subsidized by the state at 
different times. Of the other important 
institutions under its jurisdiction, the 
most ancient and distinguished are the 
Académie Francaise (founded by 
Richelieu in 1635), and now a branch ot 
L’Institut (dating from 1793); and the 
famous museums—the Louvre (founded 
by Francis I in the sixteenth century ) 
and the Luxembourg (established in 
1750). 

National subsidies in France are ac- 
corded not only to all national institutions, 
but to privately owned companies “recog- 
nized as of public benefit and utility”- 
these including private theatres and or- 
chestras. Each city has its own budget for 
art expenditures and there are also provin- 
cial subsidies, which are used largely for 
the benefit of art students. Subsidies are 
given in the form of art prizes, such as the 
Prix de Rome (in music, painting, sculp 
ture, architecture and engraving), for study 
and maintenance in Italy; and the Prix 
National, of 18,000 francs. There are 
funds for the purchase of mural decora- 
tions, paintings and sculptures, and purses 
to assist artists in need. 

While the French government levies no 
special tax for art—funds for the support 
of the arts being derived from the gen- 
eral treasury—musical activities make an 
important contribution to the general fund. 
All concert artists in France pay a tax 
of twenty-five per cent on box office re 
ceipts, and all theatre and concert tickets 
are taxed. 

The government exercises strict control 
over art institutions, important exceptions 
being made in the case of some private in- 
stitutions, such as theatres, new organiza 
tions, concerts and orchestras, to which 
subsidies are given, without an ostensible 
control being applied. 


In England 


In England the national Centre of the 
Arts is the Board of Education, and affairs 
of art are administered by two bodies 
the Royal and the Standing Commission 
on National Museums and Galleries. Eng 
land has no bureau of fine arts, nor have 
any of the dominions of the British Em- 
pire, although all British countries grant 
subsidies to art institutions, principally 
those concerned with the plastic and 
graphic arts. 

Except for the orchestra of the British 
Broadcasting Corporation, now an official 
government institution existing under 
Royal charter, and certain of the Royal 
Commissions, England’s aid to art is ex- 
tended chiefly to painting and _ sculpture. 
The government, however, assists, among 
other institutions, the Royal Academy of 
Music, and gives grants to institutions 
teaching music and the other arts Sev 
eral towns in England have their own sub 
sidized orchestras, but no opera or the- 
atre is subsidized nationally. 


The BBC, with its famous orchestra, 
was organized in the early days of radio 
by a group of manufacturers of wireless 
instruments and was financed at the start 
by its business sponsors and by radio li 
cense holders. 


It became a national insti 
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RECIPIENTS OF PERSONAL SUBSIDIES 


Jean Sibelius 
Finland 


Niels Gade 


Denmark 


tution in the middle 1920's, after an exten- 
sive government investigation had proved 
the value of radio to musical and general 
culture. All advertising being excluded 
from BBC programs, its revenues are sup- 
plied almost entirely by the owners of re- 
ceiving sets, each of whom pays the gov- 
ernment a license fee of ten shillings a year. 

England's chief awards to artists are 
honorary, knighthood being conferred upon 
those of exceptional achievement. Among 
distinguished figures in the British musical 
world to be knighted of recent years have 
been Sir Henry Wood, conductor; and 
the late Sir Edward Elgar and Dame 
Ethel Smyth, composers. Arnold Bax, 
composer, was knighted at the coronation 
of George VI 


In Sweden 


Officially, the art activities of Sweden 
center in Ecklesiastikdepartementet (Min- 
istry of Public Worship and Education), 
the arts being a branch of the same ad- 
ministrative department as the state church. 
Under a separate division within the Min- 
istry are the Royal Academy of Fine Arts 
and its subordinate institution, the Royal 
High School of Arts, the National Mu 
seums and collections, the Royal Academy 
of Music, Royal Opera and Royal Dra- 
matic Theatre. The Swedish Academy, 
Nobel Foundation (privately financed), 
and the Government Cinematograph Bu- 
reau are also included in the arts division 

In the field of music the government's 
chief subsidies are granted to the Royal 
Academy of Music (founded by Gustavus 
IIT in 1771), and to another eighteenth 
century institution, the Royal Opera. Tw: 
twentieth century institutions—the Stock 
holm Concert House Foundation and Ov 
chestral Society, founded in 1917, and an 
“audience society’, known as Riksteaterns 


Christian Sinding 
Norway 


Edvard Grieg 


Norway 


Publik (literally National Theatre's Public 
Organization) —established in 1934, for the 
purpose of stimulating the theatrical life 
of the country—are also subsidised. 

The Royal Academy of Music and its 
subordinate institution, the Royal Con- 
servatory, share a building in Stockholm 
erected for them in 1877. The Royal 
Opera House of Stockholm was erected 
by the government forty years ago in a 
large city square, which was donated by 
the government, and the property is tax 
free. The Stockholm Concert House Foun- 
dation and Orchestral Society (the organ- 
ization through which concerts of high 
quality are provided with a separate build- 
ing and patronage) occupies a site which 
was loaned by the city for 100 years. 

The Royal Academy of Music not only 
supervises the Royal Conservatory, but 
also distributes scholarships and devises 
means of encouraging the composition of 
new music. The Academy has, in addi- 
tion to the government subsidy, an endow- 
ment, established in 1813, and producing 
about $10,000 a year, which is distributed 
in scholarships. Valuable contributions t 
this endowment have been made by Jenny 
Lind and from the Christine Nilsson Fund. 

Although financed almost entirely by the 
state, the art organizations of Sweden are 
largely self-governing, having operated 
under the same traditional regulations for 
about two hundred years. The govern- 
ment of Sweden does not make special 
provision for personal subsidies of artists, 
but artists, like all other Swedish persons, 
are eligible to old-age pensions 


In Soviet Russia 


Consistent with its vast expenditures 
for art, Sovtet Russta’s offical art system 
ws «constructed on a very larae scale 
Originally administered by the Commis 





A Typical Music Education Class of the Federal Music Project in New York 





to the Arts 


sariat for Education, the arts in Russia 
have recently been taken over by the All- 
Union Committee of Arts, created in 1936, 

This committee, with branches in all the 
principal cities, comprises three main di- 
visions—music, theatre and beaux-arts (in- 
cluding painting and sculpture). Litera- 
ture, motion pictures and radio do not 
come under its jurisdiction. 

Working in cooperation with the All- 
Union Committee are organizations of 
artists, including the Association of Soviet 
Composers, Artists’ Cooperative, Associa- 
tion of Architects and Association of 
Writers. Through these organizations, 
works of plastic and graphic art are sold 
to every division of the government, and 
to social and cultural institutions and in- 
dustrial plants. Writers are enabled to 
sell their works to state-owned publishing 
houses, and actors to obtain work in the 
state-owned theatres. 

The Moscow Cooperative provides art- 
ists’ club houses, with both individual and 
group studios and rest and_ recreation 
rooms. There are also, in Moscow, apart- 
ment houses built especially for writers, 
artists and composers (the last, it is 
stated, are provided with sound-proofing 
devices ). 

There are numerous free government 
schools for the various arts, including not 
only music, painting and sculpture, but also 
ballet and circus performing. The gov- 
ernment sponsors frequent art competitions 
and awards prizes of various kinds, includ- 
ing sums of money, orders and honorary 
titles. Outstanding actors, opera singers 
and other musicians are given such titles 
as Honored Artist of the Republic and 
People’s Artist of the Republic. In return 
for the government’s extraordinary as- 
sistance, Russian artists of all types are ex- 
pected to glorify the principles of the gov 
erning order through their art 


Personal Subsidies 


Next to the maintenance of institutions, 
including the Bureau of Arts itself, the 
most important art expenditures of many 
nations are for the encouragement and per- 
sonal assistance of professional followers 
of the arts. These range all the way from 
scholarships for the young to retirement 
pensions for the aged, and include the per- 
sonal subsidies now given by many govern 
ments to outstanding artists in their most 
active and productive years. 

It so happens that some of the most dis 
tinguished government awards to individual 
artists are received by musicians. It ts 
also true that a group of northern nations 

small in population, but large in ideals 
presents in this respect a notable example 
to the rest of the world. 

There is no poet, painter or dramatist 
in the world today whose government ac- 
cords him such outstanding recognition and 
assistance as are extended by Finland to 
the composer, Jean Sibelius. First given 
as a “composer's stipend” in 1906, Sibelius’s 
government award was converted into a 
lifetime pension of 100,000 marks (about 
$2,500) in 1925, when the composer reached 
the age of sixty. In addition to this 
famous award, Finland grants annual sti- 
pends of about 15,000 marks (approxi- 
mately $400) each, to a few other native 
artists of standing. (The Finnish mark 
is worth a little over two cents. ) 

Finland’s near neighbors, Norway and 
Denmark, are also noted for government 
grants to outstanding figures in music. The 
life pension which the Norwegian govern 
ment voted to Edvard Grieg in 1874, con- 
tinued until the composer's death thirty- 
three years later. This award, amounting 
to 6000 crowns (about $1500) yearly, was 
next conferred upon Christian Sinding, by 
whom it is still received. Some twenty 
other Norwegian artists of distinction re 
ceive the benefits of a system of “artists’ 
wages”, prevailing in that country since 
1863, and amounting to 2400 crowns 
(about $600) to each beneficiary. (In es 

(Continued on page 328) 
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WASHINGTON 


“PROGRAM IS SEASON’S MOST 
ARISTOCRATIC (Headline) Her 
voice is an ideal and sombre mezzo. 
Her interpretative resources embrace 
diction, varied tone color, a flawless 
sense of lyric phrase and its emotional 
implications and a mastery of drama- 
tic recitative. It was an exciting re- 
cital."—William Newman, Washington 
Times, January 9, 1939. 


“The whole recital was a lesson in the art of lyric address that encompassed 
all the refinements of diction, varied tone color and personal appeal.”—Glenn 
Dillard Gunn, Washington Post, January 9, 1939. 


SAN ANTONIO 


“GLADYS SWARTHOUT CAPTIVATES WITH HER GOLDEN VOICE 
(Headline) The audience was highly pleased with the smooth velvet quality 
of her splendid singing. A program which was beautiful, displayed the 
fresh youthful timbre of her voice."—San Antonio Evening News, November 
19, 1938. 


WICHITA FALLS 


“Already risen to supreme heights for the evening by consummate artistry, 
and pressed for time to make a midnight train, there remains one method 
by which a singer may bring a concert finally to its conclusion. She may sing 
a noble song with such finality and exaltation that no sequel remains. 
That is what Gladys Swarthout did..—Wichita Falls, December 2, 1938. 


DALLAS 


“Miss Swarthout gave an outstanding recital. She was in excellent voice and 
sang an unhackneyed program of sustaining interest and deep satisfaction. 
The voice has captivating loveliness. Miss Swarthout has solved admirably 
the problem of verse and song with articulation that is clear and intel- 
ligible in all languages."—/John Rosenfield, Dallas Morning News, December 
1, 1938. 


CALVESTON 


“Gladys Swarthout of the smooth rich voice . . . beautifully executed melo- 
dies. Outstanding for its crystal exemplification of Miss Swarthout’s ex- 
quisite expressiveness and perfection of every note was Dowland’s ‘Come 
Again, Sweet Love.’ ”"—Galveston Daily News, November 29, 1938. 
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0 THRILLED AT 


Washington Times 





Management NBC ARTISTS SERVICE, 





“A concert of exceptional musical value. She is now at the very peak of 
her career.”—Rene Devries, Chicago American, August 23, 1938. 


“A contralto voice of curiously serene timbre, a voice truly dulcet, fresh as 
youth, smooth as balm; and how blandishing—the most blandishing voice of 
our age.”"—Eugene Stinson, Chicago Daily News, August 23, 1938. 


“Miss Swarthout sang in a manner so 
persuasive in the smooth continuity 
and power of projection, and reveal- 
ing of wide expressive range, that she 
stimulated lavish response to her pre- 
destined artistic message.” — Janet 
Gunn, Chicago Herald and Examiner, 
August 23, 1938. 











MINNEAPOLIS 


“Gladys Swarthout — vocally brilliant 
and personally beautiful and charm- 
ing—called forth a storm of enthus- 
iasm from the host of admirers ... 
sang with vivid feeling, unaffected 
simplicity and artistry. Her voice was 
thrilling in its rich timbre, its eolor, 
and its natural flow. Deeply moving 
in her interpretation. . . ."—Johan 
Storjohann Egilsrud, Minneapolis 
Journal, January 26, 1939. 


“Proved herself one of the most satis- 
factory vocal artists heard here for 
some time.”"—James Davies, Minne- 
apolis Tribune, January 26, 1939. 





RCA Bidg., New York 









——— 
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SWARTHOUT RECITAL” 


January 9, 1939 





NEW YORK (Carnegie Hail, January 21, 1939) 


“Vocally Miss Swarthout was in excellent form, her tones impressively 

free and effortlessly produced. So exacting an air as the Gluck ‘Di 
Questra Cetra’ was performed with poise, excellent intonation and vocal 
quality."—/rving Kolodin, New York Sun, January 23, 1939. 


“Her interpretations were marked by sympathy and intelligence. Her 
mezzo-soprano voice proved pleasing and warm in quality and was pro- 
duced with laudable evenness and clarity throughout its compass.”— 
Francis Perkins, New York Herald Tribune, January 22, 1939. 


“Miss Swarthout’s first local recital was so good that one wondered why 
she hadn’t been giving concerts here before this. Miss Swarthout is an 
ingenious program maker too..—Robert A. Simon, The New Yorker, 
January 28, 1939. 


“A true artist of song, exhibiting taste, style, intelligence, and a rare 
quality of musical discernment.”—Julian Seaman, “Cue.” 





OKLAHOMA CITY 


“Gladys Swarthout has a voice of singular viola quality. Her program 
proved to be one of the happiest adventures in vocal music to come this 
way in many seasons.”"—Daily Oklahoman, November 20, 1938. 


PHILADELPHIA 
“Miss Swarthout has rightfully achieved her spot in the constellation. Her 
voice has grown fuller and maturer since last it was heard here... did 


wonders with her Granados work ‘El Majo Discreto’ which she flavored 
with rhapsodic splendor.”"—Philip Klein, Philadelphia Daily News, August 
12, 1938. 










“Last night’s soloist steps on no concert 
stage merely by virtue of a Hollywood 
reputation. She knows her business as a 
singer thoroughly and_ proceeded to 
demonstrate that fact in a charming per- 
formance.”—Edwin Schloss, Philadelphia 
Record, August 12, 1938. 





' ST. PAUL 


“Gladys Swarthout, mezzo-soprano, 
one of the most decorative features of 
the current American music scene... 
has a lovely voice, and an agreeable 
habit of singing on pitch, among other 
assets ... facility in manner and in- 
terpretation ... sang with dignity and 
feeling. .. ."—Frances Boardman, The 
Saint Paul Pioneer Press, January 25, 
1939. 


Lester Hodges 
at the Piano 








George Engles, Managing Director 
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MAGNIFICENT VOICE AND ART—PEOPLE 


UNIVERSALLY WELCOME AND LOVE... 
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METROPOLITAN OPERA Now Booking Season 1939-40 
+. ee 
CONCERT AND RADIO et Management NBC Artists Service 


RCA Bldg., 30 Rockefeller Plaza, New York 
Victor Records George Engles, Managing Director 

















Exclusive Management 
HUROK ATTRACTIONS, INC. 
30 Rockefeller Plaza, New York City 
Booking Direction: NBC Artists Service 










































Management 
NBC ARTISTS SERVICE 
RCA Bidg., New York 
George Engles, Managing Director 


Personal Representative, Paul Bechert 
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MILSTEIN( 


14 APPEARANCES WITH THE NEW YORK PHILHARMONIC-SYMPHONY 
DURING THE PAST NINE YEARS 





Lawrence Gilman, NEW YORK HERALD TRIBUNE, Jan. 20, °39 
“Milstein, that admirable artist of the bow and strings, 
followed with a memorable performance of Nlendelssohn’s 
Concerto, delightful in its purity and glow of tone, its f/aw- 


less integrity of style and feeling and its entire devotion.” 


Olin Downes, NEW YORK TIMES, Jan. 20, 1939 
‘Milstein played the concerto with a fine mastery—with the 

sureness of an experienced virtuoso and musician. The 

slow music was done with a fine restraint and a civilized 


taste. There were impressive demonstrations.” 


Oscar Thompson, NEW YORK SUN, Jan. 23, 1939 
“A brilliant and highly effective performance. —Excep- 
The applause took 


tional command of technical resource. 


on the magnitude of a demonstration.” 





Francis Perkins, NEW YORK HERALD TRIBUNE, Jan. 23, 1939 

“One of the foremost violinists of our day. Was in fine 
form, playing with memorable technical brilliance and 
clarity, a tone encompassing both generosity of volume and 
remarkable finesse of shading and a pervasive sensitiveness 
and musicianship. “here was intense propulsive spirit and 


momentum in swiftmoving passages.” 


Pitts Sanborn, NEW YORK WORLD TELEGRAM, Jan. 23, 1939 
“The performance abounded in rhythmic vigor, clean, 
Brilliant 


rounded tone and surpassing technical aplomb. 


playing.” 


Samuel Chotzinoff, NEW YORK POST, Jan. 20, 1939 
“A fine sense of style and tonal purity. The audience found 
his performance thrilling and rewarded him with a greal 


avalion, 


NEW YORK TIMES, 
FEBRUARY 1, 1939. _ 


ANOTHER TRIUMPH BRAILOWSKY HEARD 
IN PIANO RECITAL 


Busoni Transcription of the 
‘Toccata, Intermezzo and 
Fugue’ by Bach Is Given | 

| 














- 5 | 
BEETHOVEN WORK PLAYED 


| 
Schumann Symphonic Etudes. 


Also on Program Offered 
at Carnegie Hall 


By OLIN DOWNES 
Brailowsky—Alexander is the first | 
name, which the program did not 
specify—made a welcome return to! 
this city when he appeared in re- 
ciial last night in Carnegie Hall. 
He was heard with keen enjoy- 
nent, for he is a pianist in his own 
“ight and an interpreter who is also | 


A poet. 
His program did not depart wide- | 
ly from convention, and because 
of that fact its contents made the| 
listener rather dishearteningly | 
aware that the greatest piano music 
nas been written in centuries pre- 
vious to this one. For the principal | 
composers represented were Bach| 
of the C major ‘‘Toccata, Inter-| 
‘nezzo and Fugue”’ as transcribed 
by Busoni; Beethoven of the hu-| 
norous rondo concerned with the| 
age over the lost penny: Schu- 
mann’s ‘‘Symphonic Etudes”: a 
troup of familiar and marvelous 
“onipositions by Chopin, and then a/| 
*roup of compositions by later men | 
vho have written clever, ingenious, | 
irtuoso pieces that cannot ap- 
proach those of their musical for- | 
hears for beauty and significance. | 
But we might not have realized the | 
surpassing wonder of Chopin, for | 
example, if Mr. Brailowsky had not | 
80 played him. 
The Busoni transcriptions, re- 
markable as they are, often are 
open to criticism. But the one 
|heard last night has always im- 
ipressed us as admirable. The tech- 
nical elaborations—one had almost 
said amplifieations—are used with 
only a single purpose, that is, to 
suggest the character of organ mu- 
sic, which is different in its nature 
from that of the piano. The oc- 
taves make one think of the organ 
couplings, and Bach's original ‘‘or- 
gan points,’’ plus the piano pedal, 
work well to enhance the sugges- 
tion. Nor is it to be forgotten that 
the piano furnishes a certain rhe- 
torical effect that even the grand 
sonorities of the organ cannot ex- 
actly provide; that is, the declama- 
tory power of great chords that the 
piano can deliver. In short, the 
Busoni / transcription heard last 
night was effective from every 
point of view and was played with 
Admirable understanding and imag- 
{mation by Mr. Brailowsky. 
Beethoven Rondo Played 


The Beethoven Rondo remains & 
good musical joke and, what is 
more important, a good | 

, EGIE tion. It was wittily played. ihe} 
CARNEGE HALL, January 31, 1939 theme of the Schumann “Variations | 

; was enunciated in a way that made 
Olin Downes, NEW YORK ‘TIMES wes anunciated is 6 ey et ae 


“ Pe ee er ee i. , ‘ Variations were excellently inter | 
An interpreter who is also a poet. In Bach Mr. Brailowsky had been a tonal 


entry 3 
preted. 


architect and a prophet of imposing utterance. Chopin he sang with a delightful — What were the Chopin compoat. 
ree The re © ‘as ritti "es ions Mr. Brailowsky performe¢ 
freedom. The Beethoven Rondo was wittily played. tions ar. ie voy Ag rg a 
Fitts Sanbor “W ; TELEGR¢ resh, how. breath-taking as_re-| 
itts Sanborn, NEW YORK WORLD TELEGRAM __ a ie os . fresh. pow tnspiration and pertec 
A rare mastery of tone from the finest pianissimo to fullbodied fortissimo. Some of Coed a eee presented them. 
the most satisfying piano tone disclosed here this season \ sheer delight.” fa Bach Mr. Brailowsky had been 
i aes iin a tonal architect and a_prophet 
Francis Perkins, NEW YORK HERALD TRIBUNE Pot imposing utterance. Chopin he 
vA remarkable propulsive energy and memorable elan and momentum. The brilliance ane it Seienita irestem ane | 
and deftness of his technique were also notably in evidence. The pianist’s hearers with the A flat Impromptu and G 
gave him ardent applause.” vane Nocturne, which faixly 
Irvi blossomed free _and_ spontaneous 
irVIng Kolodin, NEW Y( IRK SUN rmelody under the pianists fingers 
: ; “alli i iati i ci : : 1 inor Ballad, which re- 
Ameen brilliance— deft and ingratiating phrasing. The audience was unquestionably B...-d peg oan” maak Samuels 
oe _— works ever penned for the piano, | 
went effectively enough, but in; 
places it was mannered. But the’ 
| inagement RCA BLDG... NEW YORK E flat waltz never seemed gayer or 
BC ARTISTS SERVICI Paul Bechert, Personal Representative George Engles, Director more charming, and the A flat 
‘ Polonaise stirred. = on. iee 
stirred generations past, and will! 
stir those to come. It was bardic, 
and of a fantastic power. For Mr. 
Brailowsky_played_in a knightly 
vein, not_as_one of the hundred 
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ADOLF 
BUSCH 


4 





BOSTON POST 
“An eminent, able and distinguished violinist, in short, a musical personage.” 


CHICAGO DAILY NEWS 
“Tl have never heard the Brahms Concerto outlined with such magnificent 
breadth. A glorious liberality of movement in the adagio and a stirring 
indication of the richness, agility and power of this concerto.” 





NEW YORK SUN 
“Splendid musicianship.” 


LOS ANGELES EXAMINER 
“ADOLF BUSCH ACCLAIMED (Headline) With his magnificent Stradi- 
varius, his golden tone and poetic imagination he gave a beautiful read- 
ing of the Beethoven concerto. He proved one of the outstanding figures 
of the local concert season.” 


MR. BUSCH ALSO APPEARS IN JOINT SONATA RECITALS WITH RUDOLF SERKIN | 


Management: NBC ARTISTS SERVICE, RCA BUILDING, New York—CGeorge Engles, Director 


PORTER Libiiaded 


MUSICAL AMERICA for February 10, 1939 


“ONE OF THE MOST INDIVIDUAL AND REMARKABLE ARTISTS OF OUR TIME. INCOMPARABLE” 


New York Herald Tribune, January ||, 1939 


“THE PIANIST OF EXCEPTIONAL ATTAINMENTS AS MUSICIAN AND VIRTUOSO”’ 


Olin Downes, New York Times, January ||, 1939 


‘AN OVERWHELMING PERFORMANCE. VIRTUOSO PLAYING OF FIRST ORDER” 


Boston Transcript, December 30, 1938 


‘‘A PHENOMENAL ARTIST. THE APPLAUSE WAS DEAFENING”’ 


New York World Telegram, January ||, 1939 


‘A POWERFUL PERFORMANCE. UNLIMITED GIFTS” 


New York Sun, January I1, 1939 


“A SUPERLATIVE ARTIST’ 


New York Journal and American 
January I1, 1939 


MR. SERKIN ALSO COLLABORATES WITH ADOLF BUSCH IN JOINT SONATA RECITALS 





Management: NBC ARTISTS SERVICE, RCA BUILDING, NEW YORK. George Engles Manaaing Director 
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HUERMAN 


“A SHEER JOY TO THE EAR AND UNDERSTANDING” 


Olin Downes, New York Times, October 23, 1938 


“THIS PERFORMANCE HAS NEVER BEEN EXCELLED 
IN THE HISTORY OF CELLO PLAYING” 


Chicago American, January 25, 1939 


“HOW ENGROSSING A CELLO RECITAL CAN BE” 


New York Post, November 29, 1938 


“RARE PERFECTION” 


New York Herald Tribune, November 29, 1938 








MR. FEUERMANN WILL CONDUCT HIS FIRST MASTER CLASS 
IN AMERICA DURING JULY AND AUGUST, 1939 


For information write immediately to 


NBC ARTISTS SERVICE, RCA BLDG., NEW YORK 
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Manage 
NBC ARTISTS SER 
RCA Bldg., New 


Steinway Piano George Engles, Dire 














RANDOM REVIEWS FROM THE PRESS BOOK OF A GENIUS 


IN AMERICA 





"Remarkable technical attain- 
ments . . . considerable elan." 
New York Herald-Tribune, 
Jan. 9, 1939 


"Played the Sibelius master- 
piece with her usual technical 
accuracy and sensitive feel- 
ing ... a singing tone, subtly 
employed." 

New York Times, Jan. 9, 1939 


"Her tone was prevailingly 
smooth. The audience gave 

her a rousing ovation.” 
New York World-Telegram, 
Jan. 9, 1939 


"Her reading was that of a 
well-grounded and earnest mu- 
sician who was securely pre- 
pared for her task. Artful ad- 
justment of tonal color and 
accent.’ 
New York Journal & American, 
Jan. 9, 1939 


“Miss Bustabo has enormous 
gifts as a violinist. Her tone 
is big, vibrant,—her technique 
impeccable. Plays with vigor 
and vitality.” 

Washington Daily News, 
Jan. 10, 1939 

"Beauty ... youth... charm 
of manner. A master of tech- 
nical difficulties . . . left hand 
fleet and dexterous. Abundant 
temperament adds fire and 
brilliancy to her playing." 

Washington Star, 
Jan. 10, 1939 

"Warmly romantic . . . glitter- 

ing virtuoso.” 

Washington Times, 
Jan. 10, 1939 


"Weaving a spell compounded 
of tone, rhythm, musical taste." 
Washington Herald, 

Jan. 10, 1939 


"AUDIENCE THRILLED (head- 
line) Miss Bustabo revealed 
herself as a mature artist, cer- 
tain to be reckoned with in 
any appraisals of the world's 
greatest virtuosi of the violin. 
Ovations were given after 
each number.” 

Charles L. Dufour, 
New Orleans Tribune, 


Jan. 24, 1939 











IN AUSTRALIA 


CONCERT TO BE REMEMBERED 


Adelaide News 


VIOLINIST GIVEN OVATION 


Hobart, “The Mercury” 


BUSTABO—GREAT ARTIST 


Queensland Telegraph 





Flawless Taste and Polish 


Sydney Daily Sun 


SUPERB SKILL BY VIOLINIST 


Sydney Sunday Sun 


BRILLIANT VIOLINIST 


Sydney Morning Herald 


Bustabo’s Playing Is a Tone Poem 


Brisbane Mirror 


MASTERY — SUPERLATIVE PERFORMANCE 


Brisbane West Australian 


Remarkable Enthusiasm at Concert 
Adelaide Advertiser 


OVATION AT FAREWELL CONCERT 


Sydney Morning Herald 


Girl Virtuoso Is Extraordinary 


Melbourne Argus 


RARE TECHNICAL SKILL 


Melbourne Age 





IN EUROPE 





LISBON 


"Guila Bustabo is not a promise 
but actually a great musician 
possessing all the splendid 
qualities of a great violinist." 

Lisbon Dia rio Da Manha 


ROME 


“Excellent technique; fiery tem. 
perament; a tone pure, crystal 
clear and caressing." 


Rome II Picollo 


BUDAPEST 


"The artistry of Guila Bustabo 
is the triumph of her own 
genius , . . a unique and almost 
incomparable phenomenon of 
our musical world . . . Bustabo 
is the Galli-Curci of the 
violin.” 

Budapest Pesti Naplo 


THE HAGUE 


“Respighi was interpreted by 
Guila Bustabo with a violin- 
authority, a sublime tone-pro- 
duction and a musical culture, 
which stands above all criti- 
cism and for which she was 
thanked with enthusiastic ap- 
plause."" 

The Hague Avond post 


LONDON 


"Miss Bustabo played the Bee- 
thoven violin-concerto with an 
astonishing flexibility of wrist 
and fingers and with admir- 
able style. The adagio was 
presented with great brilliance 
and in the slow movement 
good rhythm, an easy flow of 
tone and graceful phrasing.’ 


London Times 


BERLIN 


"The impetus and masterly skil 
of Guila Bustabo held the 
audience spellbound with ec- 
static delight. Her natural 
ability and genius and the per- 
fect sangfroid with which she 
mastered the Sibelius Con- 
certo assured her a glorious 
victory." 

Berlin Volkscher Beobacher 


SCANDINAVIA 


"One of the rarest talents one 
may meet in the world of 
music a genius." 

Oslo Morgran poster 


“Altogether awe-inspiring. We 
have never before heard the 
Dvorak Concerto interpreted 
with such life and vivacity. 

Goteborg Handel Och 
Sjfort 1 id ning 
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"CROWD STANDS, CLAPS AND SHOUTS 


after the first appearance the large crowd 


threw restraint to the winds. 
Rising to their feet with one 
accord, the whole 
house hurled 

a thunder 


of applause.” 


Adelaide News 


Dickinson, Monteath 


ILA BUSTABO 


Acclaimed on Three Continents 


» » » » » » » « « « « «€ « « « 


BRILLIANT VIOLINIST RETURNS FROM 


TRIUMPHANT TOUR OF AUSTRALIA 


AND EUROPE WHERE PRESS AND 


PUBLIC UNITE IN GLOWING TRIBUTES. 
UNANIMOUS ACCLAIM EVERYWHERE CONFIRMS THE 


VIRTUOSITY OF THIS REMARKABLE YOUNG ARTIST 


» » » » » » » e « « « « « « « 


Now Booking Limited Number of Engagements 
Season 1939-1940 





Management: NBC ARTISTS SERVICE 3 RCA Building, NEW YORK e GEORGE ENGLES, Managing Director 
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TDovaas BEATT I 


Basso 


METROPOLITAN OPERA ASSOCIATION 
CHICAGO CITY OPERA 
SAN FRANCISCO OPERA 


‘‘The bass find of the season’’ —Chicago Times, December 4, 1938 


Great richness of voice." 
Edward Barry, Chicago Tribune 
December ||, 1938 


"Has been of great use to the company 
in any number of bass roles. In every- 
thing he has done he has shown an en- 
viable grounding." 

Eugene Stinson, Chicago Daily News 
November 29, 1938 


"Great vistas lie ahead of this gifted 
singer. 

Los Angeles Herald and Express 

July 13, 1938 





"A vibrant, beautifully colored bass." 
Los Angeles Examiner 


July 13, 1938 


"Beattie is headed for the heights." 
Los Angeles Herald 
July 20, 1938 


"His voice has beautiful quality and his 
style has the vivid, dynamic power that 
makes audiences stand up and cheer." 
San Francisco Chronicle 


Management 


NBC ARTISTS SERVICE i‘ 


RCA Blag. New York ie ae 
George Engles, Director 





MUSICAL AMERICA for February 10, 1939 


S. HUROK presents 


The Most Raved-About Sensation 
of This Season, the Dazzling 


ARGENTINITA 


and her 


SPANISH ENSEMBLE 


“Spain’s 
No. 1 


Dancer’”’ 


TIME MAGAZINE 


“A sparkling, intuitive gift backed by 
admirable skill, Argentinita has a rare 
genius.” 

JOHN MARTIN V. >. TIMES 


“The communicative charm and 
warmth of Argentinita’s personality. 
the gusty vitality with which she in- 
formed her dancing . . . was the es- 
sence of artistry.” 


IRVING KOLODIN —N. Y. SUN 


“Vivacitv, sprightliness, gaiety are the 
predominant characteristics. The audi- 
ence was so pleased it demanded the 
repetition of all the numbers.” 


-ARTHUR LOESSER 
CLEVELAND PRESS 


“This is strong stuff. Shouts set the 
astonished walls vibrating. Argen- 
tinita’s dancing sets the blood boiling.” 


EDWARD BARRY 
—CHICAGO TRIBUNE 


“The Spanish dance, done as it was 
yesterday, has the same appeal as 
driving a car at a hundred miles an 
hour on a mountain road.” 


1LFRED FRANKENSTEIN 
S. F. CHRONICLE 


“Argentinita brings new dance thrills. 


Spanish star’s troupe draws packed 
house.” 


SEATTLE (WASH.) STAR 


“Another visit by Argentinita will find 
a hearty welcome.” 


—PORTLAND OREGONIAN 


“A sold out house greeted Argentinita. 
who received enthusiastic applause. It 


aes WOW BOOKING FOR 1939-40 


LOS ANGELES EXAMINER 


Exclusive Management: 
Stimulating art given Civic 


usic crowd. Won thunderous ap- HUROK ATTRACTIONS, INC., 30 Rockefeller Plaza, New York City 
| DALLAS MORNING NEWS Booking Direction: NBC ARTISTS SERVICE 
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Greatest Concert Duo 


Now Before the Public 


RETHBERG 


Soprano, Metropolitan Opera 


and 


PINZA 


Basso, Metropolitan Opera 


Available for 
Individual Appearances 
or in 
Joint Concerts 





Now Booking for 
1939-1940 
CONCERT - OPERA + RADIO 


Management NBC Artists Service 
RCA Bldg., 30 Rockefeller Plaza, New York 
George Engles, Managing Director 


Victor Records Steinway Piano 























MARJORIE 
LAWRENCE 


“Apart from and above most contemporary 
singers. Enormous vitality, buoyancy of spirit, 
compelling magnetism. Truly magnificent. Her 
ability to communicate a mood and her power 


of dramatic expression were breathtaking." 


~ . Yer >}: 3 Nes 
4 e 
2 
‘> 
cs 
. Management 
. 


NBC ARTISTS SERVICE 
RCA Blds. New York 


scorse Ensles, Director 
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Scintillating Star 


OPERA « CONCERT 
RADIO «©« ORATORIO 


"Her voice is fresh and unspoiled 
. . « She sang with feeling, intelli- 
gence and good taste . . . She has 
the temperament and vocal equip- 
ment to make good in the opera 
house.’ 


H. Howard Taubman, 
New York Times March 1938 


"Excellent accuracy of intonation . . 
Technical security . . . Good mu- 
sicianship."' 

New York Sun, March, 1938 


"A delightful and eloquent purveyor 
of song literature." 


New York Journal & American 
March 1938 


"The best Musetta this critic has 
ever seen or heard." 


Carl Bronson 
Los Angeles Herald, Nov. 1938 


NE JAMISON 


Lyric Soprano 


Management: NBC 


NOW BOOKING 
Season 1939-40 


ARTISTS SERVICE, RCA Building, New 


George Engles, Managing Director 


York 


Victor Ree ords 
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S. HUROK 


presents 


“THE SENSATION 
OF THE SEASON!” 


—NEW YORK POST 


AN KIEP 


TENOR IDOL OF OPERA, CONCERT, FILMS 


“SCORED A SENSATIONAL TRIUMPH 
AT THE METROPOLITAN” —N. Y. TIMES 





‘JAN KIEPURA ACCLAIMED 
AT HIS FIRST N. Y. RECITAL” 


—NEW YORK JOURNAL-AMERICAN 





for 1939-1940 





Exclusive Management 


HUROK ATTRACTIONS, INC. 
30 Rockefeller Plaza, New York City 


Booking Direction: NBC Artists Service 
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Photo by Genthe 


LHEVINNE 


The Royal Family of Two-piano Art 


CELEBRATING THE 40TH ANNIVERSARY OF THEIR JOINT CAREER 


‘When you see and hear them in public performance you have no clue to their 
diversities as human beings . . . Their playing is brilliant, resourceful and poetic, 
but above all, it has unanimity of purpose and effect. Only the knowing ear and 


the expert eye can always be sure of which pianist is playing a given phrase. . . ."' 
—NEW YORK TIMES 





Now Booking Solo and Joint Appearances Season 1939-40 


Management: NBC ARTISTS SERVICE, RCA Bldg., New York @ George Engles, Managing Director 


BALDWIN PIANO 














OPERA ; “ . 

CONCERT 4 fo; 
iA 

RADIO 
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AN 


TWO YEARS CONTINUOUS ENGAGEMENT 


SUNDAY EVENINGS OVER NBC RED NETWORK, 





Management: NBC ARTISTS SERVICE, RCA Building, New York, N. Y. 
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THE NIGHTINGALE 
OF THE AIR waves! 





Dickenson 


COLORATURA SOPRANO 


AS SOPRANO 


SOLOIST OF “AMERICAN ALBUM OF FAMILIAR MUSIC” 


WEAF, 9:30 E.S.T. 


@ GEORGE ENGLES, Managing Director 
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S. HUROK 


Presents... 


ARGENTINITA — ana Company of Spanish Dancers 
BALLET RUSSE de Monte Carlo 
MARIAN ANDERSON sensational Contralto 
ARTUR RUBINSTEIN = world Famous Pianist 
TRUDI SCHOOP and her Comic Ballet 
JAN KIEPURA Concert and Opera Tenot 
LINA PAGLIUGHI Coloratura Soprano 
OSS] RENARDY 16-year-old Violinist 
COMEDIAN HARMONISTS vocai sextet 

IDA HANDEL 15-year-old Violinist 
KOLISCH STRING QUARTET 
SAXOPHONE QUARTET ot Paris 






































And Other FAMOUS ARTISTS and COMPANIES 
soon to be announced for 1939-40 





For further information . . . 
HUROK ATTRACTIONS INC. 
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DONALD DICKSON 


BARITONE, METROPOLITAN OPERA ASSOCIATION 


FAUST—MeEtropouitan Opera, May 3, 1937 


One feature of the performance, exceptionally a matter for congratulation, was the debut of Donald Dickson, the young 
baritone, as Valentine. He has a fine voice, unmistakable sincerity, and dramatic talent. The tone has warmth and 
mettle, too. Mr. Dickson does not merely sing. He welds text and tone together. 

By means of accentuation, nuance and a sense of declamation, he stirs his listeners and conveys the composer's fun 
attention to them. Olin Dowr N. Y. Time 


It may be said at once that Mr. Dickson is one of the best looking Valentines the Metropolitan has housed in years. 
Charming and modest, he sang his famous aria in a clear voice whose quality was at its best in the highest register. 
Samuel Chotzinoff, N. Y. P 
The only really important fact of the evening was Mr. Dicksons's successful Valentine. He has a firm, vibrant voice, 
a sense of drama that unites singing, acting and diction into a coherent whole and an unusual mastery over nerves, 
debut or otherwise. Ralph Winett, Brooklyn Daily Eag 


PAGLIACCI—CLEVELAND 


There was great enthusiasm for 

Donald Dickson, whose work as 

Silvio showed that his splendid vocal " 

ift turing fast. 4 , —_ — 

ath Tang ct Sy ee SOLOIST WITH 
ORPHEUS CLUB, 
> > > 7” ; - 

His baritone, clear and warm through- PHILADELPHIA, Fes. 18, 1937 


out its range, has the volume needed * a The 
to cope with orchestral background. . Dickson, baritone, whose exceptional 
He sings with artistry. He deservedly 


; ae Ag ; singing prompted much enthusiastic 
shared with ay Song the — appleuse in arias of Tosti, Doneudi 
el n \ eve mn } yew % 


and Leoncavallo, Mr. Dickson's regard 

for the florid style and dramatic 

feeling was admirably conveyed. 

. — — , : ; y Lyric passages were sung with an ex- 

GARRICK—NeEw York : i pressive legato and soft tones were 

And Garrick himself as projected by . 7. ae gern Public Ledaa: 

Donald Dickson, was a vivid and mag- \ — as ee vee a 
netic creation. 


evening's soloist was Donald 


“ The soloist was Donald Dickson, an 
excellent baritone. Mr. Dickson re- 
vealed a beautiful voice which is 

The outstanding figure in the cast especially fine in the upper register, 
was Donald Dickson's Garrick. well and his enunciation was so clear that 
sun dé well sated. ; every word could be distinctly heard 
g and well enunciate i 
She. | N.Y. Time in any part of the house. 


» Bulleti 
Bu 


Head and shoulders above the rest 
was the performance of Donald 
Dickson, who created an illusion of 
being David Garrick by the simple 
expedient of doing some extremely 
good acting. He knows how to move 
and how to stand still, and he wears 
a mean costume. He has an excep- 
tional baritone voice and knows how 
to sing. Watch for him. 

me lavior, The Mew Yorke: 


Featured Star of Chase & Sanborn Radio Hour, WEAF, Sundays 8-9 P. M., E. S. 7. 


Management NBC Artists Service 
RCA Bldg., 30 Rockefeller Plaza, New York 
George Engles, Managing Director 
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ROSS 


GRAHAM 


GOLDEN VOICE BARITONE 











Featured Star for 
Sixth Consecutive Year 


on 


CITIES SERVICE CONCERT HOUR 


Over 
WEAF and RED NETWORK, FRIDAYS 
S-9 P.M., E.S.T. 





Available for Concert, Oratorio, Radio, 1939-40 


Management: NBC Artists Service, RCA Building, New York 


George Engies, Managing Director 


FELIX KNIGHT 


TENOR 
OPERA 
Faust in “Damnation of Faust” NOW BOOKING 


(San Francisco Opera Association 


Alfredo in “Traviata” 
(Hollywood Bowl) Concert Season 
The Duke in “Rigoletto” 
Des Grieux in “Manon” 1939-1940 
(Hollywood Opera Association) 


ORATORIO and SYMPHONY 
“St. John’s Passion”—Bach 
(Los Angeles Philharmonic) 
Solcist, Cleveland Symphony 


RADIO 
RCA Magic Key Program 
(Six Guest Appearances during 1938) 
Finalist, Metropolitan Opera Auditions 
of the Air, 1938 
Currently on Schaefer Revue, Weekly 


VICTOR RED SEAL RECORDINGS 
George Gershwin Memorial Album 
Jerome Kern Album 
SCREEN 
‘ a ” Management NBC ARTISTS SERVICE 
Babes in Toyland 
GEORGE ENGLES, Managing Director 


“The Bohemian Girl” 


“Caravan” RCA Building, New York 
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“GURNEY’S RECITAL DELIGHTS (Headline). An artist 
who has distinguished himself both in concert and opera. A 
bass-baritone voice, rich, resonant, beautiful in quality, and 
musical equipment of unusual compass. One of the finest song 
recitals the club has had the privilege of hearing—perhaps for 
years, perhaps ever.”—Richmond News Leader, November, 1938 


“Mr. Gurney, young, tall and handsome, was highly popular 
with the audience, which filled the hall to capacity. A _ rich, 
impressive voice.”—Springfield Daily News, October 19, 1938 


“That fine artist, John Gurney, — one of the most satisfactory 
artists with the company. He carried off the vocal honors with 
his fine singing and enunciation.” 
—Cincinnati Enquirer, July 21, 1938 


“Manly, resonant voice. Expressive 
force.”"—New York World Telegram, 
May 4, 1938 


iTS AM ” Y . 
Fine basso.’"—Chicago Herald and 
Examiner, November 22, 1938 


“A beautiful basso voice that cap- 
tured the audience from the first 
Dhrases."—Mexico City El Uni- 
versal, August 30, 1938 


Management 

NBC ARTISTS SERVICE 
RCA Bldg., New York 
Ceorge Engles, Director 
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WITH THE BOSTON SYMPHONY 
October 24, 1938 
“A remarkably matched pair. A presentation that 
was almost perfect in its blending of sensibility 
aristocracy and virtuosity..-—BOSTON EVENING 
TRANSCRIPT 


formance.”—BOSTON GLOBE 


“Admirable teamplay. Altogether it 
was a most satisfying performance 
and was cordially applauded by the 
audience.”-—BOSTON HERALD 


“They achieve unanimity of thought 
and utterance.’ —BOSTON POST 


Management 


NBC ARTISTS SERVICE 
RCA Building, New York 


George Engles, Director 


“Phenomenally well matched. An admirable per- 





- LATEST NEW YORK RECITAL 


November 25. 1938 


“Duo art of high order. Remarkable finesse—infec- 
tieus vim” —NEW YORK WORLD TELEGRAM 





‘The talented couple have acquired a facile command 
of the duo-pianists art. Their playing was well co- 
ordimated and filled with life and rhythmic urge.” 
—NEW YORK TIMES 

“Une of the most satisfying experiences of the 
musical season te date. Unusual virtuosity—the finest 
ee | taste” —NEW YORK POST 


~The two pianists, who have won a 
notable reputation in their present 
field, were in very good form. A high 
degree of momentum and elan.”— 
NEW YORK HERALD TRIBUNE 





“Admirable balance — expert — de- 
lightful.”"—NEW YORK SUN 
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Management 
NBC ARTISTS SERVICE 
RCA Building, New York 
George Engles, Director 


AVAILABLE 
CONCERT and R 



















Alma 


MILSTEAD 


SOPRANO 





Photo by Marcus Blechman 


"She sang with feeling and sincerity . . . a varied and 
difficult program.""—NEW YORK TIMES, December 
31, 1938. 





"Interpretative intelligence and sympathy. A pleasing 
clarity and fluency."—NEW YORK HERALD TRIB- 
UNE, December 31, 1938. 


"One of the most interesting song recitals Richmond 
has heard this year. She sings with inspired beauty. 
Everything she does is animated with intelligence, 
with definite purpose, with fine musicianship. She 
has a brilliant, powerful soprano, with unusual warmth 
and color. A rare versatility. She is unbelievably 


young to have achieved her present altitude.''"— 
RICHMOND NEWS LEADER, March 2, 1938. 


RCA Bldg., New York 


George Engles, Director 


Management 


NBC ARTISTS SERVICE 
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“WHEN ONE SPEAKS 
IN THE FUTURE OF 
EXTRAORDINARILY 
GIFTED VIOLINISTS 
THE NAME CF 
GUNDRY SHOULD 
BE INCLUDED." 

—J. D. Bohm, 

N. Y. Herald Tribune 



























NEW YORK, PARIS, MONTE CARLO 


have acclaimed 


ROLAND 


UNDRY 


16 YEAR OLD GENIUS 











STARTING HIS FIRST AMERICAN TOUR 


“A SENSATION" (Headline) 
Richmond {(Va.) Times Dispatch, Jan. 10, 1939 


“"GUNDRY GIVES EXCITING RECITAL TO SALVOES" (Headline) 
Richmond News Leader, Jan. 10, 1939 


“HAILED AS A GENIUS BY A MOST ENTHUSIASTIC AUDIENCE" 
, Orlando Reporter Star, Jan. 12, 1939 


"“GUNDRY IS GIVEN OVATION" (Headline) 
Lakeland (Fia.) Ledger, Jan. 15, 1939 


“GUNDRY WINS ROUSING OVATION" (Headline) 
Pasadena (Calif.) Star News 


re 


Now Booking, Season 1939-40 


Management: NBC ARTISTS SERVICE, RCA Bldg., New York 
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GLENN DARWIN 


Baritone 






























As soloist with the National Symphony Orchestra, a sound and true musical intonation, with a 

Washington, D. C.... voice in which profound wisdom and deep 

“Glenn Darwin disclosed a voice youthful, compassion were finely blended. In_ the 

fresh, and rightly colored; its resonance and famous passage beginning ‘Take and eat; for 

firm texture are of the most promising kind." this is my body,’ the effect produced was 

Washington, D. C., Post sadly moving yet richly suggestive of all the 

promise that is contained in the text." 

"This young man is master of the fine art of Kansas City Sta 

diction." Washington, D. C., Herald 


"Mr. Darwin has a beautiful and expressive {pn Handel's “Messiah” at the Lindsborg Fes- 


voice which lends itself with equal ease to tival. . . . 
the requirements of dramatic singing and to “Glenn Darwin repeated his triumph of last 
a lighter type of vocal art.” Sunday. Perhaps his most memorable per- 
Washingtor tve } 2a formances were in the aria, ‘Why do the 
nations so furiously rage,’ and the vigorous 
In Metropolitan Opera debut in "The Man With- pronouncement, ‘The trumpet shall sound,’ in 


which local observers say he has never been 
surpassed in this ‘Messiah’.” 


Ka 


out a Country,” by Walter Damrosch. .. . 
"Mr. Darwin had all of two days to learn 
the role in which he made his Metropolitan 


ta 





debut. There was no indication of this in 
his voice. . ' As baritone soloist at the Worcester Festival. .. . 
"Mr. Darwin set a perfect pace in timing and 
As baritone soloist at the Lindsborg Festival in clarity.” Worcester Telegran 
Lach's "St. Matthew Passion." ... “Glenn Darwin, whose baritone voice im- 
“Glenn Darwin, singing the words uttered by pressed Festival-goers, scored another success 
the Saviour produced all the part asked for in the role of the unhappy Count Monterone.” 


Management NBC ARTISTS SERVICE 


GEORGE ENGLES, Managing Director ° ° ° 
RCA Building, New York Available for Concert, Opera, Oratorio, Radio 





























with the PHILADELPHIA ORCHESTRA 


Nx vember | | 1922 











“Miss Monath proved to be one of the best pianists that has played here in 
years. Unusually keen feeling for rhythm.''—Philadelphia Pubile Ledger 


"A beautifully proportioned performance, scaled with fine perception." — 


nr 


Philadelphia Inquirer. 


“One of the most accomplished as well as the most discriminating of women 


D 


pianists. Unfailing good taste.""—Philadelphia Evening Bulletin 
with the NEW YORK PHILHARMONIC-SYMPHONY 
De ember |8 928 


"Miss Monath has seldom been in better form and her performance left nothing 
to be desired. Technically immaculate and musically fastidious it projected 


beautifully the music's poetry."—New York P 
"A highly appreciativésreading of the concerto.""—New York Tim: 
"Played with her usual musicianship and technical skill.""—New York Herald 


Tribune. 
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“He Is Certainly One of the Most Exciting Pianists of Our Time.” st¥’¥oxk'pas"°"* 


“Mr. Rubinstein must have pos- 
sessed six hands and thirty fingers 


—perhaps an orchestra as well.” 


OLIN DOWNES 


S. HUROK NEW YORK TIMES 


presents 


ARTUR 


RUBINSTEIN 


for 1939-40 


Exclusive Management 


HUROK ATTRACTIONS, INC. 
30 ROCKEFELLER PLAZA, NEW YORK CITY 








Booking Direction: NBC Artists Service 


Federal M 





William C. Mayfarth, 
Deputy Director of 


Chalmers Clifton, 
New York City Di- 


the Federal Music rector, Federal Music 
Project Project 

World’s Largest Music School 
and Concert Hall Operated 
by Federal Music Project in 


New York City 


By CHALMERS CLIFTON 


Regional Director 

HE largest music school and con- 

cert hall in the world are being cur- 
rently operated by the WPA Federal 
Music Project of New York City. To 
be sure, they aren’t being done under 
one roof, but they most certainly are 
being done under the one aegis. In its 
attempts to bring music to Americans, 
the project has sought to employ the 
functional, as distinct from the purely 
aesthetic values of the art. And, al- 
though certainly not overlooking music 
purely as an art, probably some of the 
most significant gains have been along 
the functional line. 

In order to bring to the 
various aspects of music 
seemed to desire and need most, the 
New York project concerns itself with 
three phases in its relation to the pub 
lic. The first is music education. The 
education division of the project teaches 
music to pupils unable to pay for pri- 
vate instruction. 

The Composers’ Forum-Laboratory 
is another off-shoot of the education di- 
vision. Here, the project provides a 
laboratory in which young or mature 
composers of merit may hear their com- 
positions played. After the perform- 
ances, by trained musicians, there is an 
open forum discussion in which the au- 
dience joins and thus the composer bene- 
fits from both performance and analysis. 
The forums are free. 

There are classes in music apprecia- 
tion also under this division. The stu- 
dent being given poetical and technical 
explanation of the great works in musi- 
cal literature along with expert com- 
ments by an instructor. This is obviously 
invaluable to those who sense vaguely 
rather than hear distinctly the call of 
music. 

The concert division also supplies mu- 
sicians, instrumental and _ vocal, to 
schools, museums, health centres, play- 
grounds and any other non-commercial 
gatherings. Also allied to this bureau is 
he department of music therapy which 

(Continued on page 320) 
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that they 
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usic Project Expands Its Scope 





Regional Heads and Directors 
Report Nationwide Progress 


Great Music of the World 
Heard for First Time 
by Millions Throughout 
Country, Reports Na- 
tional Director — New 


Eagerness to Hear Music 
Revealed 


By Dr. NIKOLAI SOKOLOFF 
National Director 
N expansion of the activities of 
the Federal Music Project to 
include programs in communi- 
ties that infrequently hear major con- 
certs has marked its work during 1938, 
Not only do the orchestras, bands and 
choral units set up under the Works 
Progress Administration’s program give 
scheduled series in their home com- 
munities, but an effort to contribute to 
whole states or regions has been made. 
For instance, the Utah States Sin 
fonietta has been heard in the last year 
in twenty-one communities other than 
Salt Lake City; the Federal Symphony 
of Oklahoma City is touring the state 
widely, and the orchestral forces within 
the project in Virginia and North Caro- 
lina have been merged so that several 
towns in each state may share the pro 
grams of the formal season. 
Between 1935, when the Works Prog- 


ress Administration created the Fed 
eral Music Project as an emergency 
agency to preserve the skills of pro- 


fessional musicians on the relief rolls, 
and Dec. 31, 1938, these Federally- 
sponsored musicians have been heard in 
188,565 programs and performances by 
an audience 126,579,000 
persons. 

A single performance by a project 
symphony orchestra in Milwaukee last 
summer attracted an audience of 40,000 
persons; in Hollywood Bowl, where the 
the Federal Symphony and the choral 
groups of Los Angeles have given the 
Easter Sunrise Services in the last two 
years, audiences have totalled more 
than 60,000 persons; more than 75,000 
persons heard a run of ‘Pinafore’ in a 
Cincinnati park, and an indoor sym- 
phony concert in San Francisco drew 
10,000 paid admissions. 


aggregating 


Hunger for Music Exists 


It is evident that there exists in Am- 
erica an eagerness and a hunger for 
music which was suspected only dimly 
three years ago, and to millions of our 
people the great music of the world 
in “in -the - flesh” performances were 
brought for the first time under the 
program of the Federal Works Project. 

Including certain student recitals 
under project auspices, given predomi 
nantly in rural areas, the record fol 
lows: 

Performances Attendance 

16,217 Symphony orchestras -» 12,155,467 

48,825 Concert orchestras 35,646,050 


39,602 Bands pindiuaweve .. 38,512,003 
38,964 Dance orchestras . 19,454,203 


8,540 Chamber music ensembles 4,367,251 
717 Opera units 495,383 
11,457 Choral groups , : : 6,749,239 
1,580 Soloists (recital bureaus) 246,080 
22,663 Students’ performances 8,953,374 





Sokoloff 


Dr. Nikolai 


On January 1, 1938 there were 11,664 
persons assigned to 438 units of the 
Federal Music Project, as follows: 


38 Symphony orchestras 2,516 
89 Concert orchestras ............ 2,204 
78 Bands—concert and military. 2 608 
57 Dance orchestras and bands... . 74 
18 Chamber music ensembles... ‘wae Se 
9 Opera units ...... rer 769 
32 Choral groups .. be aa - | ae 
1 Soloists (Recital bureau) 10 
74 Teaching units (513 centers) 1,178 
15 Units for copyists, arrangers, 

librarians eertTre Sééx 197 
27 Administrative units (supervisory, 

clerical, labor) ........:. 709 


These were located in _ forty-two 
states and the District of Columbia. 

At the peak of enrollment in 1936 
more than 15,700 persons were under 
Federal Music Project assignment. 

The number of persons on the Music 
Project rolls was reduced on Jan. 15 by 
approximately 2,900, when appropria- 
tions for carrying out the WPA cul- 
tural program were cut. On the other 
hand, hundreds of musicians and teach- 
ers, their skills re-trained and often en 
hanced, have left the Federal Music 
Project rolls for private employment. 
Eleven of these former project musi 
cians are with the Boston Symphony, 
and others have contracts with all the 
major symphony orchestras in the coun 
try except one. 


Conductors Contribute 


Many distinguished conductors and 
artists have contributed their 
for rehearsal and concerts 
Federal Project musicians. Among the 
conductors these include Frederick 
Stock, Willem van Hoogstraten, Eu- 
gene Ormandy, Erich Wolfgang Korn- 
gold, Arnold Schonberg, Albert Stoes- 
sel, Hugh Ross, Georges Barrére, Erno 
Rapee, Ferde Grofé and Carlos Chavez. 

In the Education Division of the 
Federal Music Project, 1,178 individuals 
were employed on Jan. 1, 1939. Classes 
of adults and children enrolled approxi- 
mately 134,000 pupils who were receiv- 
ing group instruction in twenty-six 


services 
with the 


states and the District of Columbia. All 
(Continued on page 320) 





Florence Kerr, Assistant Administrator of 
Works Progress Administration 


New England and New York 
Show Increase in Concert 
Attendance and General Music 
Activity 

By GerorGE Foster 

Administrative Assistant, Region No. 1 


"T’HE past year of the Federal Music 

Project in New England and New 
York has shown a definite increase in 
concert attendance and general musical 
activity. An outstanding example of 
this trend is in Massachusetts, where 
3,918 concerts were presented during 
1938 with an aggregate attendance of 
2,376,242. Following a policy of bring- 
ing music to as many localities as pos- 
sible, units of the Federal Music Proj- 
ect performed in 124 Bay State com- 
munities and for the second time within 
one year the State Symphony toured 
to Portland, Maine. 

The Buffalo Orchestra, in the midst 
of its second season co-sponsored by the 
Buffalo Philharmonic Orchestra Soci- 
ety, has added to its schedule a series 
of concerts in Niagara Falls, N. Y. 
Demonstrating that the Buffalo Orches- 
tra has become a valued part of com- 
munity life, its conductor, Franco Au- 
tori, was the recipient of the Junior 
Chamber of Commerce Gold Key, pre- 
sented annually to the man under thirty- 
five years of age who has made the out- 
standing contribution to civic advance- 
ment during the year. 

To the list of Federal Music Project 
units, which are on their way to per- 
manency through local sponsorship, has 
been added the Syracuse Symphony. 
During the present concert season this 
orchestra is co-sponsored by the Syra- 
cuse Symphony Society, Inc. 

In Manchester, New Hampshire, the 
Federal Orchestra of New Hampshire 
is playing regularly to capacity audi- 
ences during its present season. As in 
past years the New Hampshire orches- 
tra has constantly carried good music 
to the communities which never before 
had such cultural opportunities. 

The Federal Symphony of Bridge- 
port, Conn., presented highly successful 

(Continued on page 319) 
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HARRIET EELLS 


Mezzo 


“While her singing is marked by purity of tone. 
fine adherence to pitch, clean attacks, clear artice- 
lation and other equally admirable features, i is 
her musical intelligence and taste that give her 
work special distinction. Her delivery alone has 
the asset of personal charm and poise. But her m- 
sight into songs of highly individual character and 
her capacity for. translating their unique imagimative 
qualities are gifts peculiar to her and rare among 
vocalists.”—Herbert Elwell, Cleveland Plain Dealer 


“It was one of the finest programs Chicago has 


Soprano 


. she compelled our admiration . . 
regard for art . . . excellent taste.” 
Paris Les Debats, May 20, 1938 


. a high 


“. . . high artistic level. The timbre of her voice, 
grave, warm, is seizing; it has the quality of a 
precious metal . . . she excels still more by her 
musical temperament, her intelligence, her artistic 
nature.” Paris L’Art Musical, May 10, 1938 


. .. @ Voice round and steady — a personality, 
poised and intelligent.” 
London Sunday Times, June 19, 1938 


“A voice of exquisite timbre and perfect resonance 





been offered. . . . She sings well, her tone is light 
but fine and of an essential gracefulness of phrase 
... But, best of all, her taste, her feeling, and her 
imagination supply a leaven which works withm 
what she sings, gives it life and leaves it some- 
thing not quite what it was before she approached 
it.”"—Eugene Stinson, Chicago Daily News 


—profound musicianship—brilliant stage appear- 
ance—poetic feeling—sparkling temperament.’ 
Pester Lloyd, Budapest, May 25, 1938 


“Her selections showed that the singer does not 
choose her program for effect by any means, but 
very tastefully chooses pearls of untouched lustre. 


“Gertrude Hopkins 


Is a Gifted Harpist” ew vork Times 


“Miss Hopkins’ playing proved to be 
the of delightful phrasing 
and clearness of technical execution. 
She draws from her instrument a 
wealth of tone not often found in 
harpists.” 





Eleanor Berger 


American Contralto 





“One of the ¢ loe-s 
heard in New York's 
halls this seas 

tralto of 
and warmth.” 





essence 


luc us 


V ex York Herald 


Tribune 


“The harp numbers played by Ger 
trude Hopkins were of particular 
charm. She played with remarkable 
technique, style and rhythm.” 


Vewark Evening News 


sty le 
breath contr 


tion.” 
good 


“Considerable “Certrude 


worthy 


Hopkins gave a _ praise- 
performance, displaying 
: marked digital dexterity and produc- 
strong and effectin J es . a 2 
= * . ; ing a tone of richness and sonority. 
Vee = = : Her interpretations expressed a deep 
musical understanding.” 


New 


MP site * 
. considerable richness “ , 
. It was indeed a treat to hear the 

music played with such skill and 
grace by Gertrude Hopkins, harpist.” 
Post-Standard, Syracuse, N. Y. 


REGINALD BEDFORD 


Pianists 


EVE 


"Their 


proved rather conclusively that they not 


and musicianly understanding. 


LYN EBY' 


Duo 


York Post 














work is beautifully alive Unusual Treat 


"Eby and Bedford will suc- 


only know how to make their fingers be- , We 
ceed in popularizing further 


have, but also that they possess a wide 
musical sympathy. This sympathy does an art which they are prac- 
not stop with one school or one type ticing with so great a skill 
of composer, but embraces an astonish- 
ing variety of both."—Edward Barr 


Chicago Tribune, Mar. 21 


and finesse. Their style is the 
aesthetic clean-cut way of 
Bach, 
which they interpret with 


1938 


delivering Brahms, 


". .. showed Chicagoans that they have 
consummate artistry and fine 
Chicago 
1938. 


genuine basis for distinguished and en- 


during success.""—Eugene Stinson, Crh 
Mar. 21, 1938 


effects." 
Mar. 2 | ; 


tonal 


cago Daily News American 





B. MARY PINGLE 


Personal Representative 
STEINWAY BUILDING NEW YORK 
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‘Louise’, “The Barber’ and “Tosca’ Re-enter Opera Lists 


(Continued from page 29) 
intelligently conceived and acted, but 
more. massive than romantic in looks. 

Lesser roles were acceptably pre- 
sented, there being considerable doubl- 
ing of the secondary singers. A good 
word should be said particularly of Miss 
Stellman’s singing of Irma’s air of 
yearning in the sewing scene, and for 
“bit” portrayals of the street sweeper 
and the forewoman by Maria Savage. 
Alessio de Paolis was admirable as the 
King of Fools and there was 
singing by Norman Cordon, John Gur- 
ney and George Cehanovsky in the 
parts assigned to them. 


good 


Praise for Panizza 


Mr. Panizza’s treatment of the orches- 
tral score was energized and sympa- 
thetic. The music had every opportunity 
to state its case. The orchestra gave 
him full-bodied sonorities. Here were 
the syruppy harmonies which Debussy 
pilloried as, “to say the least, parasitic”. 
It can be doubted whether anyone in 
the house so much as thought of the old 
charge of Wagnerism leveled against 
Charpentier. His music was that of one 
who absorbed much more of Gounod 
and Massenet than Wagner. The supper 
scene, the awakening of Paris, the féte 
of the crowning of the muse, and the 
berceuse in the last act have not so 
much faded as they have become recog- 
nizable for what they are, the middle- 
class invention of a composer with gen- 
uine stage talent but only a workaday 
order of inspiration. There is no need, 
today, to sneer at ‘Louise’ as a “cabbage 
soup” opera. But neither its melodic 








John Charles Thomas 


nor its harmonic substance justifies its 
being considered other than a work of 
effective stagecraft. 

Stagecraft is required in its 
tion, if stagecraft of the more 
and traditional order. This the Metro- 
politan has given the opera in satisfy- 
ing fashion, without departing in any 
marked degree from the last previous 
production. As repainted by Joseph 
Novak, the familiar settings of Joseph 
Urban again serve their purpose attrac- 
tively. The scene of the crowning of 
the muse is very well handled, particu- 
larly in the detail of getting the carni- 
val crowd off the stage after the sudden 


produc- 
obvious 


entrance of the Mother, intent on per- 
suading Louise to return to her sick 
father. The distant fireworks may have 
caused a smile here and there, but such 
is the nature of realism in opera! All in 
all this revival was another feather in 
the cap of General Manager Edward 
Johnson and his assistants, who have 
done notably well by their new produc- 
tions in a generally fortunate season. 


Martini Sings Almaviva for First Time 

The season’s first performance of ‘The 
Barber of Seville’ on Jan. 17, marked the 
first appearance anywhere of Nino Martini 
as Almaviva, and the re-entry for the sea- 
son, of John Charles Thomas as Figaro. 
The distribution was as follows: 

PI GOWO. 5 otc eee sa 1050000550050: eee 


eee ..John Charles Thomas 
ERS See eee ee eee Ezio Pinza 


Don Bartolo..................Virgilio Lazzari 
Fiorello..................... Wilfred Engelman 
Rosina sip nbabaowtbhs iscehanous Bidu Sayao 
eee dais ....Irra Petina 


Giordano Paltrinieri 
er ...Gennaro Papi 
The performance, given for the benefit 
of the Children’s Aid Society, was a par 
ticularly hilarious one. Everybody on the 
stage was in good voice and everybody in 
a good humor, so that the audience caught 
the infection and not only applauded with 
vim, but shouted with mirth throughout 
the evening. 

Mme. Sayao, a last minute substitute 
for Lily Pons, sang extremely well. In 
the Music Lesson, she offered the Adam 
Variations with brilliance. Her charac- 
terization was Spanish and mischieveous 
and delightful. Mr. Martini sang well and 
the role suits him dramatically and Mr. 
Thomas was vocally magnificent and dra- 
matically amusing. Mr. Pinza in great 
fettle, contributed another of his masterful 
works of art and sang his best. Irra 


An Opfficer..... 
Conductor 


Martini Sings First Almaviva 
and John Charles Thomas Re- 
enters — Gigli Returns. in 


‘Aida’—Jessner Replaces Law- 
rence as Tosca—Janssen Makes 
Debut in “Tannhauser’—Stueck- 
gold’s First Appearance Is as 
Marschallin 





De Bellis 
Nino Martini as Almaviva 


Petina achieved the distinction of two re- 
calls after the ‘Aria dei Sorbetti’ and was 
(Continued on page 184) 
































tions." 





her to her listeners." 


Lyric Coloratura Soprano 


MILLICENT GRULER 


"Her voice is fresh and brilliant both in lyric and dramatic interpreta- | 
N. Y. Staats-Zeitung, Nov. 1938 


"Her tones were clear and beautiful." Spring Lake Gazette, Aug. 1938 


| 
"Her beautiful voice and the ease with which she sings always endear | 
Atlantic City Press, May 1937 | 
| 
| 


"Her voice was well handled, especially in florid passages which were 
clear and fluent. The program was well presented." 


Available for Recital - Concert - Radio 
NOW BOOKING-—SEASON 1939-40 


ca en 7 
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ANN PRICE, Personal Representative, 1401 Steinway Bldg., New York 
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MORTON 


BOWE 


Tenor Soloist 


OUTSTANDING NETWORK PROGRAMS 


CONCERT 
and 
ORATORIO APPEARANCES 
Season 1939-40 
~~ 
WIRE or WRITE FOR AVAILABLE DATES 
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PERCIVAL 


American Bass-Baritone 
@ Recent Press Highlights @ 


“John Percival possesses a voice of unusual beauty and power, with 
notable skill in its handling. He sings with a variety of expressive color 
remarkable in so big a voice. He displays a technical skill, an intel- 
ligence, an artistic conscience and an industry that will enable him to go 
far."—BOSTON GLOBE 


"Subscribers to the second performance of the Montreal Music Festival 
last night were treated to a hearing of Verdi's ‘Requiem’ that packed the 
chapel to the doors and caused the audience to display an overwhelming 
enthusiasm both for the music and for the way it was executed. Mr. 
Percival's bass-baritone has a soft quality that brought out the melodic 
features of his part. He understood the dramatic style of the work 
without being guilty of overemphasis."—MONTREAL GAZETTE 





Available for Concert, Oratorio 


SEASON 1939-40 NOW BOOKING 























JOHN HERRICK 


Baritone 


FAMOUS REVELERS QUARTET 
Broadcasting Twice Weekly 
NBC Network 
+ 


AVAILABLE 
for 
CONCERT—OPERA—ORATORIO 











B. MARY PINGLE| 











“ARTISTS 
of 


DISTINCTION” 


Personally Represented 
by 
B. MARY PINGLE 


DRAMATIC SOPRANO 
Alice Tully 


MEZZO SOPRANO 
Harriet Eells 


CONTRALTO 
Eleanor Berger 


TENOR 
Morton Bowe 


BARITONES 
Raoul Nadeau 
John Herrick 


BASS-BARITONE 
John Percival 


DUO-PIANISTS 
Evelyn Eby and 
Reginald Bedford 


HARPIST 
Gertrude Hopkins 


CELLIST 
Georges Miquelle 


DISEUR 
Frank Parker 


Following the trend for 
contrasting programs, vocal 
and instrumental groupings 
may be arranged. 


Suggested programs sent 
upon request. 





Personal Representative 
113 West 57th Street, New York City 
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O R C H E S T R A * Enesco Returns—Soloists and 


‘THE return of Georges Enesco, 

many soloists and premieres added 
interest to recent orchestral programs. 
David Van Vactor’s Symphony, the 
Philharmonic-Symphony prize work, 
was heard under the composer’s baton, 
John Barbirolli conducting the remain- 
der of the concert with Nathan Mil- 
stein as soloist. Mr. Barbirolli took 
temporary leave of his men on Jan, 22 
and Mr. Milstein again was heard. Mr. 
Enesco took over the baton on Jan. 26, 
with Yehudi Menuhin as soloist. Felix 
Salmond was the soloist at two con- 
certs. Efrem Zimbalist was _ soloist 
with the Philadelphia Orchestra under 
Eugene Ormandy. Arturo Toscanini 
had soloists at two of his concerts with 
the NBC Symphony, William Prim- 
rose, viola, and Josephine Burzio, con- 
tralto. Alexander Kipnis sang with 
Fritz Stiedry and the New Friends of 
Music Orchestra. Ossy Renardy, violin- 
ist, and Jaques Abram, pianist, were 
heard with the National Orchestral As- 
sociation under Leon Barzin, who also 
gave the premiere of Lamar String- 
field’s ‘Legend of John Henry’. At the 
first concert of the Brico Symphony 
Simon Barer was piano soloist. Rudolf 
Serkin began the Gabrilowitsch series 
of the National Orchestral Association 
under Leon Barzin with the Brahms D 
Minor Concerto. 


Enesco Returns to Philharmonic 

New York  Philharmonic-Symphony. 
Georges Enesco, guest composer-conduct- 
or. Yehudi Menuhin, violinist, assisting 
artist. Carnegie Hall, Jan. 26, evening: 


Overture to ‘Coriolanus’............ Beethoven 











RADIO APPEARANCES 
Consolidated Edison Program - - 78 weeks 
National Biscuit Program - - - - 
Borax Program (as guest) - - - - 
Cheseborough Program (as guest) - 
Firestone Program (as guest) - - - 6 appearances 










30 Rockefeller Plaza, 


Radio City Music Hall of Air - - {Rigoletto 





Management: HENRY SOUVAINE, Inc. 
New 
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Novelties Heard 











Georges Enesco 


Concerto for violin and string orchestra in 
i BE niivuowe ako unedag es tasseceseanses Bach 

Symphony No. 1 in B Flat Major.Schumann 

Symphonic Poem, ‘Le Chasseur Maudit’ 


Franck 
Concerto for violin and orchestra in F Minor 
Se OP cc reicdeavendsdccncvsnwenevavectss Lalo 


A great musician returned on this eve- 
ning and was given a royal welcome. For 
there is in everything that Mr. Enesco 
does, the simplicity and dignity of a great 
artist. He does not get between his lis- 
teners and the music, but enters so deep- 
ly into its spirit that every interpretation 
seems a revelation. In clarity of detail, 
justness of tempo, poetry and fire, and in 
that intangible nobility of style which 


- 13 weeks 

- 10 appearances 
2 appearances 
ucia 

| Traviata 


ing quality. 


York City 


LADY HARRIET (Martha) 


LOS ANGELES DAILY NEWS—Dr. Bruno D. Usher (Barber of Seville) 

New star has risen brilliantly and steadfastly—her technic equals Galli-Curci’s when that 
celebrity of coloratura was at her best—Brancato sang engagingly from a technical and interpretative 
viewpoint—rapid and richly embroidered passages sound exquisitely clear—one of the few technically 
satisfying coloraturas—acts delightfully. 


LOS ANGELES TIMES—Isabel M. Jones (Barber of Seville) 
Possesses one of warmest and truest high voices on American opera stage today. 
hear more of Brancato certainly. 


LOS ANGELES HERALD & EXAMINER—Carl Bronson (Barber of Seville) 
Thrush-like voice—singing of Una Voce especial model of vocal art. 
LOS ANGELES DAILY NEWS—Dr. Bruno D. Usher (La Boheme) 


Her singing of Musetta vocal event of the evening. 


LOS ANGELES DAILY NEWS—Dr. Bruno D. Usher (Martha) 
Rosemarie Brancato fulfills the expectation after her remarkable appearance as Rosina in 
Hers is a volatile soprano of unusual loveliness in texture and feeling. 


LOS ANGELES HERALD & EXAMINER—Carl Bronson (Martha) 


Beautiful voice, much personal charm. 


"Barber of Seville.” 


marks artists of really deep vision, each 
of the performances at this concert was 
memorable. 

From its electric opening chords, the 
‘Coriolanus’ overture had the stirring 
tragedy and dignity with which Beethoven 
symbolized the Roman spirit. The rest- 
less figure in the ’cellos and other strings 
had an inexorable sweep, and Mr. Enesco 
made the close simple and utterly convinc- 
ing. Mr Menuhin gave a vital and elo- 
quent performance of the Bach A Minor 
Concerto, in spirit with the orchestra, with 
the slow movement beautifully sung. Mr. 
Enesco seems to have a special affinity with 
the spirit of Schumann, for he made the 
First Symphony a true harbinger of 
spring. The glorious trumpet call of the 
opening was buoyantly proclaimed. After 
the tender larghetto, the vigorous, stamp- 
ing scherzo was superbly virile, and the 
orchestra played the finale with intoxicat- 
ing gayety. Franck’s ‘Chasseur Maudit’ be- 
came a terrifying vision of spiritual guilt, 
as Mr. Enesco conducted it. A _ brilliant 
and satisfying, though not impeccable, per- 
formance of the Lalo concerto by Mr 
Menuhin brought this stimulating concert 
to a close. Soloist, conductor and or- 
chestra shared the applause. 


Van Vactor’s Prize Symphony 
Performed 
New York  Philharmonic-Symphony, 
John Barbirolli, conductor; David Van 
Vactor, guest conductor: assisting artist, 
Nathan Milstein, violinist. Carnegie Hall, 
Jan. 19, evening: 
Suite for Strings 
Symphony in D 
(First time) 
Concerto in E Minor Op. 64 
Overture to ‘Tannhauset’ 


Purcell- Barbirolli 


Van Vactor 
Mendelssohn 
BS Wagner 

Mr. Van Vactor’s Symphony, which won 
the $1,000 prize in the American Com- 


America’s Coloratura Soprano 
“A NEW STAR RISES" 
Audiences of 50,000 Acclaim Her in the Hollywood Bowl 


(Barber of Seville) 
MUSETTA 


ROSINA 


CONCERT COMMENTS: 


Audience amazed, then delighted, fallen under spell of gloriously beautiful voice—ravish- 


Well-schooled voice—purity of tone—translucent quality—hearers noted similarity between 
Miss Brancato's voice and that of Galli-Curci, 


Superb singer—rare coloratura—unbelievable range—perfect diction. 


1938 


Thrilling her audience into enthusiastic bursts of applause—surpassed highest expectations— 
voice of almost unbelievable timbre, purity and range. 





Nathan Milstein 


poser’s contest in 1937-’38, was conducted 
by its begetter with authority and sincerity. 
The work is carefully constructed upon 
traditional lines, but seemed lacking in con- 
tent. So far as could be determined upon 
a single hearing, its themes were singu- 
larly gradeless. Throughout the work 
technical craftsmanship was generally in 
evidence, but his scoring at times taxed 
the capacitiés of the instruments to their 
utmost, and produced some unpleasant color 
combinations. 

Mr. Milstein offered an ardent inter- 
pretation of the Mendelssohn Concerto. It 

(Continued on page 190) 


(La Boheme) 


We shall 
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Radio . 


( “One of the musical marvels of modern 
Ford Sunday Evening Hour times.” —Literary Digest 
Studebaker 
Real Silk 
Standard Oil of Indiana “His tone was warm and malleable 
Kraft Music Hall and capable of extensive dynamic 


(Bing Crosby) 


Alka-Seltzer— 
W. L. S. Barn Dance 


variety.”—The New York Times 


Detroit Symphony 










Hand Bill Issued by 





Magic Key “The Audience found its chief 


humorously turned improvi- 
sations, which were always 
musically conceived.” 

—New York Sun 


QOmr > 








pleasure in his facile and often “Repeat Jan. 22, 1939 




















Performance 





Popular demand has forced a 
repeat performance of the 
ALEC TEMPLETON concert 
of Saturday night, January 21. 
THE SPECIAL CONCERT 
will be played at 3:30 p.m. Sun- 
day, January 22, in Orchestra 


Hall.” 
all. 














Soloist with 
CHICAGO 
DETROIT 
KANSAS CITY 
SYMPHONY ORCHESTRAS 


ee ae Te 


em 


hie 





j 

. 

. “Alec Templeton is recognized as one of the great musical miracles of our 
generation.” 

j “Templeton stands today as easily the ‘purest’ musical genius of his 

generation.” 
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—Ralph Holmes, Detroit Evening Times 
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(Continued from page 188) 


was memorable for the cleanliness of his 
execution in the two Allegro sections, and 
for the nobility and depth of his feeling in 
the Amdante. The audience received his 
performance tumultuously. Mr. Barbirolli 
gave a sensitive and fine-grained reading of 
the Purcell Suite and afforded Mr. Mil- 
stein a well-balanced accompaniment in 


r 


the Concerto, W. 


Two Soloists and Novelties Featured 
by Barzin Forces 
National Orchestral Association, Leon 
Barzin, conductor. Assisting soloists: 
Ossy Renardy, violinist; Jacques Abram, 
pianist. Carnegie Hall, Jan. 23, evening: 
Prelude and Fugue in A Minor, transcribed 
BP SNe BE cedars dicacsuveepaasyes’ Bach 
Concerto in D Major, Op. 35, for violin 
: Tchaikovsky 
Symphonic Ballad, “The Legend of John 
Henry’ ..... eeeeeceeeess Lamar Stringfield 
Concerto, No. 1, in D Minor, Op. 15, for 
SEY “adehticab Aiba cs ccncbetnvaedds'’ Brahms 
Although not listed on the program as a 
first performance at this concert the String- 
field syrmphonic ballad came as a novelty to 
the National Orchestral Association audi- 
ence, at any rate. The legend of which 
it is a musical delineation concerns one 
John Henry, a Negro worker who typifies 
the human workman in his struggle against 
the supplanting machine, a struggle fought 
to the bitter end, when John Henry dies 
from sheer exhaustion in a valiant attempt 
to wreck the machine. The North Carolina 
composer has fashioned a picturesque work 
from thematic material characteristic of 
the idiom of the colored people of his na- 
tive South, which he has woven into a har- 
monically rich and orchestrally effective 
tonal fabric. The obviously pleased audi- 
ence made the composer bow his acknowl- 
edgment of the applause. 
In carrying over Bach’s A Minor Prel- 
ude and Fugue to the orchestral plane Al- 
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61 West 106th Street, New York 
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ORCHESTRAL CONCERTS 


fred Cohn, violinist now resident in Hart- 
ford, has also shown resourcefulness in in- 
strumentation, although a clash of cymbals 
once or twice seemed out of place in the 
performance. 

Two youthful soloists of contrasting 
temperament injected further special imter- 
est into the proceedings by playing con- 
certos that were not ideally suited to the 
performer in either case. The violinist 
Ossy Renardy, gave a sincere, reflective, 
technically smooth and facile performance 
of Tchaikovsky’s concerto that had much 
tonal charm. It was too repressed a read- 
ing, however, to realize the full Slavic 
implications of the music, especially in its 
more full-bloodedly dramatic aspects. The 
pianist, Jacques Abram, on the other hand, 
threw himself headlong at Brahms’s First 
Concerto and played it with a crackling 
virtuosity that would have been more in 
keeping in a Liszt work, for instance. Nor 
was his percusive approach favorable to 
this Brahms music. At the same time there 
were a biting vitality and a driving rhythm 
in the pianist’s youthfully exuberant play- 
ing that had an exciting effect. There was 
much applause for both soloists & 


An All-Tchaikovsky Program 
New York  Philharmonic-Symphony, 
John Barbirolli, conductor. Soloist, Na- 
than Milstein, violinist. Carnegie Hall, 


Jan. 22, afternoon. 

Two movements from Suite for Strings, 
‘Souvenir de Florence’; Violin Concerto 
Symphony No. 5.... Tchaikovsky 


This was Mr. Barbirolli’s final concert 
before departing on his winter holiday. Its 
outstanding feature undoubtedly was the 
performance of the concerto by Mr. Mil- 
stein. This was of extraordinary virtu- 
osity. The soloist snapped a string near 
the close of the first movement, but so 
quick was the exchange of violins with the 
concertmaster that scarcely a phrase was 





VIENNA 


For Concert and Opera 
Season 1939-40 


BUDAPEST 


",..Admirable conducting capacity, sugges- 
tive power and technical superiority . ..” 





Gatz is the born 
temperament, his artistic conscientiousness 
the suggestive power of his personality 
predestined him to be an orchestra and 
choral conductor.” 


NEW YORK 


“His complete understanding of the spirit 
of the music revealed things which before 
never came through.” 





David Van Vactor 


Ossy Renardy 


missed. The applause took on the magni- 
tude of an ovation 

Mr. Barbirolli and his players contribut- 
ed an admirable accompammment. The play- 
ing was of high quality and the requisite 
spirit in the symphony. The strings gave 
all that could have been asked of them in 
the two movements adagio cantabile and al- 
legro vivace from the slender but well- 
written suite © 





Toscanini Cenducts Berlioz’s ‘Harold 
in Italy 
NBC Symphony, Arturo Toscanini, con 
ductor ; assisting artist, William Primrose, 
viola: Studio 8-H, Radio City, Jan. 21, 
evening - 


Harold m Italy’. Op It ... Berlioz 
Mr. Primros. 

Prelude t ts three and four of ‘La Wally’; 

Damce . she Water Nymphs’ fron *The 

Lore! Catalan 

Roles Ravel 
Mr. Toscanini’s ability to re-create music 
20t only set forth the Symphony with viola 
solo in its pristine greatness, but mian- 
aged somehow, to convey to contemporary 
understanding how far tm advance of his 
time Berlioz was, especially im the final 
movement, Allegro frentico, with its abrupt 
transitions seed aad te tewetinn cl 
maxes tor t rass M Pri ose gave 
a superb t of t passages for the 


sol viola, playing with consummate mu- 





of the 


CONDUCTOR 
| 


Scranton Philharmonic Orchestra | 
| 


and 


American League for Opera, Inc, N. Y. C. | 
PITTSBURGH | 


“Gatz's conductorial ability was inspira- 
tional to the players and he likewise re- 
vealed that he is a musician of real attain- 
ments, an interpreter of discernment and a 
leader of forceful personality, who has a 
Reichspos? comprehensive knowledge of his scores and 
who wields the baton in a manner that | 
bespeaks advantageous experience.” 


BERLIN 


“Gatz is the born conductor 
the few called... ." 


SCRANTON 


“He came, saw, and conquered. He is an | 
organizing genius, a magnetic sanguine 
optimist, and his musicianship is impeccable. 
We have waited long for him." 


leader. His glowing 


—A. Walter Kramer 


a 


—~e * 
—Pesh Napio 








sicianship and evoking a tone of rare beauty 
from his instrument. 

The Catalani excerpts, lightest of fare 
after the Berlioz, received no less than 
Mr. Toscanini’s finest consideration. Such 
consideration was necessary to make them 
palatable. The Bolero which ended the 
program was, as usual in Mr. Toscanini’s 
hands, a tour de force. Throughout the 
evening the orchestra responded with alert, 
vigorous performances. W. 


Kipnis Appears in New Friends Bach 
Performance 

New Friends of Music, Inc. Orchestra 
of the New Friends of Music, Fritz 
Stiedry, conductor. Alexander Knipnis, 
bass, assisting artist. Town Hall, Jan. 22, 
afternoon: 

Suite No. 2 in B Minor; Cantata No. 82: 

‘Ich habe genug’; Suite No. 4 in D Major 

J. S. Bach 

This recital was the consummation of 
what might with justice be called a Bach 
week-end, for on the preceding evening and 
during the afternoon immediately before 
this concert other groups and soloists had 
devoted their programs to Bach. Mr. 
Stiedry’s orchestra has made great strides 
under his leadership since its debut a few 
months ago, and it can make secure claims 
to a place as one of the most valuable of 
local chamber organizations. Not only in 
the admirable clarity and vigor of its play- 
ing, but in the intelligence of Mr. Stiedry’s 
interpretations, were the listeners of this 
concert rewarded. 

Bach’s overwhelming genius is at its 
freest in his cantatas, and the New Friends 
are performing a notable service in giving 
the music public an opportunity to hear 
them. Nothing in music is more poignant 
than the introduction to the first aria of 
the cantata ‘Ich habe genug’ with its oboe 
melody, which speaks of grief, resignation 
and an unconquerable trust in God. In 
the majesty and simplicity of its design, 
this work belongs to that category of 
music which is a pure expression of spirit 
and idea. Mr. Kipnis sang it eloquently, 

(Continued on page 198) 
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Whatever the Occasion 


Whatever the Budget 


MARGARET MATZENAUER 


Contralto 


CHESTER WATSON 
Bass- Baritone 


ROSE MARTELL 
Lyric Soprano 


CARMELA PONSELLE 
Mezzo-Soprano 


NORA FAUCHAULD 


Soprano 








The Artists Represented by 


HENRI DEERING 
Pianist 


. ync- 


1f@ West Sith Street 
New York 


MAY BE DEPENDED UPON 
FOR 100% VALUE 






GRACE LESLIE 
Contralto 


LEONA FLOOD 
Violinist 





PRO ARPA QUARTET 


HARRISON CHRISTIAN 


SAIDA KNOX 
Ceonttalto 


JUDITH DONIGER 
Dramatic Soprano 


Baritone 


JOVITA FUENTES 
Philippive Soprano 


ALDA ASTORI 


Pianist 


DOROTHY DICKERSON 


Coloratura Soprano 





ANNE SIMON 


Contralto 


LORNE GRANT 


Tenor 
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OUTSTANDING 





ARTISTS, Inc. 37 Carwall Ave., Mt. Vernon, N. Y. 











Nora Johnston in belfry of the Jeru- 





salem Carillon—after her inaugural concert. 


Notable Engagements 


Coronation Procession of King George VI when the 


music of the beljs was broadcast round the world 


° 

Gave 32 concerts on the Hyde Park Carillon 
e 

Inaugurated Jerysalem Carillon, first one to be 


installed in the East 
* 


Played 23 consecutive concerts on famous Cathedral 


Carillons in the Netherlands. 
. 


Played Chicago University Carillon of 72 Bells in 


the presence of H. R. H. Duke of Kent and the 
American and Relgian Ambassadors 

ce 
Gave 28 recitals on the Jubilee Carillon in honor 
of King George V, May, 1935 


Music of the Sky 


NORA JOHNSTON 


England's Famous Carilloneur 


In a Lecture-Recital “The Romance of Bells” 
Illustrated on her Mobile Carillon 


The Mobile Carillon (Miss Johnston’s own invention) 
brings to indoor audiences for the first time the thrilling 
beauty of bell music. The clavier is modelled on that of 
the carillon of the Singing Tower of Malines, Belgium. 
Miss Johnston, the only English woman to hold a diploma 
from the Belgian National Carillon College, is available for 
lecture recitals and concerts, either solo or joint recitals 
with orchestra string ensembles, choral societies or organ. 


“Dainty, black-haired, brown-eyed, her 
charm and delightful diction add to the 
fascination of her subject and the enchant- 
ment of the music of the bells.” 











In Programs of Smart 


RITA 


AND HER ENSEMBLE 





A new American Baritone 


with a fine, full resonant voice, who 


young 


is winning his way to popularity 
and recognition in the music world. 


Interpretative Dances of e 
SPAIN "Tyers made this re- 
ARGENTINA cital attractive from 
BRAZIL beginning to end... 
Brilliant the audience alertly 
N. Y, World Telegram CHILE followed every shade 
Unusual COLOMBIA of dramatic moaning 
Brooklyn Eagle Tyers read into his 
ECUADOR songs... ." 
Excellent | 
Boston Herald VENEZUELA San Diego Sun 
Color and Fire PERU 
Omaha Morning World-Herald 
4 : etc. * 
Amazing 
N. Y. Mirror 
° * OPERA 
Programs under personal direction of ; ORATORIO 
RICARDO ROMERO : RADIO 


Author of “The Other 


of Latin-American folklore, first time in America. 


Americas” — presentation 
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“Beyond Any Doubt, One of the 
Best Negro Choruses in the Land” 








With 
MINNEAPOLIS SYMPHONY 
ORCHESTRA 
Dimitri Mitropoulos, Conductor 


The appearance of the Eva 
Jessye Choir was an event ir 
itself. For the first time in 


vears we heard Negro spir- 
ituals sung as they should be 
The singing was a splendid 
exhibition of naturalness f 
exultation, of the joy of ex- 


pression of moods a power 
of expression not ofter met 
with anywhere singular! 


captivating attractiveness 
James Davies 
Minneapolis Tribune, March 24, 1938. 


When the Eva Jessve Negro 


Choir began singing, the sing- 
ers stood quiet! in 1 row 
But as the musi grew n 

excited and the evr onat ne 


more emphatic, they begar 
swav and move their arms 
until in “Plenty Good Roon 
they introduced all kinds 
histrionics. moving about or 


the stage lifting their arms 
to heaven, bending low and 
jumping—all done with sucl 


perfect showmanship and taste 
that it added ereatlv to the 
spirit of the music And “spir 


it’ is exactly what this musik 


iaG 

I t} xcerpts f ? 
Gershwin’s “Porev and Ress 
thesharp soprano voice against 
the hummed accompaniment 
of “Summertime Was ver 
effective ind the dispositix 
of the voices and sudder 
dynamic changes in the “Re 


quiem” had remarkable dra 
matic force The choir had to 
sine three encores to satisfy 
the demands of the 
audience 


ersistent 


Johan S. Egilsrud 
Minneapolis Journal, March 24, 1938 


The Eva Jessve Cy} oir Y early 


sent the audience dancing in 
the aisles with its inf ‘ a 
rhythms 1 real surprise 


and a joy for all In none 
the more formal! choral groups 
can you find such instinctive 
unanimity Eva Jessye was 
a director who knew her busi- 
ness, and the accompanist 
Reginald Beane, was unusual 
ly capable 
John K. Sherman, 

Minneapolis Star, March 24, 1938 








Eastern Bookings also arranged 


through 
WILLMORE & POWERS 


2 W. 45th St., New York, N. Y. 





DETROIT NEWS 


With ROCHESTER CIVIC ORCHESTRA 
Guy Fraser Harrison, Conductor 


CHOIR WINS HIGH FAVOR 


(Headline) 


HVA JESSYE CHOIR 


EVA JESSYE, DIRECTOR 


Che Choir unquestionably was a magnet and unquestionably fulfilled 


the expectations of those who came to hear it sing 
was continually enthusiastic 
actors made many friends 


7 ‘ 


Stewart B. Sal iM, Rochester. N Y.. Democrat 


NEGRO SINGERS HAILED 
(Headline) 


Packed to the roof, a capacity audience in the Eastman 


joined the Civic Orchestra in a George Gershwin program. 


Chronicle, Jan. 


9g 


Che audience 
Eva Jessye and her group of singing 


1939 


Theatre 
gave loud approval to a unique concert, in which the Eva Jessye Choir 


[here are few words to describe the singing of this Negro 


to whom singing is equivalent to emotional breathing . 
is fascinated by the Choir’s work 


Choir, 


. the audience 


Eva Jessye, conductor, gave undoubted evidence of a thorough back 
ground in the music of her race. The Eva Jessye Choir is virtually 


commanded to return at some future time 
ike to hear the same program all over again. 


J. P. D., Rochester, N. Y., Evening News, Jan 


9 


Chere are many who would 


1939 





THE EVA JESSYE CHOIR IS CURRENTLY 
FULFILLING AN AMERICAN TOUR OF 
OVER SIXTY ENGAGEMENTS 


Limited Dates Still Available This Season 




































DETROIT 





The big audience was much 
gratified by the performance 
of the Eva Jessye Choir, one 
of America’s admirable sing- 
ing organizations ... beyond 
any doubt one of the best 
Negro choruses in the land 

A great show of actuality 
‘% “Casey Jones,” a piece of 
genuine American folk-lore, 
was included for good measure 
and perfectly performed. The 
final spiritual in encore wasa 
boisterous shouter about Sha- 
drach, Meshach and Abednego, 
one of the most larruping 
songs of its kind ever heard 
and causing cheers, in the 


audience 


Russell McLauchlin, 
Detroit News, January 12, 1939, 


The twelve young men and 
eight women who made up the 
choir were the peers of many 
an organization twice their 
number. Each one is a solo- 
ist in his own right as well as 
a thoroughly educated musi- 
cian, as was evidenced time 
and again . It is lamentable 
that one cannot sing the 
praises of each of the soloists 

Robert L. Nolan, accom- 
panist, did a man-sized labor 
at the piano, providing the 
necessary solid background 


for the voices 


J. D. Callaghan, 
Detroit Free Press, January 12, 1939, 











Mid-Western Tour 
Direction 
CLARENCE E. CRAMER 
6945 Stewart Ave., Chicago 
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CONCER 


INGERS had the weight of the ma- 

jority on the recent concert calen- 
dar, which included recitals by Jussi 
Bjoerling, Alexander Kipnis, Gertrude 
Pitzinger, Gladys Swarthout, Richard 
Tauber, Maria Montana, Flora Neil- 
sen, Jovita Fuentes, Rona Valdez, Helen 
Lanier and Astrid Fjelde. The piano 
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Singers 


Return 


to Concert Platforms 





ments, an Introduction, a Nocturne, a 
Scherzo and a ‘Danse polonaise’, discuss 
any weightier musical matters. But tie 
French artists brought to both of these 
works the same zeal and devotion as they 
had expended upon the Beethoven trio. C. 


Gladys Swarthout Gives First Recital in 
New York 


roster embraced Walter  Gieseking, : 
Myra Hess Alexander Brailowsky Gladys Swarthout, mezzo-soprano. Lester 


Eugenia Buxton, John Kirkpatrick, 
Elena Cavalcanti, Leonora Cortes and 
Oscar Ziegler. Yehudi Menuhin, Mischa 
Elman, Efrem Zimbalist and Guila 
Bustabo made up the violin contingent. 
Chamber music events included appear- 
ances of the Pasquier Trio, the Stradi- 





Flora Neilson 


Jussi Bjoerling 


The Swedish tenor made good use of his 








Maria Montana 


Gladys Swarthout 


Serenade, No. 2............0s+e0++-A. Tansman 


Hodges, accompanist. Carnegie Hall, Jan. 
21, evening: 


‘Di Questa Cetra’ 

from ‘Il Parnasso Confuso’............Gluck 
‘Gentle Shepherd’........ . Anonymous 
‘The Parting of Friends’............. Old Irish 
‘Come Again, Sweet Love’ Dowland 
Transporting Joy’ 


trom ‘Venus and Adonis’. .. Handel 


, St musical and admirably trained voice. His In their playing of this program the ac- ‘Recitative and Rondo’..... ciisseJ. C Bach 
varius Quartet with the New Friends phrasing was consistently good and _ his complished ranch teethere who consti- Sones les Matines’...... . eee 
. 1c > fare > ne > res > 7 ver ace P 7 . y ‘ Mis ; ‘ “tl ‘Villanelle des Petis Canards’ Chabrier 
of Music, Albert Lévéque, René Le treatment of legato phrases that of the tute the Pasquier Trio pooled their artistic gy dagen — 


Roy and Jean Jaques Grunenwald in a 
Bach concert, and the Bach Circle. Alix 
Young Maruchess gave a viola and 


skilled artist. His scale was even and his 
attacks, if not without some hard driving 
at the top, were free of the more common 
faults of production. Sometimes his tone 


resources in ensemble work notable for its 
admirably adjusted balance of tone, preci- 
sion of attack and release and unanimity 


‘Romance de Solita’.............. 
‘Con Amores’. niadee ss 

‘El Majo Discreto’ 

Dido’s Lament 


. Pittaluga 
..Obradors 
Granados 






viola d'amore recital, a cello recital. shaded cline, sommetionss it was not sito: of conception. from “Dido and Aeneas’. Purcell 4 
Lambros Demetrios Callimahos included gether steady. But at its best, his sustained As the literature for their unusual com from ‘Les Troyens 4 Carthage’ Berlioz 
Walter Gieseking’s Variations on a_ singing was something to rejoice the fas- bination of instruments is not a very ex- _ aay ee dl agg —— 
theme of Grieg at his flute concert with  tidious. He made winning use of the half tended one as compared with that for some 7. ten ....... AF «ha 
the composer at the piano. voice in Strauss’s ‘Morgen’ and elsewhere Other chamber music groups, it was espe- Rs My da age amet 
in his program. Beethoven’s ‘Adelaide’ Cially interesting to hear two unfamiliat aaa " Kinecford 


Bjoerling in Song Recital 
Jussi Bjoerling, tenor. Accompanist, 
Harry Ebert. Carnegie Hall, Jan. 17, eve- 


was a notable example of the achievement 
of variety within unity of style. Mr. 
Bjoerling added generously to his program, 


works written for their instruments by 
Roussel and Tansman, but it was with the 
Beethoven trio that the players afforded 


Miss Swarthout’s first song program in 
New York was for the benefit of the Com- 
munity Church. The program was selected 


ning. his extras including airs from ‘La Bohéme’, their hearers the most substantial musical , - 
‘Adelaide’ ss Beethoven ‘Rigoletto’ and ‘The Girl of the Golden satisfaction of the afternoon. with taste and arranged with a view to con- 
‘An Sylvia’; “Die boese Farbe’....Schubert West’. O. Neither of the two novelties receiving ‘ast and similarity at the same time, with 


.otrauss 


‘Morgen’; ‘Caécilie’ ‘ 
Meyerbeer 


‘O Paradiso’. from ‘L’ Africana’ 


their American premiéres on this occasion, 


particularly happy results. 


‘| droemen du aer mig naera’; ‘Ich moechte The Pasquier Trio at Town Hall however, proved to be of any great impor- \ In “ y group ———. A ome 
chweven eg Sol abs Selly <a te [he Pasquier Trio: Jean Pasquier, tance. The Adagio of the Roussel trio es- GAM, SWE LOVE WAS & DERM plcce OF 
‘Saev, saev, Susa’; ‘Flickan kom Sibelius oo - Py = Sal asq , : . . song interpretation and in this Miss 
ae ieieertins violinist; Pierre Pasquier, violist: Etienne tablished an agreeable mood, but neither it Swarthout’s voice wa hg ee 
Impromptu Faure Pasquier, cellist. Town Hall lan 17 nor the episodic other movements can claim : TI 2 ; . est hal y ingratiat 
Alborado del Gr iciowo’.. Ravel afternoon: a basis of very substantial musical meat. = og rk . 4 if, hs —_ pa r tran 
De y . Tk » » oO se : Tres ¥ oO 
Le réve’, from ‘Manon’ Massenet Trio in E Flat, Op en Nor does the more dissonant Cansman ais — as ee es ing t ; 
Flower song, from ‘Carmen’ Bizet Trio, Op 58 Albert Roussel Serenade, which consists of four move- (Continued on page 196) : 
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Clarita Martin 


SPANISH DANCER 
Acclaimed from Coast to Coast 





NEW YORK RECITAL, Guild Theatre, December 18, 1938 


Sire 


a 





Clarita Martin has given close study . won enthusiastic applause for her fine 


to the subject she expounds .. . her technical interpretations . . . she received a_ real 
equipment is good.” ovation.” 
Irving Kolodin, N. Y. Sun, Dec. 19, 1938 NV. ¥Y. La Prensa, Dec. 20, 1938 


CHICAGO RECITAL, Civic 


“She clicks the castanets a la Argentina. . . 
a picture of exotic charm, enthralling the 


Theatre, November 29, 1938 


“Showed her to be in complete possession 
not of its technic merely, but of its nuances 
large audience further by play of feature, and especially of that crowning grace which 
alluring and fetching.” : : : gives it both dignity and the whole root of 

EEEPRER EIS, CERES AME, NOR. a7, ETE all its seductiveness, that plastic reserve 
which in true Spanish dancing makes one 
feel that with all its fire there is something 
unspoken and unadmitted that smoulders but 
does not burst into flame.” 





...@ genuinely accomplished dancer .. . 
subtle use and co-ordination of castanet and 
heel rhythms ... compositions go far be- 
vond mere folk dance patterns in their scope 


and form.” 
Cectl Smith, Chicago Tribune, Nov. 30, 1928 


DETROIT 


“Intelligent study of characteristic dance 


kinuagene Stins Chicag Daily News Nov 30, 19238 


SAN FRANCISCO 


“Clever—zestful.” 


i i i i i i i i i i i i i i et i i i i a an a a an a, a a 
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> forms.” San Francisco Chronicle 
> Detroit Daily ews . 9 

> , ‘ “Dances with dramatic theme her forte. 

> San Francisé News 
> . 

, LOS ANGELES 

t Season 1939-40 Now Booking “Unusually graceful—she has perfected her 

, castanet playing and the click of her heels “Beauty—glamour—flexibility of ankle and 
‘ Horner, Moyer & Horner, Inc. until either could be featured entertainment heel which is exceptional.” 

3005 Harrison. Kansas City, Mo. alone. Enda ian ee ee Florence Lawrence, Los Angeles Examiner 
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(Continued from page 194) 

hear and was projected with art. Cha- 
brier’s charming song about the litle ducks, 
a delightful genre piece not heard here in 
a long time, was sung with an infectious 
humor which the audience thoroughly en- 
joyed. Well contrasted was Hahn’s ‘Les 
Cygnes’ which followed. 

The two laments of Dido, so different in 
approach and similar in content, were both 
well sung, with perhaps a little more credit 
to Purcell than Berlioz. The group in 
English, containing two songs written for 
the artist, was well given. 

Miss Swarthout’s voice, always a fine 
one, has taken on a new beauty, in its 
middle register especially, making it capable 
of contrasts in color and emotional values, 
all of which were fully realized. D. 
Flora Nielsen Makes American Debut 

Flora Nielsen, 
McArthur, accompanist. 
17, evening: 

‘Fain Would I Change That Note’ 

‘O Death, Rock Me Asleep’ 

Ascribed to Ann Boleyn 

‘Come Again” ...ccccccccccssossceces Dowland 

OGRE <ciwngabewuee Giles Earle’s Song Book 

‘Requiem’; Schneeglocken’; ‘Provenzalisch- 

es Lied’ we lL 

‘Alle Gingen Herz su Ruh’; ‘Geségnet sei 

das Griin,; ‘Nein, Junger Herr’; ‘Morgen- 
stimmung’ 

‘Vor dem Fenster’; ‘O, Nachtigall’; ‘Das 

Madchen Spricht’; ‘Der Tod das ist die 

Kuhle Nacht’; ‘O Liebliche Wangen’ 

Brahms 


mezzo-soprano. Edwin 
Town Hall, Jan. 


Hume 


i ia wivewebsenw nds bebaner ns Oe 
‘In the Garden of the Seraglio’........Delius 
c. eer Te 
‘I Heard a Piper Piping’... eee 


‘A Christmas Carol’ ..»Davidson 


Miss Nielsen has had considerable ex- 
perience in both opera and concert in Eu- 
rope, but this was her first appearance in 
the United States. The voice is a true 
mezzo and well placed, resulting in a wide 
variety of tonal expression. To this she 
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CONCERTS: Vocalists and Instrumentalists Heard 











René Le Roy 


Albert Lévéque 


added interpretative ability of a high order 
and an impressive appearance with the re- 
sult that the recital was one of unusual 
interest. 

Especially appealing was the little song 
which Ann Boleyn is said to have written 
in The Tower the night before her execu- 
tion. In the Schumann group, the ‘Pro- 
venzalisches Lied’ was the most interesting 
and both ‘Nein, Junger Herr’ of Wolf and 
‘Das Madchen Spricht’ of Brahms, were 
sung with infectious humor. Miss Nielsen 
is a singer of high attainment and she will 
always be heard with pleasure by the 
devotees of a good song literature well 
presented. 


Three Musicians Offer Bach Program 


A recital devoted principally to the works 
of Bach, brought Albert-Lévéque, pianist, 
René Le Roy, flutist, and Jean-Jacques 
Grunenwald, organist, to Town Hall on 
the afternoon of Jan. 22. All three of 
these musicians proved eminently gifted to 
perform Bach’s music in its rightful style 
and with distinction. The program em- 
braced the Prelude and Fugue in D Major 





for organ; the Sonata No. 2 for flute and 
piano; a group of piano works including 
the Prelude and Fugue in A Minor, the 
Fantaisie in C Minor, the Preludes and 
Fugues in G Major and in F Minor from 
the ‘Well Tempered Clavichord’, and the 
soloist’s transcriptions of the chorale pre- 
ludes ‘Ich ruf’ zu Dir’ and ‘Durch deine 
Gite’: a Sonata for flute alone; and the 
Concerto in F Major, played on the 
organ and piano. The program concluded 
with Mr. Grunenwald’s ‘Fantaisie- 
Arabesque’ and a brilliant improvisation by 
him on given themes. 

There was a pleasant simplicity about the 
recital which enhanced its musical charm. 
Despite the far from perfect condition of 
the Town Hall organ, Mr. Grunenwald 
proved himself a skilled performer, and his 
delightful ‘Fantaisie-Arabesque’ for flute, 
piano and organ, which was beautifully 
played by him and his associates, should 
be heard again. The Bach playing of 
Albert-Lévéque was admirable in its deli- 
cate shading and clarity of polyphonic de- 
sign. In the A Minor Fugue his swift, 
light fingers brought out every detail of the 
music without distortion; and he made the 
melody of ‘Ich ruf’ zu Dir’ sing nobly and 
eloquently. Mr. Le Roy’s expressive tone 
and technical adroitness in the flute sona- 
tas were guided by fastidious taste. Though 
the F Major Concerto, deprived of its flute: 
and strings, loses much, Messrs. Albert- 
Lévéque and Grunenwald succeeded in pre- 
serving a large measure of its grace and 
richness through careful tone blending. 
Altogether, this was a highly enjoyable 
recital; the audience was cordial, though 
not so large as the nature of the occasion 
warranted. 4 


Helen Lanier Sings in Steinway Hall 
Helen Lanier, soprano, gave a recital in 
Steinway Hall on the evening of Jan. 22, 


accompanied by Celius Dougherty. Miss 
Lanier’s first group began with Bach’s 
‘Bist du bei Mir’ and included three items 
from von Fielitz’s beautiful ‘Eliland’ cycle. 
The second group in French, was of songs 
by Fauré, Milhaud, and other recent com- 
posers. The next group was by Italian, 
Russian and Spanish composers and the 
final one by British composers. Miss 
Lanier sang all her numbers with artistic 
finish and excellent tone. N, 


Maria Montana in Town Hall Recital 


Maria Montana, soprano. Celius Dough- 
erty at the piano. Town Hall, Jan. 18, 
atternoon. 

‘Vendetta, Vendetta’ 

‘Sea Gull from Land under Waves 


Hebridean Folksong 
Oe WEE on osc ndees \kaesasasban Mozart 


ME nts oc vicis « chee CedcduaKweuchs Handel 
‘Suleika’; ‘Nacht und Traume’....... Schubert 
‘Der Tod, das ist die kiithle Nacht’; ‘Bot 

schaft’ RR ae eee Brahms 
L’altra notte’, from ‘Mefistofele’....... Boito 


Debussy 
. Chabrier 
‘Pioggia’. . Respighi 


‘C’est l’extase langoureuse’ 
‘Villanelle des petits canards’ 
‘E se un giorno tornasse’; 


‘To the Children’...... Rachmaninoff 
CIEE 065064 seaseee ; soul Nordoff 
‘The Seal Man’; ‘Shy One’ .....Clarke 


‘The Snow-Drop’ .. Gretchaninoff 


To this admirably chosen program Miss 
Montana brought the equipment of a high 
soprano voice of good quality, an especially 
good command of sustained legato tone 
and the requisite understanding of style to 
enable her to adjust herself aptly to the es- 
sential spirit of each song. In the opening 
groups the Mozart and Handel airs, the 
Schubert Lieder and Brahms’s ‘Botschaft’ 
were particularly well sung, and then in 
the elaborate aria from Boito’s ‘Mefistofele’ 
the singer revealed powers of dramatic in- 
terpretation scarcely foreshadowed earlier. 

Of the songs that came later the compo- 
sitions by Debussy and Respighi and Rach 

(Continued on page 206) 



































Highlights of the Season 


CESARE SODERO Jr. 


11 Year Old Sensation of the Season 





July 25, 1938 





October 15, 1938 


December 14, 1938 





New York Civic Symphony 


Guest Soloist on Magic Key, R.C.A. 
Victor Program, Broadcast Over WJZ, 
Sunday, August 21, 1938 


Soloist with Les Concerts 
Symphonique de Montreal 


Reengaged on December 16, 1938 


Soloist with Manhasset Glee Club 


Will Appear as Guest Artist with the 
| Mendelssohn Glee Club on February 
21, 1939, at Waldorf Astoria Hotel 








Address: 52 Riverside Drive, N. Y. City 
Phone: ENdicott 2-4467 


talk.” 


“Sensational debut, 10-minute ovation.” 
“Made his instrument laugh, cry, and 


“Triumphed in 
Mendelssohn’s E Minor Concerto with 
brilliant technical facility plus an in- 
tellectual grasp of the music rare in 
one so young.” 


“Played 
and glorious virtuosity the captivating 
Symphonie Espagnole. 
the conclusion.” 
—L’ Illustration Nouvelle, Montreal, 


Press Comments 





—N. Y. Times 


—N. Y. Journal-American 


his debut playing 


—N. Y. Daily News 


with remarkable assurance 


Six calls at 


Décembre 17, 1938 
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MANCHESTER 
MISCOLE 
MUNCIE 
MUNICH 
NEW ORLEANS 


PHILADELPHIA 
PLOESTI 
PLODIV 
POZNAN 
PRAGUE 
QUEBEC 
REGINA 
REVAL 
RIGA 
SALZBURG 
SAN FRANCISCO 
SANTA BARBARA 











and LISAN KAY 


IN THEIR WORLD APPEARANCES 





Hippodrome 

Szinhazi_ Irodi 

Assembly Hall 
Kunstlerhaus, Schauspielhaus 
Municipal Auditorium 


NEW YORK Metropolitan Opera, Manhattan Opera, 
Guild Theatre, New Yorker, Town Hall 
ORADEA City Teatrul 
OSLO National Theatret 
PARIS Théatre des Champs-Elysées, Salle Pleyel, 


Vieux Columbier, Salle Gaveau 


Academy of Music 
Teatrul Modern 
Municipal Theatre 
Teatre Wielki (Opera) 
Deutsche Buhne 
Palais Montcalm 
Darke Hall 
Estonia Teater, Estonia Konsertsaal 
Latvijas Nacionala Opera 
Stadttheater 
Veteran's Auditorium 
Lobero Theatre 








’ ALEXANDRIA Alhambra a. oo 
5 tT oore theatre 
: ANTWERP Koninklijke Viaamasche Opera SOFIA Kremona 
4 ARAD Municipal Theatre STOCKHOLM Kungl. Teatern, Academy of Music 
2 BADEN-BADEN Staditsche Schauspiele SZEGED Arany-Bika 
( BELGRADE Sala Kolaraevog Universiteta TACOMA Jason Lae Pee or sod 
; BERKELEY Campus Theatre TEL-AVIV Opera Mougrabi 
BERLIN Komodie und Komodienhaus TEPPLITZ National alert 
BIARITZ Casino Municipal TORONTO Massey Hall, Eaton Auditorium 
BONN Bonner Stadttheater TORUN National Theatre 
BOSTON Repertory Theatre VANCOUVER Auditorium 
poy Neti ee VICTORIA Empire Theatre 
sROOKLYN ationa pera VIENNA Konzerthaus-Saal 
Academy of Music WARSAW Teatre Wielki, Filharmonji 
BUCHAREST Opera Romana, Teatrul Vox, Comoedia WIEMAR Deutsches Nationaltheater 
BUDAPEST Magyer Szinhazban, Belvarosi, Kamara WIESBADEN Kurhaus, People's Theater 
Szinhazban, Zenemuveszeti WILNO Miejskie Teatr 
BUXTON Municipal Theatre WINNIPEG Orpheum Theatre 
CAIRO Theatre Apollo ZAGREB Narodno Kazaliste 
CALGARY Grand Theatre ZURICH Stadttheater 
CANNES Casino 
CHICAGO Civic Theatre, Union League 
CHISINAU Teatrul Orfeum 
CLUJ Magyar Szinhazban 
COPENHAGEN Det Kongelige Teatre (Opera) 
Dagmar Teatret 
COTTBUS Stadt-Theater 
CZESTOCHOWA Teatre Kemereiny FOR INFORMATION ADDRESS 
DEBRECEN Konzert Saal! 
DETROIT Cass Theatre 
DORPET Saksa Teatr, Vanemuine 
poet Komodienhaus, Kunstlerhaus 
MONTON Concert Hall 
FRANKFURT AM MAIN Schauspielhaus [oS Ae 
GALATI Municipal Teatru! 
GENEVA Théatre de la Comédie reeore as Ror ese e Tetras 
HAIFA Armon Theatre VIRGINIA LEE 
FAMOUS HAMBURG Schiller-Oper ' 
HAVANA Pro-Arte Nimura Productions 


INTE RNATIONAL HELSINGFORS National Finnish Opera 


Teatrul National 


ISMAIL Teatrul Municipal 
JERUSALEM Edison Theatre 
KALISZ Oaza 


KARLSRUHE Studentenhaus Saal 
KOVNO Metropole 
KRAKOW Stary Teatr, Bagatela 





LEIPZIG Schauspielhaus 
if EAS O N LE TOUQUET Théatre du Casino de la Forét 
LODZ 


Sala Filharmonji 








Carnegie Hall 
NEW YORK, N. Y., U.S.A. 








EUROPEAN REPRESENTATIVE 


N. BOUCHONNET 
Office Théatral Européen 


LONDON Alhambra Theatre, Arts Theatre 
1939 -4O LOS ANGELES Philharmonic 16 Rue de Gramont 


LWOW Miejskie Teatr PARIS, FRANCE 
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with a nobility of style which overrode 
occasional technical lapses. Again in the 
1) Major Suite the exquisite balance and 
precision of the orchestra’s playing were 
notable. The flute and oboe soloists were 
rightly applauded and the large audience 
gave proof that these concerts are enjoying 
the appreciation which they so eminently 


deserve. =. 


Zimbalist Is Soloist with Philadelphia 
Orchestra 
Orchestra. Eugene Or- 


Efrem Zimbalist, vio- 
Carnegie Hall, Jan 


Philadelphia 
mandy, conductor. 
linist, assisting artist. 
24, evening: 

Bach 
Brahms 


Brandenburg Concerto No. 3 in G 

Symphony No. 3 in F Major 

Violin Concerto in D Major Beethoven 

Bach, Beethoven, Brahms: these three 
names still make the best of programs and 
inspire the best of playing, as was evident 
at this concert. Mr. Ormandy conducted 
the lusty Third Brandenburg Concerto with 
appropriate vigor and with a clarity whuicl 
offset the rather heavy body of string tone 
He omitted the two chords which separat« 
the two allegros, taking the second at a 
more deliberate pace than one is accus 
tomed to hear. The superb vitality of the 
Philadelphia Orchestra’s strings made this 
performance exhilarating. 

It was in the celestial Andante con moto 
of Brahms’s Third Symphony that Mr 
Ormandy’s interpretation was most felici- 
tous. The hushed beauty of 
phrase in this movement was admirable, 
and let one savor to the full that mood 
of sad and tender remembrance which is 
peculiarly Brahmsian. Toward the 
of the movement, where the opening theme 
returns with a chromatic accompaniment 
which seems to be leading it slowly away 
into the distance, the pianissimo of strings 


tone and 


close 


and woodwinds was exquisite. The open- 
ing movement was proudly set forth, but 
with a rhythmic unevenness and emotional 
over-emphasis out of keeping with its 
spirit. The third movement, taken perhaps 
a little too deliberately, was eloquently 
played, and the full brilliance of the or 
chestra came into play im the final allegro 

One can think of few violinists so in- 
nately fitted to play the Beethoven Violin 
Concerto as Mr. Zimbalist, for this is 
music which calls for fastidious taste, no 
bility of style and above all that quality 
which goes by the name of classic repose 
Mr. Zimbalist was not im best form tech- 
nically, but ome did not think of that, for 
his understanding of the work made his 
playing deeply moving Mr. Ormandy 
and the orchestra added to the excellence 
of the performance with a fine accompani- 
ment The large and 
enthusiastics 


audience was 


Brico Symphony Gives First Concert 
Brico Antonia Brico, con- 

ductor Barer, pianist, assisting 

artist. Carnegie Hall, Jan. 25, evening 


Symphony 
Concert Gross » Minor for string 
Idt- Frank 
:chmaninott 
c, OF mond Stojowski 
Overt ™ * 4 rl W arte: 
As successor to the New York Women’s 
Symphony, the Brico S made its 
debut on this occasion 
l | infantile paralysis through 
‘s Greater New 
‘his new organization 
accordance with Miss 
select players on the basis 
\ regard to their sex 
n he exper ted ap 
pearance of Lil) n one of the solo- 
ists, Mr. B: brilliant and 


musicianly 
pertormance a 


Second 


Loncerto was onsolation. 


Antonia Brico 


which would have been complete had he 
added a few solos during the second half. 

The program was scarcely one to test 
the real mettle of the new orchestra. Miss 
Brico conducted the Vivaldi Concerto 
Grosso with vigor, and her players re- 
sponded with pleasurable freshness, though 
they will doubtless develop greater inten- 
sity of tone with time. Mr. Barer’s inter- 
pretation of the Rachmaninoff concerto was 
refined and subtle, without sacrificing the 
grand line of the work. Of its elaborate 
figuration he rightly made a murmurous 
background for the leading themes, bursting 
forth with resplendent power in the cli 
maxes, notably at the close of the last 
movement. The fine balance and poetry 
of his playing, as well as its virtuosity, of- 
fered good reason for the acclaim with 
which he was received. The accompani 
ment to this concerto bristles with prob 
lems of tonal balance and rhythmical co 


ordination with the soloist. Some of these 
the orchestra met in praiseworthy fashion ; 
others revealed the work yet to be done in 
welding the organization together and mas- 
tering detail. The Stojowski Suite was 
well done, and Miss Brico brought down 
the house with a throttle-wide performance 
of Wagner's ‘Rienzi’ overture. S. 


Serkin Begins Series With National 
Orchestral Association 
National Orchestral Association. Leon 
Barzin, conductor. Rudolf Serkin, pianist, 
assisting artist. Carnegie Hall, Jan. 28, 

afternoon: 


Weber 
... Schubert 


Overture to ‘Der Freischiitz’ 
Symphony No. 8 in B Minor.... 
Piano Concerto No. 1 in D Minor 


Rudolf Serkin was a felicitous choice as 
soloist for the Gabrilowitsch Memorial 
Series of five concerts including piano con- 
certos of the romantic period which he 
began on this occasion. Memories of Ossip 
Gabrilowitsch’s noble playing of the 
Brahms concertos are still fresh, and one 
can accord Mr. Serkin no higher praise 
than to say that his performance was 
worthy of the artist for whom the series 
was named. Throughout the work he 
maintained the utmost clarity, and his play- 
ing had an inexhaustible fire and energy 
The opening passage of the piano was 
beautifully serene and flowing, though with 
a hint of the tempestuous measures to fol- 
low, and when at length Mr. Serkin took 
over the Promethean opening theme of the 
concerto he outdid the orchestra in the 
impassioned sonority of his playing. His 
complete absorption in the music and the 
technical mastery which enabled him to 
pass instantly from heavy chords to cas 
cading arpeggios of sparkling lightness, as 
in the first movement, were genuinely ex- 
citing. Seldom does one hear the final 
Rondo played with such abandon and yet 
with such care for every detail. The or 
chestra provided an excellent accompani 
ment and shared applause with the soloist 

Mr. Barzin obtained a stirringly romanti 

(Continued on page 207) 
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‘Boheme’ Praised 

The Chicago City Opera Com 
pany staged a fine performance of 
‘Boheme” at the Civic last night 
with Virginia Pemberton making 
her first appearance this season 
in the role ef Mimi, and having 
Armand Tokatyan as _ vis-a-vis 
Miss Pemberton gives to the Mur 
ger heroine a touch of fragility 
and tenderness, which note she 
carries consistently throughout het 
characterization 


Her voice soared well above the 
orchestra in altitudes, particularly 
when she sent forth tones of purse 
ringing quality in the “Mi Chia 
mano Mimi’ and again with To 
katyan in the finale of act one 

Looking young and _ timorous, 
Miss Pemberton gracefully and au 
thoritatively outlined her version 
of the tubercular grisette with a 
fine Stage sense 





LITA LIA— Chicago, Martedi 





In last Thursday’s performance 
of La Boheme presented by the 
Chicago City Opera was a young 
and valuable singer who made her 
appearance in the role of Mimi 
She has a brilliant artistic future 
Pemberton in the role of Mimi 
demonstrated that she possesses 
full artistic and vocal quality, and 
briliantly demonstrated vibrancy 
and fire. We believe Pemberton’s 
Mimi was filled with humanity and 
rendered with ease and graceful 
ness From the vocal side we 
do not doubt that the singer in 
word and voice is bestowed of ex 
cellent schooling a sweet voice 
of noble quality 





Foto D’Arte, Milano 


; AS VIOLETTA IN ‘TRAVIATA’ 


DEBUT IN LUGANO. SWITZERLAND Management Salti: Piazza S. Maria, 
Beltrade 7, Milano, Italy 


1401 Steinway Building, 113 W. 57th St., 
New York, N. Y. 
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SOLOISTS WELCOMED 
WITH ST. LOUIS MEN 


Golschmann Conducts’ Forces 
in Beethoven and Sibelius— 
Hess and Wagner Heard 


St. Louts, Feb. 5.—The ninth pair of 
symphony concerts on Dec. 22 and 23 
proved to be one of the most delightful 

i the entire season. The first part, de- 
voted to the compositions of Beethoven, 
was opened auspiciously with a very 
fine reading of the Overture to ‘Leo- 





Myra Hess 
N 3. Then Myra Hess, gra- 
usly and with much simplicity, played 
Concerto No. 4 in G. Her tone 
blended perfectly with the orchestra 
luri g¢ the playing of the Andante con 
! ent. Mr. Golschmann and 


Mme. Hess were in perfect accord. The 
Symphony No. 5 in E Flat by Sibelius 
| the last half of the program. It 


vas a magnincent per tormance ot a 


Guidi Conducts 


Scipione Guidi, assistant conductor 
ccupied the podium for the tenth pai 
f concerts on Dec. 29 and 30. Mr. 

Guidi selected a progran that did full 
justice to the orchestra and to his abil 
ity as % conductor It was elegantly 
ert ed and received. The orchestral 


Overture to ‘Le Baruffe 
Chiozzotte’ by Sinigaglia, Suite tor O1 
chestra, ‘Harry y Kodaly, 
which was performed in a thoroughly 
charming manner; 
ment of Debussy’s ‘Clair de Lune’ and 
the Tocatta and Fugue in D Minor by 
Bach-Leonardi. The soloist was Josef 
Wagner, pianist, who was impressive 
in his performance of Chopin’s Con 
certo No. 2 in F Minor. He responded 
with several encores 

rhe Greater Ballet Russe de Monte 
Carlo paid its annual visit to the city 
m Jan. 6-7-8, presenting four perform 
inces with the entire symphony. They 
were given in the Opera House of the 


| 
WOTKS WeTE 
Janos’ by 


Stoessel’s arrange- 


Municipal Auditoriun In all, eleven 
ballets were given, of which seven were 
new to St. Louis. These included The 
Seventh Symphony by Beethoven, 
Bogatyri’, “Gaité Parisienne’, ‘Cop 
pelia’, ‘Blue Bird’, ‘L’Epreuve 
D’Amour and ‘Saint Francis’, with 
music by Hindemith. Extra chairs were 

ided for several performances and 


he entire series was received with en- 


thusias e orchestra was under the 
lirection of Efrem Kurtz and Casamir 
K okitcel 

The second ‘Pop’ concert of the Or 
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chestra on Jan. 15 was sold out to 
capacity. Mr. Golschmann presented the 
Suite for strings, four horns, two flutes 
and English horn by Purcell-Barbirolli; 
Prelude to ‘L’Aprés mid d’un faune’ 
by Debussy and Symphony No, 5 by 
Tchaikovsky. 
Hersert W. Cost 


FINE ARTS BILL 
BEFORE CONGRESS 


Identical Bill to Be Introduced 
in Senate—$100,000 Appro- 
priation Provision 

WASHINGTON, Feb. 5.—Representa- 
tive McGraney, of Pennsylvania, has 
introduced in the House of Representa- 
tives a bill to establish a division of the 
fine arts in the Office of Education, 
Department of the Interior. The meas- 
ure provides that the division will be 
authorized to collect statistics, data and 
information, conduct surveys and studies 
relating to education in the fine arts, 
including music and other arts and 
dramatic activities, and disseminate 
such information relating thereto as 
will promote and advance music and the 
other fine arts in the esthetic phases of 
education and develop these cultural 





activities among the people of the United 


States in such manner as may be di 
rected by the United States commis 
sioner of education. 

It is understood that an identical bill 
is to be introduced in the Senate in or 
der to expedite enactment. 


Chief Provisions Listed 


Che chiet provisions of the act fol 
Ww: 


“Such Division shall, as soon as 
practicable, and as directed by the 
United States Commissioner of 
Education, conduct the following 
surveys to secure full information: 

“Regarding the extent of State 
or county supervision in the teach 
ing of fine arts and other cultural 
subjects and the advantages of such 
supervision ; 

“Regarding the establishment and 
endorsement of requirements in 
several States for the certification 
of teachers of such subjects; 

“Regarding the extent, char 
acter, courses, and types of instruc 
tion in the fine arts and related cul 
tural subjects offered by schools en 
gaged in the preparation of teachers 
of such subjects, together with sta- 
tistics as to the number of students 
taking such courses and the hours 
devoted thereto; and 

“Regarding the extent, char- 
acter, courses, and types of instruc- 
tion in fine arts, and related cul- 
tural subjects offered in the rural 
schools. preparatory schools, and 
colleges and universities, public and 
private 

“That the sum of $100,000 an 
nually shall hereby be authorized 
for the maintenance of such a Di- 
vision,” 

The bill is now in the hands of the 
House Committee on Education, which 
plans to hold hearings on dates to be 
designated ed M. 


Nadia Boulanger Will Teach Organ at 
Fontainebleau 

Nadia Boulanger will take over the 
classes in organ formerly taught by 
Marcel Dupré at the summer school of 
Fontainebleau. Mr. Dupré will return 
to the school in 1940. Teaching with 
Miss Boulanger will be Ludovic Panel, 
organist at Sacre Coeur in Paris 

















VERA SCHWARZ 


Dramatic Soprano 


BERLIN and VIENNA STATE OPERAS and 


LONDON GLYNDEBOURNE OPERA 


FESTIVALS 


Repertoire Includes: 


(Sung in German) 


TANNHAEUSER 
(Elizabeth) 


FLYING DUTCHMAN 


(Senta) 


LOHENGRIN 
(Elsa) 


WALKUERE 


(Sieglinde) 
ROSENKAVALIER 
SALOME 


(Sung in Italian) 
AIDA 
IL TROVATORE 


(Leonora) 


LADY MACBETH 
BALLO IN MASCHERA 


(Amelia) 


FORZA DEL DESTINO 


(Leonora) 


LA TOSCA 
BUTTERFLY 


(Sung in French) 


LA JUIVE 


CARMEN 








CONCERTS: Lieder from Schu- 
bert, Brahms, Schumann, Richard 
Strauss, Wolf and full programs 
of Johann Strauss Evenings. 








In London: 


Miss Dorothy Huttenbach 
170 Piccadilly, London, W.1 


In America: 
1401 Steinway Building 
113 W. 57th St. N. Y. City 

















QUAKER CITY LISTS 
OFFER VARIED FARE 


Bampton and Martini Appear— 
Local Artists Heard— 
Graham Dances 


PHILADELPHIA, Feb. 5.—Rose Bamp- 
ton and Nino Martini sang for a large 
audience in the Academy of Music on 
Jan. 12. Miss Bampton, with Edwin 
McArthur at the piano, was at her best 
in arias from Handel’s ‘Hercules’ and 
‘Semele’, her program also including 
works by Verdi, Bachelet, Debussy and 
others. Mr. Martini, with Miguel San- 
doval as accompanist, offered arias from 
Moza.t’s ‘Don Giovanni’ and Puccini's 
‘La Boheme’ and various songs. Both 
singers sang duets from Madame But- 
terfly’ and ‘La Bohéme’. 

\ responsive audience heard Henry 
Harris, pianist, in the Academy of 
Music Foyer on Jan. 16. The _ pro- 
eram including Beethoven's A-Flat 
Major Sonata, Op. 110; Ravel’s Sona 
tine and a Chopin group. 

Robert Elmers inaugurated a Satur 
day series of organ recitals in the 
Church of the Holy Trinity on Jan. 7. 
Martha M. Fackler, soprano, was as 
sisting artist, singing works by Handel, 
Mozart, and Debussy. A second recital 
followed on Jan. 14. Mary Hill Doolittle, 
‘cellist, was the assisting artist. 

Guy Marriner, pianist and director of 
music at the Franklin Institute, in a 
series of lecture-recitals devoted to 
Wagener, discussed ‘Das Rheingold’ and 
‘Die Walkuere’ on Jan. 2 and 9, and 
fristan and Isolde’ on Jan. 16. Mr. Mar- 
riner also gave a lecture-recital on Mo 
zart and Brahms on Jan. 8, playing 
works by both composers. 

Emil Folgmann began a series on 
‘The Opera—Its Origins and Develop 
ment’ in the Y. M. and Y. M. H. A. 
on Jan. 4, dealing with Peri, Scarlatti, 
Mozart, Gluck and others. A _ lecture 
n Jan 11 treated the Italian School, 
ind on Jan. 18 the Russian National 
School was considered. 

\ large audience acclaimed Martha 
Graham and her dance group in Irvine 
Auditorium on Jan. 14, the recital being 
under auspices of the University Dance 
Group This distinguished American 
exponent of the modern art dance and 
her group offered, with piano accom- 
paniments by Louis Horst, a stimulating 
and artistically realized program. Jan. 
19 brought an enjoyable and excellently 
performed recital by Doris Humphrey 
und Charles Weidman and their dance 
group in Mitten Hall. The num- 
bers new to this city were ‘Opus 51’ 
with music by Vivian Fine and Bach’s 
Passacaglia and Fugue in C Minor. 
Lionel Nowak was at the piano. 

WILLIAM E. SMITH 





Farwell Wins Michigan State Contest 

LANSING, Micu., Feb. 5 Arthur 
Farwell, American composer and mus 
ical ethnologist, now lecturer and in 
structor at Michigan State college, East 
Lansing, won first place recently in a 
state contest sponsored by the National 
Federation of Music Clubs for com- 
posers of piano and string orchestra 
works Mr. Farwell’s composition is 
called ‘Mountain Vision.” Among re- 
cent works by him are four a cappella 


choruses on Indian themes, a symphony 
ind a piano quintet. In the class for 
songs, Mae Louisa Nelson, Alma, is 
Michigan winner; for piano solos, 


Louise Spindle, Grand Rapids. 
E. S 
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ek Walter Winchell gives Orchids and says, “The Mordkin Ballet is a 
thrill." —New York, Mirror 


¥%& ‘Comedy is broad and uproarious.” 
—New York, World-Telegram 


%& “Won an ovation . . . robust applause . . . brought out an amazing 
number of the theatre's elite . . . all quite first nightish.” 
—Robert Coleman, N. Y. Mirror 


%& ‘Drenched us with delight and exhilaration.” 
—Richmond, Va., Times-Dispatch 


ORDKIN BALLET 


PATRICIA BOWMAN + LUCIA CHASE « LEON VARKAS 
DIMITRI ROMANOFF « NINA STROGANOVA « KAREN CONRAD 
EDWARD CATON » VLADIMIR DOKOUDOVSKY » KARI KARNAKOSKI 


COMPLETE CORPS DE BALLET 




















under direction of 


Mikhail Mordkin 


(Personally Appearing at all Performances) 
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COMPLETE LAVISH SCENIC PRODUCTIONS 


designed by 


SERGE SOUDEIKINE ® LEE SIMONSON 


“Giselle” “The Goldfish” 
“Voices of Spring” “Trepak” 
“Swan Lake” “Dionysus” 
“La Fille Mal Gardee”’ 


"Splendidly worthwhile. . . . Upholds a fine tradition of dancing, a 
sumptuous standard of production.” —Chicago Daily News 


“Everything in the way of dance one may ever expect to see.” 
—Norwalk Hour 


"Mordkin's version of ‘Giselle’ is much fuller and in every way superior 
to Lifar's version of recent memory.” 
—John Martin, New YorR Times 


t+ + & 


"'Giselle’ by Mordkin's organization three weeks ago was as far 
superior to that of last night as light to darkness.” 


—Montreal, Canada, Star 


For 1939 Fall and Winter Bookings Write 901 Carnegie Hall, New York City 

































202 


MUSICAL AMERICA for February 10, 1939 





The Riddle of the Type and Intent of ‘Don Giovanni’ 


Figure la, ‘Idomeneo’ 


19 LO 


~ 


fd 
CAne 


Figure 1b, ‘Zauberfléte’ 
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Figure 2, ‘Iphigénie en Tauride’ (Gluck) 
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(Continued from page 17) 
resentation of Mozart’s work as the 
Metropolitan’s production is. ‘Don 
Giovanni’ is neither a comic opera 
throughout nor a serious opera through- 
out; its music represents a masterly 
blending of both styles within the frame- 
work of opera buffa. That this was 
recognized by Mozart’s contemporaries 
is evident in some of the reviews writ- 
ten at the time and in the sub-title of a 
recently-discovered arrangement of the 
opera made in Passau in 1789, in which 
it is called a “tragi-komisches Sing- 
spiel”. There is the answer to the prob- 
lem: ‘Don Giovanni’ is a tragi-comic 
drama with music; and a proper per- 
formance should not stress the one 
aspect at the expense of the other. 


HE musical illustrations 

on this page are, with a 
single exception, from scores 
by Mozart. The exception 
(Figure 2) is from Gluck’s 
"I phigénie en Tauride.’ These 
illustrations, as shown in the 
text of Mr. Broder’s article, 
are presented as supporting 
evidence for the contention 
that “Don Giovanni’ is both a 
serious and a humorous opera, 
an issue that bas to be faced in 
every production of the work. 























$ Ss eee eas Sea Oat Ss me arses 








Figure 4a, ‘Don Giovanni’ 
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Figure 4b, ‘Don Giovanni’ 
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fancy Sree ? 


Some of 


Music’s 


Eligibles 





Blackstone 


Edward Johnson 





Vandamm 


Leopold Stokowski 





José Iturbi 





Nino Martini 





Arthur Murray 
Emile Baume 


Pamela Booth 


: Gaspar Cassado 
John Barbirolli 





Erich Leinsdorf 





| 





John Carter Igor Gorin Massimo Freccia 
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Che Special Issue 
OR the thirty-first time, Musical Ame&s 
IcA places before its readers its annual Spx 
forecast 


. 
IYUOS. wher 


cial Issue, which is basically a 
musical activities everywhere. 
the first Special Issue appeared, the scope of this 
undertaking has grown enormously. That tssu 
regarded as unprecedented at the time 
forty pages. This one a total of 33 
Much that is taken for granted in the compulat 
of material today, to the end that the Special Issue 


shall constitute a survey of musical developments 


Since 
reaches 


and conditions at home and abroad, woul 
seemed impossible in 1908. Music-giving today 1s 
organized as never before. There follows, both as 
a cause and a result of that greater and more eft 
cient organization, that there is more mus 
world than there ever was before. 

lf figures could be presented that would show 
the way in which music everywhere enters mt 
the lives of men, women and children today, as 
compared to the lives of their grandparents, th 
story they would tell would be a staggering ome 
Referring to the radio particularly, one write: 
cently observed that there were no 
silences—always there was music of some kn 
the ordinary mortal could scarcely go throug 
day without hearing music, however meident 
this might be to his other pursuits. If this sit 
tion is contrasted with the time, not far past, whe 
music was something that had to be sought 
and in many parts of the world was not to be 
for the asking, there arise all manner of questions 


longet1 


as to what may be the effect on humankind of s 
radical a change, whereby multitudes may be sa 
to be saturated in music which requires 
ing on their part and which 


f 
os 


may—tor a great 


many—seem also to require little or eal his 
ing. 

These questions, however, are psycholog 
practical ones. That the radio and all 
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= ncle Vera Schwarz, Soprano from England (Left) and Elisabeth 
: < : = ‘respondents in Rethberg of the Metropolitan Opera Visit Richard Tauber 
' ‘ ’ amenetiam of uiain r 1 Backstage After the Tenor's New York Recital 
; i - : Hagstad—W hile singing at a concert in Pittsfield, 
= : _ , Mass., Kirsten Flagstad was the victim of a rob 
; ‘ ber who got into her dressing-room while she was 
. _ he stage and took $75 from her bag. 
< . ; k OSS 
- > h . aS Hoogstraten—The Queen of Holland has nomi 
adie cn cae ited Willem van Hoogstraten, a conductor of the 
i Sorters ~ : : anand the New York Stadium Concerts and recently of the 
;, a P : as ortl Oregon, Symphony, as an officer of the 
$ _ Order of Orange-Nassau 
. ' Moore—On the eve of her first performance et 
; . = Louise’ at the Metropolitan, Grace Moore was in- 
. , ed by the French Ambassador in Washington, 
nImE = . Comte de Saint Quentin, that the French Govern- 


ent has bestowed upon her the decoration of Cheva- 
la Légion d’Honneur. 


Waiting 

= 

V ; —- a i lturbi—Criticizing a London manager who deleted 

- - ; edge il American music from a program, José Iturbi is 

ted as saying recently: “I play American music 

| sounding or not good sounding, [| still play it. 

rs g tor mit i f [ am asked to go to London again | will take my 
Sa ee wgrams ot thes \merican music along or I will stay home!” 


roma taer plams symphony cot Nielsen—The hobby of Flora Nielsen, British 

ts Te ofeux  Stokowski. Klemperer mezzo-soprano who recently made her American 
r _ . mectiom with 1 debut in the Town Hall, is breeding Norwich terriers. 
=a Miss Nielsen in private life is Sybil Crawley, and 
. =@s ; Sig ed she is the sister of Leonard Crawley, cricketeer and 
; , rolf champion. 


~ 


Anderson—The Spingarn medal, awarded an- 

; ually in recognition of “the highest achievement by 

ee . —— -_ in American Negro during the preceding year or 

awarded, for the year 1938, to 

derson, contralto. The presentation will 
July 2, at Richmond, Va., during the 

nference of the National Association for 
ent of Colored People. 
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= —_ a : ae Te rare Pirie A he iT Aid Society \ prize has been of 
= = = * : : tered by Marjorie Lewis, daughter of Earle Lewis. 
= - sistant ¢g manager of the Metropolitan, for 
usec jowers ar bereste: uting the best puppet likeness of Mme. Pons as Rosina. 
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‘RING’ CYCLE ENDED 
IN PHILADELPHIA 


Metropolitan Gives ‘Siegfried’ 
and ‘Gétterdammerung’ under 
Leinsdorf and Bodanzky 


PHILADELPHIA, Feb. 5.—Continuing 
Wagner’s ‘Nibelungen Ring’ cycle, the 
Metropolitan Opera offered an admir- 
able ‘Siegfried’ in the Academy of 
Music on Jan. 24, a capacity audience 
acclaiming the singers and Erich Leins- 
dorf, who conducted and evidenced 
again the exceptional abilities disclosed 
previously. 

Lauritz Melchior was distinguished in 
the title role, and Kirsten Flagstad 
reached heights as Briinnhilde. Her- 
bert Janssen, making his Philadelphia 
debut, proved impressive as the Wan- 
derer. As Mime, Erich Witte credited 
himself with a remarkably fine piece of 
acting, and was given the 
heartiest applause of the evening, Adolt 
Vogel was a good Alberich; Karin 
Branzell’s was employed with 
artistry in the role of Erda; Herbert 
Alsen sang the music of Fatner with 
required sonority, and Natalie Bodanya 
was agreeable in the music of the Forest 
Bird. The Metropolitan instrumental 
ists shared in the applause. 


some of 


voice 


Janssen Sings Gunther 

With Artur Bodanzky conducting in 
masterly style, ‘Gotterdammerung’ was 
given before a full house on Jan. 31, a 
fine performance being enthusiastically 
received. Mr. Melchior was the Sieg 
freid, and in singing and acting, sur 
passed his accomplishments in the pre 
vious music-dramas in the cycle, win 
ning a special ovation. Marjorie 
Lawrence scored as Brtnnhilde, suit 
ably meeting the exacting and 
histrionic demands of the role. Emanuel 
List noteworthy as the sinister 
Hagen, and Herbert Janssen, re 
inforced the favorable opinions conse 
quent upon his appearance the previous 
week, as Gunther. Karin Branzell was 
heard as Waltraute, and Dorothee Man 
ski, as Gutrune, after appearing as one 
of the Norns in the Prologue. Others 
in the cast were: Adolph Vogel, Albe 
rich; Thelma Votipka, Irra Petina, and 
Doris Doe, as the Rhine Maidens, the 
latter also taking part as a Norn, with 


vocal 


was 


Mmes. Manski and Lucielle Browning 
Max Altglass and Arnold Gabor were 
two Vassals WILLIAM B. SMITH 


Stillman-Kelley Works Performed 

Two orchestral compositions by 
Edgar Stillman-Kelley have appeared on 
the programs of major orchestras re 


cently. The composer and his wife 
were present at a performance of his 
symphonic poem ‘The Pit and The 
Pendulum’ given by Fabien Sevitzky, 


conductor of the Indianapolis Sym- 
phony, on Jan. 20 and 21. Mr. Stillman 
Kelly’s ‘Gulliver’ Symphony was played 
by the Seattle Symphony under Nikolai 
Sokoloff on Dec. 19. 


Canadian Music Fees Listed 
WASHINGTON, Feb. 5.—The U. S 
Bureau of Foreign and Domestic Com 
merce has been advised by its Ottawa 
office that the supplement to the Cana 


dian Gazette of Jan. 7, 1939, contains 
the list of fees scheduled bv the Cana- 
dian Performing Rights Society, Ltd., 


for the performance in Canada of musi 
cal and dramatic works approved by the 
Copyright Appeals Board. Copies may 
be had from The King’s Printer, Ot- 
tawa, Canada, at ten cents per copy 
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The Deposed Queen 
Ladies-in-Waiting of Her Impending Fate 


(Farrar) Tells Her 


Hence Yorktown 


(Headline) Proof that George Wash 
ington Was Not a_ Flute 
Father of Our Country Declared in 
Letter to Francis Hopkinson, First 
American Composer, ‘I Can Neither 
Sing nor Raise a Single Note on Any 
Instrument’ 


Player 


1919 


Some Re-Organization! 
Director Carré, having to re-orqanize 
completely demoralized Opéra 
Comique, is planning a revival this 
winter of Paul Dukas’s ‘Ariane et 
Barbe Bleue’ 


Lo 
tine 


1919 


Wheat They Read Twenty Years 


MUSICAL AMERICA for February, 1919 





METROPOLITAN OPERA SCENES FROM LEROUX'S 'LA REINE FIAMMETTE' 


Adamo Didur as the Count Denounces Orlanda (Farrar). 


At Orlanda's Right Is Cardinal 


Sforza (Rothier) and Grouped About Her Are Ladies-in-Waiting (Matfield, Ellis, Sparks 


Boston 
Rabaud’s 


Symphony. 
included Saint-Saéns’s ‘Phaéton’ ; 
Rhapsodie in A, 


rison as 


Mozczart, 


and 


Music in Boston 


hears Summit of 
reading of 
Other works on 
and, with 
soloist, a concert 


Edgar Stillman 


‘A California Idyl’, 


The repertoire for the closing week 

of Chicago's opera in its home city in 
‘Le 

‘Cléopatre’ 


cluded 


‘Faust’ 


1919 


Chicago Season Ends 


Chemineaw : 


1919 


Music in 
Beethoven’s 
program 


‘Gismonda’ , 
and ‘Rigoletto’. 


and Beale) 


Fifth 


Lalo’s 


Mabel Gat 
scena_ by 


Kelley's 


Then Nor Now 


1919 


That ‘Rip van Winkle’ 


It is possible that the Germans may 
not, at present, be in the mood to 
preciate jazz music. 


ap 


Contracts have been siqned between 


Cleofonte Campanini 


representing 


the 


Chicago Opera Association, and Percy 
WacKaye and Reginald de Koven for 


York 


1919 


an opera on the subject of Rip vail 
Winkle to be produced early next sea 
son im | hicago and afterwards in New 
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CONCERTS: 


(Continued from page 196) 
maninoft’s “To the Children’ were among 
those most effectively presented. In gen- 
eral the finest tones of the singer's wide 
range lay in her upper medium voice, 
which disclosed the greatest potentialities 
as to both volume and richness, while the 
lower voice, on the other hand, seemed t 
lack sufficiently developed breath control 
\ large audience applauded warmly at 
every opportunity and elicited several ex- 
tra numbers at the end. The recitalist had 
the valuable assistance at the piano of 
the always dependable Celius Dougherty 

on 


Elman Gives First Benefit Recital 
Mischa Elman, violinist; Vladimir 
Padwa, accompanist; Carnegie Hall, Jan. 


21, afternoon: 


Sonata in B Minot Valentini 


Sonata in A... Franck 
Concerto in E Minor Mendelssohn 
‘Nigun’ Bloch 


Hora Staccato Dinicu- Heifetz 


‘None But the Lonely Heart 


Tchaikovsky -Elman 
Gypsy Airs 


Sarasate 

With this recital Mr. Elman began a 
series of about twenty-five performances 
which he will give across the country for 
the benefit of refugees from Germany. The 
violinist is donating his services throughout 
the entire tour. The series may also be 
viewed as an observance of his forty-eighth 
birthday, which was on Jan. 29, and of 
the thirtieth anniversary of his American 
debut, which took place in Carnegie Hall 


on Dec. 10, 1908. A few days before the 
recital Mr. Elman had received a threat- 
ening letter warning him of impending 


trouble if he should play at Carnegie Hall, 
and therefore he was accompanied to the 
auditorium by two plainclothesmen, wh 
also escorted him to the Pennsylvania Sta 
tion, where he boarded a train for Phila 
delphia after the concert 

Mr. Elman’s tour is sponsored by a na 
tional committee headed by former 
ernor Alfred E. Smith. The entire pro 
ceeds will be divided equally among th 
American Committee for Christian Get 
man Refugees, Committee for Catholic 
Refugees from Germany and the American 
Jewish Joint Distribution Committee 

Beginning his program with a rarely pet 
formed Valentini Sonata, Mr. Elman gave 
an ingratiating performance of its pet 
suasive content, playing with the wealth of 
color and purity of tone that are his to 
command. The music, however, upon 
which he could lavish the fullest opulence 
of tone was to be found in the Franck 
Sonata. The warmth, ardor and expres 


(;0V 


MUSICAL AMERICA for February 10, 1939 


Instrumentalists 


Give 


Favorite Works 








Leonora Cortes Mischa Elman 


siveness of his reading was a revelation, 
even in this thrice-familiar music. The 
Mendelssohn Concerto likewise, was given 
a sensitive, balanced exposition, and the 
work of Mr. Padwa at the piano, as well 
as that of Mr. Elman was fervently ap- 
plauded throughout the afternoon. At the 
close of the recital encores were demanded 
and Mr. Elman obligingly responded with 
a Chopin-Sarasate Nocturne, music by 
Falla-Kreisler and Schubert. Many not 
ables were present. W. 


Bach Circle of New York Returns 

The Bach Circle of New York, a wel- 
come addition to the growing family of 
chamber groups, gave another recital on 
the evening of Jan. 21 in Town Hall with 
the principal participants including William 
Primrose, viola player; Harry Friedman, 
violinist: Mitchell Miller, oboist; and 
Yella Pessl and Teddy Wilson, harpsi- 
chordists. A string ensemble assisted. The 
program was of the highest quality, and 
it bore witness to the enterprise of the 
soloists in presenting unfamiliar or seldom- 
heard works along with standard items of 
the repertoire. It included Handel’s Trio 
Sonata in D, a Sonata for viola and harpsi- 
chord obbligato in C Minor by W. F. 
Bach, edited by Miss Pessl from a manu 
script in the Library of Congress; J. C 
Bach’s Concerto for harpsichord and 
strings in E Flat, Op. 7, No. 5; and J. S 
tach’s Concerto for two harpsichords in 
C Minor 

Mr. Friedman, Mr. Miller and Miss 
Pessl gave a skilled and expressive per 
formance of the beautiful Handel sonata 
The piéce de résistance of the evening was 
the W. F. Bach sonata, which was superbly 
played by Mr. Primrose, who appeared an 
hour later at Radio City in Berlioz’s ‘Har 
old in Italy’ Symphony, music of a dif 
ferent world. Though it is of no great 








Elena Cavalcanti 


Yella Pessl 


importance in itself, this sonata is piquant 
and unusual, and should be heard again. 
In the harpsichord concertos the ensemble 
included Frederick Dvonch, violinist; 
David Mankovitz, violist; Bernard Green- 
house, cellist; and Joseph Krause, double- 
bass player. The audience was enthusi- 
astic. S. 


Menuhin Gives Second Recital 


Yehudi Menuhin, violinist; Hendrik 
Endt, accompanist; Carnegie Hall, Jan. 18, 
evening : 


Sonata in E Flat, Op. 12, No. 3....Beethoven 


Sonata No. 3 in C (for violin alone)...... Bach 
Concerto in F Sharp Minor, Op. 23......Ernst 
‘Abodah’ Seb bdeoeree sss de eeenteowess Bloch 


‘En Sateau’.. , ; Debussy -Choisnel 

Introduction and Rondo Capriccioso. : 
Saint-Saens 

The violinist gave his second and final 
recital upon this occasion and, as at his 
first appearance of the season in New 
York a few weeks before, attracted an 
audience that filled most of the house and 
occupied a large block of chairs upon the 
platform. The first half of the program, 
devoted to Bach and Beethoven, was de- 
signed to please the more austere type of 
music lover, while the second half could not 
fail to be appreciated by the majority. Mr 
Menuhin’s performances were again sig 
nificant of the rare plane of genuine mu 
sicianship to which he has attained. This 
was most clearly apparent in the Adagio 
of the Beethoven, which was performed 
with a serene loveliness of tone, embellished 
by innumerable graduations of nuance. 

The purity of his performance in the 
Bach unaccompanied Sonata was revela- 
tory. The firmness of his touch and the 
strength of his playing in the Adagio, the 
technical virtuosity exhibited in the extra 
ordinarily difficult fugal section and the 
beauty of his tone in the Largo, all merited 


the highest commendation. Mr. Endt’s ac- 
companiments were praiseworthy and both 
artists received the acclaim of an enthusi- 
astic audience throughout the evening. 


W. 


Leonora Cortes Returns in Recital 


Leonora Cortes returned for her eleventh 
New York piano recital on the afternoon 
of Jan. 21 in Town Hall. The program 
was diversified, including Busoni’s ar- 
rangement of Bach’s chorale prelude ‘Ich 
ruf’ zu dir, Herr’; Schubert’s Sonata in 
A Minor, Op. 42; Schumann's Romanze in 
F Sharp Major and ‘In der Nacht’; 
Brahms’s Rhapsody, Op. 119; Chopin's 
Impromptu in F Sharp Major and Scherzo 
in B Flat Minor, Op. 31; Debussy’s ‘Chil- 
dren’s Corner’; a Scriabin Prelude and 
Griffes’s Scherzo. 

Miss Cortes’s playing on this occasion 
was marked by technical fluency and 
strength, which gave to her interpretations 
a propulsive energy. And the swirling 
scale passages of the Chopin Impromptu 
were both fleet and clearly outlined. With 
passages of brilliance and decisiveness, 
however, alternated others in which the 
pianist chose arbtrary tempi and rhythms, 
as in the Brahms Rhapsody, which deprived 
her interpretations of their full effective- 
ness, and at times her touch became hard 
through over-stress. Her command of the 
keyboard served her well in the coruscating 
final measures of the Chopin Scherzo in B 


Flat Minor and similar passages An 
audience of good size welcomed her cor- 
dially. 5. 


Elena Cavalcanti Returns for Debut 


Elena Cavalcanti, pianist. Town Hall, 
Jan. 23, afternoon: 

Toccata and Fugue in D Minor.. Bach-Tausig 

Intermezzo in E Flat Minor; Capriccio in 


B Minor 
Fantasie in C 


Brahms 
Schumann 


Major, Op. 17 


Nocturne in G Major, Op. 37, No. 2; Two 
Etudes, F Minor, Op. 25, No. 2, and ( 
Sharp Minor, Op. 10, No. 4 Chopir 

‘Poissons d’or; ‘La terrasse des audiences 
au clair de lune’; Prelude from ‘Pour k 
piano’ Suite Debussy 
Jeux d’eau’ Ravel 

‘Sevilla’; ‘“Triar Albeniz 
This recital marked Miss Cavalcanti’s 

first appearance in her native land after 


spending fifteen years pursuing her musical 
studies and playing in Europe, with con 
cert trips to South America and Australia 
thrown in. The program she had chosen 
was one well calculated to demonstrate th 
present status of her art 

(Continued on 208) 
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with a polished stylistic reading of 
Capriccio, and followed it 
Bach's G 


-(srena 


efficient reading of 


tions of a Pastorale and Capriccio by 


ing here and elsewhere was crisp and 
traced the voices in the Bach organ 
scribed by Samaroff) clearly and firmly 


the Schumann Fantasie—the chief 


the lyrical and meditative passages.” —1 





“Gari Shelton, gifted and capable pianist, was heard at 
Hall last night and gave pleasure to many listeners. 
Scarlatti’s 
with an eloquent and 
minor Organ 
Bennett, New York 


“There was a fine sense of tonal values in 
Scarlatti, and 

neatly 
tugue 
through all their wind 
ing extensions, bringing the composition to a broad finish. In 
number 


Mr. Shelton had the style, touch, lyricism, and the nuance for 


GARI SHELTON 


Pianist 


In Annual NEW YORK RECITAL at Town Hall, Dec. 6, 1938 


Town “He has a 
He began 


Pastorale and once 


sonorous 


sochnicelly performance of his 


Fugue.” 


‘ the listener.” 
American. 


“Technically he is very W ell equipped; his performance showed 


Tausig’s transcrip 
consistent accuracy 


the phras 


modulated. He ings and nuances 


in G minor (tran 


on the program— 


ing the substance of 


B., World-Telegram. H, 


formidable 
has ease and assurance at the keyboard, he produces a tone at 
and vari-colored. 
music, and 
how to make his impression of a composer's pattern audible to 


and clarity of medium, while bravura pas 
sages were executed with neatness and brilliance. 


of tempo were judiciously set 


“In the Ravel Sonatine he seemed to be in sympathy with the 


insinuating and technical 
the score.” 
Howard Taubman, New York Times. > 





amount of sheer finger dexterity, he 


he has taste in the 


understanding of 


Moreover, 


possesses an 


—New York Sun. 


Dynamic shad- 
forth.” 


D. P.. New York Herald Tribune. 


thought and manner of the composer. His tone was smooth and 


facility was the medium for convey 
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and dramatic performance of the ‘Frei- 
schutz’ Overture. Youth, it would seem, 
has a special flare for Weber’s music, for 
the orchestra made the familiar music 
sound almost new. The Schubert ‘Un- 
finished’ Symphony was creditably played, 
though not with the same finish as the 
other works. The occasional hurried 
phrases and lack of balance did not prove 
a serious blemish, however, on the gen- 
erally excellent performance. This first 
concert promised most auspiciously for 
those to follow. S. 


Toscanini Conducts Falla Ballet Suite 


NBC Symphony. Arturo Toscanini, 
conductor. Josephine Burzio, contralto, 
assisting artist. Studio 8-H, Radio City. 
Jan. 28, evening: 


Overture to ‘Iphigenia in Aulis’........Gluck 
Symphony No. 8 in F Major...... Beethoven 
"Ee SO GI iiwebhienes¥oadt¥es cee na Falla 
Overture to ‘William Tell’............. Rossini 


Mr. Toscanini’s program at this broad- 
cast fell into two halves, the first German 
and the second Latin; and in each case 
he transmitted the essential spirit and style 
of the music in a far wider sense than that 
of tempo and dynamics alone. Of special 
interest was Falla’s suite ‘El Amor Brujo’ 
in a magnificent performance. This is 
music in which heady sensuality alternates 
with melancholy, music which is redolent 
of the earth and of the forces of untamed 
nature and at the same time strangely 
sophisticated. Miss Burzio sang the vocal 
sections with an animal intensity and 
power, to superb effect, and the orchestra 
outdid itself in the shimmering colors and 
fiery texture of the score. Viewed dis- 
passionately, this work seems uneven and 
in places rather weak, but when it is per 
formed as it was on this occasion it is 
entirely captivating. 





The poignant opening phrase of Gluck’s 
overture was nobly sung, and the whole 
work had the beauty and simple propor- 
tions of a Greek temple, as Mr. Toscanini 
envisaged it. It was a bracing shock to 
turn from this classically molded music to 
the rough, buoyant, irrepressible Eighth 
Symphony of Beethoven. In its crisp first 
measures, which seemed to be bursting 
with energy, the whole interpretation of 
the work was summarized. Mr. Tosca- 
nini’s razor-edged rythms and unflagging 
vitality of spirit made the work seem as 
youthful as if it had been written yester- 
day. The allegretto scherzando went with 
clock-like precision; the menuetto was 
given unusual persuasiveness; and _ the 
finale was played with stirring brio. If 
we are to have the ‘William Tell’ over- 
ture always with us, then may it always be 
as Mr. Toscanini and the orchestra brought 
it. The studio audience recalled him many 
times during the course of the evening and 
was most cordial to the soloist. S. 


Salmond Is Soloist in Enesco Work 


New York Philharmonic - Symphony. 
Georges Enesco, guest conductor-composer. 
Felix Salmond, cellist, assisting artist. 
Carnegie Hall, Jan. 29, afternoon: 


‘Coriolanus’ Overture . eer Beethoven 
Symphonie Concertante, Op. 8, for 

‘cello and orchestra 
Seventh 


EE nA kd adh icecanacee Beethoven 


Repeating the program of Saturday eve- 
ning, this concert brought a novelty in the 
form of Mr. Enesco’s Symphonie Concer- 
tante with Mr. Salmond giving a devoted 
performance. The work was composed in 
Paris in 1901-02 when the composer was 
just coming of age both in a chronological 
and a musical sense. Wagnerian and other 
influences are patent in this score, and it 
lacks the originality of harmonic idiom 
and the thematic strength of Mr. Enesco’s 





MUSICAL AMERICA for February 10, 1939 


ORCHESTRAL CONCERTS 








Felix Salmond 


later works. Here and there, passages 
give a hint of the remarkably subtle feel- 
ing for orchestral color which he was later 
to develop, but as a whole the composition 
seems diffuse and not too rewarding to 
the soloist, who is called upon heavily 
throughout. Mr. Salmond’s performance 
was both technically brilliant and informed 
with a sincere eloquence. He was recalled 
several times. 

There is no need to enumerate again 
those qualities of selflessness and insight 
which make Mr. Enesco s0 satisfying a 
conductor of Beethoven. The rugged 
strength and tremendous energy of this 
music is controlled and guided by profound 
understanding, as he conducts it. The 
‘Coriolanus’ was again strcharged with 
imminent tragedy and the Seventh Sym 
phony became truly dionysiac, its final 
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movement sweeping all before it in its 
headlong rapture of motion. It was quite 
as much in the clarity of the orchestra’s 
playing as it was in the actual tempi that 
the impression of swiftness was conveyed. 
The audience was stirred to warm ap- 
plause, which Mr. Enesco shared with the 
orchestra. 5 


Philharmonic-Symphony Young People’s 
Concert 

\ program ranging from ‘Billy Boy’ to 
Jeethoven’s ‘Pastoral’ Symphony was 
given at the season’s fourth concert in the 
Young People’s Series of the Philhar- 
monic-Symphony at Carnegie Hall, on the 
morning of Jan. 28. ‘Billy Boy’ was sung 
by everybody, while the rest of the pro- 
gram was played partly by the orchestra 
under Ernest Schelling’s able and genial 
direction, and partly by the Salzedo Harp 
Ensemble. This group played pieces by 
Bach, Grandados and Salzedo. As a cur- 
tain-raiser the orchestra offered a novelty 
in the shape of ‘A Symphony Rehearsal’, a 
composition by Theodore Cella ingeniously 
designed to depict the various stages in 
the preparation of an orchestral concert. 
Mr. Cella knows all about this, because he 
is first harpist of the Philharmonic-Sym- 
phony. The program ended with Rimsky 
Korsakoff's ‘Russian Easter’ Overture. 

G. 


of New York Entertained at 
MacDowell Club 

A reception was given at the MacDowell 

Club in honor of the Trio of New York, 

Daniel Karpilowsky, violin; Felix Sal- 

mond, ’cello, and Carl Friedberg, ’cello, on 

the afternoon of 22. Following the 


Trio 


Jan. 22. 
reception, the trio was heard in a short 
program which included the Brahms ( 


Minor, the second and third movements 


of the Mendelssohn C Minor, and the 
Variations from the Brahms C Major 
Prios S 














| ' 


songs.’ 
Francis D. 


Steinway Hall 


Per kins 


Al ° Al 
A voice of generous range. 


Season 1939-40 Now Booking 
Concert Management: MILTON BENDINER 


Soprano 


Sang at Town Hall January 18th 


and the critics wrote... 


| . +. a voice of good size—clear and even... top tones were 
| sung with power and firmness. 


Her interpretations were musi- 


cianly and showed understanding of the atmosphere and emo- 
| tional significance of her songs to an unusual degree which 
was exhibited in Schubert's ‘Nacht und Traume" and especially 
in a poetic and sympathetic performance of Brahms's "Der Tod, 
das ist die kuehle Nacht" . . . expressive ability marked Brahms's 
"Botschaft,"" exhibited also in the Boito aria and the Respighi 


. . . revealed earnestness, experience and taste." 


N. Y. Herald-Tribune, Jan. 19, 1939. 
N. Y. World Telegram Jan. 19, 1939. 
—N. Y. Times, Jan. 19, 1939 


New York 


MARIA MONTANA 
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C O N C E RT S * Gieseking and Tauber Return—Ives Worx Heard 


(Continued from page 206) 

From the outset the personable recitalist 
impressed her hearers by her poise and 
clear consciousness of very definite con- 
ceptions, and with a finely incisive and 
structurally admirably delineated perform- 
ance of the Bach toccata and fugue she at 
once won their favor. The Brahms inter- 
mezzo was also played with a classic sense 
of structural detail and this was warmed 
by an appropriate spirit of poetic roman- 
ticism. The capriccio, however, was taken 
at a tempo far in excess of the composer’s 
prescribed “allegretto.” 

In Schumann and Chopin Miss Caval- 
canti was not quite so much in her element 
as she had been in Bach and Brahms. Her 
reading of the taxing Schumann Fantasie 
was in essence Gallic rather than German- 
Romantic. There were many commendable 
qualities in the first and last movements, it 
is true, but the second lacked the triumph- 
antly majestic and electrically rhythmic 
spirit inherent in the music and was 
marred, moreover, by a lack of resonance 
in the tone. Deficiency in tonal beauty, 
as well as rhythmic rigidity also character- 
ized the Chopin nocturne, in which the tra- 
ditional conception of the two contrasting 
sections was reversed, not to the advantage 
of the reading. Fleet fingers and lightness 
of touch enabled the pianist to dash off 
the two etudes effectively at great speed, 
which was also adopted in the Debussy 
prelude, while the ‘Poissons d’or’ and the 
‘Terrasse’ were both played with nicely ad- 
justed tonal effects and atmospheric charm. 
The audience was warmly responsive. 

a 
Gieseking Returns in Recital 


Walter Gieseking, pianist. Town Hall, 
Jan. 22, evening: 
Partita, No. 1, in B Flat Major.......... Bach 


Sonata, Op. 31, No. 2, in D Minor.. Beethoven 
Symphonic Etudes, Op. 13....... Schumann 
Four Preludes from Op. 32; No. 5 in G 
Major, No. 10 in B Minor, No. 11 in B 
Major, No. 12 in G Sharp Minor 
Rachmavpinoft 
‘Pagodes’; ‘Hommage a Haydn’; ‘Jardins 
_. em attest ‘ .. Debussy 
Sonatine; ‘Alborada del gracioso’ .. Ravel 
Returning after an absence of two sea 
sons, Mr. Gieseking was welcomed by a 
large audience with unmistakable warmth. 
He was obviously in fine fettle and he gave 
unstintingly of the best resources of his 
distinguished art. Throughout the Bach 
Partita he restricted himself to a_ tonal 
framework and a delicacy of touch, light, 
feathery and, where necessary, crisp, 
delightfully suggestive of the pre-piano 
instruments of the composer’s day, and in 
the various movements he set forth the 
polyphonic writing with illuminating clar- 
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Walter Gieseking Richard Tauber 


ity, though without pedanticism. 

In all the other music on the program 
that demanded a small scale of sonorities 
Mr. Gieseking’s pianistic work was of 
similar beauty and charm, the Ravel sona- 
tina, the Debussy numbers, the Rachmani- 
noff G sharp minor prelude, some of the 
Schumann variations and the third move- 
ment of the Beethoven sonata, to mention 
the other highest peaks of the recital, being 
played with great poetic sensitiveness and 
tonal discretion and with a large grasp and 
fine perspective of interpretative values. 
The eleventh of the Schumann etudes, in 
G sharp minor, was made a moment of 
unforgettable lyric beauty and mood. There 
were other places where an unduly ag- 
gressive touch seriously detracted from the 
musical effect, as, for instance, in the first 
movement of the Beethoven sonata, the 
dramatic implications of which were rather 
harshly asserted, and in some of the Sym- 
phonic Etudes, notably in the majestic 
final one in march-like rhythm, in which 
brittleness combined with an _ excessive 
tempo superseded richness of tone and 
largeness of utterance. 

In the supplementary 
of the pianist by an insatiable audience 
Debussy’s ‘Poissons d'or’, a Scarlatti 
sonata in E major and his own transcrip- 
tion of Strauss’s ‘Serenade’ stood out as 
exhibitions of especially beautiful playing. 
‘The snow is dancing’, from Debussy’s 
‘Children’s Corner’, was on the same level 
until a lapse of memory brought the 
pianist to a laughing halt and a sudden 
switching off to ‘Golliwog’s Cake-Walk’. 
Other added numbers were a transcription 
of Strauss’s ‘Fledermaus’, the Brahms 
Intermezzo in C major and Schumann's 
‘Bird as Prophet’. 


program exacted 


Tauber Acclaimed in Recital 
Richard Tauber, tenor, assisted by Mari- 
ana Sarrica, pianist, and Percy Kahn, ac- 


companist. Town Hall, Jan. 25, evening: 


‘Frilingsglaube’, “Trock’ne Blumen’, 


o lg ty 8 Re Schubert 
Mr. Tauber 
‘Nocturne in D Flat...........+..+ee0+ Chopin 
Presto appassionato ................Schumann 
Miss Sarrica 
‘Uber Nach’, ‘Verborgenheit’........... . Wolf 
‘Am Schénsten Sommerabend War's’, 
EE an cn vn cedinks Rcceungpebe seecseencecss Greig 


Mr. Tauber 
Polonaise in E............Li 
Miss Sarrica 
‘Du Bist Mein Traum’, ‘Dort Rauscht und 
Plauscht der Wienerwald’ from ‘Lied der 
Liebe’ J. Strauss-Korngold 
‘Only a Simple Little Melody’ from ‘Land 
Without Music’ ............. Oscar Strauss 
‘Don’t Be Cross’, from ‘Der Obersteiger’ 
Zeller 


‘Un Sospiro’, 


Mr. Tauber 


A large and expectant audience, which 
included an overflow on the stage, was 
present to applaud Mr. Tauber at his first 
New York appearance of the season. The 
program was one well designed to exhibit 
the Austrian tenor’s charm of style, his ex- 
ceptional vocal technique and winning plat- 
form manner. Though the latter part was 
largely given over to Viennese music of a 
popular order, Mr. Tauber left no question 
of his artistry and his success with his 
listeners was equally indisputable. 

Fault might have been found with some 
of his interpretations, as in ‘Trock’ne 
Blumen’, where effect rather than content 
seemed to be of first concern. But ‘Wohin?’ 
immediately thereafter was delivered with 
such beauty of tone and such perfect dic- 
tion as to make of it a gem of artistic 
singing. ‘Verborgenheit’, shaded with the 
rare skill of a master of vocal art, was the 
peak of the evening. Its repetition was de- 
manded and granted. Again in ‘An die 
Musik’ the appeal of the tenor’s warmly 
musical singing stirred his hearers to a 
demonstration. Miss Sarrica afforded 
pleasure in her piano groups and Mr. Kahn 
supported the tenor ably as accompanist. 


Kipnis Gives Second Recital 

Alexander Kipnis, bass. Fritz Kitzinger, 
accompanist. Town Hall, Jan. 8, evening: 

‘Meine Weise Mutter’; ‘Mit Madeln sich 
Vertragen’ .... ‘aceon Beethoven 

‘Nacht und Traume’; ‘Geheimnis’; ‘Der 
Weeweiser’; ‘Der Erlkénig’... Schubert 

‘The Rising Sun’ ‘The Log’: ‘The Red Sara 


fan’ (Arr. by Heniot); ‘Tilinbom’ (Stra 
vinsky); ‘The Ring’ (Arr. by Heniot) 
Russian Folk Songs 


‘Dichterliebe’ Sixteen Songs Schumann 
The third of the Kipnis-Kitzinger Cycle 
of Song Literature, this was Mr. Kipnis’s 
second recital of the season His best 
singing, by far, was done in the ‘Dichter- 
liebe’ cycle so seldom given in its entirety 
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"The wide range of her beautiful voice, its depth and 
warmth, coupled with unusual musicianship, won the admira- 
tion of Miss Roosevelt's audience from the moment of her 
opening bars. Miss Roosevelt displayed a technical mastery | 
of amazing proportions and her spirited renditions came 
from a great love of her art." 


"A voice of warmth and amplitude. The quality of Miss 
Roosevelt's voice is unusual; it is capable of both brilliance 
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as to be almost a novelty. Mr. Kipnis, 
besides reining-in his huge voice to the 
confines of some of the smaller songs, 
was intensely dramatic in others and the 
voice itself in its best estate, which has al- 
ways been very good indeed. Another 
beautiful item was Schubert’s ‘An die 
Musik’ given as an encore. The two 
sprightly Beethoven songs, also seldom 
given, were well dramatized and well sung, 
vocally. After ‘Der Erlkénig’ Mr. Kipnis 
was greeted with overwhelming applause. 
The audience, a capacity one, throughout 
the evening was highly enthusiastic. H. 


Golden Hill Chorus in Winter Concert 


The Golden Hill Chorus, a group of 180 
women singers conducted by Channing Le- 
febvre, gave its Winter concert at Carnegie 
Hall, on the evening of Jan. 20, with Har- 
old Peterson, baritone, as the assisting solo- 
ist and Anne Dawson, Veronica H. Olson, 
Helen Harrington and Louise Profriet as 
soloists from the chorus personnel in vari- 
ous choral numbers. A small orchestra of 
some fifteen pieces supported the chorus, 
with Grace Roberts, the club accompanist, 
presiding at the piano and Harold Friedell 
providing the necessary organ parts. 

The chorus sang throughout with a fine, 
warm body of tone, with unflagging vital- 
ity and with alert attention to cleanness of 
attack and phrasing and other essential 
principles of ensemble singing. The pro- 
gram opened with a group consisting of 
Bach’s ‘Wir eilen mit schwachen, doch 
emsigen Schritten’, Schumann’s ‘Sinks the 
night’, Martini’s ‘A Measure to Pleasure 
Your Leisure’, Wolf’s ‘Gesang Weylas’ 
and Sinding’s ‘Let the fiddles, flutes and 
brasses’, and thereafter ranged far afield. 
Four American works, ‘The Nun’ by Philip 
James, the whimsical ‘Love in Brittany’ 
by Channing Lefebvre, ‘Silently swaying’ 
by George Chadwick and ‘The Water Fay’ 
by Horatio Parker, were well differentiated 
in style, the performance of the poetic 
Parker work being especially commendable. 
Then there were folksongs, A. Walter 
Kramer’s effective version of an old Ger- 
man ‘Minnelied’ and arrangements of a 
South African ‘Dance Song’, the French- 
Canadian ‘Le Moulin’ and the Irish ‘Fol- 


low me down to Carlow’, and, finally, 
choruses from Mussorgsky’s ‘Boris , Go- 
dunov’, Bizet’s ‘Carmen’ and Smetana’s 


‘Bartered Bride’. 

Mr. Peterson’s warm and smoothly pro- 
duced voice was heard to advantage in an 
air from Gounod’s ‘Faust’ and songs by 
Woodman. Fairchild, Hammond, Curran 
and Eric Coates. 


John Kirkpatrick Plays Charles Ives 
Sonata 
John Kirkpatrick, pianist. 
Jan. 20, evening: 


Sonata in C Major, Op. 53.... . Beethoven 
‘Concord. Mass., 1840-6’ ..Charles E. Ives 


The friends of American music owe Mr. 
Kirkpatrick a debt of gratitude for play- 
ing Charles Ives’s ‘Concord, Mass., 1840- 
60’, and, it is to be hoped, stirring other 
less courageous program-makers to give 
the public opportunities to hear this work 
and others by one of the most revolution- 
ary and original of American composers. 
Mr. Ives’s music was a generation ahead 
of its time when it was written, but it 
has to-day far more than an historical in- 
terest. Its originality springs, one believes, 
from artistic conviction and discovery, not 
from that sterile experimentation with new 
dissonances and tone colors in which so 
many contemporaries indulge. 

This Second Piano Sonata, composed in 
1911-15 and privately printed in 1919, has 
four sections: I—‘Emerson’: II—‘Haw- 
thorne’; I1I—‘The Alcotts’; ITV, ‘Thoreau’. 
It is an exploration of the New England 
spirit by a New Englander, for Mr. Ives 
was born in Danbury, Conn., in 1874 and 
he loves and understands the ideals of his 
people, as this music reveals. In the six 
essays published with the sonata, the com- 
poser gives a key to the characteristics 
expressed in his music. Emerson is 
“America’s deepst explorer of spiritual im- 
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Town Hall, 





SINGING ON NEW RADIO SERIES 
Lawrence Tibbett, Baritone, Signs His New 


Radio Contract, as His Personal Manager, 
Lawrence Evans (Left), and Paul Louis, of 


Columbia Concerts, Look On 


Lawrence Tibbett, baritone of the 
Metropolitan Opera, recently signed a 
radio contract to sing on the new Kel- 
logg program to be heard on Sunday 
evenings originating from Hollywood. 
The singer will commute by air from 
New York to Los Angeles between his 
Metropolitan Opera and concert engage- 
ments in the East. 


MORDKIN BALLET PLANS 
NEW YORK SERIES 





Resident Troupe Will Give Weekly 
Performances—American Works 
Are Commissioned 

As a result of the experiments of the 
Mordkin Ballet in presenting ballet se- 
ries in New York, the company now 
plans to establish a permanent resident 
repertoire ballet next fall, with weekly 
performances on Sunday evenings. The 
series will open on Oct. 22 and will 
continue indefinitely, with changes of 
program each week. During the week, 
the ballet will tour outside New York. 
The company will remain near head- 
quarters early in the season, but will 
make a country-wide tour later. 

The Mordkin Ballet will remain domi- 
ciled in Carnegie Hall and dancers, 
musicians and staff members will be en- 
gaged on an annual basis. Two Ameri- 
can composers have been commissioned 
to compose ballets, one to be based on 
American folklore and the other on a 
comic subject. 





HEIN MARKS BIRTHDAY 


Director of New York College of Music 
Celebrates Two Anniversaries 

Carl Hein, director of the New York 
College of Music, celebrated his seven- 
ty-fifth birthday on Feb. 2, and at the 
same time the thirty-fifth anniversary of 
his incumbency as director of the New 
New York College of Music, which is 
the oldest music school in New York, 
founded and incorporated Oct. 6, 1878. 

Mr. Hein came to America in 1890. 
He was a member of the Hamburg 
Philharmonic from 1885 to 1890, and 
directed a number of singing societies in 
New York. Later he devoted most of 
his time to voice training. He was di- 


rector of the Singer Festival at Madison 
Square Garden in 1909, was member of 
the International Jury of Award at the 
World’s Exhibition in San Francisco in 
1915 and the Philadelphia Exhibition in 
1926. 


RUBINSTEIN PLAYS 
UNDER KLEMPERER 


Los Angeles Philharmonic Has 
Pianist as Soloist in 
Tchaikovsky Work 


Los ANGELES, Feb. 5.—Artur Rubin- 
stein was soloist on Jan. 20 and 21 with 
the Los Angeles Philharmonic under 
Otto Klemperer in the popular-priced 
concert series. Both concerts were en- 
tirely sold out, the audience including 
many students and piano teachers. 

Mr. Rubinstein’s playing of Tchai- 
kovsky’s Piano Concerto, No. 1 in 
B-Flat Minor, was exhilarating, and 
brought long salvos of applause from 
the audience. Mr. Klemperer and his 
cohorts responded to the super-charged 
atmosphere, and not only provided an 
excellent accompaniment for the soloist, 
but also gave a memorable performance 
of the D Minor Symphony of César 
Franck. The playing was noteworthy 
for beauty of tone and fine balance be- 
tween the various sections. Ravel’s Sec- 
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ond Suite from the ballet, ‘Daphnis et 
Chloe’ was in the nature of*an anti- 
climax. The Rhumba movement from 
Mc Donald’s ‘Rhumba’ Symphony, 
brought this memorable concert to a 
close. 

Capacity audiences and enthusiasm 
marked the recent appearance of the 
Ballet Russe, sponsored by the Behymer 
management and the Orchestra Asso- 
ciation. The presence of the entire per- 
sonnel of the Los Angeles Philharmonic 
lent a musical significance not always 


achieved in dance programs. Several 
extra appearances have been announced. 
Hat D. CRAIN 





New Brico Orchestra to Play ‘Eugen 
Onegin’ 

The newly organized Brico Sym- 
phony which recently gave a benefit con- 
cert for the Greater New York Infan- 
tile Paralysis Fund, will give the first 
of two subscription concerts at Car- 
negie Hall on March 14, when the pro 
gram will be a concert version of Tchai- 
kovsky’s ‘Eugen Onegin’. The 
concert of this series will take place on 
April 25. 


second 
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BALTIMORE PLAYERS 
IN SECOND CONCERT 


Weinberger’s ‘Bohemian Grena- 
diers’ Given First Perform- 
ance Under Janssen 


BaLTimMorE, Feb. 5.—Werner Jans- 
sen, conductor of the Baltimore Sym- 
phony, in presenting the second pro- 
gram of the Sunday evening series on 
Jan. 22, made known his personal en- 
ergy and control of the orchestra to the 
capacity audience. The program be- 
gan with a transcription made by Leon 
Leonardi of a Buxtehude Prelude and 
Fugue in E Minor. This was followed 
by a reading of the Beethoven Fourth 
Symphony, the ‘Legend of Tsar Saltan’ 
by Rimsky-Korsakoff, a Strauss Waltz, 
‘Roses of the South’ and a first per- 
formance of Jaromir Weinberger’s ‘Bo- 
hemian Grenadiers’ March’. At the 
conclusion of the Weinberger compo 
sition the composer was called to the 
stage to acknowledge the prolonged ap- 
plause. FRANZ C. BoRNSCHEIN 





Feb. 12, 1939. 


SEASON— 1939 








STELL 


In addition to piano recitals 
SOLOIST with the Paris Orchestre Symphonique 


the Vienna Philharmonic 

the Budapest Hungarian Orchestra 
the Utrecht Orchestra 

the Prague Philharmonic 

the Warsaw Philharmonic 

the Florentine Orchestra 


ACCLAIMED BY FOURTEEN COUNTRIES 


Pianist 


SPECIAL CONCERTS 


Inaugurating the White House concert season 1938-1939 on Dec. 13, 1938. 
Bullitt's reception at American Embassy in Paris for the Duke and Duchess of Windsor on Nov. 4, 1937. 


Soloist in world premiere of Darius Milhaud's piano concerto with Paris Orchestre Symphonique, 
Only American soloist at the Paris Exposition, Oct. 31, 1937. 
JANUARY — FEBRUARY — MARCH — CONCERT TOUR OF EUROPE 


MARCH — APRIL — MAY — CONCERT TOUR OF THE WEST COAST 
Including engagement as soloist with Detroit Symphony Orchestra 


MANAGEMENTS: Albert Morini, 252 Faubourg St. Honoré, Paris 
Bernard R. Laberge, 2 West 46th St., New York 





ANDERSEN 


 ;RADIQ 

Many European concert broadcasts in 
Holland, Scandinavia, France, Hun- 
gary, etc. Soloist with the Bamberger 
Symphony Orchestra, Mutual Broad- 
casting System. Soloist of the Colum- 
bia Concert Hall, Columbia Broad- 


casting System. 


Soloist at Ambassador 
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CONCERTS: Pianists Return—Debut Among Vocalists 


(Continued from page 208) 


mensities”; Hawthorne is represented by 
“an extended fragment trying to suggest 
some of his wilder, fantastical adventures 
into the half-childlike, half fairylike phan- 
tasmal realms”; The Alcotts speak of 
“a conviction in the power of the common 
soul which, when all is said and done, may 
be as typical as any theme of Concord and 
its transcendentalism”; the Thoreau sec- 
tion follows “his thought on an autumn 
day of Indian summer at Walden” as he 
realizes that “he must let nature flow 
through him and slowly; he releases his 
more personal desires to her broader 
rhythm”. This sonata is a vast, rambling 
work which should be heard repeatedly. 
Mr. Kirkpatrick’s sensitive and intelligent 
musicianship made the evening wholly re- 
warding. > 


Eugenia Buxton Offers Recital 
Eugenia Buxton, pianist; Hall, 
Jan. 24, evening: 


Town 


Scarlatti 


...Bach 


Sonata in E; Sonata in C.. : 
Ph. Mina ghecckusenpecesauen 


Seven Bagatelles ............ ... Tcherepnin 
“aes tom Se, ING. 4¥..2<0< v6 Scriabin 
EE. tecestsacnsedceheessnsesacs Labunski 
wee OO eS” eee Griffes 
Pastourelle, Toccata ...... bisdnowune Poulenc 


Sonata, Op. 35; Nocturne, Op. 27. No. 1; 

PO, Ps SDL PRN eeewkedsssecetes .Chopin 

Miss Buxton’s performances were dis- 
tinguished by their clarity and the simple 
and unaffected manner of her playing. 
Warming through the Scarlatti Sonatas to 
the Toccata, both cleanly articulated and 
played with a fresh and crisp technique, 
Miss Buxton naturally approached a deep 
er strata of pianism in the Bach, which 
was invested with praiseworthy musician 
ship and insight. 

The Seven Bagatelles, though trifling 
musically, were rewarding studies in thei: 
technical aspects and Miss Buxton evi 
dently experienced no difficulties in en 
compassing the numerous problems which 


arose. The Scriabin ‘Poeme’ was given 
a poetical reading, presenting another 
phase of the pianist’s artistry, a tonal 


warmth and delicacy of touch in marked 
contrast to the bright and glassy Tcherep- 
nin pieces which had preceded. Mr. La 
bunski’s Impromptu, a wiry, nervous bit 
of music, received a sprightly and energetic 
performance. Throughout the evening, 
Miss Buxton, who is now well known to 
New York audiences by virtue of her pre- 
vious recitals in Town Hall, received warm 
acclaim. W. 


Callimahos Plays Gieseking Variations 
with Composer 
Lambros Demetrios Callimahos, 
Paul Ulanowsky, accompanist. 
Hall, Jan. 27, evening: 


flutist 
Carnegie 


Sonata in A Major 

Variations on a theme of Grieg 
Walter Gieseking 

Sonatine ... ‘ Darius Milhaud 

Adagio (from the C Major Toccata) 


Giovanni Platti 


S Bach 
‘Le petet rien’...... : . F. Couperin 
OP pinvvaxsiwouese 


Jacques Aubert 
*Tambourin’ sich ...J. A. Hasse 
‘La fille aux cheveux de lin’; ‘En bateau’ 
Debusy 
Charles Griffes 
Gaubert 


PURER. civisesws 
Fantaisie .... 


With the composer, who had hurried to 
New York from an appearance in Phila- 
delphia, at the piano, Mr. Callimahos gave 
a brilliant first performance of Walter 
Gieseking’s Variations on a theme of Grieg 
(that of the Arietta, Op. 12, No. 1 for 
piano). Although the piano part is one of 
virtuosic proportions, it is always kept sub- 
ordinate to the main thematic line of the 
flute, with occasional solo interludes. The 
variations are adroitly conceived for the 
flute and well contrasted; and especially in 
the allegro sections, the flute and piano 
timbres are interestingly mixed. Without 
seeming profoundly original in style or 
structure, the work proved itself a pleasant 
addition to the flute repertoire. Needless 
to say, the soloist and composer played it 
well-nigh flawlessly. 

There were other works on the program 








occasional roughness of bowing was offset 
by passages of smoothness and ease. She 
played with a youthful imagination and 
sensitivity which gave promise of even riper 
amd more definitive interpretations. 

The brilliant final group of the program 


was introduced by the well-worn Largo 
from Dvorak’s ‘New World’ Symphony, 
takem at a rather rapid pace, but with 


luscious tome. Miss Bustabo was most suc- 
cessful m the Samazeuilh piece, a faded and 
exotic reflection of Spanish color and feel- 


img which she played with subtlety and 
harm Mr. Kitzinger’s accompaniments 


. . ere satisfactory; the cordial audience de- 
L. D. Callimahos Eugenia Burton Were Salisiactory ; : 
ie mamded several encores S. 
which demonstrated Mr. Callimahos’s en- Gertrude Pitzinger Offers Song Cycle 
terprise and intelligence as a program by Schubert 
maker. The classical grace and elegan y scnuder 





of Platti’s sonata were well conveyed, Mr Gertrude Pitzinger, mezzo-soprano. 
Callimahos’s smooth phrasing and luscious Celius Dougherty, accompanist. Town 
tone proving delightful. Milhaud’s Sonatin Hall, Jan. 28, evening 

seemed a rather second-rate work, lacking Wimtereise’ Song Cyck Schubert 

in the bite and rhythmic power T mfine oneself entirely to one lengthy 
usually characterize this composer. It was somg cycle is a task that must be ap- 
well-played however. Mr. Callimahos had oached with prayer and fasting, especial- 
chosen an excellently contrasted hist of ly the ome presented on this occasion. To 
shorter pieces for his final group. Mr some, Schubert’s settings of William 
Ulanowsky’s accompaniments were excel Miller's poems represent the final pro 
lent, and the audience was of good size amd pouwncement im music of the sort. To 


cordial. > thers, the result is less happy. Miss Pitzin- 
"s intention was of the very highest and 


Guila Bustabo Returns in Recital she samg with devotion and clear under- 
standing, imvesting each song with its es- 


s1- = -- — —- co ' ' . 
Guila Bustabo, violir ist I iz K zing ential qualities and presenting each in a 
accompanist. Town Hall, Jan. 27, evening manmer deserving of highest praise. The 











Sonata in C Major (K. 2% Mowart measur vi her success was the fact that 
Sonata in F Major Beethower the auuditence could not forbear to applaud 
 peomag tio — Wns nee whee between the numbers in spite of hisses from 
Tota F musically devoted Che singer 
Chant d'espagne Samare ga Schubert’s “An die Musik’ as encore 
Danse russe from “Petrouct ter t st part of the program H. 
Miss Bustabo, who had appeared recent 
as soloist with the New York Pi . . 
monic-Symphony, returned in recital wit Rena Valdez in Local Debut | 
a program well designed to cover a ‘ Rona Valdez, an English soprano of wide 
range of styles. Charmingly gown , <perience im Europe and South America, 
appe alingly simple in manner, she played mtroduced herself to the New York pub- 
with an earnest concentration which be n the afternoon of January 25 in a 
spoke musicianship. The Mozart and Beet rogram embracing many schools and 
hoven sonatas were musically done, but it styles 
was in the Bruch Concerto that Miss Bus € opening group consisted of the re- 
tabo came into full stride. Sh ttacked tative amd air of Ceres from Pasiello’s 


the opening phrases with a confide: Franz’s ‘Im Herbst’, Delius’s 





sweep which belied her youthful years: the Abend nung’ and Strauss’s ‘Heimliche 
slow movement was warmly played, wit Auff ung’ and ‘Winterliebe’. Later 
grace of phrasing and intensity aml «the arrie h’s ‘Ave Maria’, John Mundy’s 
finale, with its Brahmsian opening phras« The Secret’, Alec Templeton’s ‘Gifts’, 
went boldly and sweepingly on its wa Kenneth Walton's ‘Sleep’ and ‘A Greeting’ ; 
Miss Bustabo’s tone was expressiy f at somgs in French by Chabrier, Coquard, Cui 
times rather small for the rk, amd her umd Poldowski, and a group by Theodore 





Paxson, Mana-Zucca, Marshall Kernochan, 
Lamar Stringfield, Grace Leadenham Aus- 
tin, Jessie Moore Wise and Walter Bran- 
sen. 

In her singing of this list the new- 
comer disclosed the authority of approach 
and maturity of style of the experienced 
artist through the medium of a lyric so- 
prano voice of dramatic potentialities, 
which was best in the upper register, 
where the tones were of telling brilliance 
and resonance, whereas the lower voice 
was, by comparison, rather thin and un- 
substantial. After the first group her 
singing gained perceptibly in warmth and 
freedom and communicative power, and ex- 
tra numbers were demanded of her at the 
end of each section of the program. It 
was fundamentally intelligent singing 
throughout though deviations from the 
pitch frequently marred well-planned ef- 
fects. The accompanist was Kenneth Wal- 
ton, whose songs received a special meed 
of applause. Gn 


League of Composers Gives Concert 

The League of Composers, in co-opera- 
tion with the Society of Professional Mu- 
sicians, renewed their activities in the field 
of contemporary American music with a 
concert on Jan. 29. The program, devoted 
to works by young American composers, 
included works by David Holden, Margaret 
Purcell, Herman Chaloff, Hunter Johnson, 
Harold Brown, and Conlon Mancarrow. 
The large audience, which filled the Town 
Hall Club, stirred restlessly during a pro- 
gram which, though it included music of 
individual interest, was poorly put together 
to the detriment of much that was good 

One of the highlights of the concert was 
the playing of ‘Four Pieces for Accordion’ 
by the composer, Margaret Purcell. Miss 
Purcell demonstrated unknown potentiali 
ties of the instrument and actually proved 
the accordion capable of producing music 
of artistic worth. “Two Experiments’ for 
flute, clarinet, and bassoon by Harold 
Brown were also of interest, if nerhaps re- 
vealing of the composer’s studies with 
Nadia Boulanger. i < 


Ana Drittell Gives Recital 
Ana Drittell, ’cellist, gave a recital in 
Town Hall on the evening of Jan. 29, 
assisted by Eugene Helmer at the piano, 
and, for the Boccherini Concerto in B 
Flat, by a string quartet including Paul 
Bernard and Kurt Polnarioff, violins; 

(Continued on page 211) 
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ONCERTS: Brailowsky Returns—Dessoff Choirs Sing 


(Continued from page 210) 
Giovanni Imperato, viola, and Ralph Ox- 
man, ’cello, 

Miss Drittell gave a pleasing periorm- 
ance of the Boccherini work, revealing a 
praiseworthy surety of tone, good intona- 
tion, and a musicianly understanding of 
the music’s requirements. Her perform 
ance of the Adagio was particularly 
auspicious. In the Schubert Sonata (orig 
inally composed for the obsolete arpeg 
gione) her technique kept pace with her 
interpretative ability and Miss Drittell 
gave an unaffected reading, notable bot! 
for the warmth and the fullness of het 
tone, 

The remainder of the program was de- 
voted to three Preludes for ‘cello alone 
by Max Reger, in A Minor, G, and D 
Minor, and Adagio-Allegro by Schumann, 
Papillon by Fauré and a Minuetto con 
variazione by Haydn with piano accom 
paniment by Diran Alexanian. 


Anna Hamlin Heard in Recital at the 


Barbizon-Plaza 
Anna Hamlin, soprano, well-known t 
New York audiences, was heard in recital 
at the Barbizon-Plaza on the evening oi 
Jan. 17, accompanied by Celius Dougherty 
Miss Hamlin’s program included arias from 
Gluck’s ‘Il Trionfo di Clelia’, Mozart's 
‘The Marriage of Figaro’ and Charpentier’s 
‘Louise’. She also offered songs by Schu- 
bert, Marx, Brahms, Strauss, Dupont 
Debussy, Hahn, Sibelius, Grieg and Thomp- 
son, with Johann Strauss’s ‘Voci di Pri- 
mavera’ as a closing number. 
Miss Hamlin’s singing throughout the 
program was in accordance with the hig! 


standard it has always maintained fron 


both the vocal and interpretative stand 
point. Particularly well sung were 
Strauss’s ‘Freundliche Vision’ and _ the 


Serenade. ‘Depuis le Jour’ was a fine piec« 
of dramatic singing, and Grieg’s “Wit! 
Water-Lily’ a high point in the final group 
The Johann Strauss waltz made a brilliant 
close. D 


Brailowsky in Carnegie Halli Recital 


Alexander Brailowsky, 
negie Hall, Jan. 31, evening 


pianist Car 


loccata, Intermezzo and Fugue, in ( 
Major ...... 04600 Bach- Bus 

Rondo in G Major, Op. 129 (‘Rage Over 
the Lost Penny’) Beet! 

Symphonic Etudes Scl 


Impromptu in A Flat; Ballade in G 
Minor; Nocturne in G Major; Walt 
in E Flat Major; Polonaise in A f 


‘Une barque sur l’océan’ k 
‘Suggestion diabolique’ Prokofi 
Valse-Impromptu . Liszt 
‘Islamey’ (Oriental Fantasy) Balakirefi 
Mr. Brailowsky, taking his first ap- 
pearance of the season, set a high standard 


for himself at the outset with his per- 
formance of the Bach-Busoni transcrip- 
tion. This he played with notably clean- 


cut articulation in the passage work, a 


brightly colored palette and an excep- 
tionally lucid exposition of the work's 
contrapuntal structure. The changes of 


registration of the original organ version 
were adroitly suggested and an impressive 
rhythmic compactness was maintained 
throughout. 

For the ‘Rage Over the Lost Penny 
as for all the other compositions on the 
program requiring fleetness of facile fin 
gers, Mr. Brailowsky possesses the neces 
sary technical equipment in abundant 
measure. 3eethoven’s musical witticisn 
accordingly had all the scintillant effect 
that impetuous speed armed with uncon 
mon digital flexibility could give it 
Whereas, however, it was almost to 
straight-laced in rhythm, in view of its 
“unbuttoned” character, the enunciation of 
the theme of the Symphonic Etudes and 
several of the earlier etudes themselves 
were marred by a rhythmic elasticity that 
created a disturbing sense of instability, 
while some of the Chopin numbers, the 
Ballade in particular, were similarly weak- 
ened. A capriciousness in breaking phrases 
likewise militated against the effect of the 
cantilena passages in the Chopin compo 


sitions. On the other hand, they were all 








Alexander Brailowsky Paul Boepple 


! - 
color, and 
a driving rhythmic impetus made a whirl- 


wind of the walz and the main part of the 


invested with a great deal ot 





impromptu 
In the closing gr the Russian pianist 
gave a well-considered performance of the 
Ravel piect sseqd ff the arabe sques Ol 
the Liszt waltz-impromptu with airy 
grace, and finally negotiated the formidable 
lifficulties of the Balakireff ‘Islamey’ not 
vy with sx ssing se and aplomb but 
with imposing bniliance [his artist has 
such a magnificent techni itself and, 
with it, such a pronounced pianistic flair 
that one could wish he would divest himself 
i his present tendency to “bite” off his 
hords and otherwise “edge” his tone with 
xe hars ss. His audience applauded 
excitedly at the different pauses im _ the 
program and brought Inm back many 
extra numbers at the end ( 


D> 


The Dessoff Choirs Sing in Town Hall 


The Dessoff ¢ irs, | Boepple, con 
uctor msisting of the Adesdi Chorus 
women's voices, t \ Cappella Singers, 
" ixed chorus, assisted by the Motet 
Singers, gave a rt in the Town Hall 
t evening of Jan. 31. The program 
ised songs, ballads and romances 
k Widdis s att 2 
e singers 2 i aS , have 
st ts t $ i torrun 
er the [ M < € i prev 
“ Mi y ‘ — the 
tT s S r < three 
g Ss, singing s at and sometimes 
oe t e mmand ‘ 


‘ 1s 
S . < . aut 1 
‘ ‘ , 
Alive $ gers espondes 
t 2 \ << ir tonat ’ 
+ I j 
a ALA . 
t “t ‘ < g gy ‘ 1 
, « Singers Sch 





bert’s “To the Sun’, Mendelssohn’s “The 
Primrose’, ‘New Years Song’, ‘A Frost 
Fell’ and ‘A Shepherd’s Song’; Brahms’s 
‘All My Heart’s Thoughts’ and ‘A Gust 
Blows Through the Forest’. The Motet 
Singers were heard in Haydn’s ‘Harmony 


in Wedlock’, ‘The Old Man’, and ‘Elo- 
quence’, and in Ravel’s ‘Three Lovely 
Birds from Paradise’ and ‘Roundelay’. 


The Adesdi Chorus performed Schumann’s 
‘Triolett’, ‘Sentence’ and ‘Song’ and with 
the Motet Singers Schubert's ‘Serenade’, 
three Lieder by Brahms and Bertioz’s ‘The 
Trap’ and ‘The Death of Ophelia’. A 
program note revealed that, somewhat un- 
usually and not unhappily, the members of 
the chorus had made the translations of 
the texts. W. 


Myra Hess Gives Request Recital 
Myra Hess, pianist. Town Hall, Jan. 28, 
atternoon : 
Prelude in G Major; Fantasia in C Minor 
Bach 
Beethoven 
Schumann 


Sonata, Op. 2, No. 3, in C Major 

“Kinderscenen’, Op. 15..... 

Sonata, Op. 5, in F Minor Brahms 

\ program of music of the purest 
essence was offered by Miss Hess on the 
occasion of the second recital of her pres 
ent visit, given in response to many re 
quests. And the English pianist was in her 
finest torm, which means that the inherent 
beauty of that music was exhaustively 
distilled through the agency of her loftily 
conceived art. 

With the Bach prelude Miss Hess at 
once placed her audience in a state of com- 


plete receptivity for what was to come 
atter, and then the hackneyed C Minor 
Fantasia that immediately followed once 


more became the exciting experience that 
it always becomes when newly vitalized 
by this artist. The Beethoven sonata, per- 
haps the most nearly romantic of the 
master’s earlier piano works, was ap 
proached with a conviction and a freshness 
and spontaneity that cast a new glamor 
over it, the deeply-felt Adagio and the lilt 
ingly played rondo making a special im 
pression on the audience. In the Schumann 
set of pictures from the child world the 
pianist disclosed many other facets of het 
emotional and artistic nature through the 
tenderly sympathizing and reflective moods 
and the quaint conceits embodied in the 
music. Each of the miniatures in the col 
lection was made a finely polished gem of 
poetic tancy, glowing with the 
tonal tints of a palette of 
warm colors 
Che climactic 
with a superb 
Minor Sonata, 


warmest 
uncommonly 


part of the program came 
reading of the Brahms F 
which Miss Hess had 


played here on previous occasions but to 
which she now brought a greater vision 
and a more profound comprehension than 
ever before. The large architectural lines 
were never lost sight of but they were 
maintained as such only to provide a 
tangible reflection of the flights of imagi- 
nation in which the interpreter identified 
herself with the composer. Spaciously 
planned, opulent in tone, acutely respon- 
sive, as it seemed, to every phase of the 
composer's vision, her projection of the 
monumental work was not only powerfully 
convincing and authoritative, but expand- 
ing, as well, to the listener. It was great 
playing of great music. 

Then came the “after-program,” led off 
with a Bagatelle by Beethoven, the naive 
humor of which was as irresistibly com- 
municated as was the more sophisticated 
wit of Debussy’s ‘General Lavine’ after- 
wards. Other extras in this list were a 
Szymanowski prelude, the Brahms A flat 
waltz, Chopin’s waltz in E flat, played with 
exhilarating gaiety and élan, and, finally, 
the recitalist’s version of ‘Jesu, Joy of 
Man’s Desiring’, without which as played 
by the arranger herself no Hess recital is 
now considered quite complete. G 


Zimbalist Plays Ysaye Sonata 


Vladimir So- 
Carnegie Hall, Jan. 


Efrem Zimbalist, violinist. 
koloff, accompanist. 
30, evening : 

Chaconne 

Fantasy . . 

Sonata in G Minor for 

Concerto in E Minor 


bonactecndel ee 
Schumann- Kreislet 
violin alone....Ysaye 
..... Mendelssohn 


Melody) Rubinstein-Zimbalist 
Hora Spiccato ..Gregory Stone 
rango cee Zimbalist 
Gypsy Airs esses arasate 


[wo works which should be heard often- 
er than they are gave an added fillip of 
interest to Mr. Zimbalist’s program: the 
Schumann-Kreisler Fantasy and the Ysaye 
sonata for violin alone. The typically 
Viennese elaborations and touches of in- 
gratiating melody which Kreisler has built 
upon the Schumann music gave Mr. Zim- 
balist opportunity for some of his most 
beautiful playing of the evening. Especial 
ly in the lyric middle section, his tone was 
of exquisite purity and sweetness. 

In the G Minor Sonata it is Ysaye the 
violinist who speaks, rather than Ysaye the 
composer, but this frank exploitation of the 
resources of the instrument fascinates the 
listener with its intricate double-stopping, 
its uses of the art of bowing and its un- 
usual tone colorings, as at the weird close 
of the first movement. The familiar Vi- 
tali Chaconne was played with that grati- 
fying ease of style which gives Mr. Zim- 

(Continued on page 212) 
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balist’s interpretations their polish. These 
qualities were evidence im the 
Mendelssohn Concerto, but even though 
marked molto vivace, the last movement 
of this work loses much of its grace and 
expressiveness when taken at the whirlwind 
pace which Mr. Zimbalist chose for it 
Though technically not always in best 
form, he played with a sparkle and tonal 
richness which were delightful. Mr. So- 
koloff’s accompaniments were discreet and 
well-played. A large audience welcomed 
Mr. Zimbalist enthusiastically S 


again in 


Jovita Fuentes Gives First New York 
Recital Program 


Jovita Fuentes, Philippine soprano, who 
has appeared in opera im other countries, 
gave her first New York recital in the 
Guild Theatre on the evening of Jan. 22. 
The young soprano, dressed in attractive 
native costume, disclosed a_ well-trained 
voice of range. She began 
her program with a group of short songs 
by Santiago, Abelardo and Molina, all 
somewhat tenuous im content, but sung 
with feeling which brought a ready re- 
sponse from the large audience. The sec- 
ond group included songs in Italian and 
an aria from Mascagni’s ‘Iris’, and the 
third group was of songs in English. Fol- 
lowing the intermission was a group of 
songs by Argentinian composers and a 
final one by Aguirre, Boero and Ugarte 
Elsita Vidal contributed a group of piano 
Excellent accompaniments were 
provided by Milne Charnley . 


considerable 


solos 


New Friends Offer Haydn Quartets and 
Bach Sonatas 


Two Haydn string quartets and tw: 
sonatas by Bach for viola da gamba and 
harpsichord made up the program of the 
New Friends of Music concert at Town 
Hall on the afternoon of Jan. 29. The 
Stradivarius Quartet made its first appear- 
ance with the organization, Messrs, Wolfe 
Wolfinsohn, Bernard Robbins, Marcel Dick 
and Iwan dArchambeau playing with re- 
finement and sparkling gayety the Haydn 
Quartets Op. 3, No. 5, in F Major, and 
Op. 64, No. 5, in D Major. Eva Heinitz, 
a German viola da gamba player, made 
her New York debut at this concert in 
the G Minor and D Major sonatas, with 
Ernst Victor Wolff providing admirable 
accompaniments on the harpsichord 

As it happened, Haydn came off rather 
better than Bach on occasion, for 


th: 
tris 


though the sonatas for viola da gamba and 
harpsichord have passages of masterful 
writing and thematic beauty, they also have 
long stretches which seem spun out purely 
for structural reasons. Development was 
such second nature with Bach that he could 
always compose a well-knit movement or 
whole work, even when inspiration flagged. 
Miss Heinitz revealed a solid technique 
and a good sense of style, and she achieved 
an unusual degree of coordination with the 
harpsichord, which was especially gratify- 
ing in allegro passages. The Stradivarius 
players gave a dainty performance of the 
Serenade of the F Major quartet; and 
they played the ‘Lark’ quartet brilliantly, 
taking the final movement at a whirlwind 
pace. The audience was cordial through- 
out. 


Alix Young Maruchess Gives Viola and 
Viola d’Amore Recital 


A recital of music for the viola and the 
viola d’amore was given by Alix Young 
Maruchess with Earle Vorhies at the 
piano, in Steinway Hall on the evening 
of Jan. 20. Mme. Maruchess once more 
demonstrated her fine musicianship and 
excellent technique on the two instruments 
in a highly interesting program which in- 
cluded a Concerto for Viola d’Amore by 
Stamitz and a Suite for Viola and Piano 
by Paul Creston. There were also inter- 
esting short works by Desplanes-Nachez, 
Hammer-Meyer Rust, Debussy and others. 
\ large audience displayed much interest 
in Mme. Maruchess’s playing throughout 
the evening and applauded with enthusi- 
asm. N. 


Boris Koutzen and Ernst Victor Wolf 
Begin Concert Series 


\ series of Wednesday Evening Concerts 
sponsored by the New York Chamber 
Music Society was begun at the New 
School on the evening of Jan. 18, Boris 
Koutzen, violinist, and Ernst Victor Wolf, 
harpsichordist and pianist, being the artists. 
The works played included a Sonata in E 
for violin and harpsichord by Bach; a 
Toccata in A for harpsichord by Purcell; 
a Suite in E for harpsichord by Handel; 
Beethoven’s Sonata in G for violin and 
piano, and Strauss’s Sonata in E Flat for 
the same combination. N. 


Frederique Petrides Conducts Orches- 
trette Classique 

rhe Orchestrette Classique gave a con- 

cert in the Carnegie Chamber Music Hall 


on the evening of Jan. 30, with Frederique 
Petrides conducting and with Lonny Ep- 
stein, pianist, as soloist in Mozart’s Con- 
certo in G Major (K.453). Two novelties 
added interest to the program: Ulric Cole’s 
Two Sketches for String Orchestra and 
Gian-Carlo Menotti’s Pastorale for strings 
and piano. The concert opened with a 
performance of Gossec’s Sinfonia in E Flat 
Major and closed with Haydn’s Symphony 
No. 4 (‘The Clock’) played in memory of 
the late Henriette Weber, music critic. 
The Two Sketches for String Orchestra 
by Ulric Cole had their first performance 
in a New York concert hall. Well adapted 
to the medium for which they were written 
and gracefully conceived, they were given 
a skilled performance by Miss Petrides and 
her players, as was the Menotti Pastorale. 


Astrid Fjelde Gives Song Program 


at Barbizon-Plaza 

Astrid Fjelde, soprano, who has been 
heard several times in recital, also over 
the air, gave a song recital in the Barbi- 
zon-Plaza auditorium on the evening of 
Jan. 29. Miss Fjelde gave excellent per- 
formances of ‘O toi Qui Prolongeas mes 
Jours’ from Gluuck’s ‘Iphigénie en Tauride’ 
and Agathe’s aria from ‘Der Freischitz’, 
as well as song groups containing works 
by Wolf-Ferrari, Mahler, Marks, Grieg. 
Kjerulf, Sodero, Hadley and others. Her 
singing was effective throughout the eve- 
ning both as regards vocalism and inter- 
pretation and it evoked much applause 
from a large audience. Harvey Brown 
played excellent accompaniments. N. 


Oscar Ziegler Gives Schumann Recital 
at New School 

Oscar Ziegler, pianist, gave a recital of 
works by Schumann in the auditorium of 
the New School on the afternoon of Jan. 
21. Beginning with the ‘Scenes from Child- 
hood’, Mr. Ziegler offered also the ‘Car- 
naval’, the ‘Kreisleriana’ and the Sonata in 
F Sharp Minor. In all of these he was 
highly successful, the Sonata being espe- 
cially well played and the ‘Carnaval’ given 
with a clarity and interpretative variety 
which brought a ready response from the 
audience. D. 


Martha Lipton Heard in MacDowell 


Club Prize Recital 

Martha Lipton, contralto, a winner in 
the MacDowell Club’s Young Artists Con- 
test, gave her prize recital in the club’s 
auditorium on the evening of Jan. 26. The 
program, well chosen and well arranged, 
began with a group by Handel and Bach. 
This was followed by four songs by Wolf 
and an Italian group by Respighi and Ci- 
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Press Acclaim Town Hall Recital, 
October 20, 1938 


"Sweet quality of voice, refinement of feeling."— 


N. Y. Times. 


"A voice of particularly good texture.""—N. Y. Sun. 
"A fine sensitiveness for the presentation of Lieder." 


—N. Y. Post. 


“Interpretative sensitiveness, the natural quality of her 
voice was appealing.""—N. Y. Herald-Tribune. 


Mgt., George Leyden Colledge, 30 Rockefeller Plaza, N. Y. 








CONCLUDES SERIES 
Helen Schafmeister, Pianist 


Helen Schafmeister, pianist and origin- 
ator of the Candle-Light Musicales, re- 
cently concluded the ninth series of these 
concerts at the Waldorf-Astoria Hotel, 
New York. On Jan. 31 Miss Schaf- 
meister played at the Commodore Hotel 
for the benefit of the Mary Fisher Home, 
and on the evening of Feb. 4 she played 
in Washington, D.C., at the home of Lady 
Bradford Leslie at a soiree given for the 
diplomatic and social set. 


mara. The final group in English includ- 
ed works by Worth, Nordoff, Hageman 
and carpenter. Miss Lipton’s voice is a 
fine one and is well under control, justi- 
fying her winning of the prize. The audi- 
ence responded very cordially throughout 
the program. Felix Wolfes was the ac- 
companist. N. 


Freda Gronowetter Gives "Cello Recital 
at MacDowell Club 

Freda Gronowetter, ‘cellist, 
cital in the auditorium of the 
Club on the evening of Jan. 22, with 
Michel Pollon at the piano, and Woldemar 
Schroeder, baritone, as assisting artist in 
a group of songs by Ethelbert Nevin. 
Miss Gronowetter was heard to advantage 
in a program which included a Sonata in 
G Minor by Handel; Boccherini’s Con- 
certo in B Flat; Beethoven's Variations 
on themes from ‘The Magic Flute’ and 
the same composer’s Sonata, Op. 5, No. 2. 


N. 


gave a re- 


MacDowell 


Continues Sonata 


Series 


Harry Cumpson 


Harry Cumpson, pianist, gave the sec- 
ond of his series of the piano sonatas of 
Beethoven at the New School for Social 
Research on the evening of Feb. 28. The 
sonatas presented included those in A, Op. 
2, No. 2; C Minor, Op. 13; G, Op. 75; 
E Flat, Op. 27, No. 1, and that in A, 
Op. 101. N. 


Mordkin Ballet Ends Series 

The Mordkin Ballet continued its Jan- 
uary series of Sunday night performances 
at the Hudson theatre on Jan. 22, present- 
ing ‘Swan Lake’, ‘Trepak’ and “The Gold- 
fish’. The series closed on Jan. 29 with 
‘Giselle’ and ‘Voices of Spring’. All of 
these ballets had been presented on pre- 
vious programs, “Trepak’ and ‘Voices of 
Spring’ having been introduced this sea- 
son by Mikhail Mordkin, director and 
choreographer of the company. 

On Jan. 22 Patricia Bowman again 
scored a personal triumph in both ‘Swan 
Lake’ and ‘The Goldfish’. Leon Varkas 
repeated his former success; Mr. Mordkin 
appeared to advantage, and the other mem- 
bers of the company added much to the 
verve and pleasure of these popular works 
In ‘Trekak’ Lucia Chase revealed her dra- 
matic intensity and _ technical precision 
against the background of color and move- 
ment, which makes this work unusual. Mr 
Mordkin gave a fine performance as the 
pleasant devil, and the supporting cast was 
more than adequate. 

‘Giselle’ and ‘Voices of Spring’ were well 
performed on Jan. 29, the honors going to 
Mr. Varkas and Miss Bowman for their 

(Continued on page 324) 





PITTSBURGH HEARS 
BEETHOVEN CYCLE 


Hoffmann and Milstein Play 
Concertos — Paul Whiteman 
Band Plays Benefit 
PittsBuRGH, Feb. 5.—Both Nathan 
Milstein and Josef Hofmann have as- 
sisted the Pittsburgh Symphony Society 
in its Beethoven cycle during the 
month, the former playing the violin 
concerto and the latter the ‘Emperor’ 
Concerto for piano. Fritz Reiner has 
completed the first five symphonies, the 


‘Eroica’ being particularly successful 
under his baton. ‘Coriolanus’ and ‘Pro- 
metheus’ Overtures have also been 
played. 


Paul Whiteman and thirty of his men 
joined forces with our own players for 
two concerts in works by prominent ex- 
ponents of music of our times. The 
Whiteman orchestra then played for the 
Orchestra Ball given as a benefit for 
the organization. 

J. Frep LissFe.t 





CHARLESTON SYMPHONY 
CONTINUES ACTIVITIES 


Hadgi Conducts String Ensemble in 
Two Concerts with Blaisdell 
and Carver as Soloists 

CHARLESTON, S. C., Feb. 5.—The 
Charleston String Symphony, Tony 
Hadgi, conductor, has yet to give one 
more concert in its present season, hav- 
ing presented two. The next concert 
will take place on March 20 with David 
Sackson of the Gordon String Quartet 
as soloist, playing the Nardini Concerto 
and an arrangement of an Adagio from 
the ‘Goldberg’ Variations for harpsi- 
chord by Bach, made especially for the 
orchestra by Mr. Sackson. This work, 
as well as one by Lily Strickland, will 
be heard for the first time. 

On Jan. 30 the String Symphony had 
Catherine Carver, pianist, as soloist, 
playing the Mozart D Minor Concerto 
(K. 466) Mr. Hadgi conducted the 
orchestra in a Vivaldi Concerto Grosso 
in A Minor, Bach Pastorale in C Minor, 
Prelude and Fugue in D Minor and 
Dunhill’s ‘Dance Suite’, Op. 42. 


At the concert on Dec. 12, Frances 
Blaisdell, flutist, was soloist, playing 
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GRACE MOORE SINGS 
MIMI IN MILWAUKEE 


Soprano Appears With Chicago 
City Opera—Virovai Is 
Soloist Under Stock 
MILWAUKEE, Feb. 5.—Grace Moore 
appeared at the Auditorium on Jan. 12 
in Puccini’s ‘La Boheme’ with the Chi- 
cago City Opera Company. Miss Moore 
made a fine impression in the role of 
Mimi, and her voice was warm and 
graceful, winning quick response. Other 
popular singing of the evening was that 
of Armand Tokatyan. His voice was 
firm and musical, and histrionically the 
tenor was excellent. The entire cast 
was most adequate and with Roberto 
Moranzoni, the veteran conductor of 
Italian opera, in command, ‘La Bohéme’ 
was exceedingly good to hear. Mar- 
garet Rice was the local manager. 
Robert Virovai, the young and bril- 
liant Hungarian violinist, was the guest 
soloist with the Chicago Symphony at 
the Pabst Theatre on Jan. 16, Frederick 
Stock conducting. Mr. Virovai chose the 
Fourth Concerto of Vieuxtemps to in- 
troduce himself to Milwaukee and cap- 
tured everybody. In an extra work, the 
opening of Bach’s Sixth Violin Sonata, 
the artist showed what he can do with- 
out the aid of the orchestra. The Sym- 


Quantz’s Concerto for that instrument. 
Mr. Hadgi led the orchestra in a 
Tartini Sinfonia ‘Pastorale’, Galuppi’s 
Adagio and Giga; Minuet from Boc- 
cherini’s Quartet, Op. 39, No. 1; Al- 
legretto by Marcello, a Suite in canon 
form by Arensky, arranged by Kramer- 
Hadgi and a Prelude and Fugue from 
Winkler’s Second Quartet, Op. 3. 
M. W. G. 





Virginia Kendrick Substitutes for Cas- 
tagna at Trenton Symphony Concert 
TRENTON, N. J., Jan. 15.—Because of 

the illness of Bruna Castagna, and her 

consequent inability to appear as soloist 
with the Trenton Symphony, Guglielmo 


Sabatini, conductor, on Jan. 10, Vir- 
ginia Kendrick, contralto of Philadel- 
phia, graciously substituted as_ soloist 


and Miss Kendrick completely won her 
audience with her performance of the 





Grace Moore as Mimi 


phony of the evening was the Beethoven 
Fifth; the opening number, the Ballet 
Suite from ‘Céphale et Procris’ by Gre- 
try; and the concert closed with selec 


tions from ‘The Damnation of Faust’ 
by Berlioz. ANNA R. RosBINSON 

‘Seguidilla’ from ‘Carmen’, Tchaikov- 
sky’s ‘None but the ‘Lonely Heart’, 


Schubert, Rimsky-Korsakoff 
and Charles Gilbert Spross. In addi 
tion to Brahms’s ‘Academic Festival’ 
Overture, the orchestra under Mr. Sa- 
batini’s alert direction, played Schu- 
bert’s ‘Unfinished’ Symphony, Ippoli- 
toff-Ivanoff’s “Caucasian Sketches’ and 
the Overture to ‘The Sicilian Vespers’ 


by Verdi. 


songs by 


C. Donald Price, Manager, Opens Offices 
in East Orange 

C. Donald Price, active in the man- 
agement of concert attractions in New 
Jersey, has opened his offices at 519 
Main Street in East Orange. Mr. Price, 
collaborating with New York concert 
managers, will present a series of con 
certs at various clubs and 
eastern New Jersey. 


schor Is in 
































of 1939 without interruption. 


610 So. Van Ness 


In Response to Many Requests | 


SAMOILOFF 


Will teach at his Los Angeles Studios throughout the entire season 


Through affiliation with the Zoellner Conservatory of Music, credits | 
will be given towards diplomas, certificates, and degrees. 


Class and Private Instruction Available In: 


Voice Placement, Languages, History of Music, Operatic Acting, 
and Repertoires with Dr. Samoiloff and associate teachers. 


SAMOILOFF BEL CANTO STUDIOS 
AND OPERA ACADEMY 


Los Angeles 
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CINCINNATI HEARS 
BRUCKNER’S ‘SECOND’ 


Work Given First Local Hearing 
Under Baton of Goossens— 
Dumler Attends Concert 

CINCINNATI, Feb. 5.—The Cincinnati 
Symphony, conducted by Eugene Goos- 
sens, presented an orchestral program 
for its eleventh pair of concerts in 
Music Hall, Jan. 20 and 21. The Cin- 
cinnati premiere of the Bruckner Sym- 
phony No. 2 in C Minor offered an in- 
teresting point of discussion. The work 
proved melodious and refreshingly free 
from the didactic mood generally asso- 
ciated with this composer. Of course, 
Mr. use of mere rests in- 
stead of the long pauses and his two 
cuts were definitely advantageous to the 
composition. Martin Dumler, president 
of the Bruckner Society of America, 
was present and gave every indication 
of being extremely pleased with the 
performance. Also heard on this pro- 
gram was Beethoven's Fifty Symphony 
in C Minor and Brahms’s ‘Academic 
Festival’ Overture. 


Goossens’s 


VALERIA ADLER 





LOUISVILLE WELCOMES 
CINCINNATI SYMPHONY 


Goossens Conducts Orchestra in Music 
by Brahms, Schumann, Weber 
and Strauss 

LovuISsVILLE, Ky., Feb. 5—Two no 
table the Memorial Audi 
torium filled the house to capacity and 
brought frequent and prolonged ap- 
plause from the enthusiastic audiences. 
The first of these was the concert by 
the Cincinnati Symphony under Eugene 
which was the second of a 
series of three presented by the Sym- 
phony Concert Society of Louisville. 


concerts at 


Goossens, 


The program was made up of the 
Weber overture to ‘Euryanthe’, the 
srahms Symphony No. 4, in E Minor, 


the Richard Strauss tone poem ‘Death 
and Transfiguration’ and the Schumann 
‘Carnaval’, in an orchestral arrangement 
by Rimsky-Korsakoff, Liadoff, Glazu 
noff and Tcherepnin. This was the first 
performance in Louisville of this work. 

A children’s concert by the orchestra, 
with Goossens, on the afternoon of the 
same day, brought out a capacity house 
and a great deal of enthusiasm. 


ca. Fs 


Mississippi State Teachers College Joins 
School Music Association 


WaAsHINGTON, D. C., Feb. 5.—The 
Mississippi State Teachers College 
School of Music, Frank Earl Marsh, 


director, was unanimously elected to as 
sociate membership in the National As 
sociation of Schools of Music at the an 
nual meeting of that organization in 
Washington during December The 
election was recommended by Burnett 
Tuthill of Southwestern College 


Fraser Ends Lecture Recitals in 
Philadelphia 
PHILADELPHIA, Feb. 5.—With a dis 
cussion of ‘G6tterdammerung’ in Plays 
and Players Theatre on Jan. 30, Flor- 
ence Fraser brought to a close a series 
of four lecture-recitals devoted to Wag- 
ner’s ‘Nibleungen Ring’ cycle. The 
series was given with the endorsement 
of the Philadelphia branch of the Met- 
ropolitan Opera Guild, Mrs. Randal 

Morgan, chairman. | ae we 8 















































































MIRIAM 
SOLOVIEFF 


American Violinist 
oe 
HOLLAND DEBUT 


| 
| The Hague, Nov. 21, 1938 





Radio Hilversum, Nov. 22, 1938 
Amsterdam, Nov. 23, 1938 
Engaged after great success 


in her Holland debut to play 
the Mendelssohn concerto 
with the AMSTERDAM 
CONCERTGEBOUW ORCHESTRA, 
Dec. 26, 1938. 


| Her phenomenal technique cap- 
| tivates ...she sees deep into 
| the hearts of Brahms, Bach, 
Glazounoff . . . her sense of music 
is profound. 


(Het Vaterland—The Hague) 
Irresistible charm radiated from 
her playing. .. . 

(Het Volksdagblat—Amsterdam) 


_ 


LONDON DEBUT 
| Wigmore Hall, Dec. 26, 





1938 


Twenty-two engagements 
listed for England from Janu- 
ary to March, 1939. 

| 
Miriam Solovieff displayed bril- 
liant technical accomplishment 
and tone quality that was rich 
and firm... . 


| (Daily Mail—London) 
| 





Her playing shows energy, grace 
| and fluency. ... 


(The Times, Dec. 17) | 
| 


Gave a striking performance of 
the Brahms Sonata in D Minor 
| and Glazounov’s Concerto in A 

Minor. . . . (The Star, Dec. 16) 


. 





HAROLD HOLT | 
3, Clifford Street 


London, W.I. 
= a 


Management: 
































CHORAL DRAMA SUNG 
BY CLUB IN BUFFALO 


Rutland Boughton’s ‘Bethlehem’ 
Performed at Consistory 
Auditorium 

BuFFALo, Feb. 5.—Hundreds of Buf- 
falonians crowded the Consistory audi- 
torium for the program given recently 
under the sponsorship of the Chromatic 
Club and the Consistory. It was the 
presentation of Rutland Boughton’s 
choral drama ‘Bethlehem.’ The produc- 
tion in all its phases, from the solo and 
choral singing to the staging, lighting 
and costuming, was admirably conceived 
and carried out. William J. Gomph, 
musical director; Helen Lyvers, dra- 
matic director, and George Brighton, 
stage manager, had the wholehearted 
co-operation of the soloists and chor- 
isters. 

The soloists were Isabelle Tardif, 
Kenneth Gill, Geraldine Ayres Ulrich, 
Betsy Hobson, Bertram Rowe, Gordon 
Ebersole, Keith Hodges, Morley Smith, 
Margaret Mott, Myrtle MacCollum, 
Jack Cundy, Roger Brosman, Bertram 
Hill, Joseph Dickman, Ragnhild Ihde, 





Christine Hobson, Doris Hogerson, 
Emily Linner, and Martha Gomph, 


harpist. 
Visiting Artists Appear 

Other soloists and organizations ap- 
pearing during the past two months 
have been Jeno Swislowski, pianist; 
the Curtis String Quartet; the Pasquier 
Trio of Paris, Eudice Shapiro, form- 
erly of Buffalo, violinist; the Buffalo 
Choral Club, Alexander Brailowsky, 
C. Gordon Watkins, Buffalo pianist; 
Georges Enesco, Dalies Frantz, and 
Richard Tauber. Three local musicians 
appeared on the second Chromatic Club 
afternoon recital: Ruth Koehler Nichols, 
contralto; Margaret Frye, pianist, and 
Ragnhild Ihde, soprano. 

Eight choruses of Buffalo and Vi- 
cinity, representing Circuit 9 of the 
Polish Singers’ Alliance of America 
gave their second annual concert on 
Jan. 15 in St. John Kanty lyceum. 

THEODOLINDA C. Boris 


ELMAN TOURS NATION 
TO BENEFIT REFUGEES 








Viclinist to Visit Twenty-Five Cities 
In Concerts Sponsored by Church 
Committees and Others 


Concert dates have been set for most 
of the twenty-five cities in which Mischa 
Elman, violinist, is appearing in a na- 
tion-wide tour for the benefit of German 
refugees of all faiths. Proceeds of the 
tour, which opened in New York on 
Jan. 21 will be given to the American 
Committee for Christian German Refu- 
gees, the Committee for Catholic Refu- 
gees and the American Jewish Joint 
Distribution Committee. 

Already listed are concerts in Brook- 
lyn on Feb. 20; in Providence, Feb. 21; 
in Toronto, March 13; Cincinnati, 
March 20; Memphis, March 24; St. 
Louis, March 25; Baltimore, March 31; 
Louisville, April 10; Dallas, April 16; 
San Antonio, April 17; Los Angeles, 
April 22; San Francisco, April 24; 
Seattle, April 27; Portland, April 29. 
Mr. Elman is donating his services for 
the entire tour. 

During the early part of May, Mr. 
Elman will appear in Denver, Col., and 
Salt Lake City, Utah. He will sail for 
South America on May 19, where he 
will give concerts in five countries. 
Some of these will take place in United 
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Rutland Boughton 


States embassies and legations, on ar- 
rangement with the United States gov- 
ernment. 





MANHATTAN SCHOOL 
HAS NEW AUDITORIUM 





Mrs. John Hubbard Presents Hall to 
Music School—Work to Be 
Finished in October 


A new auditorium, presented by Mrs. 
John Hubbard, honorary president of 
the board of trustees, to the Manhattan 
School of Music, formerly the Neigh- 
borhood Music School, will be com- 
pleted next October. It will be called 
the Hubbard Auditorium in memory of 
her husband, John Hubbard, and her 


brother, Ernest Fahnestock, who was 
a member of the board of trustees. 
Ten years ago Mrs. Hubbard gave 


the Manhattan School of Music its pres- 
ent building at 238 East 105th St. and 
this added gift assures further expan- 
sion. The plans include a stage large 
enough for a full orchestra and an audi- 
torium and balcony with a seating cap- 
acity of nearly 500. The architects 
are Mayers, Murray and Phillip, who 
also designed the main building ten 
years ago. 

The Manhattan School of Music 
started with a few students in Union 
Settlement in 1913. In 1917 Mrs. Mar- 
tin A. Schenck, its founder and director, 
organized it as a separate school of mu 
sic. In 1921 the School purchased 
three city houses on its present site and 
in 1928 these were replaced by its pres 
ent building. 


EL PASO SYMPHONY 
OPENS SUN CARNIVAL 


Douglas Beattie Appears as 
Soloist Under the Baton 
of H. Arthur Brown 

Ext Paso, Tex, Feb. 5—The El Paso 
Symphony opened the annual Sun Car- 
nival festivities, which are held in El 
Paso at the beginning of each year, with 
a concert in Liberty Hall. ‘ Douglas 
Beattie, bass-baritone, was soloist under 
the baton of H. Arthur Brown. The 
background was an impressive one for 
the coronation of the Queen of the Car- 
nival and a capacity audience heard Mr. 
Beattie and the orchestra with evident 
pleasure. 

The Loretto College Parent Teachers 
Association sponsored a concert in the 
school auditorium on Jan. 15, arranged 
by Mrs. S. P. Tracht. Mrs. A. E. 
Byron was general chairman. Assisting 
artists were Ruth E. Tracht, soprano; 
Eugene Sullivan, violin; Helen Foester, 
harp; Joseph Buchanan, trombone ; Lois 
Gilland, pianist, and Edward Nix, bari- 
tone. 

The Morgan studios continues its 
weekly series of recitals by artist-pupils. 





Program Given at MacDowell Club 


A program of late nineteenth and 
twentieth century music was given at 
the MacDowell Club on Jan. 24 under 
the direction of Mrs. Wallace Perry. 
Mrs. W. R. Brown gave a talk. Mr. 
Leslie Hale, pianist, played music by 
Debussy and MacDowell; Jennie Louise 
Francis, assisted by Mrs. Brown, sang 
music by Bohm and Tosti; Mrs. Frank 
Cameron played works by Debussy, and 
Mrs. Perry sang compositions of Hage- 
man and Scott. Nellie Miller sang 
Lieder by Grieg and a work by Gretch- 
aninoff. Beethoven’s Serenade, Op. 25, 
was played by Esther Sutherland, flute ; 
Josephine Feeback, violin, and Florence 
C. Swope, viola. 


GEORGIA B. CARMICHAEL 





Luboshutz and Nemenoff Give 
Recital in St. Louis 

St. Louis, Feb. 5.—The Civic Music 
League presented the duo-pianists, 
Pierre Luboshutz and Genia Nemenoff, 
as its third attraction of the season at 
the Municipal Opera House on Jan. 
19, before a very large audience. The 
thorough co-ordination of these artists 
in a program containing works of 
3ach, Mozart, Mendelssohn, Saint- 
Saéns, Schubert, Mussorgsky, Rimsky- 
Korsakoff, Levitski and Falla evoked 
much praise and response. 











JOHN 


KIRKPATRICK 


* a 
Pianist 
“HIS PERFORMANCE WAS 
THAT OF A POET AND A 





MASTER, AN UNOBTRUSIVE 
MINISTER OF GENIUS." 
LAWRENCE GILMAN 
N. Y. Herald-Tribune 
January 21, 1939 
Management RICHARD COPLEY 


113 West 57th Street, New York 

















DETROIT SYMPHONY 
TO OCCUPY NEW HALL 


Economy and Enlargement of 
Orchestra Prompt Move— 
Ticket Scale Down 

Detroit, Feb. 5.—The Detroit Sym- 
phony, after twenty years in Orchestra 
Hall, erected at Woodward Ave. and 
Parsons St., as its home, will mark the 
end of its twenty-fifth year by moving, 
next season to Masonic Temple, Mur- 
ray G. Paterson, orchestral manager, 
has announced. Motives of economy in 
rental and plans for enlargement o} the 
orchestra prompted the move decided 
upon by the directors of the Detroit 
Symphony Society. 

“To serve its greater and more de- 
manding public,” Paterson said, “‘it has 
become necessary to provide the orches- 
tra with more facilities and more oppor- 
tunity. 

“One great era in the orchestra’s 
history is now being finished. Next 
season we will begin a new era with all 
advantages in our favor for increased 
public support, a larger and more 
modern home, an orchestra of at least 
ninety members (the present number is 
eighty-two), and a list of guest attists 
who will win immediate approyal.”’ 


Rental Saving Will Be $13,000 


Paterson pointed out that the orches 
tra paid a rental of $31,000 this year 
and would have to pay $32,000 for the 
1939-’40 season, whereas the Masonic 
Temple rental for the 1939-’49 season 
will be $19,000. 

In addition to the saving of $13,000 
in rental alone, the cost of needed im 
provements to Orchestra Hall will not 
have to be met. 

At Orchestra Hall the scale of season 
tickets has ranged from $25 to $7, with 
only 300 seats available at the lowest 
figure. Next year it will be 
to have the season ticket scale from $25 
to $5 for the fourteen concerts, with 
1.000 seats available at $5. 

Similarly the 
a single concert will range from $2 to 
50 cents, with 1,000 seats at the latter 
figure, instead of the present scale of 
$2 to 75 cents, with only 300 
the lower price. 


possible 


general admission for 


seals at 


Six, instead of the present five young 
people’s concerts will be scheduled for 
next season in the Scottish Rite Cathed 
ral in Masonic Temple, with admissions 
from $1 to 25 cents. In this connection, 
Paterson made the point that the two 
halls, the large auditorium and _ the 
smaller, lend themselves to a_ more 
flexible program of concerts. 

Nine Thursday evening 
with guest artists will be 
instead of the seven this season, 
of the nine concerts will be repeated at 
Friday afternoon concerts in the Scot 
tish Rite Cathedral. The free concerts 
for Detroit schools will be played to a 
greater number than in the past. In 
stead of giving ten concerts for a total 
of 20,000 children, the orchestra in its 
new home will play seven concerts to a 
total audience of 32,000 girls and bovs 

The orchestra began its career in 
1914 in the old Light Guard Armory 
with a personnel of seventy-one mem 
bers under direction of Weston Gales 
Later it played some concerts in the old 


coricerts 
arranged, 
Seven 


Detroit Opera House on the Campus 
Martius 

In the war years, from 1915 to 1919, 
Arcadia was the orchestra’s home 


There the late Ossip Gabrilowitsch ap 
peared as guest conductor for the 1917 





1918 season, returning in 1919 as per- 
manent conductor. Under his baton 
the orchestra played its first concerts in 
Orchestra Hall. 

After Gabrilowitsch’s death in 1936, 
Victor Kolar and Franco Ghione became 
his successors. J. D. CALLAGHAN 


OAKLAND ENSEMBLES 
PLAY VARIED FARE 


Oakland Symphony and AIll- 
High School Orchestra Pre- 
sent Concerts 


OAKLAND, Feb. 5.—Brahms’s Sym- 
phony No. 1 and Grieg’s Piano Con 
certo were highlights of the recent Oak- 
land Symphony Orchestra concert in 
Civic Auditorium, with Orley See con- 
ductor, and Olga Steeb as guest artist. 
Paul White’s ‘Five Miniatures’ were 
the novelty on the program, plaved with 
whimsical humor. Mozart’s ‘Magic 
Flute’ Overture and Dvorak’s ‘Carnival 
Overture’ completed the program and 
brought many recalls for conductor and 
orchestra. 

Under the management of the Metro- 
politan Concert Association, Galen 
Piepenberg, energetic young conductor, 
presented a novel concert in the Audi- 
torium. A small orchestra played the 
‘Finale’ f Tschaikowsky’s Fourth 





from 
Symphony; Hadley’s ‘Intermezzo’ from 
‘Atonement of Pan’; Bizet’s ‘Carmen 
Suite’ No. 1, and Liszt’s ‘Second Hun- 
garian Rhapsody’. The second half in 
troduced Raoul Pause’s Ballet, the ‘Calli- 
fornia Nightingales’ with the addition of 
a small male chorus, and Wilma Cherry 
and Jacqueline McKee soprano soloists, 
in ‘Musical Memories and Scenes’ from 
works of Victor Herbert. In a ‘Ro 
many Life’ scene, Frank Hauser, con 
certmaster of the orchestra, was heard 
in Sarasate’s ‘Zigeunerweisen’. 

Herman Trutner conducted a success 
ful concert, in the Scottish Rite Audi- 
torium of the all-High School Sym- 
phony Orchestra, with the best play- 
ers of eight schools participating. Of 
chief interest was the playing of a 
young high school pianist, Ruth Hed 
lund, in the Mendelssohn G Minor 
Piano Concerto. Bruch’s ‘Kol Nidrei’; 
Wagner’s ‘Prize Saint-Saéns’s 
‘Dance Macabre’; Tschaikowsky’s ‘An- 
dante Cantabile’ and Carl Bush’s ar- 
rangement of ‘Old Folks at Home’ for 
strings were also played. 


A. FLEMING 


Song’: 


New Works by Lily Strickland Published 

Lily Strickland, has had 
the following new works published re- 
cently: ‘The Song of David’, a sacred 
cantata for soloists and chorus, by the 
Chappell Co.; ‘Ballad of the Pirates’, 
a song, published by Oliver Ditson, and 
‘Keep on Singing Ol’ Bayou’, a song 
by G. Schirmer. The following part- 
songs have been published by Hall and 
McCreary: ‘A Sailor’s Way’, ‘Market 
Fair’, ‘Sing Robin Sing’ and ‘Off to 
Dreamland’ 


composer, 


and Lecturer Heard in 

Detroit 

Detroit, Feb. 5.—Bartlett and Rob- 
ertson, duo-pianists, played in the 
Masonic Temple series on Jan. 24, to a 
large audience. Mlle. Nadia Boulanger. 
eminent lecturer and teacher, addressed 
the membership of Pro Musica in the 
\rt Institute. on Jan. 27, in a lecture- 
recital on ‘What is Freedom in Art’? 
7. a & 


Duo-Pianists 
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SIBELIUS BREAKS RULE 
TO CONDUCT BROADCAST 


Leads Orchestra for First Time in 
Twelve Years at Salute of the 
Nations to New York Fair 
Jean Sibelius, the Finnish composer 
and a bitter enemy of those unscrupulous 
photographers who often try to steal 
pictures of him without his consent and 
without allowing him time to make him- 
self presentable, accepted the invitation 
to conduct one of his own compositions, 
the ‘Andante Festivo’ at the first inter- 
national broadcasts in the ‘Salute of the 
Nations to the New York World’s Fair’ 
series only upon the explicit condition 
that no photographers be admitted to 
the studio while he was conducting 
The master’s wishes were respected to 
the extent that no photographs of 
Sibelius were taken inside the building, 
but, as the orders did not apply to the 
outside, several shots were obtained 
when the composer was about to enter 
his automobile. An enterprising artist, 
however, made a hurried sketch of the 
master while he was conducting. The 
anti-pictures order did not apply to 
draftsmen. This drawing, the only pic- 
torial record of Sibelius conducting in 
existence, was made while no one except 
the radio technicians and the members 
of the orchestra were permitted to wit- 
ness the broadcasting of the ‘Andante 
Festivo’ under Sibelius’s own baton. 
Prior to this broadcast, Sibelius had 
not conducted an orchestra for twelve 
years, and was persuaded to break his 
long retirement from the conductor’s 
podium only because of his wish to 
express in this most eloquent manner 
his appreciation of the generous recep 

tion of Americans to his music. 





Jean Sibelius, a Notorious Enemy of 

Photographers, About to Raise His 

Collar Against a Biting Wind as He 

Leaves the Concert Hall, Where He 

Condscted His ‘Andante Festivo' During 
a Broadcast to America 


The broadcast included addresses by 
Kyosti Kallio, President of Finland 
and Eljas Erkko, the Minister of For- 
eign Affairs, as well as singing by the 
Finlandia Male Chorus, which will 
bring Finland’s message of song to the 
World’s Fair. 





defitness .. 
“Address and assurance.” 


“Intellectual penetration.” 











ij SAFONOFF 


Pianist 


Acclaimed in N. Y. recital, Carnegie Hall, Nov. 18, 1938 


“Romantic warmth . . . Considerable brilliance . . . Technical 
- Notable spirit and momentum.” 
Francis D. Perkins, N. Y. Herald-Tribune, Nov. 19, 1938 


Howard Taubman, N. Y. Times, Nov. 19, 1938 


Grena Bennett, N. Y. Journal & American, Nov. 19, 1938 
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Brilliant Young American Organist 


“Stands today with the 
foremost young musicians 
this country can claim.” 
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WINTER PARK PLANS 
FOURTH BACH EVENT 


Honaas to Conduct Chorus in 
B Minor Mass Excerpts and 
‘St. Matthew Passion’ 

WINTER ParK, FLa., Feb. 5.—The 
Fourth Annual Bach Festival at Winter 
Park will be held on March 2 and 3, 
in the Knowles Memorial Chapel of 
Rollins College. Christopher O. 
Honaas, head of the Rollins Conserva- 
tory of Music, will direct the Festival 
Chorus of 150 voices which is aug- 
mented this year by the Apollo Boys 
Choir from Birmingham, Ala. 

A group of noted soloists has been 
engaged, including Arthur Kraft, tenor, 
who was the outstanding artist of last 
year’s festival; Jeannette Vreeland, so- 
prano; Lilian Knowles, contralto, and 
David Blair McClosky, baritone. Mac 
Morgan, baritone, of Jacksonville, and 
pupil of Arthur Kraft, is re-engaged. 
Herman Siewert, organist of the 
Knowles Memorial Chapel, will be at 
the organ. 


Cantatas to Be Sung 


The Festival will open on the after- 
noon of March 2 with three choruses 
from the Mass in B Minor: ‘Et Incar- 
natus Est’, ‘Crucifixus’, and ‘Et Resur- 
sexit’, followed by the two Cantatas, No. 
155, ‘My God, how long’, and No. 140, 
‘Sleepers Wake’. The second perform- 
ance will begin on March 3, with part 
one of “The Passion According to St. 
Matthew’, and in the evening, end with 
part two. 

Entirely a 


non-profit project, the 





Forum Courses. 


and 24 to 28. 


and methods leading to diploma 
Master of Science degrees. 








JUILLIARD SCHOOL OF MUSIt 


ERNEST HutcuHeson, President 


JUILLIARD SUMMER SCHOOL 


Georce A. Wence, Director 


JULY 5 to AUGUST 11, 1939 

PIANO 
Katherine Bacon lohana Harris Guy Maier 
Stanley Fletcher Alton Jones ois Ma 
James Friskin Muriel Kerr A 4h aie 
Sascha Gorodnitzki Frank S j 

VOICE 
Coenraad V. Bos Fraser Gange Matija Niessen-Stone 
Lucia Dunham Charles Hackett Bernard Taylo 
Florence Easton Belle Soudant Ella E. Toedt 

VIOLIN 
Louis Bostelmann Samuel Gardner Sascha Jacobsen 
Edouard Dethier Louis Persincer 

ORGAN ENSEMBLE BROADCASTING | 
Huah Porter Rudolph Gruen Robert Simon 
Hans Letz 

Operatic Repertoire and Stage Technique Charles Hackett 


Two one-week sessions on all phases of music and music 
education for the private teacher and music educator from July 17 to 





Additional courses offered in the theory of music 
teacher's certificate Ba halar of Sc ence and 


For Catalogue Address 
120 Claremont Avenue - Room 123 - New York City 





MUSICAL AMERICA for February 10, 1939 


Winter Park Bach Festival is a sig- 
nificant effort to familiarize the South 
with the greatest devotional music ever 
written and establish an annual musical 
event comparable to the famous Bach 
Festival at Bethlehem, Pa. The follow- 
ing prominent residents of Winter Park 
are members of the Festival Commit- 
tee: R. Bruce Barbour, Mrs. Joshua C 
Chase, Mrs. Helen C. Dick, Dr. William 
H. Fox, Arthur M. Harris, Dr. Hamil- 
ton Holt, Christopher O. Honaas, Mrs. 
Clinton Scollard, Herman F. Siewert, 
Mrs. Charles Sprague-Smith and Mrs 
Frances Knowles Warren. 

The expenses of the Festival are met 
by a fund provided through the sub- 
scriptions of sponsors who pay $10 each 
and receive two cards of admission to 
each of the three performances. 





MUSIC CLUBS INVITE 
NEW MEMBERS TO CHORUS 


Erb To Lead National Massed Group 

At World’s Fair in Program 

Of American Works 
Singing groups were invited to jo 
the New York World’s Fair Massed 
Chorus on Feb. 3 by Mrs. Edmund H 
Cahill, president of the New York Fed- 
eration of Music Clubs. Choral groups, 
choirs of men or women’s or mixed 
voices, and high school choruses and 

glee clubs will be welcomed 

Rehearsal of many groups has begun 
for National Music Day, May 24, at the 
Fair. Groups are rehearsing with their 
individual conductors and a large chorus 
is now rehearsing with John Warren 
Erb, orchestral director of New York 
University and of the Massed Chorus 
The works of ten composers, most of 





moncition 
PosiTic 


music education 














them Americans and several of them 
women, have been selected for perform- 
ance on National Music Day. The pro- 
gram, now being rehearsed, is as fol- 
lows : 
(For Mixed Voices) 
“Montezuma Comes’........Harvey W. Loomis 
Suni Indian Ritual 
Beautiful Savior’ .F. Melius Christiansen 
‘Alleluia, Christ Is Risen’......Kopolyoff-Gaul 
Roll, Chariot, Roll’......... arr. by Noble Cain 
Festival Prelude from ‘Die Meistersinger’ 
arr. by Max Krone 
(For Women’s Voices) 
Ah Love but a Day’....Mrs. H. H. A. Beach 
The Spirit of Motherhood’..Gena Branscombe 
Castanets and Tambourines’ 
Channing Lefebvre 
(For Men’s Voices) 
The Song of Marching Men’...Henry Hadley 
(For Mixed Voices) 
Incidental Choruses from ‘Ben Hur’ 
Edgar Stillman- Kelley 


Statewide organization of choral 
groups is proceeding through the nine 
regional directors of the New York 
Music Federation. Quartettes and or- 
ganized groups are particularly sought. 
Individuals who do not belong to a 
singing group may join Dr. Erb’s 
group. All information may be ob- 
tained from Dr. Erb at 43 Fifth Ave- 
nue. New York 





NOTED ARTISTS HEARD 
IN NATIONAL CAPITAL 


Impressive 


Celebrities in Programs 
Delight Music Lovers of 
Washington 

WASHINGTON, Feb. 5—Kathryn 


r ant 
Jiesie, 


contralto, and Richard Crooks, 
Dorothy Hodg- 


enor, sang in the Mrs. 


kin Dorsey series on Jan. 17. Yehudi 
Menuhin, violinist, was _ the Dorsey 
artist of Jan. 22 

n fourth Morning Musical, on 


May flower 
Townsend, 


iF 6, presented in the 
Hotel by Mrs. Lawrence 


Elen Dosia, soprano, and Emile Baume 

nist, and Gaspar Cassado, ‘cellist, 
appeared. Gertrude Pitzinger, Lieder 
singer Roman ‘Totenberg, violinist, 
nd Emanuel List, Metropolitan bass, 
furnished the fifth of the recitals the 
llowing Monday, Jan. 23. On Jan. 


30, Bidu Sayao, soprano; Robert Casa- 
lesus pianist, and René LeRoy, flutist, 
ve the artists 

Francis Barnard, bass, opened the 
Art of Young America series, spon- 


Conti-Berenguer manage 
1 recital on Jan. 16 in the 
Women’s Club, and an- 
ther on Jan. 18 in the Phillips Memo 


nal 1 ] 
sored Dy the 


r Gallery [wo other young artists 
are to appear in the series this winter 
nd spring J. W. 


SIBERIAN SINGERS TOUR 


Boston Groups Appear in Concerts on 
Atlantic Coast 

Boston, Feb. 5—The Siberian Sing- 
ers, under the concert management of 
Demeter Zachareff, have recently com- 
pleted a two months’ tour covering the 
Southeastern States and New England. 
They opened their fifth consecutive sea 
son in New England last October by 
presenting two programs in Boston 
under the tuspices of the Middlesex 
County Teachers Association at the 
Opera House and Symphony Hall be 
fore capacity audiences. In filling over 
fifty concerts on this tour, they visited 
many colleges, universities and music 
which included Brown Uni 
versity, Amherst College and the Har 
vard Club of Boston. 

The 1939-’40 season will take them 
from coast to coast, and they will visit 
practically every state in the union 
Judging trom the many re-engagements 
already recorded and the great interest 


centers. 


and many inquiries from all over the 


country, the Siberian Singers are well 








TENOR IN FILM SCENE 
Tito Schipa in One of the Opera Se- 
quences of His New Film, ‘Terra di Fuoco’ 
Produced in Italy 


on their way to establishing a new rec- 
ord. 

Arthur Fiedler and his Boston Sin 
fonietta, also under the Demeter 
Zachareff Concert Management, will 
again tour through New York State, 
Pennsylvania, Virginia and North Caro- 
lina, visiting the higher educational in 
stitutions. 


RECITALS IN OAKLAND 

ARE VARIED IN CALIBRE 
Herman Ulrichs, Pianist, 

Russian Program—Young 

Also Appear 

OAKLAND, Feb. 5—At Mills College, 
Herman F. Ulrichs, pianist, played an 
all-Russian program of Rachmaninoff, 
Medtner and Scriabin. At the same 
time the College was holding an ex- 
hibition of the pianist’s collection of 
original photographs. The Mills Col- 
lege Concerts for Young People, pre- 
sented eleven year old Marcia Ann 
Easton, ’cellist, who played in Chile 
before coming to California. 

In Berkeley, the City Club Twilight 
Musicales presented the sixteen year old 
pianist, Dorothy Lunde and Marion 
Davies, cellist, who is fourteen years 
old. 

The Amphion Club, of young pro- 
fessional artists, presented their annual 
Berkeley concert with Mary Hughson, 
‘cellist, and Frances La Vergne, pianist, 
in the Schubert ‘Sonate Arpeggione’; 
Philip Nelson, pianist, in a Scarlatti, 
Schubert, Bach and Beethoven group; 
Adelaide Carrothers, soprano, and the 
Mendelssohn ’Oktett, E Flat Major, 
played by Detlev Olshausen, Mildred 
McClure, Bernice Turner, Edwain 
Becker, violins; Henry Bach and Ster- 
ling Gorrill, violas, Grace Menefee and 
Richard Pease, ’cellists. A large audi 
ence gave enthusiastic approval 


Plays All- 
Artists 


A..F. 
Gorodnitzki to Give Recital in 
Carnegie Hall 


Sascha Gorodnitzki, pianist, will give 


his annual New York recital at Carne 
gie Hall on the afternoon of March 18 
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ROCHESTER PLAYERS 
AIDED BY HOFMANN 


Plays Chopin Under Baton of 
Iturbi—Coppola’s ‘Danse 
Pagane’ Given Premiere 


ROCHESTER, Feb. 5.—The Rochester 
Philharmonic, José Iturbi, conductor, 
with Josef Hofmann, pianist, as soloist, 
was heard in concert at the Eastman 
Theatre on Jan. 19, by an audience that 
filled the theatre. 

The program included a world pre- 
miere of ‘Danse Pagane’ by Carmine 
Coppola, Strauss’s ‘Till Eulenspiegel’s 
Merry Pranks,’ Ravel’s ‘Daphnis and 
Chloe,’ No. 2, Chopin’s Concerto in E 
Minor for piano and orchestra, and 
Liszt’s ‘Les Preludes.” Mr. Hofmann’s 
exquisite presentation of the Chopin 
concerto, and the admirable accompani- 
ment furnished by Mr. Iturbi and the 
orchestra, delighted the audience. The 
‘Danse Pagane,’ whose composer is first 
flutist in the Detroit Symphony, was 
more curious than attractive, the audi- 
ence giving it merely a polite greeting. 
The orchestra played outstandingly in 
the Ravel music and won, with Mr 
Iturbi, repeated rounds of applause at 
its close. 

The Philharmonic, José Iturbi con- 
ducting, presented a program that in- 
cluded two novelties in the matinee con- 
cert on Jan. 26. The program included 
Mozart’s ‘Don Giovanni’ Overture, 
Franck’s Symphony in D _ Minor, 
Brahms’s ‘Hungarian Dances’, Nos. 5 
and 6, Paganini’s ‘Moto Perpetuo’ in 
Bernardino’s orchestration, Debussy’s 
‘Clair de Lune’ (a first Rochester per- 
formance of the Kostelanetz orchestra- 
tion) and Ravel’s ‘La Valse’. There 
was a large audience. 


Conference Held 


Delegates from women’s committees 
for philharmonic orchestras throughout 
the country have just met in this city 
for a two-day conference. Speakers be 
fore the group were Dr. Howard Han- 
son, director of the Eastman School of 
Music, Mrs. Walter Bruce Howe, 
Washington composer and a founder ot 
the new Washington symphony, Mrs 
Arthur Sheppard, wife of the Cleveland 
composer ; Mrs. George Bickford ot 
Cleveland, José Iturbt, conductor of the 
Rochester Philharmonic, Guy Fraser 
Harrison, conductor of the Rochester 
Civic Orchestra, and others. Encour 
agement of young American composers 
was the point most stressed by various 
speakers during the conference. 

Mary Ertz WILL 





Hofmann and Virovai in Baltimore 


BALTIMORE, Feb. 5.—Josef Hofmann, 
pianist, appeared at the Lyric Theatre, 


recently and held a capacity audience at 
a high point of interest with his playing 
Individuality of interpretation, agility 
and assurance of technique, were de 
tails which invited the wrapt attention 
of the audience. Encores were added to 
a model program. The concert was spon 
sored by the Albaugh Bureau. 
Robert Virovai, youthful 
made his first local appearance on Jan 
20, at the Peabody Conservatory. With 
an astounding technical equipment, 
freshness and beauty of tone, and an 
enthusiastic approach to the music, the 
young violinist received hearty approval 
Ralph Berkowitz served as last minute 
substitute accompanist, and did his work 
commendably. F.C. B 


violinist 


NATIONAL SYMPHONY 
IN SPECIAL CONCERT 


Kindler Conducts Brahms Lixt 
in Gratitude for Local Aid 
—Ricci Plays Concerte 


WasHinctron, D. C. Feb 3—Es 
pressing gratitude for the support @ hha: 
received trom civic Washmeton m th 


last year, the National Symphony eo 
its members and their guests Speci 
and a free concert on Jan. 18 ' 
stitution Hall 

Before 4,200 imvited listeners Dn 


Hans Kindler conducted a Brahms mw 
gram and presented the voung Ru 
Ricci as soloist in the Violm Concert 
The only other work on the pragcm 
was the First Symphony m C Mima 

Dr. Kindler 


nature oi the event with a talk from de 


heightened th 


podium in which he felicitate th 
orchestra, now im its eighth vear. @ 
growth, and expressed the hope th 


what had been accomplishe 
ent time marked only a beer 





conductor, who has led the orchesm 
from the days of its infancy, visione 
music hall of the orchestra's 
which not only concerts, mt ope 
might be given, and a national conser 
tory in the Capitol to which aspimrme 
American music students could come tio 
study and opportunity. These object 
would take time 1 materialize nec 2 
itted. Meanwhile, he would be ola 
for a few more plavers for the Natiam 
Svmphonyv and litt] 
renears thet 


Kindler Goes te Terente 


_ ' : 
Following this concert Dr. Komdle 


Wasl ngton visits IT 

Millan Reg S 

{ ana ( D NII S 

cuest ct ti ms 
phony 4 : £ ) 
Ernest « ] y ~ 
phonv 1 { stit ’ 
ind last s ) “I 

guest Cor 1 
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lowing artists will assist Mr. Moore: 
Suzanne Bloch, lutenist; The Van 
Buren Players of Ancient Instruments ; 
Ernst Victor Wolff, harpsichordist; 
Carroll Glenn, violinist; Daniel Eri- 
court, pianist; Charles Doersam, organ- 
ist, and the Kraeuter String Quartet 


DETROIT SYMPHONY 
PLAYS‘ESPANHARLEM’ 


Kolar Conducts a Novelty by 
Reddick — Templeton and 


Schkolnik, Soloists 


Detroit, Feb. 5.—Victor Kolar 
directed the Detroit Symphony in the 
second of the Saturday evening concerts 
on Jan. 21, with Alec Templeton, blind 
pianist, as guest artist. The choice 
of program was well suited to the re- 
quirements of a popular concert, intro- 
ducing a novelty to Detroit, the ‘Es- 
panharlem’ of William J. Reddick, an 
amusing burlesque of jazz and swing. 
The work was received so tumultuously 
by the audience that Kolar broke a rule 
to play it over again. 

Other works on the program were 
the Gluck overture to ‘Iphigenia in 
\ulis’, Gliére’s symphonic poem, ‘Les 
Syrenes’, and the Haydn ‘Serenade’. 





Pianist Wins Favor 

Mr. Templeton gave a magnificent 
performance of the second Concerto in 
C Minor by Rachmaninoff, and con- 
cluded with his entertaining improvisa- 
tions. Orchestra Hall was sold out both 
for the Saturday night concert and for 
a repeat performance Sunday after 
neon 

Che ninth subscription concert of the 
season was given on Jan. 26, with Ilya 
Schkolnik, concertmaster of the Detroit 
Symphony, as soloist. Schkolnik played 
two concertos; Tartini’s in D Minor 
for violin and orchestra, and the Stra- 
vinsky violin concerto, the latter being 
played for the first time in Detroit. 

The orchestra, under the baton of 
Franco Ghione, presented three dances 
from Respighi’s Suite, ‘Ancient Dances,’ 
a first local performance, Wolf-Ferrari’s 
[ Quattro Rusteghi’, intermezzo; and 
the ‘Ride of the Valkyries’, from ‘Die 
Walkure’. J. D. CALLAGHAN 
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DEVI DJA'S DANCERS - . 
Insets, Devi Dja (Right), Mas Kalang (Left) ee (™ 


BALLET 
RUSSE 





Leonide Massine and Alexandra Danilova 

in 'Gaité Parisienne. Above, Left, Igor 

Youskevitch and Lubov Rostova_ in 
‘Afternoon of a Faun’ 





NIMURA 
LA MERI 
A Mexican Zapateado 
SARITA 
HUMPHREY 
and 
WEIDMAN 






CAROLA 
GOYA 





TRUDI SCHOOP 
and Otto Ulbricht 
in ‘Blonde Marie’ 


MARTHA 
GRAHAM 
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MORDKIN BALLET 
Act Il, ‘Giselle’. Inset, Mikhail Mordkin in ‘Trepak’ 
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Alfredo Valente BALLET CARAVAN 


Jane Doering and Lew Christensen in 
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ARGENTINITA 
and Two of Her Group 
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Ben Pinchot 
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SAVOYARDS CONTINUE N. Y. ENGAGEMENT 


‘Gondoliers’, ‘Yeoman of the 
Guard,’ ‘Pinafore’, ‘Cox and 
Box’ and ‘Patience’ Enter 
Repertoire 


he continuing its exhilarating per- 
formances of Gilbert and Sullivan 
operettas, the D’Oyly Carte Company 
brought its current repertory to its total 
of eight works (if ‘Cox and Box’ is 
considered separately from ‘Pinafore’ ) 
during the fortnight at the Martin Beck 
Theatre. 

‘The Gondoliers’, which was reached 
on Jan. 9, brought high returns to both 
players and audience. Martyn Green, 
who has taken the town by laughs, fair- 
ly outdid himself as the Duke of Plaza- 
Toro. He danced, sang and acted to the 
delight of the oldest and youngest ol 
the Gilbert and Sullivan fans. Sidney 
Granville as the somber Don Alhambra 
Del Belero was as captivating as his 
name. 

John Dudley and Leslie Rands sang and 
acted in a most royally unregal manner as 
the two-in-one monarch of Maritaria, and 
Richard Dunn relieved them of their _prob- 
lem tunefully. Margery Abbott, Evelyn 
Gardiner, Helen Roberts and Marjorie 
Eyre were beguiling as the women of the 
cast. 

In its more serious mood, ‘The Yeomen 
of the Guard’ asserted its old charm when 
first given on Jan. 23. Mr. Green scored 
a triumph, which seems to be his way, as 
poor Jack Point. The others in the excel- 
lent cast did their best to live up to Mr. 
Green’s performance, and they did it well. 
Mr. Rands as Sir Richard Cholmondeley, 
john Dean as Colonel Fairfax, Dar- 
rel Fancourt as Sergeant Meryll and 
Tom Hancock as Leonard Meryll all 
graced the evening with good perform- 
ances, including some fine singing. Mr. 
Granville again excelled, this time as the 
grotesque Wilfred Shadowbolt. The Misses 
Roberts, Eyre, Gardiner and Abbott ably 
cared for the distaff side. 


‘Patience’ Added to Repertoire 


‘Patience’, which is constantly being said 
to have “dated” but which ever and anon 
comes alive with renewed vitality, was 
added to the repertoire on Jan. 26. As 
usual, the house was packed with Savoy- 
ards who waited breathlessly for every 
“curious quip” as though it were brand 
new, and laughed uproariously as if it had 
been. Martyn Green’s Bunthorne was de- 
lightful and Leslie Rand’s Grosvenor 
equally so. Viola Wilson was a naive and 
charming Patience and Evelyn Gardiner 
ponderous and drolly pathetic as Lady 
Jane, bass-fiddle and all. The cast was 
completed by Darrell Fancourt as Colonel 





Calverly; William Sumner as Major 
Murgatroyd; John Dean as the Duke of 
Dunstable and Wynn Dyson, Mr. Bun- 
thorne’s Solicitor. The other roles on the 
distaff side were Marjorie Eyre as Lady 
Angela; Ivy Sanders as Lady Saphir and 
Margery Abbott as Lady Ella. N. 


‘Pinafore’ Given 


‘H.M.S. Pinafore’ had its first _per- 
formance of the current D’Oyly Carte sea- 
son on the evening of Jan. 16 with the still 
amusing trifle ‘Cox and Box’ as a curtain- 
raiser, The performance of ‘Pinafore’ was 
gay and pleasant for everyone, including 
the company, which seemed to be enjoying 
itself hugely. As that most original of 
admirals, the Rt. Hon. Sir Joseph Porter, 
K.C.B., Martyn Green was in best form, 
and if he frisked about a bit out of char- 
acter in the ‘Bell Trio’, no one minded, and 
the audience demanded half a dozen repe- 
tions. No one knows how to move 
haughtily across a quarter deck quite as 
Mr. Green does, and the finish of his per- 
formance was matched by the general ex- 
cellence of the entire production. 

Leslie Rands was an effective Captain 
Corcoran; John Dudley and Helen Rob- 
erts charming as Ralph Rackstraw and 
Josephine; Darrell Fancourt a_ properly 
frightening Dick Deadeye; and Evelyn 
Gardiner a buxom Buttercup; with other 
roles taken by Marjorie Eyre, Richard 
Walker and Radley Flynn. Mr. Dudley 
and Mr. Rands contributed the most sub- 
stantial vocal performances of the eve- 
ning, though Miss Roberts sang prettily 
and Miss Gardiner’s Buttercup was lustily 
humorous. The ensembles were adroitly 
handled and the choruses sung in rousing 
style. In the opening sketch William 
Sumner was Cox; John Dean, Box; and 
Richard Walker, Bouncer, their landlord. 
The audience was a large one and it left 
no doubt of the heartiness of its apprecia- 
tion. ; 





‘Pirates of Penzance’ Given in 
Louisville 

LouiIsviILLe, Ky., Feb. 5.—Two fine 
performances of the ‘Pirates of Pen- 
zance’ were given in Louisville in the 
auditorium of the J. M. Atherton High 
School for Girls on Jan. 20 and 21. The 
cast was selected from the classes of the 
school and from the Louisville Male 
High School, and the operetta was di- 
rected by J. Bertram Harmon, Irma 
Huckreide and Lucy Diecks. The or 
chestra was large and competent, the 
chorus of sixty sang, danced and acted 
well, and the principals were above 
average. Impressive scenery and ex- 
cellent lighting made a background for 
the production that is seldom obtained 
in amateur performances.. The large 
audience applauded heartily. rs. FP, 





LOS ANGELES HAILS 
PIANIST AND OTHERS 


Artur Rubinstein and Jascha 
Heifetz Appear—Curtis 
Quartet Heard 


Los ANGELEs, Feb. 5.—Jascha Hei- 
fetz, Artur Rubinstein and the Ballet 
Russe de Monte Carlo have appeared in 
Los Angeles in the last fortnight. ‘The 
violinist, appearing in the Behymer 
series, attracted a 
capacity audience. 
A Vivaldi suite, ar- 
ranged by Busch; 
the Sonata, No. 3, 
for violin alone, by 
Bach; Brahms’s D 
Minor Sonata; the 
Ballade et Polo- 
naise by Vieux- 
temps and a group 
of shorter numbers 
made up the pro- 
gram. The Brahms 
work was brought 
to life largely through the impeccable 
piano playing of Emanuel Bay, who also 
played accompaniments for the other 
numbers on the program. The audience 
responded to the violinist’s artistry, and 
was rewarded with several extras. 

Not in many moons has a pianist re- 
ceived such acclaim from a Los Angeles 
audience as that accorded to Artur Ru- 
binstein in his Auditorium recital in 
the Behymer series on Jan. 19. Mr. 
Rubinstein’s playing seems to vitalize 
every phrase with an exalted sense of 
beauty. 

Elias Breeskin, violinist, gave his first 
recital in the Wilshire-Ebell Theatre on 
Jan. 23, under the management of 
Mary V. Holloway. The program in- 
cluded Brahms’s Sonata in D Minor; 
Sinding’s Suite in A Minor; Vieux- 
temps’s Concerto No. 4; and a group of 
shorter numbers. His playing, devoid 
of mannerisms, was refined and musi- 
cianly. Theodore Saidenberg as ac- 
companist proved himself an expert en- 
semble player. An orchestra of fifty 
pieces, conducted by Ted Bacon in the 
Vieuxtemps work and by Albert Glasser 
in Mr. Breeskin’s own 
also did excellent work. 

The dancing of Tashimira, Slavonian 
dancer, at a recital on Jan. 20 displayed 
grace and a rare sense of rhythm. The 
music was drawn from Arensky, Wil- 
liam Shawn, Negro spirituals and Sla- 
vonian composers, and was well played 
by Richard Caplet. 

The Curtis String Quartet, assisted by 


Artur Rubinstein 


‘Cosme ypolis’, 


Alice Ehlers, harpsichordist, attracted 
a discriminating audience to the Pasa- 
dena Playhouse for their appearance in 
the Coleman Chamber Concert series on 
Jan. 15. The program included a Bach 


concerto for the soloist and two solo 
groups. 


MONTEUX CONDUCTS 
IN SAN FRANCISCO 


Second Concert in Series Heard 
—Milhaud’s ‘Suite Proven- 
cale’ Performed 

San Francisco, Feb. 5.—The San 
Francisco Symphony which began its 
season on Jan. 6 with José Iturbi as 
soloist, gave its second concert a week 
later without benefit of guest artist and 
Pierre Monteux won all the honors for 
a magnificent performance of Strauss’s 
Death and Transfiguration’. 

Milhaud’s ‘Suite Provencale’ proved 
an exciting novelty and so aroused the 
Friday afternoon audience that it gave 
the Suite more applause than it did the 
Beethoven ‘Pastoral’ which had opened 
the program. 





Marjory M. FIsHER 





HART HOUSE BROADCASTS 





Quartet to Give Eight Historical Pro- 
grams Over Canadian Network 

Toronto, Feb. 5.—The Hart House 
String Quartet, James Levey and 
\dolphe Koldofsky, violins; Milton 
Blackstone, viola, and Boris Hambourg, 
‘cello, will give a series of eight his- 
torical concerts over a coast-to-coast 
network of the Canadian Broadcasting 
Corporation on Sunday evenings from 
nine to nine-thirty on Feb. 19, 26, March 
12 and 19, and April 2, 9, 16, and 23. 

The programs for those dates will 
deal with, in order, an early classic pro- 
gram, Haydn-Mozart program, Bee- 
thoven program, Romantic program, 
Slavonic concert, contemporary music, 
an English program and finally, a re- 
quest program chosen by radio listeners’ 
vote. 





Burton Cornwall Soloist with Music 
Club in Hartford 
HARTFORD, Feb. 5.—Burton Cornwall. 
bass-baritone, recently appeared as solo- 
ist with the Music Club of Hartford. 
his third appearance on their programs 
this season. Mr. Cornwall was also en- 
gaged by the West Hartford Chorus 
to appear as guest soloist in the ‘Death 
of Minnehaha’ for Feb. 13. 





EMPIRE GRAND OPERA COMPANY 
OF MILAN AND NEW YORK, INC. 

S. V. Casolaro, Executive Manager 

GIUSEPPE BAMBOSCHEK and GINO PUCCETTI, Conductors 


Direct from six years of triumphs in Italy and Switzer- 
land, announces its first tour of America and Canada, in 
a repertoire of standard operas with its own brilliant 


cast of artists augmented by prominent American singers. 


Ettore Verna, 








“A capacity house greeted Ettore Verna's 
presentation of RIGOLETTO. Outstanding was 
the coordination of the principal artists, chorus 
and orchestra. The vast auditorium continually 
echoed with the applause of the enthusiastic 
audience. A repetition of the Vendetta Scene 


was demanded." 
—I! Piccolo (Trieste), April, 1938 





— | - = = 


The company carries its own scenery, orchestra, chorus 
and corps de ballet. 


Now Booking, Season 1939-40 


Tour Manager, Lawrence Clarke 
804 Fisk Bldg., New York City 





Production Manager 


"The brilliant success of BUT- 
TERFLY at the Teatro Verdi sur- 
passed the expectations of the 
audience. The house was sold out 
and there was unanimous enthu- 
siasm from the orchestra seats up 
to the top-most gallery." 


La Nazione (F orence), March, 1938 









































Pancreat tee all 








Artists of 
Distinction 








*John 
POWELL 


Pianist 


Dorothy 
BAKER 


Soprano 


Myron 


TAYLOR 


Tenor 


Mary 
HOPPLE 


C ontralto 


Robert 
CRAWFORD 


Baritone 


HALL- 
GRUEN 


Duo-Pianists 


Joanne 


DeNAULT 


C ontralto 


John 


ROCKFORD 


Baritone 





Marianne 


KNEISEL 


String Quartet 











Concert Management: 


Vera Bull-Hull 


101 West 55th Street 
New York City 





*By Arrangement with NBC 











MILWAUKEE HAILS 
VARIED MUSIC LIST 


Symphonic Male Chorus Offers 
Tribute To Protheroe— 
Milstein Heard 
MILWAUKEE, Feb. 5.—The Sym- 
phonic Male Chorus, Alfred Hiles Ber- 
gen conducting, devoted an evening to 
the memory of the late Daniel Prothe- 
roe, well-known composer and chorus 
director recently. As befitted the oc- 
casion, the program included many solo 








Milwaukee News and Sentinel 


Alfred Hiles Bergen, Conductor of the Sym- 

phonic Male Chorus, Receives a White Carna- 

tion from Helen Protheroe, Soprano, Guest 

Artist on the Program Dedicated to Her 
Late Father 


and choral works by Dr. Protheroe. 
The principal offering was his cantata, 
‘The Night of a Star’, exceedingly well 
sung by the young men. Dr. Prothe- 
roe’s daughter, Helen Protheroe, was 
the soprano soloist of the evening. She 
sang works by Mozart and Brahms, folk 
ballads and a group of songs by her 
father. 

On Jan. 24 the Civic Concert Asso 
ciation presented Nathan Milstein, and 
the audience, out in large numbers, was 
rewarded with a breathtaking demon- 
stration of the art of violin playing. 
The program included: the Tartini 
‘Devil’s Trill’ Sonata; Bach’s Sonata in 
G Minor for violin alone; Beethoven’s 
Sonata in F, known as the ‘Spring 
Sonata’; two Paganini caprices for 
violin alone and the Paganini concerto 
in D. Arthur Balsam was the accom 
panist 

In their third concert of this season 
the Arion Musical Club presented Josef 
and Rosina Lhevinne in a_ program 
chiefly devoted to the art of duo-pianism. 
The works chosen by the duo-pianists 
were Two Chorals by Bach; Mozart’s 
Sonata in D Major; an Impromptu of 
Reinecke; two works; and 
‘The Blue Danube’. Mr. Lhevinne’s 
solo group consisted of works by Chopin 
and Liszt and the ‘Frithlingsnacht’ by 
Schumann-Liszt. 

\lec Templeton, blind pianist, gave 
a novel concert at the Auditorium spon 
sored by Samuel McKillop. The first 
half of the recital was given over to 
Bach, Mozart, Chopin, Lecuona, Ravel, 
Debussy and Beethoven, and the last 
half to his marvelous cleverness in im- 
provisation. It was an amazing exhibi- 
tion and the audience loved it. 

The Roth String quartet gave a fine 
concert on Jan. 9 at the Layton Art 
Gallery in the last of the chamber musi~ 
series for this season. The following 
program was received with much en 
thusiasm: Haydn’s D Major Quartet, 
Beethoven’s E Flat (‘Harp’) Quartet 
and Dvorak’s ‘American’ Quartet. 

On Jan. 10 the Civic Concert Asso- 
ciation brought Artur Rubinstein. The 


Debussy 
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pianist’s recital proved to be one of the 
most exciting events of recent years. 
He played the Beethoven ‘Les Adieux’ 


Sonata, César Franck’s ‘Prelude, 
Chorale and Fugue’, a group by De- 
bussy, Liszt’s ‘Funérailles’ and twelfth 
‘Rhapsody’ and Stravinsky’s ‘Petrou- 
chka’ arrangement (dedicated to and 
specially written for Mr. Rubinstein). 
Altogether this was an exhibition of 
superb virtuosity combined with a mov- 
ing revelation of the inner spirit of the 
music. ANNA R. ROBINSON 


BALTIMORE HEARS 
MANY RECITALISTS 


Renardy and Harrell Appear— 
Local Artists Contribute 
to Music Calendar 

BALTIMORE, Feb. 5.—Ossy Renardy, 
violinist, with Walter Robert at the pi- 
ano, gave the thirteenth recital of the 
Friday Afternoon Series on Feb. 3 at 
the Peabody Conservatory of Music. 
Many encores were added to the bril- 
liant program. The assisting pianist 
added materially to the fluency of the 
renditions. 

Mack Harrell, baritone, with Edwin 
McArthur, accompanist, at the twelfth 
recital of the current Peabody series on 
Jan. 27, won the esteem of a large audi 
ence. Howard Mitchell, ‘cellist, and 
Sol Sax, pianist, gave a joint recital 
for the benefit of the Baltimore Hood 
Club on Jan. 25 at the Woman’s Club, 
Roland Park. A fine reading of the 
Brahms E Minor Sonata was the high 
light of the concert. 

Argentinita and her Spanish ensemble 
delighted the Lyric audience on Jan. 27 
with original choreography and Spanish 
dances. 

The Baltimore Music Club, Mrs. G. 
Franklin Onion, president, had as its 
guest speaker, Rev. Don Frank Fenn, 
D.D., who spoke on “Music in Religious 
Worship” at the meeting on Jan. 28, at 
the Belvedere. A musical program fol- 
lowed in which the following members 
participated: Marguerite Anger, Doro- 
thy Cross, Rita May Baker, Dorothy 
Gaphardt, Lester German, William 
Chalmers, George Bolek, Elsie Craft, 
Sarah Stulman, Zierler, Cora M. Kemper 
and Selma Tiefenbrun. 

The Juniata College Choir, under the 
direction of Charles L. Rowland, at its 
broadeast over WBAL on Feb. 2 and 
at its concert the same evening in the 
Church of the Ascension sang two new 
motets specially written for and dedi 
cated to the choir and conductor by 
Franz Bornschein. The two works, 
‘Thou Comforter’ and ‘God of Might’ 
were given fervent interpretations, as 
was Mr. Bornschein’s a cappella setting 
of ‘The Knight of Bethlehem’. 

FRANZ C. BORNSCHEIN 











Leo Smit, Pianist, to Make New York 
Debut 

Leo Smit, seventeen-year-old pianist, 
will make his New York debut at Car 
negie Hall on Feb. 17. After he was 
heard by Josef Hofmann he was ac 
cepted as a scholarship pupil at the Cur 
tis Institute of Music in Philadelphia. 
At the age of ten he won the gold medal 
of the Music Week Association of New 
York, shortly after which he came to 
the attention of José Iturbi from whom 
e received his later training and musi- 
cal guidance. He studied theory and 
composition with Nicolas Nabokoff. On 
his Feb. 17 program Mr. Smit will 
give the first New York performance 
of Nicolas Nabokoff’s ‘Contrastes et 
Développements’. 




















ELSA 


BAKLOR 


SOPRANO 





NEW YORK ACCLAIM 
Town Hall, November 14, 1938 


“An expert and confident singer, 
who sings with feeling and in- 
telligence.” 

Samuel Chotzinoff, Post 


“A sincere, painstaking singer . . . 
able to color and control her 
voice skillfully.” Times 


“Fresh clarity of voice ... fine 
texture of tone ... ease and clar- 
ity with which her voice is pro- 
duced . . . interpretative flair.” 
Sun 


“A clear and fluent tone ... un- 
derstanding of the moods of her 
songs . . . interpretative ability.” 


Herald-Tribune 


“A charming and gifted soprano 
.. fresh glowing quality of voice 

. conviction and taste.” 
Journal-A merican 


COLORFUL COSTUME 
RECITALS 
Equally Successful 


“At last we have had the satis- 
faction of attending a recital given 
by a singer in costume who com- 
bined quaintness, grace and color- 
ful garb with thorough compre- 
hension of text and intelligent 
vocalism.” Pittsburgh Press 


“Always proves that she has a 
pure sympathetic and true voice, 
and interpretative power of an 
advanced order.” Baltimore Sun 


“An unusually fine voice which 
she understands how to handle, 
and a decided dramatic instinct 
which added vivacity to her ex- 
cellently sung numbers.” 
Washington Star 





Descriptive brochure on request 





Management 


GEORGE LEYDEN COLLEDGE 


30 Rockefeller Plaza, New York City 
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outstanding voice, 
acting and inter- 
pretation which 
make her the 
choice of conduc- 
tors and impre- 
sarios. As a re- 
citalist she dis- 
plays a voice of 
freshness and 
sparkle, unforced 
and true, a voice 
of wide range, 
warmth and color. 


Hall, said, “Miss 
Wasterlain read 
the Brahms in a 
manner to publish 
fully its medita- 
tive, lyric content. 
... Her technique 
was highly devel- 
oped ... profound 
feeling without a 
hint of overstate- 
ment.” The New 
York Sun said, 


high order ...a 











“ .. playing of a & 


THEO KARLE 
American Tenor 


Herman Devries, of the Chicago Amer- 
ican, a few years ago called Karle 


“the greatest ten- 
or of today” Last 
season Mr. Dev- 
ries stated, “Karle 
comes back to us 
from England bet- 
ter than ever.” 
The Washington 
Post said of Karle, 
“His splendid 
singing received 
an ovation.” 


JOAN PEEBLES 
Contralto 


In opera Miss Peebles brings to each 
performance brilliant stage personality, 





EDMOND BOUCHER 
Basso Cantante 


In opera—Carmen, Aida, Faust, Rigo- 
letto, Lakme, Romeo and Juliet, The 


Flying Dutchman 
—in oratorio and 
in concert, Bouch- 
er’s basso cantan- 
te performances 
have been ac- 
claimed as “im- 
posing,” ‘“‘distin- 
guished,” “admir- 
able” and “glori- 
ous.” He is master 
of songs written 
for the basso 
voice. Now in his 
fifteenth month 


with “Fleischman Program” over NBC. 


VIOLA WASTERLAIN 
Violinist 


The New York Times, reviewing 
Viola Wasterlain’s debut at the Town 





dignity rare among newcomers.” 


Sole Direction 


KINGSBERY FOSTER 
44 West 44th St. N. Y. C. 
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PHILADELPHIA OPERA 
COMPANY MAKES BOW 


Levin Conducts ‘La Bohéme’ as 
Initial Work—Resident 
Singers Form Cast 


PHILADELPHIA, Feb. 5.—The Phila- 


delphia Opera Company, organized 
earlier this season with C. David 
Hocker as president and_ general 


manager and Sylvan Levin as musical 
director, made its initial bow to the 
public with a generally excellent per- 
formance of Puccini’s ‘La Boheme’ in 
the Academy of Music, Mr. Levin con- 
ducting, on Jan. 19. The audience was 
large and enthusiastic and furthermore 
(doubtless gratifying to the management 
and company) represented paid admis- 
sions, except for a minimum of the usual 
courtesy tickets issued. 

The cast, made up of young singers 
resident in the Philadelphia area, was 
on the whole well-selected, its members 
pleasing individually and working effec- 
tively together in ensemble, the policy of 
the company being to achieve integrated 
and unified production with all depart- 
ments properly related, rather than per 
formances which exploit “star singers”. 
In passing it is worth noting that in 
accordance with this policy, singers who 
take major roles in one opera may be 
assigned minor parts or be members of 
the chorus in another of the company’s 
presentations, in order to eliminate as 
far as possible the “star system”. 

Barbara Thorne was heard as Mimi 
and proved quite acceptable, with best 
vocal and dramatic results in the third 
and final acts. Frances Greer scored as 
Musetta and was one of the outstanding 
artists of the evening. Fritz Krueger 
as Rodolfo showed excellent potentiali- 
ties as an operatic tenor ; Frank Cappelli 
disclosed marked vocal and dramatic en 
dowments as Marcello, and Leonard 
Treash, as Colline, and Blakely Ritter, 
as Schaunard, were more than com 
mendable in these roles. Others in the 
cast were: Donald Hultgren, Benoit; 
Robert Gay, Alcindoro; Paul Desire, 
Parpignol, and Howard Venderberg, 
Sergeant. The stage direction in charge 
of Hans Wohlmuth and the settings 
made some departures from traditional 
practice but generally considered, 
demonstrated their effectiveness. Praise 
is in place also for the vocal ensemble 
and action of the chorus which made the 
second act especially fine in atmosphere 
and movement. 

Of course much of the success of the 
occasion was due to Mr. Levin, who 
prepared the opera and conducted it 
authoritatively and with understanding 
of its musical and dramatic values. He 
was roundly applauded at the beginning 
of each act and also appeared with the 
principals in their curtain calls. 

WILLIAM E. SMITH 


Deadline for Music Clubs Contest 
Registration Set 


The deadline for registration for the 
Young Artists’ Contest has been set at 
March 10 by Mrs. Edmund H. Cahill, 
president of the New York Federation 
of Music Clubs. In order to compete in 
the New York State finals on April 12 
and 13 in New York and in the district 
finals on April 14, entrants must regis- 
ter on or before March 10 in the New 
York Federation headquarters, 118 
West 57th street. Awards of $1,000 
each will be given the nationwide win- 
ners in voice, piano and violin. 





AT A METROPOLITAN OPERA GUILD LUNCHEON 


er 


Mrs. August Belmont, Chairman of the Metropolitan Opera Guild, Showing the Original 

Manuscript of Jules Massenet's ‘Sapho' at a Guild Luncheon in New York. The Manuscript 

Was Purchased by Friends of the Guild from Emma Calvé, to Whom the Composer Had 

Dedicated It. Left to Right: Risé Stevens, of the Metropolitan, Mrs. Belmont; Hans Herman 
Nissen (Standing), and Elisabeth Rethberg, Both of the Metropolitan 


PHILADELPHIA ENDS ITS BRAHMS CYCLE 


Ormandy Leads with Gieseking 
as Soloist—Caston Offers 
a Diversified Program 
PHILADELPHIA, Feb. 5.—Saul Caston, 
associate conductor, led the Philadelphia 
Orchestra’s concerts of Jan. 20-21, the 
program featuring Mischa Elman as 
soloist : 


Overture to “The Bartered Bride’ Smetana 
‘Symphonie Espagnole’ - 

Mischa Elman 
Symphony No. 1 in E Minor Sibelius 


Mr. Caston, normally the orchestra’s 
first trumpet, demonstrated excellent 
conductorial aptitude and grasp of 
essentials by the manner in which he 
handled the program and the perform- 
ances were gratifying with his col- 
leagues giving admirable response and 
support. 

Mr. Elman’s exposition of the solo 
part in the Lalo work—three movements 
being given, the first, fourth, and finale 
—witnessed the noted violinist in some 
of the best playing he has done in this 
city for several seasons past, although 
there were aspects of the interpretation 
indicative of the soloist’s elasticity of 
expression, particularly in some details 
of phrasing and tempi. Mr. Caston and 
the orchestra provided a fine accompani 
ment, and in acknowledging the pro 
longed applause which greeted his per 
formance, Mr. Elman signified that con 
ductor and musicians share the tribute 


Sibelius Well Set Forth 


The Sibelius symphony was well set 
forth, Mr. Caston conducting ably and 
showing laudable appreciation of struc 
tural and instrumental values as well as 
musical content. 

Eugene Ormandy was on the podium 
for the concerts of Jan. 27-28, heard by 
two large audiences in the Academy ot 
Music. The program, with Waltet 
Gieseking as soloist, was the last in the 
series of four offered in the course of 
this season’s Brahms cycle, and com 
prised : 

Symphony No. 2, in D, Concerto No. 2, it 

B flat 


Here was a program of magnificent 


music which found in conductor, soloist 
and orchestra the forces commensurate 
for convincing and artistic manifestation 
of its power and beauty, and testimony 
of the genius and inspiration so wholly 
and so greatly exemplified. Dr. Or 
mandy realized a satisfying interpreta 
tion of the symphony, with special 
praise in order for the sensitively 
moulded and poeticallv felt revelation 
of the Adagio—one of Brahms’s noblest 
slow movements. His reading of the 
concerto, that grandly conceived and 
constructed work, because of its scheme 
so aptly called a “symphony with piano 
obbligato”, also won admiration, Mr. 
Gieseking insisting that Dr. Ormandy 
share the honors of the performance 
equally with him, and also including the 
orchestra in the prolonged ovation. In 
considering the performance of the con 
certo as a whole, mention is in place for 
Isadore Gusikoff, solo ’cellist of the 
orchestra, who played his instrumental 
solos in the slow movement excellently 
and “took a bow” with Mr. Gieseking. 
WILLIAM E. SMITH 


Colin McPhee Returns from Bali 


Colin McPhee, Canadian-born com- 
poser whose works have been performed 
by the Schola Cantorum, the League of 
Composers and American orchestras 
and chamber music groups, returns this 
month from four years in Bali. Mr. 
McPhee’s research into the music, danc 
ing and shadow plays of Indonesia was 
sponsored in part by the department of 
anthropology of Columbia University. 
Mr. McPhee is considered by the Bali 
nese to be an outstanding scholar of 
their music and customs and will bring 
with him the records and films of Bali 
with which he illustrates his lectures on 
the art of these people. 

Son Born to Charlotte Symons 

A son, Peter Dodge Hoierman, was 
born to Mr. and Mrs. Paul Hoierman 
on Jan. 4. Mrs. Hoierman is Charlotte 
Symons, soprano of the Metropolitan 
Opera. 
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KRUEGER CONDUCTS 
A FRENCH PROGRAM 


Philharmonic Plays Works by 
d’Indy, Lalo and Ravel— 
Cassad6 Is Soloist 
Kansas City, Feb. 5.—Karl Krueger, 
conductor of the Kansas City Phil- 
harmonic, planned for his sixth sub- 
scription concerts, in Music Hall on 
Jan. 5 and 6, a delightful program of 
French music, which was for the most 

part, unhackneyed fare. 

Two d’Indy compositions, his Intro- 
duction to the first act of ‘Fervaal’ and 
Symphony for orchestra and piano on a 
French Mountain Song, were invested 
with delicate, pastel hue. In the sym- 
phony Philip Stevens was the pianist 
Samuel Thaviu, concertmaster, was so- 
loist in Lalo’s Spanish Symphony, 
which proved an excellent vehicle for 
this richly-endowed artist, who won, 
on both occasions, prolonged ovations, 
conductor and orchestra rightly sharing 
the plaudits. Saint-Saéns’s ‘Le Rouet 
d’Omphale’ and Ravel’s ‘Bolero,’ a fre- 
quently requested opus, completed the 
Gallic fare. 

Krueger Conducts Mozart 


In the hands of Mr. Krueger, his in- 
terpretation of the Overture to the 
‘The Marriage of Figaro’ and the re- 
strained, transparent quality invested 
in the phrases of the ‘Haffner’ Sym- 
phony emphasized again his affinity 
for interpreting the music of Mozart. 
Gaspar Cassado, cellist, performed the 
Schubert-Cassado Arpeggione Sonata 


BROOKLYN WELCOMES 
HIGH SCHOOL GROUPS 


Orchestra, Band and Chorus 
Under Supervision of Gart- 
lan, Are Heard 
BrooKLtyn, Feb. 5.—A _ concert by 
three large musical organizations repre 
senting all of New York City’s high 
schools under the general supervision 
of George H. Gartlan, director oft 
music of the Board of Education, was 
held at the Academy of Music on Jan 
27 under the Institute auspices. Orches 
tral, band and choral selections from the 
standard repertoire were finely played 
\ shining achievement was the first 
movement of the Franck D Minor Sym 
phony conducted by Carl Danielson 
Mayor and Mrs. Fiorello H. LaGuardia 
were among many civic 
educational executives in attendance 
The orchestra numbered 150 players, 

the band ninety, and the chorus 400 


leaders and 


Diocesan Choristers Sing 

The annual concert of the Catholic 
Diocesan Choristers of Brooklyn, 
brought a capacity audience to the 
\cademy’s opera house on Jan. 19. Un 
der the baton of the Rev. Lawrence H 
Bracken, this large male voice ensembk 
did full justice to the polyphonically in 
tricate compositions by Palestrina, Vit 
toria, Bach, and later century works by 
Verdi, Nicolau, Haydn, Delibes, Franck 
and others. The event was under the 
patronage of Bishop Thomas E. Molloy 
of Brooklyn. 

Sonatas by Bach, Brahms and _ the 
Ernst F Sharp Minor Concerto were th 
staples of Yehudi Menuhin’s recital pro 


gram played under Institute auspices on 








Gaspar Cassade 


with rare communicative artistry. Hor 
ace Johnson’s ‘Imagery,’ orchestral 
suite based on Hindu Themes, Hugo 
Wolf’s ‘Italian Serenade’ and the ‘Polo 
vetzian Dances’ trom ° gor ot 
Borodin were presented after the intet 
mission and warmly received by the 
seventh subscription audiences in Music 
Hall on Jan. 19 and 20 

For the second in the Beethoven 
Brahms cycle on Dec. 30, Mr. Krueger 
offered all Beethoven, the Overture t 
‘Fidelio’ and the second and sixth sym 
phonies. The audience, greatly in 
creased in size over the first event ot 
this series left no doubt of their ap 
proval of this excellently prepared list 
of masterworks 

BLANCHE LEDERMAN 


Jan. 24. The opera house was crowded 
As accompanist, Hendrik Endt was 
all ispects admirabk 
The Pasquier Trio, | ; 
Etienne, violinist, violist and ‘cellist, re 


spectively, played for an Institute 
ence on Jan. 31. The program was de 
voted to Beethoven’s Trio Serenade, Op 
8: Roussels’s Trio, Op. 58, and the 
Mozart Oboe Quartet in F, witl 
Mitchell Miller as soloist 

I x Dey 


CONCERTS SCHEDULED 
TO AID GODOWSKY FUND 


Scholarship in Memory of Pianist and 
Composer Will Be Given to 
Henry Street School 
Three concerts devoted to the met 
ory of Leopold Godowsky, the proceeds 
of which will be given to the board of 
the music school of the Henry Street 

Settlement to establish a scholarship 
his name, will be given at the Beethovet 
Association on Feb. 19, March 19 
April 16. Participants will include Wil 
liam Sauber and Isidore Gorn, pianists 
Earle Stvres, baritone, and the Braun 
Lieder Singers, an octet of women’s 
voices conducted by Leon Braun 

a he progran 
Godowskv’s works and an arrangement 
of his ‘Alt Wien’ for 
made by M1 


] 


women’s voices 
Braun, with text by Harry 


B. Loeb The project was formed by 
the directors of Camp Wigwam, where 
the late pianist spent many summers 
The sponsoring committee includes D1 


and Mrs. Josef Hofmann, Germain 


Schnitzer. Ralph Fabri, M ind Mrs 
George Z. Medalie, Mrs. Albert A 
Kohn, Dr. Clyde Fisher, Harry B 
Loeb and Richard I Simo Abral 
Mandelstan 40 West 721 St.. is acting 
1s chairman 
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S will include severTrai of 


RECITALISTS ADD 
TO ITHACA EVENTS 


Szigeti Welcomed in Program— 
Duo Artists and Ensembles 
Add to Calendar 

Irnaca, Feb. 5.—Joseph Szigeti gave 
a superb violin recital on Jan. 10. His 
astounding technique was revealed in 
Paganini’s unaccompanied Caprice No. 
24 and his own arrangement of Scria 
bin’s ‘Etude in Thirds’. Veracini’s 
Largo was richly expressive; Chaus 
son’s ‘Poéme’ movingly eloquent. The 
rest of the program, with its many con 
trasted moods, served to reveal still 
other facets of his genius. Endre Petri, 
always the able accompanist, earned his 
share of the plaudits in Beethoven’s 
‘Kreutzer’ Sonata. 

Lecture on Gregorian Music 


The Rev. Benedict Ehmann gave a 
lecture-recital on 
usic on Jan. 8, an unusual opportunity 


public Gregorian 
or the average person to become bette1 
icquainted with this type of music. He 
‘schola’ of students 
and priests from St. Bernard’s Seminary 
in Rochester 

\ sonata recital in the Sunday afte 
Paul Geoffrey Gelrud, 
violinist, and Andrew C. Haigh, pianist, 
on Jan. 15 brought to performance 
Bach’s E Major Sonata and Beethoven’s 
C Minor Sonata, Op. 30, No. 2 Che 
performing artists are members of the 


was assisted bv a 


noon sé ries by 


Cornell department ot music 


On Jan. 22 the Cornell Women’s 
String Ensembk issisted by four 
en wind players, played a program 
largely of transcriptions George | 
Coleman was assisted in the conducting 
by tw students, Laura Mattoon and 
Doris Edwards and Ruth Simon 
laved a group of piano solos 
The joint concert of the Junior High 
rchestra and band on Jan. 27 was 


violin duet, flute trio, and 
horn quartet Eugenia A. Matz con 


lucts the orchestra, and Clayton E 
Webet the b nel 
The newly organized repertory band 
tf Ithaca College gave its first concert 
Ja 15, under Philip S. Kessles 
ith Bizet’s “L’Arlesienne’ Suite No. | 
the place of honor on the program 


th J in. 22 the coll ve orchestra plaved, 
ith Craig McHenry as conductor. De 


rvinge special mention wer Mus 
resky’s ‘A Night on Bald Mountain’ 
i three dances from German’s must 


Nell Gwyn’ 

Phe Ithaca ¢ ollege faculty-aluminae 
string quartet played its first concert of 
the vear on Jan 17. the program con 
sisting of a Havdn quartet in D and 
Borodin’s Quartet in A. The personnel 

the quartet is William Coad, Eugenia 
\. Matz, S. Carolyn Marsh, and Eliza 
beth V. Mann J. Murray BARBOUR 


Metropolitan Preliminary Air Auditions 
to Close 
The preliminary hearings for the 
Metropolitan Opera Auditions of the 
\ir program will close for the season 
during the first week in February 
Phe se he irings have been open to every 
voung singer in America and are held 
in wuditions of the 
Metropolitan Opera Company. Those 
that were found ready to be heard on 
the nationwide Auditions 
ifternoons were chosen trom this 
group In turn the best of those re 


ceived contracts everv vear with the 
Viet politan 


} 


. | 
erore the committee ! 


program Sun 



































ANTONIO 


ROSA 


Spanish Violinist 


WINS ACCLAIM OF 


PRESS AND PUBLIC 


Concerti 


PAGANINI (WicMore HALL) 

“He swept through Paganini’s Concerto 
with ease.”’—The Times. 
BEETHOVEN (A Bert HALL) 

“Played with singular purity by Antonio 
Brosa.”’—J. A. W., Daily Telegraph, 4th 
1pril, 1938. 

MENDELSSOHN (Queen’s Hatt) 

“Mr. Brosa’s care for finish of detail 
matches Mendelssohn's beautiful craftsman- 
ship, his delicate tone the freshness of 
Mendelssohn's inspiration.’’—The Times. 





LALO, Symphonie Espagnole 
(QuBEEN’s HALL) 

“A performance of the rarest quality.” 
Observer 
LALO, Symphonie Espagnole 
( BOURNEMOUTH) 

“A concerto that so suits Mr. Brosa’s 
stylistic idiosyncrasies that it might have 
been written for him.’’—The Strad. 

MAX BRUCH (Town Hatt, Leeps) 

“Brosa’s visit will stand out as especially 
memorable.’ Yorkshire Observer. 
rSCHAIKOWSKI (Queren’s Hatt) 

“Playing with a facility of execution and 
beauty of tone that almost made the tinsel 
threads of the charming texture seem pure | 
gold.”’"—J. A. W., Daily Telegraph. 
PROKOFIEFF (QuRBeEN’s HALL) 

“Brilliantly played by Antonio Brosa.” 
Morning Post. 
STRAVINSKY (Queen's Hatt) 

- brilliantly played by Mr. Brosa.”’ 


Punch 


MALIPIERO (QueeN’s HALL) 

“Brosa played the solo part with all pos- 
sible understanding and enthusiasm.” | 
E. N., Sunday Times, 22nd August, 1937. 
SZYMANOWSKY (B.B.C. IN Memoriam 
CONCERT) 

“His performance was of the kind that 
composers dream — often  vainly.”’ — The 
Strad 


IN UNITED STATES 


; Unusual technical command, espe- 
cially in the virtuoso feats..’"—-New York 
Times 
“As a soloist Brosa ranks impressively. 
stunningly good pyrotechnical execu- 
tion. . . . made a convicting hit with his 
audience.”’"--New York American. 
, Musical sensitiveness, intelligence 
and taste. "Brooklyn Eagle. 
*.. . An exceptional virtuoso.’’—New 
York Morning World. 


IN EUROPE 


THE HAGUE: “An artist of exquisite 
talent.’’-Haagsche Courant. 
AMSTERDAM: “Fascinated beyond meas- 
ure.”’--De Telegraaf. 

VIENNA: . combines _ scintillating 
impulse with complete maturity and a 
grand majestic tone as well as intensity of 
expression and virtuoso elan.’’—-Der Tag, 
Feb. 27, 1938 

PRAGUE: “Antonio Brosa captivated his 
large audience from his first note — 
had to give many encores at the end.” 
Deutsche Presse, Feb. 11, 1938. 
BARCELONA: “The technique, simple 
prodigious, permits Brosa to devote himself 
to Paganini’s music, whose difficulties are 
for him easy to overcome.’’—Zani, La 
V anguardia. 


("His Master's Voice" Records) 


Management: IBBS & TILLETT 
124 Wigmore St., London, W.I. | 
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South American Publication Links the Two Americas 


‘Boletin Latino - Americano de 
Musica’, Issued by Institute of 
Montevideo and Edited by 
Lange, Promotes Pan-Ameri- 
can Co-operation 


By Gucpert CHASE 


SINCE the Lima Conference has 
headlined renewed efforts toward 
Pan-American codperation, it is appro- 
priate to recognize the notable achieve- 
ment in this direction that has been ac- 
complished through the medium of the 
Boletin Latino-Americano de Miisica, a 
periodical publication issued by the Sec- 
tion for Musical Research of the Insti- 
tuto de Estudios Superiores of Monte- 
video. Since its foundation in 1935 this 
publication has been edited by the Ger- 
man-Uruguayan musicologist, Fran 
cisco Curt Lange, who through his writ- 
ings and his lectures has been very 
active in promoting Pan-American co 
Operation in the sphere of musical 
activity. 

At first sight, the Boletin impresses 
one by its sheer bulk—a typical volume, 
for example, contains 480 pages; surely 
in this respect it is one of the most am- 
bitious musical periodicals ever issued 
anywhere. Yet after one has had an 
opportunity to delve into its pages, one 
is even more impressed by the richness 
and variety of its contents, representing 
a level of scholarship and of intellectual 
substance that could scarcely be sur 
passed even in those countries most 
noted for their musical culture 





‘Estudios Estadounidenses’ 


Each volume contains a_ section 
‘Estudios Estadounidenses’, 
lieve it or not—means ‘studies relating 
to the United States’. Though we have 
as a matter of convenience, rogated 
to ourselves the term ‘American’, we 
must not forget that this is a general 
term equally applicable to our souther: 
neighbors. Hence the latter have four 
it advisable to evolve the rather cumber- 
some but necessary adjective ‘estadoun- 
idense’ (from ‘Estados Unidos’) whet 
referring to use—except when they us¢ 
the more informal ‘Yanqui.’ 

Among ‘American’—I suppose we 


} } } 
which—bde- 


arrogate: 
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est Korenck, W. B 


tatesian’"—contributors to the 


Francisco Curt Lange, Editor of the 


1 


ever bring ourselves to write ‘United- 
Boletin 
re E. Royce, H. Harrison Mills, Ernest 
1 Prade, Warren D. Allen, C. N. Boyd, 
B. Stiven, J. Pullen Jackson, Carl 
ngel, etc. These writers have covered 
I aspect of musical life in 
States, from folksong to 
The Boletin also con- 
ms a section of ‘European Studies,’ 
the publication is truly universal in 
pe. European contributors have in 
Alois Haba, Paul A. Pisk, Ern 
Kerridge, etc. 


ost every 


usic teaching 


A Mine of Information 


It is, however, as an _ invaluable 
ine of information relating to music 
und musicians of Latin America that 


hese volumes have their greatest inter- 


est Here will be 


used in different countries. 


found scholarly 
icles dealing with such little-known 
ibjects as the music of the Incas and 

various types of native instruments 
Problems 
usical aesthetics and pedagogy are 


liscussed At the same time, the con 
temporary scene is by no _ means 
glected Prominent musicians deal 
it! usical activities of their re 





success. 





GEORG vox HARTEN 


The European Critics Say: 


. though tone, rhythm and phrasing were in themselves so agree- 


Harten's interpretation of the Clavier 
This was Bach playing of a high order; 


LONDON 
able to the ear, they had a greater value as an indication to the 
pianist’s approach to the music and his audience; his playing was 
a communication between minds. 
Most delightful was von 
Concerto in D Minor. 
clean, sane, meticulously measured 
impression of the ease of heart and mind of the composer. 
PARIS Georg von Harten’s playing has charm and precision and a great 
noblesse of style. ot 
Georg von Harten is a serious musician, a distinguished player, less 
intent on fixing the attention on himself than on giving clear and 
vivid interpretatios of the music. 
An objective style, easy and imaginative—clear and poetic sonority 
distinguish the pianist Georg von Harten. Monde Musicale 
BERLIN 


His piano tone is rich, his technique perfect, his conception of the 
music virile and noble. His greatness as an artist brought him a full 


STOCKHOLM His playing radiates noblesse and poetry. 


his performance were equally enjoyable. Berner 


Times 


yet fluent, conveying a perfect 


sly Telegraph 


Paris-Sow 


Intransigeant 


Mustk-W och 


Sz D 


a thladet 


venska 
BERNE Sure and clean technique, the simplicity, warmth and greatness of 
B Tageblatr 

BRUSSELS | do not know what to admire most in his performance: the perfect 
technique, the brilliant fire or the melodious sonority. Face a Mains 





‘Boletin Latino-Americano de Musica’ 


spective countries. The rich folklore of 
Latin America and its relation to the 
work of contemporary creative musi- 
cians is discussed in all its aspects. 
There are numerous _ biographical 
sketches of contemporary composers. 
Accounts are given of the leading sym- 
phony orchestras of Latin America, and 
of the principal musical societies and 
institutions, such as the National In 
stitute of Music at Rio de Janeiro, This 
last, both as architectural 
beauty and completeness of equipment, is 
a model of its kind, as may be seen from 
the admirable group otf photographs 
published in Boletin. 


regards 


Musical Supplements Extensive 


Indeed, the comprehensive illustra 
tions contained in the Boletin are not 
the least valuable of its features. There 
are hundreds of photographs of con- 
temporary musicians from all parts of 
Latin America, besides drawings and 
photographs illustrating native musical 
instruments, folk dances, ete. In addi 
tion to the musical illustrations pub 
lished in the text, there are extensive 
musical supplements containing new 
music by representative Latin American 


MESSRS. IBBS & TILLETT 
124 WIGMORE STREET 
LONDON, W. I. 











composers, as well as older music newly 
edited. Among the latter should be 
mentioned the ‘Twelve Colonial Songs 
of the seventeenth Century’ transcribed 
and harmonized by J. T. Wilkes, who 
provides a detailed musical analysis of 
these rare songs. 


Extremely Thorough 


As an example of the thoroughness 
with which the various subjects are 
covered, in giving an account of the 
symphony orchestras a complete list 
of all works performed, with the dates 
and number of performances received, 
is appended. Thus, those who are inter- 
ested in such matters can readily form 
an idea of the musical tastes of Latin 
American concert-goers. In general, one 
finds the standard symphonic repertory 
prevails, but there is considerable enter- 
prise in performing contemporary 
works, and native composers are quite 
generously represented. Humberto A\l- 
lende and Eduardo Fabini were the two 
South American composers most fre 
quently represented on the lists of the 
Montevideo Symphony. Allende was 
also favored by the Symphony Orches 
tra of Santiago de Chile, as were Pros 
pero Bisquerrt-Prado, Carlos Isamitt, 
Alfonso -Leng, Alfonso Letelier and 
Enrique Soro—all Chilean composers. 

The case of the Montevideo Orches- 
tra offers a curious example of the in- 
fluence of radio broadcasting upon the 
behavior of concert audiences. It is 
known that our Latin American friends 
seldom make a virtue of promptness, 
nor are they given to remain silent over 
long periods of time. But the concerts 
of this orchestra—founded in 1931— 
are intended for broadcasting purposes, 


hence promptness and silence were 
necessary. A rule was instituted oblig 
ing all late-comers to wait until the 


conclusion of the first number. Among 
the late-comers at the first concert was 
none other than the President of the 
Republic of Uruguay! Soon, however, 
there were scarcely any late-comers, and 
the sign reading ‘Silence’, conspicu 
ously posted in the hall, not only curbed 
the conversational propensities of the 
public, but actually caused the suppres 
sion of applause between the several 
movements of a work. Considering the 
Latin temperament, this is one of 
radio’s triumphs. 


Bond of Solidarity 


In the volumes of the Boletin Latino 
Americano de Misica, however, we have 
ample proof of the seriousness and thor 
oughness which our neighbors have 
brought to the study and cultivation of 
their musical resources. A further bond 
of spiritual solidarity between the two 
ereat continents of the Western Hemis- 
phere is to be found in the fact that 
Latin American composers, in their en 
deavor to create an independent native 
musical art out of a bewildering com- 
plexity of ethnological and cultural fac- 
tors, are faced with the same basic prob 
lem that confronts the American com 
poser: the creation of a new art for a 


New World. 


Solomon Kahan to Lecture on Mexican 
Music 


Solomon Kahan, music critic on / 
Universal Grafico in Mexico City tol 
the past nine years, will represent that 
paper during the New York World’s 
Fair. He will also lecture on the music 
and general cultural problems of Mex 
ico. Mr. Kahan has held the chair of 
Cultural History at the National Teach 
ers’ College in Mexico City and is well 
known as the author of ‘La Emotion ce 
la Musica’ 
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Postponed Five Days from Open- 
ing, Revival Is Conducted by 
Serafin—Leads Sung by Cigna, 
Civil, Basiola and Beuf— 
‘Tannhauser’ Opens Season 


By Guipo M. Gatti 


ROME, Jan. 23. 


HE opera season at the Teatro 
Reale of Rome was to have 
opened on Dec. 8 with Italo Mon- 


temezzi’s ‘La Nave’, but one hour be- 
fore the performance was scheduled to 
begin the chief singer announced that 
she was ill and could not sing, and since 
no substitute was available the man- 
agement decided to present ‘Tann- 
hauser’, which had been promised for 
a later date. Everything went well. 
The public, prepared to listen to the 
music of Montemezzi, did not regret 
having to listen to that of Wagner. In 
the end the contretemps furnished fur- 
ther proof of the excellent technical or- 
ganization of the theatre and in par- 
ticular conferred further merit upon 
Tullio Serafin, who has so tirelessly 
devoted his experience and enthusiasm 
to it. 

‘La Nave’ was later given an admir 
able performance on the evening of Dec. 
13. Conducted by Mr. Serafin, it was 
sung by Gina Cigna as Basiliola; Paolo 


Civil, Marco Gratico: Mario Basiola, 
Sergio Gratico; and Augusto Beuf, 
Monaco Traba. We owe the revival 


of Montemezzi’s opera, if we are not 
mistaken, to reasons that go above and 
beyond its intrinsic value. It certainly 
is not a very important work, as the 
Milanese public decided for itself when 
it was first given in 1918 (to be exact 
on Nov. 3—a memorable date for Ital- 
ians, since the Armistice with Austria 
was announced that evening, after three 
and a half years of war). Nor was the 
public of Verona more enthusiastic four 
later. At the Reale it was de 
cided to honor the memory of the great 
poet and Italian soldier who had died 
scarcely more than a year before. So 
the public listened reverently to the 
flaming and imaginative invocations of 
the dramatic poem and repeatedly ac 
claimed the prophetic words which re 
sound through them. 


years 


Music Lacks Resonance 

As regards the music, we must con 
fess that it struck us again as lacking 
resonance. It is of an exasperating 
monotony and poor in dramatic force, 
especially in the most stirring. moment 
of the drama and in those sequences 
where the public becomes the protag 
onist of the poem. Montemezzi’s ro 
mantic and crepuscular temperament is 
more at ease in the heroic and 
d’Annunzian episodes of the plot, like 
the scene between Orso Faledro and 
the blinded children, which reminded 
us of some fine pages in ‘L’Amore dei 
tre re’. If it were wise to make com 
parisons we should say that d’Annun- 
dramatic poem is more vividly 
projected in the incidental music— 
dances and choruses—which Ildebrando 
Pizzetti wrote for the world premiér« 
of ‘La Nave’ in Rome in 1905. It was 
plaved last August in Venice when th 
drama was revived on the Isola di Sant 
Elena in a gripping production. 

Nor was much interest stirred up 
wer the performance of Adriano Lual- 
di’s Figlia del Re’, which, 
though new for Rome, had alreadv been 
produced in Turin in 1922. Meanwhile, 
for reasons which we shall go into. two 


less 


Alt 


opera, ‘| a 
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ROME’S ‘TEATRO REALE OFFERS MONTEMEZZIS ‘LA NAVE’ 








Burzacchi 
revivals have stood out sharply—that of 
Weber’s ‘Oberon’ and that of ‘Tristan 


und Isolde’. Tullio Serafin, who was 
responsible for including Weber’s beau 
tiful opera in the schedule, has a 
cial affection for it and he gave us a 
highly painstaking performance. It was 
some time since the Italian public had 
had an opportunity to hear ‘Oberon’ 
and it is too much to say that the re 
sponse at the first presentation was 
warm and appreciative. But with sub 
sequent performances its success has 
grown steadily, and certainly the name 
of Weber is now with 


spe 


regarded less 


Scenes from Rome Productions. Above, Act | 
of Montemezzi's ‘La Nave’. Left, ‘Tristan und 
Isolde’ 


diffidence—or, rather, with positive sym 
pathy—by the patrons of the Teatro 
dell’Opera. This composer, whose music 
should delight and captivate the Latin 
public because of its melodic impetus 
and bold style, ought to appear more 
frequency on our billboards. 

‘Tristan und Isolde’ was sung in 
German by German artists (even the 
chorus, which was Italian, accom- 
plished the tour de force of singing its 
brief part in German, as did those who 
sang the minor roles). The Isolde was 
Gertrud Runger, the Brangane, Mar 
garete Klose; the Tristan, Max Lo 
renz; the Kurwenal, Paul Schoffler, 
and the King Mark, Ludwig Weber. 
All discharged their taxing duties bril 
liantly, but the true hero of the eve 
ning was Victor de Sabata. A sensi 
tive and cultivated artist who vivifies 
everything with his unflagging fervor 
he makes an ideal interpreter of this 
music. He responds to it in his own 
special way with an insight bringing 
him in closest sympathy of nature and 
feeling with every measure. The per 
formance was attended by personalities 
and authorities in every field, and 





Maggie 


moment her own.” 
trom this fine artist.” 





Soprano 


RARE SINGING—Maggie Teyte 

| Singing Debussy— 

BUTTERFLY —‘“Maggie Teyte’s Butterfly ranged 
with fascinating art over the whole range of emo 
tions represented in a part of which she made every 


| MEISTERSINGER—* \Macvic Teyte’s ‘Eva’ was the 


finished study, vocally and dramatically one expects 


Teyte 


ORPHEE—* In the operatic department chief praise should 


go to Maggie Teyte, who sang beautifully as ‘Eurydice.’ ” 





Ibbs & Tillet—Concert Managers 
124. Wigmore St., W. 1, 
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Lualdi’s ‘La Figlia del Re’, Web- 
er’s ‘Oberon’, and ‘Tristan’ Are 
Given — Orchestral Programs 
List Music by Malipiero, Sal- 
viuecci and Others 


aroused tremendous enthusiasm. The 
opera was repeated identically at the 
second performance. Victor de Sabata 
will conduct it at La Scala in Milan 
and next summer at the Festspielhaus 
in Bayreuth for the first time. 

Side by side with operatic perform 
ances the concert life of Rome is un- 
folding with remarkable vitality. As 
usual, the center of activities is the 
Orchestra of the Saint Cecilia Acad- 
emy, which gives weekly concerts, no 
longer at the Augusteo but at the 
Teatro Adriano, pending completion ot 
a new auditorium. Following past prac 
tice, Bernardino Molinari, the regular 
conductor of the orchestra, conducted 
the first concert of the season, includ- 
ing among other things the first per 
formance of a posthumous composition 
of Giovanni Salviucci’s, an ‘Alcesti’ 
(after Euripides) for chorus and or 
chestra. In a second concert he of 
fered for the judgment of the Roman 
public G. Francesco Malipiero’s ‘Missa 
pro Mortuis’ for baritone, chorus, and 
orchestra. This latest work of the com- 
poser of ‘Giulio Cesare’ was warmly re 
ceived, It contains some of Malipiero’s 
most inspired pages, though one finds 
passages adhering to melodic formulas 
which are not especially characteristic 
of his style. In connection with this 
work, Malipiero reports that “while | 
was composing it I felt that something 
very dear to me was vanishing, and in 
fact on the very day I finished it Ga 
briele d’Annunzio died”, So the music 
was dedicated to the memory of a 
friendship which had united the poet of 
\bruzzi and the composer of Venice 

Subsequent concerts of the Saint 
Cecilia Orchestra were directed by 
Gino Marinuzzi who offered an uncut 
performance of Berlioz’s ‘Enfance du 
Christ’, Stravinsky’s ‘Capriccio’ and 
‘Jeu de cartes’; by Willy Ferrero, An 
tonio Guarnieri, Karl Schuricht, Mas 
cagni, and others. 


: 


Harold Holt—Opera Manager 


3. Clifford St., W. 1, London 


London 














HERMAN 


SIMBERG 


Tenor 















































































Sang in Opera at 


ROME .Teatro Guiseppi Verdi 
MILAN . Teatro Puccini 
WARSAW _Teatr Wielki 

RIGA .Latvian National 


Opera House 
HELSINGFORS.. Kansallisteatterissa 


REVAL Esthonia Opera 
House 

CO oer Levant Fair Ampi- 
theater 

VIENNA ...... Apollo Theater 

eee Staedtische Oper 


the press says: 


MILAN: “JI Popolo d'Italia” 
Simberg’s success and marvelous 
artistry in the part of “Duca di 
Mantova” was outstanding .. . 
he had to repeat almost every 
aria he sang. 


PARIS: “Journal des Debats” 
. . . he possesses a natural voice 
of exceptional range and great 
power combined with rare charm 
and flexibility. 


WARSAW: “Express Poranny” 
As Rodolfo we heard a young 
and highly talented singer, with 
enormous artistic temperament, 
who fascinates his audience. 


RIGA: “Rigasche Rundschau” 
As Cavaradossi we heard Herman 
Simberg. The well-known aria in 
the first act was given with out- 
standing beauty and clarity which 
brought him spontaneous applause. 


BERLIN: “Lokal-Anseiger” 
.. . Simberg’s beautiful tenor 
voice moulds itself into wonder- 
ful tones, lifting us to unimagin- 
able heights. . . . His success was 
tremendous. 


LONDON: “Daily Telegraph” (Wig- 
more Hall) 
A true tenor voice, everything 
he did proved his experience. 





Management in U. 8. A.: 
Eric Semon Associates, Inc. 
100 Riverside Drive 
NEW YORK CITY 


European Management: 
HAROLD HOLT 
3, Clifford Street 
W. 1, LONDON 
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Opera at the Metropolitan 


(Continued from page 184) 


amusing throughout. The remaining char- 

acters were well done and it was a particu- 

lar relief to have Mr. Lazzari as Bartolo. 
a 


‘Tannhauser’ Sung for Benefit 


For the benefit of the Grenfell Mission, 
‘Tannhauser’ was sung on the afternoon 
of Jan. 18. The performance signalized 
the 100th time Lauritz Melchior had ap- 
peared in the title-role, as well as the first 
appearance here of Herbert Alsen as the 
Landgrave. The remainder of the cast in- 
cluded Kirsten Flagstad as Elisabeth; 
Karin Branzell as Venus, making her re- 
entry for the season, and Friedrich Schorr 
as Wolfram. The lesser roles were sung 
by Marita Farell, Erich Witte, Adolf 
Vogel, Max Altglass and Louis D’Angelo. 
Erich Leinsdorf conducted. N. 


‘Falstaff’ Is Given Fourth Performance 
A large and enthusiastic audience wel- 
comed Verdi's comic masterpiece in its 
fourth performance of the season on the 
evening of Jan. 18, with Lawrence Tibbett 
again in the title role of Falstaff and with 
the rest of the cast as on previous occa- 
sions, with the exception of Irene Jessner, 
who replaced Maria Caniglia as Mistress 
Ford. Bruna Castagna was the Dame 
Quickly; Irra Petina, Mistress Page; Ma- 
risa Morel, Anne; Charles Kullman, Fen- 
ton; John Brownlee, Ford; Giordano Pal- 
trinieri, Dr. Caius; Alessio de Paolis, Bar- 
dolph; Norman Cordon, Pistol; and Lud- 
wig Burgstaller the Innkeeper. Ettore 
Panizza conducted a spirited performance, 
with the orchestra occasionally too boister- 
ous for the good of balance. The produc 
tion again proved thoroughly delightful, 
with Mr. Tibbett, Mme. Castagna and the 
others making the most of their richly 
humorous roles. S. 


‘Elektra’ and ‘Amelia’ Again 

Those oddly paired sisters, ‘Elektra’ and 
‘Amelia’, the latter of party-going pro- 
pensities, shared a bill once more on the 
evening of Jan. 19. Savagery and scin 
tillation were thus provided in almost 
equal quantities, and the audience appreci- 
ated each for what it was. Artur Bo- 
danzky being indisposed, Erich Leinsdorf 
conducted the Strauss work, which he had 
done once last year. His was a moving 
and eloquent performance in the main, and 
he received his own share of the applause 
Rose Pauly again dominated the cast with 
her memorable Elektra, and Kerstin Thor- 
borg’s Klytemnestra was also responsible 


for the high tensity and drama of the 
production. Others were familiar in their 
roles: Irene Jessner as Chrysothemis, 


Paul Alt- 
Cordon as 


Orestes, 
Norman 


Friedrich Schorr as 
house as Aegisthus, 
the Foster Father. 
Menotti’s delightful opera buffa again 
had familiar singing actors—Muriel Dick- 
son as Amelia, John Brownlee as_ her 
husband, Mario Chamlee as the lover, 
Helen Olheim as the friend and Norman 
Cordon as the Chief of Police. Their per- 
formance was lively and amusing, although 
many of their lines suffered from an or- 
chestral blanketing at the instance of Mr. 
Panizza, who gave the impression that he 
was conducting ‘Aida’, so overpowering 
was the sound from the pit. O 


~ 


Third ‘Fidelio’ Given 

The season’s third presentation of Bee 
thoven’s ‘Fidelio’ was given on the evening 
of Jan. 20. Kirsten Flagstad sang Leonore, 
René Maison, Florestan; Marita Farell, 
Marzelline: Hans Hermann Nissen, Don 
Pizarro; Emanuel List, Rocco; Julius 
Huehn, Don Fernando; Karl Laufkoetter, 
Jacquino; Emil Lange and Arnold Gabor, 
prisoners. Artur Bodanzky conducted a 
stirring performance throughout and both 
he and the orchestra received an ovation 
aftér the playing of ‘Lenore’ Overture No 
3 before the final scene. 

All were in good voice for this per- 
formance, Mme. Flagstad 








Beniamino Gigli in ‘Aida’ 


‘Abscheulicher’ with noble dramatic power 
and beauty of tone, and Mr. Maison, both 
in his ‘Freiheit’ aria, and in the duet with 
Leonore, ‘O Namenlose Freude’, was in 
fine vocal estate. The singing of the re- 
mainder of the cast ably supplemented the 
work of Mr. Maison and Mme. Flagstad, 
both in solo and ensemble passages, and 
all of the principals were tendered warm 
tributes by a good-sized audience. W. 


The Second ‘Boccanegra’ 

An enthusiastic Saturday matinee crowd 
heard Verdi’s ‘Simon Boccanegra’ on Jan 
21, and gave full approval to the opera 
itself and the singing stars who vivified it 





Lawrence Tibbett’s Simon was once more 
the compelling central figure, and his splen- 
did singing and acting of the role brought 


joy to the hearers. Elisabeth Rethberg 
replaced Maria Caniglia as Amelia, and 
sang with her wonted artistry. Ezio Pinza 
and Giovanni Martinelli were lustily ap- 
plauded for their fine singing and in small- 
er roles were Leonard Warren, Louis 
D’Angelo, Giordano Paltrinieri and Pear] 
Besuner. Mr. Panizza conducted. Q. 


Gigli Returns in ‘Aida’ 
Radames in ‘Aida’ was the role which 
brought Beniamino Gigli back to his legion 
of admirers at the Metropolitan on the 
night of Jan. 23. Though he had sung 
the part abroad this was his first as- 


sumption of it in New York. An audi- 
ence of capacity size gave the tenor a 
tumultuous welcome. Though opinions 


may differ as to whether heroic roles or 
lyric ones offer the most congenial mate- 
rial for Mr. Gigli’s suavely beautiful tone, 
there was no questioning his great personal 
success. The lyrical charm of his singing 
was best exhibited in the Nile scene and 
again at the beginning of the duet in the 
tomb. 

Elisabeth Rethberg did some of her best 
singing as Aida and Bruna Castagna was, 
as always, a rich-voiced Amneris. Cark 
Tagliabue, Norman Cordon, Nicola Mos- 
cona, Thelma Votipka and Giordano Pal- 
trinieri were other members of the cast 
Mr. Panizza conducted. O 


Flagstad Sings at Sunday Night Concert 
A Grand Operatic Program was given 
on Sunday night, Jan. 22, with Kirsten 
Flagstad making one of her rare appear- 
ances at these concerts. The Wagnerian 
soprano, with Julius Huehn, sang the clos- 
ing scene from ‘Die Walkure’, closing the 
program with brilliance and earning a tre- 
mendous round of applause. The orchestra 
under Fausto Cleva, played the overture 
to ‘The Barber of Seville’. Other operati 
excerpts sung in costume included parts 
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“Notable polish of technique—digital 
deftness—laudable clarity of detail." 
—N. Y. Herald Tribune. 


"Disclosed a well-schooled technique." 

"Her playing was clean and accurate— 

knew where to stress and subdue.” 
—N. Y. Times. 


‘Colorful interpretation of Cesar Franck." 
—N. Y. American. 


“That rarity among Piano Concerts—A 
program without a Sonata—Mme. Ceo 
is a competent technician—indications 
of imaginative response—evidence of 
solid coaching.” N. Y. Sun 


“Has delicate touch—an abundance of 
musical talent. Her Chopin pieces ex- 
hibited strongly marked feeling. The 
audience found delight in each per- 
formance and rewarded the artist with 
hearty applause.” 

—N. Y. Staats Zeitung. 


"Her playing was cleanly articulated, 
structurally firm, and well proportioned, 
— adequate technique —tonally, the 
Chopin nocturne was one of her best 
efforts." 

Musical America 
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FRITZ 


FALL 


“AN EYE OPENER” 
for 


TYLER, Texas 


Amateur Orchestra 
of 49 Players 
Makes Audience Gasp 
* 

The personality of Fritz Fall 
overshadowed everything else at 

the concert. 
Showed a dynamic magnetism. 
Held the crowd with its unique 
quality throughout the concert, 
and made even the excellent 
music seem secondary to his style 
of conduction. ‘The motions of 
his arms and hands, the swaying 
of his body, the facial expressions 
which played upon his musicians 
were followed in every detail by 
those present and caused excited 
comments by laymen and mu- 
sicians alike. He made an un- 
mistakable hit in his first appear- 
ance. 
The most artistic manner yet to 
be heard in a local orchestra. 
Long applause followed the end 
of the concert. 
John Rosenfield ( Dallas News): 
“This is an eye-opener for me.” 
Conductors in our larger cities 
could come to Tyler and learn a 
lot from what the conductor and 
his orchestra have done. 
WF ell-timed and co-ordinated in 
a way that only many long 
thorough rehearsals could fur- 
nish, 
Ernest Hoftman: ‘Fritz Fall has 
something outstanding. He will 
do great things with this group.” 
Courier-Times, 
Tyler, Texas. 
We could not help gasping at 
Mr. Fall’s results with forty-nine 
players. 
The evocation powers of a first 


class kapellmeister. 


Precision was exemplary, pace 
and dynamics beyond cavil. 
Finicky indeed was the unim- 


pressed listener. 
John Rosenfeld, 
The Dallas Morning News 
* 


Address: 909 Steinway Hall, 
New York City 




















Opera at the 
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‘Lucia di Lammermoor’ with Marisa Mo- 
rel, Frederick Jagel and Pearl Besuner, 
and Act I of ‘La Bohéme’ with Bidu Sayao 
and Messrs. Jagel, Brownlee, Cehanovsky, 
Cordon and D’Angelo. Operatic excerpts 
in concert form were from ‘Don Carlos’, 
‘Un Ballo in Maschera’, ‘La Gioconda’, 
‘La Forza del Destino’ and ‘Lohengrin’, 
sung by Mmes. Kaskas, Miianov and Mr. 
Jagel. The ballet offered the ballet scene 
from ‘Lakmé’ with solo dances by Felia 
Dubrovska, Maria Gambarelli, Ruth 
Chanova and Grant Muradoff. N. 


Several Americans in “Twins” Casts 


Those Siamese twins of the operatic 
repertory, ‘Cavalleria Rusticana’ and ‘Pag- 
liacci’, were presented to the Saturday 
night audience on Jan. 21. Dusolina Gian- 
nini enhanced her reputation for versatility 
by repeating her vividly dramatic interpre- 
tation of Santuzza, while Frederick Jagel 
was vocally satisfying and _histrionically 
convincing in the role of Turridu. Others 
in the cast were Helen Olheim, Carlo Tag- 
liabue and Anna Kaskas. 

Two American artists, Hilda Burke as 
Nedda, and Arthur Carron as Canio, dis- 
tinguished themselves, as they have done on 
previous occasions, in ‘Pagliacci’. George 
Cehanovsky, personable and ardent as Silvio, 
did his share to make the love scene with 
Nedda particularly effective. Carlo Mo- 
relli managed the business of Tonio in a 
highly capable manner, both in the Pro- 
logue and later. This marked first appear 
ances this season for Mr. Carron and Mr 


Morelli. Giordano Paltriniere was the 
Jeppe. Gennaro Papi conducted both 
operas. G. 

Stueckgold Sings The Marschallin in 


Season’s Final ‘Rosenkavalier’ 
Grete Stueckgold returned to the stage 
of the Metropolitan to sing the Marschal 
lin in the final ‘Der Rosenka 
valier’, replacing Lotte Lehmann, on the 
evening of Jan. 25. She had been heard 
in the role some years ago, but on this 
occasion her performance was better vocal- 
ly and, even making allowances for an 
occasional shortcoming, it seems to have 
grown in depth, both emotionally and 
dramatically. The monologue in Act I 
was beautifully given and the subsequent 
duet was highly effective. The remainder 
of the cast was materially the same as at 
former performances this winter. Risé 
Stevens repeated her delightful Octavian, 


season § 


and Emanuel List was Baron Ochs. Julius 
Huehn sang Faninal and Marita Farell, 
Sophie. The remainder of the cast includ- 


ed Mmes. Manski, Doe, Bodanya, Brown- 
ing, Kaskas, and Besuner, and Messrs. 
Laufkoetter, Cordon, Witte, Masue, Casa- 
Paltrinieri and Mon- 


nova, Burgstaller, 
tague. Artur Bodanzky conducted H. 
Gigli Sings in ‘Tosca’ 
With Irene Jessner substituting at the 


last moment for Marjorie Lawrence in 
the name part, Puccini’s “Tosca’ was given 
its third performance of the season on the 
evening of Jan. 27. Miss Jessner sang and 
acted the role ably. Lawrence Tibbett 
repeated his gripping portrayal of Scarpia. 
Beniamino Gigli sang Cavaradossi and 
aroused the audience to demonstrations of 
applause after ‘Recondita armonia’ and ‘E 
lucevan le stelle’, airs which had not been 
sung with like beauty of tone since his de- 
parture from the Metropolitan seven years 
ago QO. 


Janssen Makes His Debut 
‘Tannhauser’ on the evening of Jan. 28 
was marked by the New York debut of 
Herbert Janssen, the eminent German bari 
tone whose first appearance with the com 
pany had been made in Philadelphia. His 
acting of the role of Wolfram was marked 
by dignity and an assured stage technique, 
while his singing was distinguished by 
beauty of tone and a gratifying regard for 
the lyric line. The Address of the contest 
of song and the ‘Evening Star’ apostrophe 
were delivered with an artistry that prom 
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Metropolitan 





Leonard Warren in 
‘Boccanegra’ 


Arthur Carron in 
‘Pagliacci’ 


ises much for his association with the 
Metropolitan. 

Others in leading roles were Grete 
Stueckgold, who substituted for Lotte Leh- 
mann as Elisabeth; Carl Hartmann as 
Tannhauser, Karin Branzell as Venus and 
Emanuel List as the Landgraf. Erich 
Leinsdorf conducted. 


Final ‘Amelia’ and ‘Elektra’ 

The double bill of ‘Amelia Goes to the 
Ball’ and ‘Elektra’ was given for the final 
time this season on the evening of Jan. 30, 
with the same casts as at former hearings 
Ettore Panizza conducted the sprightly Me 
notti work and Erich Leinsdorf conducted 
‘Elektra’ for the second time this season 
and the third in his career. It was a 
masterful piece of work deserving of high 
est approval. 

The singers in the first opera were Mu- 
riel Dickson, Mario Chamlee, John Brown 
lee and Norman Cordon in the main roles. 
with Helen Olheim, Lucielle Browning and 
Pearl Pesuner in the lesser roles. In the 








Herbert Janssen as Wolfram in ‘Tannhauser' 


Strauss work, Rose Pauly and Kerstin 
Thorborg were Elektra and Chrysothemis, 
respectively, and Friedrich Schorr and Paul 
Althouse, Orestes and Aegisthus. The re- 
mainder of the cast included Mr. Cordon, 
Anna Kaskas, Irra Petina, Karl Lauf- 
koetter, Arnold Gabor, Dorothée Manski, 
Doris Doe, Miss Olheim, Miss Browning, 
Maxine Stellman and Marita Farell. 
H. 


A Benefit ‘Walkiire’ 

‘Die Walkiire’ was repeated on the after- 
noon of Jan. 27 for the benefit of the Vas- 
sar College Club. Risé Stevens sang 
Fricka, her first Wagnerian part in New 
York, but as no_ tickets were sent to the 
press, a review of her achievement in this 
role must be left for some future appear- 
ance. Others in the chief parts were Kir- 
sten Flagstad, Elisabeth Rethberg, Lauritz 
Melchior, Friedrich Schorr and Herbert 
Alsen. Erich Leinsdorf conducted. O. 
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Men’s and Women’s Choruses and Instrumental Works Issued 





VACHEL LINDSAY'S ‘DANIEL’ 
AS SET BY ENGLISH COMPOSER 


ND now the Vachel Lindsay poem, 
‘The Daniel Jazz’, which was set by 
Louis Gruenberg for solo male voice and 
chamber orchestra fifteen years ago, ap- 
pears as a work for mixed chorus and full 
orchestra (or, in lieu of that, two pianos, 
“with such percussion as local enterprise 
can supply”) under the title, ‘Daniel and 
the Lions’, with music by the English 
composer Thomas Wood. Published by 
Stainer & Bell, (New York: Galaxy Music 
Corporation), it was written, according to 
the dedication, “in the hope of forging one 
more link between England and_ the 
U.S.A.” 

The lamented American poet’s pictur- 
esquely amusing representation of a col- 
ored preacher’s sermon is treated here in 
a manner that varies fundamentally from 
that adopted by Mr. Gruenberg. This is 
no essay in modernistic expression nor is 
it conventional to the point of triteness. 
The composer naturally achieves his local 
color mainly by the use of syncopation, 
with the occasional aid of characteristic 
twists of the vocal line. But, rather un- 
fortunately, he leans towards triple rhythm 
in preference to four-four or two-four, 
which would have been more effective as 
well as more representative in many places 
where he has adhered to three-four. Then 
after the closing line, about Daniel’s getting 
his job back again, he adds a long chorally 
developed “Alleluia” as a six-page ending 
with a ringing climax, which, questionable 
as it may seem in any case, would be a 


little more in keeping with the colloquial- 
ism of the subject matter if the form of 
the word favored in spirituals, “Halle- 
lujah”, were used. 

However, the music has so much vitality 
and, on the whole, such a pictorial quality 
that the work deserves to be brought to 
the attention of all choral societies. It is 
particularly “meaty” in the choral effects of 
a kind that singing groups always relish, 
and partly because such effects register so 
directly with an audience. The two lines 
of sharply pointed reiterations of “Bite 
Daniel! Bite ’im! Bite ’im! Bite ’im!” 
and the two lines also of the growling of 
the lions provide a veritable vocal orgy 
for any chorus, to say nothing of an emo- 
tional release of a kind favored by psychol- 
ogists. 


TANSMAN SERENADE, NO. 2, 
FOR STRING TRIO ISSUED 

NE of the novelties introduced at the 

recent Town Hall concert of the 
Pasquier Trio, Alexandre Tansman’s 
Serenade, No. 2, for violin, viola and ’cello, 
has now come from the Paris publishing 
house of Max Eschig, through its repre- 
sentatives here, the Associated Music Pub- 
lishers. Novelties of any pretentiousness 
in scope for this combination of instru- 
ments are few and far between, probably 
because there is but a limited market for 
them as compared with that for some other 
forms of chamber music, and, concerned 
primarily, as it is, with the lighter moods 
in its modernistic style, this work can 
scarcely be regarded as a contribution of 
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Alexandre Tansman 


very great significance to the existing 
repertoire, 

It is in four movements, a very lively 
Introduction, a Nocturne, a Scherzo and a 
Danse polonaise. Of these the Scherzo, 
with some intriguing rhythmic figures, is 
perhaps the most felicitous. The closing 
polonaise begins and ends in a drab lento 
mood, with its main part given over to 
a spirited dance of no special distinctive- 
ness musically, while the nocturne is too 
sour harmonically to offer an interval of 
emotional poise between its more aggres- 
sive neighbors. The essential function of 
such music as this is obviously to add a 
touch of tabasco-like piquancy to a meal 
of chamber music rather than to take the 
place of one of the main dishes. 

FINE DEVOTIONAL CHORUSES 
FOR USE OF CHURCH CHOIRS 
HOIR music of an uncommonly high 
standard of intrinsic value character- 
izes the collection of Twenty Devotional 
Choruses for Church Choir, compiled under 
the direction of the general music commit- 
tee of the Church of Jesus Christ of Latter- 
Day Saints and now published by Carl 
Fischer, Inc 

Bach in some of his loftiest devotional 
moments is represented by the music of 
‘Come, sweet repose’, ‘My faith is still se- 
cure’ and ‘Live by my side’; Handel's 
famous Largo appears in the form of an 
anthem of majestic spirit, ‘Holy art Thow’; 
music by Gluck is used as a setting for 
‘Lift up your heads, ye mighty gates’ and 
a ‘Prayer’; the César Franck ‘Panis An- 
gelicus’ serves as a communion anthem, 
‘O Lord Most Holy’, and a tune by the 
seventeenth century Johann Crtiger forms 
the basis of an Easter carol, ‘Up! up! 
my heart, rejoicing’. 

And besides these there are Martin 
Luther’s ‘From Heaven I was sent to 
earth’, Attwood’s ‘Turn Thy face from my 
sins’, Freylinghausen’s setting of ‘Lift up 
your heads’, the German Christmas carol, 
Christian men, rejoice!’, an ar- 
rangement by Sumner Salter of Granier’s 
‘Hosanna!’ for Easter, Herbert W. Ware- 
ing’s harvest anthem, ‘Sing praises to 
God’, Gaul’s ‘Thine is the kingdom’ from 
‘The Holy City’, George Ross’s arrange- 
ment of ‘Give to our God immortal praise’. 
H. H. Woodward's ‘Rejoice greatly’. T. V 
Roberts’s ‘Seek ye the Lord’, John Winte1 
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Thompson’s ‘Faith of our fathers’ and ( 
Stein’s ‘Shepherd of Israel, give ear’. 
A COLLECTION OF SONGS 
FOR YIDDISH CHORUSES 
BOOK of Songs for Chorus collected 
by Lazar Weiner and published by the 
Educational Department of the Workmen’s 
Circle consists of some fifteen compositions 
for four-part mixed chorus, with 
sional solos. They cover a wide range of 
subjects and styles, ranging from arrange 
ments of folksongs to the extended ballad- 
type of Jacob Beimel’s ‘Krig un Fridn’, 


occa 





and in most instances the music is idiomat- 
ically interesting and colorful. Inasmuch 
as the texts are given only in Yiddish, 
however, without English translations, the 
collection is obviously designed for a cir- 
cumscribed field. 

Worthy of special comment are Mr. 
Weiner’s ‘Tzum Arbeter’ and arrangement 
of the folksong ‘Mit a Nodl, On a Nodl’; 
Eli Teitelbaum’s ‘Tzigainer, Du’; Meyer 
Posner’s lullaby, ‘Muter tzum Kind’; Jacob 
Weinberg’s ‘Heldn’, and Reuven Kosa- 
koff’s ‘Lid fun Shachtiorn’. Other com- 
posers represented are Vladimir Heifetz, 
Dan Frohman, Hersh Wolowitz, Michl 
Gelbart, S. Alman, Samuel Gugatch and 
Max Helfman. 


BALENDONCK’S ‘PROCESSION’ 
NOVELTY FOR SYMPHONIC BAND 

AR removed from the run-of-the-mill 

band marches is the ‘Procession of the 
Scots Guards’ that Armand Balendonck has 
written for symphonic band. It is a com- 
position of striking dignity both in the 
grave first section, in E flat minor, and 
in the longer section in E flat major, and 
in both the melodic contour and the ma- 
jestic stride of the music there is some- 
thing that sets the blood a-tingle with the 
suggestion of valorous deeds and invinci- 
bility. The publishers are Pro-Art Pub- 
lications (Sprague-Coleman, agents). 

Both in its conception and in the crafts- 
manship with which that has been con- 
summated this work is one that greatly 
enriches the existing circumscribed band 
literature. The scoring provides for not- 
ably opulent sonorities, with flutes, piccolo, 
oboes, E-flat, B-flat, alto and bass clari- 
nets, bassoons, saxophones (two altos, a 
tenor and a baritone), three B-flat cornets 
and two B-flat trumpets, four horns in E 
flat, two baritones, two euphoniums, three 
trombones and two basses, besides timpani, 
military drums, cymbals and bass drum. 

From the same publishers comes also a 
setting Mr. Balendonck has made of John 
Dryden’s poem, ‘Ah, how sweet it is to 
love’! for four-part women’s chorus and so- 
prano solo. The seventeenth-century English 
poet’s quaint lyric is here clothed with lilt- 
ing music of refreshing spontaneity and 
charm, and the antiphonal writing, as be- 
tween sopranos and altos, is uncommonly 
effective. 

A SUPPLEMENTARY HYMNAL 
FOR ALL DENOMINATIONS 

Y way of supplying a hymn supplement 

for all churches, of whatever denom- 
ination, Dr. Louis E. Daniels has compiled 
and edited and the Oxford University 
Press has published a hymnal bearing the 
specific title ‘Songs of Praise for Amer- 
ica’, which includes a short Psalter, with 
chants and canticles, simply pointed. The 
book is not intended to displace hymnals 
already in use, sufficient as is its material 
for all needs, while the assumption that the 
old favorites are already in the hands of 
church-goers has forestalled their being 
included here. 

The foreword calls attention to the great 
activity in England in recent years both 
in exploring old treasuries of church music 
and in adding worthy new hymn material, 
resulting in the appearance of two succes- 
sive editions of ‘Songs of Praise’, and ex- 
plains that it was the strong demand here 
for many of the fresh tunes therein con- 
tained that prompted the issuing of this 
special American edition. 

The hymns and tunes in this collection 
are, in the words of the compiler, “mostly 
of the virile, pungent, forthright kind that 
the tendency of our day emphasizes”, and 
it must be noted at once that many of them 
reach a standard of uncommon churchly 
beauty and dignity, even if in some cases 
they may at the same time lack the quality 
that stimulates participation on the part 
of a congregation. Such names as Martin 
Shaw, Geoffrey Shaw, Percy Buck and 
Arthur Somervell are among those of the 
composers of new tunes most frequently 
encountered in those pages. Sixteen Fa- 
burdens and Descants—heretofore entirely 
absent from American hymnals are _ in- 
cluded, and an especially commendable fea 
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ture is the page of much-needed directions 
for speech-rhythm chanting, or “pointing”, 
that precedes the chants and psalms. 

This is a book that obviously should 
exert a wide influence in raising the stand- 
ard of general church music in this 
country. 

STILL’S ‘LENOX AVENUE’ 
PUBLISHED AS A BALLET 
HE score of ‘Lenox Avenue’, William 
Grant Still’s musical delineation of a 
series of street scene episodes in Harlem 
witnessed by the composer has now been 
published by J. Fischer & Bro. 

This work by a composer now engaged 
on special theme music for the World's 
Fair was originally commissioned by the 
Columbia Broadcasting System and 
launched as essentially an orchestral com- 
position, with chorus and narrator, in a 
premiére over the air, but it has since been 
presented by the Dance Theatre Group of 
tos Angeles in the form of a ballet, the 
form in which its significance obviously 
must be completely realized, and it is in this 
form that the score is now published, an 
explanatory sub-title classifying it offi- 
cially as “choreographic street scenes”. 

The scenario by Verna Arvey has to do 
with a central figure, The Man From 
Down South, who has come to Harlem for 
a good time and becomes involved in a 
struggle with the conflicting appeals of the 
Haven of Rest Mission, the Club Creole 
and a questionable Apartment House 
Party. In the unexpected ending he curls 
himself up on the curbstone and goes to 
sleep after resisting them all. In the score 
Mr. Still has vividly localized his usually 
more abstract style and produced music that 
is colorfully descriptive, emotionally ex- 
pressive and, above all, vitally rhythmical 
in the chafacteristic rhythmic spirit de- 
manded by the subject matter. There are 
two vocal numbers, a choral episode half- 
way through and the final choral chant, 
both sung in the Mission, and both aptly 
follow the general pattern of such music 
as it is commonly heard in colored churches 
that have retained their own musical idiom. 
NEW MUSICAL WHIMSIES 
FOR THE SAXOPHONISTS 

TEW food for the insatiable saxophones 
L is provided in two amusing conceits 
by Martin Kramer that have just been 
issued by Pro-Arts Publications (Sprague- 
Coleman, agents). The one of the some- 
what more pretentious scope bears the title 
‘Lawd’ and is officially described as a 
“fantastic Spiritual” for six saxophones ; 


the other is a ‘Swing Fugue’, a “musical 
caricature” for three instruments of the 
same family. 

Saxophone addicts will undoubtedly revel 
in ‘Lawd’ as it sets the stage for an un- 
abashed orgy of the more grotesque saxo- 
phone effects, with wailing glissandi, for 
instance, running riot, sometimes with 
three of the instruments descending or 
ascending together and in one spot with 
four in a descending glissando and the 
other two ascending in similar fashion at 





Willism Grant Still 


the same time. It is scored for three 
K:-flat altos, two B-flat tenors and an E-flat 
baritone or bass. 

In the ‘Swing Fugue’ the dignified classic 
form of the fugue is caught coquetting, 
somewhat tipsily, with a theme of light 
character, to say the least, though without 
losing its fundamental balance or sense of 
direction. The piece would seem to pos 
sess, in its way, just as much of the up 
roar-provoking element as its companion, 
‘Lawd’, can claim. It is written for two 
E-flat altos and an E-flat baritone and also 
for three B-flat tenors, for which three 
B-flat clarinets may be substituted. 

But not all music written for the saxo 
phone is whimsical or bizarre. Here, for 
instance, is an ‘Autumnal Meditation’ by 
Bernard Brindel for E-flat alto saxophone 
and piano that the same publishing firm has 
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brought out along with the Kramer pieces. 
This nocturne-like piece with its long, 
roundly curving melodic phrases, has a 
poetic-mood quality that must necessarily 
exploit the more mellifluous properties of 
the instrument. It is fittingly dedicated to 
Cecil Leeson, who has so eloquently demon- 
strated the many-sidedness possible to the 
saxophone as a solo instrument. 


‘HIAWATHA’ THE INSPIRATION 
OF SUITE OF VIOLIN PIECES 


V ITH Longfellow’s ‘Hiawatha’ as his 

inspiration Lemuel Childers has writ- 
ten a suite of short pieces for violin and pi- 
ano entitled ‘Pictures from “Hiawatha”’, 
which is now published by Carl Fischer, 
Inc. 

There are five of the ‘Pictures’ in the 
set, ‘Peace Pipe’, ‘Parting’, ‘Warriors’, 
‘Laughing Water’ and ‘Sand Dance’, each 
one prefaced with a quotation from the 
Longfellow poem, and the composer has 
adroitly manipulated the familiar melodic 
and rhythmic idioms of Indian music to 
artistic purpose in all of them, creating a 
series of effectively characteristic and 
colorful pieces. ‘Laughing Water’ is sup- 
plied with a particularly felicitous piano 
accompaniment, which is largely responsible 
for making it one of the most grateful num- 
bers in the set, while in the ‘Sand Dance’ 
the persistent rhythm of the unremitting 
alternation of two positions of one chord 
in the piano part throughout the five pages 
of its length, taken in conjunction with the 
syncopated violin line, results in an in- 
escapable appeal. 

These are all readily playable pieces and 
they should be useful repertoire material 
for many purposes, whether played en 
suite or individually. 

‘MUSIC AROUND SHAKESPEARE’ 

A FLAVORSOME COLLECTION 

\ USIC that was familiar to Shakes- 
i peare, or, at any rate, to many ol 
his contemporaries, has been brought to- 
gether in a special volume of convenient 
size entitled “Music Around Shakespeare’ 
by Hans F. Redlich and published by the 
Universal-Edition in Vienna (New York: 
\ssociated Music Publishers). As_ the 
editor points out, “the golden age of vir 
ginal music coincides with the time of 
Shakespeare”, and so the sub-title, “Old 
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English Music for Virginals’, gives the 
clue to the specific character of the music 
included. 

Six of the English composers that flour- 
ished in the Jatter part of the sixteenth 
century and at the beginning of the seven- 
teenth have been drawn upon: William 
Byrd, John Bull, Giles Farnaby, who wrote 
“the very first ‘fanciful pieces’, pointing 
directly to Schumann's”, Orlando Gibbons, 
John Munday and Peter Philips. The last 
two are, of course, the least familiar names 
but Dr. Redlich notes that Munday was 
one of the first to write deliberately de- 
scriptive program music, while Philips 
made a_ specialty of transcribing vocal 
madrigals, especially those of Italian origin, 
for instruments. Also included in the book 
are three pieces of anonymous origin. 

Most of the pieces chosen were taken 
from the Fitz William Virginal Book and 
Lady Nevills Book of forty-two pieces by 
Byrd. <A ‘Galiarda Dolorosa’ by Philips 
has a serene dignity that foreshadows the 
spirit of the Handel sarabandes, while 
Munday’s pictorial fantasia, ‘The Tempest’, 
depicting fair weather, lightning and thun- 
der in regular succession three times, 
eventually ending with “a cleare day’, is 
surprisingly vivid in view of the limitations 
of the instrument for which it was written, 
Four Characteristic Pieces by Farnaby 
‘Farnaby’s Conceit’, ‘Farnaby’s Dreame’, 
‘His Rest, and ‘His Humour’—are among 
the most flavorsome morsels in the collec- 
tion, while another of the most charming is 
the anonymous ‘The King’s Morisco’. 

All in all, this attractively designed book 
idmirably fulfilled its purpose of re-creating 
the musical atmosphere that surrounded 
Shakespeare in so far as instrumental music 
was concerned. 


OLD CHORALES FORM BASIS 
OF FINE ORGAN PRELUDES 

N exceptionally usable collection of 
i organ pieces appears as Seven Classic 
Preludes on Old Chorals, composed by 
Garth Edmundson and published by J. 
Fischer & Bro. The chorale themes em- 
ployed and the manner in which Mr. Ed 
mundson has permitted his musical im- 
agination to play about them improvisa 
tionally but with a continence that is clas 

(Continued on page 230) 
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(Continued from page 229) ing it a more generally usable poece than 
; , ; . would otherwise be the case. Recognizing 
sic without being stilted, combine to make the fact that repetitions which are night and 
of these preludes a set of organ pieces Of proper in the ball-room only weaken the 
unusual charm. effect in a “straight” performance of such 

The principal element of novelty is in- 
jected by the unsophisticated little twelith- 
century melody, ‘Fairest Lord Jesus’, upon 
which has been built a prelude-pastorale of 
engagingly lilting character, and the fine 
Purcell chorale of ‘I do not ask, O Lord’. 
Notably Bach-like in the treatment adopted 
is ‘Begin, my tongue’ on a chorale by 
Haydn, while the singularly rugged garb 
that clothes Luther’s noble ‘Ein’ feste Burg 
ist unser Gott’ seems peculiarly appropriate. 
The volume opens with ‘All glory be to 
Ged on high’ on a chorale by Decius and 
closes with ‘Where cross the crowded 
ways’ on a Beethoven chorale familiar to 
almost every church-goer, and further in- 
cludes ‘To Thee, O Lord’ on a chorale 
of Bach’s, in which a needed accidental 
sharp sign has been left out of the treble 
line in two measures. 


MORE NEW MATERIAL 
FOR THE DUO-PIANISTS 


A® the ‘Blue Danube’ transcription has 
so convincingly demonstrated to what 
useful purpose a Strauss Waltz can be 
made to adjust itself to the needs of the 
duo-pianists the only surprise occasioned 
by the appearance of ‘Tales From the 
Vienna Woods’ in the two-piano frame- 
work is that it has not occurred long ere 





this. Now, however, the English . waltz. the arraneer has mack -- 
Christopher Le Fleming has taken that -udicious Gauissions and he also indicates 
charming set of Johann Strauss waltzes in 4 |jegitimate shortening of tl . ™ 
hand and converted it into a capital number lartece Ree Cee Sa ienlaeell 

LiL t . W . Lib@i > x i717 Ou 


for a two-piano program or encore pur- The Ch 


poses, and J. & W. Chester of London have = griginal ; velties ce . = = : 
published it. Berkeley, a Nocturne and a Capt 

M. Le Fleming has fortunately resisted the nocturne the prescribed Impressionist 
all temptation to inflate the work and pedalling saves the thematic material fron 
make of it a forcedly brilliant vehicle for an otherwise somewhat arbitrary ang 
pyrotechnics and so has preserved the pure larity The Capnon m ats part, ts a 
essence of the original music, besides mak- spicy bit with a vital rhythm spit 
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though it does not quite rival the com- 
poser’s jolly Polka of a few seasons ago. 
Both are written with understanding of 
the medium. 

APPALACHIAN FOLKSONGS 

ARRANGED FOR CHILDREN 


Y way of luring children into the 

magic world of folk-music a collection 
of Twelve Songs for Children from the 
Appalachian Mountains, as collected by 
Ceal Sharp and now supplied with piano 
accompaniments by Imogen Holst, has been 
published in two little bocklets by the Ox- 
tord University Press (New York: Carl 
Fischer, Imc.). There are six in each 
book, and, as a matter of fact, the tunes 
themselves and the words are reprinted in 
ewery case from ‘English Folksongs from 
the Southern Appalachians’. 

The accompaniments have been devised 
m a very simple basis throughout and so 
further carry out the plan of making these 
somgs accessible to children. In the first 
part are to be found ‘Sourwood Mountain’, 
a werston of “The Frog in the Well’ and 
Sing, said the mother’, which, by way 
¢ exception, is not a traditional folksong, 
as well as ‘Putman’s Hill’, ‘Bye, bye, 
baby” amd “Swing a lady’; while the sec- 
md book contaims ‘Sally Anne’, ‘The 
Mocking Bird’, ‘Snake baked a hoe-cake’, 
I wish I was a child again’ and ‘The 
Bridle and Saddle’ and ends with-the ex- 
ended “The Farmyard’, on the cumulative, 
House-that-Jack-built’ order. - 


«—BRIEFER MENTION—# 


Fer Brass Instruments: 

Sygte. for Horn Quartet, by Nicolai 
Toaerepnin. A set of six pieces for horns 
mF, arranged by “Isidor Philipp, consist- 
mg of a Notture Prelude, ‘The Hunt’, an 

ld German Song, a Choral Dance, a 
Popular Russian Song and a Chorale 
Fime, well-contrasted material arranged 

shrewd understanding of the possible 

“The Hunt’ is the most difficult, 
Nocturne Prelude and the Old Ger- 
mg are perhaps the finest of those 
meter mood, while the Chorale provides 
stic and tonally imposing finale 


New York: Ass ciated 


Music Publishers 
Clef Studies for Trombone (Tenor and 
ass Clefs), compiled by C. W. Bennet. 


Ac mpreher sively devised set ot RS care- 
different keys in 


sciect trudie< 
ced studies 


the bass clef, followed by trombone pas- 
sages from the overtures to various operas, 
and an intensive study in scales, in the 
different positions, as written in the tenor 
clef, with excerpts affording practise in 
passing back and forth from the one clef 
to the other (C. Fischer). 

Nocturne, for four French horns in F; 
‘Prelude romantique’, for brass sextet, by 
William Spencer Johnson. Two excel- 
lently designed short works, the nocturne 
having an especially musical quality. The 
brilliant prelude, of more extended scope, is 
for two B flat trumpets, horn in F, trom- 
bone, baritone and tuba, with a third B 
flat trumpet part available as a substitute 
for the horn in F when desired (C. 
Fischer ). 

For Piano Solo: 

‘Triana’, by I. Albeniz, in a new ar- 
rangement by Leopold Godowsky. An 
elaboration of an already sufficiently diffi- 
cult piano solo but an elaboration that 
makes it more pianistic and of more sus- 
tained dramatic interest. Passages of ques- 
tionable effect in the original version are 
here invested with a new vitality (C. 
Fischer ). 

Three Preludes, by Frederic Lord. Short 
but difficult compositions of definite char- 
acter in the idiom of modernistic disson- 
ance. The first is a good vehicle for five- 
against-three practise, while the second, 
formally compact and logical, however dis- 
cordant its impassioned subject matter, 
creates something of an improvisational 
mood. The third, an agitated Presto con 
fuoco, reaches a climactic “furioso” out- 
burst within its one-page span (Chester). 

Variations on a French Nursery-Song, 
Op. 13a, by Josef Wagner. A set of eight 
variations on one of the most familiar of 
children’s songs, planned avowedly along 
the lines of intimate chamber music. The 
ingenuous theme is first given out “alla 
musette” and the variations cover many 
styles and manners of writing, most of 
them being liberally spiced with modern 
harmonies and one reverting to: the Dorian 
mode. Interesting primarily as a com- 
positional “stunt” with a modern angle 
(St. Louis Art Publication Society). 

‘Moonlight Scene’ and Two Dances from 
‘A Kiss in Xanadu’, by Deems Taylor, ar- 
ranged by Guy Maier as piano solos of 
but medium difficulty. The two dances 
are presented as one piece, with the polka 

(Continued on page 231) 
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serving as a trio for the encircling waltz 
(J. Fischer). 

Chorale prelude, ‘Awake, the voice com- 
mands’ ; Arioso ; and chorale prelude, ‘Jesus, 
Joy of Man’s Desiring’, by J. S. Bach, 
transcribed by Anton Bilotti. New ver- 
sions of three favorite Bach compositions 
already transcribed by others, the Arioso 
being the most successful essay of the three. 
The first is weakened both by the complete 
absence of indications of the chorale proper 
and by the questionable elaboration of the 
latter part for a brilliant ending, while in 
‘Jesus, Joy of Man’s Desiring’ notes es- 
sential to the chorale proper have been 
omitted (Pro-Art Publications: Sprague- 
Coleman, agents). 


SONGS BY SMITH, COMER 
AND HIVELY ARE PUBLISHED 
Aa new songs from Galaxy is one 
by David Stanley Smith. His ‘The 
Flower of Beauty’, clothing a poem by 
George Darley with a musical garb, is a 
charming song of long, expressive strophes 
and with an accompaniment that for all its 
harmonic sophistication has all the 
semblance of an almost naive simplicity. 
Then there are ‘I gave thee my heart’ 
(‘Qu’en avez-vous fait?’) by Elizabeth 
Comer, who also has supplied an English 
translation of Marceline Desbordes-Val- 
more’s French words, and ‘Prelude to 
Conversation’ by Wells Hively. The for- 
mer is refreshingly and  unblushingly 
straightforward in its melodic urge and 
the expression of it, while in the latter, an 
appropriately conceived setting of an 
amusing study in child psychology by Wen- 
dell H. Dean, the composer calls atten- 
tion to the paramount importance of the 
words for the song’s effect upon an audi- 
ence and therefore urges the singer to sub- 
ordinate the melodic phrase. 


ROUSING SONG FOR MAN 
AMONG VOCAL NOVELTIES 

A rousing song for a man singer, a song 
that sets the blood a-tingle, is Harry Gil- 
bert’s ‘War Song of Donald the Black’, a 
setting of one of Sir Walter Scott’s most 
stirring poems. It swings along with a 
martial beat and an exuberant line, with 
unremittingly inflamed spirit, summoning 
the clan from mountain and glen to rush 
forward to meet the foe. It is an irresistible 
exhortation in song, with possibilities for 
a thrilling effect when sung by a responsive 


singer. Published for tenor voice, it is 
already in the repertoire of Richard 
Crooks. 


Two songs by Anna Case also appear 
among this firm’s recent issues, one bearing 
the title, “When you, my love, did woo 
me’, and the other, ‘’L’appel de 1 éternité’ 
(‘The Call of Eternity’). The latter is the 
better song of the two, with the more pro- 
nouncel physiognomy, the combination of 
the vocal lines and the accompaniment in 
the opening section being especially sug- 
gestive of the mood of the text. A mis- 
placed accent occurs where the first syllable 
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of “abyss” falls on the first beat of the 
measure. The original French lyric by 
Valentine Vernon is given also in an Eng- 
lish translation by the composer. Miss 
Case has set words of her own it ‘When 
you, my love, did woo me’, the effect of 
which as a song is weakened by a certain 





Harry Gilbert 


ineptitude in the fitting of individual syl- 
lables to two or more notes. The chordal 
accompaniment gives a full-throated char- 


acter to the generously curved melodic 
phrases. 
The new list further includes ‘On the 


Misty Miami River’, by Marion Meeker, 
with words by Marjorie Meeker. This is 
a song of more picturesque times on the 
Miami River, beneath Ohio stars, with an 
accompaniment that aptly suggests the 
strumming of a guitar. It is a song suit- 
able for radio purposes. 

In the choral field the Ricordis have 
added several fine new numbers to their 
library of part-songs and choruses for 
women’s voices. Conspicuously worthwhile 
are the excellent arrangements made by 
Willard Sektberg of Landon Ronald’s ‘The 
Rosy Morn’, a peculiarly appropriate song 
for female chorus, and Ruggero Vené of 
three Peter Cornelius songs, ‘When Star- 
ry Night’, the particularly charming ‘Burn- 
ing Love’, in which the three voice parts 
are disposed with special skill and resource- 
fulness, and the sacred gem, ‘To the moun- 
tains yonder raise I now mine eyes’. 


HAMMOND ORGANISTS 
GET GUILMANT WORK 

The material that has been published or 
specifically edited for the Hammond organ 
has now been augmented by an edition of 
Alexandre Guilmant’s ‘The Practical Or- 
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ganist’ as revised and edited by John D. 
Hazen and provided with understandingly 
devised registrations for the Hammond or- 
gan by David Bennett. It is so issued in 
two volumes, the first containing twenty- 
nine pieces, the second, twenty-two. The 
original work, covering, as it does, a wide 
range of material for church and other 
purposes, has long been recognized as one 
of the organist’s most dependable friends in 
need, and this new edition for the Ham- 
mond organ is undoubtedly the most im- 
portant work yet published to meet the 
special requirements of that type of instru- 
ment. It is published by Carl Fischer, Inc. 
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For Solo Voice: 

‘The Gulls’, by Emily Faddegon-Keene. 
An admirable setting of a good poem by 
the composer. Both voice line and ac- 
companiment are of substantial musical 
significance (Chester). 

‘Not Enough’; ‘Let me go remember- 
ing’, by Olive Dungan. The first is a good 
setting of words by Vivian Yeiser Lara- 
more with amusing implications, unfor- 
tunately marred by a lapse into cheap slang. 
The music of the second, with a better 
lyric, has, like the words, a nostaglic char- 
acter likely to win for it a wide public, 
radio and otherwise (C. Fischer). 

‘Silver Dream’, by Milton Harding. <A 
simply melodic and pleasing little song of 
two pages, a bit derivative in the contour 
of its line (Mid-town Music Co.), 

‘Drink to me only with thine eyes’, a 
new arrangement and harmonization of the 


old English air to Ben Johnson's words 
by Alfred Cohn. A _ flowing arpeggiated 
accompaniment in place of the usual 
chordal one but handicapped by a choice 


of harmonies disturbingly out of keeping 
in several places (Axelrod). 

‘Destiny’, by Arthur Bergh. A poem by 
Edwin Arnold set to fittingly conceived 
music. “The Mendicant’s Road Song’, by 
Raymond Loughborough, words by Charles 
G. Mortimer. A good song for a man, with 
poetically imaginative text. ‘A Levee Lul 
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laby’, by Gustav Klemm, words by S. 
Broughton Tall. A_ characteristic little 
song in colored dialect. ‘Speak to me in 
my dreams’, by Barron Dunbar, words by 
Charles G. Mortimer. Long strophes set 
to a broadly sweeping line with an im- 
mediate appeal. All in two keys (Keane). 
For ’Cello and Piano: 

Sonatina in D, by Mozart; ‘Dance of 
‘Terror’ and ‘Ritual Fire Dance’, from ‘El 
amor brujo’, by Manuel de Falla, arranged 
by Gregor Piatigorsky with excellent judg- 
ment. The sonatina, consisting of an An- 
dante, a Minuet and a sparkling Rondo, 
is treated with unerring taste, while of the 
two de Falla dances the ‘Dance of Terror’ 
is especially successful, its companion being 
inherently somewhat less well-adapted to 
the ’cello. These are but three of a series 
edited and arranged by the Russian ’cellist 
for his concert repertoire (Chester). 

Cantilena, by A. T. Lee Ashton, A beau- 
tiful, simple, song-like line of the kind pre- 
destined for the cello, sentimental but not 
trite, with an appropriately simple piano ac- 
companiment. A useful encore piece (Lon- 
don: Stainer & Bell. New York: Galaxy). 
Piano Teaching Material: 

‘Rinda Rye’, by Margaret and Mary 
Donington. A book for the very begin- 
ners by two experienced English specialists 
in child training, starting out with repeated 
notes and broken fifths in different rhythms 
and gradually progressing by well-gauged 
steps through many little pieces with al- 
luring titles. To be used as an alternative 
book to “The Very Beginning’, Book 1 of 
‘The Pianist Musician’, in conjunction with 
‘The Aural Background’, Book 1, _ by 
Margaret Donington (London: Stainer & 

sell. New York. Galaxy). 

Theme from ‘The Unfinished Symphony’, 
by Franz Schubert, arranged by Stanford 
King as a very simple and welcome teach- 
ing piece, with the theme appearing alter- 
nately in the left and right hands. ‘Aloha 
Oe’ (‘Farewell’), Queen Liliuokalani’s Ha- 
waiian folksong, also arranged by Stanford 
King as a very easy piece suitable, like 
page 232 
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New Music Issues 


(Continued from page 231) 


the Schubert excerpt, for adult beginners 
as well as children. ‘Waltz for Little 
Lulu’, by Julia Smith. A simplified ver- 
sion of the waltz from the composer’s 
modernistic ‘Episodic Suite’, with har- 
monies that should appeal to children who 
have no compunction about playing wrong 
notes (Flammer). 

Twenty-five Czechoslovak Folksongs and 
Dances, arranged for young pianists by 
Heller Nichols. Easy versions for young 
pianists in a collection that begins with 
the Czech National Anthem, ‘Where is my 
home ?’, and the Slovak National Anthem, 
‘Above the Tatra lightning flashes’, and 
includes songs representative of many dif- 
ferent phases of the Bohemian and Slo- 
vakian folk spirit. ‘I had a little dove’, 
‘On the White Mountain’ and ‘The Rose 
of Tetin’ are three of those that have a 
special charm (Chester). 


FINE BACH FOR TWO PIANOS 
AND A PURCELL DUET SUITE 


As more grist for the two-piano teams’ 
mill an arrangement by Brian Easdale of 
the sinfonia, ‘Arrival of the Queen of 
Sheba’, from Handel’s oratorio ‘Solomon’ 
and a transcription by Mary Howe of the 
bass aria, ‘Thy Birthday is come’, from 
Bach’s 145th church cantata, ‘Uns ist ein 
Kind geboren’, have now been added to 
the Two-Piano Series edited by Ethel 
Bartlett and Rae Robertson for the Oxford 
University Press (New York: Carl Fisch- 
er, Inc.) 

The Handel sinfonia is all crystal-clear, 
sparkling music with a forthright rhythmic 
feeling and an atmosphere of bustle and 
excitement. Its playing-time is given as 
about three minutes. In the Bach tran- 
scription ably fashioned by Mrs. Howe the 
beautiful melody sings its way over and 
through smooth and flowing figuration and 
affords grateful opportunity for the em- 
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ployment of a true legato. 

A Bach transcription of larger dimen- 
sions is the two-piano arrangement of the 
Prelude and Fugue in G major for organ 
made by Vivian Langrish, the transcriber 
of the chorale-preludes, ‘In dir ist Freude’ 
and ‘Wachet auf, ruft uns die Stimme’. 
This prelude is one of the gayest and the 
fugue is one of the most virile and majes- 
tic in the organ series, and the arranger 
has used admirable discretion in the way 
she has gone about transferring them to 
the two-piano medium, filling out the pas- 
sages for pedal alone in the organ version 
and simulating the long-held pedal points 
of that version by means of tremolo broken 
octaves. Her suggestion of a somewhat 
faster tempo for the fugue than that usually 
adopted on the organ is a pertinent one in 
view of the different nature of the piano 
sonorities. 

Then the same publishers issue as an in- 
triguing tidbit, or series of tidbits, for duet 
players a duet-suite from the music Henry 
Purcell wrote for ‘The Virtuous Wife’, as 
arranged by Thomas F. Dunhill from his 
own edition of the suite for string orches- 
tra. It is all in the best vein of Purcell’s 
stage music, whether one prefers the spirit- 
ed opening march, the two. gracefully 
turned minuets, the lovely Slow Air, the 
Quick Air, or the Hornpipe. And since 
they are all technically easy the suite 
stands as what would seem to be an ir- 
resistible enticement to pianists of what- 
ever calibre to become duettists. 


STYLIZED FRENCH ART SONGS 
OF POETICALLY MYSTIC MOOD 

In ‘Poémes pour Mi’ Olivier Messiaen 
has produced a set of nine art songs writ- 
ten in the highly stylized manner held in 
high favor in latter-day France. With 
most of them a quasi-recitative effect is 
created by reason of the fact that the vocal 
line consists not so much of significantly 
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curved melodic phrases as of different lev- 
els of one note reiterated for long sue- 
cessions of syllables, with sometimes a 
slight variation at the end. 

There is a psychological subtlety in these 
extended repetitions of the same note as 
they exercise a sort of hypnotic influence 
upon the listener, and in songs of religious 





Olivier Messiaen 


implications they serve as a potent element 
in developing an ecstatic mood, as in the 
‘Priére exaucée’, one of the most striking 
songs of the entire set. Another manner- 
ism of the school represented by Messiaen 
is the long florid cadenza, bearing, how- 
ever, practically no relation to the tradi- 
tional Italian cadenza, which is found in 
the song just mentioned and, even more 
notably, in ‘Action de graces’, which ends 
with a complete page of elaborately ca- 
denza-d ‘Alleluias’. Both of these, like 
‘Epouvante’, ‘Ta voix’ and ‘Les deux 
guerriers’, have brilliantly worked out ac- 
companiments that are practically piano 
pieces in themselves. Of the simpler songs 
‘La maison’ and ‘L’épouse’ are especially 
touching in their poetic mysticism, a spirit 
that pervades most of the others, as well. 


These ‘Poémes’ are published in two 
parts by Durand & Co., of Paris (Phila 
delphia: the Elkan-Vogel Co., Inc.). 
ORCHESTRA NOVELTIES 
COME FROM ENGLAND 

HORT works of outstanding interest 
for orchestra come from Stainer & 
Bell of London through their New York 


representatives, the Galaxy Music Corpor 
ation. One is an Idyll by Charles F. 
Waters, and the other an orchestral version 
by Arnold Foster of the notably fine Prel- 
ude for organ that R. Vaughan Williams 
based on the Welsh hymn tune, ‘Rhosy- 
medre’, or ‘Lovely’, the melody of which 
was written by J. D. Edwards. 

The Waters Idyll is scored for strings 
only and provides a smoothly written in- 
terlude in which a truly poetic atmosphere 
is successfully mantained through the vary- 
ing moods through which the piece passes 
in the course of its nine score-pages. As 
for the Vaughan Williams prelude, the 
transcriber has used excellent discretion 
in the instrumentation he has devised for 
full orchestra. He has so planned it that 
the arrangement may also be played by 
strings alone or by flute, strings and any 
of the wind instruments in the score that 
are available. Moreover, if the strings are 
incomplete it is suggested that a pianist 
“fill in” from the original organ version. 


s=—BRIEFER MENTION —* 


For Orchestra: 


‘Banjo On My Knee’, Stephen Foster’s 
‘Oh, Susannah!’ transcribed by Sdyney E. 
Davidoff for full orchestra. The piccolo 
leads off saucily with the familiar song- 
tune, afterwards taken up by the trumpet at 
a more moderate tempo and fragmentarily 
by other instruments, until the banjo swings 
it back into a brisk march tempo. A brief 
slow section built on a minor version of 
the first strophe of the melody supplies an 





effective contrast, and then the trombones 
re-introduce the tune in the original tempo 
for a snappy finale (Birchard). 

‘Crown Imperial’, a Coronation March 
(1937), by William Walton, in a reduc- 
tion for small orchestra by Hyam Green- 
baum. Walton’s fine march breathing 
royal pomp and dignity made more gen- 
erally accessible in a scoring for strings, 
flute, oboe, two clarinets, bassoon, two 
saxophones, two horns, two trumpets, 
trombone and percussion. The saxophones 
are optional and some of the other in- 
struments may be dispensed with if nec- 
essary and their parts filled in on the piano 
(London: Oxford. New York: C. 
Fischer). 

‘Prospice’ Symphony, by Harold Mor- 
ris. A work of extended dimensions in- 
spired by Robert Browning’s poem of the 
same name on death and written in the 
characteristic style and with all the adroit- 
ness of craftsmanship made familiar by 
previous works of this composer. It is 
scored for full orchestra and is planned in 
the customary four movements, here desig- 
nated as an Elergy, a Scherzo, an Adagio 
recitativo and an Allegro vigoroso, each 
being prefixed with a specific quotation 
from the poem. The performance-time is 


given as about thirty-three minutes (Af 
filiated ). 
‘Dedication’, by Deems Taylor. Excerpt 


from the ‘Through the Looking-Glass’ 
Suite now published separately. Scored for 
woodwinds, four horns in F, piano and 
strings. Performance-time about four-and- 
one-half minutes (J. Fischer). Le 
AN ORANGE SUPPLANTS HAND 
IN NEW NOCTURNE FOR PIANO 
As a somewhat startling innovation Ed- 
ward Harris has introduced fruit into the 
art of piano playing, not in the traditional 
manner of the dissatisfied European or 
even Wild-Western gallery habitué but as 
an integral part of the actual performance 
For in ‘Chopin in the Citrus Belt’ he has 
written a nocturne to be played with the 
left hand and an orange, the latter to be 
manipulated, of course, by the right hand. 
(Continued on page 233) 
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(Continued from page 232) 
Che sponsor is Carl Fischer, Inc. 

The composer has chosen the funda- 
mentally appropriate key of G flat major 
because of the fact that the orange in the 
course of being pushed from one melody to 
another, of being shaken violently in trills, 
and of rolling up or down glissandi can 
successfully negotiate only black keys. The 
middle section, it is true, is in F sharp 
minor, but there the melody is reduced 
to a minimum of simplicity in alternating 
between F sharps and C sharps. In the 
main part it follows the approved style of 
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Edward Harris 


nocturne tunes, with risings and fallings of 
the line, trills and occasional runs, 
and glissando passages. 

In the composer’s foreword are given 
the necessary instructions in the correct 
“method” of manipulating the fruit. For 
trills, for instance, the orange should be 
agitated back and forth by a quick wrist 
shake. For the occasional sforzando notes 
it should be held about a foot above the 
key and dropped at the desired moment, 
while for glissando rolls it should strike 
the first key indicated and then be given a 
sufficient shove to cause it to roll down to 
the lowest note of the passage 

One assumes that should the orange 
burst the tone would be all the more li- 
quid. . In any case no one could then criti- 
cize the performance as being dry. 


e—BRIEFER MENTION—s 


For Solo Voice: 

“Travel Light’; ‘Nuffin’ Plus Nuffin’’, by 
William A. Schroeder. Two songs in Negro 
dialect, suitable settings of words by Minny 
M. H. Ayers (Flammer). 


Chamber Music: 

String Quartet, by Courtlandt Palmer 
\ well-written composition, with an ef 
fective set of seven variations on a good 
theme between the opening Allegro Ap- 
passionato and the Scherzo (Zurich: Hug 
Brothers ). 

Prelude and Fugue for String Quartet, 
by Adolf G. Hoffmann. The prelude is 
interesting both for its thematic material 
and for its great rhythmic variety and is 
marked by fluent and resourceful writing 
for the different instruments. The fugue, 
with a subject of cleanly defined physiog- 
nomy, is treated freely but with the au- 
thority of thoroughgoing craftsmanship. 
The prescribed playing-time is eleven min- 
utes and three-quarters (De Paul Uni- 
versity Press: C. Fischer, agent). 

Chamber Music Album, ten selected 
classics arranged by Alfred Pochon for 
string quartet or string orchestra. An 
admirably chosen and edited collection, 
Menuet from Gluck’s 
page 234) 
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Dr. Scholes Produces a One-Man Cyclopedia 


The Oxford Companion to Music; Self 
Indexed and with a Pronouncing Glossary. 
By Percy A. Scholes. 1 vol., 1,146 pages. 


New York; Oxford University Press 

($6.50). 

— .. several specialists in 
various branches of musical knowl- 


edge were consulted in the preparation 
of this book (as Dr. Scholes tells us in 
his preface), he himself did practically 
all the writing of it—thus making it a 
one-man cyclopedia of music. As such, 
it can only be pronounced a colossal 
achievement. In its 1,000-odd pages will 
be found in alphabetical order a vast 
sequence of informative and readable 
articles dealing with practically every 
aspect of the development of music from 
the earliest recorded notation down to 
the present day. Here are succinct 
biographies of probably all the compos- 
ers whose contributions have meant any- 
thing whatever in the long history of 
the art. Here are definitions of musical 
terms by the hundred; discussions of 
almost numberless topics both technical 
and non-technical, in articles of varying 
length, and it must be said of varying 
authoritativeness. All told, the volume 
take high rank among those compen- 
diums of useful knowledge designed for 
the use of the public in general. 

The history of music is treated in ex- 
tenso, according to periods of develop- 
ment, and then is enlarged upon in 
a long series of articles dealing with the 
individual nations where music has de- 
veloped. The entries on musical forms 
and other technical subjects, and fre- 
quently those on instruments, are illus- 
trated with musical examples; and the 
book is embellished with 179 plates con- 
taining more than 1,000 half-tone cuts 
(portraits, scenes, even reproductions of 
impressionist paintings, etc.), constitut- 
ing a greater profusion of pictures than 
even that gracing the five-volume 
Grove’s Dictionary’. 

Throughout its treatment, whatever the 
subject, the book is provided with a more 
elaborate cross-reference system, probably, 
than any other work in its field. Some- 
where in it the reader can hardly fail to 
find a modicum of information at least on 
whatever musical topic may be his quest 
Probably also he will be amazed by the 
long list of more or less extended articles 
on unexpected, curious, out-of-the-way, and 


p——AN UNPRECEDENTED SUCCESS IN 


at first thought extraneous topics included. 
For the learned Dr. Scholes is a man of 
multiform and widely diverging interests, 
and apparently all is fish that comes to his 
net. Among the odd subjects he discusses 
at some length are included “Applause”, 


“Baptist Churches and Music”, “Bird 
Music”, “Congregational Churches and 
Music”, “Ear and Hearing”, “Inns and 


Taverns as Places of Music-Making”, 


“Knighthood and Other Honors”, “Mem- 
ory in Music”, “Methodism and Music”, 
“Misattributed Compositions”, “Nick- 
named Compositions”, “Parish Clerk”, 


“Patronage”, “Presbyterian Church Music”, 
“Profession of Music’, “Puritans and 
Music”, and “Street Music”, to name only 
a few. 

In general, the definition and exposition 
of technical subjects is rather more satis- 
factory than the biographical material. The 
summaries of the lives and achievements of 
the master composers are far too summary. 
Conceivably a reader in search of an ap- 
praisal of, say, Mozart's place in the musi- 
cal firmament, wants more than the curt 
half-truth that “Mozart’s art was founded 
on that of Haydn, as that of Haydn had 
been founded on that of Emanuel Bach”. 

Again, to arrive at any sort of well- 
rounded idea of Haydn's life, work, 
achievements and influence, one would have 
to look up more than fifty cross refer- 
ences—a more laborious task than to go 
to some other book containing the infor- 
mation at least in consecutive array. And 
all the biographical articles are disappoint- 
ingly lacking in important dates. by a 
curious quirk, all months and days are 
omitted. Even for Beethoven the entry 
reads: “Born at Bonn in 1770, and died 
in Vienna in 1827, aged fifty-six”. One 
would rather know the exact day and 
month of birth and of death—and figure 
out the composer’s age for oneself. Sing 
ers, pianists, violinists, etc., apparently are 
not considered worthy of place beside com- 
posers. Drolly enough, if information is 
needed about Josef Hofmann, what the 
reader will find is a cross-reference to the 
fictional Michel Dvorsky. 

But, despite it shortcomings, this is a 
fascinating volume. that invites and re 
wards browsing in its close-packed pages. 


G. W. H. 


A Revision by Deems Taylor 

‘Music Lovers’ Encyclopedia’, originally 
compiled by Rupert Hughes and first pub- 
lished in 1903, now appears in a new edi- 
tion “completely revised and newly edited” 
by Deems Taylor and Russell Kerr (New 
York: Garden City Publishing Co., Inc.) 
$2.95. This is a compact well printed, con- 
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I do not exaggerate when I tell you that I consider that these beautifully 
printed scores are, by far, the most valuable contribution to the already ex- 
tensive literature made available for professional and student of music alike. 
enterprise should do much to remove the veil of mystery which still surrounds 
the dissection of a full score in the minds of most music lovers. Armed with 
your volumes, the symphony lover should find his enjoyment of listening to 
the classics increased a hundredfold. 


MUSIC PUBLISHING _— 


(International Music Edition) 


Music Lovers’ Encyclopedia, and De 
Bekker’s Encyclopedia of Music, Both Re- 
vised and Enlarged. 
venient 12 mo. volume, the earlier editions 
of which have sold nearly 100,000 copies, 
we are informed, and which should con- 
tinue to find a ready market; for it consti- 
tutes (in the words of its new editor) “a 

»ehouse of information to the layman, 
and a useful reminder to the expert.” 

Its 900 pages contain a biographical dic- 
tionary of musicians (running to 460 pages 
and supplemented with longer biographies 
of thirty-four leading composers); a pro- 
nouncing and defining dictionary of musical 
terms, instruments, etc.; then a group of 
special articles on particular phases of 
music (from “Acoustics” to “Swing Music” 
and occupying 100 pages); synopses of 
ninety operas “current in present-day 
repertoires,” and finally a table of pro- 
nunciations in various languages. 

The bulk of the revision has been done 
in the biographical section, of course, and 
the editor tells us that 700 new names 
have been added, “making the chronology 
and necrology complete up to the death of 
Maurice Ravel in December, 1937.” A val- 
uable feature of the book has always been 
its series of contributed essays by more or 
less eminent writers on music; and for this 
edition new articles have been written on 
César Franck, MacDowell, Debussy, Falla, 
George Gershwin, Victor Herbert, Mus- 
sorgsky, Rachmaninoff, Ravel, Rimsky- 
Korsakoff, Schénberg, Sibelius, Stravinsky 
and Vaughan Williams. 


De Bekker, with Additions 

Winthrop Parkhurst begins his preface 
to his enlargement of L. J. de Bekker’s 
‘Encyclopedia of Music and Musicians’ 
(New York: Crown Publishers) by re- 
marking that “the upsurge of musical 
activity throughout the United States dur 
ing the past ten years has been, by any 
standard in adjectives, phenomenal”—which 
might be paraphrased to read “the upsurge 
in the publication of musical cyclopedias 
in the last year has been most remarkable, 
in fact unprecedented.” The de Bekker 
book for many years served its useful pur- 
a concise dictionary of musical 
terms and biographies. Mr. Parkhurst has 
extended it to include the developments in 
modern music, many new names of persons 
who have come into prominence since the 
book was originally published, synopses of 
many additional operas and of such sym- 
phonies, overtures, chamber works and 
other compositions as have specific titles. 
All is printed in one alphabetical list, run 
ning from “A” to “Zyssig.” For pictorial 
illustration there are twenty-two small 
half-tone portraits of composers 
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New Musie Issues 


(Continued from page 233) 


Allemande et 
3ach chorale, 


Aulis’, an 
Rousseau, the 


‘Iphigenia at 
Menuet by 


‘Was willst du dich, O meine Seele, 
kranken’, an excerpt from Schubert's 
‘Rosamunde’ music, a Menuet by Henri 


Agus, the Rigaudon in E Minor by 
Rameau, the Overture to Handel’s ‘Sus- 
anna’, an organ Adagio in A Minor by 
Bach, a Scherzando by Albrechtsberger 
and a Rondeau by Boccherini (C. Fischer). 
For Wood-Winds: 

‘Pop goes the weasel’, transcribed by 
Sydney E. Davidoff for piccolo, two flutes, 
oboe, three clarinets, English horn (or, op- 
tionally, horn in F) and two bassoons. The 
rollicking old tune scored with truly hu- 
morous effect, the bassoons swaggering 
through with the melody while the other in- 
struments make characteristic comment, the 
wood block adding a special effect at the 
end. Very short (Birchard). 


MORE DIALECT SONGS 
BY ROBERT MAC GIMSEY 

With ‘Jeri-Jericho’ and ‘Daniel in the 
Lions’ Den’ Robert MacGimsey has added 
two of the most picturesque Negro dialect 
songs that he has yet written to his already 
considerable list of titles. The words, as 
well as the music, are by Mr. MacGimsey, 
and that there is a large public for such 
songs would seem to be indicated by the 
fact that these novelties have been intro- 
duced and featured by two of the most 
prominent singers of the day, ‘Jeri-Jericho’ 
by Lawrence Tibbett and ‘Daniel in the 
Lions’ Den’ by John Charles Thomas. 
They are published by Carl Fischer, Inc. 

Both of these songs are what the com- 
poser characterizes in his foreword as 
“move music”, warning that the syncopa- 
tions are in no way frivolous or “dancey”, 
but that, on the contrary, when done cor- 
rectly in the idiom they add an urge, a 
movement and an intensity of meaning that 
distinguishes Negro music from all other 
music. And this, he maintains, is rarely 
heard nowadays. He suggests that the 
singer sit down, pat his feet in rhythm and 
sing the melody against the beat just as 
the old Negroes sang. “Syncopations come 
easily this way, for that is how they were 
born in Negro music. After the melody 
and the words are thus learned against 
the beat of the rhythm the piano accom- 
paniments may be added”. An important 
point he makes is that in Negro folk music 
the words were not written first and then 
set to music, but both were born at one 
and the same time. 

Patterned on the old-fashioned Negro 
sermon combined with the spiritual, ‘Daniel 


in the Lions’ Den’ offers special oppor- 
tunity for dramatic effect in its portrayal 
of one of those preachers of old who had 
such remarkable ability to make their 
hearers actually see the Bible stories in 
action. But the melodically more straight- 
forward ‘Jeri-Jericho’ also gives the singer 
plenty of chance for the kind of “character 
work” to which an audience invariably 
responds, 


COLORFUL SONG BY HAGEMAN 
AND ‘EXILE’ SET BY DIVINA 

That extraordinary capacity for making 
a song almost orchestral in effect by means 
of a highly elaborated piano accompaniment 
which the composer has applied to so many 
previous compositions is once more in evi- 





Richard Hageman 


dence in Richard Hageman’s ‘To a 
Golden-Haired Girl’, recently published by 
Carl Fischer, Inc. : 

There is something exhilarating in the 
abandon with which Mr. Hageman takes 
the entire keyboard in his stride when he 
writes his accompaniments, studding them 
with sweeping arpeggios and scales and 
with double-note and tremolo passages, and 
making of them piano pieces in themselves 
that in many instances are much more dif- 
ficult than the part assigned to the singer 
An able pianist is required to do justice to 
this lyric apotheosis, ‘To a Golden-Haired 
Girl’, in which the melodic line, with its 
exuberant “lift”, and the characteristically 
opulent piano part vie with each other and 


whip each other on to the brilliantly 
sonorous climax of one of the most ex- 
pansive songs that Mr. Hageman has yet 
written. It is published in two keys, for 
high and for low voice, and the singer of 
whatever voice who would not respond to 
its dramatic impetus would be lethargic 
indeed. The poem is one of Vachel 
Lindsay’s. 

Three ‘Songs of an Exile’ by Vaclav 
Divina are other art-song novelties that 
come from the same publishers. The 
poems are by Mila Vrastil, the English 
translations being the work of Rosa New- 
march. They bear the simple titles, ‘Dedica- 
tion’, ‘Prologue’ and ‘Slumber Song’, and 
are written for medium voice, the first two 
being issued within one cover. A fine 
strain of imaginativeness is woven into all 
of these songs, imparting a quality of 
poignancy to the sombre mood of the 
‘Dedication’ and the ‘Prologue’ and imbuing 
the ‘Slumber Song’, whose melodic line, it 
is worth noting, is confined within the com- 
pass of a minor seventh, with an especially 
wistful beauty. All three reveal the crafts- 
manship of a finely equipped and sensitive 
musician. 

FINE CONCERT ETUDES 
BY A BELGIAN PIANIST 

Pianists, fortified by their back-log of 
Chopin and Liszt etudes, have learned to 
look somewhat askance at most of the 
more recent concert studies written for 
their instrument, but they will find a per- 
usal of the set of six Nouvelles Etudes de 
Concert by Arthur de Greef rewarding not 
only technically but as viewed in the light 
of art works of substantial musical value 
at the same time. These New Concert 
Etudes by one of Belgium’s foremost pian- 
ists and pedagogues are published within 
one cover by the Paris house of Henry 
Lemoine & Co. 

As for the technical problems involved, 
all the studies in the series are liberally 
peppered with more or less rapid double- 
note passages; in fact, the very useful one 
for the left hand alone, a ‘Mouvement 
perpétuel’, consists practically exclusively 
of such work, apart from a short middle 
section of lyric character. One of the 
finest is the etude in F major, after mas- 
tering which the pianist would find Chopin’s 
Opus 10 etude in the same key child’s play 
by comparison, while others of special 
excellence are the two in B flat minor and 
E flat major. But the entire set offers 
alluring material to those interested in the 
ultimate phases of pianistic virtuosity. 


L. 


e—BRIEFER MENTION—« 


For Violin and Piano: 

Arietta; Siciliano, by A. T. Lee Ashton 
Two effective and useful short pieces along 
formally traditional lines, with melodic 
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Not difficult. 
New York: 


freshness and individuality. 
(London: Stainer & Bell. 
Galaxy). 

‘Badinage’, by Norman Demuth, the 
third number of the composer’s five-move- 
ment ‘Serenade’ published separately. An 
attractive and well-named five-page piece in 
the less difficult brackets, especially suit- 
able as thus detached from its original 
framework for encore purposes (Chester). 
For Cello: 

Seven Caprices, by Mosa Havivi. A 
well-worked-out set of pieces of progres- 
sive difficulty for ’cello alone by a Feuer- 
mann student (C. Fischer). 

For Brasses or Strings: 

Gagliarda, by Johann Hermann Schein 
(1617), arranged by Ernst Graf. A “pom- 
poso” dance movement scored both for 
trumpets, horns, trombones and tuba, after 
the original scoring in the manuscript of 
the tower music of Berne Minster, as 
played by eleven members of the Berne 
Municipal Orchestra, and also for strings 


in five parts. Appears in the ‘Sing- 
und Spielmusik’ Series (Zurich: Hug 
3rothers). 


For Chorus (Sacred): 

Festival Hymn (‘Salve, festa dies’), Op. 
38, No. 1, for mixed chorus; ‘Hymn of 
Triumph’, from ‘The Song of Jael’, Op. 
37, for mixed chorus, with soprano solo, 
by Mabel Daniels. The first is a fine, 
vital, dignified setting of a text by the 
sixth-century Fortunatus. The second is 
one of the most extended, chorally elabo- 
rate, full-throated numbers from the com- 
poser’s setting as a cantata of Edwin Ar- 
lington Robertson’s poem, ‘The Song of 
Jael’, culminating in an imposing finale 
(J. Fischer). 


e—-NEW MUSIC RECEIVED-» 


Choral (Secular) for Women’s Voices 
(Three Parts): 


‘Ciribiribin’, by Pestalozza, and 
Moon’, serenade by Toselli, arr. by 
O’Hare, words by Arthur A. Penn 
Kay). 

‘The Serenaders’, Italian melody; ‘Rosa, let us 
be dancing’, Flemish melody; ‘Good-Night, Be 
loved’, Bohemian melody; ‘The golden day is dy 
ing’, Finnish melody; ‘Fireflies’, Russian melody; 
‘Dancing’, Slovak melody; ‘Cornish May Song’, 
English melody, and ‘The silver moon is shining’ 
Italian melody, all arr. by Elizabeth Martine 
with English texts. ‘Awake, draws nigh the break 
of day’, chorale from Wagner’s ‘Die Meister 
singer’, arranged (E. C. Schirmer). 

‘Come, lovers, follow me’, by Thomas Morley; 
‘The Nightingale so Pleasant’, by William Byrd; 
‘Say, Love, if ever thou didst find’, by John 
Dowland; ‘By the Window’, by Tchaikovsky: 
‘Cradle Song’, by N. Tcherepnin; “To lovely 
groves’, by Charles Tessier (ca. 1603); ‘Fa la, la 
I cannot conceal it’, by Pierre Certon (16th cen 
tury); ‘Hush-a-by, darling’, ancient Scottish lul 
laby; ‘The Cushat Dove’, 16th century German 
madrigal; and four Hungarian melodies, with 
accompaniments by F. Korbay: ‘In a rosebush | 
was born’, ‘Look into my eye, come near’, ‘Roses 
in the garden knowing’ and ‘What’s the use of 
beauty?’ All arr. by Gwynn S. Bement, in the 
Elmira College Choral Series (J. Fischer) 

‘Requiem-Nocturne’, by Thomas B. Pitfield, 
words by Emily Bronté, unaccompanied (London: 
Elkin, New York: Galaxy). 

‘Green Isle of Glory’, the air ‘O’Donnell Abu’ 
arr. by Vincent O’Brien, adapted by Frank Tapp 
(London: Keith Prowse). 

‘The nightingale has a lyre of gold’, by George 
Vail, poem by Henley. ‘An April Pastorale’, by 
George Frederick McKay (Elkan-Vogel). 

‘The Throstle’, by Maude Valerie White, poem 
by Tennyson, and ‘A Summer Night’, by A. Gor 
ing Thomas, arr. by Victor Harris (Ricordi). 
‘Moon Madness’, by Dorothy Radde Emery 


‘September 
Christopher 
(Kay and 


‘Spring Journey’, by Erik W. G. Leidzén (C 
Fischer). 
Choral (secular) for women’s voices (two 
parts): 

‘Dance and Sing’, by Maurice Blower, words 


by Alfred Noyes. ‘Sing. merry birds’, by Robert 
Jones, adapted by Ed. H. Fellowes, unaccompa 
nied (London: Stainer & Bell. New York: Ga 


laxy). 

‘The Lost Lyric’, by W. H. Ibberson, words 
by Dr. J. Hambley Rowe. ‘Sleep’, by W. H. Ib 
berson, words by John Fletcher ‘Go, lovely 
rose’, by Whiteley Singleton, words by Edmund 
Waller (London: Oxford, New York: C. Fischer) 

‘Cuckoo Song’, by Talbot Hodge (Chester). 

‘Lazy Liza’, by Thomas B. Pitfield, words by 


Florence Harrison (London: Elkin. New York: 
Galaxy). 

‘September Moon’, arrangement of Toselli’s 
Serenade, words by Arthur A. Penn. ‘My Heart 
Ever Faithful’, by J. S. Bach, from ‘Pente- 
cost’ Cantata ‘Home on the Range’, cowboy 
song. All arranged by Christopher O’Hare (Kay 
and Kay) 

‘The River’, from ‘Cosi fan tutte’; ‘At the 
Fair’ and “The Highway for Horses’, from “The 
Marriage of Figaro’: ‘When Spring with its joy 


and laughter’, from ‘Bastien and Bastienne’; ‘Let 
us make the best use of our leisure’, from ‘ 
Giovanni’; and ‘The Blacksmith’. All Mozart airs 


irr. and supplied with new words by T. Michael 


Diack (London: Paterson New York: C 
Fischer) 

‘The Leather Bottel’, English folksong, and 
‘The Arkansaw Traveler’, arr. by Robert De 


laney (E. C. Schirmer). 
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Bows to the ‘Bow Wows’ 













Gladys Swarthout 
Gives Her Pet 
A the Spotlight 


Shinook Maintains a Glacial Dignity as His Master, 
Josef Hofmann, Gets Friendly 





Jean Tennyson Keeps Her 
Irish Terrier Carli on His 
Toes 








Muriel Dickson's Ruffy Finds Some- 
thing to Distract His Attention 





: Mrs. Herbert Janssen, Fred Hess 
Eugene List Scarcely Wife of the New Metro- Lotte Lehmann Takes a Stroll on 
Has His Hands Full politan Baritone, Watches the Atlantic City Boardwalk with 





with His Tiny Pet Bim and Peil Mohrchen and Jimmy 
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A View of Chicago's Skyline 


By Georce Prat 

CHICAGO, Feb. 5 

ORECASTS for the 

come and plans for the balance 

of the present show that 

in spite of a cautionary tendency or 

two and a note of skepticism here and 

there, the general outlook for the 

town’s music is definitely optimistic. So 

far, Chicagoans are assured of as rich 

and varied a bill-of-fare as they have 

been privileged to choose from in the 
past year. 

Paul Longone, general manager of 
the Chicago City Opera Company, in ar 
exclusive interview with a representa 
tive of MusicAL AMERICA said: 

“I feel sure we are on the road 1 
recovery and that next season will find 
music in all forms, particularly opera 
greatly entrenched. The public, how- 
ever, is still interested in luminaries 
and famous names continue to attract 
the crowds, perhaps even more so than 
the opera itself. The American singer 
finds great favor with our audiences 
and this year our company presented 
a greater number in stellar roles than 
ever before and we intend doing so in 
the years to come. It is a little early 
to predict just what operas will be 
given next season but we intend to give 
several very important revivals. After 
the season in Chicago, which will be of 
the same duration as the present one, 
we intend touring metropolitan Chicago, 
including Milwaukee and Minneapolis.” 

The Chicago City Opera, of which 
Jason F,. Whitney is president, has not 
yet begun to consider 1939, as the tern 
just completed was unusual for four 
post-season performances that ranged 
to mid-January. However, the manage 
ment was faced this season by a dis- 
couraging decline of seventeen per cent 
in attendance from the seventy-five pet 
cent of capacity a year ago, despite the 


season 


season TO 





MUSICAL AMERICA 


Musical Outlook Is Optimistic 
Bill-Of-Fare 
Promised—City Opera Plans 
Has 
Under 


With Rich 
Revivals — Symphony 
Thirty-Fifth Year 
Stock, With Five Weeks 
Ravinia 


Orchestra Active 


Heueeetaasaanrasenianny 





Paul Longome, Gemeral Manager of the Chi- 
cago City Opera Company 
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The Buckingham Fountain 


Scheduled — Civic 


for February 10, 1939 


at 






Hans Lange, the associate conductor, 
has long since strengthened his posi- 
tion in the two and a half seasons that 
have composed his stay here. He has 
found a large and respectful following, 
cognizant of his special gifts, of his 
searching intensity, his simplicity and 
his masterful presentation of modern 
und classic works. 

\ considerable brace of soloists are 
still to be heard throughout the rest of 
the season, including: Gitta Gradova, 
Feb. 9 and 10; Louis Krasner, Feb. 23 
und 24; Storm Bull, March 2 and 3; 
Edmund Kurtz, March 9 and 10; Albert 
Spalding, March 14, 16 and 17; Josef 
Hofmann, March 23 and 24; Pro Arte 
String Quartet, March 28; E. Powe 
Biggs, March 30 and 31; Harvard Glee 
Club, April 6 and 7; Echaniz, 
\pril 11, 13 and 14. Next season is 
still too far in the hazy future for defi- 
note plans, but it is known that Dr. 
Stock would like to do the Busoni Piano 


Jose 


Concerto, for one thing, with Egon 
Petri, if arrangements permit. 
Ravinia Plans Five-Weeks Season 


Plans for the summer concerts at 
Ravinia Park, using the Chicago Sym 
phony under various guest conductors, 
ure in the embryonic stage but the man 
iwement is certain to maintain the 
standards that make the enterprise so 
indispensable. However, the first con 
cert will be on June 29 and the last on 
Aug. 6, which means operation for a 
period of over five weeks. Since Ra 
vimia’s reputation in former days was 
built up entirely by the production of 
summer opera, it is not unlikely som 
thought will be given to restoring thi 
ctivity 

lhe chorus to be used for the North 


vestern University May Festival, 
which also employs the Chicago Sym- 


Frederick Stock, Con- 
ductor of the Chicago 
Symphony 


Hans Lange, Associate 
Conductor of the Chi- 
cago Symphony (Left) 


Henry E. Vogeli, Man- 
ager of the Symphony 


phony, is already in the process of tor 
mation. What it will sing has not been 
announced but rumor is pushing Wolf 
Ferrari’s ‘The New Life’. There seems 
no reason to expect a change in last 
year’s line-up when Dr. Stock was the 
conductor, and Hans Lange and John 
W. Beattie the associate and assistant 
conductors, respectively. If precedent 
is observed, there will be four perform 
ances in the University gymnasium and 
an afternoon concert for children. 

Henry E. Vogeli, manager of the 
Chicago Symphony, has presented 
Frank Bishop and Eugenia Buxton 
under his auspices and will present in 
addition Patricia Travers, child violin 
st. 

The Civic Orchestra, invaluable 
training school for young orchestral 
players which has placed over 200 men 
in symphonic organizations of the coun- 
try (about forty-two gaining entrance 
to the Chicago Symphony), pursues its 
highly successful course under Mr. 
Lange, Dr. Stock acting as musical di 
rector. Participants rehearse in full 
three times a week and once a week in 
sections under principals of correspond 
ing groups of the Chicago Symphony 
Classes are held in theory and musical 
history under Dr. Albert Noelte and in 
conducting under Mr. Lange. Five con 
certs have been listed for this year 
Two have already occurred and three 
more are scheduled for Feb. 26 (with 
Patricia Travers), March 26 (with 
\lice Tully), and April 23. 

Spring Festival Forecast 

The Civic 

jointly by the Orchestral 


and the Civic Music 
which Marx E. 


managed 
Association 
Association, of 
Oberndorfer is the 
musical director and Werra Schuette 
the executive secretary. The Civic 
(Continued on page 237) 
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D. L. Cornetet, Western Manager of Civic 
Concerts Service 


(Continued from fpagc o™ 


Music Association also conducts sing 


. 


and on April 24, 


ing classes for children, the 1 
whom are of foreign parentage, teach- 
; : > fo 
ing them Christmas carols and 1f0lk- 





songs of many nations in English. A erent The Illinois Symphony, ninety-piece 
spring festival is held annually at Or- Walter L Larsen, Managing Director of the Harry Zelzer, Manager of Operatic and Con- group operating under. Federal 
chestra Hall. This year it will be or National Concert League cort Events Music Project, holds forth at the Great 
May 7, when the combined choruses ap- Northern on Sunday afternoons under 
pear in conjunction with the Civic Or- the neertmaster. Plans have not yet named regular conductor, succeeding \lbert Goldberg and Solomon. 
chestra. been consummated for next year but [Ebba Sundstrom. To be heard are some new songs by 
The Women’s Symphony played the organization expects to make an an- The Chicago Business Men’s Orches Radie Britain and a short symphonic 
three concerts at the Auditorium this mouncement of its intentions shortly. tra, George Dasch conducting, has al piece by Kester Jones called the ‘Skele 
season, two under Izler Sx lor n whet rogress Mia le under the policy of guest ready given at the Goodman the first ton in. Armor’. Both composers are 
the soloists were Igor Gorin and Wint- nductors, adopted two years ago, has’ of its three concerts for the season Chicagoans. The symphony may do a 
fred Christie, and one under Gladys een tremendous. After serving in an ‘The other two, at Orchestra Hall, fol concert version of ‘L’Heure 
Welge, when the soloist was A Neill capacity, Miss Welge was low on Feb. 19, when Robert Quick (Continued on page 238) 





Arthur L. Wisner, Manager of the Chicago 
Office of Columbia Concerts Corporation 


and Milton Preeves will play Mozart's 


Duo Concertante for violin and viola, 


Kaufman will be the soloist. 


Federal Project Events 
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1867 - - - 72nd Anniversary Year - - - 1939 


RUDOLPH GANZ, President 


SUMMER MASTER SCHOOL 


Member of the North Central Association of Colleges and Secondary Schools 


June 19th to July 29th July 31st to September 2nd 


Offering an opportunity for strictly professional summer study in a variety of curricula 
leading to recognized teaching certificates and accredited degrees—Bachelor of 
Music, Bachelor of Music Education, Master of Music, and Master of Music Education. 


SELECT FACULTY OF NATIONALLY RECOGNIZED MASTER TEACHERS 
GANZ, SAMETINI, RAAB, REED, Alfred MIROVITCH, Karl W. GEHRKENS 
(Music Education), Max WALD (Composition), GARDINI, SORANTIN, CARRE, 
Hans H. ROSENWALD (Musicology), Helen CURTIS, Mollie MARGOLIES, Lillian 
POWERS, Mary S. VERNON (Music Education), SAIDENBERG (Cello), DUNKEL- 
BERGER (Theory), Franklin MADSEN (Music Education), Florence Jepperson 
MADSEN (Music Education, Voice), DEMOREST and WEDERTZ (Hammond Organ), 


and many others. 


WRITE FOR THE NEW SUMMER CATALOGUE 


For Further Information Address the Registrar 


CHICAGO MUSICAL COLLEGE 


ess Manaqe 





CHICAGO MUSICAL COLLEGE 


@ FIRST SESSION SIX WEEKS © @ SECOND SESSION FIVE WEEKS @ 


64 E. Van Buren Street CHICAGO 
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Espagnole’, but Poulenc’s Concerto 
‘Champetre’ for piano and orchestra is 
definitely scheduled. Guest conductors 
take over the men at intervals. 


Impresario Lists Are Full 


Among Chicago impresarios, Bertna 
Ott keeps pouring a flood of talent into 
town yearly. Her season concludes with 
Natalie Rudeis, Feb. 6; Adabelle Gross, 
Feb. 15; Serge Tarnowsky, Feb. 19; 
Dilworth Simmons, Feb. 27; Rudolph 
Ganz, March 5; Ted Shawn and Dance 
Group, March 12; Joy Fairman, 
sisted by Ilse Maren, March 14; Walter 
Mills, March 19; Alice Blengsli, March 
19; Sonia Sharnova, March 26; Eliza- 
beth Biro, April 23. 

Harry Zelzer’s future bookings con- 
sist of current musical celebrities whose 
drawing powers are well-tested: 
George Czaplicki, Feb. 12; Jan Kiepura, 
Feb. 12; Yehudi Menuhin, Feb. 19; 
Harald Kreutzberg, Feb. 26; Maria 
Kurenko, Feb. 26; Nelson Eddy, March 
4; John’ Pane-Gasser, March 5; 
Humphrey and Weidman and Group, 
March 11; Andres Segovia, March 12; 
Martha Graham and Dance Group, 
March 19. 

May Johnson will act as personal 
representative for Zlatko Balokovic and 
Cara Verson. She is also the repre- 
sentative for Richard Copley in Chi- 
cago and vicinity. Donna Parker rep- 
resents Gina Vanna, Frederick 
Schweppe, Edward Stack, the Con- 
tinental Singers and the Singing Ma 
rines. 

Stanley North, who was the first to 
present the English pianist Alex Tem- 
pleton in recital in America, is also 
representative for William Miller, ten- 
or; Reinhold Schmidt, bass-baritone 
Sydnie Smith Cooley, contralto; Kath- 
ryn Witwer, soprano; Manuel and Wil- 
liamson, harpsichord ensemble, and the 
Continental Quartet. 

Walter L. Larsen, managing director 
of National Concert League, is book 
ing a long list of attractions including 
the Philharmonic String Quartet, Bar- 
thel Woodwind Ensemble, Saidenberg 
Symphonietta, Harold Van Gorne, Gina 
Vanna, and many others. 

Frederick Barnes is in his third year 
as a concert manager. Under his aegis 
are Ilma Bayle, Dudley Powers, Char- 


as- 


lotte Chambers, Thaddeus Kozuch, 
Richard Schreiber, Eileen sow man, 
Winifred Bruce, Corinne’ Kerner, 


Ukranian 
Mattson, 


Cos 


Ethel 


3askerville, the 
Sigfred 


Nancy 
sack 


Chorus, 
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Bertha Ott, Chicago Concert Manager 


Reid, Wilbur Held and the Oratorio 
Quartet. 
The Northwestern University His- 


tory and Enjoyment of Music series, 
now in its fourth year, will. present 
Nathan Milstein on Feb. 12, and Artur 
Rubinstein on Feb. 26. The sefies will 
continue next season. 

Thorne Hall Events to Come 

The Thorne Hall sequence of recitals 
which supplements the Auditorium 
series will be given by Northwestern 
University this year and undoubtedly 
next. The coming series: Efrem Zim 
balist, Feb. 20; Engel Lund, March 7; 
the Manuel and Williamson Harpsi- 
chord Ensemble, March 13; Ria Gin- 
ster, March 20; Mischa Levitzki, April 
3; Rudolf Serkin and Adolf Busch, 
\pril 17; Giovanni Martinelli, May 1. 

\ series of four chamber orchestra 
concerts under Hans Lange continues 
the pattern Mr. Lange set last year in 
launching the venture, which is 
bounded, roughly, by Haydn at one pole 
and Hindemith at the other. The place 
is the Crystal Ballroom of the Black- 
stone Hotel and the three remaining 
dates are Feb. 24, March 24 and April 
24. The Philharmonic String Quartet 
assists. 

The Saidenberg Symphonietta, gifted 
chamber ensemble conducted by Daniel 
Saidenberg, will enrich the musical life 
of the city next year with four concerts 
at the Goodman, for which there will 
be soloists as usual. This year the solo 
ists were Manuel and Williamson, 
\gatha Lewis and Emanuel Feuermann, 
with a final concert on Feb. 28 still in 
the offing. This last concert, originally 
to have featured Mischa Mischakoff, 





Father O'Malley, Con- 
ductor of the Paulist 
Choristers 


Daniel Saidenberg, 
Conductor of the Sai- 
denberg Symphonietta 


probably will be devoted to the ensem- 
ble itself. 

It is practically assured that both the 
Musical Arts Piano and Concert series 
sponsored by the Adult Education 
Council will recur next year. Response 
has been the most heartening in the 
short but vital lives of the two projects. 
The first has offered Guiomar Novaes, 
Harold Bauer, Simon Barer and Ida 
Krehm, with Serge Prokofieff listed for 
Feb. 7 and Robert Casadesus for March 
7. The second has offered Rose Bamp- 
ton, Anna Kaskas, Joseph Szigeti, the 


Gordon String Quartet and Joseph 
Sentonelli, with the Vienna Boys’ 
Choir listed for Feb. 11 and Gregor 


Piatigorsky for March 25. Rumor has 

it the council is interested in a chamber 

concert series dealing with modern 

music as a possibility for next year. 
Choral Bodies Busy 

The Paulist Choristers, under Father 
Eugene O’Malley, who is now in his 
eleventh season as director of the group, 
has completed two tours and will tour 
once again the Spring. On April 30 
the choristers appear at Orchestra Hall 
to commemorate in the course of their 
concert the anniversary of the birth of 
Joseph Rheinberger with a performance 
of his ‘Stabat Mater’. 

The Apollo Musical Club, now sixty- 
seven years old and yearly contributor 
of a splendid performance of ‘The 
Messiah’, will present Beethoven’s 
‘Missa Solemnis’ at Orchestra Hall on 
April 18 with the following soloists: 
Esther Hart, Elizabeth Brown, William 
Miller and Mark Love. This will be 
the first hearing of the Beethoven Mass 
here. 

The Spring concert of the Chicago 
Symphonic Choir takes place at Orches- 
tra Hall on March 5. under the baton 
of Walter Aschenbrenner. A large slice 
of the evening will be given over to 
folksongs of several countries as well 
as liturgical music of Russia and other 
nations. The Swedish Choral Club, 

(Continued on page 239) 
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CHICAGO WITNESSES 
NEW GRAFF BALLET 
‘Singing Earth’ Given—Elman 


Vronsky and Babin Among 
Recitalists Heard 


Feb. 
Ballet 


5.—At 


gave 


the Goodman 
four perform 
ances to as many packed houses. A 
prominent place was entrusted to a 
new ballet called ‘Singing Earth’ and 
the whole program exhibited a gratify- 
ing smoothness of line, vigor, and a 
rare poetic feeling for the material at 
hand. 

The program of the Mozart Boys 
Choir at Orchestra Hall held at its 
core the charming operetta ‘Bastien and 
Bastienne’, an excellent vehicle for the 
group which has been trained so de- 
lightfully by Dr. George Gruber. 

A crowded house greeted Mischa El- 
man at the Civic Opera House on Jan. 
29, and expressed immeasurable satis 
faction at his sweet-singing tone, his 
serenity and his spaciousness in dealing 
with, among other things, sonatas by 
Handel and Beethoven. The same after 
noon Vronsky and Babin filled the Au 
ditorium in the Northwestern Univer 
sity series, playing with split-second 
unity and an enchanting flexibility. 

Satie, Poulenc and Gershwin reigned 
at the Goodman where Allis 
and Dance Group offered an arresting 
program. 


Hallock and Roland Heard 


Emilie Hallock, soprano, and Norman 
Roland, baritone, appeared in joint re- 
cital at the Goodman on Jan. 20, listing 
some unusual songs. The following 
Sunday young Frank Bishop played at 
Orchestra Hall an exacting program 
built around the last sonata of Beet- 
hoven. His talent is well-ordered and 
intuitive. Joseph Novak, bass, sang at 
Kimball Hall that evening and was as- 
sisted most ably by Edmund Attwood, 
pianist. Another pianist, Edward Gould 
Hill, proved interesting at the Audito- 
rium Recital Hall. 

Rudolph Reuter’s 


CHICAGO, 
the Graff 


Frances 


presentation of a 
slighted group of masterworks at the 
Goodman on Monday evening was 
much admired. Having Emanuel Feu- 
ermann as soloist, the Saidenberg Sym 


phonietta continued at the Goodman 
with a third concert on Jan. 24, Mr 
Saidenberg conducting Mr. Feuer 


mann’s readings of the Haydn D Major 
‘cello and an unaccompanied 
Hindemith 


concerto 


suite by were felicitous ex 
examples of taste and refinement of 
tone. 

Helen Diana Bartush, contralto, re 


vealed a good sense of style in her re- 
cital at Kimball Hall, as did Burnette 
Bradley, soprano, later in the same audi 
torium. Both are young and promising 
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CHICAGO MEN PLAY 
‘LIED VON DER ERDE’ 


Stock Conducts First Local 
Performance with Szantho 
and Kullman, Soloists 
Cuicaco, Feb. 5.—Three concerts by 
the Chicago Symphony under Dr. Stock 
on Jan. 10, 12 and 13 were partly de- 
voted to the first local performance of 
Gustav Mahler’s ‘Das Lied von der 
Erde’, with Enid Szantho and Charles 
Kullman as soloists. The program was 

identical for all three dates: 
Overture to ‘Abu Hassan’........ .- +. Weber 
Symphony in G Minor (K. 550)........Mozart 


Das Lied von Der Erde’ Mahler 
(First performance in Chicago) 


All in all, it was one of the most me- 
morable programs that Dr. Stock has 
given of late, dominated by the long and 
woundingly beautiful Mahler score. In 
this, Miss Szantho sang the contralto 
sections, whose delicacy and significance 
would escape all but an artist supremely 
well-equipped and __ sensitive. Miss 
Szantho falls into this class, possessing 
moreover a voice that is always agree- 
able in quality no matter what cruelly 
dificult intervals she must negotiate. 
The result was a haunting, poetical evo- 
cation. 

lo Mr. Kullman was allotted the bal- 
ance of the cycle, two drinking songs 
and a twinkling scherzo in which he 
visibly delighted. His high notes are 
clear, strong and true and he works 
with a vibrant, robust tenor that con- 
tinually points out the words and the 
subtleties of musical phrasing. There 
are shadings in his voice that seem 
unique. To hear him in the bold and 
happy-go-lucky opening of the cycle was 
i thrilling experience that did not lessen 
with the other two songs that were his, 
especially the maudlin drinker’s version 
of springtime. 

For Dr. Stock conducted magnifi- 
cently and the orchestral playing was 
on a level with the peak for the season. 
The Weber Overture had started the 
evening brightly and the Mozart G 


Chicago 


(Continued from page 238) 

Harry T. Carlson, conductor, has an 
nounced that Schubert’s ‘Missa _ Sol- 
emnis’, Gustav Holst’s ‘Hymn of Jesus’ 
and Verdi’s ‘Te Deum’ will compose its 
Spring concert at Orchestra Hall on 
\pril 12. The group’s annual perform- 
ance of ‘The Messiah’ is always a re 
freshing event to anticipate. 

Lawrence Tibbett has been engaged 
as soloist for the Spring Concert of 
Marshall Field & Co. Choral Society to 
be held at Orchestra Hall April 28. 
Edgar Nelson conducts. The Chicago 
\ Cappella Choir’s schedule has not 
been settled yet but there will probably 
be the regular concert in the latter part 
of April under the baton of Noble Cain. 
[he group is at work on compositions 
by Arnold Bax (‘Ora Mater Filium’), 
Sach, Jacob MHandl, Gabrieli, John 


Ward and Palestrina. 

The Chicago Singverein, Walter H. 
Steindel conducting, lists Max Bruch’s 
‘The Laying of the Bell’ for a concert 
at the end of April or the beginning 
of May, at Orchestra Hall. The Chicago 
Bach Chorus, of which Theodore Lams 








Enid Szantho Charles Kullman 


Minor Symphony was cleanly played. 

Dr. Stock’s program for the Theodore 
Thomas memorial concerts on Jan. 5 
and 6 was superbly fitting in construc- 
tion as well as in performance. There 
was again ‘Ein Heldenleben’ with which 
last year he commemorated the death of 
his beloved predecessor : 


Berceuse Héroique’.. Debussy 


(First performance in Chicago) 
Symphony No, 5 in C Minor .. Beethoven 
kin Heldenleben’, Op. 40 Strauss 


Apparently this is a year for De 
bussy’s ‘Berceuse Heroique’. The score 
was heard for the first time in Chicago 
at these concerts; Mr. Barbirolli’s play- 
ing of it with the New York Philhar- 
monic earlier in the season makes the 
coincidence curious. From the outset 
the orchestra exhibited the trimmest 
sort of workmanship, so flexible in its 
application that it could catch the muted 
pulse of the Debussy, with its heavy 
and mesmeric grief. 

Erecting the tremendous facade of 
the Beethoven in its opening bars, Dr. 
Stock proceeded to give one of the 
most impressive re-creations he has 
brought to the public this year. ‘The 
concerted impact of the strings, full 
and ripe, gave great satisfaction. The 
enthusiasm of the audience was pro 
longed and excited. 

The rest of the program after the 
intermission was given over to the per 
formance of ‘Ein Heldenleben’, in which 
the orchestra moved with practiced ease 
and vitality. The seasoned beauty of 
John Weicher’s violin was a feature of 
the third section. 


is the conductor, gives a concert at 
Orchestra Hall on May 5. Three can- 
tatas and a section of a fourth are be 
ing prepared. The Chicago Lutheran 
Teachers’ Chorus will do Buxtehude’s 
Christians, Rejoice’ and the ‘Dettingen 
le Deum’ of Handel at its Spring con- 
cert which will possibly be held in the 
Loop. George L. Tenney conducts. The 
Chicago Welsh Male Choir, Robert 
Gomer Jones, conductor, looks forward 
to a concert at Orchestra Hall in April 
when a miscellaneous program will be 
presented. The Carl Craven Ladies 
Chorus continues to function under Mr. 
Craven. The annual concert is tenta 
tively set for March, at Kimball Hall. 

The Chicago Dance Council’s pro- 
gram for the present season will include 
the sponsoring of three dance concerts 
at the Goodman. The first recital, dated 
Feb. 19, will feature Jose Castro, Bere- 
nice Holmes, Vera Mirova, Ann Port 
and Leyah Lucatsky. On April 23 the 
participants will be Kurt Graff and his 
group, Frances Allis, Katherine Dun 
ham, Ana Kurgans, Leyah Lucatsky, 
Eloise Moore, and Mildred Zook. The 
final program will be made up of dances 
by lay groups in and about Chicago. It 
is scheduled for May 19. 

The Ballet Russe de Monte Carlo 
comes to the Auditorium for a five-day 
return engagement on March 3, 4 and 
5 and the San Carlo Opera is scheduled 
for a Spring return March 9. 
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Haake, Adelbert Huguelet, Craw 
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ment). 


Voice Cheodore Harrison, Dudley 
Buck, Charles La Berge, Elaine 
De Sellem, John C. Wilcox, John 
T. Read, B. Fred Wise 
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Henry Sopkin. 
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Sowerby, John Palmer, Jeanne 
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burn, Anne Trimingham, Edna 
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FOUR ORCHESTRAS 
APPEAR IN CHICAGO 


Indianapolis and St. Louis 
Players Visit City—Civic 
and Illinois Men Heard 

Cuicaco, Feb. 5—The Northwestern 
University History and Enjoyment of 
Music series presented at the Audi- 
torium recently the Indianapolis Sym- 
phony under Fabien Sevitzky, the play- 
ing of which reached a climax in an 
extremely well-modeled performance of 
Tchaikovsky’s Fifth Symphony, which 
was given a magnificent reading by the 
gifted conductor, who was forced to 
abandon the “no encore” rule, so great 
was the ovation given him and his men 
at the close of the symphony. 

Daniel Saidenberg was guest con- 
ductor of the Illinois Symphony at the 
Great Northern, composing his program 
ot a Beethoven overture and four com- 
positions new to the town. 

Barer Plays Tchaikovsky 

Simon Barer was the soloist for an 
all-Russian program at the Civic Opera 
House, with Vladimir Golschmann con- 
ducting the St. Louis Symphony. Mr. 
Barer dealt with the Tchaikovsky Con- 
certo in a racy and spectacular manner, 
invigorating in the extreme, and the or- 
chestra was admired for a vivid presen 
tation of the Tchaikovsky Fifth. 

At Orchestra Hall the youthful Civic 
Orchestra, Hans Lange conducting, gave 
a laudable account of Wagner, Delius, 
Borowski and of the accompaniment to 
the Rachmaninoff Second Piano Con 
certo, which Frank Bishop played very 
gracefully. 

Music Clubs Seek Music for China 

WORCESTER, Mass., Feb. 5.—Mem 
bers of the National Federation of Mu 
sic Clubs with the New Year began the 
systematic collection of discarded music 
to»be sent to the University of Shanghai 
in China for the use of the music de 
partment. Appeals sent by Mrs. Phyllis 
Lations Hanson, national chairman of 
junior competitive festivals, by state 
presidents, state junior counsellors and 
other Federation officers in forty-eight 
states began the search. Recipient of the 
music will be Ruth Bugbee, a graduate 
of the Juilliard School of Music and 
member of the faculty of the music de 
partment of the University of Shanghai. 





Rosenwald Engaged for Network 
Lecture Series 
Cuicaco, Feb. 5.—Dr. Hans H. 
Rosenwald, musicologist and lecturer, 
who has appeared on the Adult Educa- 
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tional Series this season, has been en- 
gaged by that agency for a series of 
radio discussions to be given over the 
Columbia network commencing in Feb- 
ruary. Dr. Rosenwald’s subject will be 
‘Current Music Problems.’ M. M. 





Eve Maxwell-Lyte Makes 
Second Tour of Canada 


English Singer Will Give Recital in 
New York During March 

Eve Maxwell-Lyte, English singer, 

who made a successful tour of Canada 

last season in her costume program 





Eve Maxwell-Lyte 


which she calls ‘Traditional Songs of 
Many Lands’, recently opened her sec- 
ond tour of that country on Jan. 9 in 
Montreal. She will give a recital in 
New York during March. 

In addition to her appearance in Mon- 
treal, Miss Maxwell-Lyte also sang in 
Cornwall on Jan. 19, again in Montreal 
on Jan. 24, in Ottawa on Jan. 25 and 
Toronto on Jan. 28. She will be heard 
in Saskatoon on Feb. 13, North Battle- 
ford on Feb. 15, Regina on Feb. 20, Cal- 
gary on Feb. 22, Vancouver on Feb. 24; 
Victoria on Feb. 27, in Winnipeg on 
March 6, again in Montreal on March 
10 and 11, and in Halifax on March 16. 
Pelz’s ‘Sentimental Rhapsody’ Heard in 

Portland, Ore. 

PORTLAND, OreE., Feb. 5.—The Port- 
land Federal Symphony, with Henri 
\rcand as soloist, presented the ‘Senti- 
mental Rhapsody’ by William Pelz on 
Jan. 4. The concert was conducted by 
Wallace Gor drich, state director of 
Federal Music Projects in Oregon. 
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PHILADELPHIA HEARS 
TWO ‘RING’ DRAMAS 


Metropolitan Gives ‘Rheingold’ 
and ‘Walkiire’—Bodanzky and 
Leinsdorf Conduct 
PHILADELPHIA, Feb. 5.—Ardently 
enthusiastic audiences filled the Acad- 
emy of Music on Jan. 3 and 10 for the 
Metropolitan Opera’s performances of 
Wagner’s ‘Das Rheingold’ and ‘Die 
Walktre, offered in the course of the 
complete ‘Nibelungen Ring’ cycle 
scheduled locally by the New York or- 
ganization for the first time in many 
The performances were the 
fifth and sixth in the series of ten booked 

here by the Metropolitan. 

‘Das Rheingold’, ably and authorita- 
tively conducted by Artur Bodanzky, 
who received his special share in the 
evening’s applause, had the services of 
a strong and well-balanced cast. The 
Wotan, new to Philadelphia, was Hans 
Hermann Nissen, who realized in all 
respects an impressive portrayal, greatly 
enhanced by a majestic stage presence. 
As Fricka, Kerstin Thorborg employed 
her fine voice to distinctive advantage 
and in action fulfilled the interpretative 
demands of her part splendidly. Of 
exceptional excellence was the work of 
René Maison as Loge. Adolph Vogel 
was a convincing Alberich and Karl 
Laufkoetter made the most of his op- 
portunities as Mime. Norman Cordon 
and Emanuel List sang and acted ef- 
fectively as Fasolt and Fafner, and 
Julius Huehn and Eric Witte as Don- 
ner and Froh filled their assignments 
more-than-acceptably. Others in the 
cast were Enid Szantho, Erda: Dor- 
othee Manski, Freia; Thelma Votipka, 
Woglinde; Lucielle Browning, Well- 
gunde, and Doris Doe, Flosshilde. 

A feature of the performance of ‘Die 
Walkiire’, one of the finest in memory, 


seasons. 


was the remarkable conducting of Erich 
Leinsdorf, who revealed himself a Wag- 
nerian interpreter of noteworthy endow- 
ments and sensitive perception of values. 
On the basis of the qualities revealed, 
Mr. Leinsdorf may be acclaimed (and 
he was, enthusiastically) as having 
qualities which set him apart. Consid- 
ered in whole and in part the perform- 
ance disclosed anew the rich resources 
of the Metropolitan’s vocal and orches- 
tral departments. Kirsten Flagsted as 
Briinnhilde, realized an outstanding pro- 
jection, here delineation manifesting 
truly great expression in which the 
beauties of her voice were magnificently 
demonstrated. Elisabeth Rethberg as 
Sieglinde exhibited the anticipated artis- 
try. Lauritz Melchior as Siegmund was 
in fine voice. Mr. Nissen was the 
Wotan, and as in ‘Rheingold’ gave a 
masterly performance with added honors 
because of the greater vocal and emo- 
tional demands of ‘Walktre’. Mme.Thor- 
borg wasagain gratifying as Fricka. The 
eight Valkries were: Dorothee Manski, 
Thelma Votipka, Pearl Besuner, Lu- 
cielle Browning, Irra_ Petina, Doris 
Doe, Helen Olheim and Anna Kaskas. 
WititiAM E. SMLTH 





Federation of Music Clubs Sponsors 
Chorus 

NorFotk, Va., Feb. 5.—The first na- 
tional chorus to be presented under the 
auspices of the National Federation of 
Music Clubs will make its debut at the 
twenty-first biennial convention in Bal 
timore on May 18, presenting a program 
of American music. Among the com- 
posers to be honored on this program 
will be F. Melius Christiansen, Mrs. H. 
H. A. Beach, Gena Branscombe, Henry 
Hadley, Dr. Edgar Stillman-Kelley, 
Harvey Gaul and Max Krone. The ‘All 
American’ program of the national cho- 
rus will come as a climax to the ‘Ameri- 
can Music Year’ proclaimed several 
months ago by Mrs. Vincent Hilles 
Ober, president of the Federation. 
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CHICAGO ORCHESTRA 
GIVES KRENEK MUSIC 


Plays in His Own Piano Con- 
certo and Leads Suite— 
Two Soloists Heard 
Cuicaco, Feb. 5.—Ernst Krenek’s 
association with the Chicago Symphony 
at the identical concerts on Jan. 26 and 
27 was in the triple capacity of soloist, 
conductor and composer, although Hans 
Lange conducted everything except the 
suite based on a drama by Goethe. The 

program: 

Symphony in D, No. 2... +3 ...-..Haydn 
‘Piano Concerto No. 2, Op. 81..... Krenek 
(First performance in Chicago) 
‘Triumph der Empfindsamkeit’..... . Krenek 
"es a OT vxcad wis sontenns .. Strauss 

The evening provided a first hearing 
for both the Krenek works, and in the 
concerto the composer himself was at 
the piano. ‘This score, built upon the 
twelve-tone scale, seems to utilize the 
piano more for cohesive than for solo 
purposes and to incorporate the instru- 
ment into the surrounding architecture 
of the orchestra almost wholly in the 
spirit of ensemble. Hence Mr. Krenek’s 
performance at the keyboard was not 
unduly prominent, nor should it have 
been, since the emphasis was on struc- 
ture rather than on virtuosity. And 
from this approach, his playing was 
ideal, the main thing being that the 
piano part be provided without calling 
special attention to itself. That part 
of the proceedings entrusted to Mr 
Lange went smoothly in the concerto 
and the whole was lengthily applauded. 

Returning after the intermission, Mr. 
Krenek took over the baton to conduct 
his own suite which was a product of 
the days before he had become interested 
in the twelve-tone scale. The orchestra 
played well, keeping all outlines sharp 
and responding with a strong rhythm 
to the baton. Previously, Mr. Lange 
had worked wonders in the mellow sun- 
light of the last Haydn symphony, an 
extraordinary work of great delicacy 
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Ernst Krenek 


and even subtlety, attributes observed 
faithfully in its performance. To round 
off a particularly satisfying evening, 
there was Mr. Lange’s exciting vitaliza- 
tion of the Strauss ‘Don Juan’, follow- 
ing a prodigious line and superbly raised 
to its final climax. 

Ida Krehm’s second appearance in 
town was as soloist with the symphony 
at the Tuesday matinee on Jan. 24, when 
the baton was in the hands of Mr. 
Lange. The program: 


Overture to “Béatrice et Bénédict Berlioz 
‘Two Nocturnes’ Debuss 
Piano Concerto No in G Minor, Oy 
Saint-Saet 
Symphony No, ¢ Cchaikovsk 


Miss Krehm’s imposing talent was 
once more on display, this time in rela 
tion to the balance of pianistic color 
against the palette of the orchestra, a 
task tor which she proved she has an 
intuitive and engaging aptitude. What 
was especially winning about her per 
formance was the commanding tone 
that surged from the piano throughout 
—as roundly lovely as has been heard 
from a young artist this season. 

Mr. Lange led off the afternoon with 
an agile and witty reading of the Ber 
lioz overture, followed by some very 
magical treatment of the two Debussy 
nocturnes, of which ‘Fete’ went par- 
ticularly well. To conclude, after the 
intermission, he produced a broad-scaled 
and fervent version of the Tchaikovsky 
Sixth. 

Piatigorsky Is Soloist 

Gregor Piatigorsky was the soloist at 
the twin concerts on Jan. 19 and 20, 
when the orchestra was once more 
under the direction of Mr. Lange. The 
program: 


‘Introduction and Allegro’ Elgar 
Symphony No. 3 in I Brahms 
Concerto tor Cello in A Minor Schumann 


‘Danzas Fantasticas lurina 


The Schumann concerto with its strict 
avoidance of anything resembling the 
bravura until the final movement, is a 
sharp test of ability but one which Mr. 
Piatigorsky, of course, had no fear of 
meeting. For the ready flow of senti- 
ment that is so prominent a part of his 
make-up reveals him an especially con- 
genial interpreter of the score, consist- 
ing as it does of a simple but passionate 
tracery of the solo line across the panel 
of a discreet accompaniment. The ’cello 
sang of beauty and simplicity, and a 
quiet nobility of execution, so dependent 
on depth of tone, drew phrases of melt- 
ing loveliness from the instrument. 

The Elgar ‘Introduction and Allegro’ 
which disclosed the strings in beautiful 
condition was led by a solo quartet com- 
posed of Messrs. Weicher, Quick, Evans 
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and Kurtz. Mr. Lange was loath to 
dwell on the score’s occasional wistful 
ness, but the whole was bold and brac 
ing and the fugue went especially well 
Mr. Lange’s Third Symphony of 
Brahms was noteworthy for the natural 
growth of the phrases with which he 
declined to interfere by any overlay of 
cultivation. At the close Turina’s ‘Fan- 
tastic Dances’ were agreeable novelties. 

Eugenia Buxton, as soloist with the 
Civic Orchestra under Hans Lange at 
Orchestra Hall, made of the Tchaikov- 
sky Concerto a strong and powerful 
work, sure of its aim and stripped of 
any morbidity. 


CHICAGO CITY OPERA 
STAGES FINAL WORK 


Elsa Soderstrom Makes Debut 
in “Trovatore’—Gigli and 
Anderson in Recital 





Cuicaco, Feb. 5.—The Chicago City 
Opera Company gave its final post 
season performance, ‘Il Trovatore,’ 


which had Anna Leskaya as Leonora. 
Elsa Soderstrom made her debut as 
\zucena and other parts were taken by 
Harriet Horton Brewer, Mr. Royer, 
John Pane-Gasser, Mr. Ruisi, Mr. Cav 
adore and Edward Stack. The con 
ductor was Leo Kopp. 

On Jan. 8, Beniamino Gigli packed 
the Civic Opera House and treated his 
vast audience to operatic arias, inter- 
spersed with groups of Italian songs 
and several excursions into the French 
repertoire. Meanwhile Myra _ Hess 
crowded the Studebaker to overflowing 
and played Bach, Schubert, Beethoven, 
Chopin and a dazzling procession of en 
cores with spirit and sweep 

Woman’s Symphony Ends Season 


Vytautas Finadar Beliajyus danced at 
the Woman’s Club Theater and the 
Woman’s Symphony finished its season 
with Winifred Christie as soloist, play 
ing the Tchaikovsky Concerto and the 
orchestra giving of its best under Izler 
Solomon, guest conductor On Jan 
14, the Gordon String Quartet ex 
hibited a skillful and well-timed blend- 
ing of tone in quartets by Beethoven 
and Schumann and by the heavily per 
fumed Ravel, in the Musical Arts Con 
cert series at Orchestra Hall. 

Marian Anderson filled the Audito 
rium the next afternoon for a continua 
tion of the Northwestern 
series, recreating each song anew. 

Robert Virovai made the fourth of 
an extravagantly 
appearances locally, this time at the 
Arts Club. Moishe Ovysher, cantor, 
and Florence Weiss, soprano, attracted 
a large audience to the Auditorium for 
a miscellaneous program. 


University 


successtul chain of 





Chicago City Opera Names New 
Governors 
Cuicaco, Feb. 5—The Chicago City 
Opera has a new board of governors, 
listed recently by Robert H. McCor 
mick, executive vice president. The 
board includes: Mayor Edward J. Kelly, 
honorary chairman; Mr. McCormick, 
chairman; William H. Stevenson, as 
sistant to the board; and twenty-five 
other prominent citizens 





Jean Tennyson, Soprano, Will Sing in 
Rochester 

Jean Tennyson, soprano of the Chi- 

cago Opera Company, will be heard as 

guest soloist with the Rochester Civic 

Orchestra on Feb. 19, under the baton 

of Guy Fraser Harrison 
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TWO FRENCH ARTISTS 
SOLOISTS IN DETROIT 


Casadesus and Ericourt Heard 
with Symphony under Ghione 
and Kolar 
Detroit, Feb. 5.—The eighth con- 
cert by the Detroit Symphony on Jan. 
12 had Robert Casadesus, French pian- 
ist, as soloist in the Mozart A Major 
Concerto. He played with expert 
musicianship, in a spirited, yet delicate 
manner, which drew ardent applause. 
rhere were also three first performances 
in Detroit on the program, Heiden’s 
Prelude, Kodaly’s ‘Dancers of Galanta’ 
and Masetti’s ‘Ora di Vespro’, the first 
named composer being a _ Detroiter. 
The concert opened with Beethoven’s 
Overture to ‘Egmont’ and concluded 
with a Wagner overture. Franco 
Gshione conducted. The concert was 

repeated on January 13. 

The first of the series of Saturday 
Pop concerts by the Detroit Symphony 
took place on Jan. 14 at Orchestra Hall 
with Victor Kolar conducing. There 
was another French pianist as soloist, 
the second in one week, Daniel Eri- 
court. He played the Mozart D Minor 
concerto with happy effect. Kolar 
opened the program with Harty’s popu 
lar arrangement of Handel’s ‘Water 
Music.’ \fiter the intermission he 
directed Debussy’s ‘The Afterneon-of-a 
Faun’ and the Scherzo from the String 
Quartet, conducting with Glazunoff’s 
Fourth Symphony. 

The Detroit Civic Orchestra con 
tinues steadfastly with its interesting 
programs. The concert on Jan, 17 at 
the Cass Technical High School, fea 
tured Cameron McLean, baritone. The 
program opened with a seldom heard 
composition by Vivaldi, a concerto for 
four violins, string ensemble and harp 
sichord. Griffes’s ‘The Pleasure Dome 
of Kubla Khan’ was brilliantly played. 
The concert concluded with  Ibert’s 
‘Ports of Call’, the audience warmly ap 
plauding Mr. Poole and the orchestra. 

RutH BrRoTMAN 
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Eugene Ormandy, Musical Director of the 
Philadelphia Orchestra 


By Wiu.1amM E. SmitrH 
PHILADELPHIA, Feb. 5. 


HE 1938-1939 musical season in 

Philadelphia has up to this time 

presented much for gratification 
and congratulation, for in many aspects, 
local activity has afforded variety and 
interest, admitting certain shortcomings 
and omissions in certain fields In the 
realm of orchestral music the city 1s 
fairly well-provided for through the 
concerts of the Philadelphia Orchestra, 
the Philadelphia Federal Symphony 
(formerly known as the Philadelphia 
Civic Symphony) and _ other local 
groups, although more visits from lead 
ing symphonic organizations from other 
cities would be welcome. Such visits, 
however, depend on a large local de 
mand with good box office, and these 
are hardly to be expected when music 
lovers here seem unconcerned about the 
matter. 

In the sphere of opera, despite the 
worthy and laudable efforts of local 
companies, Philadelphia depends largel) 
for quality and repertoire on the series 
given by the Metropolitan Opera Com 
pany, which this season is offering ten 
performances, an increase over 1937-’38, 
and a step forward toward, what many 
hope will be a more extensive series in 
1939-’40, with the Metropolitan eventu 
ally giving as it did several years back, 
twenty-two local performances annually 

While there is some local chamber 
music activity, the value of which should 
not be discounted, Philadelphia is mar 
kedly deficient in support of this art 
form and only rarely does the oppor- 
tunity to hear internationally famous 
ensembles present itself. This is also 
true in the matter of recitals, agreeing 
that such organizations as the Phila- 
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Orchestra 
ely For wit sul 
scription ence) and the Al 
Star Concert Series (En 
Fel naz t eseT 
with other cities of tts s 
with smaller communities, one cannot 
fail to regret that the number of recitals 
do not seem commensurate with the 
city’s size, but agai, one nmcludes that 
a satisfactory increase requires greater 
demand. 
In other departments Plhuiladelphia’s 
musical life discloses its bright and dark 
spots and these will be dealt with im the 


body of this article 
Orchestral Music 


Th 


[The city’s outstanding musical mst 
tution, and its principal claim to nation 
and international artistic prestige, 1s of 
course the Philadelphia Orchestra 


which despite vicissitudes of one kim 
or another during recent seasons re- 
mains among the world’s organizations 
of premier symphonic rank in tonal and 
instrumental resources, and 


its service to music under the able gund- 


continues 


ance of Eugene Ormandy, who since 


the beginning of the current season has 
held the post of musical director and ts 
conducting the ty t the rches 
tra’s concerts. Ormandy has demon 
strated since he came t the rchestra 


as a co-conductor in 1935-36, that he 


commands the requisite end 





musicianship, interpretation, and leader 
ship, and each season has witne 
further ork wth se hc powers WI iA 
sequent enhancement of his reputation 
ind widening respect for his abulities 
ind capacities, except among some dic 
hards. Leopold Stokowski’s connection 
with the rchestra has grown more 
tenuous from season to season for some 
vears past and while he still holds the 
title of co-conductor, it . apparently 
means little, for s things stand at pres 
ent he will ippear to; relatively Tew 
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Remaining Half of Orchestra’s Season Will In- 
clude Appearances of Guest Conductors and 
Notable Soloists—Two Metropolitan Opera 
Performances Remain — Local Opera Com- 
panies Swell Lyric Fare—Federal Symphony, 
Concert Series, Chamber Music, Choral Groups 
and Recitalists to Provide Interesting Events 





Alfred Reginald Allen, Manager of the 


Philadelphia Saul Caston, Associate Con- 
ductor of the Orchestra 


meerts in the latter part of March 
nd early April 

Che orchestra’s 1938-39 home season 

uprises twenty-eight pairs of regular 
subseription concerts, ten Tuesday eve 
ning concerts, and six Concerts for 
Youth, held in the Academy of Music. 
\t this writing the season is well 
beyond the half-way mark with several 
soloists and groups credited with ap 
pearances and a Brahms cycle, an out 
standing group of programs, completed 
\udiences have been uniformly good, 
itthough on only a few occasions has 
the Academy of Music been filled to 
“apacity This situation, however, 1s 
not new this year but has prevailed for 
veral seasons and ts basically due to 
depression and its consequences with 
loss of subscribers, drop in single ticket 
sales, et cetera. The management has 
deavored to meet the problems pre 
sented in different wavs with varying 
success or failure as the case might be, 
und this season, for the first time in 
many years made an appeal for a main- 
tenance fund to liquidate accumulated 


Le 


deficits and insure the orchestra’s con- 


tinuance without reduction in personnel 

lowering of its musical standards 

Guest Conductors to Appear 

The orchestra’s roster for the re 
mainder ot the season indicates that in 
vddition to the appearance of Stokow- 
ski as conductor for the weeks men- 
tioned above the organization will have 
two guest-conductors—Georges Enesco, 
scheduled for the last two weeks in 
February, and Vladimir Golschmann, 
hooked for the first week in March 
Saul Caston, associate conductor of the 

hestra, who has already served as 
leader of the orchestra during appear 
mees of the Ballet Russe de Monte 
Carlo in November and at other con- 
erts during January, will again be on 
he podium when the Philadelphia Ballet 
performs on March 10-11, and at a con 


ert. with Efrem Zimbalist as soloist, 





William M. Rittase 





Convention Hall 





Leopold Stokowski, Co-Conductor of the 
Philadelphia Orchestra 


on March 14. Aside from the fore- 

ing, soloists and groups engaged are: 
oris Golschmann, pianist, March 3-4; 
and the Coolidge String Quartet, April 
21-22-25. In addition to the soloists 
and ensembles listed to perform with the 
orchestra, the Philadelphia Orchestra 
\ssociation this season is sponsoring 
two pairs of recitals. Lotte Lehmann 
and Lauritz Melchior having appeared 
jointly last November and Jascha Hei 
fetz being scheduled for Feb. 10-11. 
This marks a departure in policy which 
has been greeted pro and con by sub 
scribers, but which apparently is suc 
cessful if attendance be the criterion 
Some here feel that the orchestra’s pro 
grams should be graced by more solo- 
ists, but two seasons ago programs were 
replete with stellar personalities with 
added expenses for the orchestra and no 
appreciable gain in income. 


ue 
B 


The Concerts for Youth inaugurated 
several seasons ago and. attended by 
capacity audiences since, are of course 
of a special character, with admission 
prices low, an age limit of thirteen to 
twenty-five, and their own special solo- 
ists and other attractions, usually tal- 
ented young Philadelphians who have 
won their chance to appear through 
special competitions held for that pur- 
pose. The majority of the youth con- 
certs are being conducted by Mr 
Ormandy and on the whole the pro- 
grams offer much the same symphonic 
fare provided at the orchestra’s regular 
concerts. However, the concerts are 
more of a gift to the city’s youth than 
i source of revenue 


Out-of-Town Concerts Continue 


The orchestra continues its now well 
established series-in New York Citv. 
Baltimore and Washington, and has ex- 
tended its activity by single concerts 
and series in other cities, given in the 
course of lengthy tours, now an impor 

(Continued on page 243) 
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Harl MacDonald, Conductor of the Men- 
delssohn Choir and of the Choral Society of 
the University of Pennsylvania 


(Continued from page 242) 
tant part of the season’s activity, 
though until a few years ago the 
organization had become virtually 
non-touring group. 
Philadelphia’s principal source of the 
lyric drama is the Metropolitan Opera 





Emme Feldman. Maneger of te All-Star Fritz Reimer, Head of the Orchestra Depart- 
Concer? Course ment of the Curtis Institute 









William K. Huff, Executive Director of the 
Philadelphia Forum 


Soloists will be featured and, in keeping 
with his usual practice for some seasons 
past, Mr. Sabatini plans a number oft 
premieres. 

The Philadelphia Music Centre Or 
chestra with Arthur Cohn and S. Joseph 
Levine as co-conductors is scheduled 
































Company which this season has sched pias at PTS TS a ad Mr. Hocker and his associates are’ for concerts in Social Service Building 
uled ten Tuesday evening performances Marci ‘=a 271. Fraz Mahler tw gemera ractical enthusiasts resolved to present \uditorium on Feb. 28, March 26, and 
in the Academy of Music. Eight have muusIC rector engaged 1 cect tie ew operas, but these well, and also to. May 7. This group, made up of young 
already been given with enthusiastic Tity Of th ze > otiermmes «] to semsible financing. Thus “paper” instrumentalists, in its previous concerts 
audiences filling the auditorium for ‘Der Puccini Triptwch Scheduled > kepe t minimum (less than 100 has claimed special attention by un- 
Rosenkavalier’, ‘Aida’, “Manon’, “Tosca . ree tickets were issued for ‘La _ usually interesting and well-performed 
and the four music-dramas of Wagner’s Phil . eT so that officers of the com programs so that future lists may be 
‘Niebelungen Ring’ presented locally by stablished this seas know w stand as to pay anticipated 
the Metropolitan as a cycle and a Hocker as pres £ e audiences and realize that if Phila Che Italian Symphony, Luigi Carne 
proper sequence for the first time n S mn Levin as : r. sw ams want good popular-priced vale, conductor, announces the first con 
many years. The qualities of produ esstu mcl ts : emt era they must expect to support it cert of its season for Feb. 10 in the 
tion have been highly gratifying. Tl La I 1S] the Philadelphia auditorium of the Manufacturers and 
welcome extended to the New York the eT : erhoc vhich, in the Boston Symphony Bankers Club 
organization and sold-out houses augut { Paccms trip semted the nly major symphoni The Women’s Symphony Orchestra, 
well for a larger numbet pertori Sis ot > eroup fror ywnother city to be heard 1. W. F. Leman conductor, has arranged 
ances in the season of 1939-'4 t give ere ts TTet this seasot the Curtis Symphony i. series In Bethany Auditorium. Other 
dates for the remaining Philadelp! seasons, is DT Soumme. t Spring concert in the Acad orchestral groups in the Philadelphia 
performances are Feb. 14 and 28 1 : t wm Music with Fritz Reiner as con area to be heard during the coming 
The Philadelphia-La Scala Compas pet : ‘ 2 sef Hofmann as soloist in months include: the Philadelphia Youth 
lrancesco Pelosi, general manage g £ £ Orchestra, Walter Stein, conductor ; 
five performances booked for the Aca elpl nd the p the ory talo- America Philharmoni the Germantown Orchestra, N. Lindsay 
emy of Music, has presented *Rigolett tion s ¥ Met ER noedmct stra. Guglielmo Sabatini, con Norden, conductor; the Roxborough 
and Senez’ ‘Horus’ (a world premiere th « nat f the = st t ummoumeces a series of three con Symphony, Leonard DeMaria, conduc 
‘La Traviata’ will be performed on Fel rtist: rimenst- . rts, to take place in Witherspoon Hall tor; the Northeast Philharmonic So 
9, and other dates on the roster t it i Q , 23. M h 30. and April 27 (Continued on page 245) 








MAXINE STELLMAN 


Soprano, Metropolitan Opera 











RECENT OUTSTANDING ENCACEMENTS 





Worcester Oratorio Society (The Messiah)—Dec., 1938 
Worcester Festival (Brahms Requiem)—Fall, 1938—Reengagement 
Vermont Symphony Orchestra (Soloist—5 Appearances)—Summer, 1938 
University Chorus, Chapel Hill, N. C. (Verdi Requiem)—June, 1938 
Hartford Oratorio Society (Rossini Stabat Mater)—May, 1938 
Tulsa Symphony Orch. (Soloist}—Jan., 1938; Syracuse Univ. Chorus (The Elijah)—Dec., 1937 | 
Chautauqua Opera Association—3 Consecutive Seasons | 







Now Booking Season 1939-40 for Concert - Opera - Oratorio - Radio 
KINGSBERY FOSTER, 44 West 44th Street, New York, N. Y. 


Management: 
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Symphony Maintains Its Busy Schedule, An- 
ticipating Road Tours, Berkshire Festival 
Concerts, “Pop” and Esplanade Activities 
Metropolitan Opera Again to Offer Series 


Managers’ 


Groups, Clubs and Choruses List Activities 


By Grace May STUTSMAN 


BOSTON, Feb. 5. 


NDER the baton of Dr. Kous 

sevitzky, the Boston Symphony 

moves on with steadily increas 
ing power. It is probably one of the 
busiest major orchestras in the country. 
It regularly plays a Friday-Saturday 
series of forty-eight concerts, a Mon 
day-Tuesday series of twelve concerts 
and a Cambridge ( Mass.) series of six 
addition to pension fund 
concerts and the usual trips of an en 
tire week’s duration to New York and 
other distant points. It goes to the 
Berkshires in August for two week 
ends of concerts in the music shed at 
‘Tanglewood, its summer home in 
Stockbridge, Mass., and after a short 
lived vacation, it returns to Boston to 
resume rehearsals the last of Septem- 
ber or very early in October in prepara- 
tion for the season ahead 
Judd continues as the orchestra’s efh 
cient manager. 

Following closely upon the heels of 
the regular symphony season will come 
the famous “Pops” which Arthur Fied 
ler will again conduct during May and 


concerts, in 


George E 





Arthur Fiedler, Conductor of the “Pops” and 
the Esplanade Concerts 


Courses and 


Boston's Skyline 








Music 


Chamber 


Aaron Richmond, 

Manager of a Noted 

Boston Concert 
Series 


June. Pausing for a short intermission, 
he will inaugurate in July a bigger and 
better season of Esplanade Concerts in 
the new orchestra shell to be erected 
on the Charles River Esplanade this 
spring. This is a special summer pro 
ect of Mr Fiedler’s, and the orchestra, 
as in years past, will be similar in 
strength to that of the “Pops” Orches 
tra. Both are composed of members of 
the Boston Symphony. 


Opera Season Forecast 


Boston’s operatic season furnished by 
the Metropolitan Opera of New York, 
will open and close with Verdi, ‘Fal 
staff’ the opening night, on March 16, 
and ‘Rigoletto’ to close on March 25 
Between the two will come perform 
ances of ‘La Bohéme,’ ‘Lohengrin,’ ‘Die 
Walkure,’ ‘Louise,’ ‘Aida,’ ‘Die Meister 
singer,’ ‘Thais,’ ‘Tannhauser’ and a pait 
of performances of ‘Tristan und Isolde.’ 
Mrs. Anita Davis-Chase is again sub 
scription manager, the mere mechanics 
ot which are so enormous that she is 
devoting less and less time to booking 
individual concerts. 

\aron Richmond, who is responsible 
for bringing to Boston a large numbet 
of distinguished artists, reports that so 
far this season, an increase of 30% in 
box office receipts has been noted over 
that for a similar period last year—an 
encouraging omen. The courses which 
Mr. Richmond offers this vear are at 
tracting capacity or near 
houses, and include appearances of 
Flagstad, Ballet Russe, John Charles 
Thomas, Lotte Lehmann with Lauritz 
Melchior, Marian Anderson, Busch and 
Serkin, Richard Crooks and Jan Smet 
erlin. Mr. Richmond also is present 
dance which includes 
Humphrey and Weidman, Argentinita, 
Angna Enters, Trudi Schoop and the 
sallet Russe 

Under Bertha Wells’s management is 
Ludwig Juht, contra-bass soloist and 
member of the Boston Symphony, who 


capacity 


ing a series 
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is having an almost unparalleled suc 
cess this year Miss Wells also ts 
booking the Beacon Hill rio, The Bos 
ton Brass Quartet, the Bay State En 
semble and The Bostonians in success 
ful appearances, and the Olympian Male 
Quartet frequently finds favor with its 
The Little Symphony, com 
posed of twelve members of the Boston 
Symphony has been under the manage 
ment of Miss Wells for almost twenty 
years and continues its successful career 


audiences. 


this season. 
Chamber Music Finds Favor 

ster Snow Carter reports a_ long 
list of artists who appear under het 
direction Among the singers we find 
Carmella Ponselle, Ches 
ter Watson, Saida Knox, Rose Chayes, 
Jovita Fuentes, Marion Herrick Haynes 
and Eugene Conley. 
organizations which are finding favor 
with Mrs. Carter’s patrons include the 
Stradivarius String Quartet, the Pro 
Arte Wood Wind Ensemble (Boston 
Symphony players) the Boston Art En- 
semble and the Women’s Symphonic 
Ensemble of Boston, each conducted by 
S. Gregory Braslavsky, and The Mu 
sical Art Trio The Embassy Club 
Male Quartet, with Reginald Board 
man, pianist, have been busy filling nu 
merous engagements, and among Mrs 


Grace Leslie, 


Chamber music 


Carter’s instrumental players are Elise 
Biron and Frances Hendrickson, violin 
ists; Dorothy Curtis, pianist with Au 
soprano, and Herbert J 
Jenny, Ph.D., in musical travelogues 
with illustrations. Demeter Zachareff 
and A. H. Handley are a pair of man 
lies largely outside 
of Boston, although each has been iden 
tified with this city for years 
Talented young musicians as well as 
musicians of more mature powers find 
sympathetic listeners among the various 
musical clubs of the city, notable among 
which is the Music Lovers’ Club, Mrs 
Arthur Cone, president. Under Mrs 


gusta Cooper, 


agers W hose work 





Serge Koussevitzky, Conductor of the Boston 
Symphony 


Cone’s guidance, the club has sponsored 
one of the most rewarding concerts of 
the season in Jordan Hall, honoring Dr 
Frederick S. Converse. Mrs. Cone is 
also very active in the Massachusetts 
Federation of Music Clubs, performing 
invaluable service in field work. The 
Chromatic Club, Jeannette Ellis, presi 
dent, also contributes to the musical lite 
of the city and when circumstances per- 
mit, the club offers scholarships to 
talented young people, as does the Mac 
Dowell Club, of which Mrs. A. Julian 
Rowan is president. The Musical 
Guild of Boston and the Pianoforte 
Teachers’ Club contribute also to the 
forward movement of music in Boston, 
each in its own manner. 

Perhaps the club which actually pre- 
sents the most stimulating programs is 
the Flute Players’ Club of Boston, Mal 
colm Lang, president, and 
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Mrs. Anita Davis-Chase, Manager of the 
Boston Metropolitan Opera Appearances 
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Harry A. Mackay, President of the 


Matinée Musical Club 


one 


(Continued from page 
ciety, Edward 
the Swarthmore Symphony, 


Qe se 


geloty, conductor. Mention is in place 


also for the local National 


every fortnight in the Youth Centre 


ee 


Federal Music Project Activities 

Supplementing the work of the Phila 
delphia Orchestra and hailed by 
mandy as Philadelphia’s “other orches- 
Philadelphia Federal Sym 
phony, major unit of the local project 


Samet 


With J. W. F. Leman 
as resident conductor this group is fill 
ing a valuable place in the city’s musical 
life through weekly concerts in Irvine 


Harry A. Crisp. 


hear ttaranniatns -  lettias 


vania, and Mitten Hall, Temple Uni 
versity, through 
casts, and through special music appre- 


under the auspices of the University of 
Pennsylvania School of Fine 


ny arene tt Po) Me 
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Independence Hall 


Leonard Treash, Fritz Krueger, Flor 
ence Kirk, vocalists 
Choral-Orchestral Programs Planned 


A number of orchestral-choral pro 





Verdi ‘Requiem’ and two Bach pro 
| 


Mrs. George Warren Elliott, President of the grams, one devoted to cantatas and the 
Philadelphia Musical Club other to the Mass in B Minor. Notable 

this season has been a cycle devoted to 
those in Mitten Hall are sponsored by works of Bach, Beethoven and Brahms, 
University. School concerts several programs already having been 
are sponsored respectively by the Schor | presented with others planned for 
District of Philadelphia and the various March and following months. Othe 
Catholic schools. It is an established special programs are announced, these to 
practice of the orchestra to present include bills devoted to American com 
at nearly every concert with posers (who are frequently represented 
preference given qualified Philadel on regular programs) and other par 
Further interest attaches to ticular national groups. Russian, French, 
programs through frequent appearances — Italian, et cetera. Two or more ballet 


of guest-conductors. Among those listed programs are also contemplated. 
forthcoming months are Arthur Other units associated with the Phila 
Cohn, Fritz Mahler, Daniel Saidenberg, delphia Federal Music Project are: the 
Tibor Serly, Fritz Fall, Sylvan Levin, Rittenhouse Federal Concert Ensemble, 
Antonio Ferrara, Henri Elkan, N. Guglielmo Sabatini, conductor: the 
Lindsay Norden, James Allan Dash, Penn and Sylvania Federal Concert 
with others under consideration. Solo Bands, led respectively by Lieutenant 
booked include: Selma Kramer, Joseph Frankel and Joseph DeLuca, and 


Subell, Joseph Lockett, LeRoy the Upper Darby Federal Orchestra, 
Anspach, Stanley Sprenger, S. Joseph conducted by Leonard DeMaria, and 
Levine, 


Marvin Gross, pianists; Sol. two dance orchestras. The quota of the 
Ovcharov, Norman Carol, Alvin Rud Philadelphia project, which many feel 
Paul Musikonsky, Marguerite was not proportionate with the size 
Kuehne, Frederick Vogelgesang, Isadore of Philadelphia’s population or with 


Schwartz, Sascha Jacobinoff, violinists ; 
Erwin Groer, Milton Katims, violists ; 
Thomas Elmer, ‘cellist; Tilly Barmach, 
Thelma Melrose Davies, Ann Simon, 


grams are projected to include the 








The Washington Monument 


the number of musicians available for 
‘mployment on WPA, was recently cut 
With some impairment of the effective 
service of the project to the comnmunity, 
although leading educational officials, 
Social workers, businessmen, various 
Persons prominent in the arts and pro 
lessions, and many others put themselves 
On record in tavor of the project and its 
lunctions 


The local project's Composers 
l‘orum-Laboratory,. directed by i. 
Leman, has so tar this season, con 


Cerned itself principally with advancing 
the pertormance of American works for 
Orchestra, chamber-orchestra, and band 
However. a series ot concerts and re- 
Citals under this agency's auspices is 
being planned for the late Winter and 
Carly Spring, with programs featuring 
Works by Philadelphia composers 


Chamber Music Groups 


The American Society of Ancient 
Instruments. Ben Stad. founder and 
director, announces a two-day festival 
lor the latter part of March in the ball 
toom of the Ritz-Carlton (exact dates 
Not available at this writing). Consist 
ing of Jo Brodo, Ben Stad, Josef Smit, 
Maurice Stad, and Flora Stad, th 
Society in the forthcoming series will be 
issisted by the Mary Binney Mont 
fomery Dancers, Elizabeth Wrysor, 
Diran Alexanian, and other soloists to 
he announced. Mr. Stad plans to pet 
lorm several works for the first time 
\s usual the festival programs will 
Comprise representative music of the 
Sixteenth, seventeenth, and eighteenth 
Centuries. 

Of particular interest this season is 

(Continued mm page 246 ) 











ALTON 


JONES 


"AMONG THE BEST OF AMERICAN PIANISTS''\—(New York Sun) 








N. Y. HERALD TRIBUNE: WASHINGTON STAR: 
"Played with notable brilliance, a singing “Remarkable display of keyboard facil- 


quality of tone and delicacy of shading." ity." 
N. Y. POST: 


MONTCLAIR TIMES: 


"At once disclosed his mastery. Inter- OMAHA WORLD HERALD: 


preted with breadth, wealth of color "A masterly technique and an exquisite 
and glowing warmth of feeling.” tone, full of color and striking contrasts." 


“A warm and ingratiating tone.” 














CLIFFORD STROHL, Personal Representative 
* RKO BUILDING, RADIO CITY, NEW YORK 


Steinway Piano 
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C. David Hocker, 


Sylvan Levin, Musi- 


President and Man- cal Director of the 
ager of the Philadel- Philadelphia Opera 
phia Opera Company 


(Continued from page 245) 

an ‘Historical Series of Chamber and 
Solo Music from the Seventeenth to the 
Twentieth Centuries’—a group of ten 
concerts taking place in Casimir Hall 
of the Curtis Institute of Music and 
under the direction of three Curtis 
graduates—Ralph Berkowitz, S. Joseph 
Levine, and Vladimir Sokoloff, with 
Curtis graduates and students partici 
pating. Seven attractive programs have 
been presented and dates for the next 
two are Feb. 24 and March 8. The 
final concert, date not yet fixed, will list 
music of the contemporary era. 

Notable is the series of four programs 
of Modern Chamber Music in Ethical 
Society Auditorium and for the benefit 
of the Philadelphia Orchestra Mainte 
nance Fund. Three concerts are still 
on the roster, Feb. 27, March 13 and 
April 3. More than twenty-five vocal 
ists and instrumentalists, including 
several members of the Philharmonic 
Orchestra, are participating in the per 
formances which are under the general 
direction of Paul Nordoff, American 
composer and pianist and member of 
the faculty of the Philadelphia Con 
servatory of Music. 

In considering Philadelphia chamber 
music special mention is in order for 
the activities of the Philadelphia Music 
Centre which in its auditorium virtually 
every Sunday evening provides a con 
cert or recital engaging musician-mem 
bers or guest artists. 

The Philadelphia 


Chamber String 


Simfonietta founded and conducted by 
Fabien Sevitzky and now in its thir 
teenth season has given two out of 
three scheduled concerts in the Bellevue 
remaining 


Stratford ballroom. The 
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Georges ENESCO 
plays on no other violin but a Paul 
Kaul, always and everywhere, since 


has recorded on his Paul Kaul violin 
the Bach's Sonata No. 3 in C Major 
(for violin alone) Victor Musical Mas 
terpiece No. 284 


TONE CONTESTS 

In 1910, competing with famous cello: 
among which the Stradivarius “Dav- 
idoff,’’ a Paul Kaul cello won the First 
Honour. In 1912, a Paul Kaul violin 
won by 21 points over the Stradi 
varius “Kreutzer.” In 1930, Paul Kaul 
came out the winner in an interna 
tional contest 


The World's Foremost Violin Maker 
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concert is billed for April 12. There 
will also be a children’s concert in the 
Spring...The Simfonietta is an excel- 
lent organization of its type (consisting 
of eighteen members of the string choirs 
of the Philadelphia Orchestra) and pro- 
grams are invariably interesting with a 
generous representation of new music 
and featured soloists. 


Recitalists Booked 


\ number of recitals by visiting and 
local artists have engaged the attention 
of audiences during the Fall and early 
Winter. The All Star Concert Series, 
efficiently managed by Emma Feldman 
since its establishment some years ago 
listed five events in the Academy of 
Music, three already presented. Yehudi 
Menuhin will appear on Feb. 23 and the 
series will conclude with Angna Enters 
on March 9. Miss Feldman also an 
nounces Nelson Eddy for a March re- 
cital in the Academy of Music. 

The Philadelphia Forum, William Kk. 
Huff, executive director, continues the 
policy of including notable musical and 
dance events in its diversified calendar, 
with “first Philadelphia” and “only 
Philadelphia” appearances emphasized. 
Among the artists and groups for the 
ensuing months are Alexander Kipnis, 
Robert Casadesus, Lawrence ‘Tibbett, 
Kathryn Meisle, and Gregor  Piati- 
gorsky, this last a joint recital, and 
Trudi Schoop and her group. A con 
cert by the Curtis Symphony undet 
Forum auspices has been mentioned 
elsewhere. 

C. David Hocker, who came to 
prominence as chairman for five years 
of the Committee for the Youth Con 
certs of the Philadelphia Orchestra—a 
post in which he manifested distinctive 
ability as an organizer—has this season 
actively entered the field as concert 
manager and impresario. Already an 
nounced as president and general man 
ager of the Philadelphia Opera Com 
pany, Mr. Hocker has established his 
own independent concert bureau with 
Philadelphia as the center of his activi 
ties and his bureau as an agency for the 
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PAUL KAUL STRING INSTRUMENTS 





500, St. Catherine St. East 
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presentation of young and outstanding 
artists and groups of this area. Mr. 
Hocker’s is the first significant endeavor 
to set up a concert bureau with head- 
quarters in the Quaker City. 

Among the artists on Mr. Hocker’s 
roster are: Selma Amansky, soprano; 
Jorge Bolet, pianist; William Harms, 
pianist ; Fritz Krueger, tenor ; 
Elsie MacFarlane, contralto; Barbara 
Thorne, soprano, and Leonard Treash, 
bass-baritone. Slyvan Levin, conductor 
and pianist, and musical director of the 
Philadelphia Opera Company, is also 
under Mr. Hocker’s management, in ad- 
dition to a vocal quartet consisting of 
Frances Greer, soprano; Elsie Mac- 
Farlane, contralto; Fritz Krueger. 
tenor, and Leonard Treash, bass-bari 
tone. 

Three programs out of a series of 
four devoted to piano concertos and 
engaging David Sokoloff under auspices 
of the Ornstein School of Music, are 
booked for the Philadelphia Art Al 
liance on Feb. 26, March 26, and April 
30. 

\ two-piano recital bv Eugenie Miller 
Potamkin and Mildred Whitehall Rich- 
ter is listed for Fleisher Auditorium on 
March 1, one in a series of music events 
sponsored by the Young Men’s and 
Young Women’s Association Music 
Committee. Other recitals announced 
for coming weeks include programs by 
Bovle, composer pianist, and 
Waldemar Giese, contra-bassist 


(,eorge 


Lecture Recitals 


Guy Marriner, pianist and director ot 
music at the Franklin Institute, is cur 
rently engaged in a Monday evening 
series on Wagner’s music dramas in 
addition to his lecture-recitals on the 
second and fourth Sunday afternoons of 
each month. Coming programs will be 
devoted to Russian and Scandinavian 
a concert by the Philadel 
phia Trio—Mr. Marriner, Alexander 
Zenker, and William Schmidt; ‘Rhythm 
in Music’; a piano concerto bill; ‘Water, 
Lullaby, and Spring Music’, and a list 
of request numbers. 

From Feb. 10 to March 24, seven 
dates remain in the course of eighteen 
Friday morning ‘Appreciation Recitals’ 
by Isadore Freed and Josef Wissow, 
pianists, in the Philadelphia Art Al 
liance, with Mr. Freed conducting the 
major number of the programs. In a 
series by Dr. Emil Folgmann in the 
Young Men’s and Young Women’s 
Hebrew Association and devoted to ‘The 
History of Opera’, Feb. 8, was to bring 
‘Weber’s Influence on Wagner’ and 
Feb. 15, a discussion of Wagner’s music 
dramas. Frances McCollin continues 
her weekly talks on current Philadelphia 
Orchestra programs, and Agnes Clune 
Quinlan and others are active in the 
local field of lecture-recitals 

The Philadelphia Art Alliance is 
sponsoring a recital by Nadia Boulanger 
and Jean Francaix in the Barclay on 
Feb. 16 and plans a number of recitals 
in the clubrooms during February, 
March, and April, the Glynwydd Trio 
to play on Feb. 15. 

In considering the general local ac 
tivity in the realm of recitals and 
chamber music recognition is due Phila 
delphia’s music schools and conserva 
tories, where faculty members and 
gifted students frequently appear. The 
Curtis Institute of Music, Mrs. Mary 


composers ; 





J. W. F. Leman, Arthur Cohn, Co- 

Resident Conductor Conductor of the 

of the Federal Sym- Music Centre Or- 
phony chestra 


Louise Curtis Bok, president, has al 
ready provided several outstanding re- 
citals by principal members of its 
distinguished faculty, and others are 
planned for the remaining months of the 
school year. The Institute continues its 
weekly series of CBS national broad- 
casts inaugurated ten vears ago, and 
again is active in musical extension 
service through its concert course in 
which qualified students fulfill solo en 
gagements in schools, colleges, women’s 
clubs, et cetera. 

The Zeckwer-Hahn Philadelphia 
Musical Academy, Frederich Hahn, 
president, has offered several faculty 
and student recitals. Currently Vadim 
Hrenoff is giving a series of lectures 
on recorded music, and among the 
events definitely planned for the re 
mainder of the season are: a recital by 
the Zeckwer-Hahn String Quartet, a 
program of Brahms chamber music: a 
joint recital by Lucius Cole and Marion 
Eckhardt. Student 
projected. 

The Philadelphia 
Continued on page 280) 


recitals are also 


Conservatory of 





The Moriz Rosenthal Golden Jubilee was one 
of many outstanding musical publicity jobs 
handled in entirety by 


ALIX B. 
WILLIAMSON 


A complete publicity service for 
the musical profession. 
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Bernard Zighera, Conductor of the Zighera 
Chamber Orchestra 


(Continued from page 244) 
Laurent, musical director. This club 
offers a long list of new works each 
year and is instrumental in drawing to 
the city artists from various points in 
Europe who otherwise would not be 
heard here. Robert Casadesus was 
first heard in Boston at a concert by 
this club and Marcel Maas and Alfred 
Dubois have been presented this year. 


New Society Organized 


A newly organized Boston Society 
of Ancient Instruments, it is hoped, 
will fill a position long vacant in this 
city and provide a not too well informed 
public with programs of thoroughly 
charming music on instruments rarely 





Mrs. Arthur Cone, Wallace Goodrich, 
President of the Mu- Director of the New 
sic Lovers’ Club England Conserva- 


tory of Music 


heard, such as the harpsichord (Put 
nam Aldrich), descant viol (Paul Fed 
eroy sky ), treble viol (Albert Bernard), 
viola da gamba (Alfred Zighera), and 
violone (Gastone Dufresne). 

Owing to a confusion in names, the 
Boston Chamber Orchestra has _ been 
changed to the Zighera Chamber Or- 
chestra, conducted by Bernard Zig- 
hera. Music lovers who simply listen, 
as well as musicians who are at the 


oston 


top of their profession, find Mr. Zig- 
hera’s programs singularly rewarding. 
The third and final one will be given 
March 1, at which time Amparo Iturbi 
will be the soloist. 

The Boston String Quartet, founded 
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President of the Massa- 

chusetts Federation of Music Clubs and Con- 

ductor of the Apollo Club and the Handel 
and Haydn Society 


Thompson Stone, 


by the New England Conservatory of 
Music, announces a change in its per 
sonnel, which now includes Messrs. 
Harrison Keller, Alfred Krips (replac 
ing Paul Federovsky), Georges Fourel 
and Alfred Zighera. Owing to the ill 
Mr. Keller, the quartet has 
pushed its season ahead into March, 
\pril and May. 

For the first time in many years, the 


ness of 


Massachusetts Federation of Music 
Clubs moves forward toward a more 
complete realization of at least one of 
its objectives this year. With Dr. 


Thompson Stone in the president’s 
chair, surrounded by an executive board 
ready to co-operate with him in unify 
ing the work of the federation, it is 
hoped that a 100% enrollment of all the 
clubs in the state will be effected this 
vear. Dr. Stone is also conductor of 
the Handel and Haydn Society which 
will offer a performance of the ‘Dam 
nation of Faust’ by Berlioz at its final 
concert in April, and Dr. Stone’s ac 
tivity is further increased by his post 
as conductor of the Apollo Club of 
Boston, a male chorus which 
trio of concerts during the winter. 

In order that the children of the com- 


gives a 


THREE CONDUCTORS ON BOSTON PODIUM 


Koussevitzky, Enesco, Burgin, 
Lead Symphony—Novelties 
Appear on Programs 
5.—With Dr. Kousse 
vitzky absent from his post for two 
weeks, patrons of the Boston Sym- 
phony have had opportunity to become 
still better acquainted with the musician 
ship of Georges Enesco, who has dem 
onstrated his ability both as conductor 
and His final appearance 


Boston, Feb. 


composer. 


with the orchestra occurred at the re 
cent 


Monday-Tuesday concerts, at 


which time he selected for performance 
the following: 
Mozart 


Symphony in D (‘Haffner’) 


Chet cu lautari’ Lipatti 

Suite for Orchestra, No. 2; ‘Roumanian’ 
Rhapsody No. 2, Op. 11; ‘Roumanian’ 
Rhapsody No. 1, Op. 11 Enesco 


This program was largely a repeti- 
tion of that which he had offered the 
Friday-Saturday patrons the week be- 
fore, with the exception of the Suite 
which was substituted for his Sym 
phony No. 1, and the additional ‘Rou 


manian’ Rhapsody No. 2, upon which he 


(Continued on page 282) 
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Georges Laurent, Mu- Demeter Zachareff, 
sical Director of the Manager of Events in 
Flute Player's Club Boston and Vicinity 


munity may share at the musical table, 
Russell Ames Cook has continued his 


Saturday Morning Junior Concerts, 
which comprise symphonic music in 
miniature, together with one or two 


soloists for each concert. The orches- 
tra men are all Boston Symphony play 
ers and the young people appear to 
enjoy the programs. Opportunity is 








Esther Snow Carter, Bertha Wells, Who 
Concert Manager in Manages Artists in 
Boston Boston 
given the youngsters occasionally to 
join in the music making themselves. 
A brief tribute must be paid the many 
music schools and conservatories which 
are carrying forward the work of train 
ing young people not only as executants 
but also in the appreciation of 
music. Among those which perform 
(Continued on page 282) 
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SIBERIAN SINGERS DEEPEN 


ARTISTRY. 


Nicholas Hasilieff, Director 
1939-COAST TO COAST TOUR 





SIBERIAN SINGERS SHOW SUPERB MUSICIANSHIP 
. they were not merely one more group of Russian Singers but 
in the estimation of the writer, who has been fortunate in hearing 
a great deal of Russian Music first and last, it was the finest Russian 
group that has been heard in America. 
Harris 


IMPRESSION OF LAST YEAR 

... Their programs are so skillfully made that a typical American 
audience scarcely realizes that the entire evening has been spent 
listening to an unfamiliar foreign tongue—A REAL TRIUMPH OF 
Ert The Day 


J Lawren< e 


Singers 


1940 


Richmond (Va.) Times-! 
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New London, Conn. 





35 Huntington Avenue 


For West Coast, address: 


Be 
DEMETER ZACHAREFF CONCERT MANAGEMENT 


For Middle and Southwestern states, address: 
Lucius Pryor Concert Service 


Western Concert Management, 26 O'Farrell St., San Francisco, Cal. 


Boston, Massachusetts 


- Council Bluffs, lowa 
Dorothy Pillsbury Stetson 





THE BOSTON SINFONIETTA 
ARTHUR FIEDLER, Conductor 


Seventeen Prominent Symphony Artists 


. at Jordan Hall last evening an audience musically and socially 
representative was treated to one of the most stimulating concerts 
that this town has heard in many a day. 


AVAILABLE FOR LIMITED ENGAGEMENTS OUTSIDE OF NEW ENGLAND 
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By WiLmMA HUNING 


CLEVELAND, Feb. 5. 


HE varied tastes of Cleveland 
music lovers have been gratified 
by a most comprehensive pro- 
gram of events during the first half of 
the current season; the forecast of the 
coming months promises the same high 
caliber of diversified musical activities. 
During the first seventeen weeks of 
the twenty-first season of the Cleveland 
Orchestra a variety of performances 
have been given—symphonic, popular 
and educational. For the sixth succes- 
sive year, the season subscriptions for 
the regular symphony series, under Dr. 
Artur Rodzinski, have shown a marked 
gain over the previous season. The 
first five in a series of eleven twilight 
concerts have been played to capacity 
audiences under Rudolph Ringwall, the 
associate conductor. 


Many Events Remain 


The soloists and programs still to 
come in the symphony series are of high 
interest and will complete a rich musi- 
cal season. Nathan Milstein, violinist, 
appears at the concerts of Feb. 23-25; 
Artur Schnabel plays a Beethoven con- 
certo at the concerts of March 2-4: 
Georges Enesco is the guest conductor 
and violin soloist on March 9-11; Dr. 
Rodzinski conducts an_ all-orchestral 
concert March 16-17; Mr. Enesco again 
appears at the concerts of April 6-8; 
Adolf Busch is the violin soloist at the 
concerts of April 13-15. The season 


closes April 20-22, when the Beethoven 
Ninth Symphony concludes the Bee- 
thoven cycle, which was a feature of 
this season’s 


symphony series. The 


Artur Rodzinski, Con- 
ductor of the Cleve- 
land Orchestra 


Right: Rudolph Ring- 
wall, Assistant Con- 
ductor of the Cleve- 
land Orchestra 


Left: Carl Vosburgh, 
Manager 
Cleveland Orchestra 
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Cleveland Philharmonic Chorus, under 
the direction of Boris Goldovsky, joins 
the orchestra for these performances. 
The soloists will be Rosa Tentoni, Anna 
Kaskas, Paul Althouse and Julius 
Huehn. 

The orchestra began a series of Sun 
day evening broadcasts of popular 
music under the baton of Mr. Ring 


wall on Jan. 22. 


From Feb. 8 through Feb. 17 the or 
chestra will be on tour, adding twelve 
concerts in ten cities to the already 
existing high record of 868 concerts in 
162 cities. 


The performances are re- 





Trout-Ware 
Lillian Luverne Baldwin, Supervisor of Music 
Appreciation 


Season Subscription — 

for Symphony Con- © 

certs Reveals Gain 2 Ve CNV 
Over Previous Sea- 
sons — Remaining 
Events Rich in Va- 
riety—Metropolitan 
- Opera 
_ Spring 
_ Eight Performances 
—Concert Course, 
Art Museum Dates, 
Clubs, Societies and 
City’s Program 
Swell Musical Cal- 


endar 
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Series of 
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Cleveland's Skyline from the Clark Avenue Bridge 


peat engagements in all except one city, 
that, Hamilton, N. Y., where the or- 
chestra will be heard at Colgate Uni- 
versity for the first time. Two cities 
present the orchestra in afternoon con- 
certs for children under Mr. Ringwall’s 
direction, the same day the adults hear 
it under the baton of Dr. Rodzinski. 

The educational concerts for the chil- 
dren of Cleveland—a model project of 
its kind, and of which the city is justly 
proud—brought more children than 
ever before to Severance Hall for the 
January series just completed. These 
concerts are under Mr. Ringwall, whose 
intense interest has been an important 
factor in the cultural growth of the 
young people of Cleveland. The unique 
feature of this project is the coopera 
tion which exists between a major sym 
phony and a board of education, making 
fine music and music education avail- 
able to all students. Russell Morgan, 
widely known educator and director of 
music of the Cleveland Board of Edu- 
cation, engaged Lillian Luverne Bald- 
win as supervisor of music apprecia- 
tion ten years ago. Miss Baldwin de- 
veloped the idea of a carefully graded 
course which would enable children to 
have the opportunity of hearing fine 
music played by a symphony orchestra 
after a period of careful preparation. 
Since attendance at the concerts is en- 
tirely voluntary it is gratifying to note 
a consistent growth in attendance, 
growth in behavior and in quality of 
audience. Classes are also formed for 
adults—this season over 900 women are 
enrolled in groups to study the same 
selections as Junior and Senior High 
students and in addition a selected list 
from the regular repertoire. 

The twelfth local spring festival of 





Russell Morgan, Direc- Beryl Rubinstein, Di- 

tor of Music of the rector of the Cleve- 

Cleveland Board of |and Institute of Music 
Education 


grand opera by the Metropolitan Opera 
Association of New York will be held 
from March 27 to April 1. The festival 
is sponsored and directed by the North- 
ern Ohio Opera Association and under- 
written by more than 400 music lovers 
of Northern Ohio under the direction of 
the committee headed by Robert J. 
Bulkley and Thomas Sidlo, who_ have 
had the pleasure of reporting, year after 
year, that there would be no call upon 
the guarantors as there was no deficit. 

The operas selected for 1939 include 
‘Otello’ with Martinelli, Tibbett and 
Jepson, ‘Louise’, with Moore, Kullman 
and Pinza; ‘Die Walkire’ with Flag 
stad, Thorborg, Lawrence, Melchior, 
List and Schorr; ‘Thais’ with Jepson, 
Thomas and Cordon; ‘Manon’ with 
Moore, Kiepura, Brownlee and Cordon; 
‘Lohengrin’ with Flagstad, Thorborg, 
Lawrence, Melchior, List, Schorr and 
Janssen; ‘“Fosca’ with Lawrence, Tib 
bett and Kiepura, and ‘Lucia di Lam- 
mermoor’ with Pons, Brownlee, Mar- 
tinelli and Pinza. The repertoire se- 
lected for the eight performances 
resulted from suggestions sent in by 
hundreds of patrons, using coupons 
published in city an dsuburban news- 
papers. 

The Cleveland Concert Course 
directed by Mrs. Emil Brudno and 
sponsored by the Museum of Art in- 
cluded Jascha Heifetz, Argentinita, the 
Boston Symphony, Yehudi Menuhin, 


and Vronsky and Babin to be followed 
(Continued on page 286) 





Mrs. Emil Brudno, Head of the Cleveland 
Concert Course 
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Tyler Davidson Fountain 


By VA cerRIA ADLER 
CINCINNATI, Feb. 5. 
INCINNATI will enjoy again 
this year the biennial musical 
treat of its May Festival, from 
May 2 to 6, with four evening perform 
ances and two matinees at Music Hall 

These concerts, under the direction of 
the Cincinnati’s Symphony’s conductor, 
Eugene Goossens, will include sym 
phonic works, oratorio and concert ar 
rangements of operatic excerpts. They 
will be performed by the orchestra, a 
local chorus composed of professional 
and amateur singers, and a children’s 
chorus. The choruses have been re- 
hearsing for almost two years under the 
capable direction of Alfred Hartzell. 

In order to enhance these concerts, 
famous artists are engaged as soloists 
This year Kirsten Flagstad and Kerstin 
Thorborg wili appear in certain per 
formances. J. H. Thuman, manager of 
the May Festival, 1s engaging several 
other artists. 


Haydn’s ‘Creation’, which has not 


Thomas J. Kelly, Director of the 
Orpheus Club 





and Chorus 


senenennennny 





J. Herman Thuman, Manager of the May 
Festival and of the Artist Series and Direc- 
tor of the Cincinnati College of Music 
been performed here since 1880, is 
scheduled for the opening night. The 
orchestra will also be heard in Mahler’s 
Eighth Symphony, the so-called “sym- 
phony of a thousand”. The Children’s 
chorus will participate on Saturday 
afternoon. 

\ little more than half of the syn 
phony concert series for the season has 
been performed We are still to hear 
Arthur Loesser, pianist; Lawrence Tib- 
bett, baritone: Walter Gieseking. pian 
ist, and Helen Jepson, soprano. There 
will also be several orchestral programs, 
with the season closing in the middle of 
\pril 

Ballet with Orchestra 


In addition to these symphony con 
certs there will be four performances 
by the Ballet Russe De Monte Carlo 
in March. The Cincinnati Symphony, 
under the co-operative direction of 
Eugene Goossens and Efrem Kurtz, will 
again play the accompaniments. There 
will be eight new ballets interspersed 
among the old favorites, as follows: 
‘Bogatyri’ (Heroes) by Borodin; ‘Gaité 
Parisienne’ by Offenbach; “Coppelia’ by 
Delibes; ‘The Blue Bird’ by Tchaikov 
sky; ‘Igrouchka’, ‘L’Epreuve d’Amour’ 
by Mozart; ‘St. Francis’ by Hindemith 
and the Seventh Symphony of Bee 
thoven 

Mr. Goossens and the Cincinnati Sym- 
phony traveled to Louisville, Ky., for 
the first of two performances on Jan. 31, 
the second to come on April 11; they 
will go to Toledo on March 29. Each 
appearance calls for a Young People’s 
Concert in the afternoon and a syn 
phony program in the evening 

The Young People’s Concert Series 
has been very successful with almost 


capacn) ittendance [here are two 


more programs, Feb. 14 and March 7, 
which will be broadcast over a coast-to- 
coast network of the CBS, as the pre- 
ceding concerts have been. A complete 
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May Festival Plans Take Shape, with Symphony 
to Appear 
Haydn’s ‘Creation’ and Mahler’s Eighth Sym- 
phony to Be Performed—Clubs and Music 
Institutions Offer Concert Series 


vena 


seenennagensnens 


Under Goossens— 
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Edgar 





set of notes is prepared by the Sym 
phony office and sent to the different 
schools, where they are in turn deliv 
ered in lecture form to the children. 
These concerts are conducted by Mr. 
Goossens. The Cincinnati Symphony 
has played for greatly increased audi- 
ences this season. Much of this new 
interest is owing to the symphony ap 
preciation talks that are being given in 
women’s clubs, the Town Club, the Jew- 
ish Center, and before other groups in 
the Italian Room of the Hotel Gibson. 
The lectures are given by musicians, 
commentators and Mr. Goossens. 

Edgar Friedlander has been the act- 
ing manager of the orchestra this sea- 
son, taking the place of Theo. Gannon, 
and it is understood that he will con- 
tinue in this capacity. 


Clubs and Colleges 


The Matinee Musicale Club has two 
more programs in its series. Alexander 
Brailowsky, pianist, was to be heard 
on Feb. 6, and Adolf Busch, violinist, 
and Rudolf Serkin, pianist, will offer a 
duo-recital on March 23. 

The Cincinnati Trio, composed of 
May Estel Forbes, pianist; Howard 
Colf, violinist, and Fritz Bruch, ‘cellist, 
will play in Louisville, Ky., on Feb. 22. 

The College of Music will continue 
its Wednesday night broadcasts over 
the Mutual Broadcasting System with 
the local outlet of WSATI. The orches 
tra is conducted by Walter Heermann, 
a member of the ‘cello faculty of the 
College. Mr. Thuman, manager of the 
College, gives a short talk by way of 
introduction. The College of Music also 
has the program of the School of the 
\ir on Friday mornings over station 
WLW. For these programs the orches 
tra is conducted by Uberto Neely. 

The College of Music, through Mr 
Thuman has also arranged a series of 
educational piano recitals. The first 
was to be given by Mischa Levitzki on 
Feb. 5. The following are listed: Artur 
Rubinstein, Feb. 19; Artur Schnabel, 
March 5; Josef and Rosina Lhevinne in 
a two-piano recital, March 26, and Ru- 
dolf Serkin, April 2. 





Eugene 


Conductor of the 
Symphony 


Goossens, Above, 
Cincinnati 


Friedlander, Left, Acting 


Manager of the Orchestra 


Nelson Eddy will give a recital in 
Taft Auditorium on March I. 

The Conservatory of Music completes 
its series of musicales and teas on Feb. 
9 and March 9. Faculty members par 
ticipate and Cincinnatians open their 
homes for the performances, The Con 
servatory will continue to broadcast 
each Saturday morning from 11 to 12 
o’clock over the CBS local station 
WKRC. The orchestra is conducted 
by Alexander Von Kreisler. 

The Madrigal Singers, trained by 
John A. Hoffmann, dean of the Conser- 
vatory, have created interest in their 
novel presentations. The group includes 
sixteen men and women who appear in 
attractive costumes and gather around 
a table to sing. Some of the songs are 
presented a cappella and some have 
accompaniment. They have enjoyed a 
gratifying success in the short tours to 
towns close to Cincinnati, where they 
have appeared before clubs and schools. 

The Federal Music Project, directed 
both locally and for the State of Ohio 

(Continued on page 317) 





John A. Hoffmann, Dean of the Conservatory 
and Director of the Madrigal Singers 
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Symphony Celebrates Silver Jubilee—Ghione 
Includes New Work on Each Program— 
Concerts Present Eight Soloists— 
Music Educators’ National Conference to Be 
March—Detroit 
Guild Sponsors Chamber Music 


“Pop” 


Held Locally in 


By J. D. CALLAGHAN 


DETROIT, Feb. 5. 


ETROIT’S musical season en 
ters into its second period this 
vear with the Detroit Symphony 
in the midst of its Silver Jubilee Che 
regular Thursday night subscription 
series, conducted, with one exception, 
by Franco Ghione, has attracted full 
audiences 
Much of the revived interest in the 
orchestra by Detroiters may be traced 
to Mr. Ghione’s policy ot presenting at 
least one new work at each concert, 
and by the appearances of outstanding 
soloists on many of the programs. Both 
in Orchestra Hall and in the Masoni 
Auditorium, where the regul: 
of concerts will bring three more pro 
grams, full houses are expected for the 
rest of the season 
Notable in Detroit musical experi 
ence has been the avidity of audiences 
in the lower price brackets to hear the 
unusual and modern in music The 
Federal Symphony, under Valter Poole, 
has drawn large crowds at all of its 
concerts, the audiences being nothing 
daunted by the more modern works 
The orchestra is in the midst of a series 
of six concerts which are being given 
in Cass Technical High School 
But one soloist remains to be heard 
in the Detroit Symphony's Thursday 
evening series. On Feb. 23, Jascha 
Heifetz will appear, with Victor Kolar 
conducting the orchestra. Because of 
the increased popular demand, a special 
Friday afternoon series is being given, 
repeating the programs of the preced- 
ing evening. Mr. Heifetz will repeat 
his performance on Feb. 24, under this 
arrangement The balance of the 
Thursday evening series will be played 
without a soloist, and with Mr. Ghione 
conducting. Concerts are scheduled for 
Feb. 16, March 9 and March 16 


“Pop” Series Continues 


ir series 


The Symphony's season will close on 
March 18, with the tenth of a series of 
ten consecutive Saturday night “pop” 
concerts The popular series opened 
Jan. 14, with Daniel Ericourt, pianist, 
as soloist Already heard have been Alec 
Templeton, pianist, Jan. 21: Viola 
Mitchell, violinist, Jan. 28: and Porte 
Heaps, with the Hammond Organ, 
Feb. 4 Still listed are the Winslow 


Dancers, Feb. 11; Eudice Shapir 


violinist. Feb 18: Ania Dorfmann 
pianist, Feb. 25; Edward Bredshall, 
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Below: Murray G. 
Paterson, Manager of 
the Detroit Sym- 
phony 


Detroit pianist, March 4; Stell Ander 
son, pianist, March 11, and Zlatko 
Balokovic, violinist, March 18. The 
Saturday night concerts will be con 
ducted, with the exception of two, by 
Mr. Kolar, Mr. Ghione conducting the 
remaining two concerts 


Young People’s Concerts 


The Young People’s concerts, under 
Mr. Kolar, have two remaining dates 
on the schedule. The Winslow dancers 
will appear on Feb. 11. The music of 
Sibelius will be the theme of the March 
4 program, with a lecture by Edith 
Rhetts Tilton. Four programs _re- 
mained to be broadcast in the series of 
free concerts for school children; Feb. 
7-8-28 and March 1. On Feb. 7 a spe- 
cial concert will be played for Nancy 
Brown’s “Experience” column con 
tributors, of the Detroit News. Two 
concerts will be played by the orchestra 
n March 15, in Midland, Mich., the 


only out-of-town trip listed for the rest 


of the season. 

Scheduled also for Orchestra Hall is 
the appearance of Mischa Elman, violin 
ist. on Feb. 8, for the benefit of Ger 
man refugees of all beliefs 

On Feb. 12 and March 12, the final 
concerts of the Festival of Nations will 
take place, with folk singirg and danc 
ing by national groups drawn from 
foreign societies in Detroit 

\lexander Manke, 'cellist, will appear 
on March 10 in Orchestra Hall, with 
Margaret Mannebach as accompanist 
The final concert of the Orpheus Club, 
male chorus, under Charles Frederick 
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Detroit's Art Centre 





Franco Ghione, Conductor of the Detroit Symphony 


Morse will be given on April 18 in 
Orchestra Hall. 

Masonic Auditorium, with a capacity 
of some 4,900 seats, has been solidly 
packed for four of the annual series of 
six concerts. Bartlett and Robertson, 
duo-pianists, were heard on Jan. 24 and 
Yehudi Menuhin on Feb. 4. Nino Mar- 
tini, tenor, will appear on March 22. 
Other events scheduled for Masonic 
\uditorium are Nelson Eddy on March 
7, and Rubinoff, with Fray and Brag 
giotti, duo-pianists, on March 10. In 
the Scottish Rite Cathedral of the Tem 
ple, representative groups from De 
troit church choits will combine in the 
annual Sacred Music Festival, under 


Federal Whittlesey. 
Educators to Meet 


Plans for the Music Educators Na 
tional Conference in the Cathedral 
March 21-23, include a series of con 
certs, with the artists to be announced 
later. The season will close in_ the 
Cathedral with a concert by the Halevy 
Singing Society, a Detroit Finnish 
group, on March 26. 

Charles Frederic Morse, president ot 
Pro Musica, announces the Pro Arte 
String Quartet as the final offering of 
the season. Nadia Boulanger appeared 
in lecture recital under Pro Musica 
auspices Jan. 27 in the Art Institute 
auditorium 

Programs by the Detroit Musicians 
League in the Art Institute opened on 
Feb. 3 with others planned for Feb. 24, 
March 28, and April 11. Cameron Mc 
lean is president. 

\n experimental program given by 
the Tuesday Musicale in late January 
in the Art Institute, in which works by 


composers within the organization were 


presented, has led to the idea of form 
ing of an inner group made up of com 


Victor Kolar, Co-Conductor of 
the Detroit Orchestra 


posers. Plans are in the formative 
stage, Mrs. T. O. Leonard, president 
said. 

The last program of the 
Musicale’s current season was given 
Jan. 31, with Elisabeth Schumann 
in a program of German Lieder. Morn 
ing concerts for the membership of the 
society, however, will be given on the 
first and third Tuesdays of each month, 
ending March 21 

The Women’s City Club announces 
three musical events for the remainder 


‘| uk sday 


of the season. Lois Johnston will ap 
pear there Feb. 28 in a concert of 
Lieder, centering in the works of Schu 
mann 

Edward Bredshall, Detroit pianist 
will give the last of his current lecture 
recitals, with a discussion of the works 
of Bach in the Club on. March 28. He 
will also appear in piano recital with 
Mischa Kottler, on March 26. 

The Detroit Music Guild, organized 
to foster the growth of chamber music 
in Detroit, will present two more pro 
grams this year in the Art Institute 
Good sized audiences have attended 
performances and a steady growth of 
interest has been noted by the sponsors 
The remaining programs will be giver 
March 17 and March 24. 

The Ford Sunday Evening How 
emanating from Masonic Temple every 
week will present an imposing array of 
orchestral conductors and artists during 
the rest of the season. During Febru 
ary, until March 5, Wilfred Pelletier 
will conduct the Ford Symphony I 
appear under his baton were: Richard 
Crooks, tenor, Feb. 5: Robert Casa 
desus, pianist, Feb. 12; Lily Pons, so 
prano, Feb. 19; John Charles Thomas 
baritone, Feb 26: Robert Virovai 
violinist, Mareh 5 

Kugene Ormandy will take up the 
baton on March 12, with Bidu Sava 

(Continued on page 284) 
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Dr. Hans Kindler, Conductor of the National 
Symphony 


Premieres of American 
Works Scheduled by the 
National Symphony, 
Soloists Listed for Com- 


ing Concerts — Dorsey 
Series to Bring Prominent 
Recitalists 


By Jay WaALz 


WASHINGTON, D. C., Feb. 5. 


HE 1939 music calendar for 

Washington includes many _ red 
letter dates 

The National Symphony, now in its 

eighth season, stands as just one ex 

pression of interest in music in the 


District of Columbia. It happens to be 
the most impressive expression—6,000 
contributors to the orchestra's sustain 
fund helped make the current season 
e: but significant, too, are the 
ictivities of more than a score of other 
rganizations, both professional and 

iteu! showing that locally, as well 
is In cities heretofore more noted for 
usical affairs, an unpre- 
cedented number of men, women and 


‘hildren are actively engaged in musical 


New Works Scheduled 
Che National Symphony, Hans Kind 


ler conductor, will play two important 
premieres of works by American com- 
season. One is a new 
symphony by Roy Harris, the second is 
a new Piano Concerto by Paul Nord- 
hoff. Nordhoff is scheduled to play the 


posers this 


solo piano part in the Washington 
premiere One of the outstanding 


events of the Washington musical sea- 
son is anticipated on April 12 when 
Bruno Walter, distinguished pianist and 
mductor, will appear as guest con 
ductor of the National Symphony at the 
special invitation of Dr. Kindler. 
\s in previous vears the educational 


gral f the symphony is one of 
wide scope and importance, concerts 
for students being given by the full 


rchestra in the high schools of the city 
is well as in Constitution Hall. Two 
innovations have been made this season 
in connection with the students’ series 


For the first time, with the cooperation 


| 
t public, priv ite ind parochial school 


ithcials. 1 Spx cial concert fot elementary 


school students was given during school 


urs in one of the city’s high schools 
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C. C. Cappell, Manager of the 
National Symphony 


and attracted an enormous audience, 
taxing the capacity of the auditorium 
Dr. Kindler has shared the students’ 
series conductorial assignment this sea- 
son with Ernest Schelling, conductor of 
the Young People’s Concerts of the 


New York  Philharmonic-Symphony. 
The one remaining concert in the 


students’ series, to be given on Feb. 25 
in Constitution Hall, will be conducted 
by Mr. Schelling. 

Before the orchestra’s regular concert 
season ends with the annual “request” 
program on April 16, a number of out- 
standing soloists will be presented on 
the mid-week and the Sunday concert 
Feb. 9, Rosa Ponselle, soprano; 
Feb. 12, Paul Nordhoff, as pianist and 
composer; March 8, Walter Gieseking, 
pianist; March 12, Ruth Posselt, vio 
linist; March 26, the Pro Arte Quartet 
\pril 12, Bruno Walter as 
conductor. Miss Posselt, who appeared 
with the orchestra last season’ in 
Dvorak’s Violin Concerto, will this 
year play Edward Burlinghame Hill’s 
new concerto for violin and orchestra. 
The Pro Arte Quartet concert will be 
distinguished by the American premiere 
of a work for string quartet and or- 
chestra by Marcel Poot, Belgian com 


Series : 


of Brussels: 


poser. 


“Outside” Concerts to Be Given 


Not only are the local concerts show- 
ing the effects of the greater popularity 
of the orchestra—audiences are aver 
aging 3,000 persons—but tours also, 
are expanding. Under the guidance of 
C. C. Cappel, manager, the Washington 
orchestra has played, or arranged to 
play, engagements in virtually the entire 
Eastern section of the United States, 
and one trip has extended into Canada. 
More than forty out-of-town concerts 
will be played before the current season 
ends, according to Mr. Cappel. 

The orchestra’s out-of-town activities 
include a series of seven concerts at the 
Lyric Theatre in Baltimore, three of 


ashington 





The Nation's Capitol 


which are still to be played. There is 
also a series of four concerts in Rich 
mond, Va., at the Mosque Theatre, two 
of which are yet to be given. Two con 
certs are being played this year at 
Sweet Briar College, Sweet Briar, Va., 
and following its annual custom the 





Mrs. Lawrence Townsend, Who Presents the 
Morning Musicales 


National Symphony will play an im 
portant part in the Choral Festival held 
in Columbia, S. C., this spring. 

Among cities to be visited on tours 
during the remainder of the season are: 
Shippensburg, Pa.; Westminster, Md. 
(Western Maryland College); Char 
lottesville, Va.; Charleston, W. Va.; 
Blacksburg, Va. (Virginia Polytechnic 
Institute); Danville, Va.; Chapel Hill, 
N. C. (University of North Carolina) ; 
Raleigh, N. C.; Columbia, S. C.; Olean, 
N. Y.: Sweet Briar College, Va.; and 
Penn Hall School, Chambersburg, Pa. 

\s has been its custom for many 
vears the Philadelphia Orchestra is 
making a series of concert visits to the 
Capital this winter—five in all. One 
of the most unusual of these programs 
will come on Feb. 28 when Georges 
Enesco will be violin soloist and will 
also appear as guest conductor of the 
orchestra. Leopold Stokowski will con 
duct the final concert on March 21. 

Once again Mrs. Dorothy Hodgkin 
Dorsey, manager, is offering Washing 
ton its largest list of non-orchestral 
events. The current Dorsey series con 
tinues this month with recitals in Con 
stitution Hall by Lily Pons, soprano; 
Jascha Heifetz, violinist; John Charles 
Thomas, baritone; Bidu Sayao, soprano; 
Nelson Eddy, baritone; and Josef Hof 


mann, pianist. Next season’s Dorsey 
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Underwood & Underwood 
Supreme Court 


line-up is not yet announuced, but is 
expected to include the usual list of 
stellar concert attractions in addition to 
some special features. 

Mrs. Lawrence Townsend’s Morning 
Musicales in the Hotel Mayflower have 
been attracting larger crowds than ever. 
The series opened in December, and is 
just concluding—the last recital being 
scheduled for Feb. 6. The series has 
brought to Washington some of the 
season’s outstanding soloists, including 
Robert Virovai. 

Quartet Plans Series 


The Library of Congress has one of 
the fullest schedules in its history. 
\mong the features yet to be presented 
there by the Elizabth Sprague Coolidge 





Mrs. Dorothy Hodgkin Dorsey, Who Man- 
ages the Largest List of Non-Orchestral 
Events in Washington 


Foundation is a group of six concerts 
by the Pro Arte Quartet, March 16, 18, 
23, 25, 30 and April 1. The quartet 
will repeat the programs of the Pro- 
\rte-Coolidge Festival in Brussels, 
Belgium last May. On April 13 and 15 
Nadia Boulanger will conduct a group 
of singers and instrumentalists in a 
program of vocal chamber music. And 
on April 20 and 22 Feri Roth, of the 
Roth String Quartet, will conduct a 
small orchestra in Bach’s ‘Brandenburg’ 
Concertos. 

\lso scheduled for Library ot Con- 
gress concerts are \dolph Busch, vio- 
linist, and Rudolph Serkin, pianist, who 
will give sonata recitals March 2, 6 
and 9 

A. Conti 
active in 


sJerenguer, who has been 
organizing operatic enter- 


(Continued on page 317) 
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The Temple of Learning at the University 
of Pittsburgh 


By J. Frep LissFe_t 


PITTSBURGH, Feb. 5. 


RITZ REINER, conductor of the 
P Pitisturet Symphony, symbolizes 
the center of local musical activity. 
Edward Specter, manager has balanced 
all causes, so that the union, the players, 
the donors and audiences are now in 
accord. Sixteen pairs of. exemplary 
programs, a complete cycle of Bee- 
thoven symphonies, and representative 
soloists make the season outstanding. 
Uniting with local colleges the or- 
chestra offered a course in music ap- 
preciation, a weekly lecture with John 
Erskine as commentator and Reiner 
conducting groups of his players in il- 
lustrations.: Credits are given for at- 
tendance to those students who have 
registered, but the general public is 
also availing itself of this opportunity 
to learn more of orchestral music. 
Lauritz Melchior, Pescha Kagan, Har- 
old Bauer, and Nathan Gordon, first 
violist, are soloists still to be heard. 
Four children’s concerts are now in 
full swing under Albert Stoessel, Dr. 
Frederick Dorian, Charles O’Connell, 
and Michel Gusikoff, concertmaster. 
The Monte Carlo Ballet will play a 
short engagement aided by the orches- 
tra as it did so successfully last year. 
May Beegle’s star series has never 
known better houses than this winter. 
Her dates were skilfully placed in the 
main before the orchestra was going, 
for the season began in late November. 
Heiftz, Iturbi, and a joint recital by 
Bidu Sayao and Nino Martini are still 
to be heard. Miss Beegle’s three Sun- 
day afternoon recitals were an inno- 
vation for Pittsburgh and found a good 
response, the soloists—Gigli, Marian 
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May Beegle, Manager of an Extensive 
Concert Course 


Anderson, and Menuhin, being well 
chosen. 

Whether the older Pittsburgh Or- 
chestra Association will continue to 
bring out-of-town orchestras is still un- 
decided, yet with the Boston and Phil- 
adelphia, perhaps the Chicago Orches- 
tra available, it seems a pity to most 
Pittsburghers that we should not listen 
to these groups as a good influence 
upon our own orchestral activities. 

Among the choirs, the Mendelssohn 
group under Ernest Lunt still leads. Its 
spring performance will be Franck’s 
‘Beatitudes’ and Nathaniel Dett’s ‘The 





James A. Bortz, 
Manager of the 











expenses for candidates. 








THE WALTER W. NAUMBURG 
MUSICAL FOUNDATION 


Directors 
DANIEL GREGORY MASON ERNEST HUTCHESON WALTER W. NAUMBURG 
ALBERT VON DOENHOFF LOUIS PERSINGER WILLEM WILLEKE 


ELSIE M. B. NAUMBURG 


will award 


NEW YORK DEBUT RECITALS, SEASON 1939-40 
TO SINGERS, PIANISTS, VIOLINISTS, VIOLONCELLISTS 


The entire expenses of each recital will be defrayed by the Foundation 


The 15th Annual Series of Competitive Auditions will be held in New York 
City during the month of March, 1939, and will be open to concert soloists 
who have not yet given a New York recital reviewed by critics. Candidates 
must not be over 30 years of age. The Foundation does not pay traveling 


Application blanks giving full requirements may be obtained from 


MRS. ANNA C. MOLYNEAUX, 9 East 59th Street, New York City 


Formal application, including a reeital program, any part of which the candidate is prepared te perform 
at the auditions, and a letter of recommendation from a teacher, music school, or musician ef acknowledged 
standing, must be filed not later than February 28, 1939. 

















Art Society 


Edward Specter, Manager 
of the Symphony 


Left, John J. Baird, 
Conductor of the 
Bach Choir 


Ordering of Moses’; it will also partici- 
pate with the Pittsburgh orchestra in 
Beethoven’s Ninth Symphony. 

John Julius Baird’s Bach Choir has 
made big strides this season. It is to 
offer one concert in Carnegie Music 
Hall, Oakland, in which John Challis 
will play numerous works of Bach and 
the English and Italian clavecinists on 
the harpsichord. The second halt ot 
this program is to be devoted to Bach’s 
secular cantata, ‘Phoebus and Pan’, its 
first hearing in Pittsburgh. In _ the 
Easter season we are to hear the ‘St 
Matthew Passion’. 

Since the Sun-Telegraph has discon- 
tinued its summer jubilees there is less 
publicity for Pittsburgh choirs. The 
newest chorus of importance is the a 
cappella choir of the University of 
Pittsburgh, which officiates in the newly 
dedicated Heinz Chapel, now one of the 
beautiful landmarks about the city 

This year Pittsburgh is somewhat 
neglectful of chamber music since most 
of the leading players are engaged with 
orchestral duties. There is however, 
a string quartet of leading orchestra 
men composed of Michel Gusikoff and 
Milton Lomask, violins; Cornelius Van 
Vliet, ’cello, and Nathan Gordon, viola, 
who are soon to be heard in the “Y” 
series. It is the Hebrew “Y” contribu- 
tion to local players in this year’s series 
which in the main sponsors newcomers 
in the concert field. Bjoerling was 
their big attraction this year with 
Raya Garbousova, ’cellist, and a Busch- 
Serkin sonata evening to complete the 
course. 

The Art Society, now in its sixty- 
fifth year, has always supported the less 
popular phases of concert music, and 
so we rely upon this group again for 
a hearing of the Curtis String Quartet 
with Beveridge Webster, pianist. On- 
egin is still to come to complete this 
group of concerts. Then there will be 
an evening for distribution of $500 in 
prizes, which sum is offered to resident 
composers in Allegheny County for 
various types of original works. Dr 
Thomas S. Arbuthnot is president, and 
James A. Bortz, manager 

The New Friends of Music have re- 
cently been incorporated and established 





Fritz Reiner, Conductor of the Pittsburgh 
Symphony 


for the purpose of raising the standard 
of our programs and of providing oc- 
casion to hear lesser-known works. 
Four concerts will be given this spring, 
three devoted to Beethoven sonatas to 
be played by Artur Schnabel, the fourth 
to include Schumann's ‘Liederkreis’ to 
be sung by Friedrich Schorr, and piano 
and violin sonatas of Mozart and Schu- 
bert to be played by Eunice Norton and 
Roman Totenberg. The University of 
Pittsburgh has arranged to let the in- 
timate Stephen Fester Memorial Hall 
ior these concerts. 

The Tuesday Musical Club is now in 


its fiftieth year and has offered operatic, 


choral, composer’s, miscellaneous 
programs during this anniversary year 
Mrs. William F. Knox, president, and 
her helpers have done much to encour- 
age enthusiasm for the growing scholar 
ship fund; general attendance at the 
fortnightly meetings is good 

I'he Musician’s Club holds monthly 
meetings, trequently Ferdinand Fillion, 
president, arranges to have a lecturer 
1 some unusual music 

The weekly organ recitals muni- 
cipal organists—Marshall Bidwell for 


the Oakland Carnegie Hall and Caspar 


Koch for the Northside—continue to 


attract good audiences. [he programs 
hLaldj +¢ } + + +h ~} — act . 
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“casional soloist annears 
VLC ASIVIidl i A> GG} pra 

. oon 1, mahi -}, h 

4 Lusic in the public ~LUil MS holds 

high records for the entire country. 


Florence Shute’s chorus at P 
High School and Anne George’s at 


Perry High are constantly on call for 
extra-school appearances. 
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By Hersert W. Cost 


ST. LOUIS, Feb. 5. 


S a result of the enthusiasm and 
A support of a group of prominent 
civic and business leaders, there 
has been formed a new non-profit grand 
opera organization known as the Civic 
Grand Opera Association. Present plans 
call for a short series of opera per- 
formances in April, 1939, this to be the 
initial presentation of a permanent an- 
nual spring and fall season. The new 
association has no connection with any 
previous local opera groups. 
Outstanding artists will be engaged 
from the Metropolitan and other opera 
companies and a permanent salaried 
chorus will be organized. The entire 
plan will be patterned along the lines 
of the famous Municipal Opera, which 
has been a financial success since its 
formation many years ago. Walter W. 
Head, president of the General Ameri- 
can Life Insurance Co., is chairman of 
the executive committee. Other mem 
bers include Mayor Bernard F. Dick 
mann, Henry W. Kiel, president of the 
Municipal Opera; Adolph H. Rosen 


berg, J. K. Vardaman, Jr., James E 
Darst, John P. Meyer, and Maurice 
Weil. 


A budget of $25,000 has been estab 
lished for the initial season of three 
operas and the organizers are now en 
gaged in obtaining sponsors to furnish 
the working capital. If the box-office 
returns of the three performances meet 
all costs, the guarantors will be re 
funded their deposits. Should any profit 
accrue, it will be placed in a permanent 
fund for the development of the associ 
ation. The working committees will be 
divided into artistic, financial and civic 
The opera group will work hand-in-hand 
with the St. Louis Symphony, whose 
men will be used for the orchestra. 
Scenery will be built locally, effecting 
a great saving over previous seasons 
when it had to be rented and trans 
ported here. 

Laszlo Halasz has been retained as 
musical director and Dr. Ernest Lert, 
now at the Metropolitan, will be the 
stage manager, ‘Die Walkiire’, ‘Otel- 
lo’ and ‘Faust’, the operas to be pro 
duced during the first season. 


Symphony Lists Plans 


The fifty-ninth season of the St. 
Louis Symphony has again brought a 
series of truly varied and enjoyable 
programs, through the discrimination 
and painstaking efforts of Vladimir 
Golschmann. Audiences have had the 
rare privilege of hearing many new and 
novel works meticulously presented 
that otherwise might never have been 
heard. Some of these have not fared 
so well—others have been received with 
great enthusiasm, but all have had their 
particular place on these well-built pro 
grams of Mr. Golschmann. The orches 
tra itself has had few changes in per 
sonnel, thus producing that fine balance 
of tone and quality of performance that 
only constant association can accom 


plish. 





For the first time in many seasons 
vocal soloists have appeared on the pro 
This was partly occasioned by 
Symphony 


erams 
the abandonment of the 


OULS 


Hannes 


to Appear 





Walter W. Head, Chairman of the Execu- 
tive Committee of the Civic Grand Opera 


Chorus. Maria Reining and Lotte Leh 
mann have already appeared and Law- 
rence Tibbett is scheduled for an early 
appearance this month. Others who 
have appeared are Rachmaninoff, Kreis- 
ler, Myra Hess, Boris Golschmann and 
Jascha Heifetz. Maurice Maréchal, 
‘cellist, will be heard on Feb. 24-25; 
[gor Stravinsky in the dual role of com 
poser and conductor on March 3 and 4, 
and Artur Rubinstein on March 10-11. 
here will be six more pairs of concerts 
to complete the season of eighteen pairs. 
The orchestra has just returned from 
a short tour which included Quincy and 
Chicago, Illinois; Toledo and Colum 
bus, Ohio, and Battle Creek, Michigan. 
Later in the month they will journey 
to Bloomington and Peoria, Illinois, 
Davenport, Des Moines, Iowa City, Ot 
tumwa, and Ames, Iowa, and Columbia, 
Missouri. The spring tour, at the close 
of the local season, will embrace Ox- 
ford, Miss.; Memphis, Tenn.; Birming- 
ham, Montebello and Montgomery, Ala. ; 
New Orleans and Baton Rouge, La.; 
Houston, Waco, Fort Worth and Den- 
ton, Texas, and Fayetteville, Ark. 
Oscar Johnson is president of the 
Symphony Society; Oliver F. Richards, 
treasurer, and W. Geoffrey Kimball is 
chairman of the Board of Directors. 
Mrs. M. Hayward Post is president of 
the Women’s Association, and Frances 
Bates, chairman of the Junior Division. 
Donald S. Foster is the manager and 
George H. L. Smith, assistant manager. 
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Newly-Formed Civic Grand Opera Associa- 
tion Plans to Give ‘Walkiire’, ‘Faust’ and 
‘Otello’ in April as First of Annual Series 
of Performances—Symphony Schedules Six 
More Pairs of Concerts—Four Soloists Still 
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Scipione Guidi, Assistant Conductor 
of the Symphony 


the 


dent of 


ciation 





Jules Pierler 


Scipione Guidi is assistant conductor 
and concertmaster, while Max Steindel 
occupies the first chair in the ‘cello sec 
tion and is personnel manager. 

The twenty-first year of the Munici 
pal Opera Association will follow the 
same program as in former years with 
twelve weeks of opera in Forest Park, 
of which one, no doubt, will be a grand 
opera. Many new improvements are 
being made, the principal of which are 
the new rain shelters. There will be a 
chorus of eighty-four and an orchestra 
of fifty. Henry W. Kiel is president, 
Paul Beisman, manager, and Richard 
Jerger, manager of production. 

\lthough no definite announcement 
has been made by the Little Symphony, 
Robert Brookings Smith, chairman of 
the Executive Board, stated: “It is our 
intention to continue the summer con 
certs which will again be held in the 
Quadrangle of Washington University. 
Our plans are not completed, but we 
hope to have four or five concerts.” The 
Little Symphony enjoys the distinction 
of being self-supporting and public in 


Above, Vladimir 
Golschmann, 
Conductor of 
St. Louis 
Symphony 


Left, Mrs. Hay- 
ward Post, Presi- 
the 
Women's Asso- 





Oscar Johnson, President of the 
St. Louis Symphony Society 


terest has increased yearly since its 
inception five years ago. Joseph Pulit 
zer, Jr., is president. 

Subscribers to the Civic Music 
League, managed by Alma Cueny, have 
enjoyed a season that has been made 
noteworthy by the appearance of fine 
attractions. They are looking forward 
to the appearance of Trudi Schoop and 
her ballet later this month and Nathan 
Milstein will give a recital for the clos- 
ing concert. George Mackey is presi 
dent and Mrs. Dorothy Galloway Blank 
and Charles Nicholson have the joint 
chairmanship of the membership cam 
paign. Marian Anderson will appear at 
the Municipal Opera House on April 1 
under the management of Alma Cueny 
and she will also manage the non-sec- 
tarian refugee concert to be held in the 
Municipal Opera House by Mischa El- 
man some time during the spring. Nel 
son Eddy will be heard on Feb. 22 by 
\. H. Thuman. 

The Principia Concert and Lecture 
Course, managed by William E. Mor- 
gan, Jr., has enjoyed a very healthy 

(Continued on page 300) 
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Municipal Auditorium: The Home of the Philharmonic 


By BLANCHE LEDERMAN 
KANSAS CITY, Feb. 5. 


ESS than a hundred mile radius 
L from the geographic centre of the 
United States, this city of nearly 
a half million population has earned, by 
reason of substantial musical develop- 
ment, the appellation, ‘Music Center of 
the Southwest’. Eight major series fill, 
with few noticeable gaps, many calendar 
dates between the months of October 
and April. 

Under the leadership of Dr. Karl 
Krueger, the Kansas City Philharmonic 
is the pivotal point of much of this im- 
portant musical activity, with their five 
series drawing thousands of patrons to 
Music Hall. In its sixth year, the or 
chestra, worthy of high ranking ac 
corded it among similar major organiza 
tions, has matured amazingly. 

Orchestral Events Listed 

Beethoven's ninth symphony will close 

the season. Remaining soloists in 


clude John Charles Thomas, Walter 
Gieseking, Gaspar Cassado, Samuel 
Thaviu, Wiktor Labunski, Evelyn 
Swarthout, and Jules Seder. The 


Brahms-Beethoven afternoon series, 1n- 
augurated this season in Music Hall, 
where all Philharmonic concerts are 
held, have stirred definite interest. The 
Young People’s Matinees are heard in 
the arena of the Municipal Auditorium, 
while the Sunday afternoon “Pop” Con 
certs are presented in Music Hall. The 
Women’s Committee with a membership 
of 600, Mrs. Charles Bush, president, 
has been invaluable in stimulating gen 
eral interest in the orchestra. Their 
activities include their annual ticket 
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sales campaign and bi-monthly meetings. 
Speakers introduced at these morning 
sessions include Dr. Krueger, Rossiter 
Howard, Dr. Robert D. Adams, who 
compiles the orchestra’s program notes; 
Dr. Wiktor Labunski, Stanley Deacon 
and Mrs. Maud V. P. Hazelton. Other 
officers of the committee are Mrs. B. C. 
Christopher, Mrs. John Thompson, 
Mrs. LeRoy Snyder and Mrs. Herbert 





Walter A. Fritschy, Manager of the Fritschy 
Concert Series 


Wa Jones. The orchestra’s heavy road 
schedule, mid-season and = spring, in 
cluded a series of nine concerts in To 
peka, Kansas. The Chamber of Com 
merce, W. M. Symon, executive mana 

‘r and C. J. Schmelzer, business mana 

ger, continues sponsorship. 
Walter Fritschy’s thirty-second sea- 
son as manager of artists in this city, 
presents for his 1938-39 list: Rachmani- 
noff, Morini, Marjorie Lawrence, 
Kzio Pinza, the Ballet Russe de Monte 
Carlo and Adolf Busch and Rudolph 
Serkin. These events are held in Ararat 
Temple. 

Helen Jepson, Ballet Caravan, Mischa 
Elman, Bartlett and Robertson, Tito 
Schipa and Josef Hofmann are attrac- 
tions offered by the Kansas City Con- 
cert Series, in Music Hall, S. Bernard 
Joffee, manager. 

The Chamber Music Society of Kan 
sas City, sponsored by Henry C. Has- 
kell and Clarence R. Decker, have 
planned ten concerts for their third sea- 
son which include four programs by the 
Thaviu String Quartet, presented at the 
Liberal Arts Auditorium of the Univer- 
sity of Kansas City and six concerts, 
through the courtesy of Elizabeth 
Sprague Coolidge, of the Pro Arte 
String Quartet. These latter events, 
which will be heard in Atkins Audito- 
rium of the Nelson Gallery, will fea- 
ture the entire cycle of 
Quartets 

Mabelle Glenn, director of music in 
the public schools, continues success- 
fully to “make music function in the 


ge 
‘ 


Beethoven 


lives of the children of an entire city.” 
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Kansas 


City 


- Philharmonic Remains Pivotal Point of - 
Music Events in City—Beethoven’s 
Ninth to Close Season’s Events— 
Seven Soloists Remain to Be Heard - 
—Heavy Road Schedule Maintained - 





John Thompson, Di- W. M. Symon, Execu- 
rector of the Con- tive Manager of the 
servatory of Kansas Philharmonic 


City 


according to Mary Smith, co-associate. 
Young people, for seventeen years, have 
been thoroughly trained to appreciate 
major musical events planned for them. 
Dr. Karl Krueger and the Philharmonic 
have collaborated with Miss Glenn the 
past six years, bringing to thousands of 
young people enjoyment and under 
standing of symphonic literature. 
Conservatory Plans Spring Events 
went six states and four foreign 
countries have sent students to the Kan 
sas City Conservatory of Music which 
prides itself on an enrollment of more 





Karl Krueger, Conductor of the Kansas City 
Philharmonic 


than 1,100 pupils. Lillian Sellers, high- 
ly capable co-director of the Conserva- 
tory, reports the organization of the 
Conservatory Chorus, under Stanley 
Deacon. Other groups include the Van 
Duzee Singers, the Conservatory String 
Quartet and the Conservatory Trio. 
Bernard Taylor of the Juilliard School 
will conduct, in the spring, a three weeks 
master-class in voice group methods. 
Dr. Wiktor Labunski, distinguished Po- 
lish composer-conductor, head of the 
piano department, will conduct a master- 
class. The conservatory whose faculty 
numbers seventy, is a member of the 
National Association of Schools of 
Music. 

Kansas City Musical Club activities 
include bi-monthly departmental pro- 
grams and monthly assembly events. 
The Philanthropic Department sup 
ports nine teachers in as many institu 
tions. The club, organized in 1899, will 
celebrate its fortieth anniversary at their 
\nnual Spring Breakfast on May 1. 
Gladys Gwynne Combs is president. 

The Mu Phi Epsilon Sorority pre- 
sents through the season, four programs 
in Edison Hall. The morning musicals 
were founded in 1920 and were inspired 
by an ideal to help talented and needy 
students. Mrs. Lewis H. Hess is presi 

(Continued on page 315) 
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Municipal Auditorium 


By JOHN K. SHERMAN 
MINNEAPOLIS, Feb. 5. 
HE most important phenomenon in 
Minneapolis music continues to be 
Dimitri Mitropoulos, Greek conductor 
who has made the Minneapolis Sym- 
phony a virtuoso instrument and kept 
it so, week after week. 
This is Mitropoulos’s first complete 





Dimitri Mitropoulos, Conductor of the 
Minneapolis Symphony 


season with the orchestra, which means 
that his inexhaustible zeal as a re-crea 
tor of music, his tar-ranging aptitudes 
and enthusiasms, have had full play 
The orchestra this season is under a new 
manager—or rather an old 
who returned after seven years in St 
Louis to resume former duties here-- 
Arthur J. One of the major 
changes he has instituted has been thi 
shift of the popular concerts from 
Northrop Auditorium on the University 
of Minnesota campus (the regular home 
of the symphony) to downtown Minne 
apolis and St. Paul. These concerts, a 
series Of six pairs, are being given in 
mid-week instead of on Sunday alte! 
noons, as they used to be. They have 
resulted in making the orchestra, onc: 
more, a “loop attraction” which has 
lured many ordinarily 
don’t attend the campus concerts 


manage 


Gaines. 


hearers who 


Broadcasts Instituted 


Another innovation effected by M1 
Gaines has been a weekly Sunday morn 
ing series of broadcasts, carried over 
all Twin Cities stations and several in 
the state, by which the orchestra “sells 
itself” to a large group of listeners 
This series has brought a sizeable con 
tribution to the guaranty fund 


Soloists engaged by the orchestra 


for its Friday series are a distinguished 
array. Still to 
Schnabel, 


Artur 
Dalies 


appeal are 


Gaspar Cassado, 
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Arthur J. Gaines, New Manager of the 
Minneapolis Symphony 





Garrett 
Mrs. Carlyle Scott, Manager of the University 
Artists Course 


Frantz and Kirsten Flagstad 

Mrs. Carlvle Scott continues as mana- 
ger of e University Artists course, 
which has six attrac s s calen- 
lar this seas Phe st < prises 
Erika Morini, Ber no Gigli, Myra 
Hess, Marian Anderson, the Eva Jessve 
choir and Adolf Bus dR f Ser 
kin 1 nt recital 

The Thursdav Musi gy 1s 
cal club in Minneapolis s offered b 
monthly conce s b standing local 
rtists. and in addition has imported 
Amparo Iturbi and the luet team 
Eleanor Steele and Hall Clovis 

Choral sic has held its . ‘ 
A pollo Club, men’s singing organization 
nas given its first ¢ ‘ er Wil 
liam Macl 1, with J ( é ss 


Lnneapolis 


Symphony Shifts Scene of Popular 
Concerts Drawing Increasing Audi- 
ences in First Full Season Under 
Mitropoulos — Weekly 
Broadcasts Instituted—Distinguished 
Soloists Still to Appear 


Sunday 
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Cyrus Northrup Memoria! Auditorium 


loist, and this year has conducted a vocal 
competition among high school students, 
presenting the winners in a special con- 
cert. The Odin chorus and the Cece- 


St Pau 


By W. H. Haptuicu 
ST. PAUL, Feb. 5. 
S r. PAUL is in the midst of &n active 
““ music season that has been marked 
chiefly by the return of the Minneapolis 
Symphony to the city after a lapse of 
eight years. 

Prompted by requests from many of 
the city’s music lovers, the St. Paul’s 
Women’s Symphony Committee has 
sponsored a series of five Downtown 
Popular Concerts in the Theatre section 
§ the Municipal Auditorium under the 
regular conductor, Dmitri 
Mitropoulos. The orchestra’s full com 
plement of ninety men is used for the 
first-ranking soloists have been 
engaged and the whole is offered to the 
public at popular prices. 


orchestra’s 
series : 


Three Concerts Remain 

Three of the series of five concerts 
still remain with Toscha Seidel, sched 
uled for Feb. 6; Ruth Slencynski for 
March 7 and the famous St. Olaf 
Lutheran Choir of St. Olaf College, 
Northfield, Minn., directed by Dr. F. 
Melius Christiansen, to be heard with 
the orchestra on March 25. Previous 
soloists have included Igor Gorin and 
Gladys Swarthout 

The St. Paul Civic Opera Associa 
tion reaches mid-season of its sixth 
vear with a production of Massenet’s 
Manon’, featuring Twin Cities artists, 
i chorus of fifty under the baton of Leo 
Kopp, who comes to the St. Paul group 
from the Chicago City Opera Company. 
Three performances are to be given in 
the Municipal Auditorium on Feb. 8, 
10 and 11. The French opera is to be 
followed on April 26, 28 and 29 with a 
light offering ‘The Student 
Prince’ 

An educational feature of the opera 
production is a special school children’s 

itinee given free for 3,000 students in 
coéperation with St. Paul’s department 
of education 

The Schubert Club, St. Paul’s oldest 
music organization, will complete its 
unnual series of concerts in the Peoples 
Church with Robert Casadesus on Feb. 
27 and Bidu Sayao on April 23. Be 
. organization con- 


opera 


tween concerts the 
tinues its numerous traditional activi 
ties by encouraging youthful musicians 
in student section concerts and special 
scholarship competitions. Mrs. Webb 
Raudenbush is president 


Rudolf Serkin on Feb. 9 and Nathan 


lian Singers are busy. Donald Fer- 
guson’s University Bach Choir is pre- 
paring a performance of the ‘St. John’s 
Passion’. 


Three of Five Concerts 
by the Visiting Min- 
neapolis Orchestra Re- 
main — Civic Opera 
Association Active — 
Federal Symphony 
Plans Premieres 





Mrs. Webb Rauden- John 
bush, President of 
the Schubert Club 


Marinus Kuy- 
pers, Director of the 
Hamline Choir 


Milstein on March 2 round out the 
winter series of five concerts presented 
by the St. Paul Concert Association, the 
city’s unit of NBC’s nationwide Civic 
Music groups. 

Hamline Choir to Tour 

Hamline University’s Choir plans to 
highlight an active year with a tour of 
twelve communities in Wisconsin and 
Minnesota from Feb. 26 to March 9, 
and will end its school year activities 
with an annual May Music Festival on 
the St. Paul campus on May 7. A 
massed chorus of 500 voices and a spe 
cial concert by the choir will be pre 
sented. The choir is under John M. 
Kuypers and will give a special concert 
at St. Paul’s on the Hill church on 
March 19. 

Two new works are to be given pre 
mieres during a_ series of concerts 
planned for the Hamline University 
campus by the Minnesota Federal Sym 
phony of sixty-five men. On March 28a 
new piano concerto by Dr. John Becker 
will be presented with John Verrill at 
the piano and Mr. Kuypers conducting. 
The concert scheduled for April 27 
offers a new serenade for strings by 
Ross Lee Finney of Smith College, with 
Mr. Kuypers again conducting. The final 
event of the series is to be given on 
May 18. A parallel series is being of 
fered on the campus of Macalester Col 
lege on Feb. 1 and March 14 with Hol 
lis Johnson, of the college faculty, con 
ducting on April 18 and Mav 8 undet 

(Continued on page 268) 
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Eucalyptus Trees on Yerba Buena Island 
Frame the World's Fair Stage Set on 
Treasure Island 


By 


Marsory M. FisHer 
SAN FRANCISCO, Feb. &. 


YES and ears 
are focussed on 
the San Fran- 


cisco Bay on which a 
magic city has arisen 
to house the Golden 
Gate International Ex 
position which opens 
its gates on Feb. 18. 

Treasure Island is 
its name. From it 
can be seen the Golden Gate Bridg« 
the site of the 1915 Exposition. And 
since the 1915 Panama Pacific Expost- 
tion tremendous stimulus to the 
city musically, there is reason to ex- 
pect the 1939 Exposition will also be 
important musically. 

The first music to be heard from the 
island was that of the carillon located 
in the Tower of the Sun on which carols 
were played on Christmas day. It has 
forty-four bells, ranging in weight fron 
six and a half tons to two pounds. It 
was built for and donated by Dr. Na- 
thaniel Coulson, and is f 


gave 


aestinea tor 


Grace Cathedral at the conclusion of the 
Exposition. Mrs. Elizabeth Sprague 


Coolidge will send the Coolidge String 
Quartet for a series of chamber music 
concerts at the Fair 

The first organization to be engaged 
by the Exposition proper was the Gold- 
man Band, which will be to the 1939 
Exposition what Sousa’s Band was to 
the 1915 one. J. J. Schubert will pro- 
duce musical shows on the Isle 

The San Francisco Symphony will be 
an attraction on the Island—$50,000 
worth of symphony music. For this 
amount Pierre Monteux has suggested 
a six-week season, five concerts per 
week. The plan is for light programs 
on Tuesday nights, festival programs 
on Wednesday and Friday nights with 
guest conductors, symphony programs 
with star soloists on Saturday nights 
and Sunday afternoon programs 
popular nature 

The festival schedules plans for the 
Mahler Eighth Symphony with Sto- 
kowski conducting, a Beethoven festi 
val with Otto Klemperer directing 


Spanish festival with José Iturbi 
a Wagner-Strauss program unde 
Rodzinski. Monteux will offer the Ber 


lioz ‘Requiem’ and a Russian program 
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Pierre Mortear, Conduc- 
tor of the Sam Francisco 
Syromery 


Left: Leomora Wood 
Armsby, Presider? of the 
Musice Associetice 


Manager of she Syrohory 
and Concer? Everts 
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xposition, with the 


San 


vas 


Matis 


Harris Connick, General Supervisor of the 
Exposition 


ety will sponsor a week of programs 
California composers 
‘lany of the choral and organiza- 
uctivities are scheduled for the 
Calitornia Music 
having a day 
preceding their state 
in Santa Cruz. National 
hold special festivities and 
reflecting the art of 


hers’ Association 


eT mn Tune 27, 


ps will 
wwe programs 
fatherlands 
The Federal Music Project is due to 
I i great many programs, with 
Abas, newly appointed super- 


1 


tsor for Northern California and con 
luctor of the Federal Orchestra, direct 


— 


Temple Bar, a Quaint Byway 


sertesesenenri nd ' THe OSU RONDONERROMEE EEN LAZ nL 


Chamber, Choral and Festival Concerts— : 
Greater Part of Symphony’s Season Remains 
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A Street in Chinatown 


Golden Gate Exposition to Give Musical 
Impetus to City—Symphony Season of Six 
Weeks Suggested for Fair in Addition to ‘ 








Gaetano Merola, General Director of the 
San Francisco Opera Company 


Fair concerts will be housed in vari 
ous places. The State Building has an 
auditorium seating 3,500, the Federal, 
one holding 1,200. And many buildings 
have auditoriums of smaller size avail 
able for such purposes. 


San Francisco Symphony Plans 


But expositions are transitory things. 
More permanent and of more lasting 
importance is the San Francisco Sym 
phony which is now conducted by Pierre 
Monteux, who has brought it to a high 
point. Because of the exposition the 
orchestral season of twenty weeks did 
not open until January and the sched 
uled series of concerts in the city proper 
are barely under way. Those sponsored 
by the Musical Association which is the 
supporting body and has Mrs. Lenora 

(Continued on page 270) 
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Sunken Rose Garden in Exposition Park 


By Hat D. Crain 
LOS ANGELES, Feb. 5. 


USIC in southern California has 
I at last achieved an identity and 
character all its own The 


citizenry has realized that its music 
must be paid for by the community as 
1 whole, rather than exist as the benefi 
‘ent gift of one individual. Finally, 
groups got to work in earnest, with the 
result that the community, paying for 
its own music, is more genuinely music 
‘onscious than ever 

The California Symphony Associa 
tion, now celebrating the twentieth an 
niversary of the founding of the Phil 
harmonic, is now in the midst of a drive 
for $150,000, with which to meet an 
ticipated deficits next year Replacing 
the fear of previous years that the 
umount would not be forthcoming, is 
the assurance that the public now wants 
symphonic music, and that the money 
needs only to be collected to assure its 
ontinuance From a significant be 
ginning twenty years ago, sponsored by 
the late William A. Clark, the orchestra 
today, conducted by Otto Klemperer, 
serves a community of a million and a 
half and ranks with the major sym 
phony orchestras of the country 


Philharmonic Broadens Scope 


Under the leadership of Mrs. Leiland 
Atherton Irish, the orchestra has broad 
ened the scope of its activities this sea 


son, adding a pair of bi-monthly popu 


lar-priced concerts instead of a single 


concert. Thus far, the public has not 
given hearty support to the Friday af 
ternoon concert, but turns out in large 
numbers for the Saturday night pro 





L. E. Behymer, Who Manages California 
Appearances of Visiting Artists 
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Otto Klemperer, 
Conductor of the 
Los Angeles 
Philharmonic 


Philharmonic Orchestra Cele- 
brates Twentieth Anniver- 
sary and Launches Drive, 
Broadening Scope Klem- 
perer Marks His Sixth Year 
as Conductor—Behymer and 
Armitage Series Provide Full 
Music Calendar 





gram. The Thursday night and Friday 
afternoon programs in the segular series 
are generously patronized, although the 
presence of a popular soloist is needed 
to fill the Auditorium. 

The beginning of February sees the 
last three programs of the Ballet Russe, 
sponsored in nine concerts by the Phil 
harmonic. The symphonic pair of con 
certs of Feb. 9 and 10, were to bring 
Gregor Piatigorsky as soloist. Marian 
\nderson comes on Feb. 23 and 24; 
Bronislaw Gimpel and Alexander Bot 
isoff, concertmaster and first ’cellist re 
spectively, play on March 9 and 10; 
and Paul Hindemith will appear as 
violist on March 23 and 24. Nathan 
Milstein will be the soloist on April 
6 and 7, and Artur Schnabel will close 
this series on April 20 and 21. Gimpel 
and Philip Kahgan, violinist and viola 
player, will be soloists in the popular 
series on Feb. 17 and 18; Serge Pro 
kofieff will be heard on March 3 and 
4; Robert Casadesus on March 17 and 
18, and Joseph Achron will be heard 
on March 31 and April 1. Olga Steeb, 
pianist, will be the last soloist, appear 
ing on April 14 and 15. The last pair, 
on April 28 and 29, will be one of the 
few concerts this season without solo 
ist. In addition to these, the orchestra 
will play two concerts in San Diego, 
one in Santa Barbara, two radio pro 
grams for the Standard Oil Company, 
and will perform in the Easter Sunrise 
series at Forest Lawn 

[t is safe to say that the Philharmonic 
is now at the highest point of excellence 
since its founding. Mr. Klemperer in 
sists on work of the highest merit and 
has welded the orchestra of some ninety 
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Mrs. Leiland A. 
Irish, Right, 


Secretary 


musicians into a responsive ensemble 
\s his sixth year as conductor 1s neat 
ing its close, it is interesting to note 
that Klemperer will have brought fifty 
five compositions to their first hearing 
in Los Angeles, including ten works by 
eight American composers. 


Summer Season Schedule 


lhe close of the symphony season ts 
followed by the annual summer series 
in the Hollywood Bowl, traditionally 
opening on the first Tuesday after the 
Fourth of July. These concerts are 
also sponsored by the Southern Cali 
fornia Symphony Association, which 
has, thus far, shown a sizeable profit 


from the twenty-four concerts. Last 
summer, almost 300,000 persons attend 
ed these concerts. The inclusion of 


opera in the season's plans brought ob 
jections from many, but the fact that 
opera performances were more gener 
ously patronized than symphony con 
certs, leaves the field clear for operatic 
ventures this summer. Mrs. Irish dis 
cussed the subject of programs and 
soloists during her recent visit East, 
but nothing definite can be announced 
at this date 

\t the present time, one hundred 
W.P.A. workers are engaged in laying 
a granite pedestal for a 150-ton orna 
mental art work that will adorn the 
north side of the Bowl entrance. The 
project calls for an expenditure of 
$125,000, and will be ready for dedica 
tion at the opening of the Bowl season 
in July. The huge amphitheatre, with 
a seating capacity of 22,000, is equipped 
with a movable shell and modern light- 
ing and sound devices. 
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Los Angeles City Hall 


Despite more than fifty years as con- 
cert manager, Behymer still leads in 
musical activities in Southern Cali- 
fornia. Representing artists on both the 
Columbia and National broadcasting 
systems, the Behymer offices virtually 
dominate the concert field, bringing 
many of the world’s most famous artists 
to the West each year. They also sup- 
ply artists for many local managers 
throughout Southern California, Ari- 
zona, New Mexico and in certain cities 
of Texas. February attractions for Los 
\ngeles include Marian Anderson, Feb. 
12; Josef Hofmann, Feb. 21, and the 
Trudi Schoop Ballet, Feb. 17 and 18. 
March brings two singers, Richard 
Tauber, on March 7, and Igor Gorin, 
on March 14. April is another month 
for singers, especially tenors, with Rich- 
ard Crooks scheduled for April 11, 
Nino Martini April 18 and Jan Kie- 
pura April 25. In addition, there will 
be the Humphrey-Weidman Dancers on 
\pril 2] Moore closes the 
series with a concert on May 2. 

Merle Armitage, manager of the 
\uditorium, may always be depended 
upon for an unusual list of attractions. 
This season he listed six, including the 
first Coast tour of Povla Frijsh. Angna 
Enters appeared on Jan. 31, and Martha 
Graham and her dancers will be seen on 
March 10. Andres Segovia, guitarist, 
will return for a recital on March 24. 

Three programs remain on the list 
of the Los Angeles Chamber Music So 
ciety Headed this season by Florence 

(Continued on page 288) 
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José Iturbi, Conductor of the 
Rochester Philharmonic 


By Mary Ertz WILL 


ROCHESTER, Feb. &. 

Pr “HE Rochester Civic Music As- 
sociation, a civic group of well 

over seven thousand members, is 
presenting two series of concerts that 
are attracting large audiences right 
through the season. Arthur M. See, 
secretary of the association, says that at- 
tendance has been better than that of last 


year and for several years past. Con 
certs still to come are Artur Rubin- 
stein, pianist, on March 23, in Series 


Tibbett, baritone, on 
Ballet 


\”: Lawrence 
Feb. 24; and the new 
March 9 in Series “B.” 

Also sponsored by the Rochester Civic 
Music Association, the Rochester Phil- 
harmonic, José Iturbi conductor, is on 
the way to finishing a very successful 
Concerts still to come are Feb. 
Enesco, violinist, as 
March 2; and March 
Mr. Iturbi will 


Russe on 


season. 
9, with Georges 
soloist: Feb. 16: 
16, at which concert 
conduct the Beethoven Ninth Sym- 
phony, the soloists to be announced 
later. The spring tour of the Rochester 
Philharmonic will take place in March, 
and will include concerts in Lancaster 
Allentown and Wilkes-Barre, Pa. 


The Rochester Civic Orchestra, Guy 


Fraser Harrison conductor, will give 
a concert in Bradford, Pa., in Febru- 
arv: in Binghamton, N. Y., in March, 
and in Corning, N. Y., also in March. 


Mr. Harrison will also conduct the 

Little Symphony (first desk men of the 

Civic) in Geneseo, N. Y., in April. 
In the Eastman School of Music ac- 


tivities, the Kilbourn Hall chamber 
music series will present three more 
concerts, the Kilbourn Quartet, with 


Raymond Wilson, pianist, on Feb. 14; 
Nicholas Konraty, baritone and Joseph 
Fortuna, violinist, on March 14; and 
the Gordon String Quartet on March 28. 


Festival to Be Given 


The Eastman School Symphony 
Band, Frederick Fennell, conductor 
(originally the University of Rochester 
Band, and now taken over by the East- 
man School of Music) will give a con 
cert at the Eastman Theatre on Feb 
28, and will also be heard in the East- 
man School of Music Festival, which 
is scheduled for April 24, 25, 26, 27, 
and 28. Mr. Fennell will also conduct 
the Phi Mu Alpha Little Symphony at 
Kilbourn Hall on Feb. 14. 

The American Composers Series will 
be presented in a concert by Howard 
Hanson, director of the Eastman School 
of Music, on Feb. 23, at which time 
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and Plans Spring 
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the Little Sym- 
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Music Association 

Three Re- 


maining Events 


Posts 


Guy Fraser 
ductor of 


William Grant Still’s Second Symphony 
will be played at Kilbourn Hall. 

The Eastman School of Music Fes- 
tival Week, to be held from April 24 
to 28 inclusive, will present the Eastman 
School of Music Symphony Band, on 
April 24; the Eastman School Little 
Symphony on April 25; the Eastman 
School Symphony on April 26, which 
will include on its program a first per- 
formance in Rochester of Dr. Hanson’s 
Third Symphony; the Rochester Phil- 


= 





War Memorial at Cornell 


By J. Murray Barsour 
ITHACA, Feb. 5. 


WEALTH of choral and instru- 
A mental talent exists at Cornell 
University and Ithaca College, 
and very praiseworthy are the efforts 
put forth by Cornell University to sat- 
isfy the ever-increasing desire for good 
chamber music. For example, in the 
free Sunday afternoon series at Willard 
Straight Hall—sponsored jointly by the 
Cornell music department and the board 
of managers of the hall—there are listed 
a string quartet, composed of Ronald 
Ingalls, Vitold Arnette, Paul Gelrud, 
and Richard Leighton; the String Sin- 
fonietta, conducted by Ronald Ingalls; 
the Cornell Women’s String Ensemble, 
George L. Coleman, director, and sev- 
eral small student ensembles. 

Ithaca College, also, supports a fa- 
culty-alumnae quartet composed of Wil- 
liam Coad, Eugenia A. Matz, S. Caro- 
lyn Marsh, and Elizabeth V. Mann, to 
gether with several student string, 
woodwind, and brass ensembles. 

All of this endeavor results in a more 
widespread appreciation of chamber 
music, which undoubtedly is reflected in 





Harrison, 


Arthur M. See, Above, Man- 


ager of the Philharmonic 


Con- 
the Rochester 
Civic Orchestra 


harmonic, conducted by Dr. Hanson, in 
a program of American music, on the 
27th at the Eastman Theatre; and fi- 
nally, on April 28, three or more ballets, 
including the following: ‘Paul Bunyan’ 
by the young Californian, William 
Bergsma; “The Incredible Flutist’ by 
Walter Piston, professor of music at 
Harvard; and ‘Incantation’ by Frede- 
rick Woltmann. Thelma Biracree is 
presenting the ballets with assisting art- 
ists, the Rochester Civic Orchestra pro- 


res 


Cornell University and 
Ithaca College Sponsor 
Recitals and Perform- 
ances of Chamber 
Music—University Or- 
chestra, Clubs, Singers 


and Bands Active 


the attendance at the subseription cham 
ber music series at Willard Straight 
Hall. In this series the Budapest Quar- 
tet played last fall and the Pro Arte 
Quartet is listed for Feb. 28 


Bailey Series to Offer Hofmann 


The Bailey Hall series is consistently 
rated a box-office as well as a musical 
success, with near-capacity audiences in 
the large auditorium this season to 
hear the Rochester Philharmonic, Reth- 
berg and Pinza, and Szigeti. This series 
concludes with Josef Hofmann’s recital 
on March 28. 

Other events in the Sunday after- 
noon series include violin recitals by 
Ronald Ingalls and Paul Gelrud. a 
piano recital by Andrew C. Haigh and 
a two-piano recital with Ida Deck 
Haigh, two organ recitals by Luther 
Noss, song recitals by Nelson Magill, 
Louise Kwan, and Edward Sargent, a 
concert by the Sage Chapel Choir under 
Paul J. Weaver, and a program of 
original works by the Ithaca Composers 
Club. 

Special music is featured at the Cor 
nell Farm and Home Week (Feb. 13 
18): John R. Jones of New York di- 
rects a music festival, Luther Noss 
organ recital, the Cornell 
Men’s Glee Club sings several times, 
and the Cornell University Orchestra 
under George L. 


gives an 


Coleman plays, with 
Thomas Tracy, baritone, as soloist. For 
the annual Gerald Hinckley Foundation 
concert on May 2, Maria Parisell will 
appear as soloist with the orchestra in 
the Saint-Saéns violin concerto in A 





Right, Howard Hanson, Director of 
Eastman School of Music 





viding the accompaniments, conducted 
by Dr. Hanson. 

“The University of Rochester Glee 
Club, Arthur Whittemore conductor, 
will give its annual home concert at 
Strong Hall on the River Campus on 
April 1. It will leave on its tour dur- 
ing the second week in April, making a 
western trip, and will later share the 
program of a Sunday night “Pop” con- 
cert at the Eastman Theatre by the 
Rochester Civic Orchestra, Guy Fraser 
Harrison conductor. It has a scheduled 
concert at Elmira, N. Y., on April 28. 





Paul J. Weaver, Director.of the Cornell 
University Music Department 


Minor, and the symphony will be 
Tchaikovsky’s ‘Pathétique’. 
The Cornell Musical Clubs (the 


Men’s Glee Club, Eric Dudley, conduc- 
tor, and the Instrumental Club, George 
L. Coleman, conductor), on tour during 
the Christmas recess, will present the 
junior week concert on Feb. 10 and the 
senior week concert on June 16. They 
will be joined by the Women’s Glee 
Club under Mrs. Dudley in the spring 
concert on April 20. 
Cayuga Singers Schedule Concert 


The past year witnessed the debut of 
one significant organization in 
Ithaca, the Cayuga Singers, a male 
chorus led by George W. Hathaway. 


new 


Its fourth concert is scheduled for the 
late spring. 
The Ithaca College music depart 


ment, Dr. Victor L. F. 

ductor, announces five concerts 

conducted by Walter and four 
(Continued on page 264) 
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H. C. Davidson 


The Seattle Art Museum 


By Nan D. BroNson 
SEATTLE, Feb. 5. 


FTER a _ holiday recess, Seattle 
looks forward to a season of re- 
newed musical activity. The first 


concert in February brought Josef Hof- 
mann, with the Orchestra in a superb 
performance of the ‘Emperor’ Concerto 
of Beethoven. The playing of Brahms’s 
Symphony No. 2, and the Overture to 
‘Der Freischiitz’ was a noteworthy 
achievement. Last concerts of the 
season will be given Feb. 16-19 with a 
gala ballet program. The Ballet Russe 
de Monte Carlo will appear in four 
performances with the orchestra. Three 
ballets, created by Leonide Massine, 
will be seen here: ‘Gaieté Parisienne’ 
with music by Offenbach; ‘St. Francis’ 
music by Hindemith, and the Seventh 
Symphony of Beethoven. Other works 
scheduled are: ‘Giselle’, ‘Coppelia’, ‘Le 
Spectre de la ‘Prince 


Rose’, Igor’, 
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JAMES SMITH 


TENOR 


Recent London Press 
opinions: 


A pleasing and powerful voice. 
(News Chronicle) 


Sincerity and good taste were 
unfailing virtues in his perform- 
ances. ( Daily Telegraph) 


The quality both at full and half 
voice, was agreeable. In his 
choice of songs there was evi- 
dence of personal taste and sym- 
pathy for the poetry. 

(The Times) 


HAROLD HOLT 
3 Clifford Street, London W.1. 


Management: 


























‘Carnival’, ‘Le Beau Danube’, and 
‘L’Epreuve d’Amour’. This is the first 
appearance of the ballet with the or- 
chestra and the occasion has aroused 
an unprecedented public response. The 
orchestra has enjoyed a successful sea- 
son, artistically and financially. Ex- 
pressions of admiration for the progress 
made under the leadership of Dr. Soko- 
poff are heard on all sides. 

The Symphony League, Mrs. Charles 
A. Paul, chairman, will continue the 
study of symphonic music, presenting 
speakers and illustrative music. Each 
of the eleven groups in the city has 
experienced consistent growth in mem- 
bership and plans for Fall include or- 
ganization of more Junior groups. The 
Mt. Baker group presented Jussi 
Bjorling in January and all members 
will unite in sponsoring a ballet pro 
gram at the University District Reper- 
tory Playhouse under the direction of 
Mary Ann Wells. 

Concert Series in Theatre 

Cecilia Schultz, impresario and man 
ager of the Moore Theatre, brings sev 
eral concerts of vital interest to her 
many patrons here and all over the 
Northwest. The concluding attraction 
on her Greater Artist Series will be the 
Comedian Harmonists, six singers who 
appear in late February. Special attrac- 
tions are Richard Crooks who will sing 
on March 16; Trudi Schoop and her 
ballet, March 4; LaMeri in the latter 
part of March, and Ted Shawn in 
April. Arrangements for next Fall and 
winter include, Robert Virovai, violin 
ist; Bidu Sayao, and Helen Jepson, 
sopranos, and in the Dance series, 
Angna Enters and La Argentinita with 
her ensemble. 

The Ladies’ Musical Club will pre 
sent three distinguished artists on its 
Artist Recital Course. Acceding to 
numerous requests, for a return engage- 
ment, Marian Anderson gives her third 
recital on March 8. On Feb. 24, Rich- 
ard Tauber, tenor will make his first 
appearance in the Pacific Northwest. 
The concluding attraction will be Rob- 
ert Casadesus, pianist, who comes on 
March 28. 

The Associated Women Students of 
the University of Washington, present 
four stellar attractions each school year, 
two in the autumn and two in the 
spring. Remaining artists to appear are 
Carola Goya, dancer, on April 4, and 
Grace Moore, soprano, on April 18. 

The San Carlo Opero Co. will return 
for its annual engagement of five days 
on Feb. 7. This year’s repertoire in- 
cludes ‘Oarmen’, with Coe Glade as 
guest-artist, ‘Madama Butterfly’, ‘Sam- 
son and Delilah’, “Tannhatiser’, ‘Mar- 
tha’, ‘Il Trovatore’ and ‘Rigoletto’. 

Rehearsals are in progress for the 
next performance by the Civic Opera 
Association. Massenet’s ‘Hérodiade’ 
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Ruth Allen 


Creary, Executive New President 


Secretary of the the Symphony Board 


Symphony 





Walters Studio 


Cecilia Schultz, Manager of Two Artist 
Series in Seattle 


has been selected. Paul Engberg is the 
director. Study courses for the mem- 
bers of the association and the Junior 





Mc- Cebert Baillargeon, 








of 





Leonid Fink 
Nikolai Sokoloff, Conductor of the Seattle 
Symphony 


\ssociation are conducted through the 
year. Mrs. Otis Floyd Lamson is pres- 
ident, and Mrs. Nan Havel, executive 
secretary. 

Carl Paige Wood, newly appointed 
director of the Music School of the 
University of Washington, announces 
several interesting concerts for the 
spring. The University Chorus, Charles 
Wilson Lawrence, leader, will give con- 
certs in Bellingham, Sedro Wooley 
and Mt. Vernon on Feb. 9 and 10. A 
first performance of ‘Stabat Mater’ by 
Martin Dumler, will be given in May. 
Che Men’s Glee Club, also led by Mr. 
Lawrence, will sing in Portland, Ore., 
Longview, Woodland and 
Wash., March 1, 2 and 3. The annual 
High School Music Institute, which 
attracts hundreds of talented high 
school musicians, will open on the cam 
pus June 19, and continue for five 
weeks. George Kirchner, of the Uni 
versity Music School will again serve 
as director. 

\rtist members of the Cornish 
School Faculty will give recitals in the 
Spring. Harriet van Emden, head of 

(Continued on page 294) 
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NAN MARYSKA 


Soprano, Royal Opera, Covent Garden; Royal 
Opera, Antwerp; Monnaie Theatre, Brussels; 
Mozart Operas Regent’s Park; B.B.C. Sound 
and Television Recitals. 


Management: IBBS & TILLET, 124 Wigmore St., London W. I. 
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By Franz C. BorNscHEIN 

BALTIMORE, Feb. 5. 

- HE recent public attention to munici- 
pal music, with the requests for more 
concerts by the Baltimore Symphony, 
and the granting of this public appeal, 
show a noteworthy interest in local music 
events. The cause of this revival of inter- 
est may be attributed to the indefatigable 
enterprise of Frederick R. Huber, Muni- 
cipal Director of Music and to Werner 
Janssen, now in his second season as 
conductor of the orchestra. The series 
started with the entire house sold out 
and the requests for repeated programs 
was arranged through appropriation 
from the municipal budget. This gen 
erous outlay is a civic venture which 
adds to the cultural importance of muni 
cipal music. The present season, the 
twenty-fourth of the organization’s 
career, through an increased concert 
schedule, proves the usefulness and 
the artistic value of our municipally 
managed orchestra. Mr. Janssen will 
introduce several new symphonic works 
and two world premieres, among which 
are Jaromir Weinberger’s ‘The Bo- 
hemian Grenadiers’, Buxtehude’s Pre 
lude and Fugue in E Minor tran 
scribed for orchestra by Leon Leonardi; 
Louis Cheslock’s ‘David’ Suite: Marcel 
Poot’s Allegro Symphonique, and a 
Prelude and Fugue by Walter Piston. 
The Symphony Concerts for the Young 
will be given on Saturday mornings 
and as usual the young concert-goers 
will compete for the best note-books and 
essays covering the concert programs. 


Kaltimore 


The music of various nations will be 
chosen for presentation and each pro 
gram will be supplemented by an in 
formal talk by the conductor. 


Baltimore Music Club 


The Baltimore Music Club, Mrs. G. 
Franklin Onion, president, has already 
started its work as official host for the 
Twenty-First Biennial Convention of 
the National Federation of Music Clubs 
to be held in Baltimore May 16 to 23. 
Mrs. Martin W. Garrett, former presi 
dent of the Baltimore Music Club, is 
the local chairman for the convention ar- 
rangements and with her assisting com 
mittees has given impetus to the sale of 
2,400 season tickets for the musical 
events scheduled. Orchestras, choruses 
and ensembles will come from Alabama, 
Connecticut, Georgia, Indiana, District 
of Columbia Missouri, Ohio, Oklahoma, 
Pennsylvania, Utah, Wisconsin, Flor 
ida, New York, South Dakota, Texas, 
Virginia, Delaware, New Mexico, Ore 
gon, and Maryland. Soloists announced 
are: Josef and Rosina Lhevinne, duo 
pianists; Marjorie Lawrence, soprano 
of the Metropolitan Opera; the Gordon 
String Quartet; Efrem Zimbalist, vio 
linist; Robert Weede, baritone, a mem 
ber of the Metropolitan from Baltimore, 
and Deanna Durbin for the Junior Day 
program. The Baltimore Symphony 
will be given a prominent place in the 
program. Contests for young artists, 
winners to receive $1,000 each, and in 
strumentalists gaining opportunity of 
playing with a major orchestra are an 
nounced. Dr. John Warren Erb will 
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Young to Present Music of | 
Various Nations— Twenty - - 
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the National Federation of © 
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Frederick R. Huber, Municipal Director of 
Music 


conduct the great massed chorus. <A 
religious pageant under the baton of Dr. 
H. Augustine Smith is on the list. Junior 
Day, “Sings”, and many social features 
have been scheduled. The local commit- 
tee has been encouraged in its plans 
and co-operation has been cheerfully 
extended by the community at large. 
Peabody Conservatory Activities 

The Peabody Conservatory of Music, 
Otto Ortmann, director, announces that 
classes have started the second semester 
of the scholastic season with a strong 
evidence of the artistic standards de 
manded. Daily student recitals prove 
the marked degree of talent repre 
sented. Performances of ‘Hansel and 
Gretel’, ‘Don Pasquale’ and ‘Mignon’, 
are listed for the approaching months. 
\n opera in manuscript by Louis Ches 
lock, member of the faculty, which is a 
setting of James Branch Cabell’s ‘The 
Jewel Merchant’ is scheduled for per 
formance on April 21. These perform 
ances are under direction of Ernest 
Lert, who also conducts the Peabody 
Chorus which will be heard on April 
3, and May 24. A series of exhibition 
concerts of advanced students is pro 
jected for April and May. Among 
those giving entire programs will be 
George Akers, vocalist; Jeffrey Gould, 
baritone, and Elson Basney, composer. 
The Artist Series of Friday Afternoon 
Recitals continues, with programs to 
be presented by visiting and local ar 
tists. This series is said to be the oldest 
artistic venture of its kind in the coun 
try. 

Through the resignation of Stephen 
Deak conductor of the Women’s Sym- 
phony during its initial and second 
seasons, this organization is now under 
the leadership of Wolfgang Martin. 
The programs under the newly ap 
pointed conductor are awaited with in- 
terest. 

The Baltimore Music Club series of 
fortnightly programs at the Belvedere 
Hotel are to be continued through the 
season. Club artists, visiting musicians, 
lectures and a chorus under the direction 
of Franz Bornschein are listed for per- 
formances. A Bohemian Night with 
novelties and sketches is an attraction 
scheduled for February. 

Frederick R. Huber, as local repre 
sentative of the Metropolitan Opera 
Company, has arranged for three per- 











Werner Janssen, Conductor of the Baltimore 
Symphony 


formances by the organization on 
March 13, 14 and 15. ‘Tosca’, ‘Die 
Walkiire’, and ‘Thais’ are the operas 
chosen. Marjorie Lawrence, Kirsten 
Flagstad and Kerstin Thorborg, Helen 
Jepson, Lauritz Melchior, Lawrence 
Tibbett, John Charles Thomas, and 





Franklin 


Mrs. G. 


the Baltimore Music Conservatory of 
Club Music 


Giovanni Martinelli are listed tor ap 
pearances. This series is sponsored by 
the Baltimore Opera Club and through 
the energy of Frederick R. Huber these 
local visits have for many years en 
joyed the distinction of having no 
deficit. 
National Symphony Series 

The National Symphony, Hans Kind- 
ler, conductor, will be heard on Feb. 7, 
March 7 and April 11. Rosa Ponselle, 
soprano, will be the soloist at the Feb. 
7 concert, and Walter Gieseking, pian 
ist, at that on April 11. These concerts 
are gaining an increased subscription 
list and the audiences tax the capacity 
of the Lyric. The T. Arthur Smith 
Concert Bureau arranges the local dates 
for the Washington Symphony and alse 
those of the Philadelphia Orchestra. Ap 
pearances of the latter organization in 
clude concerts on Feb. 11, with Kirsten 
Flagstad, soprano, as soloist with Eu 
gene Ormandy conducting; March 1, 
with Georges Enesco as soloist and 
conductor and Saul Caston as guest 
conductor, and March 22, with a prob- 
able appearance of Leopold Stokowski 
as conductor. 

The remaining dates scheduled by the 
Albaugh Concert Series at the Lyric, 
include appearances by Richard Tauber, 
(Continued on page 317) 
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Soldiers and Sailors Monument 


By PAULINE SCHELLSCHMIDT 


INDIANAPOLIS, Feb. 5. — 


HE concert season, which opened 

with eclat in the fall, will continue 
in like manner according to schedules 
for the rest of the season. The Indi- 
anapolis Symphony with Fabien Sevit- 
zky, conductor, has appeared at the 
Auditorium in Chicago and in_ the 
larger Indiana cities. Also of im- 
portance in the musical life are the In- 
dianapolis Symphonic Choir, Elmer 
Steffen, conductor; the Indianapolis 
Maennerchor, Karl Reckzeh, conduc- 
tor; the Indianapolis Matinee Musicale ; 
the Organists Guild; Harmonic Club 
and the Music Sororities and Fraterni- 
ties. The Indianapolis Symphony has 
an extensive program this year, includ- 
ing besides the ten pairs of regular 
fortnightly programs, five Sunday 
afternoon ‘Pop’ concerts; ten weekly 
broadcasts; six Children’s concerts (in 
High School auditoriums); nine out- 
of-town concerts, eight of which are 
heard in the state and one in Chicago, 
sponsored by Northwestern University. 

Soloists who have already appeared 
are Dalies Frantz, pianist; Mischa 
Elman, violinist; Lauritz Melchior, 
tenor and for coming concerts the lists 
hold Gaspar Cassado, ’cellist, Feb. 17 
18; Margaret Halstead, soprano, 
March 3-4; and Josef Hofmann, pianist, 
on March 17-18. Soloists scheduled 
for the Sunday ‘Pop’ concerts include 
for the remaining concerts Ernest 
Friedlander, ’cellist, with the Indianap- 
olis Symphonic Choir, Feb. 12; and 
Rebecca Lewis, harpist, and James 
Hosmer, flutist, on March 12. Out-of- 
town bookings include Chicago, La 
Porte, Lafayette (Purdue University), 
Champaign (University of Illinois), 
Bloomington (Indiana University) and 
Muncie, (Ball State Teachers College). 
During the brief leave of absence of 
Mr. Sevitzky the orchestra will be con- 
ducted by Ferdinand Schaefer on Feb. 
3-4. Directors of the Indianapolis Sym- 
phony are William H. Ball, president; 
Mrs. Frederick M. Ayres, president of 
the executive board of the Women’s 
committee; and Franklin Miner, man- 
ager. Louis Schwitzer is president of 
the Symphonic Choir of which Fabien 
Sevitzky is the musical director; Elmer 
Steffen, conductor and Clarence Elbert, 
choir master. 

The events sponsored by the Martens 
Concerts, Inc., have brought Lawrence 
Tibbett, Jascha Heifetz, Kirsten Flag 
stad, Marian Anderson and the Trudi 
Schoop Ballet Company to English’s. 
The coming attractions embrace José 
and Amparo Iturbi in a two-piano pro- 
gram on March 27; and as an added 
attraction Nelson Eddy on Feb. 24. The 
Indianapolis Maennerchor, one of the 
oldest male choruses in the country, in- 
cluding seventy-five men, on Feb. 20 


enaneserrensernieen Sustoecanceneevneasene 


_ Symphony Has Ex- © 


MUSICAL AMERICA for February 10, 1939 


Schedule, 
With Many Solo- 


tensive 


ists — Symphonic 
Choir and Maen- 
nerchor Provide - 
Choral Programs - 
—American: 


Work Played by 
Symphony 


euueueann nuns 


sane 


William H. Ball, Pres- 
ident of the Indian- 





apolis Symphony Ex- 
ecutive Board 





Karl Reckzeh, Con- Mrs. James Lowry, 


New President of the 
Indianapolis Matinee 
Musicale 


ductor of the Indian- 
apolis Maennerchor 


will be assisted by Hubert Kockritz, 
baritone, and on May 8 by Ocie Hig 
gins, contralto. 

The Indianapolis Matinee Musicale 





Y ndianapolis 





Mrs. Frederick M. 
Ayres, President of 


the Executive Board Franklin Miner, Manager of 
of the Woman's the Indianapolis Symphony 


Committee 


opened its season very auspiciously un- 
der the newly elected president Mrs. 
James Lowry. Later to be heard are 
Stephen Hero, violinist and Edward 
Dudley tenor. Other special events will 
include a program ot Hebrew music 
with Rabbi Morris Feuerlucht as com- 
mentator and a vocal quartet, Jane 
Johnson-Burroughs, Gladys Blake, Jap 
\lbion and Ferrel Scott. The Matinée 
Musicale Chorale of seventy members 
is singing this season under the direc- 
tion of Joseph Lautner and will present 
a program of choral work in the spring. 

The Organists’ Guild, Cheston Heath, 
dean, and Paul R. Matthews, sub-dean, 
in March will offer an ensemble pro- 
gram in the Central Christian church 
with the chorus of that church, whose 
chorus master is Fred Jeffry. Another 
organ recital will be given by Dale 





INDIANAPOLIS MEN PERFORM NOVELTIES 


Work by Stillman-Kelley and 
Premiere of Tcherepnin 
Led by Sevitzky 
INDIANAPOLIS, Feb. 5.—The Indian- 
apolis Symphony, Fabien Sevitzky, con- 
ductor, gave a brace of concerts on Jan 
20-21, followed by a broadcast on Jan 
22, which preceded the second ‘Pop’ con- 
cert, all given at the Murat theater. At 

the brace of concerts were heard: 


Sonatine Icherepnin 


(First Time Anywhere) 

The Pit and the Pendulum’ 

Stillman- Kelley 

Prize Song’ from ‘The Mastersingers’; Pre 

lude to ‘The Mastersingers’; Introduction to 

Act III, ‘Tristan’; ‘Siegfried’s Rhine Jour 

ney’; ‘Lohengrin’s Farewell’; ‘Love Song’ 

from ‘The Valkyries’; Prelude to “Tann 

DO veucaas nc cae Wagner 

An interesting feature of the pair of 
concerts, which attracted the largest 
audiences of the season, was the presence 
of Dr. Edgar Stillman-Kelley and Mrs. 
Kelley, who were honored guests, hav- 
ing come to hear the performance of Dr. 
Kelley’s “The Pit and the Pendulum’, 
which the orchestra interpreted exce! 
lently under Fabien Sevitzky. It aroused 
intense enthusiasm and won a genuine 
ovation for the composer, who was 
called to the stage to take many bows. 
The work, prompted by Edgar Allan 
Poe’s story, is told in beautiful music 
finely conceived and orchestrated. 

For those who like the experiments in 
music Tcherepnin’s ‘Sonatine’, which 
was given its world premiére, was some- 
what puzzling to the majority of lis- 
teners. The instrumentation is _ for 
woodwind instruments, kettle drum and 
xylophone. 


The singing of Lauritz Melchior, 
tenor, as soloist in the Wagnerian por- 
tion created an enthusiasm rarely wit 
nessed at these concerts. Mr. Melchior, 
who was heard here for the first time, 
received such an ovation for his singing 
of the ‘Prize Song’, ‘Lohengrin’s Fare 
well’ and ‘Siegmund’s Love Song’, that 
at the matinee concert he finally ap- 
peared wearing his overcoat to convince 
the pleased audience that he was defi 
nitely ready to leave. Throughout, the 
orchestra was heard to fine advantage. 
Mr. Sevitzky achieved another great 
success. 

During Mr. Sevitzky’s leave of ab- 
sence when he goes to Philadelphia to 
conduct the Philadelphia String Sim- 
fonietta, the orchestra will be under Fer- 
dinand Schaefer, conductor emeritus, 
for the sixth pair of concerts on Feb. 
3-4. 

Melchior Repeats Success 


On Jan. 22, Mr. Sevitzky led the In- 
dianapolis Symphony in a_ broadcast 
with an attending audience of 1,800. 
The orchestra played Wagner’s prelude 


to ‘The Mastersingers’, Debussy’s 








Fabien Sevitzky, Conductor of the 
Indianapolis Symphony 


Young at the North M. E. Church. 

The Harmonie Club, devoted to the 
study of operas, is in its twenty-sixth 
consecutive year. The season opens in 
October and continues through April. 
Operas of the season include ‘Andrea 
Chenier’, ‘Mirelle’, ‘Otello’, ‘The Fair 
at Sorochintzy’ and ‘The Witch of 
Salem’, The membership is limited to 
seventy-five. Mrs. Norman Schneider 
is president. Two music schools, the 
Jordan Conservatory of Music and the 
Johnson-Burroughs School of Music 
have a busy year with students who 
take an active part in recitals. The In- 
diana University Series at Bloomington 
has included five concerts by faculty 
and students. The artist series will 
bring the Indianapolis Symphony on 
March 20; Guiomar Novaes, pianist, on 
Feb. 21; and Nathan Milstein, violinist, 
on Feb. 28. 
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‘Afternoon of a Faun’, the first move- 
ment of Mendelssohn’s ‘Italian’ Sym- 
phony, Sowerby’s ‘Money Musk’ and the 
Serlioz ‘Hungarian March’. 

Mr. Melchior repeated his success of 
the two preceding performances, singing 
Walter’s ‘Prize Song’, Richard Strauss’s 
‘The Lovers’ Pledge’ and Walter Bran- 
sen’s ‘Music of Spring’. 

‘Pop’ Program 

After an hour’s intermission the or- 
chestra reappeared on the stage for the 
scheduled ‘Pop’ program which included 
the Berlioz ‘Roman Carnival’; two 
movements of the Mendelssohn ‘Italian 
Symphony’; the Overture to Thomas’s 
‘Mignon’; two Grieg pieces for strings; 
McDonald’s ‘Rhumba’, Robert L. San- 
ders’ ‘Saturday Night, a Barn Dance’ 
and the Glazunoff Concerto for Violin 
in A Minor played by the concertmaster 
Leon Zawisza. 

Mr. Zawisza played with a singing 
and sustained tone and clean intonation. 
He was awarded much applause. Mr. 
Sanders was in the audience and Mr. 
Sevitsky had him rise to acknowledge 
the interest and enjoyment the audi- 
ence expressed. 

PAULINE SCHELLSCHMIDT 
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By JoceLyN FouLkes 


PORTLAND, ORE. Feb. 5. 
HE season of 1938-39 records a 
more limited number of major 
concerts than in recent years. This 
is due to the suspension of the Portland 
Symphony which was caused by accn- 
mulated deficits. The hope of renewing 
the concerts next season is encouraging 
The orchestra was engaged this winter 
by the Standard Oil Company to play 
on three of the Thursday evening broad- 
casts. It also appeared with the San 
Francisco Ballet at the mumicipal and- 
torium. The members of the symphony 
play in the Stadium Philharmonic Or- 
chestra which will be heard im the 
fourth season of summer concerts at the 
Multnomah civic stadium. 
The Portland Junior Symphony, con- 
ducted by Jaques Gershkovitch since tts 
organization in 1925, has a personnel 





MARGARET 
SITTIG 
Violinist 


New York Recital Jan. 10, 1939 


"Miss Sittig played with her wonted 
technical facility, broad, vigorous tone 
and interpretative sympathy. She geve 
a limpidly graceful reading of the 
charming G minor sonata of Eccles 
(1670-1742) and next plunged ardently 
into the swirling romanticism of Schu- 
mann's A minor sonata. 


She rendered this with fine feeling and 
a tone of ample richness, and then 
went on to Delius’ Second Sonata, the 
A major concerto of Sinding, and 
shorter pieces by Sarasate, Reger and 
Brahms. 

Her skilful accompanist was her father 
Frederick V. Sittig.” 

N. Y. World-Telegram, Jan 939 
" ... Her program was one well chosen 
and well played. . . . Sinding's concerto 
in A major was another of the unhack- 
neyed works smoothly and tastefully 


achieved.” N. Y. Sun, Jar 939 


' 


' .. . The violinist displayed her usual 
thorough technical competence and a 
tone of fluent and pleasing quality.” 

N. Y. Herald-Tribune 9 


Jan. | 939 


Southern Tour Feb.-Mar. 


Western Tour Apr.-May 
Mgt. H. A. Cahill, RKO Bidg., Redio City, N. ¥ 


Western Tour Direction—Western Concert Met 
26 O'Farrell Street, San Francisco 




















Jacques Gershke- 

vitch, Who Heads 

the Portland Junior 
Symphony 


Mrs. C. A. Brasfield, 

Left, New President 

of the Monday Musi- 
cal Club 


embers. It will 
meerts im Febru 


April Kyoko Matsm will 
the (ar eg meerto with the or- 
stra at the first comcert and Warren 
Signor and I beth Zwerenz the Bach 
Double Comeerto tor Violm, om the sec- 
md progra Ihe Jumior League is 
sponsoring three mornimg performances 
ut whack resent portion of 
the evemmg programs Dawid ¢ um pbell 
oomdmuects the mote book contest The 
wards given | the Jumtor Sym- 
romw Assocrattporg { whech Charles A. 
Hart is president \ committee is en- 
g mds with which 
eT t r stra to play at the 
It t Federat Music 
Clubs at Balt r md at the New 
Fai, at © rancis Fairs 
Ellisen-White Events Forecast 
wo subscription anagers will pre 
sent their remaining attractions befor: 
Tg mes durmg the spring 
months. Three of sewenm of the Ellison- 
White Buream sertes scheduled yet to 
appear are Mariam Anderson, Richard 
Crooks and the New Ballet Russe; the 
last m fomwr performances, all at the 
numcipal amdstorms 
W. B. McCurdy f the Paramount 
series, dates thr f the ur concerts 
for F 2. March an April: Joset 
Hoimans Mozart Boys’ Choir and 
Grace Moore The Sam Carlo Opera 
Company's annual engagement in Port 
land, wnder the local direction of Mr: 
McCurd: $ ammoumced tor early Feb- 
ruary, als t the Paramount Theatre 
H. B. Sobottka is manager of this 
——— which seats 3.000 


Martha B. Reynolds will continue to 


lirect tours of Pacific Coast artists. 


teed College amd the Friends of 
Chamber Music are sponsoring sub- 
scription chamber music concerts to be 
given at the Neighbors of Woodcraft 
hall the first four months of the year. 
The groups, im order of appearance, are 


$ Sirimeg (Juartet, the Gordon 


String Quartet. the Pasquier Trio and 


the Stradivarms Strimg Quartet. The 
frst and last have mot plaved here be- 
fore 


WPA and Club Lists 
ederal WPA Symphony, led by 


elz. with resident musicians as 


he =P 


giving bi-monthly programs 
at the Neighbors of Woodcraft audi- 


torium. Frederick W. Goodrich is state 
recior f th tT : prorect 
Kate Dell Mardem heads the activi- 
thes of the Oregom Federation of Music 


f gifted musi- 
is a new de 
dele Vann as 
young art 
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Symphony Outlook Is En- 
couraging—Fourth Sea- 
son of Summer Concerts 
to Be Given at Stadium 
—Junior Symphony to 
Give Two More Concerts 
—Managers’ Schools and 
Clubs List Many Artistic 
Attractions 


ists and student musicians, Mrs. J. R. 
Hollister chairman, will be held in 
March. Helen Calbreath, district presi- 
dent, will conduct the district contests 
in April. 

Grace Harding, junior contest chair- 
man, assisted by Neva Lois Anders, jun- 
ior counselor, will supervise the junior 
contests in early April. Nelle Rothwell 
May, a life member of the National 
Federation, is organizing a Past Presi- 
dents’ Assembly. Mrs. May is presi 
dent of the Portland district of the 
Oregon Music Teachers’ Association. 
Ella Connell Jesse is state president of 
the O. M. T. A. Jean Williams is state 
chairman of the educational committee, 


aN 4 | 
Nelle Rothwell May, 
Portland President of 


the Oregon Music 
Teachers Association 





Chester R. Duncan, 

General Supervisor 

of Music in the Pub- 
lic Schools 


managing the contests of the students 
of grade and high schools and of higher 
education, which will be held in May. 
The-.successful contestants will appear 
with local orchestras. 

Mrs. C. A. Brasfield is the new presi 
dent of the Monday Musical Club. A\l- 
bert E. Jones is the conductor of the 
chorus and sextet; Ella Connell Jesse, 
of the piano ensemble; David Brandon, 
of the dramatic department. This year, 
the club has introduced some of its ac- 
tive members in morning recitals. 

Mrs. J. L. Stafford was recently 
made president of the Allied Arts Club. 
Rose Coursen Reed is again leader of 
the chorus and double trio; Charles 
Dierke, of the piano ensemble; Doris 
Smith, of the speech arts class. Among 
other organizations and their presidents 
are the Oregon Music Teachers’ Guild, 
Elsie M. Lewis; Dunning, Myrta Swal- 
low ; Moore Teachers, Mrs. O. M. Zim- 
merman; New England Conservatory, 
Mrs. S. J. Eddy; Beaux Arts, Ida May 
Howatt. Lauren B. Sykes is the dean 
of the Portland chapter of the American 
Guild of Organists. Recognized choral 
groups are the Apollo Club, led by Al 
bert Jones; the Treble Triad of Maryl 


hurst College; the Reed College Glee 
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Downtown Street in Portland 


Club under Harold Sproul. Mr. Sproul 
is the new director of musical activi- 
ties in the college. With the college or- 
chestra as a nucleus he is forming a 
community orchestra in Eastmoreland. 

Chester R. Duncan succeeded the late 
W. H. Boyer as general supervisor of 
music in the public schools. His pur- 
pose is to enlarge the scope of instru- 
mental and vocal music in the elemen- 
tary and secondary schools. He cham- 
pions the idea of making music compul 
sory in the schools. Senior instrumental 
conductors under Mr. Duncan are Carl 
Denton and Harold Bayley, orchestra: 
Leon Handzlik, band. 

The  Ellison-White Conservatory, 
Ariel Rubstein, director, was recently 
awarded by the state board of education, 
the right to accredit all applied music 
and theoretical courses. This includes 
the privilege of conferring Bachelor of 
Music, Master of Music, Doctor of 
Music degrees and artist diplomas upon 
those who complete the course of study. 





DENVER CIVIC PLAYERS 
CONDUCTED BY TUREMAN 


Anna Linde, Harpsichordist, Plays 
Bach—Orchestra Offers Music by 
Handel and Tchaikovsky 

DeNveER, CoL., Feb. 5.—The third in 
the series of the Denver Civic Sym 
phony concerts, with Horace E. Ture 
man conducting, was presented at the 
\uditorium on Jan. 22. Anna Linde, 
harpsichordist, a newcomer to Denver, 
was soloist, playing the Concerto in E 
Flat for harpsichord, by Bach, and was 
very favorably received. The audience 
was enthusiastic and called for an en 
core. Mme. Linde will be soloist in 
three recitals sponsored ‘by the Allied 
\rts, at a later date. She will be as 
sisted by a trio of violin, flute and ’cello. 
These programs will be presented in a 
smaller auditorium where the charm of 
the instrument will be better exploited 

Tureman chose the Concerto Grosso 
in B Flat, by Handel for the opening 
work, which was played by the strings 
and woodwinds with excellent tone. For 
the symphony, Mr. Tureman led his 
forces in Tchaikovsky’s Sixth, giving 
a fine performance of the work. 
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George King Raudenbush, Conductor of the 
Harrisburg Symphony 


By Hev_en Jean KULP 
HARRISBURG, Feb. 5. 
DECIDED advance in interest 
and effort on the part of Harris- 
burg’s music organizations has resulted 
in one of the most successful seasons 
the capital city has ever enjoyed. The 
major contributors to this progress ar 
the Harrisburg Symphony, George 
King Raudenbush, conductor ; the Wed- 
nesday Club, Mrs. Lloyd Vincent 
White, president, and the Harrisburg 
Choral Society, John Lewis Roberts, 
conductor. 

Already the far-seeing Mr. Raudet 
bush is preparing an auspicious tenth 
anniversary season tor the orchestra in 
1939 and 1940, and the concentrated 
cooperation he has had from his musi- 
cians as well as from the orchestra's 
auxiliary bodies, indicates that the pro- 
gram will not fall short of his hopes. A 
splendid foundation for the anniversary 
has been laid during the current season 
and last year. 

Mrs. Robert Hall Craig, chairman ot 
the women’s committee of the orchestra, 
again directed the ticket sale this sea- 
son, and under her intelligent and ener 
getic supervision her aides effected 
larger subscription list than ever. The 
addition of two concerts by Eugen 
Ormandy and the Philadelphia I 
tra to the local symphony schedule was 
again a strong attraction to patrons 

J. Ira Laird was elected 
the orchestra this year. Harold J iuss 
continues as concertmaster, and Georg« 
Rees Naugle, as business manager 

Earning a prominent place in the pro 
grams sponsored by the local orchestra 
is the Harrisburg Symphony Choir, a 
body of young singers who have been 
trained by Walter G. Mclver. The choir 
distinguished itself in November when 
it added the choral score to the orches 
tra’s presentation of R. Deane Shure’s 
symphonic poem, “The Legend of Simor 
Girty’. Premier performances such as 
this have become expected attractions 
in Mr. Raudenbush’s programs 

The orchestra’s ninth season will 


president ¢ 


come to a climax with the spring festi- 
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Symphony Prepares for 
Tenth Anniversary 
Season—Present Series 
Come to Climax at 
Spring Festival — 
Choral Society and 
Wednesday Club Aid 


Calendar of Events 


SHeerNL Leen 


val concerts on April 18 and 19. The 
local orchestra and choir, with soloists, 
will appear on the first evening, and 
the Philadelphia Orchestra on the 
second, with Mr. 


Ormandy and Mr. 





John Lewis Roberts, Mrs. Lloyd V. White, 
Conductor of the President of the 
Harrisburg Choral Wednesday Club 

Society 


Raudenbush sharing the baton. 

Soloists who have appeared thus far 
with the local ensemble are Amparo 
Iturbi, pranist, and Albert Spalding, 
violinist. Promised are lgor Gorin, 
baritone, and Vronsky and Babin, duo 
pianists 

It is the custom of Mr. Raudenbush 
to appear before the members of the 
Symphony Society of Harrisburg pre- 
ceding each concert and discuss the 
coming program. This year he has 
added a series Of informal talks on the 
fundamentals of music appreciation, in 
tended to establish a definite relation 
between the audience and the orchestra. 
These talks are vastly interesting and 
have been sufficiently technical to be of 
real value to the hearers. 

Mrs. Arthur H. Hull continues to 
serve as president of the society. This 
organization has grown so large that it 
is no longer possible to hold meetings in 
private homes. The spacious Civic Club 
of Harrisburg now houses the meetings. 

An outstanding feature of the Wed 
nesday Club schedule this year, during 
the presidency of Mrs. Lloyd .# White, 
is its series of seven afternoon musi- 
cales developing the theme, “From 
Song to Symphony.” Active members 
and guest artists participate, and the 
programs have attracted large audi- 


ences. Mrs. Richard J. Miller heads the 
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committee which has planned a_ full 
program of afternoon and evening re- 
citals within the club. Suzanne Bloch, 
lutenist, singer to the lute, player of 
virginals and recorders, was a recitalist 
last month. 

The concerts of the Civic Music As- 
sociation, which the Wednesday Club 
sponsors here, continue to draw ca- 





Mrs. Robert H. Craig, Mrs. Arthur H. Hull, 

Chairman of the President of the 

Woman's Committee Harrisburg Symphony 
of the Symphony Society 


pacity houses. Mrs. Paul R. Gable, who 
was president last year, heads this com 
mittee and is thus directing plans laid 
during her office. Jascha_ Heitetz, 
violinist, has already appeared, and the 
patrons are awaiting Artur 
Rubinstein, pianist; Trudi Schoop and 
her comic ballet, and Marion Anderson, 
contralto, 

Among the many other activities of 
the Wednesday Club are their programs 
in public schools, under the chairman- 
ship of Mrs. Clarence E. Zorger; re- 
citals by the club string ensemble under 
Theodor Karhan, and by the club 
chorus, led by Mrs. E. J. Decevee. 
Junior and student members are active, 
and a philanthropic committee, headed 
by Mrs. Joseph A. Hayes, provides 
institutional entertainment. 


eagerly 


Choral Groups Active 


Two major choral works, Verdi’s 
‘Manzoni’ Requiem Mass, and Handel’s 
oratorio, “The Messiah,’ are the contri- 
butions this season of the Harrisburg 
Choral Society, under John Lewis 
Roberts. The Requiem is to be heard 
in May, and ‘The Messiah’ was pre- 
sented here for the second time, by re- 
quest of the patrons, before Christmas. 


The society also broadcast a program of 
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The Capitol Building 


carols during the city’s Yuletide cele- 
bration. 

The society is completing its second 
year and comprises 150 trained local 
singers, together with 100 members of 
the Mendelssohn Club Chorus of Sun- 
bury, which Mr. Roberts also conducts. 

The local singers will join the Sun- 
bury musicians in presenting their 
Bach Music Festival in May. The Bach 
‘Christmas’ Oratorio, and his B Minor 
Mass, will be heard at that time. In 
spite of its short existence the Harris- 
burg Choral Society has become popu- 
lar, and its work has been of high 
calibre. A forty-piece ensemble selected 
from the Harrisburg Symphony plays 
its accompaniments, 

R. E. Shuttlesworth assumed the post 
of supervisor of music in the public 
schools this year, and has accomplished 
much towards increasing enthusiasm 
among the children. 


PITTSURGH RECITALS 
OFFER SEVERAL SINGERS 





Anderson, Pitzinger ena Lawrence 

Heard—Barrére Trio and Menu- 

hin Give Concerts 

PitTspuRGH, Feb. 5.—Marjorie Law- 
rence and the Barrére Trio have given 
recitals under the auspices of the Art 
Society. Miss Lawrence was well re 
ceived for her singing of the ‘Immola 
tion Scene’ from ‘Goetterdaemmerung’ 
and the Barrere players introduced a 
sonata for flute and harp by Paul 
Hindemith. 

Miss Beegle’s Sunday afternoon re 
citals brought capacity houses for Mar- 
ian Anderson and Yehudi Menuhin. 
Miss Anderson, with Kosti Vehanen at 
the piano, was a _ sensation, singing 
spirituals, Schubert, Purcell, Bizet and 
arias from ‘Samson and Dalilah’. 

Gertrude Pitzinger’s recital at the 
Young Men and Women’s Hebrew As 
sociation was the first Lieder we have 
heard in several seasons. Songs of 
Hugo Wolf, Strauss, Brahms, Schubert, 
Nordoff and Blair Fairchild won her 
sincere appreciation. Giuseppe Bam 
boschek was the accompanist. 
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Andre Polah, Conductor of the Syracuse 
Symphony 


Yracuse 


By Harris PINE 
SYRACUSE, N. Y., Feb. 5. 
W/ tts 1939 on its way, Syracuse 
forecasts one of its busiest musical 
seasons in many a year. The hub city 
of the state of New York is again be- 
coming acutely music-conscious. 

[he Syracuse Symphony under its 
able conductor, Andre Polah, head of 
the violin and ensemble department at 
Syracuse University’s College of Fine 
Arts, has been augmented with a se- 
lected group of musicians. A new com- 
mittee has been organized to further 
the interests of this rapidly rising or- 
ganization. Initial work has already 
been started by the Syracuse Symphony. 
\ new re-chartered non-profit educa- 
tional corporation has been granted by 
the Board of Regents. Young people’s 
concerts are to be an innovation this 
coming season, including a number of 
out-of-town engagements. The series 
opened with an impressive concert with 
Richard Hale as soloist and Daniel 
Gregory Mason as guest composer. 

The orchestra will present nineteen 
regular concerts. The list of prominent 
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Bachrach 
Stewart Howard Lyman, Con- Mrs. Donald M. Day, Cameron 
Evarts, President of ductor of the Syra- President of the Chairman of 


Lula 


cuse University 


Chorus 


Symphony Is Augmented 
With New Committee 
at Work on Expansion 
Under Polah — Civic 
Music Association Lists 
Artists—Choruses Con- 
tribute to Music Life 


soloists includes, Rosina Lhevinne, 
Gloria Perkins, Stuart Gracey, Alex- 
ander Kelberine, Eugenia Buxton, 
Victor Miller and others. The orches- 
tra is contemplating the presentation of 
‘Parsifal’ during the week of Lent. 
With educational concerts in public 
schools and high schools, on tour, and 
its regular concerts of the season, the 
orchestra will be the busiest musical or- 
ganization in the city. 

The Syracuse Civic Music Associa 
tion, whose president is Mrs, Lula 
Stewart Everts, wife of the late Sey- 
mour B. Everts, founder of this asso- 
ciation, has engaged an inspiring list 
of artists for its series this season. 
The Vienna Choir Boys, Fritz Kreis- 
ler, Marjorie Lawrence, The Don Cos- 
sack Russian Male Chorus and Argen- 
tinita and her company have already 
performed to sold-out houses. On Feb. 
14, Luboshutz and Nemenoff, duo-pian- 
ists, and on March 16 Marian Ander- 
son, will appear. 

Morning Musicals, with Mrs. Donald 
M. Dey as its president, is making plans 
for its fiftieth anniversary celebration, 
though this year is its forty-eighth 
season. Richard Crooks, Lotte Lehman, 
the National Symphony and Georges 
Enesco have already been presented. 
Walter Gieseking comes in February; 
the Metropolitan Opera Company 
Quartet with Rosa Tentoni, Anna Kas- 
kas, Frederick Jagel and Julius Huehn 
on April 10. Other soloists this season 
are Francis Hall and Rudolph Gruen, 
two piano artists, Marion Selee, Tom 
Emlyn Williams and Virginia Johnson. 
The morning recitals of this well-known 
club, for which it is named, includes 
each season a number of Syracuse solo 
ists, students and graduates of the Col 
lege of Fine Arts. 

Armand Bagarozy, manager, has 
brought the National Opera Company 
of New York. 

Of interest to central New York is 
Syracuse’s harp ensemble, the Grace 
Weymer Harp Ensemble. Miss Wey- 
mer is head of the Harp Department 
of the College of Fine Arts. 

Syracuse’s choral organizations have 


Morning Musicals Orchestra 
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By THEODOLINDA C, Boris 
BUFFALO, Feb. 5. 
HE thoughts and hopes of all of 
Suffalo’s music-lovers are centered 
upon two things—the new Kleinhans 
Music Hall and the Buffalo Orchestra. 

The music hall, for which ground has 
already been broken, has been made pos- 
sible through the generous gift of two 
prominent Buffalonians, the late Mr. 
and Mrs. E. L. Kleinhans, both of whom 
had a great love for music and a strong 
community consciousness. 

The Buffalo Orchestra, which is 
under the co-sponsorship of the Federal 
Music Project and the Buffalo Phil- 
harmonic Society, undertook an ambi- 
tious program of concerts for 1938-39, 
bringing a number of brilliant artists as 
soloists and also presenting several local 
musicians. Franco Autori, whose ar- 
tistic zeal as conductor is continually 
proving itself, has achieved consistently 
praiseworthy performances. 

Efrem Zimbalist was to appear with 
the orchestra on Feb. 7. Jan Wolanek, 
Buffalo violinist, will be heard on Feb. 
16; Squire Haskin of Buffalo, organist, 
on Feb. 28, Maurice Marechal on 
March 14, David Blair McCloskey on 
March 28, an all-Wagner program is 
planned for April 11 and Rudolph Ser 
kin will be soloist on April 25. 

Consistory Concerts Show Promise 

The remaining concerts to be given in 

the Buffalo Consistory under the aus- 
pices of Mrs. Zorah B. Berry promise 
to match the concerts of her afternoon 
and evening series thus far. Jascha 
Heifetz will give a concert on Feb. 21; 
3idu Sayao and John Brownlee a joint 
concert on March 7, and the Metropoli- 
tan Quartet—Josephine Antoine, Anna 
Kaskas, Frederick Jagel and Julius 
Huehn—on March 19. 

Gladys Swarthout will be presented 
in the Consistory by the Catholic organ- 
izations of Buffalo on Feb. 16. 

The large group of devotees of cham- 
ber music is looking forward to the last 
two concerts in the Buffalo Symphony 
Society series: the Coolidge Quartet on 
Feb. 13 and the Musical Art Quartet 
on March 13. 

Two local pianists, each of whom has 
offered an interesting recital series, will 
play their concluding concerts in Febru- 
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the President of the Buf- 
Co-op-falo Philharmonic So- 

















Con- 
ductor of the Buffalo 
Orchestra 


Franco Autori, Mrs. Zorah Berry, 


Manager of the 
Berry Artist Series 


Orchestra Presents Ambi- 
tious Series Under Autori 
—Ground Is Broken for 
New Kleinhans Music 
| Hall — Consistory Con- | 
certs Enrich Calendar : 


serene 


the Twentieth Century Club, and C. 
Gordon Watkins on Feb. 18 in the home 
of Mr. and Mrs. Walter B. Robb. Vin- 
cent Mattina, baritone of New York and 
formerly of Buffalo, has announced a 
song recital at the Twentieth Century 
Club on March 3. 

Two member recitals 
artist recital of the 
the program of the very active Chro 
matic Club. Ernest Hutcheson will 
play on Feb. 6, and these local musicians 
will appear in recitals on Feb. 4 and 
March 4: Edna Schefline, soprano; 
Ethel Hickman, pianist; Emily Linner, 
contralto; Patricia Boyle, pianist, and 
Marguerite Hanne soprano 


: a 
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season 


Sheridan, 


orchestral concerts under Craig Mc- 
Henry, the last a joint concert with the 
college choir. Bert Rogers Lyon will 
lead the choir in an independent con- 
cert also, and in March will take it to 
Boston to sing for the Music Supervis- 


ors Eastern Conference. 

Remaining faculty recitals at Ithaca 
College are to be given by William 
Coad, violinist; Elizabeth V. Mann, 
cellist, and Leon Sampaix, pianist. 


There will be a graduation recital by 
lsadora Schweitzer, pianist, as well as 
six general student recitals. 

Laura Bryant will conduct the an- 
nual May concert of high school choral 
groups, which will include a cantata 


with orchestral accompaniment. The 
junior orchestra and band appear in 
joint recital under Eugenia A. Matz 


and Clayton Weber, and the senior or- 
chestra and band with S. Carolyn 
Marsh and Dayton Latham. In June 
a comprehensive instrumental program 
will be given with pupils from the ele- 
mentary grades as well as high school 





Music for American Youth at Fair 

The High School of Music and Art 
will present a program of American 
music for American youth at the World’s 
Fair this Spring. The general theme 
will be Youth and Democracy. Com- 
posers who are interested in submitting 
choral or symphonic works for this pro 


gram should communicate with Mr 
Alexander Richter, head of the music 


department of the school. 





























The Eleven Thousand Acre Mountain 
Park, Fifteen Miles from Denver 


By JOHN C. KENDEL 
DENVER, COL., Feb. 5. 


USIC lovers of Denver have 
M been enjoying a season of un- 

usual interest. With the year 
at the mid-way period, the advance 
activities scheduled give promise of an 
intriguing number of attractions. 

The three orchestras sponsored by 
the Denver Civic Symphony Society 
play an important part in musical life. 
Mrs. Cranmer, president of the society, 
and the other members are bending 
every effort to provide us with rich 
fare. Horace E. Tureman, conductor ot 
the three orchestras, announces the fol- 
lowing programs: The Civic Symphony 
will present three programs which will 
include Mahler’s Fourth Symphony, in 
February, and with Henry Ginsburg, 
concertmaster, as Soloists for 
the remaining two programs will be 
Marian Hall and John Powell, pianists. 
These programs will also include a new 
work by Mr. Tureman, ‘Suite in D on 
Classic Forms’. The Denver Symphony, 
the professional group, will present the 
last concert in April, at which Igor 
Gorin, baritone, will be soloist. The 
Junior Symphony will also present a 
concert on April 16. 

The Oberfelder-Slack Concert Series 
has been playing to a capacity audi 
ence all season and has still to offer 
Artur Rubinstein, the Trudi Schoop 
Ballet, Lawrence Tibbett and Nathan 
Milstein. As an added attraction, they 
will present the San Carlo Opera Com 


pany on March 1 and 2. 


soloist. 


Pro Musica Lists Events 


Florence Denny 
Pro Musica, and 
Campbell, chairman of 


Ellis, president of 
Miriam Patterson 
the program 
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eviver 


committee, announce two attractions of 
special interest: The Curtis String 
Quartet in February and Paul Hinde 
mith, who will present a program of his 
own works, assisted by Lidia Hoffman 
Behrendt, in March. 

An organization which has become a 
permanent feature in our musical life 
is the Denver Civic Opera Company, 
which is conducted by Monsignor Jo- 
seph_ Bossetti, conductor of the Im- 
maculate Conception Choir. This year 
Monsignor Bossetti will present ‘Lucia 
di Lammermoor’ on May 1, 2 and 3 at 
the Municipal Auditorium and Jean 
Dickenson, a Denver girl, will return 





Arthur 


M. Oberfelder, 
Oberfelder-Slack Series 


Manager of the 


to sing the lead for two of the 
formances. 

Each Saturday afternoon the Allied 
\rts sponsors a series of programs at 
the Chappell House—these programs 
are known as Moments Musicales. 
These will be conducted throughout this 
spring. 

The Denver Musicians’ Society, 
under the leadership of Dorothy Jaeger, 
president, announces a most interesting 
program for the rest of the season. The 
programs will include an evening de 
voted to Russian music in February, 
which will be held at the Colorado 
Womens College; a program of oratorio 
in March at Chappell House and an 
evening of music by Denver composers 


per 














Radio Classes 


Under the personal direction 


of Miss Liebling 








ESTELLE LIEBLING SINGING and RADIO SCHOOL 


145 West 55th St., New York City 


Individual private instruction 
with Miss Liebling and her 
associate teachers. 


Also 


ClIrcle 7-1787 | 


Opera Classes 


Under the direction of 
Dr. Ernst Lert 
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Three Orchestras Provide Va- 
ried Fare—Four Concerts Yet 
to Be Heard in Oberfelder- 
Slack Series—Lamont Singers 
Plan Bach’s B Minor Mass— 
Public School Music Will Be 
Featured during Music Week 








Mrs. Patter- 


Thomas 
son Campbell, Chair- 
man of the Program 
Committee of Pro 
Musica 


Mrs. Cran- 


George 
mer, President of the 
Symphony Society 


in April, also at Chappell House. The 
Musicians’ Society has also collaborated 
with the Allied Arts in presenting a 
new series of programs devoted to 
young artists. Josephine Knowles Ken- 
del is chairman of the programs. Each 
Saturday afternoon an hour of music is 
offered by young musicians under 
twenty years ot age, at Chappell House. 
These programs precede the Moments 
Musicales announced previously. 
Lamont Singers to Be Heard 


Florence Lamont Hinman, president 
and director of the Lamont School of 
Music, announces a busy spring and 
summer The Lamont Singers 
will present the B Minor Mass of Bach 
and the ‘Peasant’ Cantata at an early 


season, 


date. She also conducts two weekly 
broadcasts. Summer school at the La- 
mont School of Music will begin on 


June 20 and continue for six weeks and, 
once again, Josef and Rosina Lhevinne 
and Florence Lamont Hinman will 
conduct master classes. 

The program of the public schools 
will again fill its niche in the musical 
life of the city. The chorus 
and orchestra _ will more collabo 
rate in presenting the annual concert 
for the benefit of the teachers’ welfare 
fund. Music Week will find the schools 
offering a programs at the 
Municipal Auditorium. Each Saturday 
the broadcast a program of 
music presented by various school units. 
The schools will also present a program 
on the national chain as a part of the 
‘Music and American Youth’ programs 
on Sunday morning. These will be 
under the general direction of John C. 
Kendel, director of music, and Raymon 
H. Hunt, supervisor of instrumental 
music. 


teachers’ 
once 


series of 


sche Tt Is 





Horace E. Tureman, Conductor of the Denver 
Symphony, the Civic Symphony, and the 
Junior Symphony 


The Denver Post, in cooperation 
with the city administration, will pre- 
sent its annual summer opera at Chees- 
man Park, which generally attracts an 
audience of about 40,000 to each per- 


formance. The opera this year will 
probably be ‘The Student Prince’. 
The Tuesday Musical Club, Mrs. 


Walden E. Sweet, president, continues 
its fine work and is planning a program 
in April to be conducted by Jane Craw 
ford Eller. 

The U. S. Reclamation Bureau of 
Colorado will present its mixed chorus 
tor the first time this year in a pro 
gram in March. This group is also con 
ducted by Jane Crawiord Eller. 

Arch Cannon announces a 
recitals for the spring season. 

Florence Denny Ellis will present 
two of her artist pupils, Ruth Parisoe 
and Mrs. Foster Franklin, in a program 
of Bach, Debussy, Franck and Ravel, 
at the Chappell House during the 
spring. 

Music schools and private studios of 
the city report a fine enrollment and 
practically every teacher in the city will 
recitals 


series oO! 


series of 


present a and en- 
sembles during the remainder of the 
year. 

Gene Buck Named President of 


Alfalfa Club 


WASHINGTON, Feb. 5.—Eugene Ed- 
ward (Gene) Buck, president of the 
\merican Society of Composers, Au- 
thors and Publishers, was elected presi- 
dent of the National Alfalfa Club on 
Jan. 21, at its twenty-sixth annual din- 
ner. Mr. Buck was inducted into office 
as the new president to the tune of 
‘Pass the Buck to Gene’, a song written 
especially for the occasion by Harry 
von Tilzer and Irving S. Caesar. 
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The First Baptist Church in Providence 


Artist Series and Local Or- 
ganizations Swell Total 
of Music Events—Federal 
Concert Orchestra Plans 
Sunday Appearances — 
Clubs and Choruses Ac- 


tive 


By ARLAN R. COOLIDGE 
PROVIDENCE, Feb. 5. 
A SURVEY of coming musical events 
discloses not only a brillant list 
of appearances by artists of international 
fame but also a gratifying number of 
concerts by local organizations, clubs 
and colleges. Greatly anticipated is the 
program by the NBC Symphony, Tos- 
canini conducting, which was to be 
given on Feb. 7 under Junior League 
sponsorship and a recital by Mischa 
Elman on Feb. 21 for the benefit of 
European refugees. 

The Community Concert Association 
will present Josef Hofmann on March 
7 and Lily Pons on March 21. These 
concerts, which are attended by one of 
the country’s largest paid-in-advance 
audiences, round out a series of six pro- 
grams. Mrs. Arthur M. Allen is the 
association’s President. 

The Boston Symphony under 
Koussevitzky will continue its 
series on Feb. 28 and April 4. 

The Providence Symphony has can- 
celled the remaining concerts scheduled 
for this season (including concerts for 
young people) due to difficulties in ar- 
ranging rehearsals after the Federal 
Music Project suddenly expanded its 
local activities. 

The remaining concerts by the Rhode 
Island Civic Orchestra which were to 
have been given in various parts of the 
state under the auspices of the depart- 
ment of education have been discontin- 
ued because of the economy drive of 
the new state administration. These 
concerts were the only state-sponsored 
events of their kind in the country. 

The Federal Music Project has an- 
nounced plans to present about thirty 
Sunday evening concerts by the Fed- 
eral Concert Orchestra this season near- 
ly all of which will fall in the months 
ahead. Winfield Cunningham is direc- 
tor and Edouard Cafher conducts the 
orchestra. 

The Festival Chorus, John B. Arch- 
er, conductor, will have its out-of-doors 
concert in Rogers Williams Park a 
month later than usual this year. The 
date is July 8, and, as in the past, the 
Goldman Band will assist. The soloist 
has not yet been selected. 


Dr. 
local 





Hugh F. 

President of the 

Providence Sym- 
phony 


MacColl, 





Mrs. Mary C. Gross, 

President of the 

Monday Musical 
Club 


William W. DeRoin, leader of the 
Oratorio Society, announces a perform- 
ance Of Spohr’s ‘Fall of Babylon’ for 
Feb. 12 and performances of Verdi's 
‘Requiem’ on Feb. 26 and Mar. 12. The 
soloists will be Jane Dee, soprano, Jean 
Downie, alto, William DeRoin and 
Stanley Hall, tenors, and William An- 
thony and Norman Cardin, baritones. 

T he University Glee Club will feature 
final concert of the 
season Olga Zundel, ’cellist. John B. 


as soloist for its 


Archer will conduct the program on 
April 21. 
For its third concert, the Catholic 


Choral Club, led by Rev. Leo Rowlands, 
O.S.F.C., will perform Dvorak’s ‘Stabat 
Mater’. Irene Blessings, Edith Cou- 
tanche, James Hughes, and William 
O’Connell are the soloists. Mollie F. 
Walsh is president of the organization. 
Oscar Ekeberg, director of the Ver- 
dandi Male Chorus, announces a concert 
to be held early in March. The club’s 
activities include participation in the 
convention of the American Union of 
Swedish Singers at Hartford on June 
8, 9 and 10. The president of the 
chorus is Carl Colliander. 
Club Programs 


The State Federation of Music Clubs, 
of which Mrs. Ada Holding Miller is 
president, has in preparation a generous 
nunaber of concerts by a variety of or- 
ganizations during Music Week in May. 

AN outstanding event on March 16 
will be the sixtieth anniversary pro- 
grasn of the Chopin Club of which Mrs. 
Ernest E, Chase is president. The club 
will give a concert in Portland, Me., for 
the Rossini Club on March 23, and 
Laura H. Porter, pianist, will be the 
artist for President’s Day on May 4. 
The club’s activities include philan- 
throepic work and sponsorship of several 
clubs for student musicians. 

George Lapham, tenor, will sing for 
the Chaminade Club on March 9; Ed- 
mord Boucher, bass, is the artist for the 
morning musical of March 10; and 
other special programs are those for 
April 7 and President’s Day, April 21. 
Mrs. Herbert M. Durfee heads this or- 
gan ization. 

The Schubert Club, Mary E. Baker, 
president, will sponsor a contest of Bach 
contpositions for students on Feb. 4. The 
meeting of April 10 will be given over 
to the National Guild of Piano Teach- 


ers, 
The Monday Morning Musical Club 
will continue its regular musicales and 
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provide free lectures by John B. Arch- 
er in the Public Library on the pro- 
grams of the Boston Symphony. Mrs. 
Mary Colt Gross is the club’s presi- 
dent. 

Among other clubs maintaining an 
active program is the MacDowell Club, 
Louise Waterman, president. 

The Community School of Music will 
have public demonstration of its work 
early in April when an all Beethoven- 
Brahms program will be given. Avis 
Bliven Charbonnel is director and Mrs. 
Houghton P. Metcalf president of the 
school. 

The Roth Quartet will play at the 
Plantations Club on Feb. 8 with Mme. 
Charbonnel as assisting pianist. 


College Orchestra Plans 


The Brown-Pembroke Orchestra of 
which Arlan R. Coolidge is leader will 
play the remaining concerts of its 
Faunce Theatre series on March 2 and 
April 13. Gounod’s ‘St. Cecilia’ Mass 
is scheduled for performance by the 
choral groups of Brown and Pembroke 
on March 30, Arthur B. Hitchcock di- 
recting, and ‘Trial by Jury’ is to be 
given by student talent on March 17. 


The Pawtucket Civic Music Associa 


WORCESTER PLAYERS 
GIVE FIRST CONCERT 


Howe Conducts Philharmonic in 
Music by Saint-Saéns, Bruch, 
Handel, Sodero 
Worcester, Feb. 5.—The Worcester 
Philharmonic Orchestra Society gave 
its initial concert of the season on Jan. 
1l in Mechanics Hall, before a large 





and enthusiastic audience. Walter 
Howe conducted. The assisting local 


artists, selected after a recent series of 
auditions, were Lillian Jensen, dramatic 
soprano, and Margaret Pagano, mezzo 
soprano. Their arias, sung with rich 
vocal quality, gave convincing evidence 
of successes already achieved and to 
follow. 

The orchestral program included a 
suite from MHandel’s ‘Water Music’, 
Max Bruch’s transcription for strings 
of the Hebrew chant, ‘Kol Nidre’; 
Saint-Saéns’s ‘Dance Macabre’, and 
Cesare Sodero’s ‘Village Festival’. 


Recitalists Appear 


Mabel Andersen Pearson, well-known 
Worcester contralto, and Elisabeth 
Garay Duval, Hungarian violinist, now 
a resident of Worcester county, gave a 
splendid joint recital at the First Uni- 
versalist Church parish house on Jan. 
9. Mrs. Ira P. Smith was chairman 
for the sponsoring church society. The 
accompanists were Florence Pike May- 
nard and Clara Giard Lane. 

The Pasquier Trio appeared at the 
Art Museum on Jan. 22. Their pro- 
gram included works of Beethoven, 
Schubert, and Jean Cras. 

The Smith College Faculty String 
Quartet played at Hildreth Hall on Jan. 
30. Nina Fletcher was chiefly instru- 
mental in arranging for this concert. 

Joun F Kyes. 















Mrs. Arthur M. Allen, 
President of the 


John B. Archer, Con- 
ductor of the Festi- 


Community Concert val Chorus 
Association 
tion will hear Ezio Pinza, Metropoli- 


tan Opera bass, on April 12. William 
Meiklejohn is president of the associa- 
tion. 

The Rhode Island All-State Orches- 
tra and Choral concert, sponsored by 
the public schools, was to be held on 


Feb. 10, according to Dr. Walter H. 
Butterfield, director of music of the 
Providence schools. 

The New England Grand Opera 


Company, Danilo Sciotti, director, plans 
to give Puccini’s ‘Tosca’ on April 18. 
Claudio Frigero, baritone, Emma Bel- 
dan, soprano, and Sidney Rayner, the 
latter of the Metropolitan Opera, are 
announced as members of the cast. A 
benefit concert to raise money for the 
production will be given on Feb. 21, 
with Mr. Frigero, Harriet Eden and 
Elizabeth and Kate White as_ vocal 


soloists. 


TWO ORCHESTRAS 
PLAY IN HARTFORD 


Lotte Lehmann Soloist with 
Local Players—Philadelphia 
Men in Visit 
Hartrorp, Feb. 5.—Of chief local in- 
terest during the last month was the 
appearance of Lotte Lehmann as solo- 
ist for the Hartford Symphony in its 


third and _ next-to-closing concert on 
Jan. 10. Mme. Lehmann elected to sing 
four Wagnerian’ works, — including 


‘Schmerzen’, ‘Im Treibhaus’ and ‘Tra- 
ume’ and the ‘Love Death music from 
Tristan’. As its own contribution, the 
orchestra offered Mozart’s ‘Entftuhrung 
aus dem Serail’, which it performed 
creditably enough, and Brahms’s Fourth 
Symphony. 

On Jan. 25, the Philadelphia Orches- 
tra, under Eugene Ormandy, gave the 
fourth concert in the Bushnell Memo- 
rial The program was exceed- 
ingly well played, but not over-inter- 
estingly interpreted. There was an 
exceptionally fine and poetic interpreta- 
tion of the ‘Leonore’ Overture No. 3, 
a middling reading of the Mussorgsky- 
Cailliet ‘Pictures at an Exhibition’ and 
a performance of the Tchaikovsky 
Sixth. 


series. 


T. H. PARKER 





Dr. Unger Conducts Symphony in 
Leeds, England 

Lreeps, Eng. Feb. 1—Dr. Heinz Un- 
ger conducted the Northern Philhar- 
monic Orchestra for the third season, 
in a concert in Town Hall on Jan. 7. 
Albert Sammons, violinist was soloist, 
playing the Beethoven Concerto. Also 
on the program were the Brahms ‘Vari- 
ations on a Theme of Haydn’, and the 
Tchaikovsky Sixth Symphony. A large 
and appreciative audience attended. 








Worcester Memorial Auditorium 


By JOHN F. Keyes 
WORCESTER, Feb. 5. 


HIS city’s appetite for musical 
attractions is healthy, but of a 
fairly constant and known amount. 


Progress has been registered this year 
both in the amount of music produced 
by local talent, and the patronage af- 
forded it. 

Rehearsals for the eightieth Wor- 
cester Music Festival began in January, 
under Albert Stoessel, now in his fif- 
teenth vear as conductor. Other fa- 
miliar and welcome faces were in evi- 
dence: Hamilton B. Wood as president ; 
Walter Howe as manager and assistant 
conductor; Gardner R. Parker as li 
brarian; and Marion McCaslin as ac 
companist. 

The concerts from Oct. 2 to 8 will 
present three programs of mingled 
choral and orchestral elements, also the 
traditional Artists Night, the Saturday 
opera, and the children’s concert, the 
latter probably to be transferred to 
Saturday morning. Choral works now 
in rehearsal include: ‘Hora Novissima’; 
Vaughan-Williams’ ‘Sea Symphony’; 


‘Song of the Fates’, by Brahms; ‘Blest 
Pair of Sirens’, by Parry; the Bach 
chorale, ‘A Festive Song ot Praise’: 


‘Land of Our Hearts’, by Chadwick; a 
chorus for women, ‘Lament of Hecuba’, 
by Holst; two spirituals arranged by 
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Noble 


Tir'd’, 
‘Joshua Fit de Battle of Jerico’; als 


Cain, ‘I’se Mighty 
a cappella work, ‘Four Songs of ¢ 
quest’, by Harl McDonald. 

It is thought that Mr 
mate annual violin recital for the chorus 
may be supplemented this spring wit! 


Stoessel’s int 


short programs by talent selected fror 
within the chorus ranks A sizabk 
group will also receive Vv iluable trail 


ing again as members of the oper 
chorus. The Festival policy is to as 
sign minor roles in the opera to local 
people whenever feasible 

The Worcester Oratorio So 1ety cor 


pleted its forty-second year by singing 
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Albert Stoesse!l, Con- 
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orcester 


Rehearsals for Eightieth 
Worcester Festival Un- 
der Way—Choral Works 
Listed — Philharmonic 
and Oratorio Society 
Announce Plans—Civic 

Music Group, Choirs and 

Schools Reveal Programs 


pianists, on March 19. For 
Museum members _ only, 
there will be heard, on 
Feb. 15, Alfredo Saint- 
Malo, Panama _ violinist; 
Gerard Hafy, Holland 
‘cellist and Nicolas  5lo- 
nimsky, pianist; and on 
March 22, a_ chamber 
group from the 3oston 
Symphony. 

J. Vernon Butler, director 
of music at Chestnut Street 
Congregational Church, 
will conduct two perform- 









ances of Gilbert and Sulli- 

Walter Howe, Left Hamilton B. Wood, President bea os ory - on 

Assistant Conductor of the Music Festival cultura See 

and 5. This is the tenth 

Gilbert and Sullivan opus 

Messiah” on Dec. 28 W alte given by the Choir Troupe. Mrs, Oscar 

Howe's second year as conductor con P. Tabor will be stage director and 
i tl ble impressions of his coach 

t. and t vlarged chorus and or The Chestnut Street Church choir 


hestra sounded extremely well. Other 
fe gable workers include Harry C 
( Si t Parouhi Adamian, 
$ [he warm friendship of this 
9 ation for Mr. and Mrs. J. Ver 
n Butler, leaders now retired aftet 
- service ntinues to enrich and in 
nsify this particular project 
Worcester Philharmonic Or 
hestral Society will be heard again on 
April 12 vith Halter Howe as con- 
luct nd t following’ soloists: 
M D. Olson, violinist, and Mae 
Brennan McCarthy, dramatic soprano 
\\ . Gol -k Sx irlatti. Wie 
s Beethoven, and _ Ippolitow 
scheduled Miss Olson is 
: ~ concertmaster Che 
iz tinues to offer oppor 
tuniti S r Se ng local singers and 
strut talists t ake appearances 
with orchestral support. Prominent in 
the society are Dr. Wilger L. Jones, 
presick Perey E. Tolman, manager : 
Jol C. Yeaton, Jr.. treasurer, and 
Mrs M Webb Betts. president of 


, 
tuXiha©ry 


Civie Music Association Events 


Civic Music Association listed 


excellent programs Still to be 

T r E Pinza and Nino Mar 
int recital on March 8 and 

M Anderson, on April 8. Mas- 


>. mt . 
- P . 
: s Ballet Russ« 


were he ur | before 


und Jascha Heifetz, 

the holidays. The 
association membership is limited to 
sé ating capacity of the 


Auditoriut erith 


| 


guest privileges 
+ Arthur |. Dann is president, 

Mrs. Leon McDermid secretary 
The trustees f the Worcester Art 
Museum have ffered two outstanding 
er s Sund ifternoons, free to 
C public, and the others to 
w are: The Boston Society of An 
ent Instruments n Feb. 19. and 
Pierre Luboshut Genia Nemenoff, 


will observe Lent with several special 
programs. On March 5, there will be 
given “The Dream of Mary’, a Morality 
play in costume, with soloists and 
chorus. On March 26, the complete 
‘Stabat Mater’ by Rossini will be sung, 
and on Good Friday, April 7, Stainer’s 
‘The Crucifixion’. For Feb. 5, there 
was planned a vesper service including 
Karg-Elert’s ‘Benedictus’ and Cesar 
Franck’s Grand Mass in A, the quartet 
and chorus choir of sixty being 
assisted by a solo violinist and cellist 


voices 


Clark University Series 

The Fine Arts Course at Clark Uni 
versity, which brings outstanding per 
sonalities of the literary and musical 
world, devoted a large share of its atten 
tion this year to music and the dance. 
The sole remaining program of that na 
ture is set for Feb. 28, bringing Ted 
Shawn and his group of male dancers, 
Professor Loring H. Dodd is preparing 
next season's list, one attraction being 
Carola Goya, Spanish dancer. The Uni 
versity is rejoicing in its new Atwood 
Hall, with modern stage and a seating 
capacity of 800. 

Arthur J. Dann, director of music in 
the public schools, announces that Wor 
cester will be host to the New England 


Music Festival on May 19 and 20. This 
is the first time the Festival has been 
held here. Several hundred teachers 


and about 5,000 high school student mu- 
sicians are expected to attend. The in 
door programs include a series of audi 
tions, and an evening concert at the Au 
ditorium by leading student organiza 
tions of all six New England states. On 
the following day, outdoor features will 
include a parade, athletic field drills and 
marching demonstrations, and a massed 
band of over one thousand boys and 
girls will play under a nationally known 
band leader. Mr. Dann’s executive com 
(Continued on page 286) 








Duluth 


By NaTtHAN CoHEN 


DULUTH, Feb. 5. 


IVE years have passed since Du- 

luthians established their symphony 
chestra. Financial and artistic obstacles 
have been overcome, capacity and near 
capacity audiences attend every concert, 
and now in 1939, the community is 
agreed that the symphonic organization 
is here to stay. They feel that the trial 
period has ended. In the past concert 
orchestras had been formed every few 
years, from the time the first pioneering 
citizens formed the community’s first 
orchestra back in 1873, but none at- 
tained any semblance of permanency. 

The important development this sea- 
son is that the community and its 
immediate territory is able to supply 
the entire personnel of the orchestra, 
eliminating the need for hurried calls 
to the Twin Cities for key musicians. 
This has been a handicap for five years, 
but Paul Lemay, conductor, during this 
period has carried on a successful cam- 
paign to interest musicians in studying 
the instruments which were needed for 
the orchestra. The fruits of his efforts 
were borne this season. 

A decade ago, the trend in public 
school music in Duluth was toward a 
study of the strings and the development 
of orchestras. Then came a sudden 
change to band music and for ten years 
virtually no strings were taught in the 
schools. Junior and senior high schools 
had splendid bands, and still do, but no 
orchestras. This lack of interest, par- 
ticularly in the study of the violin, 
actually forced the largest private music 
school in the city to close its doors two 
years ago. The story is different today, 
however. Whereas Mr. Lemay was 
able to find but four viola players in 
1932, he has a full section of ten this 
season, and several musicians on the 
waiting list. 


Junior Symphony Established 


The conductor feels that the public 
schools must serve as the training 
ground for a symphony orchestra in a 
city the size of Duluth (100,000) and 
he has associated himself closely with 
the school’s music system in an effort 
to keep the training mill going. The 
state teachers college here has estab- 
lished a junior symphony to serve as 
the in-between orchestra. This group 
is conducted by Jackson Ehlert. 

The 1938-1939 season has been an 
interesting one, with Emanuel Feuer- 
mann and Nino Martini already having 
appeared as soloists and Kirsten Flag- 
stad and Rudolf Serkin to follow 
Modern works are being played in 
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HELENA MORSZTYN— 


Pianist of International Reputation 
Teacher of many successful 
American pianists including 
ANNE MUNDY and KATHRYN OVERSTREET 
Minneapolis Summer Class, June 19 


Playing and coaching all Chopin Etudes, and Ballades, also 
most demanded concertos, and miscellaneous compositions. 
Special classes for pianists of 16 years and under. 
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Course Paul Lemay, Con- 
: ductor of the Du- 
z al luth Symphony 
greater numbers. Duluth audiences 


showing a desire to hear the contem- 
porary music as well as that of earlier 
schools. Mr. Lemay plans to spend the 
summer in the conferring with 
American composers om new works 
which will be for mext season. 


east 


available 
work of the symphony asso- 
as been the mtroduc- 
* recitals, with 
orchestra 


A new 
ciation this year h ec 
tion of augmentary artists 
proceeds to be 
maintenance funds. Jessica Dragonette 
appeared in the first of these programs 
on Jan. 11, with a good sized audience 
attending. 

The Matinee Musicale also augmented 
its artists course this season, presenting 
four attractions on instead of 
the customary three. Frederick Jagel, 


used for the 


ms course 


Lilian Knowles and the Roth String 
Quartet have been the artists to date, 
with Amparo Iturbi to appear later in 
the season 
f. | 5m 
Continued from page 255) 

the baton of Gabriel Fenyves, well 
known Twin Cities concert pianist 
Bernhard Andersen is the orchestra’s 


regular conductor and its w 
vised by Dr. John Becker 


of the Federal Music pr 
A pre-Master music event 


wk is super- 
state director 
pect 


will be the 


annual concert by the Sacred Choir 
under Father Francis Missia of St. Pau! 
Seminary 

The Orphens Club male horus ts 


planning its sprin late im April 
with the exact and solotst yet to be 
announced. Its conductor is Edwin 

Amundson 
Summer music in St. Paul will be ac- 
tive with the third series of ‘Pop’ con- 
certs already "| The ven- 
ture is a joint project of the St. Paul 
A<<ociation. the Municipal 


— 
A 9S 
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being planned 


Civic Opera 


Kingsbury, Basamess Manager 


MUSICAL AMERICA for February 10, 1939 











Auditorium, the St. Paul Musicians’ 
Association and the St. Paul Figure 
Skating Club. The unusual series is to 
be extended from four to six weeks in 
July and August and will be offered 
three evenings a week. Last season Mr. 
Kopp conducted with Clifford Reckow 
of the Minneapolis Symphony assist- 
ing. Sixty-five musicians, many of them 
from the Minneapolis Symphony, form 
the playing body with the programs in- 
cluding Civic Opera soloists, the Civic 
Opera chorus, a figure skating produc- 
tion on an artificial ice rink and re- 
freshments served in cabaret style at 
tables on the main floor. Last summer 
the event attracted 75,000 listeners for 
twelve concerts and was featured by a 
weekly half-hour broadcast over the 
NBC Red Net-work. 
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By Dorotuy M. LAwTon 
RACINE, WIS., Feb. 5. 
BSERVANCE of National Music 
Week in Racine schools, spring 
recitals by the majority of the city’s 
vocal groups, programs by the Racine 
Symphony, with outstanding soloists 
appearing, and concerts by the Racine 
Junior Civic Orchestra await music 
lovers of this city during the next six 
months. 

Under the baton of Frederick 
Schulte, the Racine Symphony, enlarged 
this year has given two concerts, with 
Harold Bauer, pianist, and the Don 
Cossack Russian male chorus as guest 
irtists. Remaining on the symphony 
schedule are the concert on Feb. 9, 
when Ennio Bolognini will play ‘cello 
and the concluding program on March 
30, when Douglas Beattie, bass-bari- 
tone, will be heard as guest soloist. 

Max Plavnick is director of the Ra- 
cine Junior Civic Orchestra, which has 
scheduled a concert for the third week 
in February, and another for the Sun- 
day preceding Music Week. Sixty 
young people form the membership of 
this group which meets once a week at 
the YWCA for rehearsal. The orches- 
tra is sponsored by the leisure time 
committee of the YWCA and _ this 
year’s concerts are being sponsored by 
the city recreation department, which 
provides a place for these Sunday af- 
ternoon concerts, which are given with- 
out charge. 


Schools List Music Week Plans 


Two senior high schools and four 
junior high schools will present spring 
music festival programs during or near 
Music Week. These concerts will in 
clude choral and instrumental music 
and will present several hundred young 
people of senior and junior high school 
age. Nan Clancy, director of music 


in the elementary schools, is also pre- 
paring a spring concert which will in- 





clude a massed chorus of children from 


the elementary classes. St. Catherine’s 
high school, parochial school, will also 
present its instrumental and vocal de- 
partments in an annual spring concert. 

Forty-two members of the Brahms 
Choral club, directed by Mrs. T. F. 
Schlender, are now holding rehearsals 
anticipating the annual spring concert 
to take place in May. Another wom- 
en’s chorus, the Racine Ladies’ Choral 
Club, which is directed by Jane Squires, 
will also appear in a spring program. 

Mrs. J. A. Jacobson conducts a 
mixed chorus, the Wisconsin College 
Singers, who gave ‘The Messiah’ at the 
Christmas season and whose forty-five 
members are now planning a_ spring 
concert which will include both secular 
and sacred compositions. 


Chorus Schedules Concerts 


A series of out-of-town concerts is 
on the schedule of the Midwestern 
Male Chorus, which Harry James con- 
ducts. This group also plans many 
special programs at hospitals, the Ra- 
cine county home and sanatorium, and 
at the veterans’ hospital at Wood, Wis. 
Forty-eight singers are included in this 


group. Conducted by Arthur Jacob- 
son, the A.L.A. male chorus, a group 


of Lutheran men, will present an early 
spring concert late in February or dur- 
ing the first weeks in March. 

Frederick Schulte, supervisor of 
public high school music, also conducts 
the band of S. C. Johnson company, 
which terms itself a good will band and 
which has given and will give frequent 
concerts, assisted by a company chorus 
of girls, at the orphanage, nearby in 
stitutions, veterans’ hospitals, and be 
fore other organizations. Similar con 
certs are given by the Public Service 
band which John Opferkuch directs and 
which contributes its services at all 
Civic activities. 

A new choral group in Racine is the 
CYO chorus, organized in January un 
der William Brennan, who is also di- 
rector of the Marquette University 
choral club in Milwaukee, and the Mil 
waukee CYO choral club. 


DETROIT HEARS ARTISTS 


Musikonsky Gives Violin Recital— 
Opera Concert Presented 

Derroit, Feb. 5.—The Music Study 
Club of Detroit presented sixteen-year- 
old Paul Musikonsky, Brooklyn vio- 
linist, in a recital at the Temple Beth 
El on Jan. 23. There was a sold-out 
house to greet the young artist, who 
showed excellent command of his bow- 
ing and fine tonal lyricism. He played 
the Handel Sonata in FE, followed by 
the Bruch Concerto in G Minor. After 
the intermission he was heard in com- 
positions by Kreisler, Manen, Bloch 
and Hubay. Margaret Mannebach was 
at the piano. 

On Jan. 13 an operatic concert at 
Orchestra Hall, sponsored by the local 
Italian community, was given bv Pietro 
Milano, tenor, Matilde Bastulli, soprano, 
and Claudio Frigerio, baritone. They 
sang arias and several duets from well 
known operas. Margaret Mannebach, 
local pianist, gave excellent assistance 
at the piano. There was a large audi- 
ence present. R. C. B. 





Curtis Quartet Plays in Denver 
Denver, Cor., Feb. 5.—One of the 
finest programs of the season was of 
fered by Pro Musica on Jan. 23, when 
the Curtis String Quartet played at the 
Scottish Rite Auditorium. They lived 
up to their reputation and thoroughly 
delighted a large audience. 
1. c. me 
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Robert Kellogg, Sponsor of the Sunday 


Afternoon Concert Series 


norial; on March 30, Mr. Krane 
give a solo recital at the Avery; 
April 16, ensemble concert by the 
faculty in the school auditorium; on 
Golda Shour, violist, will be 


‘ist at a concert by the school string 


Averv Memor 


rchestra, at Bushnell Memorial. 


ial, scene of many 


usical events and premieres, and gath 
ng place for the Friends and Enemies 





Memorial, Which Houses the Foundation's Series of 


Concerts 


of Modern Music, will hear the first 
performance of a new work by Ernst 
Krenek, Austrian composer. This will 
be a ballet tor the Trauda Kaschmann 
Dancers, Wigman protagonists, and will 
be in the twelve-tone patterns which 
Mr. Krenek is now busy expounding 
about the country in general. 

Though at the present juncture the 
Federal Music Project is not expansive 
on the subject, it is believed that the 
Hartford String Ensemble will appear 
more extensively once the Hartford 
Symphony has concluded its season. F. 
Charles Adler, who came here to con- 
duct the ensemble, has been giving a 
series of radio concerts featuring Am 
erican composers, some of whom have 
spoken over the air the per 
formances. This also is to be continued 


before 


Stephan Hero Plays in Indianapolis 

INDIANAPOLIS, Feb. 5.—The Indian 
apolis Matinée Musicale presented the 
second of its artist’s recitals on Jan. 
27, attracting a large audience to Avres 
\uditorium when Stephan Hero, 
linist, was heard in a recital program. 
The following works were played: Vi- 
tali’s ‘Chaconne’; the Vieuxtemps Con 


vio 


certo in D Minor: Kreisler-Pugnani 
Praeludium and Allegro, Sarasate’s 
‘Gypsy Airs’; the Schubert-Wilhelmj 


‘Ave Maria’ and several encores. Mr. 
Hero’s plaving shows sound schooling 
well displayed by his tone and technique 
His accompanist was Luisa Miccio 
P.S 
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June 22nd through July 13th 
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voice . . . musical au- 
therity and technical 
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“endowed with a voice of notable vol- 


ume and range, 
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line. A well-grounded musician.” 
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FOURNAL-AMERICAN NEW YORK SUN 
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did credit to him as 
an artist.” 
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By AveLYN FLEMING 
OAKLAND, CAL., Feb. 5. 
OAKLAND, California’s third city, 


joins the nine contiguous east-shore 


cities im Observing Exposition Year 
with an creased musical program. 
With Oakland and Berkeley, leaders in 
population, having University of Cali- 
fornia and Mills College in the environs, 
a significant recognition of California 
musicians, Various factors sponsoring 
concert courses and outstanding pro- 
grams in public school music, this area 
plays an important part. 

The Oakland Forum will complete its 
wnnual Artist Series with concerts by 


Marian Amderson on Feb. 16: Richard 
Tauber, Feb. 28: Robert Casadesus, 
soloist with the San Francisco Sym 
phony, Pierre Monteux conducting, 


March 21- In co-operation with the 
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Orley See, Conduc- 
tor of the Oakland 
Symphony 


Oakland Civic 


Auditorium 


The 


Music Program Enlarged 
for Exposition — Forum 
to Complete Artist Series 
with Important Con- 
certs, Choral and Sym- 
phony Groups Active 


Peter Conley management it will pre- 
sent the Ballet Russe de Monte Carlo 
on Feb. 13 and 14. These events will 
be given in the Civic Auditorium. A 
California series in the Women’s City 
Club Theatre, includes Howard Mill- 
holand, reader and Eva Garcia, pianist, 
on Feb. 20, and Pomoca College Glee 
Club on April 18. 

The Oakland Symphony, Orley See 
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conductor, will conclude its fifth season 
on March 15 and May 3 in the Civic 
Auditorium with popular concerts in 
alternating months in the Oakland 
High School auditorium, at Treasure 
Island during the Exposition. The 
policy of playing at least one American 
composition and presenting one Amer- 
ican soloist at each concert, followed 
for the first five seasons, will be con- 
tinued under the terms of a foundation 
recently organized for this purpose. 
During the summer months, a large 
proportion of the personnel will play 
with the Philharmonic Orchestra with 
Mr. See conducting. 

The Pacific Opera Company, whose 
headquarters are in Oakland, with 
Arturo Casiglia as general director 
will give a performance of ‘Lucia’ in 
the Auditorium in March using resident 
singers chiefly and a professional or- 
chestra. Plans are being formulated 
for year-round chorus rehearsals and 
presentation of four or five standard 
operas next year. 

The Pacific Philharmonic Chorus of 
200, in its eighth year, will give an all- 
opera concert on Feb. 7, in the Audi- 
torium, with Nelle Rasmussen, soprano 
and Stephan Kemalyan, baritone, and 
will sing ‘Elijah’ in May, during 
National Music Week, with David 
Unruh conducting, a chamber orchestra 
and Caroline Unruh, accompanying. 

The Orpheus Club, a male choral of 
eighty-five, concludes its forty-fifth sea- 
son with concerts in the Auditorium, 
on March 28 and June 8, with Mynard 
Jones as conductor, and Mildred Ran- 
dolph as accompanist. 


Wednesday Morning Choral 


The Wednesday Morning Choral 
gives its twenty-eighth annual spring 
concert on May 23, in the Civic Audi- 
torium, with E. Roberts Lunger con- 
ducting, and Edwin McDonnell as ac- 
companist. 

The Berkeley Young Peoples’ Sym- 
phony, Marcelli conductor, 
whose players must be under seventeen 
to join and must resign at twenty-one, 
will give two of its four concerts early 
in March and June. In March, Faith 
Buckingham, pianist, and Albert Calo- 


—s 
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Jessica 


Wood Armsby as president and artistic 
director, are given in the War Memorial 
Opera House. 

Dates and soloists for these series are 
as follows: Feb. 24 and 25, Paul Hinde- 
mith, conductor, violist soloist; Mar. 3 
and 4, Mar. 10 and 11, Alexander 
srailowsky, pianist; Mar. 17 and 18, 
Roland Hayes, tenor; Mar. 24 and 25, 
Robert Casadesus, pianist; Mar. 31 and 
Apr. 1, Nathan Milstein, violinist; Apr. 
14 and 15, Tito Schipa, tenor; Apr. 28 
and 29, E. Robert Schmitz, piano, 
Naoum Blinder, violin, Henry Woemp- 
ner, flute; May 5 and 6. 

Ernest Bloch may appear both as 
composer and conductor for the pre- 
miere of an orchestral work and a per- 
formance by William Van den Burg, 
solo ’cellist and assistant conductor of 
the orchestra, of his ‘Schelomo’. 


Municipal Series Is Held 


\nother series of symphony concerts 
is given at popular prices in the Ex 
position Auditorium under Art Commis- 
sion auspices. Two events in this 
municipal series will this year be held 
in the Opera House—the concert to be 
conducted by Leopold Stokowski on 
Feb. 17 and the performances by the 








nico, both members of the organization, 
will be soloists. The eighty young 
players represent all the east-shore cities 
and are backed by a Parents Auxiliary 
and a Woman’s Auxiliary. The or- 
chestra will play at the Exposition May 
19, on Berkeley Day and May 21, on a 
special California program. The Ber- 
keley Community Orchestra for adult 
players also conducted by Mrs. Marcell, 
is sponsored by the Evening High 
School. It will appear in May assisted 
by the Vallejo Chorus, Mrs. Roberta 
McDonnell, leader. 

Twilight Musicales, arranged by the 
music committee of the Berkeley 
Women’s City Club and presented in 
the club theatre, announces a spring 
course; Lawrence Strauss, tenor, with 
Gladys Steele at the piano on Feb. 19; 
Evelyn Phelan MHanneford, pianist, 
March 9; a string ensemble April 19 
and a piano recital by Peter Jarratt on 
March 28. 

California University announces sev- 
eral concerts by its orchestra and 
chorus with such assisting artists as 
Mischa Elman and Percy Grainger. On 
March 19 the orchestra and chorus will 
be heard in the men’s gymnasium, under 
Albert Elkus and Randall Thompson. 
In April, the Gordon String Quartet 
will give a Beethoven Cycle in Wheeler 
Hall. 

Mills College, Luther Marchant, 
Dean of Music, announces Gwladis 
Luloff in recital of old music for clavi- 
chord and virginal on Feb. 15; Ernst 
Wolff, baritone, in German Lieder, 
March 1; the Pasquier Trio of Paris 
on March 12 and the Stradivarius String 
Quartet on April 11. For the summer 


session, the Budapest String Quartet 
will give twelve concerts on Sunday 
afternoons and Wednesday nights 
Marcel Maas will give six piano recitals 


and Marcel Grandjany one harp recital. 
All these artists will be members of the 
summer faculty. Nicolai Malko will hold 
a class in conducting. 

Three adult music clubs of the area— 
the Etude Club, the Piedmont Musical 
Club and the Berkeley Piano Club— 
announce full programs for the spring 
months as does the Amphion Club of 
young artists. 


Monte Carlo Ballet Russe with the Sar 
Francisco Symphony. Six ballet pro- 
grams were to be given between Feb. 7 
and 11. The rest of the series includes 
symphony programs with soloists, as 
follows: March 29, Basil Rathbone and 
Municipal Chorus; April 25, Grace 
Moore; May 2, Nino Martini. Twe 
extra performances by the Monte Cark 
Ballet Russe were announced by Joseph 
Dyer, secretary of the Art Commission, 
for Feb. 12. 

Within the personnel of the symphony 
are two chamber music groups which 
are rapidly taking a place in local 
musical life second only in importance 
to the orchestra. These are the Wind 
Instrument Ensemble of San Francisc: 
and the San Francisco String Quartet 

The Wind Instrument Ensemble con 
prises Henry Woempner, flute: Merrill 
Remington, Rudolph Schmitt, 
clarinet: Ernest Kubitschek, bassoon: 
Pierre Lambert, French horn: and E 
Robert Schmitz, pianist. The organiza- 
tion is managed by its founder, Lulu J 
Blumberg. Three concerts in the Cen 


ob 2: 


tury Club Auditorium form its brief 
season. The first was given to a capacity 
audience and the second concert is 
scheduled for March 7 with third t 


be given on an vet to he 
determined 

The San Francisco String Quartet 
which this vear made a Southern Cali 
fornia debut. is comprised of Naoum 
hage 288) 


April night 
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Jackson Square in the French Quarter 


Vow Orleans 


Philharmonic Society Lists 
Outstanding Soloists for 
Coming Concerts—Civic 
Symphony and Operatic 
Ensemble Promising 


By Harry BRUNSWICK LOEB 
NEW ORLEANS, Feb. 5. 


HE Crescent City will be especially 

active musically the remainder of 
the present season. Meanwhile, there 
are negotiations being made to bring 
fine attractions for next season. 

The Philharmonic Society, Corinne 
Mayer, president, was to present Guio- 
mar Novaes on Feb. 6, the Vronsky and 
3abin piano team on March 8, Piati- 
gorsky on March 11, Krehm and Knit- 
zer on March 23, and will conclude a 
busy season which has included Tib- 
bett, Bidu Sayao, and the Philadelphia 
Orchestra, with a concert by the St. 
Louis Symphony on March 25. Mischa 
Elman will appear under the auspices of 
the Philharmonic Society at a benefit 
concert for foreign refugees. The ten- 
tative date is March 22. 

On Jan. 23 the New Orleans Civic 
Symphony, conducted by Arthur Zack, 
will begin the second half of its third 
season. On Feb. 28, Marietta Mc Mur- 
ray, soprano, will be the soloist. Percy 
Grainger will be soloist on March 14, 
playing the Grieg Concerto. The March 
concert will also present the Brahms 
Requiem, for which a special chorus 
of one hundred voices is being trained 
by Mr. Zack. On Jan. 24, the orchestra 
will give the fourth of its six concerts 
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of the Youth Series, when Guila Bus- 
tabo and Percy Grainger will both ap- 
pear as guest artists. The orchestra 
was founded in 1936 by its present con 
ductor and has received financial support 
from the citizens of the city as well as 
from the City of New Orleans, through 
the interest of its Mayor, the Hon. 
Robert Maestri. 

Loyola College of Music is perform- 
ing an important part in the musical 
advancement of the city. Dr. Ernest 
E. Schuytten is Dean and Rev. G. A. 
Francis, Regent representing Loyola 
University of the South. Ferdinand 
Dunkley, is professor of counterpoint, 


composition, organ, and is also con- 
ductor of the Women’s Chorus. Dr. 


Schuytten, who was conductor of the 
New Orleans Orchestra, directs the 
College Orchestra which will give 
weekly recitals. On Feb. 19, an operetta 
for women’s voices, ‘Bluebeard’, by 
ay Foster, will be presented under 
Ferdinand Dunkley. 

The New Orleans Operatic Ensemble, 
organized by René Lacoste several years 


ago, will present operas in condensed 
form. Affiliated with Mr. Lacoste are 
Frank Fenasci, tenor, Anita Hillery 


de Ben, contralto, and Marguerite Luft, 
soprano. Ferdinand Dunkley is musi- 
(Continued on page 304) 


MUSICAL AMERICA for 






February 10, 1939 





OULSLANA 





The Music Building of the Louisiana 
State University 


aton Kouge 


By Mivprep K,. BARKSDALE 
BATON ROUGE, LA., Feb. 5. 


Wi annual convention of the Louis- 
iana Federation of Music Clubs, four 
local performances of Massenet’s 
‘Manon’, and a concert by the St. Louis 
Symphony will be feature events of the 
spring music season in Baton Rouge. 

\pproximately 150 voting delegates 
and many other Federation members are 
expected for the convention which will 
be held March 9, 10, and 11, with head- 
quarters at the Heidelberg Hotel. The 
hosts will be the five senior federated 
music clubs of the city: the Music Club, 
the Music Club Chorus, the Philhar- 
monic Club, the Philharmonic Club 
Chorus, and the Music Club Auxiliary. 

The delegates will be guests for the 
performance of the opera, 
‘Manon’, which will be presented in the 
University Theater March 8, 9, 10, and 
11 by the Louisiana State University 
School of Music and the Baton Rouge 
Grand Opera Association. 


Sect yd 


Louisiana Federation of 
Music Clubs to Convene 
—St. Louis Symphony 


and ‘Manon’ Are Feature 
Events of Spring Music 
Season 





Pasquale Amato, Director of the Opera De- 
partment of the Louisiana State University, 
and Mrs. Amato 


Convention events, in addition to bust- 
ness meetings, finals in the young artist, 
student, and junior contests, and the 
opera performance, include a tea at the 


state executive mansion, with Mrs. 
Richard W. Leche as hostess : a recital 
of those works winning in the state 


composition contest and numbers by the 
winners in the young artist and student 
contests, and a choral program, with all 
attending Federation choruses perform- 
ing. The final day of the convention 
will be Junior Day, set aside for the 
junior contest finals and business meet- 
ings of the junior club counsellors and 
presidents. 

Baton Rouge musicians prominent in 
the national and state Federation activi- 
ties this year are Mrs. W. Carruth 
Jones, chairman of the American Music 

(Continued on page 304) 





Pianist-Composer 


“A poet of the piano... 
a master of technic and 
pyrotechnic; a true vir- 
tuoso in the best sense of 
a much-abused word.” 


Harry R. Burke 
St. Louis Globe-Democrat 


NOW BOOKING 
Season 1939-40 
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Eaton Auditorium in Toronto 


Symphony Records Larg- 
est Subscription Sale 
— Three Guest Con- 
ductors Appear — Opera 
Guild to Sponsor ‘Lohen- 
grin’ with Assistance of 
Symphony — Several 
Series Bring Prominent 
Artists 


cnet. 


By Ropert H. Roserts 


TORONTO, Feb. 5. 


APACITY audiences at sym- 
C phony concerts, sold-out houses 

for the various series of concerts 
by noted artists, notable opera presenta- 
tions and recitals by local groups are 
evidence of the importance of Toronto 
in the musical life of Canada. Those 
who have the business of music in the 
city are encouraged by the response of 
the public to the offerings of fine music. 
The largest subscription sale of seats for 
the Toronto Symphony to date has given 
new confidence to the management of 
this musical organization. There has 
been a return to the old days before the 
war in the attendances at some of the 
recitals. 

The Toronto Symphony opened its 
seventeenth season in Massey Hall on 
Oct. 25, Sir Ernest MacMillan, con- 
ducting, and for the opening concert, 
Harold Bauer, pianist, was _ soloist. 
During the present season the sym- 
phony will present a Tuesday evening 


T. Eaton Co. 
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J. W. Elton, Man- 
ager of the Toronto 
Symphony 


concert each week, throughout twenty 
weeks. Ten of these concerts are 
known as subscription concerts, eight 
are popular-priced concerts, and two 
are special concerts. In addition a se- 
ries of five concerts for young people 
has been planned. Arrangements have 
been made with the Canadian Broad- 
casting Corporation to have the Tues- 
day evening concerts broadcast over a 
Canadian coast-to-coast network. 

Three guest conductors have been 
listed to appear with the orchestra dur- 
ing the season. Heinz Unger and Hans 
Kindler have appeared as guest con- 
ductors. Georges Enesco, violinist, com- 
poser and conductor, will appear in the 
dual role of conductor and soloist. This 
is the third consecutive year Mr. En- 
esco has conducted the orchestra. He 
will play the Concerto in D for Violin 
and Orchestra by Beethoven. 

Following the precedent of last year 
which proved so successful, a guest art- 
ist is associated with the orchestra at 
each concert. Besides Harold Bauer 
who was soloist at the opening of the 
season, the following artists have al- 
ready appeared: Jan Peerce, tenor; Or- 
rea Pernel, violinist; Beal Hober, so- 
prano; and Emanuel Feuermann, ’cell- 
ist. Other artists who have been en- 
gaged are: Eli Spivak, violinist and 
William Murdoch, pianist. 

The Toronto Promenade Symphony 
under its founder and conductor Regi- 
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Conductor 


of the ager of the Massey 
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nald Stewart, will begin a twenty-four 
week season in May. Weekly concerts 
will be given throughout the summer 
and autumn. The Toronto Symphony 
with its winter season of twenty con- 
certs and the Promenade Symphor 
with twenty-four concerts provide this 
city with orchestral music throughout 
most of the year. The Promenade Sym- 
phony concerts are held in the arena of 
the University of Toronto. Last year 
over 125,000 people attended and at 
many of the concerts the attendance ex- 
ceeded 7,500 with hundreds unable to 
gain admission. 

The Promenade Symphony now in- 
cludes ninety-two musicians. Following 
last year’s precedent, assisting artists 


will be introduced with the orchestra 
and in addition operatic and dance pro- 
ductions will be given. Strauss’s 


‘Elektra’ is promised during the sum- 
mer with noted singers in the leading 
roles. The management of the Prome- 
nade Symphony is now booking the art- 
ists for the season. 


Opera Guild Plans 


The Toronto Opera Guild has an- 
nounced a presentation of Wagner’s 
‘Lohengrin’ to be given in Massey Hall 
in February. Associated with the Guild 
in the production will be the Toronto 
Symphony. The conductor will be Sir 
Ernest MacMillan and the opera will be 
produced under the general direction 
of Philip Fein of the Chicago Civic 
Opera Company. Last year the Guild 
produced “Tannhauser’ with success. 
There is a general feeling in this city 
that steps should be taken to form a 
permanent opera organization on the 
same basis as found in many cities in 
the United States. Doris Gilmour, so- 
prano, who has sung with the San Carlo 
Opera Company, will probably sing the 
role of Elsa. Normand Roland, bari- 
tone, who has also sung with the San 
Carlo Opera Company and the New 
York Hippodrome Opera Company, it 
is expected, will sing the part of Telra- 
mund. Minor roles and chorus will be 
selected from singers in the city. Har- 
rison Gilmour is executive vice-presi- 
dent of the Guild and Ettore Mazzolem 
is assistant musical director. 

Massey Hall in addition to the con- 
certs of the Toronto Symphony offers its 
own concerts, recitals and dance en- 
sembles. The Massey Hall Celebrity 
Series under the direction of Wilfred 
James has attracted capacity audiences. 
Over 2,600 people heard Jessica Drago- 
nette and Beniamino Gigli, and Kathryn 
Meisle, sing in three programs during 
January. Others who will appear on this 
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series are: Eugene List, pianist, who 
comes to this city for the first time in 
February and Nelson Eddy, who closes 
the series on March 9. 

Besides the Celebrity Series, Massey 
Hall has booked individual musical 
events. Early in November, the San 
Carlo Opera Company played a season 
of Grand Opera. The Don Cossacks 
sang their ninth concert here in No- 
vember. The Mordkin Ballet and the 
Ballet Russe de Monte Carlo both ap- 
peared. 

Eaton Auditorium Records 

This season promises to break all 
records at Eaton Auditorium. Large 
enough to seat 1,400 people, Eaton Au- 
ditorium has become a valuable asset. 
Distinguished artists have been heard in 
this hall during the past eight years. 
Many international concert and opera 
stars have made first Canadian appear- 
ances there, and the policy of the man- 
agement has been to introduce new art- 
ists through the series offered from year 
to year. 

Besides the three major series: the 
Auditorium Concert Series, the Audi- 
torium Artists Series, and the Music 
Masters Series, there are other concert 
series as well as many individual events. 

The Auditorium series included seven 


artists: Bidu Sayao, soprano; Hertha 
Glatz, contralto, and Marcel Grand- 
jany, harpist; and the duo-pianists, 


Vronsky and Babin. On Feb. 23 Law- 
rence Tibbett will appear after an ab- 
sence of several years and on March 
30 Nino Martini will close the series. 

The Auditorium Artists Series, initi- 
ated this year, is of the same character 
as the Concert Series. The popularity 
of the latter and the fact that hundreds 
were unable to secure tickets for these 
concerts led the management to offer 
the second series. That it met a definite 
need is evidenced by the fact that all 
were over-subscribed before the 
opening concert, and extra seats on the 
stage were immediately sold out. Rich- 
ard Crooks opened the series in Octo- 
ber. Kirsten Flagstad, who was an- 
nounced for November, owing to ill- 
ness postponed her concert and will 
appear on April 28. On Feb. 9 Kerstin 
Thorborg was to make her first appear- 
ance in this city; Walter Gieseking, 
pianist, returns on March 16 after a 
absence of three years; and on April 
20 Ezio Pinza will again return. 

The Music Masters Series, now in its 
fifth season, has added greatly to its 
drawing powers. In the past pianists 
only appeared on this series. This year 
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By THoMAs ARCHER 
MONTREAL, Feb. 5. 


WO important events lead the 

schedule for the balance of the pres- 
ent season in Montreal. The one is the 
Quebec Musical Competition Festival 
which will be given for the third time 
from March 6 to March 16. The other 
is the Montreal Music Festival which 
will be held in June at the village of 
St. Laurent just beyond the suburbs of 
the city. 

The Quebec Musical Competition 
Festival was organized with much suc- 
cess three years ago and takes place in 
the large auditorium furnished by St. 
James United Church. Competitive 
events are held in all classes of vocal 
and instrumental music. Candidates 
last year came from as far east as Hali- 
fax, Nova Scotia, and as far west as 
Windsor, Ontario, a distance covering 
more than a thousand miles. 


Festival Activities Varied 


The length of the festival bespeaks 
the number taking part. Adjudications 
are held daily except Sunday and con- 
tinue from 9 a.m. until late in the eve- 
ning. Classes are held in vocal solo 
and choral groups, orchestra, bands and 


instrumental solos of all kinds from 
piano and organ to the bassoon. There 
are also literary classes. The whole 


undertaking is bilingual and the French 
candidates play a big role. Russian, 
particularly Ukrainian choral societies, 
are prominent and appear in national 
costume. The adjudicators are brought 
from England and France to assure lack 
of bias. 

The festival concludes traditionally 
with a special concert at which trophies 
are presented and the winners demon- 
strate their prowess before an audience 
which invariably numbers in the neigh- 
borhood of 3,000. 

The festival is financed largely by 
public subscription and the entrance fees 
of candidates. A balance of monies has 
been struck each year so far. The 
authorities, however, are not yet satis- 
fied with the attendance of the general 
public which is charged a small admis- 
sion fee. The very handsome trophies, 
consisting of shields and cups, have 
been donated principally by the munifi- 
cence of private citizens. 

Three great scores have been chosen 
and put into rehearsal for the St. 
Laurent Festival. Elgar’s “Dream oft 
Gerontius’ and Brahms’s ‘Requiem’ will 
be sung for the first time locally and 
there will be a repetition of Bach’s Mass 
in B Minor, the performance of which 
was the outstanding event last year. 
The Elgar work and the ‘Requiem’ will 
be sung by the Montreal Elgar Choir, 
the Bach Mass by the Cathedral Sing- 
ers under the direction of Phillips Mot- 
ley who has succeeded Dr. Alfred 
Whitehead as conductor. 


Pelletier Is Director 


Wilfred Pelletier of the Metropolitan 
Opera Association is musical director. 
The festival has been largely inspired 
by Mr. Pelletier who is virtually its 
founder. The sponsors, La Société des 
Concerts Symphoniques de Montreal of 
which Mr. Pelletier is artistic director, 
will be represented by a bilingual com- 
mittee headed by the Hon. and Mrs. 
Athanase David and the Hon. Mar- 


guerite Shaughnessy. 
The festival takes place in the very 
beautiful Church of the Holy Cross sit- 
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Wilfred Pelletier, Musical Director of the 
Montreal Music Festival 


uated in the centre of the village and 
surrounded by large grounds where an 
al fresco supper is served during the 
intermission of the longer works. 
Impresarios in Montreal are proceed- 
ing with great caution during the rest 
of the season due to one or two financial 
losses in the past month or so. The 
unsuccessful concerts may be attributed 


PHILADELPHIA HAILS 
SMALLERORCHESTRAS 


Federal Symphony and Music 
Centre Players Appear 
With Soloists 


PHILADELPHIA, Feb. 5.— Arthur 
Fiedler, conductor of the Boston 
Symphony Pops, was the able guest 
leader of the Federal Symphony in 
Irvine Auditorium on Jan. 22. Beet- 
hoven’s ‘Eroica’ Symphony was excel- 
lently interpreted and the soloist was 
Louis Kazze, Philadelphia pianist and 
director of music at Overbrook High 
School, who played Mendelssohn’s G 
Minor Concerto and the ‘Rondo Capric- 
cioso’ as an encore. Excerpts from the 
third act of Wagner’s ‘Die Meister- 
singer’ rounded out the program. 

A concert in Mitten Hall on Jan. 29 
provided a_ Bach - Beethoven - Brahms 
program with J. W. F. Leman conduct- 
ing. In the Bach Violin Concerto in E 
Major, Jacob Stahl, young local artist, 
was a highly capable soloist. 

Playing in the Social Service Build- 
ing Auditorium with Arthur Cohn as 
conductor, the Philadelphia Music 
Center Orchestra appeared on Jan. 22. 
The orchestra responded well to Mr. 
Cohn, in Schubert’s symphony No. 2, in 
B-Flat Major. In Bach’s clavier con- 
certo in D Minor, Anna _ Burnstein 
Bieler was the soloist. Poulenc’s ‘Deux 
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flux of entertainment here this 

Part of the latter is owing to 
an unexpected revival in theatrical pro 
ductions from New York. 

Bookings already planned are con- 
sequently limited. J. A. Gauvin is 
bringing Richard Tauber for his first 
recital in Montreal on Feb. 14. Louis 
H. Bourdon presents Alexander Brail- 
owsky on Feb. 3, Harald Kreutzberg 
later in the month and, perhaps, Yehudi 
Menuhin in April. 

Mrs. A. M. Russel will conclude her 
series of Wednesday Nine O’Clock con 
certs on March 1 with the Gordon 
String Quartet. The Ladies Morning 
Musical Club is bringing Alexander 
Kipnis for a song recital on Feb. 23, 
and William Primrose for the closing 
concert on March 16. The Montreal 
Orchestra, Douglas Clarke, conductor, 
will give four more concerts and has an 


to the 
season. 


nounced as_ soloists, Harriet Cohen, 
Efrem Zimbalist, Eugene List and 


Georges Enesco. 


Marches et un Intermeéde’ was credited 
with a first Philadelphia performance 
and the program closed with a Vaughan- 
Williams suite, ‘The Wasps’. 

The Philadelphia Chamber String 
Simfonietta, with Fabien Sevitzky con 
ducting, gave the second concert of its 
thirteenth season in the Bellevue-Strat- 
ford Ballroom on Feb. 2, with the 
A Cappella Choir of the University of 
Pennsylvania Choral Society, Harl Mc 
Donald director. The choir sang Dr. 
McDonald’s ‘The Sea’. Presented for 
the first time anywhere, the work was 
well received. The choir also sang two 
choruses from C. P. E. Bach’s ‘Magnifi- 
cat’ and a cappella madrigals by Ford 
and Morley. J. S. Bach’s Suite in G 
Minor and third Brandenburg concerto; 
Handel’s Concerto Grosso in D Minor; 
and two ‘Aquarelles’, string orchestra 
transcriptions of unaccompanied part- 
songs by Frederick Delius, made by 
Eric Fenby in a first American perform- 
ance, made up the program. 

WILLIAM E. SMITH 





Haarlem Philharmonic Society Holds 
Annual Breakfast 

The Haarlem Philharmonic Society, 
Mrs. Everett Menzies Raynor, presi- 
dent, held its forty-eighth annual break- 
fast in the Waldorf-Astoria on the 
morning of Jan. 19, followed by a con- 
cert. The artists taking part included 
Bidu Sayao, soprano of the Metropoli- 
tan, and Alexander Kipnis, bass, of the 
Chicago Opera. 
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other instrumentalists have been includ- 
ed. Josef Lhevinne, pianist, opened the 
series in November; and Joseph Szi- 
geti, violinist, came in January. In 
February Poldi Mildner, pianist, played 
here after several years absence; in 
March Gregor Piatigorsky, ‘cellist, 
makes another visit to Toronto and on 
April 13 Artur Rubinstein, pianist, plays 
his third concert in this city in iwo 
years. 

Among many individual events, two 
are outstanding. On Jan. 25 Marian 
Anderson returned to sing before a 
house that had been sold out almost six 
months in advance. On Feb. 1, Trudi 
Schoop and her comic ballet gave its 
sixth dance recital to a capacity house. 

The twilight organ recitals sponsored 
by the Cassavant Society of Toronto 
are bringing eight organists. Andre 
Marchal, Sir Ernest MacMillan, Mait- 
land Farmer, and Virgil Fox have al- 
ready been heard. Others to be heard 
are: Frederick Silvester, D’Alton Mce- 
Laughlin, Arthur Egerton, and Char- 
lotte Lockwood. 

A new venture this year at the Audi- 
torium is the series of five piano re 
citals by seven of the younger Canadian 
pianists. The series opens on Feb. 15 
with Margaret Parsons of Saskatch- 
ewan. Others who have been engaged 
are: Gordon Hallet and Clifford Poole, 
duo-pianists; Margaret Brown, who 
played with the Toronto Symphony in 
the autumn; Naomi Yanovi; and a two 
piano team, Elsie Bennett and Madeline 
Bone. 

The Women’s Musical Club, under 
the presidency of Mrs. Edmund Boyd, 
continues its policy of presenting new 


artists to Toronto audiences. During 
recent seasons the club has _ brought 


over twenty new artists to the city. Con- 
certs are held in Hart House Theatre 
of the University of Toronto, and the 
seating capacity of 800 makes them in- 
timate. The Trio of New York, com 
posed of Felix Salmond, Carl Fried- 
berg and Daniil Karpilowsky, opened 
the series. Alexander Kipnis, bass, 
gave a return concert. The Ballet Car 
avan gave a spectacular performance 
and Healy Willan and his Tudor Sing 
ers in association with Florence Singer, 
harpsichordist, gave an afternoon of 
Elizabethan music. During the coming 
months the Musical Club has planned re- 
citals by Ria Ginster, soprano, and Ida 
Krehm, pianist. 

The Toronto Opera Company under 
the direction of Cesar Borre has an- 
nounced two operas for the late winter 
season: ‘Samson and Delilah’ by Saint- 
Saéns and ‘La Bohéme’ by Puccini. 
Principals and chorus will be made up 
of singers from Toronto and Ontario. 
The company will have an orchestra 
of fifty members of the Toronto Sym- 
phony and Promenade Symphony Or- 
chestras. 

The Second Annual May Festival will 
be held in Massey Hall on May 8 and 
9. The Philadelphia Orchestra under 
Eugene Ormandy has been secured. The 
complete programs of the Festival have 
not been published, but it is expected 
that soloists will appear with the or 
chestra. 








Alexander Laszl6 Plays Over WQXR 

Alexander Laszlé, pianist, was heard 
in four concerts over radio station 
WQXR on Jan. 6, 13, 20 and 27. His 
programs included his own compositions 
and works by Bach, Scarlatti and others. 
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The Auditorium in Winnipeg 


By Mary MONCRIEFF 


WINNIPEG, Feb. 5. 


INNIPEG music lovers maintain 
enthusiastic interest in the work 
of music clubs and organizations, and 
visits from internationally known musi- 
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Symphony Association 
cians. The remainder of the 1938-1939 
season promises many outstanding 
events. 


follow- 
1938-'39 
Series: Comedian 
Richard Tau- 
Rosa Tentoni and 
March 9. Bido 
Minneapolis Sym- 


Fred M. Gee announces the 
ing artists to continue the 
Celebrity Concert 
Harmonists, on Feb. 13, 
ber, on Feb. 20, 
Gaspar Cassado, on 
Sayao on April 10, 


phony, April 24. The orchestra will 
give a special matinee young people’s 
program as well as the evening con- 
cert. 

The Wednesday Morning Musicale, 
Mrs. L. J. F. van Reimsdyk, president, 
will ~ the following programs: on 
Feb. ‘The Dance’, a lecture by Ran- 


doigh Patton; on Feb. 22, a Schumann 
program, on March 8, music for chil- 
dren, on March 22, a program of orig- 
inal compositions by winners in the 
original compositions competition spon- 
sored by the Wednesday Morning Musi- 
cale. 
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Winnipeg 


Celebrity and Women’s Musical Club 

Concert Series List Events Still to 
Heard — Wednesday 
Musicale Posts Four More Programs 
Annual 


Be 


—Twenty-first 
Competition Forecast 


The Nelson Sisters, of 
Anna, pianist, Ida, violinist, and Zara, 
‘cellist, are returning to Canada after 
two years’ studv in London. The trio 
will give a Canadian tour and appear 
in recital in Winnipeg under the 
auspices of the National Council of 
Education. 


Winnipeg, 


Women’s Club Posts Events 
The Women’s Musical Club, Mrs. W. 
H. Collum, president, will sponsor the 
following recitals: on Feb. 6, Andrew 
Segovia, Spanish guitarist, on Feb. 20, 


a program by members of the Junior 
Musical Club, Mrs. D. T. Edmond, 
president, on March 6, Eve Maxwell- 


Lyte, English diseuse. 

Irene Diehl was elected president of 
the newly formed Young Women’s 
Musical Club. Meetings are held every 


Thursday evening in the Y.W:C.A. A 
club choir was formed under Mrs. 
Beryth Ross Birse. 

Ronald Gibson has been appointed 


conductor of the Manitoba Schools 
Junior Symphony, succeeding the late 
P. Graham Padwick. The orchestra 
will give a program in the Auditorium 
during Easter week. Broadcast re 
hearsals will be held each week in order 
that the out-of-town members will have 
opportunity for rehearsal before the 
concert. H. B. Smith was elected chair 
man of the committee which will guide 
the orchestra. The committee 
of representatives from the department 
of education, the Winnipeg newspapers, 
city council, school board, C.K.Y. and 
the Women’s and Men’s musical clubs. 

The music department of the Uni- 


consists 





MILLICENT GRULER 


itive: A 


Lyric Coloratura Soprano 


Available for 
Recital . Concert . Radio 








THOMAS WARING 


Baritone 
CONCERT—RECITAL—RADIO 











OFM 


CIMINI 


Operatic Conductor— 


Voice Specialist and Coach 
for Opera — Recital — Radio — Screen 
620 S. Alexandria, Los Angeles Phone FI. 6077 
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AUBERT 


PIANIST 
Season 1938-39 Now Booking 


Management: Bernard R. Laberge, 2 W. 46th St.. New York 








CAROLINE 
BEESON 





FRY 


TEACHER OF SINGING 
2 Orchard Parkway, White Plains, N. Y. 


Provision for Resident Students 
Cireular upen request. 








KURT FREDERICK 


217 EAST 50th STREET, NEW YORK, WN. Y 


VIOLIST 


Available for . . . Solo- 
C 


Tel.: Plaza 5-9397 hamber Music - Radio 








A. BUSS 


PATTERSON 


stTubpios 


VOICE BUILDING 
REPERTOIRE - COACHING 


826 West 76th Street, New York 
Phone ENdicott 2-4616 











Morning 

Herbert Sadler, Con- 

ductor of the Phil- 
harmonic Choir 


Manitoba 


versity of Manitoba, Eva Clare, direc- 
tor, will continue the series of Tuesday 
evening recorded recitals; the Monday 


C.K.Y. broadcasts, and Friday series of 
lectures. 

The Winnipeg Boys’ Choir, Ethel 
Kinley, conductor, will give a recital 





Fred M. Gee, 
Celebrity Concert Series 


Who Directs the 


in the 
15. 

\ concert sponsored by the Men’s 
Musical Club is planned by the Young 
Men’s Male Voice Choir, the Winnipeg 
Boys’ Choir, both conducted by Ethel 
Kinley, and the Winnipeg Chamber or 
chestra, Frank Thorolfson, conductor. 


Annual Competition Forecast 


The twenty-first annual Manitoba 
Musical Competition Festival, held un 
der the direction and management of 
the Men’s Musical Club, J. G. Fraser, 
president, will take place March 20th 
to April Ist in the Auditorium and 
Music and Arts Building. The adjudi- 
cators for the event are: Dr. J. Fred 
Staton, Chesterfield; Dodds, 
Newcastle-on-Tyne ; Benjamin, 
London, England. 

The Winnipeg 
Herbert Sadler, conductor, will 
‘Hiawatha’ by Coleridge Taylor, 
soloists and orchestra, in April. 

The Young Men’s Musical Club, 
Kenneth Thomson, president, has taken 
over the management of the Winni 
peg Chamber Orchestra, Frank Thorolf 
son, conductor. The orchestra will give 
a program early in February. 


Auditorium concert hall on April 


George 


Arthur 


Choir, 
give 
with 


Philharmonic 


Music Teachers Active 
The Winnipeg Branch of the Mani- 
toba Music Teachers’ \ssociation, 


Mary L. Robertson, president, has been 
seeking to check the operation of bogus 
music and non-qualified teach- 
ers, and in order to do this finds it 


sche « Is 





registration 
for accredited music teachers be estab- 


essential that government 
lished. The initial steps for this have 
been taken; and the necessary machin- 
ery will be set in motion in a short time. 
Beryl Ferguson is president of the 
Manitoba Music Teachers’ Association. 
Convention in July 

The Federation Convention of Music 
Teachers’ Associations of the four 
Western provinces of Canada will be 
held in Saskatoon, Saskatchewan, in 
July. Minnie A. Boyd, Winnipeg, is 
president of the federation. 

James Robertson, of London, Eng- 
land, has been appointed conductor of 
the Wi innipeg Male Voice Choir and 
the Winnipeg Philharmonic Choir. Mr. 
Robertson will assume his duties on 
Sept. 1, 1939. 


WINNIPEG RECITALS 
FEATURE SOLOISTS 


Music Clubs Sponsor Concerts— 
Schubert’s Music Presented 
in Musicale 
WINNIPEG, Feb. 5.—The Women’s 
Musical Club held its inaugural meeting 








for 1939, on Jan. 9, when Geoffrey 
Waddington, orchestra leader of Win- 
nipeg studios of CBC, and his string 
ensemble gave an all-Bach program. 
Assisting the orchestra were Isaac 
Mammott, ‘cellist, and Olga Irwin, so- 
prano. Mrs. Mary Wood was the ac- 
companist. 

The program of the Wednesday 


Morning Musicale was devoted to works 
of Schubert. Those contributing to the 
program Irene Liehl, violinist; 
Miriam contralto; J. Roberto 


were ; 
Dugan, 


Wood, baritone ; (;wendda Owen 
Davies, Frank Thorolfson, Chester Dun 
can, Mrs. Mary Wood, pianists. 


Lecture Series Begun 


Under the auspices of the Music De 
partment of the University of Manitoba, 


Protessor Batho 


gave a lecture on 
‘Sound’ on Jan. 13. This was the open 
ing of a series of four lectures spon- 


sored by the 
lecture 


department. The second 
was given on Jan. 20 by Pro- 
fessor Daniells entitled ‘Transition in 
style: Renaissance to Baroque’. 

Goldie Bell, violinist, and Gordon 
Smith, baritone, gave a joint recital at 
the Junior Musical Club on Jan. 16, 
in the Fort Garry Hotel. Roline Mac- 
Kidd and Gordon Kushner were the 
accompanists. 

Michalyo Holynski, Ukrainian 
appeared in recital in the Walker The 
atre on Jan. 19, under the auspices of 
the Ukrainian National Home Associa- 
tion. Premier John Bracken welcomed 
Mr. Holynski on behalf of Winnipeg 


tenor 


and the province of Manitoba. The 
program teatured Ukrainian songs. 


Iwan 


Melnyk 


was. the 
MARY 


accompanist. 
MONCRIEFF 
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Opéra Comique Soprane 
Concert -- Radio -- Diction 
Hotel Chesterfield 














130 W. 48th St., N. Y¥. C. 
J. ALDEN 
Bass-Baritone 


Radio--Concert--Opera--Oratorio 
Apply: See., 410 E. 57th St., N. Y. C., WI. 2-8694 











Symphony Plans Performance of 

Verdi’s ‘Requiem’—Young Peo- 
Concert 
with Two Concerts Remaining 
—Chamber Music at Yale—New 
Organist at University—Woolsey 
Series Continues 
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The Yale Campus 


By H. Earte JOHNSON 
NEW HAVEN, Feb. 5. 
HE fact that New Haven’s musical 
season has thus far been consistently 


. . Richard Donovan, 
engrossing is but prelude to a welcome 


Assistant Conductor 


assurance that the balance of the season a Ge as Gee 
holds an equal interest. Certain es- Symphony 
tablished organizations can be relied 

heroes in town. Feb. 18 and March 


upon for periodical music-making of 


I : ig ; 8 are > remaining date< » fae ; 
high order, and it is the variety and 18 are the remaining dates, the last de 


number of these groups which keep our voted to a request program made by 
season generously supplied. the VESCTRNS 01 these —— Che 
Foremost is the New Haven Orches season's topics are ‘Fairy Tales’ and 


a ‘Great C sers’ 
tra Association, compounded three years reat omposer 


ago of the New Haven Symphony, now 
in its forty-fifth season, and the Civic 
Orchestra of New Haven, eight years 
of age. David Stanley Smith conducts 
four of eight regular Monday evening 


Itisa pleasure to report the increas 
ingly high standard of performance 
heard from this orchestra. Since New 
Haven is a city in which instrumental 
music 1s practiced with particular ardor, 


concerts, with Hugo Kortschak, other- the orchestra naturally becomes the 

wise concertmaster, directing two, and focal point of the civic musical life. 

Richard Donovan, the remaining two Edwin Borchard is president ; the 

Soloists yet to appear are: Kathleen Mayor, John W . Murphy, is chairman, 

Parlow, violinist, on Feb. 27: Povla William Lyon Phelps, honorary pres! 

Frijsh, soprano, on March 27; and dent, and Meyer Sokoloff, manager 

other soloists, announced, = sing Yale School of Music Events 

the complete Verdi ‘Requiem’ which 

concludes the season on May 8. The Faculty of the Yale School of 
Harry Berman is in the course of Music sets the pace for a_ frequent 


scheduling of chamber music events, all 
of them held in Sprague Hall. Hugo 
Kortschak and Simonds of the 
faculty do the selecting and some of the 
playing Ir. Kortschak, Harry and 
Max Berman, and Emmeran Stoeber 
form the faculty quartet. Others yet 


directing the sixth annual series of con 
certs for Young People held on Satur 
day afternoons, and played by the en- 
tire orchestra; these quite properly 
cause boundless enthusiasm among the 
juvenile population, and their success 
has made Mr. Berman one of the major 


G. H. DALRYMPLE 


Bruce 





PERSONAL REPRESENTATIVE 





Publicity — Contacts for Concerts — Radio — Managements 
For inquiries address: 


642 Fifth Ave... New York Phone: PL. 5-4576 








TUTHILL SCHOOL FOR ORATORIO 


James A. Brown TuTHILL, Director 


METROPOLITAN OPERA HOUSE 
1425 Broadway, New York City 


STUDIOS 


PENNSYLVANIA 6-2634-2133 
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Series 


Continues 





Harry Berman, Con- 
ductor of the Young 
People's Concerts 


Hugo Kortschak, 

Concertmaster and 

Asistant Conductor 
of the Symphony 


to be heard in the three remaining con- 
certs on Feb. 21, and March 21, are 
Ellsworth Grumman, Arthur Hague, 
Rosalind Simonds, Hildegarde Donald- 
son, and the Bach Cantata Club. Rich- 
ard Donovan customarily directs the 
chamber orchestra. 

Visiting recitalists were to include 
Myra Hess in early February, who has 
never failed to play at least once here 
in the course of every tour since 1924; 
The Boston Symphony will appear again 
on March 8, and Walter Geiseking on 
Feb. 14, as part of the Woolsey Series, 
managed by Daggett M. Lee. Sundry 
others, yet unannounced, will be heard. 


Jepson Retires 


\mong the regrets of the season is 
the forthcoming retirement of the Uni 
versity organist, Harry B. Jepson, 
whose association with New Haven’s 
musical life has been lifelong. His 
father was active in the establishment 
of music in the public schools, and pro 
fessor Jepson has won a reputation on 
several counts. His compositions are 
widely performed, his recitals on the 
Newberry Memorial Organ are unfail- 
ing attractions, and the names of his 
students and choirmen are legion. A 
celebration will be held during the 
Spring, probably in the form of a spe- 
cial service attended by associates of 
other days. His concluding Sunday 
afternoon recitals occur on Feb. 19, and 
March 5, at 4 o’clock in Woolsey Hall. 

The new University organist will be 
Luther M. Noss, now at Cornell, but 
formerly a student of professor Jepson, 
and winner of a Ditson European Fel- 
lowship; this appointment is received 
with utmost pleasure by both the city 
and university public. 


Other Concerts 


H. Frank Bozyan this month con- 
cludes his series of ten Friday afternoon 
recitals devoted to the music of J. S. 
Bach on the organ of Dwight Chapel. 

The Woman’s Choral Society of New 
Haven is rehearsing for a Spring con- 
cert and for participation in the Verdi 
‘Requiem’ under Hugh Llewelyn Smith’s 
conductorship, and the University Glee 
Club (not to be confused with the Yale 


University Glee Club) is planning 


another concert for May, directed by 
Mark Andrews. 


Some twelve years of 





David Stanley Smith, 
Faculty 
Conductor of the 









Daggett M. Lee, Man- 
ager of the Woolsey 
Hall Concert Series 


Dean and 


Symphony 


unfailing support is guarantee that 
Bruce and Rosalind Simonds will give 
another recital of music for two-pianos 
sponsored by the New Haven Business 
and Professional Woman’s Club early in 
March. 


Chamber Music Festival 


In the list of honors for the season, 
no name will be more prominent than 
that of Hildegarde Donaldson whose 
enthusiasm and labors brought a three- 
day festival of seventeenth and eight- 
eenth century chamber music on Jan. 5, 
6, and 7. The performers were the 
same as those who presented a similar 
festival in the Governor’s Palace, Wil- 
liamsburg, Virginia, 

The operatic life of New Haven is 
not important, although late-Spring oc- 
casionally yields some very unnatural 
performances on a local stage. Most 
fortunate, however, is the anticipated 
visit of the D’Oyly Carte Opera Com- 
pany at the Shubert Theatre early in 
April for an entire week; as in former 
engagements, the town and gown are 
expected to foresake all else for attend- 
ance on the Savoyard muse. 








STEVEN 


KENNEDY 


BARITONE 


“Ringing baritone voice, rich and full.” 
Oregon Daily Journal, Portland 
“All that he did evidenced an understand- 
ing of style and was imbued with poetic 
feeling.” 
Times, New York 
“A real stylist and artist who sings with 
fine authority.” 
The Daily Columnist, Victoria 
“A voice of unusual beauty.” 
Il Giornale Fiorintina, Florence 
“Exceptionally fine musicianship and master- 
ful style.” 
Sun. San Bervardin 
“Exact pitch, clear phrasing and distinct 
diction.” . 
News Register, Wheeling 
“Scored a distinct triumph.” 


News Observer, Raleigh 


Management: GEO. LEYDEN COLLEDGE 
30 Rockefeller Plaza New York City 
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Union Concert Series Is 
Successful—Plans for the 
Forty-sixth May Festival 
Outlined — Faculty Re- 


citals Are Popular 


ee 


By Herex Mutter Curtier 


ANN ARBOR, Feb. 5. 


HIS season to have special 
significance, judging by the roster 
of notables gathered by Charles A. Sink 
and Earl V. Moore the Sixtieth 
Annual Choral Union Series. Among 
these are such mames as Lawrence Tib- 
bett, José Iturbi, Josef Hofmann, Beni- 
amino Gigli, Bartlett amd Robertson, the 
Cleveland and the Boston Svmphonies 
Yehudi Menuhin returns to Hill Audi- 
torium on Feb. 15 after a long absence. 
and Gregor Piatigorsky will be heard 
on Feb. 27. The Roth String Quartet 
will close the series om March 9 
Plans are mpletion for the 
forty-sixth annual May Festival, which 
will be held in Hill Auditorium on May 
10, 11, 12 and 13 with the Philadelphia 
Orchestra and many note 


SETI 


for 






nearing Cc 


i solotsts 


The Choral Union of 350 mixed 
voices under the direction of Mr. Moore 
will be heard on two evenings of the 
festival, while the Young | le’s Fes- 
tival Chorus, under the leadership of 
Juva L. Higbee, will simg at the Friday 
matinee performance. Concerts which 
are drawing large crowds in Ann Ar- 
bor this year are the carillon recitals, 
faculty and advanced student recitals, 
the twilight organ series. Glee Club, 
University Symphony and Band con- 
certs. The chamber music organization 
known as the University of Michigan 
Little Symphony is achieving an en- 


viable reputation at home and on tour 

The School of Masic and Play Pro- 
duction cooperate every spring to pre- 
sent a Gilbert and Sulli 


ivan opera im the 


CUE ENOTOONPEDOTENNORNN ONO ORORNEY 


Local President of Michigan 
Federation of Music 
Clubs Stirs Activity— 
Matinee-Musicale Makes 
Plans — Choruses Are 


Busy 


By EruHetyn Sexton 
LANSING, MICH... Feb. 5. 
Mesic activities and interests in 
Lansing and East La 


received added impetus with the election 


nsing have 


of Mrs. Christian Herrman as president 
of the Michigan Federation of Music 
Clubs. Not only im the immediate com 
munity but in those adjoining she is 
actively engaged im encouraging music 
enterprises and organization new 


clubs and groups. Mrs. Frederick Marin. 


of Lamsing, is vice president, and Fred 
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Charles A. Sink, Presi- 

dent of the University 

of Michigan School of 
Music 


Earl V. Moore, Direc- 
tor of the Choral 
Union 


Lydia Mendelssohn Theatre. Much is 
being done this year in the field of 
broadeasting music from Ann Arbor. 
The faculty staff assists the student 
body in the radio work. The faculty 
list for 1939 includes Mr. Sink, presi- 


dent; Mr. Moore, director; Wassily 
Besikirsky, violin; Palmer Christian, 
organ; Arthur Hackett, voice; David 


Mattern, music education, and Hanns 
Pick, ‘cello 

Associate professorships are held by 
Joseph Brinkman and Mabel Ross 
Rhead, piano, and Otto Stahl, theory. 
Assistant professors are Louise Cuyler, 
E. William Doty, Juva Higbee, Thelma 
Lewis, Glenn McGeoch, Maud Okkel- 
berg, William D. Revelli and Anthony 
Whitmire. Instructors include Ava 
Comin Case, Robert Campbell, Mary 
Jane Clark, Guy Filkins, Leonard Greg- 
ory, Nora Crane Hunt, Thor Johnson, 
Thomas Kinkead, John Kollen, Edith 
Zeryl Koon, Sarah Lacey, William 
Lichtenwanger, Martha Merkle Lyon, 
Janet McLoud, Thelma Newell, William 
Stubbins, Nell Stockwell, Helen Titus 
and Hardin Van Deursen. 

The Board of Directors of the Uni- 
versity Musical Society continues under 
Mr. Sink, with Alexander Ruthven, 
vice-president ; Durand Springer, secre- 
tary, Levi Wines, treasurer, and Oscar 
Eberbach, secretary-treasurer. Other 
members are Junius Beal, Arnold Goss, 
Harley Haynes, James Inglis, Earl 
Moore, Horace Prettyman and Shirley 
Smith. 

The Summer Session of 1939 will 
open on June 26 and close on Aug. 18. 


we 





Presi- 
Mat- 


Clara Besch, 
dent of the 
inee Musicale 


Marius Fossenkemp- 
er, Conductor of 
Lansing's Symphony 


Patton, is choral director for the state 
music clubs. 

A band shell at Michigan State col- 
in East Lansing was dedicated 
last May and Leonard Falcone, band- 
master, is preparing a series of spring 
concerts. A school of music building at 
the college will be ready for occupancy 
next fall 

The Matinee-Musicale Association of 
Lansing and East Lansing will continue 
its program of weekly programs. 

(Continued on page 284) 
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Mrs. Harry M. Snow, 

Founder and Business 

Manager of the Kala- 
matoo Symphony 
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Herman Felber, Con- 
ductor of the Kalama- 
zoo Symphony 
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Symphony and Community 
Concerts Association 
Have Rich Year—Col- 
leges Contribute to Musi- 
cal Life 


un ‘ TE 


By Dorotruy BLAINE 


KALAMAZOO, MICH., Feb. 5. 


ALAMAZOO’S music season re- 
volves around the activities of two 
organizations: the Kalamazoo Sym- 


phony Society and the local unit of the 
Community Concerts Association. Both 
groups have made the past year and the 
current season richly musical. 

The Symphony Society announced the 
usual seven concerts by the Kalamazoo 
Symphony for 1938-39, its eighteenth 
season. Soloists for the remaining con- 
certs will be: Porter Heaps, organist of 
the Chicago Symphony, Herman Felber, 
violinist, and José Iturbi, pianist. 

Herman Felber of Chicago is conduc- 
tor of the orchestra for his fifth season. 
Michael Wilomirski, Chicago violinist, 
began his duties as concertmaster in Oc- 
tober; Armand Roth, Florian Mueller, 
Clark Kessler, and Rudolph Fahsbender 
of the Chicago Symphony head other 
sections. Alexander Schuster is again 
first ‘cellist after a year’s leave of ab- 
sence as solo ’cellist with the Pittsburgh 
Symphony. The orchestra increased its 
membership this year by five players, 
totaling eighty-five, all but six of whom 
are local musicians. The season ticket 
campaign gained the orchestra nearly 
300 new subscribers. In addition to 
growing prestige in the city, the sale in- 
dicated that surrounding communities of 
southwestern Michigan consider the 
Kalamazoo Symphony their own orches- 
tra. Mrs. Harry M. Snow, the orches- 
tra’s founder, continues as executive 
manager. Albert J. Todd is chairman 
of the board, Mrs. C. J. Hoebeke is 
president of the active Women’s Com- 
mittee, and Mary Nussbaum, president 
of the Junior Auxiliary. These organ- 
izations assist greatly in the work of the 
society, raise funds and grant scholar- 
ships to players, and stimulate interest 
in the city. A permanent record of the 
achievement of the orchestra is being 
made this year with a new recording 
apparatus installed in the Civic Audi- 
torium. 








Karl Wecker, Conduc- Donald D. Armstrong, 

tor of the Grand Supervisor of Public 

Rapids Symphony School Music = in 
Grand Rapids 


The Community Concerts Association 
has presented three of its five scheduled 
recitals in Central High School Audi- 
torium. Lawrence Tibbett, baritone, and 
Georges Enesco, violinist are yet to ap- 
pear. 

Western State Teacher’s College, Kal- 
amazoo College and Nazareth College 
contribute to the musical life of Kalama- 
zoo with numerous recitals. 


oF a apids 


Symphony Concerts Play 
Large Role in Music Life 
—East Church and St. 
Cecilia Concert Courses 
Successful 


os taneneaniniiin 
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By Marcuerite S. Kerns 


GRAND RAPIDS, Feb. 5. 
(5 RAND Rapids is giving excellent 

J support this season to two concert 
courses in its civic auditorium as well 
as to other special musical events. 

The East Church Artist course, Mrs. 
Allen G. Miller, manager, has the 
largest course sale of its history. Re- 
maining numbers on this season’s course 
are John Charles Thomas on Feb. 27, 
and José and Amparo Iturbi on March 
6, with Nelson Eddy as a separate at- 
traction under the same management 
on April 20. The San Carlo Opera 
company has already been signed for 
two evenings next season under the East 
Church course management. 

The Grand Rapids Symphony, con- 
ducted by Karl Wecker, is presenting 
its annual course of seven concerts with 
guest soloists and enjoying large patron- 
age. Remaining concert dates and 
guest artists on this course are on Feb 
17, Storm Bull, piano prodigy; on 
March 17, Mischa Elman; and on 
April 14, Julius Huehn. Mr. Wecker 
state director of the federal 
music project, but the symphony is a 
purely local enterprise with James H 
Sheppard as president of the Symphony 
Society and Hugh Macmillan as mana- 
ger. 

The St. Cecilia society, to whose 
presidency Mrs. Eugene J. Phillips was 
recently re-elected, is presenting an in- 
teresting series of artist recitals. 

The Curtis String Quartet has been 
heard on the artist series on Jan. 27, 
Evelyn White, pianist, on March 10 

(Continued on page 284) 
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Institute of Arts and 
Sciences Continues 
Eventful Series—Apollo 
Club, Arion Society, 
Chaminade and Morning 
Choral Plan Concerts— 
Academy of Music Sched- 
ules Recitals 
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By Fe.itx Deyo 
BROOKLYN, Feb. 5. 


NUMER’ )US events crowd the mid- 
4‘ winter and early spring music cal- 
endar. The Brooklyn Institute of Arts 
and Sciences schedules Boston Sym- 
phony concerts on Feb. 9 and March 31; 
a recital by Kirsten Flagstad on Feb. 
28; the Roth Quartet on March 15; 
Georges Enesco on March 21; a Festi- 
val of the Dance on April 18; and 
Webster Aitken on April 19. 

Local choral society concerts include 





Herbert Stavely Sam- 
mond, Who Conducts 
the Morning Choral 


Alfred Boyce, Con- 
ductor of the Brook- 
lyn Apollo Club 


the Apollo Club, Alfred Boyce conduc- 
tor, on Feb. 21, with Mischa Levitzki 
a soloist, and on April 25; the Arion 
Singing Society, Herbert Fiss, conduc- 
tor, on Feb. 26; the Chaminade, Amelia 
Grey-Clarke conductor, on March 30; 
the Morning Choral, Herbert Stavely 
Sammond conductor, on April 18. 
Miscellaneous events to be offered at 
the Academy of Music include a recital 
by Beniamino Gigli on Feb. 10; an Odd 
Fellows concert on Feb. 18; Mischa 
Elman on Feb. 20; a Flatbush Arts 
Theatre concert on Feb. 22; ‘Iolanthe’ 
under the direction of Arnold Spector 
on March 6; the Concordia Singing So- 
ciety on March 12; piano recitals by 
pupils of Max Friedman on March 18 
and May 21; ‘Tosca’ presented by Mr. 
Dazascio on March 25; a concert by 
the Yiddish Culture Society on April 
8; Gilbert and Sullivan operettas pre- 
sented by the Federal Theatre from 
April 10 to 15; the American Legion 
Glee Club on April 13; Victor Herbert’s 
‘Sweethearts’ presented by the Young 
People’s Baptist Union on April 20; a 
concert for the benefit of the Ottilie 
Orphans Home on May 5; and a Nor- 
way National League concert on May 
21. The second and third Brooklyn 
Chamber Music Society concerts will 
be held at the Neighborhood Club, 104 
Clark St.. on Feb. 15 and March 15. 





George O'Neill Sings at South Dakota 
Inaugural Ball 

Rapip Crty, S. D., Feb. 5.—George 

O'Neill, baritone of Rapid City was so 

loist at the reception held at the state 

house in Pierre at the inauguration of 

Governor Harlan Bushfield on Jan. 3. 
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Underwood & Underwood 
P. O. Griffith, President of the 
Griffith Music Foundation 


Mrs. 


Griffith Music Foundation 
Notes Increase in Attend- 
ance at Concerts, With 
Varied Program for 
Spring — Metropolitan 
Opera Visit Scheduled— 
Essex County Symphony 
Society Outlines Its Sum- 
mer Series 


By Puitie Gordon 


NEWARK, Feb. 5. 


GREAT increase in attendance 
A at concerts marks the progress of 

music here in the last twelve 
months. It is due in large part to the 
co-ordination of musical activities under 
the banner of the Griffith Music Foun- 
dation. Not only has the Foundation 
presented several series of concerts dur- 
ing the year, featuring chamber music, 
pianists, and symphony orchestras such 
as the Philadelphia Orchestra and the 
Toscanini-NBC Symphony Orchestra, 
but it has dates for the future which in- 
dicate a continuance of activity through 
out the spring. 

Still to be heard were the Metropoli- 
tan Opera Company in ‘The Barber of 
Seville’ on Feb. 7; Nathan Milstein, vio- 
linist, Feb. 8; Mischa Levitzki, pianist, 


Feb. 19; Vronsky and Babin, duo- 
pianists, March 19; the New York 
Philharmonic-Symphony with John 
Barbirolli conducting, April 10; and 


John Charles Thomas, baritone, April 
12. All the performances will be given 
at the Mosque Theatre. Mrs. P. O. 
Griffith is president of the Foundation 
and Harry Friedgut is managing di- 
rector. 

The Essex County Symphony Society 
will present a series of concerts for the 


fourth season next June. Alexander 
Smallens will again conduct an or- 
chestra composed of local and New 


York musicians. There will be at least 
four concerts. No announcement of 
soloists has been made, but it is under- 


stood that thev will be outstanding 
artists. The officers of the Society are 
Mrs. P. O. Griffith, president; Mrs. 
Henry C. Barkhorn, vice-president; 


Harry Friedgut, vice-president and man 
aging director; Mrs. Julius Newman, 
secretary; P. O. Griffith, treasurer; Mrs. 


David Loeser and Hugh E. Barnes, 
trustees. 
The sixth annual performance of 


ets ad 
te 





Rodney Saylor, Director of the 
New Jersey Bach Society 


Bach’s Mass in B Minor will be given 
by the New Jersey Bach Society under 
the direction of Rodney Saylor May 9, 
at the Mosque. This performance 
draws patrons from every part of the 
State as well as from New York and 
Pennsylvania. Officers of the Bach So- 
ciety are Alfred Dennis, president; Mrs. 
Charles B. Bradley, Franklin Conklin, 
Jr., Charles Edison and Robert H. Mc 
Carter, vice-presidents; Arthur F. 
Egner, treasurer, and Mrs. Rodney 
Saylor, secretary. 

Mr. Saylor will also conduct the two 
concluding concerts in the series given 
Sunday afternoons at the Newark 
Museum. The dates will be Feb. 26 
and March 26. An addition to his ac- 
tivities this year will be the performance 
of the Brahms Requiem with the Morris 
County Choral Society in St. Peter’s 
Church, Morristown, the latter part of 
April. 

Many concerts are being given by the 
local musical organizations. The Music 
Educators of New Jersey give an an 


nual concert in April or May. The 
Y. M. and Y. W. H. A. Hazomir 
Choral Society and Orchestra, both 


conducted by Mark Silver, usually per- 
form ‘Elijah’ or some other oratorio at 
their Spring concert. The New Jersey 
Federation of Music Clubs makes a spe 
cial feature of Music Week; Gertrude 
Hale is chairman of the Music Week 
committee. Concerts are given regularly 
by the Lyric Club, the Orpheus Club, 
the Music Festival Chorus, and the 
Choral Department of The Contem- 
porary. 
Through 
Oliver, 
Music 


Paul 
Jersey 
the all- 


the enterprise of 
president of the New 
Teachers Association, 

State High School Orchestra and 
Chorus gave a performance in the 
Mosque Theatre this year and the pub- 
lic response was so great that the possi 

bility of an annual feature of this kind 
is anticipated. 

Under WPA auspices the Essex 
County Opera Company, Ralph Errolle, 
director, recently began a series of pro 
ductions scheduled to continue through 
out the Spring. 





Peekskill Civic Orchestra Gives Benefit 
Concert 

PEEKSKILL, N. Y., Feb. 5.—Conduct 

ed by Frank J. Konnerth the Peekskill 

Civic Orchestra gave the first concert 

of its fifth season on Jan. 19 in the 
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Peekskill High School auditorium as a 
benefit for the Cecilia F. McGowan 
Organ Fund. Clayton Arnold Morrell, 
baritone, was the soloist. The orchestra 
played works by Sibelius, Edward 
German, Johann Strauss, Gounod, and 
Victor Herbert. Accompanied by 
Norma Mueller, Mr. Morrell sang two 
groups of songs. 





Honolulu Welcomes Artists 

Hono.utu, Feb. 5.—A record audi- 
ence greeted Konrad Liebrecht, violin- 
ist, in his first local appearance, when 
he was presented in recital at the Acad- 
emy of Arts on Jan. 15. This newcomer 
to local music circles is the concertmas- 
ter of the Honolulu Symphony, and his 
initial appearance in that position was 
made at the first formal concert of the 
season, on Jan. 25. Verne Waldo 
Thompson, pianist, shared honors with 
Mr. Liebrecht in his recital. Mildred 
Dauer, ‘cellist on the Punahou Music 
School staff, was also heard at the 
Academy of Arts. Her program, given 
on Jan. 22, was well received by an audi- 
ence of music lovers that filled all avail- 
able space in the Educational Court. 


Vv. Ws we 








DOROTHY 


ORTON 


An American Soprano 
who has continually 
won the praise of 
press and public in 
America and Europe 





oe 
IN AMERICA— 
“The perfect type of concert 
artist . her soprano voice is 


delightfully vibrant and clear in 
tone.” 


IN EUROPE— 


“A beautiful, limpid, very elastic 
soprano voice of great charm of 
color.” 


Available for Concert, 
Opera, Oratorio 
and Radio 


Now Booking 1939-1940 


Representative: 


C. E. LEMassena 


113 West 57th Street New York 
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Above: Typical Savannah Scenes; a Negro Cabin (Left), Armstrong 


Left: Dwight James 
Bruce, President of 
the Savannah Music 


Club 





Music Club Makes Plans for 
Next Season, Including 
Savannah Philharmonic 
—Spring Concerts List- 
ed and Young People’s 
Concerts Enrich Music 
Calendar 


By JANE JUDGE 
SAVANNAH, GA., Feb. 5. 


CONCERT by José Iturbi on 

March 24, will be the last of the 
four events this season in the All-Star 
Series in Savannah under the manage- 
ment of Marvin McDonald. It follows 
the Feb. 3 concert by Kirsten Flagstad, 
and the appearance of the Philadelphia 
Orchestra, Jan. 10, under the same man- 
agement, all given in Savannah’s Mu- 
nicipal Auditorium. The house was sold 
out for all these concerts, making it a 
record season. 

The Savannah Music Club, of which 
Dwight James Bruce is president, is the 
biggest single influence in Savannah’s 
musical life. The Music Club will con- 
clude its program this spring with a 
concert on March 13 by Josef Wagner, 
pianist. The Music Club already looks 
forward to its third annual production 
of Handel’s ‘The Messiah’ which in De- 
cember was broadcast over the CBS net- 
work from coast to coast. ‘The Mes- 
siah’ is given purely as a labor of love, 
free to the public, at the Christmas sea- 
son. The soloists next December will 
be the same as in the last two years: 
Lola Stevens, soprano; Willie Shields, 
contralto; Gordon Hanson, _ tenor; 
Stuart West, Elizabeth Buck- 
shaw, organist. 

Music Club plans for next season in- 
clude the beginning of work by the 
Savannah Philharmonic, a group which 
is being taken under the club’s sponsor- 
ship and direction. Roger Aubert, 
Swiss pianist, expects to make his home 
in Savannah next season, having found 
the surroundings and the musical at- 
mosphere congenial. He will appear in 
recitals under Music Club sponsorship. 
Hope Brewster, violinist, is also ex- 
pected. Claude Murphree and Ruth 


basso; 


Dobbins, duo pianists, will give a con- 
cert under the same auspices. 

In March, the Music Club will present 
Mary Justice King, soprano, with Claire 


College (Centre), and an Arch in Fort Pulaski 


Harper, violinist, of Converse College, 
Spartanburg, S. C. 

Marvin McDonald has not = an- 
nounced the artists for next 
All-Star Series but is expected to pre- 
sent at least four concerts, with the pos- 
sible return of the Philadelphia Or- 
chestra. 

Hugh Hodgson, pianist of Athens and 
Atlanta, will again this season present 
his lecture recitals under Music Club 
sponsorship. He was introduced to 
Music Club members in a formal con- 
cert Jan. 23, to be followed by four lec- 
ture recitals, the last two of which will 
be given Feb. 14 and 15. These are in- 
tended particularly for those interested 
in piano literature and are open to the 
public. A Beethoven program will be 
given on Feb. 14 and a program of en- 
semble music on Feb. 15. The chamber 
group accompanying him to Savannah is 
composed of Robert Harrison, violinist ; 
Hilda Edwards, flautist; Mildred Camp- 
bell, ’cellist; with Frank Sewell, tenor. 

The Savannah Male Chorus, directed 
by E. Gordon Hanson, will make its an- 
nual appearance on the Music Club pro- 
gram, Feb. 27. The assisting artist will 
be Sara McCandless, soprano. 

The April concert will be given by 
members of the Thursday Morning 
Music Club, a small organization made 
up of Savannah musical people, some in 
professional life and some non-profes- 
sionals. They meet every week for the 
study and enjoyment of music and oc- 
casionally give public concerts by their 
own members. 

National Music Week Gala Program 
in May will conclude the Savannah 
Music Club season. The details have 
not been arranged but it will be a gen- 
eral spring festival, with many Sa- 
vannah artists and musical groups par- 
ticipating, and including organ recitals 
in the churches, solos, duets and choral 
singing. Organ recitals by Dwight 
Bruce have been a feature of National 
Music Week for several years. They 
are given in the First Baptist Church 
to large audiences. 

The school program for Music Week 
extends through the entire school sys- 
tem under the general direction of Joy 
Mendes, superivsor of elementary school 
music, and Lola Stevens, supervisor of 
High School music. It will include 
concerts, chorus, glee club and orchestra 
programs, and programs by the school 
bands. 

The Young People’s Concert Com- 
mitte of the Savannah Music Club, 
under the chairmanship of Dorothy 
Neidlinger Murray, will present four 
programs this spring, three by local 
artists and one by Eugenia Snow, pi- 
anist, of Atlanta. 

The February concert of this group 
will present Eleanor Boyd and Frances 
Vannerson in piano duos. A chorus of 
girls will sing, conducted by Sara Mc- 
Candless, and a young violinist, B. J 


season’s 





corgua 


Metropolitan 
Opera May 
Resume Vis- 
its—All Star 
Concerts and 
the Georgia 
Federation of 
Music Clubs’ 
Convention 
Present Gala 





Aspect. f 

pina i if Mrs. Harold N. Cool- 
—— oe edge, President of 

of Season the Atlanta Music 


Club 


ee 


By He_ten KNox Spain 
ATLANTA, Feb. 5. 
ITH the prospect of the revival of 
local appearances of the Metro- 
politan Opera in the spring after a nine- 
year recess, four more master concerts 
and the convention of the Georgia Fed- 
eration of Music Clubs, Atlanta’s closing 
half of the 1938-1939 season has an un- 
usual gala aspect. 

A citizens’ committee, appointed by 
Mayor Hartsfield, with Jesse Draper, 
chairman, and Victor Lamar Smith, sec- 
retary, is working 
guarantee for the presentation of the 
Metropolitan Opera. The tentative date 
is set for the week of April 10 or 17 
By splitting the accustomed week with 
New Orleans, it is thought both cities 
will be more successful in raising the 
guarantee. It is expected that in a few 
days Atlanta will have her $57,000 to 
match. New Orleans’s already 
guarantee sum to cover the season of 
four evening performances and one mat- 
inee in each city. 

The All Star Concert Series, 


intensively on the 


raised 


Marvin 


McDonald, local manager, has one 
more attraction on the course, Grace 
Moore on March a Mr. McDonald 
will present two additional concerts, 


Nelson Eddy on March 29, Marian An- 
derson on April 5. Mr. McDonald's se- 
has been staged in the new City 
Auditorium with a seating capacity of 
nearly 6,000. All concerts are drawing 
packed houses with the greater number 
of seats taken by season subscribers. 


ries 


Musicales Remain to Be Heard 


The Atlanta Music Club, under the 
presidency of Mrs. Harold N. Cooledge, 
this year’s new leader, will close the 
set of three concerts, on Feb. 21, with 
Rose Bampton, who is taking the place 
of Sigrid Onegin, originally announced 


Whiteman, will play. Margaret Zipplies 
will give a piano recital in March, as- 
sisted by Meta Asendorf Crawford as 
soloist. There will be a chorus of mixed 
voices, directed by Sara McCandless 

The April concert is still to be ar- 
ranged. All will be given in the audi- 
torium of Armstrong Junior College 
To relate the art of dancing to music 
there will be dances presented as part of 
each program by Ebba Thomson’s class. 

lhe Federated Junior Music Clubs of 
the First District, of 
which Savannah, 


Congressional 
there are twelve in 











Marvin McDonald. wittiam £E. Arnaud. 


Manager of the All precdent of the At- 
Star Concert Series j.nta Philharmonic 


Society 


for the series. The club has a set of 
six Morning Musicales, on the first 
Wednesday mornings ; and a set of three 
evening programs, with local artists on 
both sets of presentations, closing in 
March. 

Atlanta Philharmonic Society, Wil- 
lam E. Arnaud, president, will give a 
couple of concerts in the spring, dates 
unannounced. The orchestral unit is 
under the conductorship of Georg Fr. 
Lindner, and the singers, under John 
B. Hoffman. 

A new successful enterprise is the 
Dance Concert Series, under the local 
management of Hazel Roy Butler. The 
series of three, opened with the Ballet 
Caravan on Jan. 21, will be followed by 
Martha Graham on Feb. 25: Harald 
Kreutzberg on March 11. 

The Works Progress Administration 
Sunday afternoon free concerts will con- 
tinue each Sunday afternoon, through 
March, at the City Auditorium. Thess 
programs are given by the various mu 


sical organizations of the city. They 
are very largely attended 
The Georgia Federation of Music 


Clubs, Mrs. John B. Guerry of Atlanta 
and Montezuma, president, will hold its 
annual convention in Atlanta. This is 
what is known as ‘Junior Year’, so jun- 
ior and juvenile clubs from all parts of 
the State will appear on the various 
programs and participate in the con- 
tests. Mrs. Rolla H. Brown of Col- 
umbus, is the chairman of the junior 
lepartment 

National Music Week, May 7-13, will 
again by the Women’s 
Chamber of Commerce. The directing 
chairman has not been named 

The Public School System is making 
plans for the annual Spring Festival, 
with massed choruses and orchestras 
Anne Grace O'Callaghan is director of 
the senior schools plans and Ruth Wee 
gand of the elementary schools. 

The Atlanta Branch of the National 
League of American Pen Women, 
Helen Knox Spain, president. will give 
its annual gala musicale in May, with 
Mozelle Horton Young, chairman, as- 
sisted by composer-members of th 
branch, Bonita Crowe and Jane Mat- 
tingly ; 


be Sp msored 


give monthly concerts throughout the 
season During National Music Week 
there will be a program in which mem 


bers of the Savannah clubs and those 
elsewhere in the district will participate 
Bovs of the Federated Music Clubs will 
present the February concert. On one 
of the programs during National Music 
Week the vouthful violinist David Odre 
zin of Savannah will be heard. Durine 
National Music Week. the Savannah 
High school Glee Club will also give 
a concert, with Roger 


and W. O. King, Jr., tenor 


Stanfield, bass 
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By ANNA R. RoBINsoNn 
MILWAUKEE, Feb. 5. 


OT for many years has Milwau- 
kee, always a music loving 


city, been offered such a number 
of attractions as in the season of 1938- 
1939. The most important of these is 
the Chicago Symphony, which comes 
for ten concerts each season with Dr. 
Frederick Stock, conductor, and Hans 
Lange, assistant conductor. Five con- 
certs have been given and five more 
are to follow. Those Monday evenings 
are always a gala time for audiences. 
This orchestra is coming for the twen- 
tieth season since Margaret Rice, with 
the assistance of the Milwaukee Or- 
chestral Association, re-organized the 
course. At the Art Institute, on the 


Sundays previous to the concerts, Car! 
composer 


Eppert, and commentator, 





Col. Charles M. 
Pearsall, President of 
the Civic Concerts 


Margaret Rice, Who 
Brings the Chicago 
Symphony 


gives a lecture on the symphonies with 
musical illustrations. 

Milwaukee has become quite sym- 
phonically minded and the Wisconsin 
Symphony, started three years ago un 
der the W. P. A., has become quite a 
musical asset to the city. Under the 
baton of Dr. Sigfrid Prager and with 
Elwyn Owen as assistant, the orches- 
tra given ten with three 
more to come. 


has concerts 


Music Arts Society Active 
The Society of Musical Arts under 
the management of Arneke, has 
been most successful in its plan for 
giving young artists an opportunity to 
make their debuts before a music-loving 
audience. The society will present on 
Feb. 16, Ada Hecker, pianist, and 


Bess 
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Chicago Symphony 
Makes Ten Visits to 
Milwaukee—Society 
of Musical Arts - 
Sponsors Young. 

Artist Debuts— 
Civic Concert Asso- 
ciation Brings Noted - 

Artists — Mozart, 

Beethoven, Schubert 

Series Heard 





Dr. Sigfrid Prager, 


Conductor of the 
Wisconsin Symphony 


Charles Kipp, baritone, and on March 
16, Herbert Frohna, violinist, Francis 
Piechocki, soprano. 

Leading in musical interest in Mil- 
waukee now, are the concerts sponsored 
by the Chamber of Music Society, now 





in its third season. Each year it has 
brought three of the leading string 
quartets. Their last concert will be the 


Adelaine T. Ricker, 
Manager of the Civic 
Music Association 


Roth Quartet, Feri Roth and Jeno An- 
tal, Violins; Ferenc Molnar, viola, and 
Janos Scholz, ’cello. These concerts are 
presented by a large committee headed 
by Mrs. J. M. Fiske and Dr. Arthur J. 
Patek. 


Mrs. 
Lindsay, President of 
the MacDowell Club 


William D. 


close a successful season with an ap 


pearance of Kirsten Flagstad on April 


Donald Griffin, the program and 18. The association is now in its thir 

c . = = : «< = te | ss 6&> _o > = 
music director of the County Park sum- teenth year and holds an envi able posi 
- ; 7 1 eaten <a “aint at <i> Sit a t« > 

mer concerts, reports plans for an iM- tion in the musical culture f the city 

° ~ ‘ ii ii c a> EL chi AAERRE v ec 

teresting and educational season, start- jor it brings utstanding artist it 4 
ing June 15, with five days of competi- price in reach of all. Col. Charles M. 


tive concerts by all county high school Pearsall is its president 
bands. There will be outside judges 


The enterprisin Chorus, 


° ° nr -~ £& LvVric Mak 

and awards will be given. The gift to) Herman F. Smith. conductor. and San 
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the city by Emil Blatz last season of the vel A. McKill president, will have 
beautiful Temple of Music in Washing- as their guest-soloist at their next con 
ton Park has made the outdoor concerts cert, Frank Glaser. pianist. Their an 
possible. They will start on June 27,  nyal Spring concert will as usual pre 
as ‘i — - a nual O] S 4 = | a usual p 
and so far Mr. Griffin has announced sent the High School A Cappella Choir. 
as soloists John Carter, James Melton an interesting croaun of vomne < " 
and Jessica Dragonette. Negotiations . 
are being carried on for a number of Piano Recitals Planned 
other outstanding artists, also two na- An unusual series of four piano re 
tionally known orchestras. _ citals has been planned by the Society of 
... nder the management of Margaret Milwaukee sts. Ralp Tillema. 
Rice, Milwaukee will hear on Feb. 17, president ay : ’ til : 

2 : : . ss : : - LI c | i Hess eKe Set etary 
Yehudi Menuhin, violinist, in his first Josef H . rd in January 


appearance here, also in March, Martha “ny Feb % Am 


Graham will be presented. So far this paro Iturbi on March 19 and Abran 

season Miss Rice has brought the Chi- (Chasing< April 1¢ 

cago Grand Opera Company in “Die Two dates stand out in the bi-monthly, 

oe singer’, Lohengrin’ and ‘La recitals of the MacDowell Club. Con- 

poheme. a temporary Music, and a_ Strauss, 
The Civic Concert Association will Hindemith ind Sibelius program. The 


Club maintains an orchestra of its own 
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MRS. L. A. 


Teacher of Singing 
TRADITIONS OF Mr. L. A. Torrens as 


817 Steinway Hall, New York City — Tel.: CIrcle 7-1900 and CIrcle 7-2916 


led by Pearl Brice Mrs. William D. 


T Lindsay is president 
@) & ie — Rd S . iro at sa a ~ 
at choral orwmo + the \rion 


12 iM al Si | _ 


field 
Musical 
voices has 
for many vears given a performance of 
‘The Messiah’ each Cl well 

times. In 
their concert course this year they will 
present Rose Bampton in recital and 
in March, will give ‘King Olaf’ by 


Elgar. 


the 
} 


Club. This chorus of mixed 


Iristmas as 


. 
other 


other oratorios at 





ven - Schubert 


The Mozart 
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fiving eT Cc assical DIrOoLgTs d 
Atl enaeul 

This review of the musical life of 
Milwaukee would be incomplete with- 


Coach and Accompanist 


PROGRAM BUILDING 


Schroeder is 


the 


a 7 


yrams at 





q cre 
out a few words of the fine work done 
bw the Civ Mus Association under 
the very able management of Adeline 
Tr. Ricker, dean of music im this city 
The Ye ung P s Ur est Milton 
Circle 7-6364 Raus le s sed young 
$< = players just out of high school who 
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Aero-Graphic 


give two concerts each season. Many 
of these young people go on from this 
training to larger fields. Also, one Sun- 
day a month, a recital by some talented 
young artist is given in the Art In- 
stitute, free to the public and sponsored 
by the Association. In February a 
piano recital by Arthur Eisler, in 
March, a song recital by Harry Kagen, 
and in April an ensemble recital will 
be given. 

The musical season will close with 
National Music Week commencing 
May 1. It is expected that all musical 
organizations, church choirs etc., will 
feature special programs during the 
week. 





Gigli Sings in Denver 

Denver, Cor., Feb. 5.—An audience 
which tested the capacity of the large 
City Auditorium, greeted Gigli on Jan. 
11, when he appeared on the Oberfelder- 
Slack Series. The distinguished tenor 
was in excellent voice and offered a di- 
versified program oe s 





MAY 


HARRISON 


Violinist 


Brilliant virile tone and easy 


technique. Sunday Times 


She is a stylist. Her playing, 
clean yet warm, her tone, pure 
yet 8 Daily 


Telegraph 


penetrating. 


Her beautiful tone was distinc- 
tive, she displayed vigour with- 
out harshness and fine technical 


command. Morning Post 


Management: 


HAROLD HOLT 


3. Clifford St., W. 1, London 














(Continued from page 246) 
Music, Mrs. D. Hendrik Ezerman, 
director, announces a number of students 
concerts, and several of the school’s 
faculty are activelv participating in the 
‘Modern Chamber Music Series’ dis- 
cussed in previous paragraphs. 

The University of Pennsylvania De- 
partment of Music announces a series 
of five recitals during late February and 
March. The University’s School of 
Education and its associated department 
of music education is also serving as 
sponsoring body for the Cultural 
Olympics, as a coordinating agency for 
much musical activity in the field of 
non-professional orchestral and choral 
groups in the Philadelphia area. The 
music education department of Temple 
University is preparing for the Spring 
concerts of its chorus, directed by Mar- 
jorie Jones. 

At the Settlement Music School, John 
Grolle, director, student recitals are a 
part of the regular school curriculum. 
Other schools and conservatories con- 
tributing include the Clarke Conserva- 
tory of Music, the Coombs College of 
Music, the Granoff Studios, and others. 

The Philadelphia Music Teachers 
\ssociation, Dr. Edward Ellsworth 
Hipsher, president, is active in the 
interests of its members, holding 
monthly meetings with speakers and 
musical programs. On Feb. 24 George 
C. Krick will discuss fretted instru- 
ments with an illustrative program, in 
Presser Auditorium. The Association’s 
annual dinner, with special testimonial 
to Dusolina Gianinni, is set for the Ritz- 
Carlton Hotel on March 24. On April 
20, William E. Smith, assistant music 
critic of the Evening Public Ledger and 
Philadelphia correspondent of Musicat 
\MERICA, will speak in Presser Audi- 
torium on ‘The Practice and Purposes 
of Music Criticism’. May 17, Claude 
Lapham, who lived many years in the 
Orient, is booked for ‘The Music of the 
Chrysanthemum Kingdom’. 

The Philadelphia Music Teachers 
Forum, Mrs. C. R. Jefferson, president, 
meeting in Presser Auditorium, will 
have Charles Haubiel lecture on Feb. 
15, William O’Toole on March 15, and 
Marjorie Robertson on April 19. The 
groups annual luncheon is set for 
March 29. 

Choral Music Events 


The Choral Society of Philadelphia, 
Dr. Henry Gordon Thunder, conductor, 
now in its forty-second season will pre- 
sent Mendelssohn’s ‘Elijah’ in Drexel 
Auditorium on March 27, and in asso- 
ciation with the Bach Choir of Phila- 
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delphia, Bach’s B Minor Mass in Saint 
James’s Church on May 24. Another 
group directed by Dr. Thunder is the 
Fortnightly Club, to give an Academy 
of Music Concert in the Spring. 

The University of Pennsylvania 
Choral Society, Dr. Harl McDonald, 
conductor, is scheduled for an Irvine 
Auditorium concert in March and will 
fulfill other local engagements as well 
as bookings in Wilmington, Washing- 
ton, and other cities during coming 
weeks. The women’s chorus of the 
Society is billed to appear with the 
Philadelphia Orchestra also. The So- 
ciety this season is represented further 
in phonographic reproduction and other 
activities including several broadcasts. 

The Mendelssohn Club, under its re- 
cently appointed conductor, Harold W. 
Gilbert, will give a Spring concert in 
Scottish Rite Temple, date and program 
to be announced. Other choral groups 
with concerts in view include, the Ger- 
mantown-Tioga Choral Society, James 
B. Hartzell, conductor; the Orpheus 
Club, Albert Bimboni, conductor; the 
Junger Maennerchor, Leopold Syre, 
conductor, and others. 


Church Programs 


Several Philadelphia churches are 
playing a significant part in the per- 
formance of good choral music. The 
Second Presbyterian Church, Dr. Alex- 
ander McCurdy, musical director, lists 
during February and other months, 
notable programs. The First Baptist 
Church, Walter Baker, musical director, 
announces performances of Franck’s 
Mass in A, Rossini’s ‘Stabat Mater’, 
Dvorak’s ‘Stabat Mater’ and other com- 
positions. 

Among churches where fine a cap- 
pella music may be heard are Saint 
Mark’s H. William Hawke, choirmas- 
ter. and Old Saint Peter’s, Harold S 
Gilbert, choirmaster. Other churches 
affording distinctive nm usic include the 
Church of the Holy Trinity, Robert E- 
more, choirmaster, and Saint James’s 
Church, Richard Purvis, choirmaster 
An interesting February series in the 
Church of the New Jerusalem, engages 
Dr. Rollo S. Maitland in a group of 
organ recitals. 


Music Clubs 


The Matinee Musical Club, Mrs. 
Harry Arista Mackey, president, plans 
an attractive roster for the remaining 
months of its current season, with con- 
certs in the Bellevue Stratford ballroom 
every fortnight. Special prominent 
guest-artists and groups will be fea- 
tured as well as club members and en- 
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sembles. The Philadelphia Music Club, 
Mrs. George W. Elliott, president, also 
booking its meetings and concerts in the 
Bellevue-Stratford, forecasts several 
musicals for the coming months. The 
Duo Music Club, Mrs. C. G. Clever, 
president, announces several musical 
programs in connection with monthly 
meetings in the Hotel Walton. 


Ballet and Dance Groups 


Forthcoming weeks promise a num- 
ber of interesting ballet and dance pro- 
grams by local groups and personalities. 
The Philadelphia Ballet, Catherine Lit- 
tlefield, director, will appear with the 
Philadelphia Orchestra in March and 
is giving other performances in this 
area as well as being booked for another 
tour. Several new works have been 
added to the company’s repertoire. 

The Mary Binney Montgomery Danc- 
ers will fulfill a number of engagements 
at which regular repertoire items as 
well as premieres are listed, and other 
local groups as well as visiting soloists 
and ensembles are to appear. 


PHILADELPHIA PLANS 
MAY BACH FESTIVAL 


James Allen Dash Will Conduct 
Eight Cantatas in Two- 
Day Festival 


PHILADELPHIA, Feb. 5.—A_ two-day 
Bach Festival with three programs of 
church cantatas will be given on Friday 
and Saturday, May 5 and 6. James 
\llan Dash will conduct the combined 
Philadelphia Bach Cantata Chorus 
(organized this season), the Bach So- 
ciety of Delaware County, soloists, and 
a large orchestra. The soloists are to 
be Florence Kirk, soprano; Veronica 
Sweigart, contralto; Fritz Kureger, 
tenor, and Leonard Treash, bass-bari- 
tone. Richard Purvis will be at the 
organ and Rosamunde Cole at the 
clavier. Those in charge of the fes- 
tival have selected Saint James’s P. E. 
Church, in central Philadelphia, for the 
programs. This church was chosen for 
its acoustical qualities as well as size 
and accessibility. 





Programs Listed 


The first scheduled program lists 
Cantatas Nos. 140, 1, and 106—‘Sleep- 
ers Wake!’, ‘How Brightly Shines Yon 
Morning Star’, and ‘God’s Time Is the 
Best Time’. The second program com- 
prises Cantatas No. 11 and 21—‘Praise 
to God Who Reigns on High in Heaven’ 
(the Ascension Oratorio), and ‘My 
Heart and Soul Were Sore Distressed’. 
The Saturday evening list provides 
Cantatas Nos. 192, 180 and 142—‘Now 
Thank We All Our God’, ‘Deck Thy- 
self My Soul With Gladness’, and 
Unto Us a Child Is Born.’ It is hoped 
that an extra program may be given on 
Friday afternoon, to consist of organ 
and intrumental compositions. 

Mr. Dash, for some years leader of 
the Bach Society of Delaware County 
and organizer of the new Philadelphia 
Bach Cantata Chorus, is rehearsing both 
groups for participation in the forth- 
coming festival, the expenses of which 
are already underwritten by a promi- 
nent local Bach enthusiast. Over sev- 
eral years Mr. Dash has demonstrated 
excellent qualifications for conducting 
Bach’s music, and he recently spent 
more than a vear in Germany, studying 
Bach interpretation and analyses of the 
cantatas with Straube at Saint 
Thomas’s Church, Leipzig. 

Witiram FE. Smita 





Zinka Milanov to Sing 
For London Broadcast 


Toscanini Will Conduct BBC Perform- 
ance with Soprano as One 
of Soloists 
Zinka Milanov, soprano of the Metro- 
politan Opera Company, will again be 
soloist under Arturo Toscanini in Bee- 





Shelburne 
Zinka Milanov 


thoven’s Missa Solemnis to be given by 
the BBC in London on May 27 and 29. 
This engagement will mark the fourth 
time that she has appeared under Mr. 
Toscanini, previous occasions including 
performances at the Salzburg Festival 
and in Carnegie Hall in Verdi’s Re- 
quiem. : 
Mme. Milanov will sail to Europe 
after the Metropolitan season ends in 
March and will sing in opera at La 
Scala, Milan, in April, and at the Flor- 
ence Festival and in Rome in May. 





Hofmann Gives Recital in Newark 

Newark, N. J., Feb. 5.—A capacity 
audience filled the Mosque Theatre to 
hear Josef Hofmann recently under the 
auspices of the Griffith Music Founda- 
tion. Mr. Hofmann’s program included 
the ‘Appassionata’ Sonata, by Beethov- 
en, a group of Chopin, Schumann's 
‘Carnaval’, and Liszt’s ‘Mephisto Waltz’. 
The artist had to add many encores. 
The Griffith Music Foundation has also 
sold out the ‘Barber of Seville’ perform- 
ance of the Metropolitan Opera sched- 
uled for Feb. 7. P. G. 
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Monument of Oriskany Battlefield 


By E.uis KENNEDY BALDWIN 


UTICA, Feb. 5. 

LU tics will enjoy a well rounded 

musical year with concerts by 

choruses, symphonies and recitals by 

Metropolitan Opera singers scheduled 
for the coming months. 

Concert series will be sponsored by 
the Civic Musical Society, B Sharp 
Musical Club and Roland E, Chesley. 
Etude Club has another ambitious pro- 
gram, the Utica Maennerchor continues 
its chorus work and the local schools 
are enlarging the orchestras and bands 
tutored by the public schools. 

Chesley who earlier in the season 
brought the Monte Carlo Ballet Russe 
and Richard Crooks, will on March 15 
present Beveridge Webster, pianist and 
Ossy Renardy, violin prodigy. On April 
11 he will sponsor the Metropolitan 
Opera House Quartet, Rosa Tentoni, 


Anna Kaskas, Frederick Jagel and 
Julius Huehn. These concerts will be 
at the Stanley Theatre. 

Bidu Sayao, Brazilian soprano, will 


sing at the Utica Theatre on March 8 
sponsored by B Sharp Community Con- 
certs. The soprano will be the third 
attraction brought by the club this sea- 
son. She follows the National Sym- 
phony conducted by Hans Kindler and 
the joint recital of Wilbur Evans, bari- 
tone and Emile Baume, pianist. 


Club Activities 


Mrs. Robert Bothwell is filling out 
another year as B Sharp president 
assisted by Margaret Griffith, Mar 
garethe Briesen, Mrs: Felix Magendanz, 
Mrs. Tracy Humphrey, Mrs. John 
Birch, Mary Nightingale, Mrs. Charles 
W. Hall and Mrs. J. J. Dudleston 
Mrs Pearl S. Nathan is chairman of 
student membership while Mrs. Magen- 
danz heads the membership committee 

A series of three evening recitals 
sponsored by B Sharp active members 
were planned for the season. Conducted 
at Hotel Utica, the series will conclude 
on March 5. The Apollo String Trio, 
Marie Waller, Edward W. Daley and 
Dudley Rowland, will play and the 
Utica Free Academy Glee Club led by 
Marcella Lally will sing. 

The club is sponsoring a series of 
afternoon recitals at the Munson-Wil- 
liams-Proctor Institute to conclude on 
March 8 with a program by Romantic 
composers. The club will go to Hamil- 
ton College, Clinton, to hear a Debussy 
program on April 12 with Mrs. Berrian 
Shute as hostess. The season will be 
concluded with an annual meeting on 
May 9 at the Yahnundasis Golf Club 

The Civic Musical Society continues 
in 1939 with its work moving along 
three fronts. The New Utica Orchestra 
with its co-directors, Nicholas D. Gual- 
illo and Berrian Shute, alternate in con- 
ducting the aggregation of seventy 








Nicholas D. Gualillo, 

Co-conductor of the 

New Utica Orchestra 
and Civic Chorus 


MUSICAL AMERICA for February 10, 


Uica 


Club Sponsorship 
Brings Metropoli- 
tan Singers, Chor- 
uses, and Orches- 
tral Programs— 
New Utica Or- 
chestra of Seventy 
Men, and Civic 
Band Give Con- 
certs—Clubs Ac- 
tive in Giving 
Recitals 


musicians. Both men share in the re- 
sponsibility of directing the Civic 
Chorus of 250 voices. Samuel Evans 
is assistant director. 

In addition to the symphony and the 
chorus, the Civic Band with its fifty 
members is planning a series of summer 
concerts at Roscoe Conkling Park in its 


new band shell erected this past sum- 
mer. The society-sponsored band is led 


by William P. Schueler. Ten band con- 
certs will be given this season. 

Harry Markson, society president, re 
ports that Utica citizens are giving 
enthusiastic support to the three-fold 
program of the society. Other officers 
are Harry R. Gosling, Wilbert T 


Roberts, Joseph Vespasiano, Peter 
Capelli, Thomas Brown Rudd and A 
H. Dobson 
New Orchestra 
The New Utica Orchestra will bk 
heard at the Avon Theatre on March 
23 and again on May 18. The chorus 


will take part in the May concert 

The Music ians F ded by Mrs 
Jessie Nash St is meeting regularly 
throughout the year. This organization 
is made up principally of music teachers 
Recitals sponsored by the adult division 
ind the junior branch are conducted at 


orum hea 


wer 


the Munson-Williams-Proctor Institute 

The Etude Club this vear is headed 
by Mae Swancott, president. Other 
officers are Marvy Nightingale, Martha 
Williams. Monica Barney, Elysee Davis 
and Christina MacCormac. Mrs. Charles 


W. Hall is chairman embership 


while Mildre Ueltschi was chairman 
of the committee which planned the 
programs for 1938-1938 season. Four 


7 


teen formal meetings and tour extensiotr 


concerts form the Etude program In 
February, members will give an exten 
sion concert at the Old Ladies Home 


while in March a concert will be pre- 
sented at the Home for Aged Men and 
Couples 
In the 
devoted to 
Scandinavian 
Study. Christine 
ning the 


February 1s 
March to 
and Opera 
MacCormac is plan- 
music program for 
March 29. The club will give a musical 
jamboree on April 19. Emma Pritchard 
is chairman of the annual dinner meet 
ing scheduled for May 3. The ranks 
of the Etude Club are open to any 
woman vocalist, instrumentalist or 
elecutionist between the ages of eighteen 
and thirty-five who has a 
terest in music and elocution 
Mrs. Bertha Dean Hughes. 
visor of public school music, finds that 
classes in music appreciation and the 
orchestras and bands sponsored in the 
public are increasing in membership 
At the Utica Free Academy in addition 


: - 
to the regular orchestra and band a 


; 


formal meetings 
Celtic Music, 
compositions 


Spring 


sincere in- 


super- 


class has been organizes 


“VM ing 
Smith College Alumnae were prepared 


itil 





Roland E. Chesley, 


Mrs. Robert Bothwell, 
President of the B- 
Sharp Musical Club 


Sponsor of the 
Great Artists Series 


to bring to the Stanley Theatre on Feb. 
2, Benny Goodman and his band follow- 
ing the marked success of the Paul 
Whiteman concert earlier in the season 
sponsored by Mrs. Marjorie Waldron. 
This spring Utica musicians will go 
to Colgate University where Dr. Donald 
Laird, nationally-known psychologist, 
will conduct a series of forums on Sun- 
day nights where opera and symphony 
music will be discussed and studied. 


Peter Stammberger will serve for 
another year as president of Utica 
Maennerchor, the singing society now 


in its seventy-fourth year. 





Yracuse 


(Continued from page 264) 
active this year. Dr. Kwal- 
wasser’s University Chorus of mixed 
voices has given numerous broadcasts ; 
The Women‘s Glee Club of Syracuse 
University, Dorothy Hubbard, conduc- 
tor, is now in the midst of its twenty- 
ninth season with broadcasts and con- 
certs in high schools and clubs. 

The new director of the Syracuse 
University’s Men’s Glee Club, John T. 
Clough, is planning a spring tour. John 
r. Clough directs the Syracuse Amer- 
ican Legion Chorus. Of interest also 
is Mr. Clough’s A Cappella Choir of 
the First Baptist Church of Syracuse, 
which is planning, for the first time lo 
cally, the dramatization of ‘Elijah’ in 
costume and with prominent soloists. 

This year, the new Syracuse Museum 
of Fine Arts has brought Charles Weid 
man, Doris Humphrey and their troupe 
of fourteen dancers. Musical 
at the University have brought for the 
third time the pianist, Severin Eisen 
berger. 

Last but not least is the well-known 
Syracuse University Chorus which is 
now in its twenty-seventh year under 
Dr. Howard Lyman of the voice and 
choral music departments of Syracuse 
University. The Spring concert prom- 
ises to be a gala event. 


been very 


societies 
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BUFFALO ORCHESTRA 
ENLISTS SOLOISTS 


Emanuel Feuermann, Rosina 
Lhevinne, Geraldine Ulrich and 
Marjorie Lawrence Appear 


BuFrraLo, Feb. 5.—December and 
January brought the concert season in 
Buffalo practically to its peak, offering 
local concert-goers an unusually rich 
and varied fare. Most important to the 
city’s musical life have been the con- 
certs by the Buffalo Orchestra under 
its able conductor, Franco Autori. The 
two December concerts, on Dec. 4 and 
Dec. 13, presented Emanuel Feuermann 
and Rosina Lhevinne as soloists. 


Of particular interest to Buffalonians 
was the appearance of Geraldine Ayres 
Ulrich, Buffalo mezzo-soprano, as solo- 
ist on the orchestra’s concert of Jan. 3. 
Mrs. Ulrich’s two arias, ‘Verdi prati, 
selve amene’, from Handel’s ‘Alcina’, 
and ‘Aus der Tiefe des Grames’, by 
Bruch, were sung with sincere feeling 
for both the musical and emotional 
qualities of the compositions, and won 
the soloist the approbation of the audi- 
ence. 


Lawrence Sings Wagner 


Marjorie Lawrence’s distinguished 
performance with the orchestra on Jan. 
17 was memorable for her impassioned 
singing of the ‘Immolation Scene’ from 
‘Die G6tterdammerung’, her sensitive 
enunciation of ‘Divinité du Styx’, by 
Gluck, and ‘Dido’s Lament’, by Purcell. 

Mr. Autori’s orchestra offerings for 
these concerts have included such works 
as Samuel Barber’s Symphony in One 
Movement; Mozart’s ‘Marriage of 
Figaro’ overture and his Symphony in 
C, (K.338); Debussy’s ‘Nuages’ and 
‘Fetes’; Brahms’s Variations on a 
Theme by Haydn; Vaughan Williams’s 
Fantasia on a Theme by Thomas Tal- 
lis: Beethoven’s Fourth Symphony; 
Tchaikovsky’s ‘Romeo and Juliet’ over- 
ture; Mr. Autori’s own arrangement of 
a Sonata by Giovanni Gabrieli, the 
early Venetian contrapuntist; Gluck’s 
‘Iphigenia in Aulis’ overture, and 
Prelude to ‘Die Meistersinger’, ‘Sieg- 
fried’s Rhine Journey’ and ‘Siegfried’s 
Funeral March’ from ‘Die Gétterdam- 
merung’ by Wagner. 

The Highlight of the Yuletide sea- 
son was the concert of the Boston 
wr under Serge Koussevitzky 


on Dec. 6. Before a sold-out house, this 
brilliant prs et brought to the 
city by Mrs. Zorah B. Berry, 


played Beethoven’s Second Symphony, 
Brahms’s Fourth Symphony, and the 
Ravel piano concerto with Jesus San- 
roma as soloist. 
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NOVELTIES ON BOSTON PROGRAMS 


—~ 


(Continued from page 24 
evidently decided after the program 
books were printed. Patroms of this bowsky m a sentimental mood, 


between the schools he pits agamst each 


ther im this Fifth symphony—Tchai- 
for in- 


pair of concerts were therefore privi- <tamce. agaimst Shostakovitch himself, 
leged to make an immediate comparisom) oas revealed m bis earlier works—or 
between the two works, and whnule the possibly as he hoped he had revealed 
appeared to enjoy quite thoroughly the teemeli. It would seem that the most 
Rhapsody No. 1, it was Rhapsedy semsable course for this young man to 
2 which aroused the greater emthussast parsac would be to leave Russia and 
The Suite found favor, but upon this strike ot for bimself. The symphony 
occasion it seemed to us that @ was 2 “aS givem as expert a performance as 
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the comservative Fri- 
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taneous. As upon former oocasiom Piatigersky Is Soloist 

Mr. Enesco received the warmest ap- The fourteenth pair of concerts on 
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been stimulating and regret bes only agai m charge. Gregor Piatigorsky as 
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(Third performance i . Senne 22 $ at ths comcert was 
‘Les Preludes’ Las me of the fimest we have heard im a 
No doubt those who enjoy Bach traz lome tome. Its scale is as uniform in 
scriptions took delight m that presem tome as 2 strimg of perfectly matched 
by Mr. Burgin. pearis. This. im conjunction with Mr. 
The opus by Mr. Langendorm made Pistngorsky’s own virtuosity made for 
a direct appeal te fortumate ames 2m aifermoom of rare tonal enjoyment, 
who had experienced the excitements amd whale the Samt-Saéms concerto is 
of Algiers or the Orient, as evidence bet umrewardimg. the Bloch was su 
by listeners im the immediate wom ere rchestra and soloist fused as 
of this commentator. However, one Ge me amd the rhapsodical import of th 
not need the experience of havimg live e bas mever been more tellingly r« 
among orientals to catch quite clear ed thim memory here was a 
the ideas which the muposer end: trom for the s st. w msisted that 
ored to express The Pastoral’ and =e Donors @ ¢ r wit mducti 
‘Procession’ were very neat, Imarm se rchestra 
tive bits of orchestration and well & Dr. Koussevitzky’s affinity for the 
served the approbation they receive rks of Sibelmms is well known to his 
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the second desk 7 ‘cell Ss "LIT [ee = m tie em th a wpe this <casion ind 
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experimenting with odd combmations ealed im 2 manmer brought thun- 
instruments Although his Imo ferom: applause fron 2 thoroughly 
tions are, as whole, fragmentar s Sturred amdtemce. The art of maintain 
the name implies, the “Pastoral m ™er 5 gh 2 plane of performance is 
‘Procession’ should find a place om othe: taximg ome. but to the Scriabin Dr 
serious programs Mr. Laneendoe Komssevitzky again brought his best in 
modestly acknowledged the applause  ‘terpretat power until even this 
from his seat on the stage shebtiy worm work be e the powe 
Consideration of the new Shostal f mesical expression f a master 
vitch work has purposely been dejerr sacal mur 
A great many paragraphs have alr The Boston Civic Symphony played 
been written about it. Doubtless ther rot mn ford Hall, under the 
will be many more paragraphs ers t Tos Wagner. Camilk 
ing the work and its creator mreuard was the baritome soloist and 
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much discussion Either the tomer Woilsom. Brahms. Borodin, Delius 
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less acrid flavor. Apparently the oo : pom having weathered almost 
poser now invites us to take our choc Siteem wears of existence and as the pe 
the community to advantage with its 
ipem House evenings of music and its 
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moed students. Similarly. the colleges 
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sonnel is largely youthful, the organiza- 
tion fills its own niche. 

In this hall the New England Con- 
servatory Orchestra, under the baton of 
Dr. Wallace Goodrich, has offered its 
regular monthly concert in a program 
listing the Saint-Saéns Adagio from the 
Symphony No. 3 for organ and orches- 
tra, played by Carl McKinley in mem- 
ory of Albert Snow, who was a member 
of the faculty from 1925 to 1939. Other 
items on the program were three move- 
ments from the Lalo Symphony ‘Es- 
pagnole’ for violin and orchestra, played 
by Elizabeth Crouse, two entr’actes 
from ‘Pelléas et Mélisande’ by Debussy 
and the Overture and Bacchanale from 
‘Tannhauser’ by Wagner. 

GRACE May STUTSMAN 


ZIGHERA ENSEMBLE 
PLAYS IN BOSTON 


Works New to Boston Played 
by Chamber Group—Soloists 
Also Appear 
Boston, Feb. 5.—Jordan Hall has 
housed various chamber music groups, 
including that of Bernard Zighera. 
This group started its career as the Bos- 
ton Chamber Orchestra, but because 
of a confusion in titles, now appears as 
the Zighera Chamber Orchestra, which 
after all is a more sensible arrange- 
ment, since it has been Mr. Zighera’s 
initiative which has brought the orches- 
tra to its present state of perfection. 
Cleora Wood appeared as_ soprano 
soloist, and the program listed a first 
performance in Boston of Boccherini’s 
Sinfonia in A Major, and Serenade for 
small orchestra, also a first time in Bos- 
ton. Paul Creston was represented by 
Two Choric Dances, heard for the first 
Boston. Miss Wood sang Bee- 
thoven’s ‘Ah! perfido’, Mahler’s ‘Songs 
of a Wayfarer’ and five songs by Hugo 
Wolf. Miss Wood made an excellent 
impression and aroused a desire for a 
further hearing. The orchestra played 
with its customary adeptness and the 
program will be remembered as_ out- 

standing among those of the winter. 

\ variety of musical fare has been 
offered those who have trekked to Jor- 
dan Hall during the past two weeks. 
Eugenia Buxton has been heard in a 
recital of piano music by Scarlatti, 
Bach, Tcherepnin, Scriabin, Labunski, 
Griffes, Poulenc and Chopin. Upon this 
occasion Miss Buxton made her 
debut. A very large audience gave her 
warm applause. Winifred Christie has 
also visited Jordan Hall, playing the 
Moor double keyboard pianoforte in a 
program which included Bach, Bee- 
thoven, Brahms, Kodaly, Bartok, 
Chopin and Liszt. The virtues of this 
pianist are well known to the musical 
public and her large audience gave her 
a most cordial welcome. Another pian- 
ist to visit this hall has been Ina Braith- 
waite, who was heard in works by 
Bach, Scarlatti, Handel, Schubert, 
Palmgren, Blumenfeld, Liadov, Poulenc 
and Liszt. Miss Braithwaite is a gradu- 
ate of Trinity College of Music, Lon- 
don, and has been heard here before. 
\ rather small audience listened atten- 
tively and gave evidence of enjoyment. 

Returning to Boston after an absence 
of almost a decade in the role of recital- 
ist, Alexander Kipnis made a _ recent 
uppearance in Jordan Hall, singing a 
program devoted to Handel, Schu- 
bert, Schumann, Brahms, Tchaikovsky, 
Moussorgsky and Stravinsky. Gunter 
Berent was the accompanist. Mr. Kip- 
nis won an ovation from the large audi- 
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Metropolitan Engages 
Douglas Beattie, Bass 


To Replace Nicola Moscona, Who Goes 
to La Scala, for Remainder of 
the Present Season 
Douglas Beattie, bass, has been added 
to the personnel of the Metropolitan 
Opera Association for the balance of the 














Douglas Beattie 


season, replacing Nicola Moscona, who 
will return to La Scala of Milan to ful- 
fill his contract with that company. 
Mr. Beattie’s first appearance will be 
as the King in ‘Aida’ on Feb. 11. 

Mr. Beattie has sung with the San 
Francisco and Chicago City Opera com 
panies. He was graduated from the 
University of California in 1929 and 
studied for opera in Italy under Aristide 
\neschi and Gino Puccetti. He made 
his debut -in Genoa, following which he 
sang in twelve performances on aS many 
succcessive nights. He returned to 
California in 1935 where he was en- 
gaged for appearances at the Hollywood 
Bowl under Otto Klemperer and with 
the San Francisco Opera Company. 
He also appeared with the San Fran- 
Symphony under the baton of 
Pierre Monteux in a performance of 
‘The Damnation of Faust’. 


cisco 


ence. Too seldom does a recitalist give 
so satisfying an evening of song as did 
Mr. Kipnis. 

In a series devoted to performances 
of string quartets, the Coolidge Quartet 
has been heard in Jordan Hall, assisted 
by Johana Haris, pianist. The program 
listed Hummel’s Quartet in G Major, 
Roy Harris’s Piano Quintet and a 
posthumous Schubert Quartet in G 
Minor, No. 9. 

Kirsten Flagstad has sung in Sym- 
phony Hall to an audience which over- 
flowed onto the stage and which gave 
her an enthusiastic welcome. Edwin 
McArthur played his customerv delight- 
ful accompaniments. 

In the ballroom of the Hotel Statler, 
Nathan Milstein has played a program 
in the series sponsored by the Boston 
School of Occupational Therapy. 
\rthur Balsam was the piano accom- 
panist and the audience greeted Mr. 
Milstein with great cordiality. 

In a debut recital Esther-May Bar- 
rett has appeared in Steinert Hall, sing 
ing an exacting program to the piano 
accompaniments of Nicolas Slonimsky. 
\n audience rather small in size but 
warm in appreciation heard the singer 
who revealed a voice of pleasant qual- 
ity and wide range. 

Grace May STUTSMAN 
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Jacques Singer, Conductor of the Dallas 
Symphony 


Dallas 


By Maser CRANPILI 


DALLAS, Feb. 5. 


HOUGH the current musical sea- 
son is past the halfway milestone, 
there are yet many splendid pro- 


grams to be given in Dallas. 

The Dallas Symphony, which was so 
ably conducted for over ten years by 
Dr. Paul Van Katwijk without salary, 
ufter a brief lapse, was reorganized 
about fifteen months ago. For the first 
time in its twenty-five years of history, 
a full time paid conductor was engaged, 
Jacques Singer, a former member ot 
the violin section of the Philadelphia 
Orchestra. The enthusiastic young con 
ductor has proved most efficient, and is 
leading the organization through a most 
successful season 

An innovation is the giving of sub 
scription concerts in pairs, six on Thurs 
lay evenings and six on Saturday 
iiternoons, irom November through 
April, all programs being presented at 
McFarlin Memorial Auditoriun The 
prices of the season tickets were raised; 
seats for each program are also sold 
Three of these patrs of concerts have 

two pairs each in Novem 
ber, December and January 

[he soloist for the programs in 
February is the distinguished young 
violinist, Robert Virovai, on Feb. 9 and 
11; Sidney Foster, young American pi- 
anist, will appear as soloist with the 
orchestra on March 9 and 11. The last 
pair of concerts in this series will be 
April 13 and 15. An off-the- 
list program by the orchestra was given 
on Jan. 1, to a well pleased audience at 
Fair Park auditorium. 

In addition to this subscription series, 
four concerts specially arranged for chil- 
dren are also given in pairs, on Satur- 
lay morning and afternoon. The next 
one is scheduled tor March 18, with 
Sidney Foster as soloist. For the suc- 
cess of these children’s concerts to 
which 5400 tickets were sold, much 
credit is due Sudie Williams, supervisor 
of music in the junior high schools and 
elementary schools and her corps of as- 
sistants, who worked tirelessly in in- 
teresting the children in these programs 

The Dallas Symphony is composed of 
both men and women, and has about 
eighty members. C. M. Miller is per- 
sonnel manager. Arthur L. Kramer is 
president of the Dallas Symphony So 
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The State of Texas Building Which Houses 
Historical Collections 


Re-organized Symphony 
Under Full-Time Con- 
ductor Adds Profitably 
to Number of Concerts 
—Two Soloists Remain 
to Be Heard—The Civic 
Music Association Spon- 
sors Events, Four of 


Which Remain 


ciety, under whose auspices the or- 
chestra has functioned for many years; 
Mrs. Harold J. Abrams is vice-presi- 
dent; Mrs. Ella Pharr Blankenship, sec- 
retary; R. G. Soper, treasurer; Mrs. 
C. P. Adams, assistant treasurer. These 
officers are assisted by a large group of 
prominent citizens who compose the 
board of directors. 

lhe successful sale of tickets for the 
present season is due in large part to the 
splendid work done by the Women’s 
Committee, headed by Mrs. Harold J]. 
Abrams, as chairman. She was assisted 
by Mrs. George N. Aldredge, vice 
chairman; Mrs. MarcAnthony, record 
ing secretary; and Mrs. T. W. Vardell, 
corresponding secretary, and a large 
and well organized executive committee. 
In addition the orchestra has the able 
support of many music lovers, clubs and 
business firms. 

Civic Music Association Active 

The Civic Music Association which 
has been a going concern for several 
years, booked six attractions for the cur 
rent season, two of which have already 
been heard. Yet to appear on this 
course, are Artur Rubinstein, pianist, 
on March 7; Marian Anderson, con- 


(Continued on page 306) 





Eli Sanger, President 
of the Civic Music Dean of Music at 
Association of Dallas Southern Methodist 


Dr. Paul Van Katwijk, 


Federal Sym- 
phony Con- 
certs, Friends 
of Music 
Course, Civic 
Opera Associ- 
ation, Clubs 

: and Choruses 

AdvanceCause 

of Music— 

: The Univer- 

sity Will Give 

: Performance 

1 of ‘Hansel and 

Gretel’ 
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By GENEVIEVE TUCKER 


SAN ANTONIO, Feb. &. 


LONG §$stride in an_e effective 
course for advancement of musi 
cal appreciation and _ increased 


attendance for musical events is an im 
portant activity of the Federal Sym- 
phony. A series of concerts played by 
this organization is going the round of 
the Senior and Junior High School 
auditoriums and will continue until 
June 1. Saturday morning free con 
certs for children at the Municipal 
\uditorium were inaugurated on Feb 
4, to extend to the end of the season 
In addition, the customary monthly free 
evening concerts will be given at the 
Municipal Auditorium. Walter Dun 
ham is the conductor. 

In concert events, the Friends of 
Music course, sponsored by Elizabeth 
\. Devoe, has remaining Nelson Eddy, 
baritone, on Feb. 10 and Marian An 
derson, contralto, on March 25, at the 
Municipal Auditorium. The Tuesday 
Musical Club’s musicale-tea series, in 
its sixteenth year, is enjoying a brilliant 
season under the chairmanship of Mrs. 
Edward Steves and Mrs. Hollis Bridg 
man. Two of the four concerts are 
still to be heard, presenting Maurice 
Marechal, ’cellist, with Brooks Smith, 
pianist, to be followed by a re-engage 
ment of the Pasquier Trio. These 
events are held at San Pedro Playhouse 

Octet Re-organized 

The re-organization of the Tuesday 
Musical String Octet, under the direc- 
tion of Dr. Erich Sorantin, head of 
music at Our Lady of the Lake College, 
is an interesting development of this 
club. Also the appointment of Charles 
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Mrs. John F. Lyons, 


Walter Dunham Con- 
Dallas Concert Man- ducts San Antonio's 
ager Federal Symphony 
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Mr. and Mrs. James Devoe, San Antonio 
Concert Managers 


Stone, director of the Tuesday Musical 
Choir, as director of the Chaminade 
Chorus, an auxiliary of the club, of 
which Mrs. Louis LeFlore is chair 
man and Agnes Sanchez, accompanist 
Other departments are piano ensemble, 
Mrs. Alexander McCollister, chairman : 
manuscript group, \lice Mayfield 
Brooks, chairman; junior, Jennie Mae 
Jacobs, chairman; intermediate, Mrs. 
H. F. Stubbs, chairman; juvenile, Doris 
Rotzler, chairman. Estelle Jones is 
president of the club which was organ- 
ized thirty-eight years ago by the late 
Mrs. Eli Hertzberg. 

Mrs. Lewis Krams Beck, president of 
the Civic Opera Association, has a 
number of important plans for the 

(Continued on page 305) 
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Charles Stone, Direc- Mrs. Edward Steves, 
tor of the Tuesday 


Chairman of the Tues- 


Musical Choir day Musical Club 
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(Continued from page 250) 
soprano, as assisting artist. He will 
conduct four concerts, with Walter 
Gieseking, pianist, March 19; Richard 
Tauber, March 26, and Lawrence Tib- 
bett, baritone, April 2. Mr. Ormandy 
will surrender the baton to Franco 
Ghione on April 9, with José Iturbi, 
pianist, as guest artist. Gladys Swart- 
hout, mezzo-soprano, will appear April 
16, and Ezio Pinza bass, April 23. Fritz 
Reiner will conduct until May 21, when 
John Barbirolli will take over. The 
assisting artist for April 30 will be an- 
nounced later. 

Jascha Heifetz will appear May 7; 
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-  Two-Week Season of 

Civic Opera to be 

Given— ‘Carmen’, ‘ 
‘Faust’, and ‘Martha’ | 
on Schedule—Allied 
Arts Festival Will 
Present Dance and 
Music Programs — 
Flint General Motors 
Chorus Lists Plans 
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By ELAInge HuBER 

FLINT, MICH., Feb. 5. 
IGHLIGHTING the influx of 
musical events scheduled for 
spring, a two-week season of Civic 
Opera, opening the latter part of this 
month, is commanding the attention of 

music patrons in Flint. 

Weeks of intensive rehearsal with 
soloists, chorus and orchestra will reach 
a culmination on Feb. 20-21-28 and 
March 1, dates of the performances. 
Three operas have been chosen for the 
1939 season: Bizet’s ‘Carmen’, of which 
there will be two presentations with 
slight variations in cast; Gounod’s 
‘Faust’, and von Flotow’s light opera, 
‘Martha’. All have had previous per- 
formances here. 

The undertaking involves approxi- 
mately 250 people, and will be unique 
on two scores. First, principal roles 
in all the operas will be sung entirely 
by local singers, supported by an all- 
Flint chorus and orchestra. Second, the 
operas will be sung in English. 

William Wellington Norton, organ- 
izer and director of the Flint Commu- 
nity Music Assotviation, will conduct 
the performances, in which the Civic 
Opera Chorus, Part Song Club and Sol- 
diers’ Chorus will participate. Thirty- 
six players of the Flint Symphony will 





Mrs. Theodore Otis 

Leonard, Jr., Presi- 

dent of the Tuesday 
Musicale 


Valter Poole, Presi- 
dent of the Detroit 
Music Guild 


the Greenfield Village Mixed Chorus, 
May 14, and Kirsten Flagstad, soprano, 
May 21. 

The season will end June 4, with ar- 
tists for the last two concerts yet to be 
announced. 


un 


be used for the orchestral background. 

Co-ordination of all the cultural ac- 
tivities will come in an Allied Arts 
Festival, to be held in the vast I.M.A. 
auditorium April 29-30. Saturday will 
be devoted to the dance and the arts, 
while Sunday’s program will be graphi- 
cally outlined in music. 

The Flint General Motors Chorus 
of 400 voices has two outstanding ap- 
pearances listed for the balance of the 
season. A cantata, ‘Cross Victorious’, 
with music by Clifford Demarest and 
words by Richard Cecil Pond, has been 


chosen for an Easter program to be 
given Easter Sunday in the I.M.A. 
auditorium under the direction of Ed- 
uard Ossko. The Flint Symphony will 
assist. The second annual community 
sing will be held in June in Flint’s 
great outdoor Atwood stadium, seating 
20,000. 

Two more public appearances are 
slated for the Flint Symphony, with so- 
loists to be announced. The concerts 
will be May 28 and April 30. 

A new symphonic group of eighteen 
players which made its debut early in 
1939 is the Flint Littlke Symphony, con- 
ducted by Franklyn S. Weddle. Con- 
cert appearances are being formulated 
and there is a possibility that the Little 
Symphony will accompany the Hartland 
\rea Chorus next season in the annual 
Hartland presentation of Handel’s “The 
Messiah’, 

Lawrence Tibbett will present the 
fourth program in the current Commu- 
nity Concert series at Central audi- 
torium on Feb. 27, and the last of this 
group will be the appearance of Harold 
Bauer, pianist, on March 22. 

St. Cecilia Society Sponsors Events 

St. Cecilia Society’s bi-monthly pro- 
grams will continue to offer members 
as soloists. Emerging as a feature of 
this group’s activities will be a Sunday 
Twilight musicale on March 5, on 
which will be heard Thelma Torrey, 
organist, a harp ensemble under Grace 
Lauster Field, and the St. Cecilia 
Chorus under the direction of Marion 
Williams Walker. The I.M.A. Glee 
Club, under the baton of Mr. Norton, 
will join the chorus for an evening 
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program on April 21. The chorus also is 
planning to go to Muskegon for the 
annual convention of the Michigan 
Federation of Music Clubs April 23- 
25, where they will sing in a combined 
state chorus. 

Four lectures remain to be given in 
the series by Lucile C. Jolly, state chair- 
man of education for the Michigan Fed- 
eration of Music Clubs. The course this 
season is covering opera and composers. 
Yet to be heard are ‘American Opera’, 
‘Light Opera’, ‘Modern Trends’ and 
‘Resume’. 

Thelma Von Eisenhauer, Detroit 
pianist, will be guest artist at the Part 
Song Club’s concert on May 30, and 
the club will have a soloist to be an- 
nounced later, at a concert preceding 
this, on April 26. The Singers’ Club, 
under Mrs. Walker, will give its annual 
invitation recital the second week in 
May. Plans are progressing for the 
spring public appearances of the Elks 
Glee Club, Grover Male Chorus, Glee 
Club Germania, and other musical or- 


olansing 


(Continued from page 276) 

and study clubs. Under the direction 
of Mrs. V. E. LeRoy the association is 
already planning its community concert 
series for the coming year which is 
second largest in the state. Remaining 
artists for the present season are La 
Meri, dancer, appearing here Feb. 21 
and Lily Pons, soprano, March 2. Rich- 
ard Crooks, tenor, Albert Spalding, vio- 
linist, and Vronsky-Babin, duo-pianists, 
have presented concerts thus far. 

Three symphony orchestras contrib- 
ute to the musical activities of the two 
Lansing communities. The Lansing 
Symphony, conducted by Marius Fos- 
senkemper is sponsored by a Lansing 
Symphony association whose president 
is Mrs. Malcolm Denise. Three con- 
certs remain out of the five for the sea- 
son. Porter Heaps, organist, will be 
guest soloist Feb. 14; Grace Emery, De- 
troit pianist, March 28; and Lare Ward- 
rop, oboist and James Barret, violinist, 
both of Detroit, will appear on April 
25. Alexander Schuster, ’cello instruc- 
tor at Michigan State College for sev- 
eral years, conducts the State college 
orchestra featuring nationally known 
guest artists. Efrem Zimbalist, violin- 
ist, was to be guest artist on Feb. 9 
and the closing concert of the season 
will be April 27. 


To Play American Works 


The People’s Symphony, directed by 
Frederick Lewis, is a Federal music 
project activity, presenting young 
American artists and American compos- 
ers: Marjorie Hoyt Press will appear 
with the orchestra at an early date. This 
orchestra has had an extensive out-of- 
town program. 

In civic choral groups, Fred Killeen 
will continue to direct the Orpheus club, 
now in its eleventh year. The Apollo 
club, directed by W. R. McIntyre, in 
charge of music at a local high school 
and assistant to Nobel Cain at the Uni- 
versity of Michigan summer sessions, is 
a recent organization and will appear in 
a late spring concert. Among women’s 


ganizations, both vocal and instrumen- 
tal. 

While Student Musicale and Junior 
St. Cecilia Society hold separate meet- 
ings and programs, their activities for 
junior and senior high school students 
are closely related, as both come under 
the supervision of senior St. Cecilia. 
They will join on April 28 in presenting 
their annual program for the senior so- 
ciety, and will hear the University of 
Michigan’s Little Symphony at a joint 
concert on May 15. 

Other junior groups concentrate their 
work in the high schools, working 
through Central and Northern A Cap- 
pella choirs, bands and orchestras. 
Junior College’s choir also is an active 
group. 

Major musical attraction of the sum- 
mer months will be the Sunday night 
outdoor concerts of the Flint Concert 
band of forty-five pieces, under Mr. 
Weddle. Ballenger park again will be 
the scene of these programs, in their 
second season. 


choral groups outstanding is the Mati- 
nee-musicale women’s chorus directed 
by Mr. Patton, which will sing Deems 
Taylor’s ‘Highwayman’, on April 19. 
High school music organizations ap- 
pear constantly on Lansing and East 
Lansing programs. Choirs, orchestras, 
a string ensemble, girls’ and _ boys’ 
bands are among these. School direc- 
tors planning spring entertainments by 
these varying groups are R. V. Mcin- 
tyre, Russell Switzer, Miss Frances 
Ayres, Donald Carpp and D. W. Cham- 


bers. 
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(Continued from page 276) 
and Jean Chown, contralto, on March 
31. 

Grand Rapids public school music is 
in the hands of a new director this 
season, Donald D. Armstrong of New 
York. He plans all-city band, orches- 
tra and choral evenings this spring in 
addition to the annual concerts of the 
six city high schools. He has in- 
stituted a series of musical surveys in 
the schools. 

The Associated Glee Clubs of Michi- 
gan will hold their annual festival on 
May 6 with the Excelsior Male chorus, 
directed by Harold Tower, playing 
host in honor of its own twenty-fifth 
anniversary. 

The Schubert club, one of the oldest 
male choruses in this part of the coun- 
try, will hold its spring concert on 
\pril 11. This chorus has the largest 
active membership in its history, con- 
ductor Frank B. Goodwin reports. 

The fourth annual Kent county rural 
music festival will be held here on May 
5, with an all-county orchestra and 
choral unit, Lynn H. Clark, county 
commissioner of schools announces 
Musical direction is by Miss Mabel 
Olive Miles, of the Michigan State 
college extension department. 

The Michigan symphony, a federal 
music unit conducted by Philipp Abbas, 
is giving a successful series of concerts 
at nominal prices this season in the 
St. Cecilia auditorium. 
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State Federation of Music Clubs 
to Hold Convention—Wom- 
en’s Music Club Lists Con- 

University 
: Schedule Full — Plans 
: Permanent Symphony 


certs — Capital 
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By VirGiIniA BRAUN KELLER 


COLUMBUS, O., Feb. 5. 


N the middle of Columbus’s active 
musical season, there are many in- 
teresting events still on the calen- 
dar. March 21, 22 and 23 will be de- 
voted to the convention of the State 
Federation of Music Clubs. Mrs. Henry 





Edwin Stainbrook, Ellis Snyder, Conduc- 

Conductor of the tor of the Chapel 

Columbus Chamber Choir of Capital Uni- 
Orchestra versity 


C. Lord, president of the Women’s Mu- 
sic Club is serving as chairman for the 
convention. The first day will be re- 
served for Junior Artists’ tryouts and 
In the evening the members 
of the Women’s Music Club will pre- 
sent a complimentary concert at the 


concerts. 
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A Night Vista in Columbus 


Deshler-Wallick hotel at which time 
the String Choir directed by Vera Wat- 
son Downing, will play. 

On the second day, a tea and costume 
recital will be given by Helen Hurst 
Holscher, at the home of Governor John 
Bricker, and there will be an evening 
concert by Artur Rubinstein, pianist. 
On the third day, a banquet at the hotel, 
speakers and programs from the various 
organizations will bring the meetings to 
a conclusion. 

In addition to the Rubinstein concert 
the Women’s Music Club has yet to 
bring concerts by the St. Louis Sym- 
phony and Nelson Eddy. During this 
season, the club has brought Bidu Sa- 
yao, Erika Morini, Ida Krehm and Jo 
seph Schuster. Newly elected board 
members are Marguerite Heer Andrews, 
Loretta Zettler and Virginia Castoe. 

The Hast-Amend Civic Concert se 
ries brought Trudi Schoop and her 
dancers on Feb. 2, and will present the 
Ballet Russe de Monte Carlo on March 
16; the Comedian Harmonists and Paris 
Saxophone quartet, March 31; Giovanni 
Martinelli and Kerstin Thorborg, April 
14. Rachmaninoff, Marjorie Lawrence 
and Ossy Renardy have already ap- 
peared on this course. 
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BEREA TO SPONSOR SEVENTH FESTIVAL 


Annual Event to Be Held at 
Conservatory Under 
Riemenschneider 


BEREA, O., Feb. 5. 
HE seventh annual Bach Festival at 
Baldwin-Wallace Conservatory of 
Music will take place on June 9 and 10 
with two concerts daily at 4:00 and 8:00 
P.M. The ‘St. Matthew Passion’ will 
be the major work presented and con- 
ducted by Albert Riemenschneider, di- 
rector of the Conservatory. It is to be 
given in its orig- 
inal form, with two 
orchestras and 
three choruses in 
antiphonal arrange- 
ments and will con- 
stitute the Satur- 
day concerts. The 
soloists announced 
are Genevieve 
Rowe, soprano; 
Nevada Van der 
Veer contralto ; 
Harold Haugh and 
Allan Schirmer, 
tenors; David Blair McClosky, John 
MacDonald and Philip MacGregor, 
Marie Simmelink Kraft, con- 
tralto, and Jean Erisman, soprano. 
The Friday programs will include a 





A. Riemenschneider 


basses “ 


group of organ solos by Arthur Poister 
of Oberlin College, a group of ‘Geist 
liche Lieder’ sung by Harold Haugh, 
and a motet, ‘Jesu, Priceless Treasure’ 
sung by the A Cappella Choir with Cecil 
W. Munk conducting. The evening pro- 
gram will include the ‘Magnificat’, the 
first Orchestral Suite and the Concerto 
in A Minor for violin, played by George 
Poinar, and the bass solo cantata ‘Der 
Friede sei mit dir’. The Baldwin- 
Wallace Bach Chorus and the Festival 
Orchestra will be heard in the ‘Mag- 
nificat’ and the ‘St. Matthew Passion’. 

All concerts will be held in the Fanny 
Nast Gamble Auditorium in the Kulas 
Musical Arts Building. They will be 
preceded by a program of chorales 
played by a brass choir from the tower 
of Marting Hall. 

The Kulas Musical Arts Building, a 
gift from Mr. and Mrs. E. J. Kulas of 
Cleveland, was ready for occupancy in 
September and has added greatly to the 
facilities of the Conservatory of Music 

Three faculty members were added to 
the Conservatory staff this year. Ruth 
Taylor, who was awarded a Master’s 
degree at the Eastman School; George 
Poinar, Master’s degree from the Uni- 
versity of Michigan, and Allan Schir- 
mer, Master’s degree from the Dickin 
son School in New York City. 


WILMA HUNING 


In the Capital University course there 
is yet to appear Raya Garbousova, 
Marian Anderson, Rudolph Reuter and 
the Capital University Chapel choir led 
by Ellis Snyder. The course has in- 
cluded Robert Schmitz and the Roth 
quartet, Lawrence Tibbett and Yehudi 
Menuhin. Students will soon begin re- 
hearsals for their annual June opera. 
The Shiloh Baptist church will bring 
Roland Hayes, negro tenor, on Feb. 14. 

The Symphony Club of Central Ohio 





Wilbur Christ, Direc- Helen Pugh Alcorn, 
tor of the La Scala Executive Secretary of 
Opera Club the Symphony Club 

of Central Ohio 


will continue to have its affairs con 
ducted by a board of six with Helen 
Pugh Alcorn as executive secretary. It 
presents the Cincinnati and Cleveland 
orchestras. 

On March 11, the Saturday Music 
Club under the direction of Charlotte 


Gaines will give a costume perform 





Herman Amend, One Mrs. Henry C. Lord, 

of the Managers of President of the 

the Hast - Amend Women's Music Club 
Civic Series 


ance of “Shakespeare at the Court of 
Queen Elizabeth.’ Singers will be ac- 
companied by a string ensemble directed 
by Mabel Dunn Hopkins. 

In addition to the regular monthly 
concert at the Columbus Gallery of Fine 
Arts and the regular weekly broadcast 
over educational station WOSU, the 
Columbus Chamber orchestra is booked 
for February concerts in Newark and 
Delaware, Ohio and during the month 
will give forty-seven music appreciation 
lectures and recitals in and around Co- 
lumbus. Edwin Stainbrook is the di- 
rector of this group. 

Plans are being formulated for the 
permanent organization of the Colum- 
bus Symphony. The committee in charge 
is Irving J. Stone, Mrs. Merrill Clymer, 
Arthur Streng and Melville Frank. The 
Ohio State University orchestra will 
give its annual public concert in Feb- 
ruar©r\ 

The La Scala Opera Club directed by 
Wilbur Crist, who also directs Capital 
University’s operatic forces, will pro 
duce Mascagni’s ‘Cavalleria Rusticana’ 
und the ballet ‘Nutcracker Suite’ with 
dancers from the Jorg Fasting school. 
Blair Stewart, New York tenor, will be 
brought to sing the role of Turiddu and 
local singers participating are Myrtle 
Ross Keith as Santuzza, Rose Graham, 
as Lola, Lucille Jaynes as Mama Lucia, 
ind Harold Imhoff as Alfio. 

Romberg’s operetta, ‘My Maryland’ 
has been chosen for production in April 
by the Independent Players. Albert 
Germanson is director and Louise Mil- 
ler Yost, pianist 

After four successful productions of 
Mendelssohn’s ‘Elijah’, the Grand Op 
ra Club directed by Margaret Craw 

rd will soon begin rehearsing an opera 

i June date 
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by Marian Anderson on Feb. 3 and 
Robert Casadesus on Feb. 17. Mrs. 
Brudno also presented as an extra at- 
traction Harriet Eells, soprano, and 
Beryl Rubinstein and Arthur Loesser 
in a duo-piano recital and will present 
Harald Kreutzberg on Feb. 22. 

The response of the public in this 
series and the many inquiries concern- 
ing next season have prompted Mrs. 
Brudno to announce certain of the 
1939-1940 attractions: the Bali Ballet 
on Nov. 10, the return engagement of 
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Arthur W. Quimby, Curator of Musical Arts of 
the Cleveland Museum 


the Boston players on Dec. 15, Gregor 
Piatigorsky with Beryl Rubinstein and 
Arthur Loesser in a duo-piano recital on 
Jan. 26, Vladimir Horowitz on Feb. 9. 
As the Cleveland representative of the 
NBC Artists Bureau, Mrs. Brudno is 
completing plans to bring Paderewski 
here during his winter concert tour. 
The tentative date set is March 5. 
Museum Maintains Standards 


Continuing its contribution to the cul- 
tural life of Cleveland, the Museum of 
Art has maintained its high standard 
in the presentation of concerts arranged 
by Arthur W. Quimby, curator of musi- 
cal arts. An imposing list of musicians 
and choral groups remain to appear. 
Paul Hindemith will present a lecture- 
recital devoted to his own compositions 
and will be assisted by Lydia Hoffmann 
sehrendt as accompanist, on Feb. 10. 
Harriet Eells, soprano, will sing on 
March 10; the Walden String Quartet 
appears on April 14. The Fortnightly 
Musical Club of Cleveland will present 
a program of modern French music; 
another choral program will be sung by 
the Cleveland Heights High School A 
Cappella Choir and one by the students 
and faculty of Baldwin-Wallace Conser- 
vatory of Music in Berea. A recital 
by the students of the Cleveland Music 
School Settlement is another of the 
Sunday afternoon events being planned 
for March and April. Arthur Quimby 
will appear in an evening organ recital 
on May 17, as well as the regular Sun- 
day twilight recitals. 

The Singers Club of Cleveland, Boris 
Goldovsky conducting, holds its second 
concert of the season in Severance 
Hall on March 21. Charles Kullman, 
tenor, is the soloist. 

Announcement of the inauguration of 
a Teachers Placement Bureau is made by 
Seryl Rubinstein, director of the Cleve- 
land Institute of Music. This bureau is 
to be non-commercial and has as its 
only aim the desire to assist educational 
institutions throughout the country in 
providing themselves with music 
teachers of undeniable and _ thorough 
training. The opera department will 
present two operas in May under the 
direction of Mr. Goldovsky, ‘Gianni 
Schicci’ by Puccini and “The Princess 
on the Pea’ by Ernst Toch. Faculty 
recitals announced for the remainder of 
the seson will be given by Nevada Van 
der Veer, contralto, on Feb. 8, Alice 
Chalifoux, harp, on March 22; Arthur 
Loesser, piano, on April 12 and Victor 
de Gomez, ’cello, on April 26. 

The Chamber Music Society of Cleve- 


land, a recently organized group of 
music lovers, lists two remaining con- 
certs to be given on Feb. 22 and March 
15 in the Ballroom of the Cleveland 
Club. 


City Lists Music Program 


A bulletin headed, “Cleveland Brings 
Good Music to Its Citizens,” outlines 
the program of the City government, 
developed by H. E. Varga, director of 
the parks and public property, and J. 
Noble Richards, commissioner of the 
division of recreation in co-operation 
with the board of music, headed by 
Mayor Harold H. Burton. An exten- 
sive program is planned to bring fine 
music, free of charge, to the public and 
to teach and promote musical activities 
among young people throughout the 
city. Miss L. E. Joki has been en- 
gaged as music supervisor to assist in 
the project. 

It is the aim of the music committee 
to make use of the public buildings 
seldom used in the past, the Aquastage, 
park shells and the Horticultural Gar- 
dens are well suited for open air con- 
certs, dances and similar offerings. An 
elaborate festival representing the con- 
tribution of the many nationality groups 
in Cleveland will be held in the Aqua- 
stage, a large stadium like building ex- 
tending over the lake. The Horticul- 
tural Gardens, a beauty spot on the 
lakefront, will add to any program. 

The first of five ‘Opportunity’ con- 
certs has been given. This series will 
provide excellent programs and at the 
same time offer opportunities for 
talented soloists to appear with a con- 
cert orchestra. The audition committee 
has as chairman Emily McCallip, head 
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mittee is headed by Mayor William A. 
Sennett as honorary chairman. 

The high school and _ elementary 
school choruses and orchestras will give 
their annual spring concerts, but the 
Junior Music Festival usually held in 
May will be omitted. 


Worcester Club Activities 


The Worcester County Light Opera 
Club will be heard on April 13, 14, and 
15 in Gilbert and Sullivan’s ‘Princess 
Ida’. Ernest J. Reopel, Jr., will conduct, 
and Myles McAleer will be stage direc- 
tor. The Kiwanis Club will sponsor the 
performances for the benefit of its fund 
for underprivileged children. 

Success has attended five Sunday 
afternoon broadcasts over WTAG by the 
Light Opera Club’s radio chorus, di- 
rected by Frank Bottomley. One act of 
a Gilbert and Sullivan opera will be of- 
fered each Sunday, the series continuing 
for an indefinite period. 

Classes for club members are being 
conducted in stage make-up, discussion 
of the background of Gilbert and Sulli- 
van, and will soon be offered in stage 
action, diction, elementary stage danc- 
ing, and sight singing. 

The club’s repertoire of four light 
operas will be repolished for out-of- 
town performances in the late spring 
and summer. The group of 120 people 
has acquired ample clubrooms and work- 
shop, much scenery, a modest treasury 
balance, and has welded diverse elements 
into smooth productive and performing 
units. Among the tireless leaders in this 
enterprise are: Leslie Moore, president ; 


of the Music School Settlement. The 
members are, Russell Morgan, director 
of music of the Board of Education, 
Arthur Loesser, Walberg Brown and 
Vaughn Cahill. 

Vaughan Cahill, District Supervisor 
of the Cleveland Federal Music Project 
of WPA has announced five remaining 
symphony concerts of a series of seven 
devoted to the exposition of American 
Music, with guest conductors. Dr. 
Arthur Shepherd will conduct on Feb. 
20, Clarence Metcalf on March 20, 
Alfred Metzdorf on April 10, Arpad 
Kurinsky on May 1. The conductor of 
the final American program has not 
been announced for May 22. 

The opera department will give a 
performance of ‘Carmen’ on Feb. 10 and 
‘Girofle-Girofla’ on Feb. 16. During 
Lent no operas will be given, instead, 
Dubois’s oratorio, ‘The Seven Last 
Words of Christ’ will be presented. 
The orchestra will continue to co- 
operate with the City Recreation De- 
partment in the ‘Opportunity’ Concerts. 

The Cleveland Music School Settle- 
ment has been occupying its new home 
since Fall. Emily McCallip, director, 
has extended the scope of usefulness of 
the Settlement into all sections of the 
city and many organizations. In ad- 
dition to the usual faculty and student 
recitals the Junior Chorus will appear 
in a play for children entitled ‘Let’s 
Build a Town’ with music by Paul 
Hindemith. The chorus is directed by 
Marie Fritzinger and will be assisted 
by three violinists under Louise Walker. 
The play will be given in the spring. 
Charles Jeffries of the Museum of Art 
and Julia Raymond will be responsible 
for the stage settings. ; 


Frank Bottomley, vice-president; and 
Rachel Galbraith, treasurer. 

The Worcester Chamber Music So- 
ciety meets every five weeks, and spe- 
cializes in the performance of works 
originally written for small groups. 
Walter W. Farmer is president, F. Wal- 
lace Searle, vice-president, and Ralph 
Macklin secretary and treasurer. 

Mrs. Hubbard M. Loudon is head of 
the music department of the Woman’s 
Club, which will present a spring musi- 
cale. 


Church Chorus Events 


At First Lutheran Church, Arvid C. 
Anderson leads the Mendelssohn Sing- 
ers and Jenny Lind Singers, composed 
respectively of men and women. These 
choruses appear so frequently for Swed- 
ish-American charities that they are 
known throughout the East. Irene S. 
Burnham directs an a cappella group at 
Pilgrim Church. Space prevents detailed 
mention of choral and _ instrumental 
groups at five local colleges, and in fra- 
ternal and civic organizations. Several 
clubs of music students, and the local 
chapter of organists, continue with fine 
success. 

Nicolas Slonimsky led an ensemble 
of twelve members of the Boston Sym- 
phony string section, in a concert for 
members of the Art Museum, on Jan. 25. 
The program, received enthusiastically, 
was made up of music by Corelli, Scar- 
latti, Bach, Gluck, and Mozart. 

The second annual concert of Pil- 
grim Church A Cappella Choir was 
given on Feb. 2. Irene Burnham, or- 
ganist and director, wrote one of the 
works programmed. Russian choral 
music, Easter anthems, and a _ choric 
speech were also heard. Soloists in- 
cluded Mabel Anderson Pearson, con- 
tralto, Mrs. Gerald Fales, soprano, 
Ralph Adams, tenor; and A. Clifford 
Stoughton, cellist. 
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Louis R. Bostwick 
The Municipal University of Omaha 


By Epitu Louise WAGONER 


OMAHA, Feb. 5. 
HE Tuesday Morning Musical Club 
Series each year is sold out long in 
advance of the first concert of the sea- 
son. A list of the artists so made avail- 
able to the community includes an im- 
pressive array. Serving as president, 
program chairman, and publicity, re- 
spectively; are Mrs. Roy Page, Juliett 
McCune and Mrs. Harvey Milliken. 
With Lily Pons as the opening attrac- 
tion for this year, there are yet to be 
heard Guiomar Novaes on Feb. 14, and 
Vronsky and Babin, duo-pianists, on 
March 28. 

The Nebraska Music Teachers As- 
sociation and the Omaha Music Teach- 
ers Association, both presided over by 
Edith May Miller, as president, are ac- 
tive forces. The former is working to- 
ward an ambitious program for its 
convention, meeting in Omaha next 
October. The latter presents, each 
month, a students program representing 
some thirty teachers, as well as a 
“Young Artists” program at Joslyn 
Memorial. 

Joslyn Memorial continues to draw 
large audiences to the free Sunday or- 
gan recitals, played alternately by Mar- 


‘DIME’ SYMPHONY GIVES 
CONCERT IN HASTINGS 





Richard Duncan Conducts New Pre- 
ludes by Byron Arnold— 
Kathyrn Kinney Sings 
H ASTINGS, NEB., Feb. 5.—The Hast 
ings Civic Music Association presented 
the Hastings Civic Symphony in con 
cert on Jan. 19, under the baton of 
Richard E. Duncan with Kathyrn Kin- 

ney, soprano, as soloist. 

This orchestra widely known as the 
‘Dime Symphony’ because of the ten 
cent admission charge, played to the 
largest and most enthusiastic audience 
of its career. 

Of unusual interest was the first 
Hastings performance of the ‘Five In- 
capacitated Preludes’ for orchestra by 
the young American composer, Byron 
Arnold. These extremely original com- 
positions played frorm the manuscripts 
loaned by the composer, were given a 
brilliant reading by the conductor, and 
the audience fully demonstrated ap 
preciation of composer, conductor, and 
orchestra. 

Mr. Duncan brought new understand 
ing and freshness to the rest of the pro 
gram, which included inspired interpre- 
tations of works from the pens of 
Smetana, Schubert, Liadoff, and another 
first performance for Hastings of Harl 
McDonald’s “Rhumba’. 

Kathyrn Kinney, mid-western so 
prano, sang the ‘Jewel Song’ from 
‘Faust’ and another group by Grieg and 


Mrs. Charles M. 
Wilhelm, One of the 
Founders of the Tues- 

day Musicale eg os 


Edith May Miller, 
President of the 
Omaha and Nebras- 
Teachers 
Association 


Tuesday Morning Musical 
Club, the Music Teachers 
Association and Events at 
Joslyn Memorial Array 
Impressive Schedules 


tin Bush and Esther Leaf, with local 
assisting artists. 

The Don Cossack Choir will appear 
at Technical High Auditorium under 
the auspices of the Omaha Teachers 
Forum. 

In its second year, the Morning Musi- 
cale, Mrs. Howard Kennedy, board 
chairman, is patronized by discerning 
music lovers. As the scene of its con- 
certs the Hotel Fontenelle offers a de- 
lightful setting. To be heard, and seen, 
are, on Feb. 11, Sarita and Valasco; 
on March 20, the Oscar Seagle Singers ; 
and on April 8, Dr. Frank Guy Armit- 
age. 


Mozart with a firm, beautiful tone, 
and masterly interpretation. 


KEARNEY SYMPHONY 
IN FOURTH SEASON 





Cerny Conducts Orchestra in Regular 
Series and Young People’s Concerts 
KEARNEY, NER., Feb. 5—The 

Kearney Symphony organized under 

the auspices of the Nebraska State 

Teachers College at Kearney, is now 

in its fourth season. From a beginning 

group of twenty players it has grown 
to number over seventy in personnel. 

A following is being built up of mu- 
sic lovers over central Nebraska, some 
of whom travel nearly a hundred miles 
to attend the concerts which are given 
regularly in the college auditorium 
which has a seating capacity of 1500. 

Harold Cerny is the permanent con- 
ductor of the orchestra. The program 
given on Dec. 8 included the Overture 
to ‘Rosamunde’ by Schubert, Beeth- 
oven’s ‘Eroica’ Symphony, ‘Nocturne’ 
from the ‘Midsummer Night’s Dream’ 
music of Mendelssohn, the Bach Arioso 
for strings and ‘Siegfried’s Funeral 
Music’ from ‘Gotterdammerung.’ 

In addition to its regular series, the 
orchestra gives children’s programs 
culminating the activities of the music 
appreciation groups in the city schools. 
An annual tour is made with the en 
tire personnel, giving programs in high 
school and municipal auditoriums 
throughout the state. 
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Mary Van _ Doren, 
Head of the Music 
Department at the 
Toledo Art Museum 





Blake - Moore God- 
win, Director of the 
Toledo Art Museum 


By Hevten MILLER CUTLER 


TOLEDO, Feb. 5. 

FTER seven opulent musical years, 

the Toledo Art Museum is really 
only beginning its career. A bequest of 
$50,000 annually was left recently by 
the late Mrs. Edward Drummond Lib 
bey for the music department alone. As 
soon as this becomes available it will 
mean more free concerts and musical 
education for the people of Toledo, ac 
cording to Blake-More Godwin, direc 
tor of the Museum, William A. Gosline, 
Jr., president, and Mary Van Doren, 
head of the music department. 

Nine concerts were scheduled this 
vear for the Peristyle, four of which 
are by leading symphony orchestras, 
two by ballet groups and several by 
outstanding soloists. These include the 
Philadelphia, Boston, St. Louis and Cin 
cinnati Symphony Orchestras; Trudi 
Schoop’s Ballet in February and the 
Monte Carlo Ballet Russe in March; 
Artur Schnabel on Feb. 17; other artists 
including Bidu Sayao and Vronsky and 
Babin. 

There is also a series of chamber 
music concerts in the Auditorium of the 
Museum this year which lists the Uni 
versity of Michigan Little Symphony, 
the Walden String Quartet of Cleve 
land and the Cologne Chamber Music 
Trio. Mary Van Doren will give her 
annual piano recital in the Auditorium 
on April 25 and will also appear as 
soloist on March 7, playing the Mozart 
Concerto in B Flat with the Michigan 
Little Symphony. “Masters of the Sym 
phony” is the title of her series of lec 
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Toledo 


Bequest of $50,000 to Art 
Museum Benefits Cause 
of Music — Peristyle 
Series Includes Orches- 
tral Concerts, Recitals 
and Dance Events 


tures for adults which are attended by 
an audience averaging 250 each week 
until May. Her children’s classes on 
Saturday mornings average nearly 600. 

The most important new venture in 
music department this year is a series 
of nine radio broadcasts which, accord- 
ing to statistics compiled by the Toledo 
Board of Education, is drawing nearly 
7,000 young listeners weekly. Begin- 
ning in March the broadcasts will be 
extended in length and will include com- 
ment. The Toledo Junior League is co 
operating by making awards to children 
handing in the finest notebooks about 
the programs. 

When a famous orchestra visits To 
ledo, an afternoon performance is given 
free to school children. This year, in 
order to take care of the increased 
numbers, two are being given, one 
by the St. Louis Symphony. The chil 
dren’s concerts are conducted by Sci 
pione Guidi. The evening performance 
under Vladimir Golschmann includes 
Beethoven’s ‘Coriolanus’ Overture; Si 
belius’s Second Symphony; Moussorg 
sky’s ‘A Night on Bald Mountain’ and 
‘La Valse’ by Ravel. 





Szantho Signs Contract with Friedberg 

Enid Szantho, the Hungarian-Irish 
contralto of the Metropolitan Opera, 
has just signed a contract to be under 
the management of Concert Direction 
Annie Friedberg. Miss Szantho will 
be in this country almost all season and 
will make a coast-to-coast tour next win 
ter besides singing in opera. 
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Blinder and Eugene Heyes, violins; 
Romain Verney, viola; and Willem 
Dehe, ’cello. Now in its fifth season, 
thanks to the efforts of Mrs. Edith de 
Lee, this ensemble plays two concurrent 
series of six concerts—a private recital 
for the sponsors and a public concert 
the following week in Veterans’ Audi- 
torium. Forthcoming concerts in the 
public series are scheduled for March 
15 and April 26. The programs are 
identical for the two series. 

The city supports and may well boast 
of its Municipal Chorus which is di- 
rected by Hans Leschke and which 
joins with the symphony in the presen- 
tation of oratorio and other mayor 
choral works. 


Two Opera Seasons 


Opera is a thing of major interest and 
there are two seasons annually—one by 
the San Francisco Opera Company and 
the other the popular opera season 
given by the San Carlo Opera Con 
pany. 

Only a slight idea of the next Sar 
Francisco Opera Company season cat 
be given this early in the vear 
ports indicate that Kirsten Flagstad 
and Lauritz Melchior will again appear 
in Wagnerian operas and perhaps 
‘Fidelio. Mafalda Favero, Lawrence 
Tibbett, Lily Pons and Ezio Pinza will 
probably return. 

Peter D. Conley presents three dif 
ferent concert courses in addition t 
managing both the symphony and the 
opera. Mr. Conley’s presentations for 
the remainder of the current season are 
as follows: Feb. 14, Josef Hofmann 
Feb. 16, Kathryn Meisle; Feb. 21 and 
26, Marian Anderson ; Feb. 20-26, Trudi 
Schoop Comic Ballet at the Currar 
Theatre; March 2 and 5, Richard 
Tauber; March 5, Comedian Harmon- 
ists; March 10, Igor Gorin: March 17 
\lice Roosevelt Longworth lecture 
March 28, Richard Crooks; April I¢ 
\rtur Schnabel; April 19, Jan Kiepura 
April 24, Mischa Elman benefit concert 

Paul Posz who made an entry int 
the managerial field here last vear has 
temporarily retired from private busi 
ness to accept the post of assistant t 
Harris D. Connick for the music at the 
Exposition. He plans to resume his 


MUSICAL AMERICA for February 10, 1939 





Armando Agnini, 

Stage Director of 

San Francisco Opera 
Company 


Paul Posz, Concert 

Manager and Assist- 

ant to Music Exposi- 
tion Director 


managerial activities at the conclusion 
of the fair. 

The Alice Seckels-Elsie Cross office 
handles most of the debut concerts for 
resident artists and books artists for 
club engagements outside of the city 
as well as within. Tom Girton’s main 
business is the San Carlo Opera Com 
pany. He also manages upon occasion 
resident artists and ensembles 


New Enterprise Is Launched 


\ mew enterprise is about to be 


launched by Elaine Lomas of New York, 


founder of Mrs. Harold Lomas Me- 
morial Concert Series. Its object is to 
assist worthwhile musical talent to get 
Miss Lomas plans an Ex- 
change Concerts series, presenting San 
Francisco artists in Los Angeles, and 
If the project proves suc 
cesstul in the two cities, it will be ex 

nded city by city until the young 


\merican artists selected for sponsored 


a hearing 


lebuts may be assured of appearances in 
than one city awav from home 
Miss Lomas is financing the introduc 
tory concerts at her own expense and 
v1 present Alice Mock, California 
soprano, here in March ind in Los An 
geles in April 
Oldest among the citv’s organized 
usical groups is the Loring Club. It 
is a male chorus composed of business 
ind professional men who enjoy singing 
together and it is now midway in its 
sixty-second season. Paul Padden Ral 
ston succeeded the late Wallace Sabin 
is director, and the Club schedule con 
timues ft -all for three or four concerts 
each year in Veterans’ Auditorium 
[There are many minor choral groups, 
including an a cappella choir conducted 
by Waldemar Jacobsen, a German sing 
ing society directed by Frederick Schil 
er and various other foreign groups 
among which the Russian artist colony’s 
ional operatic ventures are out- 
standing and most colorful Theirs is 
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Mrs. Edith de Lee, 
Founder and Man- 
ager of the San 
Francisco String 
Quartet 


William Tyroler, 

Choral Director of 

San Francisco Opera 
Company 


a particularly strong nationalistic group 
which includes many artists of all kinds 
and permits some rather spectacular 
ichievements from time to time. ‘A 
Life for the Czar’ and ‘Eugene Onegin’ 
in condensed form were their most re- 
cent offerings. 

The school music situation is excel 
lent, with notably good work being done 
in the Junior College music department 
under the direction of Miss Flossita 
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Lee Holtman, the society enlarged its 
plans for the year, sponsoring more 
concerts and including several recog 
nized local groups in its prospectus. In 
stead of giving the programs in the 
city, Royce Hall at the University of 
California at Los Angeles, which is lo 
cated about fifteen miles from the center 
of the city, was chosen for the aud: 
torium, with the result that the pro 
grams have not been as fully attended 
as had been hoped. It is thought a more 
convenient place will be found next 
fall. The Boris Morros String Quartet 
was to play on Feb. 8; the Pasquier 
Trio on March 8, and Richard Buhlig 
and Wesley Kuhnle, pianists, will pre- 
sent Bach’s Art of the Fugue on April 
12. 

The Oratorio Society, conducted by 
Dr. Richard Lert, has begun work on 
Beethoven’s ‘Missa Solemnis’, which 
it will present in conjunction with the 
Philharmonic in the _— spring. ee 
thoven’s Ninth Symphony was given in 
December. Dr. Lert has accomplished 
a great deal with his group of 150 sing 
ers, he has improved the tone quality 
and quickened its responsiveness. Dr. 
Lert is also musical director of the Pas 
adana Festival Association, which is 
preparing Handel’s ‘Jephtha’ as a major 
feature of the May programs. 

While the fate of opera in this com 
munity is problematical,, there is no lack 
of interest in opera readings, as_ the 
activities of the two leading clubs in 
dicate. The Euterpe Opera Reading 
Club, Mrs. A. Bennett Cooke, president, 
presents nine programs each season in 
the Wilshire-Ebell Theatre on the last 
Tuesday of the month. Roland Paul is 
the reader and Mrs. M. Hennion Rob 
inson, pianist. The club has a member 
ship of approximately 750 women 
(sounod’s ‘Faust’ is announced for Feb 
ruary, ‘Lucia’ for March, Howard Han 
son’s ‘Merry Mount’ for April and 
Leoni’s ‘L’Oracolo’ for May. 

The Hollywood Opera Reading Club, 
Mrs. Alexander Adams, president, meets 
in the El Capitan Theatre on the first 
Monday of the month, with Leon Rains 
in his tenth year as reader. Beethoven's 
‘Fidelio’ is scheduled for February, with 
Dr. Carl Omeron, Olive Ponitz, Zaruhi 


Badger whose student a cappella choir 
is an outstanding group. Charles M. 
Dennis is director of public school music 
and responsible for the great strides 
made in that field. 

Music clubs are active throughout the 
city, the main ones being the Pacific 
Musical Society and the San Francisco 
Musical Club. The former meets two 
evenings a month in the Century Club 
and the latter, two mornings each 
month in the Community Playhouse. 
Their seasons start in September and 
end in May. There is a Junior Auxil- 
iary to the Pacific, and various sections 
and their several independent activities 
in the San Francisco Musical. 

Less known to the public but serving 
the community in a valuable way is the 
civic body known as the Recreation 
Commission. It maintains playground 
and community center activities, among 
which are the Junior Civic Orchestra, 
Junior and Senior ballet groups, play- 
ground choruses and other cultural ac- 
tivities, thus giving opportunities to 
hundreds who might never have such 
training were it not for the commission. 
Josephine Randall is chief supervisor 


Elmassian and Charles de la Plate in 
leading parts. Goldmark’s ‘Queen of 
Sheba’ will be given in March, Saint- 
Saéns’s ‘Samson and Dalila’ in April, 
Thomas’s ‘Hamlet’ in May and Rom- 
berg’s ‘Student Prince’ in June. 

The local chapter of Pro Musica 
continues to bring unusual works to 
performance for its members. The 
most ambitious program of the season 
will be devoted to works of Stravinsky, 
featuring ‘L’histoire du Soldat’, which 
will be given under the direction of Dr. 
Richard Lert, with assistance of Wil 
helm von Wymetal, formerly of th 
Metropolitan, and director at Metro 
Goldwyn-Mayer, in charge of produc- 
tion 

Choral singers of the city find oppor 
tunity for expression in the four chief 
choral societies. The Ellis Club, com 
posed of eighty men, conducted by 
Roland Paul, gives three concerts each 
year. The next program is scheduled 
for March 16, and a later one in May 
Mrs. M. Hennion Robinson is official 
accompanist. Ralph Peterson conducts 
the Lyric Club of sixty women’s voices 
Malcolm McMillan, a newcomer from 
St. Paul, has organized the Hollywood 
\pollo Club, which has given two highly 
commendable programs. The voices are 
young and the fifty members sing with 
enthusiasm. Some of the work is don 
in costume. The next program will be 
in the Wilshire-Ebell Theatre on April 
19. The Orpheus, which once numbered 
Lawrence Tibbett among its singers, is 
conducted by Hugo Kirchhofer, who 
will give its next program in Trinity 
\uditorium on March 8, with the last 
scheduled for June. Inez Jacobson is 
the accompanist. Mr. Kirchhofer is 
also in charge of the Hollywood Com 
munity Sing, which meets on Tuesday 
of each week in the Hollywood Women’s 
Club, and conducts the Glendalk 
Women’s Chorus. 

The development of Hollywood as 
a radio center follows as a natural con 
sequence of being recognized as thx 
world’s film capital. Both the National 
and Columbia Broadcasting Systems 
are domiciled in their new homes, within 
two blocks from each other in the heart 
of Hollywood. There are also several 
other important stations, including 
KFWB, operated by Warner Brothers: 
KFI, owned by Earle C. Anthony, and 
KHJ, affiliated with the Mutual Broad 
casting System, operated by Don Lee, 
Inc. 
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Ira Allez Chape! 


By E. FP. Crane 


BURLINGTON, VT., Feb. 5. 
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Vermont Music Festival 
Near, All-State Or- 
chestra and Band Con- 
certs Announced, Glee 
Club Preparing—Ver- 
mont Symphony and 
Chorus to Appear 


Sev enenaaaenneanaiins 


conducted by Joseph F. Lechnyr, while 
the Burlington High School band and 
senior orchestra are conducted by 
Adrian E. Holmes, the junior high or- 
chestra by Mrs. Lucile M. Jenks, and 
the glee clubs by Kathryn Heinrich. 
The Burlington Junior High School 
Orchestra of fifty pieces and the Junior 
High School Glee Clubs of 150 voices 
gave a concert on Feb. 3. The Burling- 
ton Senior High School Orchestra of 
fifty-five pieces and the Burlington Sen- 
ior High School Glee Clubs (including 
girls’ glee club of 100 voices, boys’ glee 
club of forty voices and mixed club of 
140 voices) will give a concert on Feb. 
21 The Burlington Senior School 
Band of eighty-six pieces and the A 
Cappella Choir of thirty-two voices will 
present a concert on April 14. Late this 
ear, the Senior High School Band will 
stage a concert in late November or 
early December, and the Burlington 
High Glee Clubs will give the usual 
Christmas concert just before’ the 
Christmas recess. In addition to these 
groups, a chorus of boy sopranos is 
he ing developed at Jurlington High 
School under the leadership of Miss 
Heinrich, and this group will partici 
pate in several of the concerts. 
Vermont Symphony Plans 


The Vermont Symphony, conducted 
by Alan Carter of Woodstock, Vt., will 
play two concerts in Burlington during 
the remainder of the season. The dates 
ire Feb. 15 and April 12. Zlatko Balo 
kovic, violinist, will appear as_ soloist 
it the Feb. 15 concert. The orchestra 
vas invited recently to participate in 
the New York World’s Fair program on 
July 3. Under Mr. Carter’s conductor 
ship, the Vermont Symphony, assisted 
by a Vermont choral unit of 175 voices, 
presented part of “The Messiah’ in the 
Memorial Auditorium the week before 
Christmas, and received such acclaim 
that it was decided to present the 
choral unit in another program at the 
innual meeting of the Vermont Federa- 
tion of Women’s Clubs, to be held in 
Burlington on May 24, 25 and 26. 

Under the conductorship of Howard 
G Bennett, professor of music, the 
University of Vermont choir and chapel 
orchestra will present Handel’s orato 
rio, ‘Samson’, as the Easter concert in 
the Ira Allen chapel on March 19. The 
nen’s and women’s glee clubs of the 
University will give an opera on April 
20, assisted by the University orches 
tra The selection has not yet been 

ide 

\ joint recital will be given on 
March 23 by Miriam Natilee Marston, 
piano, and Charlotte DeVolt Elder, vio 
lin Both are members of the music 
faculty at the University of Vermont. 

The Eva Jessve Choir, singers of 
Negro music, presented a concert at the 
City Hall Auditorium on Jan. 20, under 
he management of Harlie E. Wilson of 


this city. Mr. Wilson plans to bring 


another such program to Burlington in 
March. 

The Mary Fletcher Hospital Auxiliary 
presented a concert series this winter, 
consisting of the Don Cossacks; 


dervavennannnnen tenet yee 


Ruth 





Joseph F. Lechnyr, Alfred E. Plumpton, 
Conductor of the Director of the 
R.O.T.C., University of A Cappella Choir 


Vermont, and Burling- 
ton Military Bands 


in Manchester 
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Prominent Artists to Be Brought 
by Civic Music Association, 
Société d’Operettes Plans 
Production — Institute Or- 
chestra to Have Soloists 


By Estuer M. GuILFOY 


MANCHESTER, N. H., Feb. 5. 
CONCERTS of various types by well 
known artists will be offered for the 
entertainment of Manchester music lov 
ers this season. Outstanding among the 
programs will be the presentation in 
March of Isaac Stern, violinist, and on 
\pril 11 of Marian Anderson, negro 
contralto. Both concerts will be held 
in the Practical Arts auditorium under 
the auspices of the Civic Music Asso 
ciation, which opened its season on Jan 
10 with a concert by Mischa Levitzki, 
pianist. 

The Societe d’operettes, sponsored by 
Court St. George, Association Canado 
\mericaine, and directed by Gerald 
Robert, will present the comic opera, 
‘Martha’ by Flotow on April 30 at the 
Practical Arts auditorium, with Mrs 
Eva Tancrell Meunier of Woonsocket, 
R. I., acting as guest artist and 102 
local musicians participating in the 
chorus and orchestra. 

Early in June an all male chorus of 
120 voices, composed of forty men from 
St. Cecilia’s choir, Woonsocket, R. I.; 
forty from Les Gais Lurons, Pawtucket, 
R. I., and forty from the local Sociéte 
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Posselt, violinist, and Royal Dadmun, 
baritone; and Josef Hotmann, who 
closed the series on Jan. 16. This or 
ganization is now planning another con 
cert series for next season, but the dates 


are not yet arranged. 


Manches ter, 
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Practical Arts Auditorium 


Continuing its efforts to promote m 
terest in music, the Currier Gallery ot 
Art, of which Mrs. Maud B. Knowltor 
is director, will sponsor two lecture-re 
citals by Lucy Simonds. For the first 
on Feb. 19, she will deal wit! 
kavalier’, by Strauss, 
April 16, will center about ‘Tristan an 
Isolde’. 

Symphonies and classical prograt 
will be featured by the Institute of Art 
and Sciences orchestra which has beet 
functioning for more than thirty 
under the direction of Rudolph Schiller 
The mid winter concert is scheduled fo 
March 22 at the Institute, and the spring 
concert for May 24. Both will be sup 
plemented with music by assisting art 
ists. Of interest also at the Institute on 
Feb. 15 will be a two-piano recital wit! 
assisting soloist under the direction of 
Harland Bradford. Musi 
the Institute calendar were 
Oct. 5 by the Stradivarius quartet 

The Temple choir, « 
male singers from Masonic lodges 
preparing, under the baton of Harry ‘ 
Whittemore. for a spring concert to be 
held at the Masonic tet 
sisting artist. 

Several sacred, secular and radio cor 
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d’operettes, will give a joint concert certs are being presented by the A Cap 
which will be repeated later in the sea pella choir of mixed voices whicl 
son in Woonsocket and Pawtucket, under the direction of Alfred 1 
mR. Bs Plumpton, will end its season May 3 

P Violinist 

A Direction 

U JOSEPH OSBORNE 

L Hotel Ansonia, New York City 
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By J. M. Bemis 


SPOKANE, WASH., Feb. 5. 


POKANE’S subscription presenta- 
Y tions lure ticket holders from the 
Caseades on the west to the Continental 
Divide on the east, and from the pros- 
perous cattle ranches of eastern Oregon 
up to the wheatlands of the western Ca- 
nadiam provinces. Canadians are espe- 
cially noted for their scorn of distances 
und a two or three hundred mile drive 
to take in a concert makes an enjoyable 
weekend for them. 

Musical organizations in Spokane are 
flourishing, with two new groups added 
to the roster. The two subscription 
series are, as usual, sold out far in ad- 
vamee of their season’s openings, and 
the principal theater has already given 


us Rachmaninoff and the San Carlo 
Opera in three performances. 
Newcomers here are the Madrigal 


Singers and the Spokane A Cappella 
These two, with the ten-year- 
id Bel Canto Club, are coached by J. 
Orville Westberg. The Madrigal Sing- 
ers, tem voices, specialize in 16th and 
[7th century madrigals. The group as- 
sists at concerts of the A Cappella 
Choir and the Bel Canto Club, but also 


(hour 


schedules concerts of its own. The 
group will give concerts at Coeur 
d'Alene and Moscow, Idaho, and 


Seattle, and a series of sponsored week- 
ly broadcasts over a local station. The 
\ Cappella Choir of fifty mixed voices 
uppeared with the Madrigal Singers at 
last October, and is engaged 
for participation in the Inland Empire 
Music Festival late this spring, and for 
« March concert at the Cathedral of St. 
lohm the Evangelist in Spokane. The 
Bel Canto Club, of seventy-five women, 
has two concerts already scheduled for 
Spokane, and has tentative bookings for 
neighboring communities. 


Noted Visiting Artists 


[he Spokane Community Concert As- 
sociation will bring the Mozart Boys 
Chotr om March 20, and Vronsky and 
Babim om April 24. Beniamino Gigli, 
Lotte Lehmann and Albert Spalding 
were the earlier offerings of the season. 
Dr. Clarence A. Veasey, Jr., is president 
of this association, and also of the Spo- 
kame Civic Symphony Association, made 
up of fifty-five professional, non-profes- 
sional and school musicians. The asso- 
ciation has engaged Arthur Emil Uhe 
us drrector, in place of George Poinar. 
Mr. Uhe heads the music department at 
Whitworth College, a post vacated this 

Mr. Poinar. Mr. Uhe’s plans 

‘all for a reorganization on a perma- 
ment basis, under the new name of the 
Spokane Philharmonic Society. Three 
rehearsals are held weekly and concerts 
ure booked for in February and May, 
umd im connection with the all-city 
Music Festival. 
The spring 


\loscow 


ear bv 


musical festival is a 





MUSICAL AMERICA for February 10, 1939 


Washington Stale 


Madrigal Singers and 
Spokane A Cap- 
pella Choir, New- 
comers to Concert 
Ranks — Concert 
Course, Club Sym- 
phony and Band 
Lists Enrich Re- 


mainder of Season 


junior sized Interlaken, drawing con- 
testants from far and near for a full 
week of concerts, contests and demon- 
strations. Edgar Sherwood, Spokane 
music teacher, is general chairman, co- 
ordinating the work of various public 
school groups, private teachers and 
civic workers in preparing the detailed 
program. The festival this year is timed 
for the first week of May. 

The Spokane Musical Art Society, 
headed by Mrs. Andrew Gisness, began 
its twenty-eighth season of activity on 
Dec. 12 with the presentation of John 
Patrick, bass-baritone. The Stradivarius 
Quartet will appear on April 1, the Ted 
Shawn Dancers on April 22, and Gun 
nar Johanssen, pianist, on May 12. The 
society has 500 permanent members. 

Gottfried Herbst veteran of many 
years in musical activity here, has under 
his baton the long established Spokane 
Symphony of forty members, the Arion 
Singing Society which is affiliated with 
the Spokane German Society, and the 
Herbst String Quartet. Two concerts 
have already been presented by the 
symphony and another is in the making 
for some time in the spring. The Arion 
Society of seventy voices had its first 
concert of the season late in the fall, 
and is preparing for another in the 
spring. Also, preparations are being 
made for participation in the big San- 
gerfest during the last four days of July 
at the San Francisco World’s Fair. 

Perhaps the oldest of the Spokane 
singing groups is the Mendelssohn Club, 
more than 30 years a part of the musi- 
cal scene in this city. Directed by Har 
old Fraser, the club presented one con- 
cert early in January and will be heard 
again in May. 

The Lorelei Singers, directed by 
Pearl Hutton Shrader, were recently 
organized to carry on the work of the 
now defunct Spokane Mothersingers. 

High school bands are growing in 
size and gaining in competence. The 
three public high schools turn out uni- 
formed groups of from seventy to 100 
muscians each for school occasions and 
other affairs. Two junior high schools 
have their bands and orchestras. The 
John Rogers high school recently ne- 
gotiated a $1,200 loan from the school 
board with which to buy new instru- 
ments. The high school bands give two 
or more concerts each during the school 
year. Semi-weekly concerts by the 
Fourth Infantry Band at nearby Fort 
George Wright have drawn crowds 
estimated at well over 2,000 on summer 
evenings. This band has made several 
trips to cities within a 100-mile radius 
to present public concerts. The Gon- 
zaga University Glee Club recently an- 


nounced a series of radio concerts to 


begin early in the spring. 


Schools Prepare for 
Northwest Music 
Educators’ Con- 
ference — Artists 
Series, Clubs and 
Civic Music Asso- 


ciation to Con- 
tinue to Present 
Artists 





Clayton Johnson, Louis Wersen, Di- 

Head of Music at rector of Music in 

Stadium High the Tacoma Public 
Schools 


By KATHERINE HUNT 


TACOMA, WASH., Feb. 5. 


A REVIEW and preview of Tacoma 
44% music and musicians shows schools 
taking an increasingly important part 
in this city’s cultural entertainment pro- 
gram. 

The artist series continue to present 
noted musicians, and the various clubs 
and adult choruses form a musical main- 
stay through the year. But the schools, 
particularly the public classes, seem to 
be taking the lead both in instruction 
and in presentation of entertainment. 

Pupils of the grade, junior and senior 
high schools are busy preparing for 
their part in the Northwest Music Edu- 
cators’ conference to be held in Tacoma 
March 29, 30 and 31 and April 1. Louis 
Wersen, supervisor of music in the Ta 
coma schools, is president of the North 
west association and also has taken the 
vice chairmanship of the local confer- 
ence committee. Howard Goold, super- 
intendent of Tacoma schools, is general 
convention chairman, and Mont Down- 
ing, assistant superintendent, is direct- 
ing chairman. 

Representatives at Conference 

The conference will bring representa 
tives from Washington, Oregon, Mon 
tana, Idaho, British Columbia and 
Alaska. Under Mr. Wersen’s direction 
several programs, representative of the 
music courses taught there, will be pre- 
sented. Humperdinck’s opera, ‘Hansel 
and Gretel’ will be given as one of the 
outstanding features, the 
played by a 45-piece recreational group 
orchestra formed this year as part of 
the night school courses. 

At Stadium High School the music 
department is preparing the annual 
opera. Special interest attaches to this 
vear’s presentation inasmuch as_ the 
work has been composed and written by 
Clayton Johnson, who heads the choral 
and orchestral departments, and will di 
rect the production. ‘Wyotana’ is the 
second musical play composed by Mr 
Johnson and presented by Stadium stu 


score to be 
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dents. His first, ‘Masquerade’, was given 
in 1937 

Lincoln High a cappella 
chorus continues as one of the out- 
standing musical organizations of the 
city, and has been heard on many pub- 
lic programs, particularly since its suc- 
cessful appearance in St. Louis last 
spring in national school competition 
The chorus is directed by Margaret 
Rawson Goheen. 

Tacoma’s two artist series are 
under way. The Ladies’ 
which presents its own chorus in two 
concerts every year, addition 
sponsors a junior department, already 
has brought the Don Cossacks 
and Jussi Bijoerling, 
tenor, with Orlando Barera, violinist, 
and Rosalyn Tureck, piani 
in a joint program 

The Civic Music association 
with an Argentinita dance recital, fol- 
lowed by Artur Rubinstein, pianist, with 
Marion Anderson, Negro contralto, ar 
Nathan Milstein, Russian violinist, 
scheduled for early spr 

A new 
its bow last 
again this l ' 
“quartet of quartets”, directed by Fritz 
Berntsen, comprises sixteen male 
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Tacoma singing group mack 
spring and will be heard 


season 


and made a decidedly favorable impres 
sion on its first Western Washington 
tour 

Of other local musical orgar ator 
the Orpheus club male chorus, the St 
Cecilia Club’s women’s chorus, the Ta 
coma Oratorio societv, Saen 
Harmonie club, the Choir 
Pacific Lutheran College and the Adel- 
phian chorus of the College of P 
Sound are actively participating in 


and interesting entertainment season. 
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Stephan Hero Touring America 

Stephan Hero, violinist, in his tour 
of the United States has made appear 
ances in the following cities: Indianapo- 
lis on Jan. 27, Buffalo on Feb. 1, Frank- 
fort, Ind., on Feb. 3: Sioux City, Ia.. 
on Feb. 6; Clinton, Okla.. on Feb. 8 
and at Okmulgee College in Oklahoma 
on Feb. 10. He 
in Ripon, Wis., or 
Feb. 15, Austin, Minn.., 
Oneida, N. Y., on Feb. 20, and Fre 
erick, Md., on Feb. 24 


was scheduled to play 


Feb. 13, Madison, on 


Rachmaninoff Plays in Rochester 


RocHester, Feb. 5.—Sergei Rach 
maninoff, pianist, held an immense audi 
ence spell-bound at the Eastman The- 
atre on Jar 23. when he plaved his post- 
poned concert. The audience demanded 
ind got a number of encores. Mr. Rach 
maninoff responding gener musty at the 
end of the program M. E. W 




















The Memphis Municipal Auditorium 
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Civic Concert Series Spon- 
sored by the Beethoven 
Club to Bring Attractive 

Re- 


Programs—Several 


cital Series Planned 


By Burnet C. TuTHiLye 
MEMPHIS, Feb. 5. 


"THE concert season in Memphis has 

this year been less active than in 
the past few years. This is largely 
because of the retirement of the Cortese 
srothers from the field of concert man- 
agement and the absence of the § 
Carlo Opera Company, whose previous 
regular annual visits will be very much 
missed this year. 

As usual the backbone of Memphis’ 
concert life is the Civic Concert Series 
under the local auspices of the Beet 
hoven Club. Two events of this five 
number set have been enjoyed; the 
three remaining concerts will feature 
Artur Rubinstein in a piano recital on 
March 4, the St. Louis Symphony under 
Vladimir Golschmann on March 21 and 
a joint recital by Susanne Fisher, 
soprano and Joseph Menz, baritone, on 
\pril 12. This year the Beethoven 
Club has a new president, Mrs. Roscoe 
Clark, who has planned a very active 
for the activities of the active 
membership including the usual monthly 
recitals at the Peabody Hotel each third 
Sunday in the month. The Beethoven 
Chorus of women’s voices under Burnet 
C. Tuthill will appear on the February 
program and at other times. 

Mrs. Martha W. Angier has selected 
two highly interesting attractions for 
her offering this year. She is bringing 
Martha Graham, dancer, on March 1, 
and Marian Anderson, contralto, at the 
end of the month. 

The Junior League of Memphis is 
sponsoring a piano recital by Eugenia 
Buxton on Feb. 6 in Goodwyn Institute. 

A new series of monthly organ re 
citals has been inaugurated this year in 
addition to those regularly given by 
\do!ph Steuterman at Calvary Church. 
These are by Thomas H. Webber, Jr., 
new organist at the Idlewild Presby- 
terian Church. 


San 


season 


Music College Lists Recitals 
The Memphis College of Music has 
announced a series of faculty recitals to 
be given in Bohlmann Hall in the Col- 
lege building and at Hardie Auditorium 
in Southwestern College with which the 


College of Music is affliated. These 
will begin with a recital of music for 


organ and piano by Adolph Steuterman, 
organist of Calvary Church, and Myron 








ennessee 





Mrs. Martha W. An- 
gier, Memphis Con- 
cert Series Manager 


Burnet C. Tuthill, Di- 
rector of the Beet- 
hoven Chorus 





Roscoe Clark, 
President of the 
Beethoven Club 


Mrs. 


Mrs. J. F. Hill, Prom- 
inent in Memphis 
Music Life 


Myers, piano teacher on Feb. 12.) Mr. 
Myers will give his second piano re- 
cital on Feb. 21. March 7 is set aside 
for an evening of American sonatas for 


clarinet and piano to be played by 
Burnet Tuthill, director the college, and 
Mrs. Myers. Ottokar Cadek, guest 
artist and violin teacher will be heard 


(Continued on page 312) 


Chattanooga 


Cadek Choral Society and 
the Chattanooga Sym- 
phony to Give Joint Con- 
cert—'Home Composed’ 
Opera to Be Produced— 
Recitals Listed 


By Harry Witp HIcKEY 
CHATTANOOGA, TENN., Feb. 5. 


“T°WO symphony performances, a 

concert of George Gershwin’s 
music, ‘Cavalleria Rusticana’ in concert 
form with four guest artists, production 
of a “home composed” romantic opera, 
‘Elizabeth and Leicester’, and two pro 
fessional recitals sponsored by the Chat- 
tanooga Community Concerts 
tion will highlight musical activity for 
the remainder of the season. 

The Cadek Choral Society of 175 
voices accompanied by fifty members of 
the Chattanooga Symphony and directed 
by J. Oscar Miller, will give its second 
concert, the Gershwin program, March 
7. The chorus will end its season with 
the ninth annual music festival at the 
Memorial Auditorium on May 8 and 


associa- 
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Community Concerts Asso- 
ciation Will Bring Promi- 
nent Artists in Recital— 
Old Harp Singers and 
Peabody College Music 
Department Active 


By FLoRENCE WILSON 
NASHVILLE, TENN., Feb. 5. 


NUMBER of notable and varied at- 

tractions are on Nashville’s musical 
calendar for the remainder of the sea- 
son. 

Helen Jepson, Metropolitan Opera so- 
prano, was to appear at War Memorial 
Auditorium on Feb. 9 for the 2,000 sub- 
the Nashville Community 
Concerts Association, an affiliate of the 
Columbia Concerts. Another attraction 
under the Community Concerts group 
will be the recital by Robert Casadesus, 
I rench pianist, on March 4 Herbert 
lox, the newly elected president of the 
Nashville Community Concerts Asso- 
ciation, and J. Truman Ward, owner of 
WLAC, the CBS Station in Nashville, 


sctibers of 


and E, T. Proctor are vice-presidents 
Mrs. L. L. Gamble is executive secre 
tary. Mrs. Gamble reported the com 


niittee to be interested in obtaining 
Moore and Robert Virovai, vio 
linist, for next season 

The Ward-Belmont School, in its 
series for the season, will present the 
tw0-piano team ot Bartlett and Robert 
son on Feb. 16. On March 28, Richard 


(srace 


Bonelli, baritone, will appear at Ward 
Belmont, which obtains its artists 
through the concerts project of the 


American Association of Colleges 
lhe Old Harp Singers of Nashville 
a group of eight mixed voices organized 





Arthur Plettner, Con- 
ductor of the Chat- 


J. Oscar Miller, Con- 
ductor of the Civic 
Chorus 


tanooga Symphony 


10. On the latter night ‘Cavalleria Rus- 
ticana’ in concert form will be coupled 
with the Liza Lehmann song sycle ‘In 
a Persian Garden’. Willard King, 
tenor, and Maxine Stellman, soprano oi 
the Metropolitan Opera, have been en- 
gaged as guest soloists with 
ment of a contralto and baritone to be 
amnounced. The visiting singers will 
give a joint recital on the first evening 
of the festival 

The Symphony of sixty-five members, 
in its second under Arthur 
Plettner, Juilliard professor of music 
at the University of Chattanooga, will 
play its second concert of the year on 


Feb, 12. 


engage 


season 


Assisting Mr. Plettner this year is 
[sa Mecllwraith (Mrs. Arthur Plett- 
ner), associate of the American Guild 


of Organists and formerly organist at 
Plymouth Church of the Pilgrims, 
Brooklyn, N. Y., and lecturer in music 









The Hermitage, Nashville 


Vashville 


by George Pullen Jackson to perpetuate 
the folk songs of the South, will have a 
Western tour through lowa, Nebraska 
and adjoining states during the Spring 
but have no Nashville engagement for 
the near future. During the summer 
the Old Harp Singers will prepare for 
the fall and winter season. FE. J. Gat- 
wood is conductor. 


Annual Spring Concert at Peabody 

At Peabody College for Teachers the 
annual spring concert by the large 
chorus and the orchestra will take place 
March 2, under the direction of D. R. 
Gebhardt, director of music at the in 
stitution. The first section of the pro 
gram will consist of symphonic works 
by the orchestra while the second sec 
tion will consist of selections trom light 
and grand operas, presented by the 
chorus. The Peabody chorus and or 
chestra will appear before the Southern 
Conference of Music Education at 
Louisville, Ky., on March 6 in a pro 
gram similar to the one to be given in 
Nashville. In early June they will ap 

(Coniu ted on page 312) 


Had 


con- 


it Mount Holyoke College, South 
ley, Mass. Miss Mellwraith will 
duct the orchestra at the final concert 
in the Beethoven concerto, for which 
her husband will be soloist. She made 
her debut as a conductor in November, 
leading the in Mozart’s Con- 
certo in which Mr. Plett- 
net 


company 
in D for flute, 
was soloist 

The second performance of the opera 
‘Elizabeth and composed by 
Dr. Edwin S. Lindsey, professor of 
English at the University of Chatta 
nooga, will be given at the University 
on March 3. The work was first heard 
in 1936. Twenty-five members of the 
symphony, conducted by Mr. Plettner, 
will play, and twenty singers headed by 
Chloe Owen, Theodore Stapleton, Rob 
bert Shinbaum and Raymond Sparkman 


also 


Leicester’, 


will form the cast. In his opera score, 
Dr Lindsey uses themes from old 
English music, in which he has done 


considerable research 

The Chattanooga Music Club, largest 
of the smaller here, will end 
a year of monthly programs on May 1 
with a concert of modern compositions 
in which a Hindemuth piano sonata, 
violin selections by Dohnanyi and songs 
by John Alden Carpenter, Richard 
Hageman and Maurice Ravel will be 
included. May Archibald ts program 
director 

Community Concerts Association, 
which presented Jascha Heifetz on Dec 
17 and José Iturbi on Feb. 1, will 
bring Le Meri, dancer, to the Audi 
torium on March 1 and Nelson Eddy, 
baritone, on March 27. 


societies 











DeLoss Smith, Dean 
of Montana State 
University School of 


A. H. Weiberg, Con- 
ductor of the Uni- 
versity Symphony Music 


aii. 


Silver Jubilee Celebrated 
by Montana State Uni- 
versity School of Music 
with Many Programs — 
Community Concerts As- 
sociation Active 


By A. ARNOLDSON 

MISSOULA, MONT ., Feb. 5. 
S ILVER jubilee year is what 1939 
means to the Montana State Uni- 
versity School of Music and to two of 
its faculty members. This June will 
mark the completion of the twenty-fifth 
year of the school’s existence, and the 
same number of years association with 
it of its dean and voice teacher, De- 
Loss Smith, and his wife, Mrs. Florence 

Smith, Professor of Organ. 

The winter quarter witnesses the 
usual series of vocal and instrumental 
recitals, and three presentations by the 
University Band. The latter, conducted 
by Clarence Bell, will for the first time 
be entirely symphonic. On Feb. 16, the 
band will broadcast over radio station 
KGVO and part of the affiliated Col- 
umbia network a program including 
works of Weber, Liszt, Dukas, Wein- 
berger, and J. Strauss, and featuring 
cornetist Robert Enevoldsen in Clarke’s 
‘From the Shores of the Mighty Pa- 
cific’. The Feb. 23 concert on the cam- 
pus will repeat this program, while an 
other in mid-March will have John 
Crowder as soloist in Gershwin’s ‘Rhap 
sody in Blue’. 

During the spring quarter the band 
will again present its annual series of 
‘Twilight Concerts’ on the grass oval 
in front of Main Hall, and the School 
of Music will give regular lecture-re- 
citals on the history and development 
of the art at morning meetings of the 
basic course in Humanities required of 
all students. The lecture recitals will 





Summit of Bear- 

tooth Mountain 

and First Turn 
of the Pass 


in each case be played or sung by music 
students under the direction of their 
various instructors, and will be repeated 
later in the day for the general public. 
Early in April, Dean Smith will con- 
duct a special Easter program by the 
combined glee clubs, and during the 
same month A. H. Weisberg will con- 
duct his University Symphony in it 
final concert of the year. 

The Missoula County High School 
music director, Emmet Anderson, an- 
nounces at least one more instrumental 
concert this season, and a production of 
Gilbert and Sullivan’s ‘lolanthe’ by the 
glee clubs and orchestra in the spring. 
Kathryne Borg will assist with the 
musical direction, and the staging will 
be in the hands of Mary V. Harris, 
dramatic coach. 

Climax of the year for both Uni- 
versity and High School, however, will 
come on April 20, 21 and 22, when the 
two institutions are joint hosts for the 
Western Montana High School Music 
Festival, combining with it the cul 
minating events of the jubilee celebra 
tion. Mr. Crowder and Stanley Teel 
are in charge of arrangements on be 
half of the University. On the first day, 
the School of Music will perform for 
the delegates. The second will be de 
voted to small ensembles and _ soloists 
from the high schools represented, and 
to a special evening demonstration in 
honor of Dean and Mrs. Smith. 

The Community Concerts association, 
again headed locally by Theodore 
Jacobs, brings to Missoula on March 
15, the Mozart Boys’ Choir; on March 
24, Carola Goya, dancer; and on May 
9, Nino Martini. 

Gustav Fischer’s seven year old 
Civic orchestra, which was inactive last 
year, resumed its concerts this season, 
and will play four more at approxi 
mately 6-week intervals beginning the 
third week in February. 

The Sacred Heart Academy for girls 
plans, under the direction of Sister 
Donat, a series of small piano recitals 
and one general music department pro- 
gram at graduation time. The parochial 
schools, like those in the city system, 
have their own schedule of recitals and 
operettas, some to be presented at 
PTA meetings, some for the public. 

The Missoula Woman's Club is also 
having musical programs this year. 

As these activities draw to a close 
in May and June, the City Band be- 
gins its summer series. Already re- 
hearsing under the baton of Frank 
Martz, it is looking forward to a sea 
son of fourteen or fifteen outdoor con- 
certs (the weather decides), and hoping 
that work on Missoula’s new Island 
park will progress far enough by sum- 
mer to permit moving there from the 
old bandstand on the Courthouse lawn. 
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Community Concerts Asso- 
ciation Schedules Concert 
Artists — Outdoor Pro- 
grams Planned for Sum- 
mer—Butte Male Chorus 
to Tour 


By MapetiNE Marx KAUFMAN 
BUTTE, MONT., Feb. 5. 

UTTE has enjoyed some top-notch 

concerts and is looking forward with 
zest to the many interesting musical 
events scheduled for spring 

The Butte Company Concerts Asso- 
ciation presents four concerts during 
the winter. Rose Bampton appeared in 
November and the Mozart Boys Choir 
of Vienna is to appear on March 16 
followed, on March 30, by Robert Ca- 
sadesus, pianist. Nino Martini, tenor, 
will close the 1939 season. 

The Chorister’s Club, led by Phyllis 
Wolte is to present a sacred program. 
In early spring Bernard Bretherton, 
tenor, will be presented in recital by 
Phyllis Wolfe. 

Outdoor concerts are again planned 
for summer by the Butte Mine’s Band 
conducted by its founder, Sam Treloar. 
This organization, which is now famous 
in many sections of the country, will be 
fifty-one years old this spring. 

The Butte Male Chorus’ under 
George Stevens, is planning an Easter 
program before going on a concert tour 
throughout the state. Organized forty 
years ago as Steven’s Quartet, this 
group now boasts thirty men’s voices. 

A great deal of musical activity will 
be centered in the new Butte High 
School. Eleanore Tenner, head of the 
music department, believes that music 
is for service and in this spirit has or 
ganized an orchestra, chorus, boy’s and 
girl’s glee clubs, choir, violin ensemble, 
and group of alumni players who are 
to be at the service of any of the local 
clubs. Another group of students is 
rehearsing for an operetta to be given 
in the spring. 


L2llng 


Community Concerts Asso- 
ciation Extends Activities 
—Billings Ladies’ Ensem- 
ble and Choruses Promote 
Interest in Music 


By Mrs. H.R. Best 

BILLINGS, MONT ., Feb. 5. 

"T‘HE growth and popularity of Com 
munity Concerts in Billings has en 
joyed a steady accelerando since its in 
ception, as evidenced by its membership 
increase. Beginning with a membership 
vf less than 300 eight years ago, in its 
lrive of last spring the association ex 
ceeded its goal of 1200 members, making 
it possible to secure the Fox Theatre 
for the concerts Two attractions re- 








E. Lawrence Barr, E.G. Leipheimer, New 

Head of the Great President of the Butte 

Falls High School Community Concert 
Music Faculty Association 


ak 


Recitalists Brought by 
Community Concerts 
Association — Golden 
Jubilee of Eastern Star 
Order to Feature Ex- 
travaganza 


By JoHN R. WEstTwoop, 3p 
GREAT FALLS, MONT., Feb. 5. 


HE Great Falls Community Con- 
cert association lays claim to the 
headlines on the city’s music pro- 


gram this year for having obtained 
Helen Jepson and Nino Martini for 
their 1939 series. Helen Jepson, will 
be heard on April 17, and the season 
will be brought to a close with the ap- 
pearance of Nino Martini, on May 8. 
The concert series, which opened in 
January, will present Toscha Seidel, 
Russian violinist on Feb. 25. The of- 
ficers of the concert association, re- 
cently elected, are Mrs. R. M. Graham, 
president; Mrs. Paul Trigg, Alexander 
Warden, Dr. Paul Dierberger, Elmore 
Roberts, Mrs. Chester Dickson, L. W. 
Upshaw. vice-presidents. Mrs. H. E. 
Chambliss is secretary and Robb Wil 
liams is treasurer. 

Pageants and extravaganzas will be 
featured in the city this year. The most 
elaborate is that being planned for the 
Golden Jubilee of the Order of the 
Eastern Star during the state conven 
tion of the order in Great Falls on Aug. 
16, 17 and 18. The pageant, which will 
be supported by a chorus of 100 and a 
fitty-piece orchestra, will be written and 
directed by L. W. Upshaw. 

(Continued on page 294) 


main to complete the season, Richard 
Crooks on Feb. 24, and on April 19 
Helen Jepson. Mrs. L. R. Aldrich is 
president of the Billings Community 
Concert Association, and Mrs. Harry 
Carpenter, campaign chairman. 

Representative groups which have 
promoted and continue to promote. mu- 
sical activity in Billings include the 
Billings Ladies’ Ensemble in its fif- 
teenth year under the baton of Julius 
Clavadetscher; the Billings Messiah 
Chorus, Mrs. H. R. Best, conductor : 
the Masonic and Eastern Star Men’s, 
Women’s and Mixed Choruses of the 
and Montana Lodge and Grand 
Chapter, Howard C. Smith and Mrs 
Best, conductors. 

Students of school bands, orchestras 
and choruses add to the total of local 
events. Charles R. Cutts is supervisor 
of music in Billings schools. 
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New Auditorium and Commons Bulding 
of the University of Wichita 


ore 
Spring Season to Bring 
Many Visitors — 2,500 
Music Students Expected 


—Kansas City Philhar- 


monic to Play 


By Jessie Lou TUCKER 
WICHITA, KAN., Feb. 5. 


HE spring musical season in 

Wichita will be marked by an out- 
standing series of presentations this 
year, with emphasis on both recognized 
artists and students. 

More than 2,500 student musicians 
are expected to swell Wichita’s 116,000 
population at various events of com- 
petition during the*spring. 

Prominent on the calendar of visiting 
artists will be: the Kansas City Phil 
harmonic; Maurice Dumesnil, Oscar 
Seagle Singers, Nelson Eddy, Julian De 
Gray, Roland Hayes, the Michigan 
University Little Symphony; Platoff’s 
Don Cossack Choir, and Sarita and 
Velasco, dancers, with Romero, com 
poser and pianist. 

Leading in musical activities in 
Wichita are the fine arts departments 
of the universities, city schools, and 
clubs. Thurlow Lieurance, composer, 
is dean of the University of Wichita 
department; Alan Irwin, of Friends 

(Continued on page 296) 
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Fifty-eighth Annual ‘Mes- 
siah’ Festival Scheduled 
for April—Bach’s ‘St. 
Matthew Passion’ Also to 
be Heard—Bethany Ora- 
torio Society Opens Re- 
hearsals 


By Ernst F. PrHisiap 
LINDSBORG, KAN., Feb. 5. 
REPARATIONS are under way 
for the Fifty-eighth Annual Mes- 
siah Festival at Lindsborg to be held on 
\pril 2-9. This is the oldest musical 
event in Kansas and is attracting to it 


self wider public attention with the 
passage of the years. Large crowds 
from Kansas and surrounding states 


visit the littke Swedish town of Linds 
borg to attend its concerts. 

The Bethany Oratorio Society opened 
its series of rehearsals on Jan. 29, to 
prepare Handel’s ‘Messiah’ and Bach’s 
‘St. Matthew Passion.’ The ‘Messiah’ 
will be given on the afternoon of April 
2 and Easter evening, April 9. The fol- 


lowing soloists have been engaged: Ora 
(Continued on page 296) 
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Harry Lamont, Con- 


ductor of the Uni- 
versity of Wichita 
Symphony 


Thurlow Lieurance, 


Dean of the Uni- 
versity of Wichita 
Music Department 
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Symphony Season Closes 
with Concert by Kansas 
City Symphony — Pre- 
Concert Lectures on 
Symphonic Music Given 
by Charles Skilton, D. A. 
Hirschler, and Ira Pratt 


TOPEKA, KAN., Feb. 5. 

OPEKA will close its first sym 
phony season under the auspices of 
the Topeka Symphony Society on Feb 
21. On that date the Kansas City Phil- 
harmonic, Karl Kreuger, conductor, 
will give an afternoon concert for high 
school students and one in the evening 


for regular subscribers. For the eve 
ning concert each holder of a series 
ticket will receive a complimentary 


guest ticket in appreciation of his sup 
port this year 
Symphony Society Organized 


The Topeka Symphony Society was 
organized in the spring of 1938, to 
carry on the work of Junior League 
which had sponsored several Philhar 
monic concerts in Topeka in 1936 and 
1937. Mrs. Richard Nash Hall, chair 
man of the Junior League committee 
was chosen executive chairman. Tickets 
are sold by a volunteer women’s com- 


mittee of 100 members. Student con- 
certs are held the afternoon and eve- 
ning concerts on the same day. A 


special fund provides for under-privi- 
leged children interested in music. 
Students come to these concerts from 
all Topeka schools and those in outly- 
ing districts. 

Increased interest in symphonic music 
has been shown by the attendance at 
pre-concert lectures sponsored by the 
Symphony Society one week before 
each concert. These lectures, given by 
prominent musicians and teachers, are 
free to all persons interested. Prof 
Charles Skilton of Kansas University, 
D. A. Hirschler, dean of the School of 
Music College of Emporia, and Ira 
Pratt, dean of Washburn College spoke 
at the lectures on Nov. 8, Dec. 7 and 
Jan. 17. Dean Bouchers of Emporia 
Normal School at Emporia, Kansas will 
lecture on Feb. 14. 

With the completion of its successful 
first season the Topeka Symphony So- 


ciety plans a similar season for next 
year with more soloists and possibly a 
longer season G. L 









AMERICA for February 10, 1939 





Gerald Carney, 
Head of the Pitts- 
burg High School 
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lege of Emporia 


Emporia 


State Teachers College to 
Bring Igor Gorin— 
Nathan Milstein to be 
Featured Artist at the 
Twenty-Seventh Annual 
All-Kansas Music Festi- 
val to Be Held Locally 


By Mae Sue TAYLor 

EMPORIA, KANS., Feb. 5. 

HE 1939 music events in Emporia 
feature home talent, though an im- 
pressive number of concert artists 1s 
on the year’s program. The Kansas 
City Philharmonic will be in Emporia 
on Feb. 10 for its third annual visit, 
playing one concert for the city school 


pupils and one subscription concert 
sponsored by the College of Emporia 
and a guaranty group of citizens. Igo 
Gorin, booked for Feb. 23 on the Em 
poria State Teachers College artists’ 
series, is the only operatic singer to 
appear this spring. Nathan Milstein 


will present a violin recital on April 
27 as the concluding number of the 
series and also as the principal attrac- 
tion for the twenty-seventh annual all 
Kansas music festival, to be in session 
at Emporia State from April 26 to 28 
inclusive. The Eva Jessye choir and the 
Curtis String Quartet appeared earlier 
on the artists’ series 

The College of Emporia’s annual 
presentation of ‘The Messiah’ is set for 
Easter Sunday, with the school’s yearly 
festival the same week-end. D. A. 
Hirschler, head of the school of music, 
is celebrating his twenty-fifth anniver 
sary at the college this year, and the 
twenty-fifth anniversary of the festival 

(Continued on page 296) 









Music Hall of the Kansas State Teachers 
College in Pittsburg 


Pittsburg, Boom 


Annual Spring Festival and 
Inter-State High School 
Music Contests to be 
Held in April—Handel’s 
‘Messiah’ to be Given 
Twenty - Sixth Annual 
Presentation As Climax 
of Festival—New Music 
Building for Local High 


By Mytes PEMBER 
AND Louis Stroup 
PITTSBURG, KANS., Feb. 5. 


( NCE more Pittsburg is looking for- 
ward to the annual spring festival 
and inter-state high school music con- 
tents, scheduled this year for April 25 to 
30. No sooner is one climactic event 
concluded than Dr. Walter McCray, di- 
rector of the music department of Kan 
sas State Teachers College of Pittsburg, 
begins preparation for another and prep- 
arations are redoubled at the beginning 
of each year and the busy season now is 
at hand. 
In line with the policy of bringing an 
(Continued on page 296) 
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University of Kansas School 
of Fine Arts Has Largest 
Enrollment in the College 
—Concert Course Pre- 
sents Erika Morini, Gladys 
Swarthout, Josef Hof- 
mann, the Kansas City 
Symphony, and Others 


By BLANCHE LEDERMAN 
LAWRENCE, KANS., Feb. 5. 
BY HIS home of the University of 
Kansas claims for its School of Fine 
Arts, the largest enrollment of the nine 
schools in the college. Dean D. M. 
Swarthout continues to plan and direct, 
with obvious success, its musical activi 
ties. 

The University Concert Course pre 
sents this season Erika Morini, Gladys 
Swarthout, Josef Hofmann, Rosalyn 
Tureck, Igor Gorin, the Don Cossack 
Chorus; and the Kansas City Philhar 
monic, Karl Krueger, conductor. The 
faculty remains the same. Dr. Charles 
Sanford Skillton, having returned, after 
a year’s leave of absence, spent for the 
most part in Vienna. Dr. Otto Miesner 
heads the public school music depart 
ment. Karl Kuersteiner, conductor of 
the orchestra and professor of violin, 

(Continued on page 296) 
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Carl Paige Wood, 
New Director of 
the Music School 
of the University 
of Washington 





(Continued from page 259) 

the voice department will open the 
Three Art series in February. Cyril 
Towbin and Stephen Balogh, heads of 
violin and piano departments, respec- 
tively, will give a pair of sonata recitals 
in March. On Feb. 10, Dorothy Fisher, 
of the dance department, will be pre- 
sented in a solo program, and March 
10, Bonnie Byrd will give a dance pro- 
gram in modern technique. Assisting 
artists will be Dorothy Hermann, of 
Vancouver, B.C., and Mercier Cunning- 
ham of Centralia. John Cage will be 
the accompanist. The school provided 
two programs at Ferderick & Nelson’s 
Auditorium Feb. 1 and 2. The School 
of the Theater will give ‘George and 
Margaret’. The Cornish Musicale will 
feature a program of voice, violin and 
two-piano compositions. Two lectures, 
‘The Symbols in Modern Art’, by 
Nancy Wilson Rose of New York, and 
‘The Philosophy of Art’ by Melvin 
Rader of the University of Washington, 
will round out this series. The school 
has its own broadcasting system with 
Donald I. A. McClean who came from 
New York to direct the radio and re- 
cording studios. Regular programs are 
broadcast over the NBC Blue Network 
Plans are being made for the celebra- 
tion of the Cornish silver anniversary 
in November. 


Music and Art Foundation 


One of the far-reaching musical or- 
ganizations in the city is the Music 
and Art Foundation, which was started 
in 1923, and now numbers twenty-four 
units. Next year, members of these 
units will complete a three year study 
course, in ‘American Culture in New 
England 1725 to 1825’. In addition to 
the study courses, the foundation has 
awarded seven scholarships in drama, 
music and art, contributed to the sup- 
port of several worthy music and art 
students, and also sponsored the annual 
Christmas childrens’ festival of four 
thousand carolers from the public 
schools at the Civic Auditorium. The 
foundation contributes annually to the 
Seattle Symphony, Seattle Art Museum, 
music department of the public schools, 
and the Free Creative Art School. Mrs. 
Edgar Ames, president, and Mrs. H. 
Erskine Campbell music chairman, di- 
rect the activities of the organization 

Pro Musica, an organization whose 
purpose is to present local talent in new 
and unusual compositions, has an- 
nounced three interesting programs for 
this spring, one of works for solo and 
string quartet by Dr. Demar Irvine; a 
lecture recital ‘Modern Music in the 
Soviet Republic’ by Louise Van Ogle 
and a two-piano recital by Helen 
Louise Oles and John Hopper in March 
and April. 

Pearl McDonald, president of the 
Washington State Music Teachers’ 
Association, announces that two dis- 
trict conferences in April will take the 


place of the annual convention which 
hereaiter will be held biennially. The 
Eastern conference will be held in 
Spokane, April 4, and the Western con- 
ference in Tacoma, April 7. The Seat- 
tle Branch of the Washington State 
Music Teacher’s Association has 
adopted a rigid standard for member- 
ship unequaled in the past. The Edu- 
cation committee, Helen Crowe Snell- 
ing, chairman, will continue to edit the 
music department of the fine arts page 
of the Seattle Post-Intelligencer. 

The Northwest Music Educators’ 
Conference will meet in Tacoma for a 
five-day session opening March 29, with 
its president, Louis G. Wersen in the 
chair. The program will include a dem- 
onstration program by high school stu- 
dents. Conductors engaged for the con- 
certs are: Vladimar Bakaleinikoff, 
Hollywood, orchestra; S. Earl Blakes- 
lee, Ontario, Calif., chorus, and Arthur 
S. Haynes, leader of the Seventh U.S. 
Infantry Band, Vancouver, Wash., 
Band. Louis W. Curtis, president of 
the National Conference of Music Edu- 
cators of Los Angeles will be an honor 
guest. 

The annual all-High School Music 
Festival is scheduled for late March. 
The program will consist of numbers 
by chorus, orchestra, and band, by rep- 
resentatives from all nine high schools 
in the city. A number by combined 
chorus, orchestra and band will be the 
finale on the program. 

The music department of Plymouth 
Church, Arville Belsted, leader, will 
sponsor a three day music festival in 
May. include secular and 
sacred music. A chorus of 150 voices 
from the church choir, Motet Choir, 
Junior Amphions and Orpheon Ladies’ 
Chorus will give two secular concerts, 
and a program of sacred music will be 
given by the Motet Choir with soloists. 
In the same month the Motet Choir has 

sing in Bellingham, 
Stanwood, and in Stewart Memorial 
Chapel at Carnation, Wash. 


*rograms 


engagements to 


New Chorus Attracts Attention 


A new choral group of forty-four 
voices known as the Pitzer Chorus, led 
by Carl Pitzer has attracted consider- 
able attention. It is composed of tal- 
ented young singers who have been ac- 
tive in musical organizations during 
high school and college years, now en- 
gaged in other activities. The chorus 
was organized in October and fills a 
long felt need. The singers have been 
engaged to sing over radio station 
KIRO on the Sunday Song at Evening 
program, and will give a concert in the 
late spring. 

The singing ensembles and conduc- 
tors named below have concerts sched- 
uled for late spring, dates to be an- 
nounced later: Philomel Singers, Uni- 
versity District, R. H. Kendrick; 
Treble Clef, Edwin Fairbourne, and 
Orpheons, Arville Belstad, all choruses 
of women’s voices. Among the men’s 
clubs are Arion Male Chorus, Walter 
Acklin; Svea Male Chorus, C. H. 
Sutherland, and Norwegian Male 
Singers, August Werner. This group 
of sixty men will celebrate the fiftieth 
anniversary this year with a two-day 
saengerfest and also be heard at the 
San Francisco World’s Fair. The 
Amphion Male Chorus, Graham Mor- 
gan conductor; Ralston chorus, Owen 
J. Williams, conductor, which gives a 
pair of concerts and will also visit the 
fair 

Many music study clubs conduct 
regular courses for members. Among 
them are Thursday Music, LaBohéme, 
Euterpe and Musical Arts, which each 
spring present one member or a group 


MUSICAL AMERICA for February 10, 1939 


of members in recitals; Jwnior Ladies’ 
Musical, Junior Civic Opera, the Junior 
Groups of Music and Art and Sym- 
phony League. The importance of 
these to the musical development of the 
city cannot be overestimated. They not 
only provide appearances for singers 
and instrumentatlists of ability, but 
much of the progress in music appreci- 
ation and support of musical attractions 
can be credited to them. 

In addition to these the nine high 
schools and six junior high schools 
maintain orchestras and singing ensem- 
bles which do excellent work. Two con- 
certs are given each year. Ethel Hen- 
sen is supervisor of high school music. 
Ruth Durheim, supervisor of music in 
the grades, in co-operation with the 
university, has arranged free instruc- 
tion in orchestral instruments for tal- 
ented pupils. Seniors and post-gradu- 
ates students in the University School 
of Music give several hours each week 
to classes ranging from eight to twenty. 


reat Fall 


(Continued from page 292) 

L. W. Upshaw will further contribute 
to pageantry in Great Falls this year 
with a presentation sponsored by the 
Y. M. C. A., featuring Indian music. 
The natural setting of Gibson park will 
furnish the background. Mr. Upshaw 
will write and direct the entire pro- 
duction. The date is set tentatively at 
July 15. 





Story to Be Given as Dance 


Another spot of extraordinary color 
on the local spring program is a unique 
arrangement of the creation of Edgar 
Allan Poe, ‘The Masque of the Red 
Death.’ It is an original modern dance 
version of the fantastic tale as con- 
ceived by three members of the high 
school faculty—Evelyn Clinton, Clemens 
Peck and E. Lawrence Barr. The stage 
arrangements consist of six rooms open- 
ing into the large main ballroom com- 
pleting the seven steps of the tragedy. 
The fantasy will be given in March. 

The high school units continue to add 
to the pleasure of the city’s music lovers. 
Their next appearance will be in Feb- 
ruary when the Senior Orchestra of 
seventy-five pieces will give its second 
concert of the year. 

The March concert will feature the 
eighty voice Senior Mixed Chorus as- 
sisted by the forty-five voice Senior 
Girls Chorus, the thirty-five piece Little 
Symphony orchestra, selected from the 
memberships of the large Senior Sym- 
phony, and the high school drama 
class. 

Later in the spring the Little Sym- 
phony and a cappella choir will present 
a joint concert. This combined group 
will present its program on the annual 
spring tour to other cities of the state. 


Eighty-Piece Band to Give Concert 


Another high school event of great 
interest will be the annual Spring con- 
cert of the school’s eighty-piece con- 
cert and marching band. The school’s 
activities in music will be brought to a 
close with the May festival and will 
bring together all the musical organi- 
zations including the eighty-voice Fresh- 
man chorus. 

The music faculty of the high school 
is headed by E. Lawrence Barr, gradu- 
ate of Northwestern University School 
of Music and an experienced director of 
public school music from the state of 
Wisconsin. He is assisted by Charles 
A. Richards, organizer and director of 


the high school bands and Grace Fenton 
Ferris, soprano soloist and choral di- 
rector. A firm foundation for the high 
school work is laid in the Junior high 
school by Georgia Swann and Gwendo- 
lyn Gleason. The DeMolay Male 
chorus and the Rainbow chorus of girls 
are under the direction of L. W. Up- 
shaw. Luther Sanders, at his head- 
quarters in the YMCA, trains the 
Junior orchestra which is working for 
its spring concert. A string ensemble, 
which also uses the ‘Y’ facilities is un- 
der the direction of L. M. Willis, one of 
the organizers of the Duluth Symphony. 
Lenten and sacred numbers for Easter 
are being prepared by the Apollo Male 
chorus which is trained and directed 
by Mr. Upshaw. 

Easter church music is in the course 
of preparation. The First Presbyterian 
choir, which is directed by Mr. Upshaw 
is scheduled to present fifty voices on 
Easter morning in Stainer’s ‘Cruci- 
fixion’. E. Lawrence Barr, director of 
the First Congregational choir has 
also made tentative plans for a presenta- 
tion of the same work. 





LOUISVILLE HEARS 
TWO ORCHESTRAS 


Horvath and Whitney Conduct 
Symphony and Civic Arts 
Players, Respectively 


LouIsvILLe, Ky., Feb. 5—Two local 
orchestras, the Louisville Symphony 
and the Louisville Civic Arts Orchestra 
respectively, gave concerts on Jan. 23 
and 24. 

The first, under Joseph Horvath, was 
given at the Scottish Rite Temple with 
Morris Perelmuter, violinist, as soloist. 
The second, under the baton of Robert 
S. Whitney, was played at the Memor- 
ial Auditorium with Harold Bauer, 
pianist, as soloist. 

The Louisville Symphony is in the 
twenty-fourth year of its existence, and 
in having Mr. Perelmuter as its soloist, 
made the occasion one of great import- 
ance to Louisville musicians. Mr. Perel- 
muter has been in New York for two 
years and has not appeared locally in 
that time, therefore his appearance was 
attended by considerable interest and he 
was tendered a fine homecoming. His 
offerings were the Wieniawski Con- 
certo in D Minor, Smetana’s ‘Songs of 
Home’, Ernest Bloch’s ‘Nigun’ and 
Sarasate’s ‘Habanera’. His accompani- 
ments were finely played by Rose Bein 
Lerman. Orchestra works were the 
Overture to ‘Mignon’, Harvey Gaul’s 
‘Three Palestinian Pastels’ and _ the 
Sibelius ‘Finlandia’. 

Bauer Plays Beethoven 

The second concert, played by the 
Civic Arts Orchestra, brought out a 
large audience of enthusiastic listeners 
who applauded orchestra and 
liberally. The former did some mark- 
edly fine playing under Mr. Whitney 
and presented, as its part of the pro- 
gram Brahms’s ‘Academic Festival’ 
Overture, Arensky’s arrangement of a 
theme by Tchaikovsky, a Bach Choral 
Prelude and the Overture to ‘Rienzi’ by 
Wagner. Harold Bauer, pianist, who 
has not played here in five years, re- 
ceived an ovation for his masterly play- 
ing of the Beethoven Concerto No. 5, 
in E Flat. After inisistent curtain calls 
he was compelled to add an encore, but 
continued applause failed to bring forth 
more music. HARVEY PEAKE 


soloist 
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Edwyn 

Founder 

ductor of the South 
Bend Symphony 


Hames, 


and Con- F 


By Peart E. Harstrom 
SOUTH BEND, IND., Feb. 5. 


BUSY season for South Bend’s 
musical circles has passed its climax 
ambitious and successful Christ- 
concerts and is now in prepara- 
tion for late winter events and spring 
concerts which will mark its close. 

The organization in which South 
Bend’s concert going public is most 
deeply interested is the South Bend 
Symphony which is now in its sixth 
season. Two of its four mid-winter 
are still to come, both to be 
played on Sundays under the baton of 
Edwyn Hames, who founded the or- 
chestra in 1932. Mr. Hames, now head 
of the department of music at Hillsdale 
College, Hillsdale, Mich., divides his 
time between South Bend and Hills 
dale and still maintains ownership and 
the active management of the Lasalle 
School of Music here. 

Che first of the two 


with 
mas 


concerts 


remamimng con 


Attractive Series Presented 
by Community Concerts 
Association—Civic Sym- 


phony and Concordia 
College Choir to Give 
Programs 


By Wa rer A. HANSEN 
FORT WAYNE, IND., Feb. 5. 


HE Fort Wayne Community Con- 
certs Association, Mrs. W. H. W. 
Peltier, president, has more than 2000 


members. When the announcement was 
ade last Spring that the Philadelphia 
Orchestra under Eugene Ormandy 
would be the principal attraction of the 
1938-39 season, the response on the 
part of the public was so enthusiastic 
und so widespread that it was impossible 
to accommodate all the applicants for 
membership. It was necessary to limit 
the sale of seats to the capacity of the 


Shrine Theatre, in which the concerts 
ire held. Five attractions are presented 
each season. The next campaign will 
be held early in the spring. In addi- 
tion to the Philadelphians, who opened 
the series arranged for the current sea- 
son, the organization has _ presented 
Vronsky and Babin, duo-pianists. Rich- 
urd Crooks, tenor, will appear on Feb. 
11, La Meri, dancer, will be presented 
on Feb. 24, and a recital by Albert 
Spalding, violinist, will take place on 


March 27. 
ing demand that a 
lelphia Orchestra be 
feature of the series. 

The Fort Wayne 


There is a constantly grow- 
concert by the Phila- 
made an annual 
Civic Symphony, 
is increas- 
year to year. 


conducted by Gaston Bailhe, 
ng in 


pe ypularity from 








ull Baill 


South Bend Symphony Lists Soloists 


for Coming Concerts—Civic Music 
Association Sponsors Recitals 


certs was to be played Feb. 5 with 
Nicolai Zedeler, ‘cellist of the Chicago 
Symphony, as guest soloist. Frederick 
H. Ingersoll, violinist and head of the 
South Bend Conservatory of Music, 
will serve as guest conductor. The final 
concert of the orchestra’s season is 
listed for March 19 when the orchestra 
will play Mendelssohn’s Symphony No. 
4 in A Major. The guest soloist has not 
yet been announced. 

Concerts already 


played featured 


Kathryn Witwer, soprano of the Chi- 
cago Civic Opera, and Mr. Zedeler, as 
soloists. Clarke Kessler, also of the 
Chicago Symphony, was guest con- 


ductor on Dec. 11. 
Another flourishing organization, the 


South Bend Civic Music Association, 
has listed two more concerts for the 
current season. Artur Rubinstein, pian- 
ist, will appear on the evening of Feb. 


23 and Marjorie Lawrence, soprano of 
the Metropolitan Opera, will sing April 
20. By reciprocity agreements with the 
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Mrs. W. H. Peltier, Gaston Bailhe, Con- 
President of the Fort ductor of the Fort 
Wayne Community Wayne Civic Sym- 
Concerts Association phony 

our concerts are presented each sea 


son. Elmer E. Foelber, a member of 
the faculty of Concordia College, is 
president of the association which main 
tains the orchestra. During the cam- 
paign for funds which conducted 
last fall, more money was collected for 
the support of the organization than at 
any previous time. As a result, Mr. 
Bailhe is able to engage members of the 
Indianapolis Symphony to assist at the 
concerts. So far, it has been customary 
to present soloists from Fort Wayne 
and neighboring towns; but, since the 
funds avaliable for the maintenance of 
the orchestra are steadily increasing, it 


was 


is planned to engage nationally and 
internationally known singers and in- 
strumentalists in the future as well as 


to add to the number of concerts. Dur- 
ing the current the programs 
are being broadcast by Westinghouse 
radio station WGL, with the writer of 
this article serving as intermission com- 
mentator. 


season, 


The Concordia College A Cappella 
Choir, directed by Walter E. Buszin, 
will appear in concert in Fort Wayne 


in the early spring. An Indiana tour 
will take the chorus to Indianapolis, 


Huntington, Seymour, Columbus, 


(Continued on page 318) 


Peru, 








Lita 
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University ; and Grace V. Wilson of the 
city schools. Susie B. Newman is presi- 
dent of the Saturday Afternoon Musical 
Club. William F. Floto is the im- 
presario for outstanding downtown pro 
erams of drama and music, and will 
present Nelson Eddy here tor the sec- 
ond year on April 27. 

The University of Wichita has a 
comprehensive program for the spring 
season, according to Dean Lieurance. 

Harry Lamont, director ot the 
eighty-five piece symphony will pre 
sent this organization in its third an- 
nual spring concert on April 23 in the 
new university auditorium. His pro- 
gram will include “New World Sym 
phony’ by Dvorak; ‘Concerto in A 
Minor’ by Saint Saens; five ‘Minia 
tures’ by Paul White; and the ‘Romeo 
and Juliet’ Overture by Tchaikovsky 
Mr. Lamont also will present his string 
ensemble in recital the latter part of 
\pril. 

Mr. Lamont, who has had brilliant 
success with these university groups 
during his three seasons, also has at 
tracted attention through his music ap 
preciation programs each Wednesday 
evening at the Wichita City Library. 
Hundreds of music lovers attend these 
weekly lectures sponsored by the Lee 
Southwell Naftzger Memorial. Record 
ings from the Naftzger collection illus 
trate the lectures 


Band Festival Announced 


Dean Lieurance also announces an 
outstanding program in the band de 
partment of which Walter Duerksen is 
director. 

Major Duerksen is chairman of the 
district music festival which is ex 
pected to bring more than 1,500 high 
school musicians here from forty Kan 
sas towns on March 31 and April 1. 
Judges will include Raymond Hunt, 
Denver, and George Oscar Brown, 
ulsa. 

The university R. O. T. C. band of 
eighty members, directed by Major 
Duerksen, will present its spring con 
cert on April 9. The band will spend 
\pril 3 and 4 on concert tour in south 
eastern Kansas and northern Oklahoma 

The fine arts department will spon 
sor a concert by Lois Ayers Gordon 
and her ‘cello ensemble of eighteen ar 
tists on March 19. 

Dean Lieurance may present his new 
composiiton ‘Medicine Dance Suite’ in 
Wichita this season, but dates remain 
indefinite. The allegro movement from 
this composition will be included in his 
program on Feb. 22 at Chanute, Kans. 

Another highlight of the spring sea 
son will be the engagement of Maurice 
Dumesnil, who will conduct maste1 
classes for a week early in April. Dean 
\lan Irwin of Friends University an 
nounced the following numbers to be 
presented on the Friends Concert 
Course: Julian De Gray, pianist, Ben 
nington College, on Feb. 9, 10, II: 
Roland Hayes, tenor, on March 3; and 
the Michigan University Little Sym 
phony Orchestra 

The Singing Quakers, now in their 
eighteenth season, will be presented by 
Mr. Irwin in ‘SS Pinafore’, the Gil 
bert and Sullivan opera, on April 21 
and 22. A cast and chorus of eighty 
persons, with an orchestra of twenty-five 
will participate. The Singing Quakers 
will start on annual tour the week of 
April 10, covering the eastern part of 
Kansas. 

Grace V. Wilson of the Wichita City 


Kansas 


Schools announces that more than 800 
students from forty-four southern Kan- 
sas high schools already have enrolled 
for the Southern Kansas Music Fes- 
tival on Feb. 4. The students will ar 
rive in Wichita on Feb. 2 and will re- 
hearse together for two days before the 
festival. Mrs. Carol Pitts, supervisor of 
music, Omaha, Nebr., will direct the 
chorus, and Joseph E. Maddy, Univer 
sity of Michigan, will direct the or 
chestra. 

The choir and orchestra will be fea 
tured in the NBC coast to coast broad 
cast on Feb. 5. 

Remaining numbers on the student 
concert series include the Kansas City 
Philharmonic on Feb. 9, and the Oscar 
Seagle Singers, on March 1. 

The Saturday Afternoon Music Club 
of which Mrs. Susie B. Newman is 
president, is starting on its twenty-sixth 
year with an active program. On Feb. 
+ the club will present Sarita and Vel- 
asco, dancers, with Romero, pianist. 
Other events include: E. Marie Bur- 
dette, Winfield, president of the Kansas 
lederation of Music Clubs on Feb. 18, 
‘American Folk Music of Anglo Saxon 
Origin’; Lois Ayers Gordon and ‘cello 
ensemble on March 4, Kansas Wesleyan 
Philharmonic Choir, Salina, on March 
18. On April 1 the club will hear a 
program by a six-piano ensemble in 
which Wichita artists will participate. 
\bigail Eaton, soprano, will be featured 
in a spring musicale on April 15. This 
event closes the club season. 


Emporia 
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and oratorio. His famed 100-voice ves 
per a cappella choir, nucleus of ‘The 
Messiah’ chorus, gave its 102nd vespers 
on Dec. 18. Both the College of Em 
poria vesper choir and the Emporia 
state symphonic chorus of seventy 
voices have been invited to sing with 
the Kansas City Philharmonic. The 
mporia state group will sing the choral 
portion of Beethoven's Ninth Sym 
phony with the orchestra on March 1 
and 2 in Kansas City. 

Emporia State’s symphonic chorus 
and the Marigalians, an a_ cappella 
group of eleven members, have made a 
number of tours this year. The Madri- 
galians, who feature old madrigals, wear 
Elizabethan costumes on stage. They 
have tours this year in southern Kan 
sas, in Missouri and Iowa, and from 
Sapulpa, Okla., to New Orleans and 
back through Texas. O. J. Borchers, 
head of Emporia State’s music depart- 
ment, conducts both the chorus and 
Madrigalians. 

Special events for the all-Kansas high 
school music festival will include a fes 
tival night featuring the high school 
bands, orchestras and choruses, and a 
concert by the Omaha, Neb., Central 
High School choir, led by Mrs. Carol 
Pitts; two performances of the light 
opera ‘Pinafore’, by Emporia State stu- 
dents; and Nathan Milstein’s recital 
Judges for the festival, who also direct 
special mass events, are Harold Bach 
inman, of the University of Chicago: 
Glen Cliff Bainum, of Northwestern 
University; George 
Little Symphony 


Dasch, Chicago 
conductor; Noble 


Cain, NBC musical director and Chi 
cago High schools’ choral director: 
Walter Aschenbrenner, Chicago Sym 
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phonic Choir conductor, and Mrs. 
Pitts, of Omaha. Attendance at the 
festival is expected to be around 5,000 
pupils. 

Choruses of both colleges give sev- 
eral concerts yearly, and the Emporia 
State band and orchestra have three or 
four concerts a season. Plans for the 
summer civic entertainments are indefi- 
nite now. 


fe 
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has returned from Budapest, where he 
spent his time in advanced study. 


Band Posts Programs 


The University of Kansas Band, 100 
members, will present three concert pro- 
grams during the season as will the 
University Symphony under Mr. Kuer- 
stein. The Glee Clubs are presented 
with the orchestra and band. 

The regular all-musical vespers, in- 
augurated sixteen years ago, by Dean 
Swarthout, drew over 6,000 people re 
cently when they presented their Christ- 
mas Vespers and Tableaux. 

The Westminster A Cappella Choir, 
Dean Swarthout, conductor, enrolled 
seventy-five singers and are scheduled 
to take part in the performance of Bee- 
thoven’s Ninth Symphony, when the 
Kansas City Philharmonic, Karl Krueg- 
er, conductor, presents this work in the 
spring, in Kansas City, Mo. 

The annual Music Week Festival 
will be held during the week of April 
23. The Pro Arte String Quartet will 
be heard in two recitals. Rosalyn Tu- 
reck will be presented on the Young 
American Artist program. A Fine Arts 
Day with outstanding speakers at the 
all-University convocation and massed 
band, massed orchestras and massed 
chorus on the final day of the three-day 
competition festival will bring together 
some 3,000 young musicians from sec- 
ondary schools of Eastern Kansas. 

The Mid-Western summer music 
camp will convene with what promises 
to be greatly increased enrollment. 

In the.second semester and during 
the summer, the violin classes of Walde- 
mar Geltch will be taken over by Olga 
Kitner, violinist and instructor, Profes 
sor Geltch spending the remainder of 
the year abroad in travel and study in 
Kuropean countries. 


ae borg 
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Witte, soprano; Ellen Repp, contralto; 
Willard Young, tenor; Robert Craw 
ford, bass. Robert Virovai, the young 
Hungarian violinist, will be the head 
liner to appear in concert on the after 
noon of April 9. 

The entire Lindsborg community con 
centrates its efforts every year for this 
musical event. The chorus includes 
among its members singers who have 
taken part for a great number of years 
and who, even though resident in other 
places, continue their membership and 
drive for many miles to be present at 
rehearsals, 

The Festival will include, as in for 
mer years, an Art Exhibition at which 
painters and other artists will be repre 
sented. April 8 will be given over to 
music auditions for pupils from high 
schools of Kansas; these auditions will 
be open to promising students in piano, 
voice, violin, wind instruments and 
brass instruments, 





PAUL MUSIKONSKY TOURS 
Young Violinist, Who Will Play in Schenectady 
for the Schubert Club on Feb. 16 


Paul Musikonsky appeared under the 
sponsorship of the University of Kan- 
sas City on Jan. 30, and Feb. 16 will 
give a recital for the Schubert Club of 
Schenectady. The State Normal School 
of Plattsburg will present him in recital 
on March 15, and in April he will be 
soloist with the Philadelphia Civic Sym- 
phony. The young violinist appeared in 
Boston in January under the auspices 
of the Gardner Museum and on Jan. 23 
gave a recital sponsored by the Music 
Study Club of Detroit. 


Pts burg 
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outstanding artist to Pittsburg each 
spring some weeks in advance of the 
festival, Dr. McGray this season has ar- 
ranged for the appearance on March 16 
of Jeannette MacDonald. Last year’s 
artist was Gladys Swarthout, whose ap 
pearance filled College Auditorium. 

The growth of interest in music in less 
than a quarter of a century is fully at 
tested to in the building program of both 
the college and the city schools. Onl) 
recently put into use is the Music Hall 
at the college, which has one of the few 
college buildings in the Middlewest and 
Southwest devoted exclusively to music. 
With the start of the new year, the city 
school system opened the new Theodore 
Roosevelt Junior High School and an- 
nex to the senior high school. An in- 
tegral part of it is the new music quar 
ters under the supervision of Gerald M 
Carney. 

Growth of Interest 


The year of 1939 marks the twenty 
fourth year of the music festival at the 
college, and it will be the twentieth an 
nual contest for high school students of 
four states in this territory. 

The opening night of the college festi 
val, April 25, will be devoted to a dane: 
recital, with accompaniment by the Col 
lege Festival orchestra of seventy-five 
pieces, under the direction of Dr. Mec 
Cray. Thursday night of that week, the 
orchestra and the festival chorus, with 
175 voices, will unite for the presenta 
tion of ‘The American Flag’, by Karl 
Busch, American composer, and “The 
Ordering of Moses’, by Nathaniel Dett 
Each year, the two festival organizations 
select two outstanding works for pres 
entation as a highlight of the week, fea 


(Continued on page 315) 
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Preparations 
Point Toward ° | . 
Music Festival LOUX L Y 


Week in 
Which the 
Symphony, 
Choruses and 
Ensembles Will 
Participate 





The Municipal Build- 
ing in Des Moines 


we Whines 


By EpirHa K. WEBSTER 


SIOUX CITY, IA., Feb. 5. 
"THE voices of men, women and child- 
ren, amateur and professional ; music 
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St. Paul's Church 


Norfolk Symphony Reports 
Most Successful Season, 
Soloists Listed—Norfolk 
Division of William & 
Mary College to Bring 
Recitalists — Concert 
Series Sponsored by Clubs 


By JoserH Bossirt, JR. 
NORFOLK, VA., Feb. 5. 


*p’HE rapidly increasing interest in 
music manifest over the nation has 
found its counterpart in Norfolk, where 
the current season offers the richest pro- 
gram in the city’s history. This expand- 
ing appreciation has found expression 
in more widespread participation, better 
attendance at concerts and more of them. 
Indicative of this new atttitude has 
been the attendance at the concerts of 
the Norfolk Symphony, which enjoyed 
the best season ticket sale in its nine- 
teen-year history and has played consis 
tently to audiences of 1,300 or more. 
Under Henry Cowles Whitehead, con- 
ductor, son of one of the founders, the 
orchestra has progressed to a triumphant 
factor in the city’s music life. It is still 
composed largely of amateur musicians 
performing without remuneration. 

Its first three concerts already pre- 
sented, with Frank Mannheimer, Ameri- 
can pianist, and Margaret Daum, Metro- 
politan soprano, as guest soloists at two 
of them, the orchestra is still to offer 
two more performances. At the April 
concerts Sylvia Meyer, first harpist with 
the National Symphony in Washington, 
will be guest soloist. 

Under the guidance of C. Wiley 
Grandy, president, the Norfolk Orches- 
tral Association, which controls the sym- 
phony, reports this to be its most suc 
cessful financial season. 

Gieseking to Give Recital 

New on the scene this year is the 
William & Mary Concert series, offering 
five music and dance recitals under the 
sponsorship of the Norfolk Division, 
College of William & Mary. Gertrude 
Pitzinger was to be heard on Feb. 8, 
and the remaining recital will be by 
Walter Gieseking, pianist, on March 28. 

Still able to sell its quota of 1,250 sea- 
son tickets almost as soon as they go on 
sale, the Community Concert Associa 
tion, under Rufus Parks, president, is 
bringing to Norfolk another program 
of top-flight artists for four recitals. 
The program this season has included 
Joseph Szigeti and Vronsky and Babin, 


Henry Cowles White- 
head, Norfolk Sym- 
phony Conductor 





Roy G. Nichols, 

Prominent Music 

Director of Norfolk 
Organizations 


with Kathryn Meisle, Metropolitan con- 
tralto, and Piatigorsky, ’cellist, to appear 
in joint recital on March 20 and John 
Charles Thomas, baritone on April 17. 

Under I. E. Feldman, the Feldman 
Chamber Music Society is offering its 
second season of four concerts, two al- 
ready presented and two to come, with 
one of these to show the evolution of 
chamber music and the other to feature 
Howard Boatwright, young Newport 
News violinist, and first violinist of the 
quartet, as a soloist. 

Under the impetus of Grace S. Fere- 
bee, music chairman, the Norfolk Soci- 
ety of Arts has entered the music field 
this year, after a dormant period, with 
three free concerts of merit. Its March 
program will be presented by Herbert 
Tillery, Petersburg pianist, and Mar- 
jorie Brown, Norfolk mezzo-soprano. 
The society hopes to extend the scope 
of its music activities next season. 

Young Artists Give Free Recitals 


With Roy G. Nichols as music chair- 
man, the Norfolk Museum of Arts and 
Sciences is offering a series of free Sun 
day afternoon recitals with the principal 
objective of encouraging young musi- 
cians through the opportunity to per 
form in public. In addition to this work, 
Mr. Nichols, a voice instructor, is in 
charge of music at the Hermitage Foun- 
dation—a new, endowed organization 
devoted to the promotion of the arts. Its 
work in music is primarily with young 
people. As director of the newly-or- 
ganized male chorus, composed princi- 
pally of young men of high school age, 
Mr. Nichols is pointing his charges to 
the convention of the State Federation 
of Music Clubs in Roanoke in May. 

The Scherzo Music Club, with Mabel 
Lacy as president, is currently studying 
‘Discovering Music’ and is presenting 
guest artists at its monthly meetings. As 
its principal public program this year it 
is offering the Peters- Downing-Hartley 
trio (violin, piano and ’cello) of Colum- 
bus, O., on April 15. As its principal 
project, the club is sponsoring two music 
clubs for underprivileged children at the 
Goodwill Industries. 

The Keynote Music Club, with Mrs. 
F. J. Bergeron as president, was host 
last October to the sixth district of the 
Virginia Federation of Music Clubs and 
presented Tivis Wickers, baritone, in re- 
cital in November. The program for its 
spring concert has not been devised. 





There are said to be at the present 
time in Germany, 114 symphony or- 
chestras employing 7,198 musicians. 
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George H. Crumb, 
President of the Fri- 
day Morning Music 
Club of Charleston 


Harry Silverstein, Pres- 

ident of the Charles- 

ton Community Music 
Association 


har eston, W Va. 


By Bayarp F. ENNIs 

CHARLESTON, W. VA., Feb. 5. 
W ITH the prospect of organization 
of a new association to sponsor 
chamber music concerts in addition to 
the existing series of concerts and re- 
citals, 1939 promises to be a year ot 
considerable interest, musically speak- 
ing. Completion of the municipal audi- 
torium, set for Spring, assures facilities 
for performances by opera companies, 
large ballet troupes and certain orches- 
tras heretofore precluded 

small stages. 

Chamber music has been eliminated 
from presentation by the Community 
Music Association, which sponsors six 
concerts by outstanding artists annually, 
due to its appeal to a minority of the 
membership of 2,000. Harry Silver 
stein, president, believes the time has 
come to form a society, distinct from 
the Community Association, which will 
cater exclusively to chamber music 
lovers. He intends to sound out the 
public and if the response is satisfac 
tory, the project will be carried out 


because of 


To Book Large Orchestra 


The Community Music Association 
will transfer the scene of its attractions 
from the high school to the new audi 
torium in the Fall and plans to book 
one of the three largest orchestras in 
the country on next 
Three attractions remain on the present 
series. Lily Pons is scheduled to ap 
pear on Feb. 24, the National Sym- 
phony on March i4 and Efrem Zim- 
balist on April 24. 


seasons series 











The State Capitol of Charleston 


Municipal Auditorium 
Nearing Completion, Will 
Make for Higher Stand- 
ard—New Concert Series 
and Community Music 
Association Promise In- 
terest 





The Friday Morning Music Club 
headed by George H. Crumb, will give 
three more musicales before activities 
cease for the summer and will continue 
with three more in the fall. They take 
place on the last Friday of each month. 
A feature will be a program by a 
women’s chorus under Annie Laurie 
Leonard. Crumb is also director of the 
Beni Kedem Temple Shrine band. 

José and John Hiersoux, Jr., piano- 
duettists, will give their third Charles- 
ton recital in March at the Shrine 
Mosque. The young couple has been 
engaged to play in several neighboring 
cities. Arthur J. McHoul will be heard 
in a piano recital in March. A newly 
organized Civic Chorus will give sev 
eral concerts. W.S. Mason is the di 
rector 

Choral Festivals Planned 

Easter and Christmas choral festivals 
in which all public schools in Kanawha 
county are to be represented are 
planned by J. Henry Francis, director 
of music education. More than 1,600 
boys and girls took part in the recent 
Christmas festival. The operetta ‘The 
Pied Piper of Hamlin’ by Clokey will 
be presented during the year by the 
high school Club directed by 
Christine Johnson. 

The 1940 May music festival will get 
under way in the Fall when chorus and 
orchestra rehearsals will start. Patrick 
D. Koontz is the new May Festival As 
sociation president. Because of the pop 
ularity of the last music festival, con 
sideration is being given inclusion of 
an additional concert in 1940 by having 
the junior chorus perform by itself in 
the afternoon instead of making it a 
feature of one of the evening programs. 
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By Louise YOUNG WORKMAN 


CHARLOTTE, N. C., Feb. 5. 

M USICAL activities in Charlotte 

are many and varied, ranging 

from small study groups to a Concert 
Association of 1150 members. 

The Charlotte Symphony, G. S. de 
Roxlo, founder and conductor, now in 
its eighth season, is the only perma- 
nent symphony in the state. Composed 
of sixty musicians, the organization 
presents a series of five concerts each 
season. Membership in the Symphony 
Society, headed by Mrs. R. A. Dunn, 
includes ten admissions to the five con- 
certs, which feature guest vocalists and 
instrumentalists in addition to the or 
chestra program. 

For the concert on Feb. 17, Spencer 
Bell, business manager has announced 
the engagement of Fernanda Doria, 
mezzo-contralto, as guest soloist. The 
most important event in the orchestra’s 
history will be the presentation at the 
regular concert on April 14 of Lauritz 
Melchior. This concert will be given 


at the Armory Auditorium which has 
a seating capacity of 3000. 
The Charlotte Community Concert 


\ssociation, David Ovens, president, 
and Mrs. W. Carey Dowd active vice 
president is enjoying a highly success 
ful season. Pressure is being brought 
to bear upon leaders in the movement 
to hold next year’s concerts in the Ar 
mory Auditorium which would permit 
a membership three times the size of 
the present one. 

On February 13, the association will 
present Lotte Lehmann, soprano. The 
concluding concert of the series will be 
that of a quartet of Metropolitan Opera 
singers, which will include Josephine 
Antoine, soprano; Helen Olheim, con 


tralto; Joseph Bentonelli, tenor; and 
Chase Baromeo, baritone. 
David Ovens for more than twenty 


vears has brought scores of artists of 
world-renown for concerts. In October, 
1937, he presented in a one-day fes- 
tival a program of seven musical stars. 
\ similar Festival is planned for Octo- 
ber, 1939. Mr. Ovens, in addition to his 
activity as impresario, heads the Com 
munity Concert Association. 
Competitive Festival to Draw 3,000 


The largest single musical event of 
Charlotte will be on the competitive 
festival of the eighth regional district 
of the National Band, Orchestra and 
Choral Association to be held here on 
Mav 4, 5, and 6. The festival will at 
tract more than 3000 school musicians 
from states and the District of 
Columbia. Forty uniformed bands from 
Virginia, West Virginia, North and 


seven 
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Symphony Now in 
Eighth Season Gives 
Five Concerts With 
Soloists—Competitive 
Festival of the Eighth 
Regional District of 
the National Band, 
Orchestra, and Choral 
Association to be Held 
Locally in May 





David Ovens, 
dent of the Charlotte 


G. S. de Roxlo, Con- Presi- 
ductor of the Char- 


lotte Symphony Community Concert 


Association 


South Carolina, Maryland, Florida, 
Georgia, and the District of Columbia, 
and a number of orchestras and choirs 
will participate in the contests. L. R. 
Sides, director of public school music 
for the Charlotte schools, is chairman 
of the district, and will act as general 
chairman of arrangements. 

On the evening of May 3, a concert 
will be given at the Armory Audi- 
torium, complimenting the visiting con 
testants. A band of 150 pieces, selected 
from the personnel of all the city High 
School Bands, a 150 piece orchestra, 
and a choir of 500 selected voices will 
participate in this concert. Guest con- 
ductors will be the judges of the fes 


tival. 
8500 school children will take part 
in the annual ten-day festival of the 


city school music departments to be 
held in May under Mr. Sides’s direc- 
tion. A feature will be Mendelssohn’s 
oratorio, ‘Elijah’ to be sung by the 
Central High School A Cappella Choir 
of 200 voices, with guest soloists. 

The Charlotte Music Club, Mrs 
Mary Justice Sherrer president, has a 
membership of 180 men and women, in 
cluding both active and associate mem- 
Under the leadership of Mrs. C. 
M. Hassell, program chairman, month 
ly programs of exceptional merit are 


bers. 


given. With W. Clarence Reid as 
chairman, the club will present at the 
Little Theatre Mascagni’s opera, ‘Cav- 


alliera Rusticana’ on March 13. James 


C. Pfohl will direct the presentation 
which will include orchestra accom- 
paniments. 


The Charlotte Male Chorus, J. Mil 
ton Panetti, conductor, and Sarah 
\delaide Neal, accompanist, will pre 
cent a public concert in February. The 
chorus, in its eighth presents 
periodic concerts in Charlotte and near 
by towns. 

Winthrop College at Rock Hill, 
S. C., a short distance from Charlotte, 
with an excellent entertainment series, 
attracts a large number of Charlotte 
musicians. Yet to appear on the series 
are Doris Humphrey and Charles Weid- 
man with a modern dance group on 
Feb. 20, and a quartet of Metropolitan 
Opera stars on May 27 and 28. A gala 
festival in May will celebrate the open 
ing of the new music building of the 

(Continued on page 312) 
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By ELeanor Keese Barton 
GREENVILLE, S. C., Feb. 5. 

NTEREST among Greenville music 

patrons during the season 1938-39 
has been divided between local pro 
grams of outstanding merit, of which 
there have been many, and the regularly 
scheduled performances by artists of 
national and international reputation. 

The former have for the most part, 
been presented by members of the fac- 
ulty of the School of Music of Furman 
University of which Wendell S. Keeney 
is the director. Among the latter, 
Charles Kullman, tenor, and Vronsky 
and Babin, duo-piano team have al- 
ready been heard under the auspices of 
the Greenville Community Concert As- 
sociation. Other concerts scheduled 
for the Spring include those by Lotte 
Lehmann on Feb. 10, the Gordon 
String: Quartet on March 9, and La 
Meri on April 10. 

Recitals by local artists include those 
given by Mr. Keeney, Lennie Lusby, 
head of the department of violin; H. 
Merrills Lewis, head of the department 
of organ; Mona Howard and Catherine 
Carver, instructors in the department of 
piano, and Arnold E. Putman, head of 
the department of voice at the Woman’s 
College. 

Fund for South Carolina Symphony 


From all over the state civic and mu 


sic leaders are rallying behind the 


SPARTANBURG PLANS 


Converse College and Com- 
munity to Realize Project— 
Bacon Named Director 

SPARTANBURG, S. C., Feb. 5.—The 
new Festival of Music at Spartanburg 
will attempt to produce once more an 
interesting occasion for lovers of serious 
music and drama of this region without 
involving the communitv in any 
financial risks and possible losses. The 
central idea of the festival is to use 
singers, actors and instrumental players 
resident in Spartanburg or nearby com 
munities. It is believed that by doing 
this whatever may be sacrificed in the 
way of glamorous and advertised names 
will be compensated for by the pride in 
achievement of local persons. If the 
criticism be raised that a virtue is being 
made of necessity, the answer is that it 
remains a virtue nevertheless. 


great 


Special Music to Be Written 

It is planned to include in the festival 
this vear works of the three great mas 
ters, Shakespeare, Bach and Mozcart. 
The works respectively are: ‘The Temp- 
est’ with special music written for this 
performance, two cantatas and _ instru- 
mental music, ‘The Requiem’ and the 
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Members of the Faculty 
of the School of Music 
of Furman University 
Appear in Recitals— 
Community Concert 
Group Bring Famous 
Soloists — Fund Un- 
derway to Establish 
Symphony 


reenutte 


movement to establish in South 
lina a symphony orchestra which would 
rank with the very best and would play 
not only in South Carolina cities and 
towns, but in the leading cities of the 
South, 

\lready the campaign to establish a 
fund of $100,000 with which to start the 
orchestra has begun from headquarters 
in the state capital, Columbia. The or- 
chestra would be one of seventy-five 
plavers, conducted by the director of 
the Columbia Music Festival, Hans 
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FESTIVAL OF MUSIC 


concerto for three pianos. There will be, 
in addition, a few lesser works pre 
sented. The chorus will embrace the 
leading singers of the community, who 
participate ordinarily in other choral 
groups and choirs. The orchestra, which 
will be principally of strings, will be of 
the small chamber ensemble type as was 
used up until the time of Mozart. The 
musical direction of this festival is un 
der Ernst Bacon, who is dean of the 
school of music of Converse College. A 
board has been formed of citizens who 
will help in the realization of this 
project. There is also an executive board 
upon whose members falls the principal! 
burden of organization. 

It is hoped that this festival will prove 
interesting enough to be repeated each 
year at the same season. Converse Col- 
lege looks upon this as the one musical 
event of the year in which it can join 
hands with the community. 

The soloists chosen to date are Claire 
Harper, violinist, one time student of 
Kochanski at the Juilliard School of 
Music; Russell Broughton, organist; 
Dorothy Lane Seifert, soprano; Willora 
Garrett, contralto; Simpson Cannon, 
tenor, and W. Roy France, baritone; 
also the pianists, William Zimmerman, 
Jr., Mary Roberts and Rosalie Hodges. 


Caro 











hicks on, 


Music Association Lists 
Record Number of Mem- 
bers—Coullet to Conduct 
Millsaps Symphony in 
May Concert—Beethoven 
Club, Schools and Col- 
leges Active 


By MartHa Harrison 


JACKSON, MISS., Feb. 5. 

"TCHE most ambitious music season of 

a decade is being enjoyed by Jack 

son, which is hearing noted artists, as 

well as “home talent” concerts of merit 
this spring. 

The Jackson Music Association has a 
record number of members this 
2,250, with Dr. A. P. Hamilton, presi 
dent, and Armand Coullet, concert man 


year, 


ager, both serving second terms. Or- 
ganized sixteen years ago, and reor- 


ganized four years ago, the Association 
inaugurated a new system of subscrip- 
tions for the 1938-39 season. Member- 
ship fees are based on the box office 
scale, the member choosing his seat 
when he renews or opens membership. 

Nino Martini was the first artist 
offered this year. Fray and Braggiotti, 
duo-pianists, followed on Jan. 18. The 
Vienna Choir Boys were listed for Feb. 
9, and Dirman, Metropolitan 
Opera Soprano, will appear on March 
9. Fray and Braggiotti will return 
again on Feb. 13, with Rubinoff for a 
concert at the city auditorium, under 
auspices of the Central High School 
Band Auxiliary, which brought the trio 
to Jackson last season. 

The Beethoven Club, of which 
Katherine Terrell is president, will pre 
sent Percy Grainger, pianist, at Mill 
saps College auditorium on March 16, 
two days following the annual guest 
night on March 14. Katherine Terrell, 
Mrs. Paul Ramsey and Elizabeth Wil- 
son, pianists, will play with the Federal 
Concert Orchestra at this latter concert 
Wirt Turner Harvey, with Mrs. Dudley 
Phelps at the second piano, and Annie 
Sue Knight, also with Mrs. Phelps, will 
play two-piano works. 

Mr. Coullet, as independent impre- 
sario, will bring Jeannette MacDonald 
on March 29 to the city auditorium. 


Rose 


College and School Chorus to Appear 


Alvin Jon King, director of music 
for Central High School and chorus di- 
rector at Millsaps College, is rehearsing 
350 voices, recruited from students and 
graduates of both schools, for presenta- 
tion of “The Messiah’ in the city audi- 
torium on April 9. Mrs. Armand Coul- 
let (Magnolia Simpson) will sing the 
soprano solo part, Mrs. Paul Smith the 
contralto, Marion Giddens the tenor, 


and John W. McKewen the baritone. 
Mr. King will also present the high 
school voice students in “The Mikado’ 


at the school auditorium on the nights of 
\pril 20 and 21. 

Frank Slater, teacher and tenor, will 
present his pupils in recitals as follows: 
Carroll Brinson, baritone, in February, 
Jackson and Clinton and Monticello; 
Alyse L. Sowell, coloratura soprano, in 
March, Jackson, in May, Senatobia; 
Annie Lee Crawford, dramatic soprano, 
Jackson and Laurel, February and May; 


155. 


Alvin Jon King, Musi- 

cal Director of Cen- 

tral High School in 
Jackson 





Dr. A. P. Hamilton, 
President of the Jack- 
son Music Association 


Armand Coullett, 
Manager of the Jack- 
son Music Association 


Estelle Hawkins, soprano, Jackson, 
February and June; Clara Ferguson, 
lyric soprano, March and June; and 


Karl Shahan, tenor, February and May. 

Mrs. Coullet, pupil of Mrs. John T. 
Caldwell at Belhaven College, will give 
her graduating March in 
Jackson, and March at 
Brookhaven 


recital in 
another in 


She will be soloist during the Natchez 
Garden Club Pilgrimage for twelve days 
in March 


Millsaps Symphony to Give May Concert 


The Millsaps Symphony, under baton 
of Armand Coullet, will offer a concert 
n the middle of May, while the Mill 
saps military band, also under direction 


of Mr. Coullet, has arranged a numbet 
of concerts 

Mrs. John T. Caldwell, soprano, and 
Mrs. Louise Middleton, pianist, head of 


the Belhaven piano department, will be 
guest artists for the Chaminade Club on 
Feb. 1. Mrs. Middleton and Hazel 
Chisholm, accompanist and coach at the 
will give a two 
the spring 
by the Belhaven orchestra under direc 


piano recital in 


Vivian Bryan, accompanied 


college, 


tion of Dosha Dowdy, will give het 
senior piano recital at Belhaven in 
March Another Belhaven § graduate, 


Louise Escue, piano student of Mrs 
Middleton, will give a recital in the 
spring, accompanied by the Jackson 


Federal Concert orchestra. 
MacDowell Club Plans 


Mrs. Middleton will play Tchaikov 
sky’s B Flat Concerto with the Federal 
orchestra for the .MacDowell Club in 
May. Other programs by the Mac 
Dowell Club, of which Mrs. T. A. Dar 
den is president, were listed as follows: 
Feb. 8: Eleanor Chandler and Mrs. Al- 
meida Underwood, pianists, Coralie 
Wright and Juliette Chamberlain, so 
pranos, Modern Music; Feb. 22: Ex- 
change program with Vicksburg Club: 
March 8, Club Chorus, under direction 
of Maurice Thompson, with Gladys 
Meisburg as accompanist, Mrs. Sher 
wood Wise as piano soloist, and Mrs 
Randolph Peets, violinist: March 22, 
duo-piano program by Mrs. Virgil 
Posey and Hazel Chisholm; and by Mrs 
Dudley Phelps and Almeida Underwood, 
and vocal numbers by Mrs. A. W. Ma 
gruder; April 12, Guest Night; April 
26, Creative Music Competition for 
Children; May 10, Original Day for 
members. 
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Newspaper Leads Way to 
Obtain Concerts by Sym- 
phony — Concert Course 


Lists Two Remaining 
Events — Schools Plan 
Festivals 


By Carro_t KILPATRICK 


MONTGOMERY, ALA., Feb. 5. 
"T’ HE Montgomery Concert Course, 
sponsored by Kate Booth and Lily 
Byron Gill, will present, as its two final 
programs of the season, Grace Moore on 
March 4, and the St. Louis Symphony 
on March 24. No definite engagements 
have yet been made for the 1939-40 sea 
son. 

\ movement, led by The Montgomery 
Advertiser, is underway to obtain sev 
eral concerts each year for the Bir- 
mingham Civic Symphony. It has been 
suggested that the name be changed to 
the Alabama Symphony and that the or- 
ganization give regular concerts in the 
chief cities of the state, rather than in 
Birmingham alone. The orchestra in 
previous years has made one or two 
tours of Alabama. 


Local Clubs Active 
Otherwise, Montgomery must depend 
upon local musicians for the remainder 
of this The Huntington Col 
lege Glee Club, under Erle Danley, will 
present its annual concert on March 27, 
and will then begin a tour of Alabama 
and bordering states. lhe Club 
will assist the First Presbyterian 
Church choir in the Easter presentation 
of ‘The Triumph of the 
Matthews, and “The Seven Last Words’, 
by Du Bois. The Glee Club takes part 
every year in the Christmas services at 
the First Presbyterian Church. Handel’s 
‘The Messiah’ will be given in 1939. 
The Montgomery Music Study Club, 
of which Mrs. Robert Upchurch is pres 
ident, plans eight spring programs on 
the music of Schumann. The Woman’s 
Chorus of the Music Study Club, di 
rected by Florence Golson-Bateman, and 
composed of twenty-five voices, will be 
presented in the annual concert at the 


Museum of Fine Arts on the first dav 
. 
OULS 


Shou 
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season. 


Glee 


Cross’, by 


season and still has three excellent con 
certs scheduled for their 
During the current month, 
Bauer, Albert Spaulding and Gaspar 
Cassado will be heard in a concert of 
trio music; Bidu Sayao, soprano, will 
be the attraction in March and_ the 
course will be concluded with a two 
piano recital by Vronski and Babin in 
\pril. Several of these programs will 
be repeated for the students of the 
Upper College at Elsah, III. 

Devotees of chamber music will hear 
one more concert on the Ethical Series, 
by members of the Steindel Ensemble. 
These are conducted by Max Steindel 
ind are held at the Sheldon Auditorium 
The St. Louis String Quartet, headed 
by Scipione Guidi, will give two more 
programs by composers of the new and 


old schools. The Philharmonic Orches- 


subscribers 


Harold 





The Score 
Society, another group within the Music 
Study Club, makes intensive study of 
chamber music and symphonic works 
with the aid of recordings and scores. 
Six more programs by the Score Soci- 
ety will be held before summer. 


of National Music Week. 


Music Festivals to Be Given 

A series of music festivals will be 
given by public school pupils during the 
first part of May with Herbert R. Fish- 
er, supervisor of music, in charge. A 
novelty this year will be a piano festival 
in which twenty-seven pupils, seated at 
nine pianos on the stage, will form a 
piano orchestra. Festivals will also fea- 
ture the orchestras, bands, glee clubs, 
choruses and instrumental class groups 
from high and grammar schools. 

The Women’s club is anticipating a 
morning musicale in which Olive Apple- 
ton Newcombe, soprano, and Harry 
Newcombe, baritone, accompanied by 
Maurice Hoffmann, Jr., will appear at 
the home of Mrs. Robert Flanders on 
April 14. 

Local music lovers are also patron- 
izing concerts by the State Symphony, 
one of the Federal Music projects of 
the WPA, which will give the next in 
its series of winter concerts on Feb. 12. 

Two Sunday afternoon concerts will 
be sponsored this spring by the Mu- 
seum of Fine Arts. The first will be 
a program by a trio from the Alabama 
Chamber Music Society: Emily Lin 
coln, pianist; Joseph Petranka, violin- 


ist, and Maurice Held, ’cellist. The 
second will be a program by the Wo 
man’s Chorus as a Music Week fea 


ture. 

The Young Musician’s Club of Mont 
gomery was organized primarily to af 
ford an opportunity for its members to 
meet and play for their own enjoyment 
But it is planning two public concerts, 
the first in March and the 
\pril. 

The Montgomery public schools music 
department, under the direction of 
Georgie Wagner Morgan, sponsors the 
\labama High School Music Festival 
Several choruses in the different grades 
have been organized. Orchestras and 
bands from throughout the state will 
perform in Montgomery when the festi 
val is held at the Sidney Lanier High 
School late in the spring. 


second in 





Henry W. Kiel, Alma Cueny, Secre- 

President of The tary and Manager 

Municipal Opera of the Civic Music 
Association League 


tra, conducted by \lfred H. Hicks, now 
boasting of a membership of over 100 
persons, will be heard in a concert this 
spring with a local solist and the pro 
gram will feature the performance of 
Rachmaninoff’s Symphony No. 2. John 
C. Walter is chairman of the 
Directors. 


Joard of 














cranton 


Local ““World’s Fair Choir” 
Preparing the ‘Sanctus’ 
from Bach’s B Minor 
Mass—New Philharmonic 
Society Formed — First 
American Congress for 


Aesthetics to be Held 


By Dr. D. E. Jones 


SCRANTON, Feb. 5 





HE competitive 

Scranton; it has 
century. Just 
new impetus—that of 
which will be held next August in con 
nection with the World’s Fair in New 
York. One day last November ar 
nouncement of the competitive pieces 
appeared in the local papers; the next 
three choirs had been organized for the 
event, a mixed choir of 200 voices 
women’s choir of i 
male choir of 100, 
hearsing is already going or 

C,ounod 


spirit is strong 
been TOT me arly 1 Dr. 
now it has received 


the eisteddto 


Felix M. Gatz, Conductor of the 
Scranton Philharmonic 





Ca din g 


seventy-five 


Reading Symphony to Give 
Two Remaining Concerts 
—Choral Groups Plan 
Spring Programs—T wo- 
day Festival to be Given 
of Works by Bach, Sulli- 


van and Handel—Read- 


and Nntensive 


Evans is conduct 





ing Civic Opera will Pre- 
Soldier’ 


sent “Chocolate 





Gounod Evans, Con- 
ductor of Scranton's 
"World's Fair Choir” 


Letty M. Parry, Con 
ductor of the Electric 
City Ladies’ Choir 


World’s 
his task includes the 
‘Sanctus’ from Bach’s B M 


, 
Fair Choi 





and Philip James’s ‘By the W 
Babvlon’. Mr. Evans als 1 
women’s choir which is_ rehearsing 
' ’ . ‘ George Haage 
Joyous Fairies (Havdn Morris : 
JO! Reading Concert 
‘The Blue Bird’ (C. Villiers Stani Manager 
The leader of the Scranton Mak 
is David Jenkins, and the test 
are, ‘Lucifer in Starlight” ( Bantock B ; S 
oe ; . > RON Gs. SERCOMB 
and ‘The Nun of Nidaros’ ( Prothero« yR ‘ , 7 
The prizes are $3,000 for the mixe 
. — . on READING, PA., Feb. 5 
choir, $750 for ladies and $1,000 
mal } A sAIN k . ewrsmarc tmin Hew 
Mate Choy ~ ~ t t | 
»hL: : : _ mits | seasor with a crowded cal 
Philharmonic Active ; LES saa 
rice s, program 
The Scranton Philharmoni scociet ral groups. recitals of chamber 
. ot which Mrs. Harold Sct iwe 1s [ . . efit era and personal ippeat 
dent, was founded and incorporate 
during the past season, under the di nt st held, Reading Sv1 
rection of Dy Felix M {satz T he T r natronms i tw neore concert 
chestra has now eighty plavers, seventy nt urrent series to look forward 
five of them from this vicinity All its ’ rchestt under the baton of 
concerts are preceded by lecture recitals Har Kin ' Hl pl in the Rajal 
in which Dr. Gatz analwzes the mp t n Fel | ' \pril 23 and 
sitions to be plaved t thes sions, outstanding 
In \pril the first American Congress onest artists heen booked. Walter 
tor Aesthetics will be held The sul siesking. pranist, will be in Reading on 
ject ef the Congress is to be Tt Feb. I 1 m April 23, Perev Grain 
Essence of the Arts”, and among the ger, pianist mposer. will be th uest 
speakers will be Dr How ird H insoT rtist t ti rchestra’s Spring concert 
Dr. Otto Ortn an and Oscar Thor psor > ng . rortunate im hav Ing 
On the occasion of the Golden Jubik rge number of choral groups, among 
of the University of Scrantor ute ! 
(Continued on page 31! nttmued on page 310) 
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Dr. Paul Gies, Con- 

ductor of the Wilkes- 

Barre - Scranton 
Sinfonietta 


By EMMANUEL WINTERS 
WILKES-BARRE, PA., Feb. 5. 
Wilkes-Barre 


a musical renaissance 


N the past two 

has enjoved 
which has thoroughly revivified — its 
esthetic life Phe Wilkes-Barre-Scran 
ton Sinfonietta, founded in 1937 with 
sixteen men, has now become a perma 
nent institution of thirty, fully supported 
by an overflow subscription public from 
both Wilkes-Barre and Scranton. This 
year it is presenting a series of six 
regular concerts. The four remaining 
concerts will take place Feb. 27, 28 and 
May 22, 23. Under Dr. Paul 
Bucknell University the Sinfonietta will 


vears 


Gries of 


also be an integral part of Wyoming 
Valley’s annual Bach Festival 
Inaugurated last vear under = spon 


taneous community auspices, the Bach 


Festival will again take place this veat 
in March 
* Bach, his predecessors and his con 
March 23 and 24 al 
concert called ‘Johann Sebas 
tian Bach and his Musical Ancestry’ 
will be presented by the Ancient In 
struments Group which, under Dr. Gi 

Noneer work in the period prior 


with a tri-partite exposition 


temporaries. On 
duplicate 


is doing 


to Bach. The music of ‘Johann Sebastian 
Bach and his Conte mporaries’ will then 
be expounded on March 25. The first 
half of this concert will consist. ot 
Vivaldi’s Concerto for three violins and 


_Ah Oona 


Civic Symphony Playing to 
Capacity Audiences — 
Vesper Choir to Give 
Special Easter Services— 
Music Week to Feature 
Local School Music— 
Westminster Choir to be 


Heard 
By Cuarves F. RorHrock 
ALTOONA, PA., Feb. 5. 


No” in the f its 


season, Altoona’s Civic Symphony, 


niudst eleventh 


one of the outstanding musical organiza 
tions in Central Pennsylvania, is recei\ 
ng greater public acclaim than ever. It 
concerts to date 
sented to capacity audiences i1 
cious auditorium of the Roosevelt 
High school. 
Remaining on the 
niversary 
Marie chartet 
concertmaster of the Altoona Civic 
Symphony, as the featured artist, and 
the appearance of Georges Barrére of 


thre have 


been pre 
the spa 


Junior 


series are the an 
March 2, 


membet ind 


program on with 


Rodkey, 





Withes barre 


W ilkes-Barre-Scranton Sin- 
fonietta Presents Six Reg- 
ular Concerts — Bach 
Festival for March to 
Be Given by Ancient In- 
struments Group—Music 
Clubs and Choral Groups 
Active 


the Bach Brandenburg Concerto No. 2, 
played by three Philadelphia violinists 
and the Sinfonietta Che second part 
will be the Magnificat \s a climax to 
the festival will come the ‘St. Matthew 
Passion’ on March 26. This represents 
of all the 


the converging musical cu 


rents of Wilkes-Barre with a combined 
community chorus of 225 and an or 
chestra of nitty Soloists will be Hazel 
CGravell, Llovd Lindet and David 
McCloskey Dr. Gies will be in full 
charge of the festival which will be 


broadcast 


Many Choral Groups Active 


Being the center of a mining area 
whose balladry and tolk songs are 
famou Wilkes-Barre naturally has 
many choral groups Most of these 
carry forward the competitive musical 
tradition of early anthracite troubadours 
The Orpheus Glee Club, a twenty year 
old group of eighty voices, conducted 
by John Jones Owens, will compete on 

(Continued on page 310) 





Russell 
Conductor of 


Gerhart, 


Howard W. Linda 
Supervisor of 


man, 


Altoona's Civic Music in Altoona 
Symphony Public Schools 

New York, flutist, on April 27. Much 

credit for the success of the Civic Svm 


phony is due to its founder and conduct 
or, Russell Gerhart, violinist. Mr. Get 
Ma.., 


fourth season 


Hagerstown, 
now mm its 


also directs the 
Svimphony, 


hart 


While the Civic Symphony dominat 


thre orchestral sicle ot ] 


Altoona’s musical 


lite, equally impressive is the city’s Ves 


per choir of eighty voices, directed by 
Harold H. Barker, co-founder and own 
er ot the Barker school The choi 
has just closed a highly successful sea 
on The choir will follow its usual 


procedure 


I 


+ preparing 
which will be sung once in 


concert progran 
\ltoona and 
in five other cities. The group will pr« 
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Oklahoma City 


By Apert KIRKPATRICK 


OKLAHOMA CITY, Feb. 5. 


KLAHOMA CITY and the rest of 
Oklahoma watching with in- 
terest the rapid strides made by the Ok- 
lahoma Federal Symphony which in its 
second year is increasing its state wide 


way that will soon place 


are 


patron list in z 


it on an independent and permanent 
hasis. Much of the success of this ac- 


4 , 


complishment should go to Dean Rich- 


ardson, state director of the project, 


whose vision and busimess sense have 
combined remarkably in gaining audi- 
neces in rural as well as in urban com- 


nunities 

When the Texas State Radio Net 
work claimed Ralph Rose, Jr., as music 
ccupied here by this 
nductor filled, 
after numerous auditions, by Victor 
scholarship 
studies in Europ. Alessandro has 
done much to raise the standards of the 
orchestra, and has entered wholeheart- 
edly into the problems of developing a 


orchestral 


lirect rv the mr<t 
voung Oklahom was 


Alessandro, fresh fron 


statewide interes good 
music 

Guest artists with the orchestra thus 
far this vear include Charles Wakefield 
Cadman, playing his ‘Dark Dancers of 
the Mardi Gras’, Kathryn Newman, so- 
Adrian Primo, concertmaster 


of the orchestra 


7 tr 


prano, and 


American Works Are Heard 


Two young pianists, originally from 
so Griediafed £ 


Texas, are scheduled for the spring sea 
son, Jaques Abram and Morgan Knott, 
and ment of Guy Maier 


a return engage 


is anticipated. Mr. Alessandro’s policy 
has been to include the work of one 
modern American composer in each 
program. We have heard light and at 
tractive works by George Gershwin, 
Paul White and Byron Arnold, and are 
expecting soon a performance of Han 
son’s ‘Romantic’ Symphony. Plans for 
a continuation of the starlight concerts, 


_Mbuguergue 


Programs Anticipate Coro- 
nado Cuarto Centennial 
—New Light Opera To 
Be Given—Civic Sym- 
phony Active — Chorus 
Successful 


By Harriet Monk 
ALBUQUERQUE, N. M., Feb. 5 
NTICIPATING the 
« Cuart Centennial 
which nark the 400 
the Spanish occupation of 
western United New 
engaged music and pageantry. 
h activities this spring 
vf a new light opera, 
‘Carmelita’, written by Nino Marcelli 
of California, by the College of Fine 
Arts at the University of New Mexico 
in Albuquerque. ‘Carmelita’, not yet 
published, will be produced as a world 
m the West Coast Its sec 


Coronado 
Celebration 
years since 
the South- 
Mexico 1S 


will 
States, 


Leading im suc 


, 
is the production 


premiere 





ond pro on will be in May, during 
the sec mad nrnt State wide Folk Arts 
Festival on the university campus. Mrs 
Grace Thompson, head of the music de 
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(Bh hana 


Federal 
phony Makes 
Rapid Strides 
Under Ales- 


sandro— Art- 


Sym- 


ist Series, La- 
dies 
Club Bring 


Concerts 


Music 





Victor Alessandro, 
Conductor of the 
Federal Symphony 


which proved very popular last summer, 
are still in the making. 

The Artists Series under the manage- 
ment of Bert Stern has brought to the 
Municipal Auditorium Jessica Dragon- 
ette, Gladys Swarthout, Joseph Szigeti, 
José Iturbi, and the Ballet Russe of 
Monte Carlo. The series will close with 
a concert by Nelson Eddy in March. 
No engagements for the next season 
have been announced as yet. 

The Ladies Music Club opened its 
concert season with an operatic duet 
recital, given in costume in the Civic 
Room of the Biltmore Hotel by Suzanne 
Fischer, soprano, and Clifford Menz, 
tenor. Lilian Knowles, contralto, was 
presented in recital in the Oklahoma 
City University auditorium on Jan. 13. 
The closing concert of the club season 
will be given by Adolf Busch, violinist, 
and Rudolph Serkin, pianist, appearing 
in joint recital in the same auditorium 
on April 5. 

Important concerts scheduled for 
February and March in nearby towns 
include the appearances of Lotte Leh 
mann, soprano, and Efrem Zimbalist, 
violinist, at the Oklahoma College for 
Women, Chickasha; and of Jeanette 
MacDonald, soprano, at the University 
of Oklahoma, Norman. 





Walter Keller, Pian- 
ist and Member of 
the University of 
New Mexico Music 
Department 


Mrs. Grace Thompson, 


Head of Music De- 
partment at New 
Mexico University 


partment, will direct the opera produc 


tion. Mrs. Thompson is conducting the 
Albuquerque Civic Symphony for its 
seventh season as well. 

Eighty singers, an _ orchestra of 


twenty-five players, and incidental staff 
members will total the company of 150 
which will participate in ‘Carmelita’ 
The setting is along the Rio Grande and 
the story is based on the early history 
of New Mexico with the libretto writ 


ten by Helen Bagg. 
Josef Hofmann will play for the Com 
munity 


Concert Association series on 


Cheneennennonetonenrsoncncseneanenrosenereneanannyrisscesgenonneeronneneds Hyvennoeseeneuneniencevanaat® 


- Public Schools and University 


coennennnnnnny 


Take Leadership in Music 
Program—Twelfth Annual 
Festival Planned Under 
Guidance of Bowen—Sym- 
phony Summer Season En- 
visaged 


By Mary KimsBrouGH 
TULSA, OKLA., Feb. 5. 
OCAL business difficulties have 
placed the burden of Tulsa’s 1939 
musical program on the shoulders of 
the public schools and the University 
of Tulsa, whose leaders have announced 
plans for expansion of musical cur- 
ricula. Completion of the new Will 
Rogers high school will double the 
capacity for music education in Tulsa, 
according to George Oscar Bowen, the 
director of music. 

6,000 vocalists and instrumentalists 
will present the twelfth annual public 
school music festival late in May, un- 
der Mr. Bowen’s direction. The Opera 
club and the combined glee clubs will 
present ‘The Gondoliers’, by Gilbert and 
Sullivan, in March. Gerald Whitney 
will conduct. 

Victor Grabel, personal friend of the 
late John Philip Sousa, came to the 
University of Tulsa last fall as band 
director. He will inaugurate a course 
in conducting the second semester. 

Enlargement of the fine arts faculty 


also brought to the campus two out 
standing Tulsa musicians, Tosca Ber- 
ger, violinist, and Frederick Warner, 


cellist. Miss Berger, for several years 
concert master of the Tulsa Symphony 
holds that same position with the newly- 
organized university symphony. 

The a cappella choir, the band and 
men’s glee club will be presented in 
annual concert late in February. 

Although unwilling to undertake a 


TEHLLNNNOMOUDONNEDONNENDANN YT ineniseseatNN 


Feb. 23. He will be followed by Car- 
olyn Urbanek, soprano, on March 20. 

William Kunkel, band director at the 
University of New Mexico, will present 
spring concerts. The en- 
semble will play daily during the Folk 
Arts Festival. 

Great success has been won by the 
ninety singers in the Chester T. French 
Choir their organization 
two years ago. George Geake is their 
director. 

Chamber recitals before private audi- 
ences have been introduced in Albu- 
querque for the first time in many years. 
Mrs. Albert G. Simms is hostess on 
these occasions at her residence in Los 
Poblanos. 

Forty young musicians will travel to 
saltimore in May to appear on the pro- 
gram of the National Federation of 
Music Clubs as Albuquerque’s Junior 
Civic Symphony. Conducted by Mrs. 
Sarah Hall Yott, their organizer, the 
musicians played in Santa Fe and 
Cocorro, N. M., in January. They will 
continue their spring series of concerts 
in Albuquerque. 


a series of 


soys’ since 


Ralph Freese, formerly in_ radio 
work in Denver and Los Angeles, has 
become director of the Albuquerque 


Choral Club. 

Albuquerque city school instrumental 
ensembles, directed by Cari L. Cramer, 
will present programs in the spring. 











yes 


winter concert season until settlement 


of the local oil refinery trouble, Tulsa 
Symphony association leaders this week 
planned a financial drive for a 1939 
Bojanowski, 





summer season. Jerzy 








Robert 
Manager 
Tulsa Symphony 


Gordon, 
of the 


George Oscar Bowen, 
Director of Music in 
the Tulsa Public Schools 


Polish conductor, who directed the 1938 


season, will return if the series ma- 
terializes. 
Lotte Lehmann will sing in Tulsa 





Feb. 26, and Marjorie Lawrence will 
appear on April 24 to complete the 
twenty-third Robert Boice Carson con- 
cert course. 

Plans for Tulsa’s observance of 
tional Music week have not vet 
completed. 

The Little theater will present a 
musical comedy this spring, Richard 
Mansfield Dickinson, director, has an- 
nounced. 

The Tulsans, business and profes 
sional men’s chorus, and the Tulsa Civi 
Choral society, a mixed 
present programs later in the season 


Na- 


been 


chorus, will 


Hans Heidemann Gives Recital in 
Rochester 
ROCHESTER, Feb. 5.—Hans Heicke 


mann, pianist, gave a recital at the Com 
munity Playhouse on Jan. 17. His pro- 
gram was well played and he was cor 
dially received by a good sized audience 


MELCHIOR TO LECTURE 


Tenor Will of Talks at 
Teachers College on Music Therapy 
Metr« 


Give Series 


Lauritz Melchior, tenor of the 
politan Opera, on Feb. 14, will make 
his first appearance as a special lecturer 
in the Education of the Handicapped 
at Teachers College, Columbia Univer 
sity. Mr. Melchior will demonstrate in 
a series of lectures throughout the 
spring session the therapeutic value of 
music. Through his association last 
year and this with the New York In- 
stitute for the Blind, he has become in 
terested in this work in America. 

Mr. Melchior’s dearest friend was the 
son of an educator who managed an 
institution for the mentally deficient 

His sister, Agnes, was blind and it 
is owing to her influence that, not only 
did he first become interested in musik 
but that he has continued his interest 
in helping handicapped people 


Emma Redell to Sing in Washington 

On Feb. 15, Washington 
Emma Redell as Elsa in ‘Lohengrir 
Miss Redell is a native of Washingtor 
The cast will include Frederick Jagel 
as Lohengrin, Joseph Bentonelli, Pon 
pilia Malatesta and others 
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Gail Marlin 
The Capitol Building 


By Gait MartTIN 


SALT LAKE CITY, Feb. 5. 

AVING just concluded the richest 

year musically in the history of 

the Beehive state, concert-goers of 

Salt Lake City and neighboring cities 

look forward to an even more active 
twelve-month period. 

Che Salt Lake Oratorio Society pro 
poses to prepare for a_ performance of 
Brahms’s ‘Requiem’. Some members 
favor the production of Arthur Shep- 
herd’s ‘Songs of the Pilgrims’ for this 
year’s ‘Covered Wagon Days’ celebra- 
tion of the pioneers’ entrance into Salt 
Lake valley in 1847. Arthur Shepherd, 
the composer, is a native Utahn and the 
son of pioneer parents. 

Che Tabernacle Choir, under J. Spen- 
cer Cornwall, will reach millions of 
listeners each Sunday during 1939 by 
ts broadcasts over the Columbia Broad- 


‘asting System. The choir now num- 
bers 325 voices, 115 men and 210 
women, representing ninety-seven dif 
ferent occupations. The singers pay, 


it is estimated, $8,000 annually out of 
their own pockets to attend rehearsals. 
\ll sing without remuneration and give 
seven hours a week to the work. Mem 
bers are selected from a large waiting 
list through auditions before Mr. 
Cornwall. The choir library is valued 
at $16,000. The repertoire contains 
over 600 works, mostly sacred. There 
is some talk of sending the choir on a 
tour next year, which will take in both 
the San Francisco and New York City 
expositions 

The Salt Lake Civic Music 
tion’s fifth event will include 
Schoop Ballet 

Patrons of the University of Utah 
Extension Division course are looking 
forward to the appearances of Charles 
lgor Gorin, baritone, and Carola Goya, 


aancer. 


\ssocia 
the Trudi 


Federation Sponsors Recitals 
Under the leadership of Mrs. Edna 
Evans Johnson, president, the Utah 


Federation of Music Clubs is sponsor 
ing recitals of student and local artists. 
The annual contests—state and division 
—are to be held in the spring. 
Although it is a little early to predict 
what the Salt Lake Civic Opera Asso- 
ciation will do, H. Frederick Davis, 
director, and | Schofield, director 
f the Salt Lake City recreation depart- 


Jessie 


Oratorio Society Pro- 
poses to Give Brahms’s 
‘Requiem’ — Taber- 
nacle Choir to Con- 
tinue Broadcasts — 
Civic Opera Forms 
Summer Plans 


arti 


ment, are formulating plans for the 
usual summer opera. 

The Utah State Sinfonietta of the 
Federal Music Project, led by Reginald 
Beales, is doing a valuable work by 
playing in school programs designed 
to correlate with the school music 
courses. Mr. Beales is planning a re 
cital with Frederic Dixon, New York 
pianist, and other artists of national 
and local note. 

Church music institutes, a unique ac- 
tivity sponsored by the Mormon Church 
for all organists and choristers, will do 
much during the new year to elevate 
the standards of church-choirs through- 
out the intermountain country. Tracy 
Y. Cannon, director of the McCune 
School of Music and Art, has charge 
of this educational work. 

Such established musical events as 
the daily Tabernacle Organ recitals 
given by Frank W. Asper and Wade 
N. Stephens, organists, and the con 
certs of the McCune School of Music 
and art symphony orchestra, directed 
by Mr. Asper, will draw large crowds 
throughout the year. 

No article on Salt Lake City music 
should overlook the activities in neigh- 
boring cities. At Provo, the Brigham 
Young University—Provo Community 
Concert course boasts such head liners 
as Sergei Rachmaninoff, pianist, Lotte 
Lehmann, soprano, Andre Marechal, 
organist, E., Robert Schmitz, pianist. 

The Cache County Civic Music As 
sociation at Logan has booked on its 
course Gladys Swarthout, soprano; 
Wilkomirski, violinist ; Luboshutz 
Nemenoff, duo pianists; John Gurney, 
baritone; the Fisher-Menz opera duo. 

W. J. Thomas, impresario in his 
leisure hours and railroad man by pro 
fession, is planning a tour for the Or- 
pheus Male Chorus, which may take the 
group to the New York Exposition, 
and the presentation of some eminent 
artists under the auspices of the Asso- 
ciated Male Glee Clubs of Utah, which 
so successfully sponsored the concert 
of Beniamino Gigli at the Tabernacle 
this fall. 





Walter Mills Tours South in Concert 

Walter Mills, baritone, began a con 
cert tour on Jan. 23, which will include 
recitals in Florida, South 
Carolina, North Carolina, Virginia and 
Washington. Mr. Mills will return to 
New York about March 10 and will 
then leave for Chicago where he is to 
give a recital in the Studebaker The 
atre on March 19. He will then appear 
in concerts and recitals in Ohio, Illi 
nois, Indiana and Nebraska, concluding 
his tour about May 7 in Missisippi, 
where he will sing in a concert per 
formance of ‘Samson and Delilah’. Mr. 
Mills is also engaged for a three-weeks 
tour during 1939-’40 under the direc 
tion of Lucino Pryor 


Georgia, 





1939 





J. S. Cornwall, Con- Mrs. Royal Eccles, 

ductor of the Salt Vice - President of 

Lake City Taber- Ogden Community 
nacle Choir Concerts 
By Auice Parpor WEs1 

OGDEN, UTAH, Feb. &. 

‘VER since the Mormon Pioneers 


blazed the trail across the Utah 
plains Ogden has shown a marked in 
terest in music. ‘This cultural heritage 
has lost none of its zest in the advanc- 
ing years and since the building of the 
magnificent million dollar high school, 
which provided adequate seating Capac 
ity for the community’s numerous mu 
sic-lovers, Ogden promises an interest 
ing future in the musical field 
One of the worthy community efforts 
to stimulate interest in music is the 
establishing of the Ogden Community 
Concert Association, which is now in 
its eighth year with a membership ot 
over 1,200 persons. This group, under 
leadership of Dr. John Edward Carver, 
president, and Mrs. vice 
president, has arranged an excellent 
program for the season which is already 


Royal K« ( ke D>, 


well under way \rtists who are yet 
to appear are: Emile Baume, Feb. 13; 
Toscha Seidel, Feb. 21: Carola Goya, 


March 28, and Helen Jepson, April 12 
The Weber College Lyceum Circuit, 
under direction of Guy H. Hurst, is 
proving more popular each and 
offers interesting attractions 
Luther King, famous colored tenor, is 
expected some time in February; Theo 
dore Dreiser, American novelist, Feb 
22; Deep River Plantation Singers, 
March 22, and the Ted Shawn all mal 
first week in April. Ef 


year 


some 


dancers the 
forts are being made to book the Welsh 
Imperial Singers for next 
second engagement 

Encouraged by capacity houses at the 
rendition each year of Handel’s “The 
Messiah,’ by the well-known Ogden 
Tabernacle Choir, under the direction 
of Lester Hinchcliff, the Ogden Ora- 
torio Society, with David S. Romney 
as president, is planning to present in 
the early summer, Haydn’s ‘Creation’ in 
a contemplated open air theatre to be 
built in the northeastern part of the 
city. The choir will be accompanied by 
the Weber Symphony, con 
ducted by Clair Johnson, supervisor « 
the music department of the 
The organization recently presented the 
seventeenth annual production of ‘The 
Messiah’ with imported artists from 
New York, Chicago and California 

An event which promises to keep the 
Ogden Male Singers on their toes is 
preparation for its concert at the San 
Francisco World’s Fair in company 
with the Associated Glee Clubs of Utah, 
including the Orpheus Club and_ the 
Gustaf Adolf Male Chorus of Salt Lake 
City, The Provo Mendelssohn Club and 
the Imperial Glee Club of Logan. A 
house welcomed Beniamin 


year, aS a 


( ollege 


I 


college 


capacity 





Ogden High School 


Community Concerts, 
Weber College Circuit 
and Ogden Tabernacle 
Choir to Offer Pro- 
grams — Choruses, 
Glee Clubs and Schools 
Add to Sum of Events 


, 


Gigh recently in Salt Lake City, when 


he appeared in a concert with these 
singers under supervision of the Utah 
District, Associated Glee Clubs of 
\merica. It is hoped by the Utah As- 


sociation that a booking with Lawrence 
libbett may be effected for the early 
Fall. The joint clubs plan to enter- 
tain music lovers of Ogden, Salt Lake 
City, Provo and Logan with local con- 
certs durin gthe year. The Ogden Male 
Singers are conducted by Prof. Mark 
Robinson 

Fine work is bemg accomplished by 
the Ogden Arphonian Society, also con- 
ducted by Mr. Robinson. The group 
plans for its outstanding effort this 


year to present the Evangeline’ 


tor the Mj ge Festiv 

Splendid results usical way are 
being accomplished by the Ogden High 
School a cappella choir, which is com- 
posed of seventy-five voices under Glenn 
L. Hans the school depart 
ment Isic Thev recently broad 
cast ve 1 | ki 1 were 
rated among st three « $s out 
f twenty-eight s as hig supe 
rior in sight reading superior im 
audition, at the Music Supervisors con 
vention in St. | s, M The choir 
with the school symphony orchestra oft 
seventy-five pieces and six grand pianos, 
will give concert for the regional 
meet t be c Lg S The 
will iis ‘ We sec 
tion meet lal May 

Other societies tf Ogden that are 
making progress in music otion, 
are the Sempre Musical Society, which 
will give a concert for the Spring Fes- 
tival and the Ogden Song Society 
Frederic Dixon, pianist, will give a 
recital of modern music for the »empre 


Musical Society some time in February. 





JOHN WARREN ERB 


Conductor 


NEW YORK UNIVERSITY 
LAFAYETTE COLLEGE 


43 Fifth Ave New York Tel.: GRam. 5$-0617 








——SINGERS 


wanted for the 


Robert Malone Choral Society 


Winter Concerts 
Apply: 1105 Carnegie Hall 
New York, N. Y. CO. 5-9739 








PHONOGRAPH RECORDS —o-: «1 rine 


Discontinued classical wocal recordings of all 
the great singers of the Golden Age of Operas, 
5S0c up. Also rare collectors’ items. Write 
for sample copy of monthly sales list. 


COLLECTORS RECORD SHOP 
825 Seventh Avenue New York City 
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Department of the National Federation 
and a member of the national executive 
board, on which she has served since 
1931; Miss Helen L. Gunderson, head 
of the Theory department in the 
L. S. U. School of Music, who is chair- 
man of the national and state composi- 
tion contest committes; Mrs. Robert 
Wallace, chairman of the state young 
artist contests; Mrs. W. H. Miller, 
chairman of the state junior contests; 
Mrs. William Kleinert, state chairman 
of library extension, and Mrs. Malcolm 
Dougherty of Lindsey, chairman of the 
Baton Rouge region. 


Plans for Opera 


‘Manon’ will mark the tenth opera 
season of the Louisiana State Uni- 
versity, and the fourth season under the 
direction of Pasquale Amato, former 
Metropolitan Opera baritone. It will be 
presented under the baton of Louis 
Hasselmans, opera conductor and head 
of the chamber music department in the 
University, who was for fourteen years 
in charge of the French wing at the 
Metropolitan and continues each fall as 
French conductor with the Chicago City 
Opera Company. He has been a mem- 
ber of the University faculty three years 
and has conducted the presentations of 
‘Faust’, ‘Cavalleria Rusticana’, and ‘La 
Traviata’. Dr. H. W. Stopher, director 
of the School of Music, is general di- 
rector of opera at the University and 
Dr. E. O. Trahan of Baton Rouge is 
chairman of the board of directors of 
the Baton Rouge Grand Opera Associa- 
tion, which has functioned in connection 
with the University productions for the 
last five years. For the third consecu- 
tive year, L. S. U. will present its cur- 
rent opera production in the New Or- 
leans Municipal Auditorium as a feature 
event of the Spring Fiesta there. 
‘Manon’ will be presented on March 15. 

The concert of the St. Louis Sym- 
phony which will appear on March 27, 
will close the 1938-39 series of the 
Baton Rouge Community Concert Asso- 
ciation. Others on the series have been 
Lawrence Tibbett; Elen Dosia and 
Andre Burdino, soprano and tenor of 
the Chicago City Opera Association 
who made their American concert debut 
here on Jan. 6, and Robert Casadesus. 
The concert association for two seasons 
has had a membership of more than 
1500, the largest number which can be 
accommodated in the Baton Rouge 
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Senior High School Auditorium, where 
the concerts are held. 

Other events which make the music 
life in Baton Rouge a busy one are the 
Sunday afternoon musicales offered by 
the University School of Music; the 
faculty recitals which are presented on 
Friday nights at intervals during the 
year ; the weekly Wednesday night fac- 
ulty broadcasts over the Baton Rouge 
radio station WJBO; the numerous 
student recitals; the monthly programs 
of the Louisiana Chapter of the Ameri- 
can Guild of Organists which in addi- 
tion to its regular recitals this year has 
presented André Marechal, noted French 
organist of St. Germain des Prés, and 
Ralph Poister, organist of the Oberlin 
Conservatory of Music faculty; the 
semi-monthly musicales of the Music 
Club and the monthly musicales of the 
Philharmonic Club, both of which are 
featuring American music this season. 


Federation Contest Winners 


Winners in the state composition con- 
test of the Federation of Music Clubs 
were Helen D’Antoni and Emile Schillio 
of New Orleans, both graduates of the 
Loyola University College of Music; 
Marion Almand of Delhi, who holds 
the Master of Music degree in theory 
and composition from L. S. U. and is 
now a fellow in the Eastman School of 
Music, Rochester, N. Y., and Christian 
Jordan of the L. S. U. piano faculty. 
Judges for the state contest were Rich- 
ard Valente of the L. S. U. faculty; 
Lincoln Igou of the Centenary College 
faculty, Shreveport, and Dr. Ferdinand 
Dunkley of the Loyola University music 
faculty. 

These compositions will be entered in 
the national contest, the committee for 
which is composed of Mrs. Jones of 
saton Rouge; A. Walter Kramer of 
New York, former editor of Mustcai 
AMERICA and now associated with the 
Galaxy publishing house; Mrs. Edgar 
Stillman Kelley, also of New York, and 
Miss Gunderson, the national chairman 
The national composition contest com- 
mittee functions under the Federation's 
American Music Department, of which 
Mrs. Jones is chairman. 





INITIAL CONCERT GIVEN 
BY SARASOTA SYMPHONY 


Alexander Bloch Conducts Orchestra~— 
Ercelle Mitchell Lindsay Plays 
Schumann Concerto 


SARASOTA, FLA., Feb. 5.—The Muni 
cipal Auditorium was the scene of the 
first symphony concert to be given 
locally. Under the auspices of the Sara- 
sota Symphony Society, the Symphony 
Orchestra of Central Florida, conducted 
by Alexander Bloch, gave a program 
of Mozart’s Overture to ‘The Marriage 
of Figaro’, Schumann’s Concerto for 
Piano in A Minor, and Tchaikovsky's 
Symphony in B Minor. Ercelle Mitchell 
Lindsay was the soloist. 

According to Daniel E. Crane, chair 
man of the executive committee, plans 
are now made to continue orchestral 
concerts in Sarasota and an enthusias 
tic group of patrons and patronesses has 
already been formed. 

The committee’s plans include the co- 
ordinating and combining of all the 
musical organizations of the city, and 
cooperation from surrounding towns, in- 
cluding Bradenton and Venice. It is 
hoped that full attendance of the con 
certs will allow a low annual admission 
charge. 
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cal director of the group As soom as 
incorporation proceedings will have 
been completed, plans will be periected 
for the creation of a tramimg school tor 
opera under the control of the Ensemble 
George Piazza will be president and 
John Ipser, vice-president of the new 
set-up. 

The New Orleans Spring Fiesta, 
Warren Miller, managing director, will 
play a big part in the music life of the 
city. One of its features will be the 
performance on March 15, of Masse- 
net’s “Manon,” Messrs. Hasselmans and 
Amato, both former members of New 
York’s Metropolitan Opera Company, 
conducting and directing, respectively 
The Dillard University Spiritual Sing- 
ers under Frederick Hall, will appear 
at the Jerusalem Temple on March 14 

Maynard Klein, director of the New- 
comb-Tulane A Cappella Choir, which 
was heard at the Metropolitan Opera 
House, New York, in 1936 and last 
vear in Saint Louis, will continue its 
presentation of well-known and seldom 
heard masterpieces. Its first concert 


this year is scheduled for March 2). 
Leon Ryder Maxwell, head of New- 


comb School of Music, announces the 
usual Thursday recitals. He will con- 
duct a Gilbert and Sullivan opera 
during the spring, as has been his cus 


tom for several years 


Benedict Grunewald 


past, brought many attractions m nmsic 
and drama, will present several noted 
artists While n thing lehinite can be 
Stated, there is a strong possibility 
a short season of Metropolitan Opera in 
April under Mr. Grumewald’s local 


management 
Native Work Planned 


Henri Wehrmann, connected with 
Louisiana State University as musi- 
cologist, will 
based on the famous creole son 
zelle Zizi’. It will be introduced 
the L. S. U. Orchestra of eighty 
cians. Mr. Wehrmann will al 
a series of talks on the Fr 
the first to be held at the 








Mary M. Conway, head 
the public schools announces a | n 
for Music Week Charles H. Behre 
a member of the Association of Com- 
merce, is Chairman of the Music Week 
Committee with Miss Conway as vice- 





chairman. There will be concerts by 
bands, orchestra, choruses. ] 











by vocalists and instrumentalists 

The Mary V. Moloney Club, is a new 
organization, which bears the name oi 
its founder This club will present a 
series of musical programs, one of which 
will be devoted to the memory of 


Eugenie Wehrmann-Schafiner 
Jeanne Dupuy Harrison, one of 


tounders of Le Cercle Lyrique and for 


twenty-nine years its president, an- 
nounces that this organization will con- 
tittwe WS seTres t monthly nusicales 
Mrs. Harrison is also treasurer of the 
N. O. Music Teachers’ Association, a 
member of the French society Les 
Causeries du Lundi, and is the winner 
otf the award made by L’Athenée 


Louisianais which is 
Alliance Francaise of Paris 

The Apollo Club, of which Louis 
Panzeri is conductor and 
Prince accompanist, is scheduled to give 
several concerts during the spring 





NEWARK MUSEUM SHOWS 
ANTIQUE INSTRUMENTS 


Paintings Related te Music Also Exhib- 
ited in Conjunction with Recorded 
Programs 

Newark, Feb. 5.—Antique musical 
instruments have been assembled by the 
Newark Museum in an exhibition for 
its current series of Sunday afternoon 
concerts and the community program 
of the Griffith Music Foundation. The 
exhibition will continue through March 
26. 

Instruments shown date back to the 
fifteenth century and are chiefly of 
European manufacture and usage. In 
the piano group are such antecedents as 
the dulcimer, spinet, harpsichord and 
clavichord; the violin family is repre- 
sented by rebec, viola d’amore, viola 
and several ancient violins; and the 
lute’s relatives include such varied 
adaptations as the harplute, archlute, 
pandurino, cittern, cithara, tamboura, 
mandola and an assortment of guitars. 

These were lent for the exhibition by 
Cooper Union Museum, the Rudolph 
Wurlitzer Company, and Thomas Ball 
Couper of Montclair. 

Prints and paintings of musical in- 
terest form a background for the ex- 
hibition and illustrate the use of many 
of the old instruments shown. Among 
the paintings displayed are “The Music 
Party” by Pieter de Hooch, 17th Cen- 
tury Dutch master, ‘The Musician’ by 
Bartholomew van der Helst, “The Flu- 
tist’ by Jacques Sebastien LeClerc, por- 
traits of Josef Hofmann by John Car- 
roll, Mischa Levitski by Adolphe Borie 
nd Sergei Rachmaninoff by Wayman 
\dams, and Alexander Brook’s study ot 
George Biddle playing the flute. 

The Museum also plans a series ot 
recorded programs on Saturday and 
Sunday afternoons and Thursday even- 
ings during January, February and 
March, in the East Gallery where the 
lisplay is held. Records played will 
present music actually produced by 
incient instruments. 

These free Sunday concerts, offer- 
ing unusual programs of chamber or- 
chestra music by the Bach Symphonic 
Ensemble, Rodney Saylor, conductor, 
assisted by eminent soloists, are made 
possible through the generosity of Mrs. 
Wallace M. Scudder, a trustee of the 
nuseum. Programs are arranged under 
the direction of Mrs. Rodney Saylor. 





Haywood to Teach Chorus Singing in 
Les Angeles 

Los ANGELES, Feb. 5.—Frederick H. 
Haywood, Hollywood singing teacher, 
has been appointed voice teacher to the 
Los Angeles Civic Chorus. This plan 
for mass singing instruction has been 
developed over the last ten years as a 
result of the program that Mr. Hay- 
wood instituted twenty years ago for 
voice class lessons. Part of each re- 
hearsal of the Los Angeles Civic 
Chorus, which is conducted by J. Ar- 
thus Lewis, will be devoted to vocal 
training 





Marian Anderson Heard in Rochester 
RocHester, Feb. 5.—Marian Ander- 
son was heard at the Eastman Theatre 
m Friday evening, Jan. 27, by an im- 
mense audience. She sang in English, 
German, French and Finnish, and 
charmed her audience with her mag- 
nificent singing. She added a number 
fi emcores to a generous program, and 
was given a veritable ovation. Kosti 
Vehanen, two of whose songs she in- 
cluded on the program, provided ex- 
cellent accompaniments. M. E. W. 
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Ernst Hoffmann, Conductor of the Houston 
Symphony 


ouston 
By Cora BryaAN McRAg 


HOUSTON, TEX., Feb. 5. 
[ITHOUT being spectacular Hous- 
ton’s 1939 musical season is prom- 
ising. A stable foundation has been set 
in the acquisition of Theo. F. Gannon as 
business manager of the Houston Sym- 
phony and in the completion of the 
Music Hall of the Sam Houston Coli- 
seum. The latter seats 2,250 and al- 
though the acoustics are far from per- 
fect, the hall is a great improvement on 
the City Auditorium, the only other 
available auditorium of anywhere near 
that size. 

Mr. Gannon, the first professional 
business manager the Houston Sym- 
phony has had, comes from the Cincin 
nati Orchestra Association. 

Born in Washington, D. C., Mr. Gan 
non was music critic for the Washing- 
ton Post for five years; contributed to 
American and English magazines on 
musical subjects; and has worked and 
studied much in Europe. From 1930- 
35 he directed musical programs for 
the Columbia Broadcasting System in 
New York and originated “The Church 
of the Air.” 

The Houston Symphony will have its 


m 


MUSICIANS IN TYLER 
ORGANIZE SYMPHONY 





Fritz Fall Conducts Non-Professional 
Orchestra in Winter Series 
with Soloists 

TyLer, Tex., Feb. 5.—The Tylet 
Symphony, conducted by Fritz Fall, 
has sixty players, all non-professional. 
Most of its players are Tyler people, 
but the group is supplemented by players 
from surrounding towns. It has four 
concerts during the winter and one con 
cert for the annual Rose Festival in the 
fall, playing the incidental music for 
the coronation pageant for the Rose 
Festival. An outstanding soloist is pre 
sented at the Rose Festival. This 
season’s Rose Festival artist was Doris 
Doe. 

The first concert of this season was 
enthusiastically received. The soloist 
was Rosalie Ernest, ’cellist, from Baylor 
University. The next concert will 
have as soloist Eloise MacDonald, so- 
prano, of Fort Worth. 

There is no admission charge for 
these concerts, money for expenses being 
raised through patrons. 
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Symphony to Be Housed in 
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John Brownlee, baritone of the Metro- 
politan opera will give a recital on Feb. 
13. Helen Jepson, soprano, will give 
the last concert of the association on 
April 24. The organization has 1,000 
members. 

The El Paso Chamber Music Society 
opened the eighth season of its concert 
series in October at the Radford School 
for Girls. The programs for the last 
three concerts will contain three works 
played here for the first time. These 
are: Brahms’s Clarinet Quintet, Op. 
L15, Bruckner’s String Quintet in F, 
and Mendelssohn’s Octet, Op. 20. Guest 
players will assist. The personnel of 
the organization remains the same: 
Mrs. R. P. Conkling, piano; Alice 
Meisel, first violin; Charles Trustman, 
second violin; Ruth Buchanan, viola; 
R. P. Conkling, ’cello and director. 
Piano Technique’. A Stephen Foster 
program will be given in May for 
Music Week. Mrs. Tekla Seebe Staffel 
1S president. 

Dr. Otto Wick, director of the South- 
west Music Festival Chorus and Or- 
chestra, announces several concerts 
planned and a possible repetition of the 
performance of Humperdinck’s ‘Hansel 
and Gretel’ which received high en- 
dorsement when given in December 
under the sponsorship of the University 
of San Antonio where Dr. Wick is 
head of the music department. 

The String Players has been re- 
assembled by its organizer, Bertram 
Simon, and will appear in three evening 
concerts in February, March and May, 
and in three programs for young people 
in February and March. 

Our Lady of the Lake Orchestra will 
make its first appearance under the 
direction of Dr. Erich Sorantin Feb. 
23, at the college auditorium. On April 
28, the choral club will be heard in con- 
cert, directed by David Griffin. The 
Knights of Columbus chorus, of which 
David Griffin is also conductor, will 
assist 

Smetana’s opera ‘The Bartered Bride’ 
will open the Civic Opera season, on 
June 27, in Sunken Garden Theater, 
with Lois and Oran Kirkpatrick in the 
leading roles. Lloyd Harris, of the 
New York Opera Co., will be in charge 
of stage direction and have a leading 
part. Musical direction will be under 
Dr. Otto Wick. Mrs. Lewis Krams 
Beck is president. 
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(Continued from page 283) 
tralto, Adolf Busch and Rudolf Serkin, 
pianist and violinist, scheduled in a 
joint recital on April 4, and the climax 
of the course with the first appearance 
here of Ezio Pinza on May 2. All these 
programs are held at McFarlin Me- 
morial Auditorium, and the membership 
list is necessarily limited to the 2500 
subscribers and a few guests, on account 
of the seating capacity of the audi- 
torium. No courtesies with neighboring 
Cities that have Civic Music courses can 
be exchanged. 

Ever since its inception, Eli Sanger 
has served most capably as president of 
Civic Music Association of Dallas; 
Willie Mae Siegel is secretary. Each 
spring a campaign is put on to stimulate 
the sale of tickets, always under the 
leadership of an outstanding woman; 
Mrs. E. J. Gannon, Jr., has served re- 
cently in this important position, as- 
sisted by an able group of helpers. 

For several seasons, Mrs. John F. 
Lyons, former president of the National 
Federation of Music Clubs, of Fort 
Worth, has been most successful in 
bringing worthwhile attractions to Dal- 
las. This season has been no exception ; 
on Feb, 17, Nelson Eddy, baritone of 
concert, radio and screen, will appear 
under her management, also at Fair 
Park Auditorium. 

An additional program recently an- 
nounced will also be held at Fair Park 
Auditorium when Mischa Elman, vio- 
linist, will appear on April 16, under 
the local management of Frances Potter 
Hauser. 


Federation of Music Clubs Meet 


The Dallas Federation of Music Clubs 
holds monthly meetings on the second 
Friday of each month, from October to 
June; after a business session, programs 
by members of affiliated clubs are given. 
The federation is active in all civic 
work, They cooperate with the state 
and national Federation of Music Clubs 
in presenting each season a _ national 
young artists in an evening concert. 
State winners are presented at the 
monthly meetings. Aid is given to the 
Mexican Mission, where sheet music is 
given those desiring it and instruction 
given to groups. There are twenty- 
nine senior clubs, twenty-nine junior 
clubs, and twenty-six juvenile clubs 
listed, thus making of this one of the 
largest of federated music groups in 
the country. 

The following are current officers: 
Mrs. J. M. Sewell, president; Mrs. 
Harry Steinberg, first vice-president : 
Mrs. J. C. Regester, second vice-presi- 
dent ; Mrs. Claude J. Dennis, third vice- 
president; Mrs. Robt. Griffith, fourth 
vice-president; Mrs. J. H. Cavender, 
Jr., recording secretary; Mrs. H. E. 
Ferree, corresponding secretary; Mrs. 


John M. Boyd, treasurer; Mrs. Bard 
Paul, parliamentarian; Miss Frances 
Bretherton, auditor; Mrs. Viola Rohling 
Lovelace, historian; Mrs. Edna E. Da- 
Vinney, librarian; Mrs. R. E. Cham- 
bers, in charge of publicity. 

This season on Sunday afternoons, in- 
teresting programs are being heard at 
the Dallas Museum of Fine Arts, given 
by the Museum Sinfonietta. This is a 
Federal Music project conducted by 
Arnot Bouton. No admission is 
charged, and attendance has been good. 

Bands, orchestras and choruses are 
formed each season in all junior and 
senior high schools, and wield a large 
influence in training the students in 
musical appreciation. Full time band 
conductors for each group are engaged. 
Each season an all-city orchestra, an 
all-city chorus, and an all-city band is 
chosen from the several groups, each 
numbering about 300, and later pre- 
sented in joint program; open to the 
public. Julius Dorsey, supervisor of 
musical activities in the high schools, 
has well trained assistants. 

The capable supervisor for the junior 
high schools, as well as all elementary 
schools is Miss Sudie Williams; Mrs. 
Carrie Munger Long serves as her as- 
sistant. Each elementary school and 
each junior high school has a teacher 
of music who trains the orchestras and 
choruses. 


Organ Recitals Sponsored 


This season the Dallas Guild of Or- 
ganists is sponsoring a series of organ 
recitals at different churches, given by 
both local and out-of-town musicians. 
Appearing in this series is Harry Lee 
Spencer, of Waco; Mrs. _ Ernest 
Peoples ; Katherine Hammons, and Lois 
Mae Gengnagel. Dora Poteet, who is 
a member of the Guild, and head of 
the department of organ at Southern 
Methodist University, will be presented 
at McFarlin Memorial Auditorium in 
recital on Feb. 21. 

The Civic Federation of Dallas has 
listed a series of attractions this season 
given at Scott Hall. Included are sev- 
eral groups of instrumentalists, one a 
chamber group, composed of Alice Hol- 
comb, first violinist; Josephine Travis, 
second violinist; Jaroslav Kasal, viola; 
and Francesco Tulli, ‘cellist. These 
programs are held on the afternoon of 
the fourth Sunday. Gertrude Mabdel- 
stamm, pianist, on Feb. 22; and Lois 
Risley, flutist, on March 29, will also 
be heard in this series. 

Playing a large part in the musical 
life of the city and suburbs are the pro- 
grams given by members of the faculty 
of the School of Music at Southern 
Methodist University, of which Dr. Paul 
Van Katwijk is the dean. Student 
recitals are also featured. There is, in 
addition, a well trained Student Sym- 
phony orchestra, conducted by Harold 
Hart Todd, which gives several well 
chosen programs each season. 

The Hockaday School of Music, re- 
cently opened, is headed by Ivan Dne- 
profft. He has an able group of teachers, 


and already several programs have been 
given by some of them. On April 6, 7 
and 8, the opera, ‘Rigoletto’, will be 
presented by students of the Institute 
under the leadership of Mr. Dneproff. 

Other concerts are given through the 
season by various clubs; several of 
these offer once through the year a 
program of original compositions by 
their members. A pioneer in this field 
is the Music Study Club, which once 
during each club year has a program of 
songs, piano and violin numbers, as well 
as choruses, composed by its members. 
Other clubs present original operettas 
to which their friends are invited. 

Something musical is always going on 
in this music-loving city; even during 
the evenings of the summer, there are 
band concerts given under the super- 
vision of the Park Board in the many 
city parks. 





CHORAL PERFORMANCES 
GIVEN IN PHILADELPHIA 


New Works by Elmore and Clokey Have 
First Hearings by Mendelssohn 
Club 

PHILADELPHIA, Feb. 5.—The Men- 
delssohn Club conducted by Harl Mc- 
Donald gave the first concert of its 
sixty-fourth season in Scottish Rite 
Temple Auditorium on January 18. 
Featured was the first performance of 
an interesting work by Robert Elmore, 
‘Three Sonnets’, a cappella choral set- 
tings of poems by Arthur Davison 
Ficke. Also given for the first time 
were excerpts from a_ conventional 
Missa Solemnis by Joseph Clokey. 
Other choral numbers by McDonald, 
Christiansen, and Bostwick were sung. 
Russian liturgical music by Tschaikov- 
sky, Arkhangelsky, and Koshetz rounded 
out the choral part of the program. The 
soloist was Mr. Elmore, pianist, who 
played a group of pieces by Dr. McDon- 
ald, and items by Debussy, Godowsky, 
and Balakireff. 

Sir Michael Costa’s oratorio ‘Naa- 
man’ was performed by the German- 
town-Tioga Choral Society, James B. 
Hartzell conducting, in Germantown 
High School on Jan. 12. The soloists 
were: Cecelia Thompson, soprano; Vir- 
ginia Kendrick, contralto; George Lap- 
ham, tenor, and Forrest C. Dennis, bari- 
tone. Bach’s cantatas, ‘The Sages of 
Sheba’ and ‘O Light Everlasting’ were 
sung under Dr. Alexander McCurdy’s 
conductorship in the Second Presby- 
terian Church on January 8 and 15. The 
organist was Claribelle Gegenheimer 
and the soloists, Barbara Thorne, so- 
prano, Katherine Merle, contralto, 
George Lapham, tenor, and Robert Gay, 
baritone. 

The Fortnightly Club, conducted by 
Henry Gordon Thunder, gave the in- 
itial concert of its forty-first season in 
the Academy of Music on Jan. 11. Vir- 
ginia MacWatters, soprano, was the 
assisting soloist. W.E. S. 





Mozart Boys’ Choir Sings in Sioux City 
Despite Storm 


Stoux City, IA., Feb. 5.—Storm- 
bound roads out of Chicago did not pre- 
vent the Mozart Boys’ Choir from ap- 
pearing on schedule in this city on Jan. 
30. The twenty choristers, with their 
conductor, Dr. Georg Gruber, and man- 
ager, George Mullen, arrived late on 
that day by bus from Rock Island and 
departed after the concert for Cedar 
Rapids. A tour of sixty-three cities will 
bring the choir to California late in 
March to sail for Hawaii and Aus- 
tralia. 


ouston 


(Continued from page 305) 
retary of the Civic Community Concert 
Series which brings four outstanding 
artists. This year’s are Bartlett and 
Robertson, Nathan Milstein, Tibbett, 
and the St. Louis Symphony. 

Lawrence Tibbett opened the season 
in October, singing to a sold out house 
at the Music Hall. The rest of the sea- 
son includes: Nelson Eddy, Feb. 13; 
Marian Anderson, March 23; the St. 
Louis Symphony and Boris Golsch- 
mann, pianist; and Nino Martini, April 
12. Marian Anderson and Nelson 
Eddy, both sell outs at the City Audi- 
torium, seating 4,300, in past appear- 
ances will sing in that Auditorium this 
season. The remainder of the concerts 
will be in the Music Hall. 


Ballet Russe and Other Events 


The Ballet Russe de Monte Carlo 
under Massine gave eight ballets in 
three performances Jan. 13 and 14 to 
about 5,000 people at the Music Hall. 
Mischa Elman on his tour for the bene- 
fit of German refugees will reach 
Houston April 18. Local committees for 
his presentation have not yet been estab- 
lished. The only organization definitely 
committed to bringing outside talent to 
Houston is the Tuesday Music Club now 
in its twenty-eighth year. Mrs. Robert 
B. Collier is president for 1938-39 sea- 
son ending in May. Attilio Baggiore, 
tenor, was presented in the fall and 
Silvio and Isabel Scionti, duo pianists 
of Chicago, will be heard in concert 
under the Tuesday Music Club auspices 
in the spring. 

Although various church organiza- 
tions give musical entertainments, tal- 
ent is usually local. The Little Sym- 
phony composed of thirty-five musicians 
from the Houston Symphony is giving 
three concerts of chamber music. This 
will be under the management of the 
Ladies’ Guild of Christ Episcopal 
Church. 

‘The Messiah’ was given in Decem- 
ber by the Houston Oratorio Society 
organized last summer by Walter Jen- 
kins, director of the First Methodist 
Church choir, Charles Lindsay, and 
Theo. Blackstone. The ‘Elijah’, to be 
given in March, will bring soloists from 
New York. The Society has 110 mem- 
bers. 

The Houston Community Chorus or- 
ganized for young people just out of 
high schools and colleges sing at all 
public functions under the auspices of 
the Recreation Department and _ the 
conductorship of Coralie Gregory 
Wood. The Houston Symphony Chorus 
was ill fated; it gave but one perform- 
ance and then disbanded. 

Houston’s season shows a_ steady 
growth, though not as many individual 
concerts of music are booked for this 
winter as for last. Lectures are much 
on the increase in Houston whether 
in courses or singly. 





La Meri Arrives from Europe 

La Meri arrived from Europe on Feb. 
8 for her first tour of the United States. 
The American-born dancer completed 
a successful London engagement at the 
Duke of York’s Theatre in London on 
Jan. 25, in her ‘Dances of Many Lands’. 
Among cities in which La Meri will ap- 
pear this season are Louisville, Chatta- 
nooga, Fort Smith, Fort Wayne, Elk- 
hart, Lansing, St. Catherine’s, Ont., Mt. 
Carmel, Lewiston, Carbondale, Cedar 
Rapids, Boise and Seattle. 
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MIAMI, Feb. 5 Music Club 
IAMI is enjoying a busy mmsica 
season. Starting auspiciously im red at the University of Miami. Stu- 
December when Josef Hofmam p lemts af receiving fine prepara- 


peared with the University of Mia tiom for the larger symphony under the 


Symphony, Arnold Volpe, conductor eadersh § Tom B. Steunenberg. 
sold out houses have been the nder 1 iims gerowp ms to give a concert in the 
the day. Artists yet to appear wit sprimg amd will also appear with young 
this excellent organization are: Framk soloists, who | concertos ready for 
Bishop and Coe Glade. Carmela Por periormame 
selle, Harrison Christian and Santo D At the winter imstitute of literature 
Primo will be assisted by the University odmcted by the University of Miami 
chorus in presenting “Samson and Dx every seasom, there will be two lectures 
lilah’ in concert form. The University { especial imterest to music lovers. 
Chorus, with Robert Reinert m- Leomard Liebling and John Erskine 
ductor, is made up of the Men’s Gle« \ each be the speakers at a number 
Club, Women’s Glee Club, Mixe i sessioms 
Chorus and the University Women’s ther lectures om music are to be giv- 
Chorus. Edward Clarke at the Woman’s 
This great demand for seats : to» amd Henry Gregor at the Uni- 
true for the Civic Music Series, C. ] ersitw Audrtormn Mr. Clarke’s lec- 
Crandon, president This association tures are desigmed for the layman’s en- 
has a waiting list of hundreds. The az memt of music and he is assisted in 
tists for the remaining concerts of the tine trations of these talks by other 
season are Kirsten Flagstad and Nat ers of the faculties of the Uni 
Milstein. rsit § Miami School of Music and 
The University of Miami Symphon the M ‘omservatory 
Band, under Walter Sheaffer S pre rl Ruggles ts continuing his 
senting a series of concerts i1 thon ct derm composition at the 
to its many performances rchestral composition 
schools. The artists engaged for this rials be heard at a concert this 
series are Percy Grainger, Re 
Werrenrath and Evelyn Jones In m Sur mings a very interest 
answer to popular demand ome pr g musical forum is held at the Uni 
gram is planned to present the marches rsit md Ro where discussions 
of the different nations md student amd faculty programs all 
A second orchestra has been organ 1 stimulating Visitors, too, con 
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At the University Recep- 
tion After the Concert 
by the Miami Symphony, 
Which Was Conducted 
by Arnold Volpe Are 
Left to Right, Isidor 
Achron, Lea Karina and 





Mr. Volpe 
M1aMt1, Feb. 5.—At the second com- gave am umderstamdmg and sympathetic 
cert of the Miami Symphony n jan nerformanmce of the aria ‘O, Mio Fer- 
16, given under the hata i mol mat from Domizetti’s ‘La Favorita’ 
Volpe, conductor; Isidor Achror 1 N ided several Scandinavian songs 
poser-pianist, and Lea Karima, sopraz I position by Mr. Volpe as en 


were soloists thestra concluded the pro 


The program began with the Bacl a th t Danse Espagnole’ from 
Prelude and Fugue, orchestrated bby Fa > ‘La Vide Breve’ and Ravel’s 
Tom Steunenberg, followed by Bee i f 
thoven’s Symphony No. 7. Mr. Achros \ reception was given at the Uni 
then was soloist in his own First Pian rersit { Miami after the concert by 
Concerto, giving a masterly reading of th vam amd his wife, Dr. and Mrs 


the interesting score Mme 


tribute to this program. Lee Gron, 
pianist from New York, is giving a lec- 
ture recital there in the immediate fu- 
ture. 

Reinald Werrenrath is conducting a 
master class for singers at the Univer- 
sity of Miami, from Jan. 30 to Feb. 24. 

The Aeolian Chorus, organized sev- 
enteen years ago by Bertha Foster and 
conducted by her and Adrienne Lowrie, 
has become a part of the activities of 
the university and is now called the 
University Women’s Chorus. In addi- 
tion to singing in ‘Samson and Deli- 
lah’, the chorus is planning to present 
a Shakespeare evening with Mrs. E. N. 
Bartlett, reader. 

The Apollo Boys’ Choir of Birming- 
ham, directed by Coleman Cooper, will 
be presented by the University of Miami 
on Feb. 20, at the Coral Gables Elemen- 
tary School. 

The Miami Beach School of Music, 
affiliated with the Miami Conservatory, 
Ralph Roth, director, is announcing a 
series of morning musicals at the 
Roney-Plaza Hotel. This is reviving a 
feature of Miami Beach’s musical life 
which enjoyed great popularity a num 
ber of years ago. The artists who will 
appear, faculty members of the con 
servatory, are Joseph Barclay, baritone ; 
Warner Hardman, pianist; Hannah 
Asher and Evelyn Jones, duo-pianists ; 
Marjorie Dunn, soprano; and Wilma 
Spratlan, pianist. 

The Miami Music Club, Evelyn 
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Civic Music Association 
Brings Important Artists 
— Friday Musicale Also 
Active — Florida Sym- 
phony to Present Con- 
cert Series 


By Matipa O’ DONALD 
JACKSONVILLE, FLA., Feb. 5. 
S always, the outstanding musical 
events in this city came early in 
the season, nevertheless many interest 
ing programs remain to be given. 

The Civic Music Association, Mrs. 
Bertha Bouton Turck, president, pre 
sented Rose Bampton, on Dec. 17; the 
Philadelphia Orchestra, with Eugene 
Ormandy conducting, on Jan. 11; and 
Guiomar Novaes, concert pianist, on 
Jan. 31. The February attraction will 
be Lawrence Tibbett, operatic baritone. 
The possibility of a fifth concert, in 
March, is being considered. 

Brought by the Friday Musicale, 
Mrs. E. Screven Bond, president, Sergei 
Rachmaninoff, concert pianist, appeared 
here on Dec. 17; and the Musicale also 
sponsored a concert by Joel Lay, bari- 
tone, in October. The Friday Musicale, 
each month, devotes a program to the 
review of a musical book, with a suit- 
able musical program; a music appre 
ciation hour with lecture and program; 
and a matinee concert. In January the 
“listening hour” was inaugurated on 
Sunday afternoons in the Musicale audi 
torium, so that members and _ their 
friends may meet and hear the programs 
of the New York Philharmonic Sym 
phony, John Barbirolli conductor. Pro 
gram notes are read before the con 
cert by the chairman of the day. 

The music department of the Woman’s 
Club of Jacksonville, Mrs. Geoffrey C 
O’Donoghue, chairman, with Mrs. 
Richard P. Marks, arts chairman, pre- 
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Sackett, president, has excellent week- 
ly programs at the Y.W.C.A. audi- 
torium. 

The A. G. O., Mrs. E. R. Treverton, 
dean, has been presenting an excellent 
series this year. Andre Marchal and 
Claire Coci have already played here, as 
has Ethel Cool, organist of the First 
Christian Church. Virgil Fox is to play 
on this series. 

Ethel Cool is president of the Miami 
Music Teacher’s Association and has 
arranged a program of interest to all 
teachers for the entire season. 

Quartet Formed 

Joel Belov, formerly with the Curtis 
Institute and now of the University of 
Miami School of Music faculty, has or- 
ganized a string quartet which will make 
its first appearance on Feb. 9. It is 
composed of Joel Belov, violin; Lewis 
Eley, violin; Fred Marks, viola, and 
Alan Collins, cello. 

The Miami Daily News—WIOD, 
Inc., is sponsoring the South Florida 
Musical Festival to be held in Miami 
Burdine Stadium on Feb. 18. This is 
designed to provide an opportunity for 
display of the amateur musical talent of 
the city. Walter Grossman is the mu- 
sical director. James LeGate and Earl 
J. Redden, are festival directors. 

Thousands crowd to the Bayfront 
Park, where Caesar La Manaca and his 
band give concerts three times a week 
under the southern stars. 





Mrs. Geoffrey 

O'Donoghue, Chair- President of the Jack- 

man of the Music De- sonville Friday Musi- 

partment of the cale 
Woman's Club 


C. Mrs. E. Screven Bond, 


sented Helen Moore, pianist, and Arnold 
Kvam, ’cellist, both of the faculty of 
Rollins College Conservatory, in a joint 
concert in December, in the Woman’s 
Club auditorium. The annual candle 
light musical was presented by the mu 
sic and drama departments of the club 
at Christmas time. The music depart 
ment this season is discussing at the 
regular meetings women composers, 
American composers, French opera, 
choir music, and Stephen Foster. The 
national ballads are discussed also. 

The Organists Guild, of which Claude 
L. Murphree of Gainesville, is regent, 
and Edward Bryan of Jacksonville, is 
vice regent, will present the organist, 
Virgil Fox on Feb. 24 in the Church 
of the Good Shepherd. At each regu- 
lar meeting of the guild, a study class 
is devoted to the life of a famous com- 
poser, with a related musical program. 

The Florida Symphony of the Fed- 
eral Music Project, is offering a series 
of concerts with guest soloists in the 
Friday Musicale auditorium, under 
John Bitter, conductor. The series be- 
gan in January, and will continue 
through March. Conrad Thibault, bari 
tone, was soloist at the Jan. 18 concert 

Each season the Choral Guild pre 
sents Handel’s ‘The Messiah’ with local 
soloists; and the Pageantry Guild gives 
the ‘Other Wise Man’ assisted by the 
A Cappella choir of the Jacksonville 
College of Music. 
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Little Rock High Schoo! 


By Next Cornam 
LITTLE ROCK, ARK. Feb = 


ITTLE ROCK has bh 


ha 
number of musical events Gort 


fea = 


jn 


the present season and plams for mext 
vear include about the same number of 
offerings. Musical organizations im th 
schools are expanding and 2 ful] time 
instrumental teacher, Katherine Lim- 
coln, has been engaged for the grammar 
schools. 

The Little Rock Symphony, coméart- 
ed by Laurence Powell, opened the sea- 
son in October. Carola Gova was guest 
artists at the second concert m Decem- 
ber, dancing to the accompaniment of 
the orchestra. As assisting artist. Beat 
tice Burford, harpist, appeared 

A nineteen-vear-old Arkansas 1 
from El Dorado, John Conrad S$ - 
played the Beethoven “Emperoc” oon 
certo with the orchestra at the Jam $ 
concert 

The string section of the orchest 
was to present a program of 
consisting of Mozart's “Emme 
Nachtmusik® and Laurence Powell’: 
Suite for String Orchestra m F Mimor 


hy 
my 
/ 


It is planned to conclude the sa50n 
with Tchaikovsky's Fifth Swmphom 
and Liszt’s “Les Préinde:" 


Music Series Events 


The annual Music Series. spomsored 
this vear bv the Littl Rock Musical 
Coterie and Mrs. Frank Vaurhen t& 
gan the season with an on 
tation in November by Suzanne Fisher 
and Clifford Menz. The second of th 
series was the Ballet Russe de Monte 
Carlo, on Jan. 9. im the ballets. ‘Cop 
pelia’ and “Gaité Parisienne’. The third 
and closing presentation on March 13 
will be a joint recital br Mariel Kerr 
pianist, and Gregor Piatigorsky. ‘cellist 

The music department of the Senior 
High School tmaugurated a series of 
Sunday afternoon concerts this sezson 
for patrons and music } 


Tate presen 


lowers —_ eet 
students of the voice and mstramental 
departments were given an opportumity 
to perform. The a cappella choir, m- 
der the direction of Mrs. Ruth Kiepoer 
Settle, has appeared before numerons 
clubs and other organizations and = 
go to San Antonio. Texas. April 13-15 
to sing in the all-southwestern chor 


directed by Mrs. Carol Pitts of Ne 
braska 

The choir and the 20) members of 
the combined etee clubs of the schoo 
directed by Mrs. Settle and John | 
Adams, gave two candlelight Christmas 


_. 


concerts for students and patroms. I ins 
group will sing at mid term wesper ser 
vices and graduation exercises om Fet 
2. The annual Arkansas Stat 
will be held here March 23- 


" etete tint ._  « _— 


singers from 2 igh schonis 


MUSICAL AMERICA for February 10, 1939 


Lawrence Powell, 
Cenaductor of the = 
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Musical Organizations in 
Schools Expanding—Lit- 
tle Rock Symphony Plans 
Interesting Programs 


um all-city musical will take 


Ac ts of 1,000 voices composed of 
iren m the city schools sang a pro- 
fram ot Christmas carols on the steps 
t the bigh school on Dec. 19. 

he Little Rock High School Band 


Orchestra. under the direction of 


‘. Bruce Jones assisted by H. Clay 
Jent. ts available for all civic enter- 
tamments an 


parades and the March- 
> at all football games 


urmmge the season. The instrumental 
epartment ts expanding and plans are 
underway for the organization of a third 

mi to supplement the two already 


he Arkansas State Band and Or- 
tra Clinic was held here Jan. 26, 27 
28. at which time two cl 

2 climic orchestra were organized 
is has ninety members 
ose of the clinic is to famil 
firectors and students with 


clinic bands 


the material from which the required 
state band contest numbers are to be 
sen. During the last dav of the clinic 

the mumbers chosen as required were 
cded by the clinic bands. An in- 
tation was extended to all high and 


school bands in Region 
er ral clinic had been 
sta andi and orchestra festival 
be held April 27-28. in either Hot 
prings ofr North Little Rock : the Ccity- 
le orchestra contest will take place 
April w and +L, 
mtest on May 14 
Plans are underway to hold the an- 
mual National Band and Orchestra con- 
test mm Little Rock the second week-end 
m Mav. Band mothers and business 
mem are attempting to raise several 
thousand dollars to send the first Little 
Rock High School Band to the New 
York World’s Fair for participation in 
Arkansas Day 
Mr. Jones. band director, was recent- 
elected first vice president of the 
National School Band Association. For 
t vears he was concert master with 


e citv-wide band 


sttiem ts now filled bv David Robert- 
som. dean of music at Hendrix College, 
nwa 

The Junior High Varsity Band and 
irchestra. under the direction of Vic- 
tor H. Steg is composed of the best mu- 
sstams mm the three junior high school 
fganizations. A program of works 
Gluck. Havdn. Papini and 
Schubert was played on Jan. 15, in the 
mgh school anditorium 

he Civic Music Association plans 
spomsor a series of band concerts in 
the Foster band shell at city park dur 


er 


Si 


covla 


Amateur Musical Club - 
Plans Outstanding Ar- 
tist Concerts — Orpheus © 
Men’s Glee Club to Give © 
Annual Program 
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By HeL_en Harrison MILLs 
PEORIA, ILL., Feb. 5. 
)LLOWING the much heralded ap- 
pearance of the Ballet Russe on the 
tapis of the Amateur Musical Club, the 
balance of the season sees presented the 
last of the five outstanding artist con- 
certs scheduled for its 1200 members 
and friends under direction of the pres- 
ident, Anna Lucy Smiley, namely, the 
annual appearance of the St. Louis 
Symphony, Vladimir Golschmann, con- 
ductor, at the new and _ pretentious 
Shrine Temple. The sponsoring of this 
event as well as a program each by the 
Peoria Civic Orchestra and the club’s 
large Philharmonic Choral of mixed 
voices, conducted by George Gunn, in 
the Spring, creates a notable yearly of- 
fering to which will be added two mem- 
bers recitals by excellent talent and 
two programs by the junior department 
of 200 students. 


Orpheus Concert Anticipated 


Anticipated eagerly from year to 
year by all those who are fortunate in 
crowding into the Majestic Theatre is 
the annual concert given by the Orpheus 
Men’s Glee Club, Howard Kellogg, di- 
rector, for seventeen years, which takes 
place the last week of March. This 
club of seventy-odd voices is probably 
one of the most unique organizations 
of its kind in America. Instituted about 
forty years ago, it is distinguished not 
only for its perfect singing but for the 
harmony and loyalty of its personnel 
which includes every stratum of life in 
Peoria from newsboy to millionnaire, 
all on an equal footing. Training is 
not essential to joining; a fairly good 
voice and a good character are. A 
strictly altruistic group, all funds from 
concerts go toward purchase of music. 

A musical innovation in the Peoria 
Women’s Club, Mrs. A. G. Fernstad, 
president, is the inauguration at this 
time of a music department and chorus 
of thirty voices under Mrs. Vandalia 
Burgy. An American Music Pageant 
is to be given in costume before the 
Club in May (comprising music from 
earliest times until the present). The 
chorus, the first the club has sponsored 
for several years, is doing increasingly 
excellent work with a corresponding in- 
crease in musical interest on the part of 
the several hundred members at large. 

Music school and conservatory work 
for the Spring includes several concerts 
by the individual band and orchestra 
of the College of Music of Bradley 
Polytechnic Institute under William 
Donovan, director of the music college, 
as well as programs by the college 
chorus and a cappella groups. Most of 
these will be reserved for the celebra- 
tion of Music Week in which the school 
as well as the music clubs and organiza- 
tions throughout the city will have a big 
part this year aided by the Radio Sta- 
tion WMBD whose director, Edgar 


Bill, hopes to consummate a real civic 
festival at that time. Prior to these 
events the Bradley College of Music 
will present the Curtis String Quartet 
in concert at the Institute, in late Feb- 
ruary. 


Operetta to Be Performed 


Aside from the usual glee clubs, 
bands and orchestras, a cappella chor- 
uses, madrigal singers, operettas and 
applied music courses in the city 
schools, under supervision of Eva Kid- 
der, music supervisor, Peoria has dis- 
covered a child-prodigy composer in 
Dorothy June Strubhar, a high school 
student who in her twelfth year wrote 
all the words and music of a charming 
operetta entitled ‘Crinoline and Old 
Lace’, which depicts historical and 
Colonial days and brings in mountain 
folk-lore as well as negro Spirituals. 
It will be given at Peoria High School 
in April. 

An almost inconceivably large num- 
ber of musical programs (105 are al- 
ready scheduled), are to be played be- 
tween now and the summer months by 
the WPA Orchestra and WPA Band 
which, over a period of a year, have 
given 480 concerts, utilizing amateur 
and trained musicians and playing to 
schools, clubs, city groups, settlement 
houses, etc. True Fristoe conducts the 
orchestra, Carl Wood the band, with 
William Call as supervisor. 

The second year of “community 
sings” instituted by Barney Maticka, 
director of Proctor Recreation Centre, 
with a “sing” every other week, is so 
successful that it will be continued 
thru the summer. Young and old alike 
come from far and near to crowd the 
hall on singing night, the program be- 
ing augmented by a visiting band or 
orchestra from WPA or the schools 
One result has been the founding of a 
chorus of twenty-five young girls who 
are planning to help observe Music 
Week. 





TRIO OF NEW YORK 
APPEARS IN HARTFORD 


Concert Sponsored by Musical Club— 
Elsie Houston and Local 
Artists Heard 


HarTFoRD, Feb. 5.—A real treat of 
the month was the appearance of the 
Trio of New York, with Carl Fried- 
berg, piano, Daniil Karpilowsky, violin, 
and Felix Salmond, ’cello, under the 
auspices of the Hartford Musical Club 
Of music from standard trio sources, 
the group gave a miraculous perform- 
ance. 

Another out-of-town visitor was Elsie 
Houston, Brazilian soprano, who sang 
under auspices of the Friends and 
Enemies of Modern Music, at the 
Avery Memorial, on Jan. 22. A small 
audience gave her rapturous applause 
for a program of South American folk 
music. 

Locally, we had performances by Vir- 
ginia Mercer, soprano, whose program 
sponsored by the Hartt School of Music 
featured songs by Pizzetti in which she 
was assisted by the school string quar- 
tet; a concert by the String Orchestra 
of the Hartford School of Music, con- 
ducted by Harold Berkley; a concert 
by the Cecilia Club of women’s voices, 
conducted by Gordon Stearns; and a 
performance of ‘Tsar Saltan’, by Junior 
Programs, Inc., under the auspices of 
the Hartford City Council, Parent- 
Teachers Association, which for several 
seasons now has enabled the city’s 
school children to hear better music at 
a nominal price. 3. Be. Be 
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By CuHaries G. DICKERSON 
LEXINGTON, KY., Feb. 5. 


[ holds the unusual po- 
sition, during the 1938-1939 concert 
season, of supporting three separate 
concert courses, all with large follow- 
ings. The three courses, representing 
more than twenty concerts, were the 
outgrowth of a demand for more and 
better music. 

First in importance, perhaps, is the 
series of five concerts fostered by the 
Central Kentucky Community Concert 
Association, now firmly and perma- 
nently established, with a membership 
that is limited only by the size of the 
city’s most suitable auditorium. This 
ussociation during the current season 
has presented or will present Bidu 
Sayao, soprano; Jascha Heifetz, violin- 
ist: the Mozart Boys’ Choir, Richard 
Crooks, tenor, and Vronsky and Babin, 
piano duo. Mrs. I. D. Best, of Lex- 
ington, is secretary of the Community 
Concerts group, which numbers among 
its subscribers scores of Central Ken 
tuckians who reside outside of Lexing- 

Artist Series Events 

An artist series under the local man- 
agement of Anna Chandler Goff offers 
to its subscribers the Wagnerian Fes- 
tival Singers, the Salzburg Trapp Choir, 
\lexander Kipnis, bass; Walter Giese- 
king, pianist and Jeanette MacDonald, 


ouinglon 


Covington Civic Concerts 
Scheduled for June — 
Oratorio Guild to Present 
Interesting Programs 


Leena HAET ANNAN 


By Henry F. CHILDREss 
COVINGTON, KY., Feb. 5. 
cr IVINGTON’S Civic concerts, pre- 
sented throughout the summer in a 
natural open-air amphitheatre in Devou 
Park, are scheduled to begin on June 
2t. These weekly events, inaugurated 
four years ago on a small scale, have 
grown annually until John R. Walsh, 
promoter, now predicts an average of 
10,000 persons for the series of twelve 
concerts. Although definite announce- 
ment of engagements have not been 
made, Mr. Walsh and the various Civic 
sponsors have promised to secure the 
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Carl A. Lampert, 
Head of Music De- 
partment of  Uni- 
versity of Kentucky 


soprano. This series has been well- 
attended, with prospects for an over- 
flow house for the recital by Jeanette 
MacDonald, booked for March 29, 

A series of fifteen Sunday-afternoon 
concerts is presented free to students 
and townspeople by the University of 
Kentucky. While some of these con- 
certs are presented by University or- 
ganizations, such as the glee club and 
symphony, many are given by profes- 
sional singers and _ instrumentalists. 
During the current season, the Univer- 
sity of Kentucky has presented Anna 
Kaskas, the Madrigal Singers of Cin- 
cinnati, Ida Krehm, Lansing Hatfield, 
and a trio composed of Frank Kneisel, 
John Alden, and Robert Turner. Don- 
ald Allton, A. A. G. O. organist and now 
a member of the faculty at the Univer- 
sity of Kentucky, presented an organ 
recital. 

Much of Lexington’s musical activity 
now centers in the orchestras that are 
a part of the musical programs at the 
University of Kentucky and Transyl- 
vania College, also situated here. The 
orchestras, of symphonic proportion, 
have grown in size and proficiency un- 
til their concerts attract serious-minded 
music lovers. 

Conducting the University of Ken- 
tucky orchestra is Carl A. Lampert, for 
many years head of the University’s 
music department. Mr. Lampert was 
a member of Theodore Thomas’s Chi- 
cago orchestra and at one time was 
head of his own traveling concert or- 
ganization, which played extensively 
throughout the United States. He has 
taken the leadership in the presentation 
of oratorio in Lexington and has di- 
rected notable performances of ‘The 
Messiah,’ ‘Elijah,’ and other famous 
choral works. John Lewis Jr. is con- 


best available talent in this vicinity 
along with visiting guest artists. 

Under the direction of Sherwood 
Kains of the University of Cincinnati, 
the Oratorio Guild of the Baker-Hunt 
Foundation of Covington is preparing 
Haydn’s “The Seasons’ and Handel’s 
‘Acis and Galatea’. These programs 
will be presented in March and April. 
Ready for presentation early in Feb- 
ruary is Mozart’s ‘Requiem’, which is 
to be heard at the Baker-Hunt Audi- 
torium. 

The Northern Kentucky Amateur 
Symphony, conducted by its founder, 
Fritz Bruch, himself a ’cellist with the 
Cincinnati Symphony, is preparing for 
its annual Easter concert. This event, 
Northern Kentucky’s outstanding single 
musical presentation, will take place at 
the Covington Library Auditorium. 
The program has not been released. 

\ recent addition to the Symphony 
organization is The People’s Chorus, a 
group of seventy semi-professional 
singers. The Community Chorus, com- 
posed of seventy-five Negro voices, also 
is one of the newer additions to the 
city’s musical groups. Trained by Dr. 


Kentucky 


Community Concerts, Anna 
Chandler Goff and the 
University of Kentucky 
Sponsor Concerts 





Robert S. Whitney 
Conductor of Louis- 
ville Civic Orchestra 


ductor of the University concert band, 
which plays extensively at campus 
functions. The committee in charge of 
Sunday musicales at the University is 
composed of R. D. McIntyre, chairman ; 
Mildred Lewis and Dr. Alexander 
Capurso. 
Transylvania Symphony Active 

Under the dynamic leadership of Jack 
Bryden, the Transylvania College Sym- 
phony has made marked progress in 
recent years. Twelve states are repre- 
sented in the personnel of the symphony, 
composed of fifty-six players. Each 
member of the group is auditioned pre- 
vious to his college entrance and ac- 
ceptance in the orchestra. The reper- 
toire of the orchestra has been twenty- 
seven complete symphonies. The pro- 
grams are presented with piano, violin 
or vocal soloists. The Transylvania 
band of fifty-five players, also under Mr. 
sryden’s direction, presents concerts 
of pretentious music. 

Jack Bryden, assistant professor of 
music at the college, last summer was 
a student at the Conservatoire Ameri- 
cain at Fontainebleau, France. Con- 
certmaster and assistant conductor of 
the orchestra is Dorothy Woods, a 
graduate of the Arthur Jordan Con- 
servatory of Music at Indianapolis, 
where she was a student of Hugh Mc- 
Gibeny in violin. 

The college musical program also in 
cludes an a cappella choir of fifty-four 
voices, a Flute and Violin club, string 
quartet and woodwind ensemble. 

A MacDowell Music Club of approxi- 
mately 100 members, many of whom 
are identified with the city’s musical 
life, presents monthly programs for its 
members and guests. Paul W. Mathews 
is president of the organization. 


Clarence Cameron White, Negro com- 
poser who now is associated with the 
National Recreation Association, this 
organization plans a concert in Lex- 
ington, late in February. Several ap- 
pearances also are being arranged for 
Covington auditoriums in the early 
Spring. 

James B. McKenna, director of the 
State Champion Highlands High School 
Band of Ft. Thomas, has announced 
plans for public concerts at the school 
auditorium on Feb. 23 and March 23. 
After those engagements the band wiil 
participate in the state festival of music, 
at Lexington. At that time the High- 
lands Band and others will present con- 
certs which include Schubert’s ‘Unfin- 
ished’ Symphony. 

Music Week, a prominent annual 
event at Holmes High School, Coving- 
ton, will be observed from May 1 to 5, 
inclusive. At that time the Glee Clubs, 
under Elice Parsons and Oscar Schmidt 
and the Octella Choir, led by Mr. 
Schmidt, will join the band and orches- 
tra, under Kenneth Stanton, in a series 
of public concerts. 

Other programs of lesser importance 
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include those of the Covington, New- 
port and St. Thomas Women’s Clubs, 
the Covington Art Club, the Newport 
Mother Singers and the Covington 
Choral Club. It also is believed that 
Covington’s Music Box, a glass-inclosed 
stand in which church choirs and pro- 
gessional singers recently have appeared 
on the Covington Public Square, will be 
continued as a permanent thing with 
programs at regular intervals. 
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Symphony Concert Society 
to Sponsor Orchestra— 
Community Concerts 
and Civic Arts Associa- 
tions List Attractive Series 


By Harvey Peake 
LOUISVILLE, Feb. 5. 


HIS community has had a fine pre- 

holiday season. The mid-winter and 
spring season will be no less active. 
The Cincinnati Symphony played on 
Jan. 31 at the Memorial Auditorium 
under Eugene Goossens. A second pair 
of concerts will be given on April 11 
by the orchestra, sponsored by the 
Symphony Concert Society 

Attractions scheduled by William 
Meyer, manager of the Louisville Com 
munity Concert Association, are La 
Meri, dancer, on Feb. 27; and Vronsky 
and Babin, on March 24. These will 
be given at the Memorial Auditorium 

Two concerts remain to be given by 
the Louisville Civic Arts Association. 
a concert by the Louisville Civic Or- 
chestra, with Robert S. Whitney con 
ducting, on March 28 and a choral con 
cert by the Louisville Chorus of 100 
voices under Frederic A. Cowles, with 
Ellen Lawrence Gardner at the piano 
Two more concerts remain for the 
Louisville Symphony, conducted by 
Joseph Horvath. These will take place 
at the Scottish Rite Temple on March 
7 and April 17 

The Ballet Russe de Monte Carlo will 
make a_ single appearance at the 
Memorial Auditorium on March 13, and 
will be brought to Louisville by J. H 
[human of Cincinnati. The Louisville 
Chamber Music Society, a new organ 
ization for the promotion of music of 
this character, will bring for its third 
and last concert the Heerman Trio on 
March 9. 

Woman’s Club Plans Concert 

The music division of the Woman’s 
Club of which Virginia Peter is chair- 
man, will present a concert by the 
Southern Music Convention at the 
Woman’s Club Auditorium on March 8, 
to be in charge of Helen Boswell, of 
the Public School Music Department. 
On April 24 Julia Robards Herbert, 
pianist and composer, in conjunction 
with Mary Malone, soprano, will give 
an afternoon recital at the Woman's 
Club Auditorium. 

Scheduled by the University School 
of Music are three recitals, in addition 
to the three given by the Chamber 
Music Society. These include a piano 
recital by Evelyn Aldrich and Grant 
Graves, a recital bv the University 
String Ensemble. and a concert by the 
University Orchestra. conducted by E 
T. Wotawa. They will be given at the 
Playhouse on the University campus. 
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(Continued from page 301) 

Aug. 25, 26, 27 in the World’s Fair 
Choral Competition which is sponsored 
by the Welsh-American Society, as will 
the eight year old Shawnee Choral 
Society which is led by Abbie Wilson 
Jayne. Both groups plan spring con- 
certs for which dates have not yet been 
set. The Orpheus Glee Club will also 
perform on Aug. 15 in the yearly Sing- 
ing Festival. On May 1, Concordia 
Singing Society will celebrate its sixty- 
year anniversary with a jubilee concert. 
Adolph Hansen, its conductor, has led 
the society for the past fitty years. 
Concordia will also sing in the Asso- 
ciated Glee Clubs Concert at the 
World’s Fair early in July. 

The First Presbyterian Church will 
present the last two cancerts of its 
Vesper Series on Feb. 19 with The 
Harmony Singers of Philadelphia, and 
on April 2 with George Barrére. The 
series is under the chairmanship of 
Mrs. F. N. Rupprecht. 

On March 13 the Wyoming Valley 
Women’s Club will hear Geoffrey 
O’Hara, the composer, in a _ lecture- 
recital. 

Sharing in Wilkes-Barre’s renais- 
sance has been the Civic Opera Com- 
pany sponsored by the Playground 
Association. In the two years of its 
existence it has already given ‘The 
Yeoman of the Guard’ and ‘The Gondo- 
liers’. Plans for coming performances 
are now being formulated. Officers of 
the company are: Edward Darling, 
president; Mary Gannon, vice-presi- 
dent; Ruth E. Swezey, secretary; 
Stanley Gould, treasurer. 

Under auspices of the Community 
Concerts Association, Wilkes-Barre will 
hear the Rochester Philharmonic on 
March 10 and Lily Pons on March 28 
as the concluding events in the series. 
Officers of the Association are FE. B. 
Mulligan, Jr., président; Charles H. 
Miner, treasurer: Edna Cotton, secre- 
tary; Gwilliam Davies, Julius Long 
Stern and Mrs. F. N. Rupprecht, vice- 
presidents. 


cranton 


(Continued from page 301) 
formance of Verdi’s ‘I] Trovatore’ will 
be given in English, with a New York 
cast headed by Lura Stover, Williard 
Young and Lydia Summers as Leonora, 
Manrico and Acuzena respectively. 


Community Organizations Active 


The community concerts Association 
brought five attractions this season in- 
stead of four; we have heard John 
Charles Thomas; the Rochester Phil- 
harmonic with Amparo Iturbi as solo- 
ist; Emile Baume, pianist; and are to 
hear Jascha Heifetz and Bidu Sayao in 
February and March. The Masonic 
Temple with a capacity 2,000 is usually 
filled for these concerts. The Century 
Club presented Isidore Achron; Kath- 
ryn McDonald Coyne and Helen Fuller 
in a two-piano concert; Yowland, In- 
dian singer; Frank Sheridan, pianist, 
and Lansing Hatfield, baritone. The 
Pennsylvania Chapter of the A.G.O. is 
holding its usual quota of Lenten organ 
recitals at St. Luke’s church. 

A feature of our community singing 
were the two Gymanfas (Welsh sacred 
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singing festivals) in November and 
December, which attracted very large 
audiences. The Junior Temple Choir 
conducted by Ruth E. Davis will pre- 
sent ‘Blossom Time’ in March. Miss 
Davis is supervisor of music in the 
city’s public schools. The Scranton 
Sinfonietta, Paul Geis, conductor, has 
given several concerts, and two more 
are scheduled for the spring months. 
One of Scranton’s active choral bodies 
is the Chopin Choir of St. Stanislaus 
Polish National church, consisting of 
100 voices, and conducted by A. B. 
Pikulski. This choir celebrated its 
twenty-fifth anniversary in December 
in a fine concert at Casino Hall. An- 
other popular organization is the Cri- 
terion Male quartet. 

The Electric City Ladies choir, or- 
ganized for community service, and 
conducted by Letty M. Parry has given 
concerts at civic clubs and churches. 
During the coming year this choir will 
give a performance of ‘Ruth’ by Bliss 
dramatized by Miss Parry, and concerts 
at Carbondale and Hazelton. 
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(Continued from page 301) 
musical organization in this city. It is 
the Reading Choral Society, founded 
in 1875, and this year, the society, un- 
der Dr. Harry A. Sykes, will present 
an a cappella concert on May 11, fea- 
turing Russian choruses, folksongs and 
novelties in addition to Harl MacDon- 
ald’s ‘Songs of Conquest’. Guest artists 
will be members of the Pro Arpa Quar 
tet, an organization composed of four 
harps, led by Djina Ostrowska, harpist 
with the New York Philharmonic 
Symphony. 

A Spring concert, elaborate in de- 
tail, also is planned by the Reading 
Choral Art Society, conducted by N. 
Lindsay ‘Norden. Details of this pro- 
gram will be announced in the near 
future. 

Either in the latter part of April or 
the early part of May, the Wyomissing 
Oratorio Society, led by Louis R. 
Kains, will present a special program. 

This group plans an ambitious two 
day music festival, featuring on the first 
day three cantatas, the Bach Nos. 4 and 
104 respectively, ‘Christ Lay in Death’s 
Dark Prison’ and ‘Thou Guide of 
Israel’, and Sir Arthur Sullivan’s ‘Te 
Deum’ in cantata form. The second day 
the organization will present Handel’s 
oratorio, ‘Judas Maccabaeus’. 

Another local singing organization, 
the Reading Civic Opera Society, led 
by Fred Cardin, will present “The Choc- 
olate Soldier’, by Oscar Strauss, on 
either May 8 or 9. 

Outstanding on the musical calendar 
again are the series of concerts ar- 
ranged by George Haage, concert man- 
ager. Haage patrons have two more 
evenings in store when on the night of 
Feb. 23, Grace Moore, Metropolitan 
Opera star and radio and motion pic- 
ture artist, will sing, and the night of 
March 27, when the Cleveland Orches- 
tra, under Arthur Rodzinski, appears. 

Trio to Offer Chamber Programs 

Music lovers who get their greatest 
pleasure from the smaller and more in- 
timate concerts will derive much satis- 
faction from the remaining two con- 
certs planned by the Reading Chamber 
Music Trio, composed of Hans Nix, 
violinist; Chester Wittell, pianist, and 
Walter Schmidt, ’cello. On Feb. 27 the 


three artists will be heard in works of 
Beethoven and Tchaikovsky, and on 
April 17 they will present an all-Brahms 
evening. 

Four professional music organiza- 
tions, the Ringgold Band, Philharmonic 
Orchestra, Cadet and Colonial Bands. 
which presented more than twenty con- 
certs attended by an aggregate of more 
than 100,000 people last summer, again 
are making preparations for an active 
season. The Philharmonic Orchestra is 
conducted by H. Augustus Meyer and 
subsidized by the department of recre- 
ation. Another organization which con- 
templates a busy year is the WPA 
band, under Willy Richter, 

Work on Réading’s new and elabor- 
ate band shell in City Park is pro- 
gressing rapidly and this summer. 
music lovers will listen to concerts” un- 
der, the stars, presented in a shell dis- 
tinguished for its splendid acoustic 
properties, compact arrangement and 
simplicity of design. 
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sent special Easter and Christmas serv- 
ices in the First Methodist Church. Al- 
toona, and in addition will be heard is 
specially arranged Vesper services i 
other churches on the first Sunday 
each of October, February and May 
Mr. Barker also is organist and musical 
director of the First Methodist Church 
and trains and directs the choirs of the 
Broad Avenue Presbyterian and Christ 
Second Lutheran churches. 
Public School Events Planned 

Music in the Altoona public schools 
also is commanding greater attentior 
this year, with a number of events 
planned for the various orchestras 
choirs and bands. Principal among thet 
will be Music Week, May 1 to 6. Spe 
cial programs will be featured in the 
Senior High School, Keith and Roose- 
velt Junior Highs and the grade schools 
The climax will be the COncert at the 
Mansion Park field by the combined 
bands of the High schools. with 250 
bandsmen playing under Frank Krivsky 
leader of the Senior High school band 

\nother stellar attraction arrange: 
Howard W. Lindaman, director ; 
music in the Altoona schools, js the pr 
gram to be presented by the Westmi: 
ster choir of Princeton, N. J. on Fel 
25. Composed of students of the West 
minster Choir school, the group is under 
Dr. John Finley Williamson. 

Scheduled also for this citv is the 
spring concert of the Altoona Y. M 
C. A. chorus of sixty VOICes. Although 
no definite date has been set. the con- 
ductor, Mr. Lindaman, announces that 
the chorus will combine with the Tvrons 
Y. M. C. A. chorus for a program at 
Jaffa Mosque. 

Presenting its first seasonal concert 
recently at Juniata college, Hunting- 
ton, Pa., the Altoona Senior High 
school orchestra has received invita- 
tions to plav at Bedford, South Fork 
and other Central Pennsvlyania towns 
during the remainder of the 1938-39 
term. The school’s trombone choir of 
twenty pieces also is proving popular 
this season, with a number of eng 
ments arranged before the schools close 
in Tune 

The Altoona Works hand als 
known as the Altoona City hand will 
present its first concert of 1939 on 
March 7 in the Rosevelt Junior High 
school auditorium. The personnel of 
the organization, which was founded 


hand ] 





Herbert Mitchell 


SINGS AT MEMORIAL SERVICE 


Sigurd Nilssen, Who Was Soloist at a 
Norwegian Memorial Service 


Sigurd Nilssen, bass, sang at the off- 

1 Memorial Service to Her Majesty 
Queen Maud of Norway in Brooklyn 
recently. Shortly before his Town Hall 
recital on Feb. 25 Mr. Nilssen will give 
4 concert at the St. Denis Hotel in At- 
antic City on Feb. 17. During the fall 
1e was heard in a series of Scandinavian 


‘itals over station WOXR. 





eighty-five years ago, is composed prin 
cipally of Pennsylvania Railroad com 
pany employes and their sons, and the 
initial program will feature several em- 
ploves’ sons as guest soloists. These 

uths, ranging in age from fifteen to 


seventen years, have been given personal 
training by the band’s conductor, Al 


rt Sincer Other free concerts will 
eg luring the spring and sum 
Ihe Altoor Veterans of Foreign 


Wars band, directed by Bruce Crum, 
will defend its state championship title 
it the veterans’ annual encampment in 
the state laurels at 
last vear’s convention and, because of 
this honor, served as the organization’s 
icial i representative at the re 
union of the Blue and Gray soldiers at 


| T | 


Gettysburg, Pa.. last July. Mr. Crum, 
an Altoona business man, has been lead- 
er of the band for a number of years 


ing the spotlight of the ex-serv 
ical groups is the Ameri 

n Legion Junior Drum and Bugle 

ps rearby Gallitzin. This group 
f boys traveled to Los Angeles, Calif., 
last summer to win the national junior 
championship three times. The corps 
expects to repeat its performance at the 
1939 convention. The Altoona Cham- 
r C merce recently gave a testi- 
monial inner to the corps and _ its 
founder and conductor, Dr. A. M. Berg 


Altoona, the greatest railroad city in 


. es o ? . : 
the world. can feel justly proud of its 

anv wsica rea rations W tich have 
roemiet it { nd gior. 





Earle Spicer Sings at the White House 


Earle S baritone, sang at the 
first musicale of the season given by the 
President and Mrs. Roosevelt at The 
White House on Jan. 17. In Decem- 
ber he gave a musicale at Government 
House, Ottawa. for Their Excellencies 
the Governor-General of Canada and 
Lady Tweedsmuir. At both places he 
sat Old English ind American 
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Symphony Under Cook In- 
creases Number and 
Scope of Concerts, Cele- 
brating Its Sixteenth Sea- 
son—Community Con- 
certs, Artists Courses, 
Clubs and Choruses En- 

- hance Season 


By E.Liten F. BLopGett 
PORTLAND, ME., Feb. 5. 
PORTLAND is enjoying one of the 
most active musical seasons of 
many years. A concert course under the 
management of Aaron Richmond of 
Boston and one sponsored by the Port- 
land Community Concerts Association 
is bringing artists of world renown, and 
of our local organizations the Portland 
Symphony has made the most spectacu- 
lar progress both in musical ability and 
personnel. 

With a definite flare for making in- 
teresting programs, Russell Ames Cook, 
conductor of the orchestra, has brought 
to large and appreciative audiences, pro- 
grams of symphonic music which have 
set a high standard of excellence dur- 
ing the season. This is the sixteenth 
season of the Portland Symphony and a 
significant one, in that it will appropri- 
ately commemorate the 100th anni- 
versary of the birth of John Knowles 
Paine, who was born in Portland on 
Jan. 9, 1839. One of our great Ameri 
can composers and the first to hold a 
chair of full professorship in music in 


an American University, which Har 
vard created for him in 1875. The 
Portland Symphony under Mr. Cook 


will devote a part of the Feb. 7 concert 
to two excerpts from Paine’s ‘Oedipus 
Tyrannus’, 

Concert Version of ‘Carmen’ Planned 

The orchestra has increased in per 
sonnel and in the number of its sub 
scription concerts. The second of two 
children’s concerts on March 10, will be 
included in the schedule as well as a 
joint concert with the Portland Wom- 
en’s Chorus and the Portland Men’s 
Singing Club in a concert version of 
‘Carmen’ by Bizet, to be given in April. 

Early in the Fall of 1938 a group of 
women interested in choral music 
formed the Portland Women’s Chorus 
with Arthur Wilson of Boston, as con- 
ductor. Mr. Wilson was appointed con- 
ductor for the Men’s Singing Club late 
last Spring. The Women’s Chorus will 
give a concert on Feb. 16, assisted by 
the men with Russell Dorr, baritone, 
and Harold Lawrence, flutist, as soloist. 
Mr. Dorr came to Portland as an an- 
nouncer and with Station 
WGAN. He has been associated with 
broadcasting stations in Boston and the 
CBS network in New York. Mr. Law- 
rence is a Portland boy who has studied 
with some of the leading flutists in the 
East and is solo flutist of the Portland 
Symphony. 

The Men’s Club will give its concert 
on March 30 and will be assisted by 
local soloists and the Women’s Chorus. 
Practically the same plan for concerts 
will be carried out next season by both 
groups. 

The Portland Polyphonic Society di 
rected by Alfred Brinkler will be heard 


soloist 
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Russell Ames Cook, 
Conductor of the 
Portland Symphony 


Arthur Wilson, Con- 


ductor of the 
Women's Chorus 
and Men's Club 


in a public concert in the early Spring. 
This society with a membership ot 
twenty-one, meets bi-weekly. 

Organ Recitals Forecast 


During the summer, the Maine Chap- 
ter of the American Guild of Organists 
is planning a series of concerts to be 
presented on the Kotzschmar Memorial 
Organ in the Portland City Hall Audi- 
torium. Members of the guild who are 
passing the summer in Maine are fea- 
tured soloists. E Powers Biggs of Bos- 
ton who recently gave a concert here 
and Donald C. Gilley, of Worcester 
who appeared last Summer are among 
those who are expected to appear in this 
Summer \lfred Brinkler, dean 
of the Maine Chapter AGO, gives week- 
ly recitals. 

It has been customary for the Port- 
land Music Teacher’s Association for 
the past two years to bring to Port 
land outstanding person in the 
field of composition O1 piano pedagogy. 
Fred Lincoln Hill, newly-elected presi 
dent of the organization, has announced 
that this same policy will be carried out 
during 1940. 

Federated Music Clubs are very ac 
tive in Southwestern Maine and one oft 
the most progressive departments oft 
the federation is that of church music, 
of which Mrs. Foster L. Haviland is 
chairman Plans have made to 
bring to Portland during July, Edith 
Elgar Sackett of New York, who will 
conduct a normal class for junior choir 
leaders. The third annual hymn fes 
tival will be held early in Lent and 
plans are under way for the annual 
Thanksgiving festival of the federated 
choirs to be held the Sunday - before 
Thanksgiving. 


series. 
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been 





Stell Andersen Tours Europe 

Stell Andersen, pianist, now on a con 
cert tour in Europe, will return to this 
country in March to tour the west coast. 
She will be soloist with the Detroit 
Symphony on March 11. Miss Ander- 
sen will appear with the Paris Orches- 
tre Symphonique, the Vienna Philhar- 
monic, the Budapest Hungarian Orches 
tra, the Utrecht Orchestra, the Prague 
Philharmonic, the Warsaw  Philhar- 
monic and the Florentine Orchestra. 





Ray Levy Making Southern Tour 

Ray Lev, pianist, who appeared with 
the Indianapolis Symphony under 
Fabien Sevitzky on Dec. 11 playing 
Tchaikovsky’s B Flat Minor Concerto, 
has begun a recital tour of the South. 
The tour includes a re-engagement, by 
popular request, in Miami, Fla., and 
concerts in Macon, Ga., and at Tus 
kegee Institute, Ala. 


Springfield Mass. 


Community Concerts and 
Wagner Series Sponsor 
Recitals—Music Clubs to 
Offer ‘Elijah, —WPA Or- 
chestra Continues Its Ac- 
tivities 


By Joun D. DonoGuvue 


SPRINGFIELD, MASS., Feb. 5. 


| HE 1939 season should be a bacimer 


one for Springfield music 
with two concert scries now 
success and several other factors poi 
ing to an ] 
The Community 
sored by the Springfield Junior Lea 
and the Wagner series, 
Charles L. Wagner of New 
Edward H. Marsh of 


the two outstanding contributions 


Spring tie 


The Community Concert Course w 


en1iovin 


Concert series, spo 


? . 
1over;rs, 


mcreased interest in music 


Fuc, 
sponst red by 


York and 


re 


ith 


fui 


nearly 4000 subscribers has already pre- 


sented Bartlett and Robertson, Mar 
Anderson, Yehudi Menuhin, and 


cludes this month with the Philadelphi 


Orchestra under 
Artists for next 
balloting, the results of which will 
announced very soon with the 

of the 


season are cnosen 


membership drive 


Wagner Series in Second Season 


t 
Eugene Orman 


1 
' 


; 


an 


con- 


ir 
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by 
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The Wagner series, presented t 
continuously growing audience, is now 
in its second seasor Heard alread 
have been the Salzburg Trapp Choir 
Alexander Kipnis, and a joint recital 
by Orlando Barera, violinist, and Emma 
Otero, Cuban soprano. The series cor 
cludes this month with a recital by Wal 
ter Gieseking, pianist, who like Mr 
Kipnis, was called back by popular 
claim to appear in the second series 
Plans are underwav for a third seas 

Arthur H. Turner, founder t 
MacDowell Male CI twent 
vears ago, died during the past vear 


successor, G. Lori 


and his 1 
of Waterburv, Conn., undertook an 
tive season that included the annual c 
cert and contest of the New 


Federation of Men’s Glee Clubs, an 


Englan 


. 
} 
‘ 


. 


! 


performance of ‘The Messiah’, the lat 
ter in conjunction with the Spring- 
field Civic Orchestra, a WPA _ unit 
Hopes for the union of the MacDowe 
Choir and the Orpheus club did not 
materialize last vear,. altho gh th 


Kiwanis club under President 


]. Frank 


Tucker, is entertaining plans of spon- 
soring a large male chorus which may 
embrace these units and eventually lead 
to their union. Tentative plans call for 


an annual concert with some nationally 


known soloist 


‘Elijah’ Scheduled for World's Fair 


This Spring, the music clubs 
Classical High 
‘Elijah’ as their 
excellence of the performances 
by the clubs each year under the 


1 


+h 


School will prese 


, 
< 


mnt 


annual oratorio. The 


reward 
Five! 


; 


rection of Hazel Clark has insured their 
appearance early in June at the World’s 


Fair in New York whe re they wi 1 
peat the Mendelssohn oratori 
The Y. M. C. A. annually offers 1 


re. 


Hazel Clark, Music 
Director of Classi- 
cal High School 





sical treats as part of its Sunday after- 
noon Forum series in the Municipal 
Auditorium. The National Symphony, 
under Hans Kindler, was heard in De- 
cember, and the series concludes this 
month with the Cleveland Orchestra 
under Artur Rodzinski. Also in the 
series was the Stratford quartet. 

The Tuesday Morning Music Club, 
again directed by Mrs. Florence M. 
Center, is continuing its policy of hav- 
ing three public concerts a year in ad- 
dition to bi-weekly recitals by the mem- 
bers. On this year’s program have been 
Stell Andersen and the Pasquier Trio. 
\ recital by René de Jarnette will end 
the series. Local soloists and groups 
continue to appear as guests of the 
municipal organist, Mrs. Dorothy Birch- 
ard Mulroney, in her monthly programs. 

Outdoor music may be given this year 
is Springfield weighs 
of a municipal stadium 


the advantages 
Provisions for 
a concert stage with an amplifying sys- 


tem have been incorporated into the 
plans, prepared by a City Council sub- 
committes Added recognition of mu- 


sic in the life of the city has been taken 
by The Daily News, which has just 
inaugurated a weekly music column, 
under the title, “The Music Box,” which 
carries news of music and musicians 
within a concert going radius of Spring- 
field, including Smith College at North- 
ampton and Mt. Holyoke ( ollege at 
South Hadley, both of which offer ex- 


cellent concert courses 
WPA Continues Activity 


The WPA music program has con- 
tinued along the pattern set out last 
veal The Civic Orchestra branch 
under Milton Aronson, of the Mt. Holy- 
ke College faculty, has given a num 

t concerts at schools, colleges and 

wns throughout the Connecticut Val- 
ley. Economy has caused the suspension 
of the Springfield Chorus, conducted by 


John J Bishop 
The Civic Orchestra assisted the 
[rade School glee clubs in the presen- 


tation of Clokey’s ‘Childe Jesu’, and 
will probably assist at Easter time when 
the next work, tentatively scheduled to 
be a Mozart mass, is given. The music 
department of the High School of Com- 
nerce, directed by F. Anthony Vig- 

successfully presented Cecil 
saxophonist, accompanied by 
Josef Wagner, in an educational recital, 
and is considering extending the idea. 


rare 
m bak yy 


I eeson, 


Springfield is watching with interest 
the progress of its promising soprano, 
Margaret Hill, now a scholarship stu- 
dent at the Juilliard school. Another 
Springfield girl, Marlyn Crittendon, 
violinist, was also a scholarship win- 
ner, but was unable to accept for finan- 
ial The smaller musical clubs 
which have increased in number in re- 
cent years hold programs for their own 
The Massachusetts Mutual 
Life Insurance company is the’ only 
institution in the city to 
sponsor musical clubs. Miss Hazel Clark 
lirects the glee club and orchestra in 

Christmas carol program annually, 
ther occasional private appear- 


reasons 
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AS ONE ARTIST TO ANOTHER 
Ernest Hutcheson, Pianist, Seated, Discusses a 
Technical or Artistic Point with Jaques 
Abram, Pianist, Who Recently Appeared as 
Soloist with the Philadelphia Orchestra under 
Eugene Ormandy in both New York and 
Philadelphia, Playing the MacDowell Piano 
Concerto. Mr. Abrams also Appeared as 
Soloist with the National Orchestral Associa- 
tion under Leon Barzin in the Brahms D Minor 
Concerto in New York 


PHILADELPHIA GROUPS 
OFFER CHAMBER MUSIC 


Curtis Institute Presents Soloists and 
Orchestras—Sonata Recital Given 


PHILADELPHIA, Feb. 5—Louis Bailly, 
violist, and Genia Robinor, pianist, 
played for a large audience at the Set- 
tlement Music School on Jan. 11. 
Sonatas by Senaille, Brahms, Rebecca 
Clarke, and Hindemith were played. 

Albert Falkove, violist; Clara Zager, 
violinist, and Jules Drossin, ’cellist, 
with Paul Erfer, Ruth Burroughs, and 
Arnold Fletcher, as piano accompanists, 
offered a diversified program in the 
Philadelphia Music Center on Jan. 8. 

A sonata recital in Ethical Culture 


Society Auditorium on Jan. 5 featured 
Elsa Hilger, cellist, and Philadelphia 
Orchestra member, and Paul Nordoff, 


composer-pianist. The latter was repre- 
sented by a sonata in F minor, pro- 
grammed for the first time anywhere. 
Compositions by Bach, Franck, and De 
bussy completed the program. 

A delighted audience in Casimir Hall 
on Jan. 4 heard the fifth concert in the 
‘Historical Series of Solo and Chamber 
Music’ presented by the Curtis Institute 
of Music graduates and students. The 
program included Nardini’s sonata in 
D, played by Eudice Shapiro, violinist, 
and Vladimir Sokoloff, pianist; Haydn’s 
quartet in F minor, performed by Ra 
fael Druain and Marguerite Kuehne, 
violinists: Albert Falkove, violist, and 
Joseph Druain, cellist; Mozart’s four- 
hand piano sonata in F, played by Ralph 
serkowitz and Mr. Sokoloff, and two 
other works by Mozart, which engaged 
a chamber orchestra conducted by Sol 
Kaplan. 

Conducted by Guglielmo Sabatini, the 
Rittenhouse Chamber Orchestra per 
formed in the University of Pennsyl 
vania Christian Association Auditorium 
on Jan. 11. Eugene Settanni, violinist, 
was soloist in Boccherini’s D Major 
Concerto, and Helene Schofield, sopra- 
no, with Maurice B. Katz at the piano, 
sang Santoliquido’s cycle ‘IT Poemi del 


Sole.’ "_. & 
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on March 20 and Francis Wolfe, ’cellist 
will play on April 8 assisted by Mrs. 
Sam Head and Mr. Tuthill. Mr. and 
Mrs. Ben Owen of the faculty of Hen- 
drix College, Conway, Ark., will also 
present a recital of music for two 
pianos later in April. The Memphis 
College of Music will also play host to 
a concert by the University of Michigan 
Little Symphony on April 13. 

The string orchestra of the Memphis 
College of Music, organized last year, 
has this season been expanded to full 
symphonic proportions under the joint 
sponsorship of this school and South- 
western College. Its first concert will 
be given late in February under Burnet 
C, Tuthill, and with Miss Buxton as 
soloist in the first Beethoven concerto. 

The Southwestern Singers, an a 
cappella choir of fifty voices, now in its 
fourth season, will give a home concert 
during Music Week and is planning a 
barnstorming trip a little earlier in the 
season, 

Last but not least, the success of last 
summer’s open air season of operettas 
in the shell in Overton Park was such 
as to encourage the continuance of the 
venture which is enlarged to a_ six 
weeks term. Ralph Dunbar will again 
be in charge of the productions and will 
use professional leads and local assist- 
ants, chorus and orchestra. The Junior 
Chamber of Commerce with other inter- 
ested citizens are back of the project. 


Vashville 
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pear in an opera under the direction of 
Mr. Gebhardt. The Southern Confer- 
ence of Music Education was organized 
in 1922 and has grown in membership 
and broadened its activities 
from year to year until it has become 
one of the most important cultural or 
ganizations in the South. 

The Centennial Club, having a large 
membership of women only, through its 
music department will present Rebecca 
Joan Webb, dancer, on Feb. 17, and on 
April 3, Peggy Fountain, violinist. 
Also, in April a musical luncheon will 
be given with Helen Jackson Parker, 
harpist, and Corinne Ensley, soprano, 
as the artists. For May 3, an elaborate 
program has been arranged, entitled, 
‘Mister Godey Presents’, the characters 
to depict the people of Godey’s Ladies’ 
Book era. Guest artists will be Mona 
Harrison Thorne, actress, and Marie 
Simmere, soprano. Mrs. W. C. Hall, 
Jr., is chairman of the club’s music de 
partment. 

The Woman’s Club of Nashville will 
present its chorus of fourteen voices in 
the cantata, ‘Land of Heart’s Desire’, 
by Ethelbert Nevin on Feb. 1. I. Milton 
Cook will conduct the performance and 
Virgil Edmonds, baritone, will be the 
guest soloist. Mrs. B. F. Robinette will 
be the pianist, and Mrs. J. Hugh Robert 
son is chairman of the club’s music de- 
partment. 


sci ype ( f 


Fisk University Programs 
At Fisk University the Stradivarius 
Quartet will come for concerts, 
March 8 and 9. This musical group 
was obtained through the concerts pro} 


two 
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ect of the Association of American Col- 
leges. Fisk University’s annual spring 
festival will take place on April 20-21- 
22, the entire festival program to be 
dedicated to the late James Weldon 
Johnson, Negro poet and a member of 
the Fisk faculty at the time of his death. 
On April 20-21 the Fisk choir will pre- 
sent the programs and on April 22, 
Mrs. James A. Myers, a member of the 
third group of the famous Fisk Jubilee 
Singers, will direct a program of Negro 
spirituals, many of which were made 
famous by the early Fisk Jubilee Sing- 
ers and perpetuated by those following 
that first group. Harold C. Schmidt 
will conduct the choir. On April 23, 
a program in appreciation of Mr. John- 
son will be held in the Fisk chapel. 
Johnson wrote the words for several 
musical compositions, and collaborated 
with his brother in writing one song, 
which has been adopted as the Negro 
national anthem. 

While practically all of the schools, 
clubs and organizations will observe 
Music Week in May, no definite pro- 
grams have been arranged. It was also 
reported that it was too early in the 
season for bookings to be completed for 
attractions next season. 
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college, with an auditorium seating 
3500. Dr. Walter B. Roberts, head of 
the college music department will direct 
the festival which will include a choral 
program on May 27 with parts 
sung by the Metropolitan Opera ar 
tists; and a formal concert by the 
Metropolitan Quartet on the evening of 
May 28. The quartet will include 
Josephine Antoine, Kathryn Meisle, 
Igor Gorin, and Frederick Jagel. 


S( slo 


Concerts Given in Mint Museum 


The Mint Museum of Art inaugu- 
rated in December a of ‘musical 
half-hours’ on Sunday afternoons, un- 
der the leadership of Mrs. W. Frank 
Dowd. One concert each month is 
planned for the remainder of the season. 


series 


\lready attracting wide attention is 
the first annual music festival to be 
held at Davidson College, near Char- 


the direction 
director of 


lotte on Feb. 12-14 under 
of James Christian Pfohl, 
music for the college. \n ambitious 
program has announced which 
will feature representatives of the music 
departments of four educational institu- 
tions,—Queens-Chicora College, Char- 


been 


lotte; The University of Michigan, 
Salem College, Winston-Salem, and 
Davidson College. 

Conductors will include Mr. Pfohl, 


Thor Johnson, conductor of the Uni 
versity of Michigan Little Symphony, 
and Thane McDonald, director of the 
Davidson Glee Club. 


The festival will begin on Feb. 12 
with a program in which the David 
son Festival Chorus, the University of 


Michigan and the Davidson Little 
Symphonies, and members of the David 
son Symphonic Band with vocal solo 
ists and organ will participate. Stain 
cantata, ‘The Daughter of 
Jairus’ will be a part of this program. 


er’s sacred 


With Louise Nelson Pfohl and Har 
per Beall as soloists the program on 
Feb. 13 will feature the Mozart Con 
certo in D for piano and orchestra, 


orchestral compositions played by the 
two symphonic organizations, and the 
Glee Club 





Feb. 14 
clude choral and orchestral works and 


On the program will in- 


a concertized form of the 
‘Martha,’ by Flotow. 

Other events in the Davidson Con- 
cert Series will include a concert by 
the Davidson Symphonic Band on 
March 10, the Glee Club and the Lit- 
tle Symphony with Wilson Angel of 
New York as soloist; a recital by Hugh 
Altvater and Henry Bruinsma and a 
concert by the Raleigh String Quartet, 
definite dates to be announced. 
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opera 


Schweiger. Educational leaders are 
particularly interested in the orchestra. 
They consider that it would take a 
prominent part in the education of 
South Carolina children in one of the 
greatest of the arts. 


Local Symphony Organized 


A Greenville Symphony under Guy 
S. Hutchins, head of the music depart- 
ment of the city schools, is now being 
organized with the support of the two 
senior music clubs, the Music Club of 
Greenville of which Mrs, C. C. With- 
ington is the president, and the Cres- 
cent Music Club of which Mrs. Charles 
LD. Lee is president. Its personnel is 
composed almost entirely of local mu- 
sicians and the first concert will be 
heard in the Spring in connection with 
and in support of the Bach Choral 
Society, which will at that time present 
its second concert of the current season 
under Professor Lewis. 

The first concert by the Bach Choir. 
now in its second season, was presented 
prior to the Christmas holidays. 
the outstanding musical 
events of the season was the concert by 
the combined personnel of the Male 
Chorus of Spartanburg and the Rotary 
Boy Choristers of Greenville. Wilson 
Parker Price is director of the former 
and George Mackey of the latter. Ap 


One of 


proximately 200 men and boys took 
part in the program which was given 
with artistic finish. The Choristers 
will be heard in a special program of 


aster music in late March when they 
will give their annual performance of 
Stainer’s ‘The Crucifixion’, 


Vocal Ensembles Active 


The vocal ensembles of the local col 
leges, the Chapel Choir of the Woman’s 
College under the direction of Professor 
Putnam and the Glee Club of Forman 
University under the direction of DuPre 
Rhame are now rehearsing for the an 
nual Spring tours over the state and for 
the Music Festival in Columbia during 
which they join with other college or 
ganizations throughout the state and 
the Shandon Choral Society in an im 
portant program. Nelson Eddy will be 
the featured soloist at the festival this 
season, 

The music clubs of the city look for 
ward with interest to the meeting of 
the South Carolina Federation of Mu 
sic Clubs in Spartanburg, March 15-17 


when Mrs. Vincent Ober, president of 
the National Federation, will be the 
speaker. 

Eleanor Thomson and _ Professor 


Lewis of the Woman’s College were re 
cently declared winners in the state 
wide contest conducted South 
Carolina composers 


among 
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Attendance Shows Increas- 
ing Public Support of Or- 
chestras, Choral Groups, 
Bands and Artist Series— 
Amphion Sponsors Year- 
ly Course and Appears 
Widely 


By Roy P. JOHNSON 
FARGO, N. D., Feb. 5. 


PPRECIATION of Fargo musi- 
cians and musical offerings mani- 

itself on a_ steadily increasing 
scale with good attendance and popular 
support of the various orchestras, choral 
groups, bands and artists courses. At- 
tractive programs are being arranged 
again this year. 

The Amphion chorus will sponsor its 
usual artists course with Concordia Col 
lege and the Moorhead State Teachers 
College, having booked the Minneapolis 
Symphony and made plans to complete 
other bookings by April 1. The prac 
tice of giving children’s matinees will be 
continued as in 1938, when the U. 5S 
Navy band afternoon concert drew 
teachers and school children from a 
wide area. 

Amphion, which is directed by Daniel 
L. Preston and is composed of 100 men 
drawn from the trade, business and pro 
fessional life of Fargo and Moorhead, 
has given concerts in cities from the 
middlewest to New York. It gives sey 
eral local concerts each year. The group 
had planned a trip to the New York or 
San Francisco World’s fair this year, 
but may abandon this trip and concen 
trate on raising funds for a European 
tour in 1940, according to S. G. Rein- 
ertsen, president. Albert Morini, Paris 
booking agent, made a special trip in 
November, heard the chorus in re- 
hearsal and proposed a tour of Europe 
in April, 1940, providing necessary 
financial guarantees can be arranged. 
Decision as to the proposed tour will 


tests 


be made some time in April. Amphion 
recently named two new _ directors, 
W. L. Quin and J. T. Tollefson, and 


re-elected other officers 

The Fargo-Moorhead Civic Chamber 
orchestra, composed of professional and 
amateur players, presents during the 
winter season six concerts, drawn from 
classic and modern literature for string, 
chamber and small orchestra. Sigvald 
Thompson is conductor : Jack Sampson, 
and Mrs. W. S. Shaw, 


concertmaster, 
president. 
Other choral groups include the Lyric 
(Continued on page 314) 
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College 
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A Cappella Choir 
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‘ Mitchell 


Cooperative Concert Asso- 
ciation Continues Series 
—A Cappella Choir Plans 
Annual Spring Tour— 
City Schools Prepare for 
Festival in May 


By HAtseyY STEVENS 


MITCHELL, SO. DAK., Feb. 5. 


RR EGINEING with a recital by Wil- 
bur Evans, baritone, the Mitchell 
Cooperative Concert Association con- 
tinued its series with a program by 
Vandy Cape, ‘singing satirist’, assisted 
by Collins Smith, pianist; and will con 
clude the season with a recital by Ezra 
Rachlin, pianist. 

The A Cappella choir of Dakota Wes 
leyan University, under Dean Joseph 
B. Holloway, having already appeared 
before the convention of the South Da- 
kota Education Association in Mitchell, 
and in the First Methodist church of 
Sioux Falls, will make its annual spring 
tour of South Dakota during the last 
two weeks in April. The trip will cul 
minate in a home concert on April 30. 

The School of Music of Dakota Wes 
leyan University lists its usual faculty 
and student programs. Robert Brown, 
violinist, Joseph B. Holloway, tenor, and 
Halsey Stevens, pianist, will give solo 
recitals during the season. The Mitchell 
Philharmonic, under the direction of 
Robert Brown, will present a concert in 
April, at which Leland Barlow, bari 
tone, will appear as soloist. 

Mr. Barlow also conducts the Madri 
gal Singers, who are scheduled for a 
spring concert. Joseph A. Hofrichter, 
III, will join Mr. Stevens in a recital 
of music for two pianos. 


Miss Valentine Preston, supervisor 
of music in the public schools, an- 
nounces the Four-City High School 


Festival on May 5, which will bring to- 
gether in Mitchell participants from 
Madison, Huron and Brookings, in ad- 
dition to those from Mitchell. This an- 
nual festival will include divisions for 
orchestras, choruses and bands, and will 
culminate in a concert at the Corn Pal 


ace. Noble Cain will be present as 
guest conductor of the vocal groups; 
and Leo Kucinsky, conductor of the 


Sioux City (Iowa) and Lincoln (Ne 
braska) symphonies, of the instrumental 
groups. 


at Northern State 
Teachers College in 
Aberdeen 


Dr. Carl Youngdahl, 
Conductor of the 


A Cappella 
of Sioux 


Fall 
LOUX ALLS 


College Programs Form 
Nucleus of Musical Pro- 
jects—Augustana A Cap- 
pella Choir to Tour— 
Civic Music Association 
Lists Plans 


Choir 
Falls 


By Water A, SIMMONS 

SIOUX FALLS, §S. D., Feb. §. 

PRING musical activities in Sioux 

Falls center around programs to be 

presented by the colleges, always busy 

this time of the year, and a visit sched- 

uled for May 5 by the Norwegian Royal 
Student male chorus. 

The Augustana cappella 
choir, led by Dr. Carl R. Youngdahl, 
will give its annual concert the latter 
part of April, then leave on its annual 
three-weeks tour. The trip this year 
will include a stop at Boston, where 
the choir will sing for the National 
Federation of Music Clubs. 

The Sioux Falls Civic 
ciation closed a successful 


college a 


Music 
second sea 
son on Jan. 25—so far as music is con 
cerned—with the appearance of Mischa 
Levitzki. The final number on its pro 
gram will be the appearance of the 
sallet Russe de Monte Carlo on March 
1. A. E. Godfrey, president, says the 
organization will expand next year by 
selling memberships in neighboring 
towns. 


asso 


Glee Clubs Schedule Concerts 


The Norse Glee Club will hold its 
concert early in March, and there will 
be a joint concert of the Norse Glee 
club, Minnehaha Mandskor and_ the 
Hills and Rock County male choruses 
later in the month. The Sioux Valley 
Singers Association will appear in con- 
cert on June 10. 

The Augustana College Orchestra 
has scheduled concerts for Feb. 28 and 
April 30. Early in April it will tour 
northern Iowa and southern Minnesota. 

Graduation recitals will take place 
during May. The college’s annual ar 
tist series, which brought Egon Petri. 
pianist, in November, will bring James 
Davies, music critic of the Minneapolis 
Tribune on Feb. 14. 

The Sioux Falls college band will 
hold its winter concert later this month. 
Another concert will be given in March. 
The annual Spring tour of the vested 

(Continued on page 314) 
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Renaissance of Musical En- 
terprise Noted With 
Newly Organized Civic 
Music Association Offer- 
ing Series—Annual High 
School Contest to Be 
Held in New Auditorium 


By Leir JOHNSON 
ABERDEEN, S. D., Feb. 5. 


MUSICAL renaissance is taking 

place in Aberdeen this season as 
the newly-organized Civic Music asso- 
ciation presents a series of three out- 
standing concerts. 

Attilio Baggiore, tenor, opened the 
program on Jan. 19. Zimbalist was to 
and Dorfmann will 
appear in recital on March 6. 

A number of significant events are 
slated for later in the year, topped by 
the annual South Dakota High School 


Music Association contest, which will 
be staged in Aberdeen’s new $310,000 
auditorium May 4, 5 and 6. It will 


bring about 4,000 musicians from over 
the state to this city. 

Its setting—the new 
auditorium—will be one of the most 
imposing in the northwest. Recently 
completed, the structure consists of a 
large arena section seating a maximum 
of 5,000 persons; a theater, seating 
1,600; and a modern music unit includ- 
ing rehearsal facilities. 

The building was dedicated impres- 
sively last autumn with a program which 
included a concert by a massed band 
composed of outstanding high school 
musicians from over the state, and a 
‘music night’ featuring presentations by 
combined musical organizations in the 
public schools, involving some 1,000 
musicians, 

What promises to be another event on 
the music calendar is the date on July 
11 when a festival concert will be given 
by the Aberdeen Symphony, augmented 
by some of the best orchestral musicians 
in South Dakota; two French horns 
from the Minneapolis Symphony and 
Gladys Hubner, harpist, of Minneap- 
olis. All together, there will be 114 
members in the orchestra, which will 
be conducted by Howard Elson Good- 
sell, conductor of orchestra and band, 


school-civic 


and instructor in voice, violin and 
’cello at the Northern State Teachers 
college. He also is conductor of the 


\berdeen Symphony. , 

The next two concerts by the Aber- 
deen Symphony will be on Feb. 28 and 
April 25. The department of voice at 
Northern State Teachers college is 
planning a presentation for the spring 

(Continued on page 314) 
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male chorus, Fargo-Moorhead Women’s 
chorus of 100 members, directed by 
Daniel Preston: Concordia 
cappella choir; Moorhead State Teach- 
ers College chorus: North Dakota Agri- 
cultural College Glee Club, the Campus 
Boys Choir and excellent church choirs. 


Flagstad and Ted Shawn Booked 


Cr lege a 


The North Dakota Agricultural Col- 
lege lyceum course, A. G. Arvold m 
charge, will present Kirsten Flagstad 


on April 24 and Ted Shawn and his 
dancers on May 3 

Phi lota of Mu Phi Epsilon, national 
music honor society afhliated with Con- 
cordia Conservatory of Music, with 
Mrs. W. S. Shaw as president, has an 
active membership of twenty-six. At 
the close of the current season, Phi lota 
will have presented four public concerts 
without charge, plus a MacDowell pro- 


gram, two college chapel recitals and a 
vesper musicale. The vear’s progran 
is the study of early forms and com 
posers up to and including the time 

Bach. The chapter will give monthly 
radio broadcasts and will award two 


scholarships to deserving and talented 
students at Concordia colleg: 

The Omicron chapter of Sigma Alpha 
lota, national music fraternity 
with the North Dakota Agricultural 
College, has an active men bership ot 
eighteen 
signed as 
music in various countries, tl 
placed upon modern trends in all na- 
tionalities In additior regular 


monthly programs, several open pro 


The vear's progTtam its de- 


a comprehensive survey ot 


i emphasis 


grams, including candlelight vespers. 
MacDowell musical and May Day 
musical with the senior staff at the 
school, are given 

During the winter and spring quar 


ters, the chapter will present convoca 
tion programs and unite with other or- 
ganizations in sponsoring civic projects 


The Fargo Music Club, with Mrs 
E. C. Anderson as _ president, has 
thirty-five active members, holds _bi- 
monthly meetings, sponsors a Junior 
Music Club with seventy-five student 
members and also a Student Musicians 
Club of which Mrs. John Alexander 
Jardine, Mrs. Walter H. Murfin and 
Gertie Lobben are advisors. Mrs. Jar- 


dine is the immediate past president of 
the National Federation of Music Clubs 
The Student Musicians Club is headed 
by Paul Nickel. Organized three years 
project of the Fargo Music 
Club, it holds memberships in the North 
Dakota Music Clubs and 
National f Music Clubs 
Plans are under 
members to the 
Baltimore in May 


ago, as a 


Federation of 
‘eal ; 
ecdeTration 

to send i 2TOUD rf 


Way 


national convention in 


Meeting twice monthly in the Jardine 
home, the group studies symphonies, 
often with the aid of recordings. In 
connection with this, information on 





Frilo las 


America’s orchestras is given from the 
series carried last year in ‘America’s 
ing link between the junior club age 


Notable Orchestras’ from Musica 
\merica. This group is the connect- 


and the senior music club and includes 
members from all walks of life. It plans 
a public program in the spring. Mrs. 
Ralph Croal is advisor to the Junior 
Music Club. 

Fine Arts Club Is Musically Active 

The music section of the Fine Arts 
Club, with Mrs. A. Brophy as presi- 
dent, is one of ten sections of the club. 
The music section this year has twenty- 
two members. Its purpose is to study 
the beauty of art and meaning of music 
and to give opportunity for the average 
individual to expand himself musically. 

The North Dakota Agricultural Col- 
lege Gold Star band, directed by Dr. 
C. S. Putnam, the Concordia College 
band, directed by Prof. J. A. Holvik, 
and the Moorhead State Teachers Col- 
lege band, directed by Bertram McGar- 
rity, will make their customary spring 


tours. The colleges also have or- 
chestras. 
L. C. Sorlien and Signe Euren, music 


supervisors in the Fargo schools, will 
direct annual fall and spring festivals, as 
will Leif I. Christianson and Margaret 
Newton in the Moorhead 
Messrs. Sorlien and Christianson both 
direct civic bands in summer park con- 
certs and ‘Sings’. 

\mong other musical groups are the 


schools. 


Junior Amphion chorus, the In-and- 
\bout Music club, two independent 
music schools, music departments in 


each of the three colleges, glee clubs, 
other orchestras, the Fargo string quar- 
tette and smaller vocal and instrumental 
groups 


- =e 
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under John Lukken, but the date has 
not vet been set 
Aberdeen School Activities 

Several activities of note are forth- 
coming from the music departments of 
the Aberdeen public schools of which 
Reva Russell is supervisor. Her a cap- 
pella choir, many times state champions, 
will offer its spring concert on March 
15. It has ninety-one members. The 
high school orchestra of thirty-five 
members, under the baton of Leopold 
Rutter, will perform in concert on 
March 27: and the high school band of 
seventy-five members, directed by Ar- 
thur Schwuchow, will play a concert 
on April 27. An elementary school 
chorus of 400 members will sing on 
May 15. 

There are 


many other events of in- 


terest, such as special concerts by 
church groups, the Elks band and 
chorus, and various other musical 
groups. Preparations and dates for 


these have not been definitely arranged, 
however. 

Plans have not been made for next 
fall's program under the auspices of 
the Civic Music Association. It is 
hoped that the present membership of 


MUSICAL AMERICA for February 10, 1939 


about 600 


increased 
somewhat during the next membership 


persons can be 


campaign. Officers of the association 
are: president, W. S. Given; vice- 
Bassett, Dr. 


presidents, Mrs. W. W. 
J. D. Alway, Ralph E. Denison, Reva 
Russell and Mare M. Cleworth; secre- 
tary, Mrs. Max Stokes; assistant secre- 
tary, Mrs. L. A. Daniels; treasurer, 
C. F. Hauge; organization chairman, 
H. F. Jorgensen; out of town commit- 
tee, K. G. A. Springer and L. FE. Falk. 


Fall 
LOUX AttS 
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choir will begin on April 12 and will 
include fifteen cities in Nebraska. 

Ensemble groups and 
lected from members of the conserva- 
tory faculty and advanced students will 
take part in a spring concert at the 
Coliseum on May 7. Lee Bright is dean 
of the conservatory. 

The History Club Chorus, led by 
Mrs.. W. R. Conant, will present its 
Spring Festival during May. Wash- 
ington high school will present its an- 
nual operetta late in the spring. Grade 
schools are expected to contribute cus- 
tomary year-end programs. The Sioux 
Falls Municipal band will begin its an- 
nual outdoor season in June and will 
be led again by Russ D. Henegar, di- 


rector. 
, = 


Co-operative Concert Asso- 
ciation Continues Activ- 
ities — Schools, College 
and Clubs to Participate 
in Four-City Festival 


soloists se- 





By Hasty STEVENS 
HURON, S. D., Feb. 5. 
HE Huron Co-operative Concert 
Association began its second season 
with a recital by Paul Althouse, tenor, 
and will continue with the Gordon 
String Quartet on Feb. 23, and Ezra 
Rachlin, pianist, on March 6. Charles 
EK. Barkl is president of the association, 
and Mrs. G. R. McArthur secretary. 
Student and taculty recitals are sched- 
uled by the Huron College music de- 
partment. The college band will give 
a public concert on April 19, and on 
April 28 the college orchestra will ap- 
pear under the direction of Ethel M. 
Tripp. The college choir, conducted by 
Loftus H. Ward, will present Victor 
Herbert’s ‘Fortune Teller’ on March 
31. The School of Music furnishes 
annually many programs for local or- 
ganizations and out-of-town meetings. 
The complete music department of the 
Huron Senior high school, including 
a chorus of 160 under the direction of 
Helen Buchanan, and an orchestra of 
forty directed by Duane Smith, will 
join in the annual Four-City Festival 
at Mitchell on May 5. The Treble Clef 
Club and the Troubadours, together 
with the orchestra, will present ‘A Night 
in Vienna’ in costume on March 2. 
The Young Artists’ Musical are pre- 
senting a monthly program of Schubert 
and Schumann, under the supervision of 
Grace Finley, of the Huron College 
music department. 
The Elks A Cappella cherus, under 





Loftus H. Ward, will give a public con- 
cert in Huron Feb. 10 and one in Brook- 
ings on Feb. 6. The chorus was in- 
vited to sing at the inaugural ceremonies 
at Pierre in January. 

During Music Week the Huron 
Municipal band, directed by Hans 
Christianson, will begin its summer con- 
cert season. All musical organizations 
of the city, including church choirs, 
high school and college music depart- 
ments, will unite in various concerts 
during Music Week. 

The Wednesday Musical is presenting 
no public programs this year except the 
annual guest program in March, and 
the usual Music Week program. The 
group is studying twentieth-century 
composers this season. 

The church choirs of Huron present 
outstanding programs during the Easter 
season. The Methodist Episcopal choir, 
directed by Mrs. Byrne Smith Grif- 
feth, will sing Dubois’s ‘Seven Last 
Words’ on April 4, and Gaul’s ‘Holy 
City’ on April 6. Mrs. U. I. Ray is 
the accompanist. : 


Rapid City 


Rapip City, So. Dak., Feb. 5.—The 
annual West River Music Festival will 
be held in Rapid City during National 
Music Week. This festival, sponsored 
by the Rapid City high school, will 
bring 1400 students from twenty schools 
to participate. There will be divisions 
for bands, orchestras, glee clubs and 
choruses, with guest critics in attend- 
ance for each division. 

Also during the same week the Rapid 
City Municipal Orchestra, under the di- 
rection of Alex Schneider, schedules its 
only spring concert. The orchestra is a 
city-supported organization. 

The Rapid City Choral Club, which is 
also city-supported, will present a sym- 
posium of Gounod’s ‘Faust’ on May 2 
The club is directed by the Rev. Hemp- 
stead, and accompanists are Mrs. Walter 
White and Mrs. J. L. Robbins. 

The current season of the Rapid City 
Cooperative Concert Association has 
been highly successful, with three con- 
certs already given. The last, by Iso 
Briselli, violinist, will be presented in 


April. H. S. 


Watertown 


WATERTOWN, So. Dak., Feb. 5.—The 
concert season has made an auspicious 
beginning with recitals by Ida Krehm, 
pianist, and Vandy Cape, ‘singing 
satirist’; and the Watertown Coopera- 
tive Concert Association will bring its 
current series to a close with a program 
by the Gordon string quartet on Feb. 22. 

The remainder of the season will be 
characterized by several choral pro- 
grams. The St. Olaf choir is scheduled 
for a concert on April 9; this is spon- 
sored by Grace Lutheran church, whose 
choir, under the direction of Mrs. M. 1] 


Brevig, sang ‘The Messiah’ in De- 
cember 
Early in May the Monday Musical 


Club will sponsor an appearance of the 
Ted Shawn Dancers. The combined 
glee clubs of the Watertown Senior 
high school, under the direction of Mrs. 
Flora Follon, will give a performance 
of ‘Martha’ in concert form; and the 
Junior high school glee clubs will also 
appear in early spring under the direc 
tion of Miss Marie Bjornsrud. H.S 























, or City 
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dent and Mrs. Joseph Easley, program 
chairman. 

The Tau Chapter of the Sigma Alpha 
lota Sorority presents concerts, bi- 
monthly at the Nelson Gallery of Fine 
Arts. Both active and alumnae mem- 
bers prepare the programs which fea- 


ture solo, and ensemble groups. Mrs. 
Tyree G. Newhall is president and 
Gladys Blakely Bush, program chair- 
man. 


Bertha Hornaday, president and di- 
rector of the Pro-Art School of Music, 
announces that the second vear of the 
school’s organization finds enrollment 
amd activity greatly imecreased. Paul 
Snyder, comcert pianist and pedagogue, 
holds bi-monthly master classes at the 
school. Angela Diller, of New York, 
hold a week’s Normal Class at the 
school, m April 


Dr. Wiktor 


will 


Labunski’s pianologues, 





held in the music salon of Mrs. Henry 
J. Hask fier imteresting comment 
ibout t ves of Chopm, Bach, Rach- 
maninofi, Liszt, Beethoven. Schumann, 
Ravel and Spanish composers as well as 
a short program of the composers’ 
works. The concluding lecture recital, 


mt. Is a request program. 
Parker's “Hora Novissima’ 
Citv” will be presented 
f the First 


Littshurg 


by _ = 
e chotr 
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turing rus. s sts, and orchestra 
Appearing on the April 26 program 
with t rus and orchestra will be a 
rtet of artists uding, under pres 
ent plans, De Herbert Gould, bass, of 
the music department at Drake Univer- 
sitv, Des M s, la.: Mrs. Raymond 
Havens, contralt f Kansas City; Mar 
jorie | wckson, soprano, of the local col- 
ege music department, and Claude New- 
comb, ter Iso of the local faculty 
In addition t uppearing with the 
rus, De G Mrs. Havens 
t as judges for the high school 
sic tests Other judges expected 
re J Selby, music critic and feature 
writer for the Associated Press in New 
\ rk Cit Jacques Blumbe rg and Fred 
Joste of the Kansas City Philharmonic. 
Frid ght of festival week, the col- 
leg Ss negotiating for another nation- 
ally known artist for a concert recital, 
but contracts for the appearance have 
not vet been signe 
Ending the festival on Sunday night, 
April 30, will be the twenty-sixth pres- 
entation f Handel's “The Messiah’. 
This has been presented at least once 
eacl rs the festival started, and 
during the first tw years, was given 
supies 
[he interstate high school contest, 
wh raws students from Kansas, Mis- 
sour Arkansas at Oklahoma, will 
re than 3/8) entrants, accord- 
ing to early tmdications The contests 
are to be 1 Wednesdav. Thursday and 
Fri uv festival week 
As a tune un for the festival, both th« 
chorus an rchestra have made several 
car s in neighboring cities, pre- 
senting portions of the festival numbers 
befor t udiences 
The school of music of the State Col 
lege has from 30 to 400 students en 
raz st ~ $ its activi 








Gwynne 
President of Mabelle Glenn, Direc- 


Gladys 

Combs, 

the Kansas City Musi- tor 
cal Club 


of Kansas City 
School's Music 


Baptist Church, of which Powell Weav- 
er is director and organist. Further 
activities include recitals in Ottawa, 
Kansas, Fairfield, Iowa and Winfield, 
Kansas. Mr. Weaver is chairman of 
the music committee for the Uniting 
Conference of the Methodist Churches, 
to be held in Kansas City in April. 

David Grosch, head of the music de- 
partment of William Jewell College, 
Liberty, Mo., will direct a dramatized 
performance of Mendelssohn’s ‘Elijah’, 
with a cast of 100, and the assistance 
of the school’s symphony orchestra. 

The Kansas City Music Teachers As- 
sociation will be hosts of the Music 
Teachers’ National Association when 
they meet in this city for their next an- 
nual conference. 


ties touch several hundreds of others 
who take only partial courses. There 
are twelve full-time members on the mu 
sic faculty. Included in the equipment 
of the music building are sixteen sound- 
proot studios, six other class rooms and 
thirty-two practice rooms. There also is 
a special band practice room and a re- 
cital auditorium seating 750 persons. A 
pipe organ completes the equipment. 
Most of the musical organizations are 
built from a basis of the two glee clubs, 
each having thirty-five voices 

The new music home for senior high 
school students is most complete. Its 
central feature is a room which is used 
for rehearsals of the orchestra, band 
and choral groups. It is sound proof, 
and completely equipped. Four smaller 
glass-encased, off the rehearsal 
room, permit the director to view his 
working group and practice groups si- 
multaneously. 


roonls, 


Concert by School Groups 


The senior high school girls’ glee club 
this year has eighty-five members, the 
boys glee club forty-five members, an a 
cappella choir of 130 voices, the sym- 
phony of seventy and a symphony band 
of seventy-five. Each organization is on 
full school time, with full credit given 
to members. 

Going into the spring season each or- 
ganization is looking forward to an un- 
usually busy program. A Christmas 
cantata, ‘The Childe Jesus’ (Kirk- 
Clokey) was presented and the group 
immediately started work on the annual 
operetta scheduled for the first week in 
March, ‘H. M. S. Pinafore’. A chorus 
ot 100 and orchestra of thirty will take 
part in the production. 

By late March the entire music or 
ganization will be redoubling prepara- 
tions for the annual inter-state contests 
and festival at Kansas State Teachers 
College of Pittsburg. Preparing for 
these events, April 25 to 30, a series of 
recitals will be held in the high school 
auditorium. At dates late in March and 
early in April vet to be selected, each 
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major organization will give a concert, 
with the orchestra, band and choral 
groups featured. 

Looking beyond the inter-state festi- 
val, the organizations are concerned 
with the district and state music con 
tests in Kansas. Chanute will be the 
scene of the district tournament the sec- 
ond week in May and Lawrence the 
state meet two weeks later. The band 
also will take part as it does each year 
in the Fiesta at Joplin, Missouri, in 
April. 

The year’s climax is the presentation 
of Coerne’s ‘Skipper Ireson’s Ride’ at 
the annual high school commencement, 
with a chorus of 130 and the orchestra 
of seventy performing. 


CAiiaihie. 


0. 





James T. Quarles, 
Conductor of the Mis- 
souri University Chorus 





University Concerts Bring 
Cincinnati and St. Louis 
Symphonies, Martini, 
Casadesus, and Flagstad 
—University Chorus and 
Orchestra Give Concerts 
—‘Ordering of Moses’ to 
Be Heard 


By BLANCHE LEDERMAN 
COLUMBIA, MO., Feb. 5. 


former 
Missouri 


rade Si musical ac- 
tivity, the University 
school of Fine Arts reports greater at- 
tendance at major and school presenta 
tions than has been the case in former 
vears 

The University Concerts bring to 
Columbia’s Brewer Field House, Nino 
Martini, the Cincinnati Symphony, the 
Saint Louis Symphony, Robert Casa- 
desus and Kirsten Flagstad. 

Concerts will be heard by the Uni- 
versity Orchestra, Rogers Whitmore, 
conductor, Laura Louise Dille, violin 
soloist; the University Chorus, James 
T. Quarles, conductor, and Elizabeth 


Taggart, accompanist, soloist at this 
event including, Roger Pillet, tenor; 


Mark Bills, basso; Virginia Babb Guffin, 
piano, and Dillon Greenlee, piano; 
Lowell Townsend, pianist, in a_ pro- 
gram of music by MacDowell, Debussy, 
Dohnanyi, Foote, Whiting and Liszt. 
Fauré’s Requiem will be sung by the 
University Chorus in the spring. A 
program by the Kedroff Quartet was 
heard through the courtesy of Charles 
R. Crane, former minister to China. 

Stephens College presents its orches- 
tra, the Burrall Symphony, James 
Adair, conductor, in a pair of concerts 
each month, through the school year. 
Soloist, this season are Mr. R. Gaunt- 
lett and Mr. Bak, who recently joined 
the faculty of the School of Music, hav 
ing come from the University of Vienna. 
later in the Percy Grainger 
will appear in recital. 

The College Choral Society 


season, 


will be 
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heard in Nathaniel Dett’s “The Order- 
ing of Moses’. Ernest Cox is con- 
ductor. Programs by the college Glee 
Club, Pro Musica, ensemble groups, the 
Sunrise Choir and faculty recitals will 
be presented. The Palestrina Society, 
founded and directed by Austin Faricy, 
meets fortnightly to read unaccompanied 
music of the polyphonic period. 





VARIED MUSIC OFFERED 
SAN ANTONIO HEARERS 


Monte Carlo Ballet Appears—Local 
Soloists and Groups Give Concerts 
SAN AntTONIO, Tex., Feb. 5.—Hor- 

tense Monath, pianist, appeared in the 

second musicale-tea of the Tuesday 

Musical Club series, Jan. 10, at San 

Pedro Playhouse playing works by 

Beethoven, Schubert, Schumann, Cho- 

pin and Brahms. 

Violin sonatas by César Franck and 

Richard Strauss were played by Dr 


Paul Van Katwijk and Philip Williams 


The recital was held Jan. 9, at the 
Plaza Hotel Ballroom, and was part 
of the vear’s program of the Music 
Teachers’ Association. 

The String Players, conducted by 


Bertram Simon, were heard in the first 
of series of programs on Jan. 11, in 
the St. Anthony Hotel Ballroom, The 
Vivaldi Concerto in A Minor, arranged 
by Franko, and compositions by Bach, 
Elgar, Grieg, Wagner and Grainger 
were played. Betty Longaker Wilson, 
soprano, was assisting soloist, singing 
the arias, ‘Vissi d’Arte’ from Puccini’s 
‘Tosca’, ‘Pleurez, Pleurez, mes yeux’, 
from Massenet’s “Le Cid’ and songs by 
Pergolesi, Hageman, Charles, and Scott 
The Ballet de Monte Carlo 
drew the largest audience yet assembled 
for its annual appearance in the 
Municipal Auditorium, Jan. 17, “Cop 
pelia’, ‘Blue Bird’ and ‘Gaité Parisienne’ 
were given under the sponsorship of 
Elizabeth A. Devoe. G. T 
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To Fulfill Concert Engagements 





Dorothy Bacon, Contralto, Who Will Appear 
in Many Recitals and Concerts During the 
Forthcoming Months 


Dorothy Bacon, contralto, who re- 
cently returned from Florida, where 
among other engagements she appeared 
before the Mana-Zucca Music Club at 
Miami on Jan. 24, will fulfill many ap- 
pearances during the next few months. 
During February she will make record- 
ings and will appear before the Orange 
Women’s Club of New Jersey on March 
8, singing the ‘Frauenliebe und Leben’ 
of Schumann, and on March 11 will 
be soloist with the Essex County Sym- 
phony in Summit, N. J., in that organi- 
zation’s regular subscription _ series. 
During May she will make a Southern 
tour, which includes engagements on 
May 18 in Hamilton, Bermuda and in 
Nassau on May 25. On Oct. 12 she 
will give her first New York recital in 
the Town Hall. 
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By VERNE WaLbDo THOMPSON 
HONOLULU, Feb. 5. 


N ambitious schedule of musical 

activities for the remaining months 
of the season promises much of interest 
for Honolulu’s music lovers. Concerts 
by visiting artists are added to by con- 
tributions of local artists and organiza- 
tions. 

Interest is high in the coming con- 
certs of the Honolulu Symphony, soon 
to begin its eighth season under the 
leadership of Fritz Hart. Occupying 
the chair of concertmaster for the first 
time will be Konrad Liebrecht. With 
a much strengthened organization and 
a full fall schedule of rehearsals, the 
orchestra is beginning the best season 
of its history. 

Concerts already announced for the 
orchestra will be given on Wednesday 
evening’ Febj@2, March 29 and April 
26. Guest cofiductor for the first pro- 
gram will be Sir Granville Bantock, 
who will wield the baton for his comedy 
overture, ‘The Frogs of Aristophanes’, 
which will be given its first Honolulu 
performance. 

The Artists’ Service Bureau has an 
impressive list for the next few months. 
Lotte Lehmann will appear on March 
6; the Mozart Boys’ Choir is arriving 
on March 30 for three programs; and 
Richard Crooks returns to the Islands 
on April 20 for two concerts. At the 
head of the Artists’ Service Bureau are 
Mr. and Mrs. George Oakley. 

Now in its thirty-third season, the 
Morning Music Club presents monthly 
programs for its members. Ululani 
Robertson is the president of this or- 
ganization. Members of the Committee 


RECITALS IN HAVANA VARIED IN EXTENT 


Gigli, Nin-Culmell, Emma Badia, 
Elman and Prilutchi Give 
Programs of Interest 


Havana, Feb. 1.—The last month of 
1938 and the first of 1939 provided Ha- 
vana music lovers with many hours of 
fine art. 

Gigli appeared for the Havana Phil- 
harmonic Society at the Auditorium on 
Dec. 29. It was a gala night and the 
tenor sang gloriously. 

Mischa Elman, violinist, was engaged 
by Pro-Arte Musical to commemorate 
it twentieth anniversary. Elman offered 
two recitals on the 2nd and 5th of De- 
cember, playing works by Handel, 
Beethoven, Lalo and other composers, 
receiving Warm and enthusiastic ap- 
plause for his spendid artistry. 

Emma Badia, Cuban pianist, offered 
her annual recital at the Principal de la 
Comedia on Dec. 4, playing three Sona- 
tinas by Scarlatti, the First Partita in 
B Flat by Bach; Schumann’s ‘Carnaval’, 
a group of Chopin and other composi- 
tions by Ravel, Albéniz and Falla. The 
young pianist, possessor of a fine tech- 
nique, was warmly received by a large 
audience. 

Pro-Arpa Quartet Heard 

The Pro-Arpa Quartet was a visitor 
in Havana, especially engaged by the 
Pro-Arte Musical Society on Jan. 9 and 
11, Their recitals were interesting and 


its members well received. Scarlatti, 
Bach, Corelli, Daquin, Biber, Schu- 
mann, Chopin, Debussy and our Le- 
cuona figured on their programs. 

An event of early December was the 
second performance given at the Audi- 
torium (on the 4th), by the Opera Na- 
cional, founded by Juan Bonich, Music 
Critic of El Mundo. The enthusiastic 
enterprise began in November with ‘La 
3ohéme’ with Adelfa Virgili. The sec- 
ond opera given with an all-Cuban cast 
was ‘Lucia di Lammermoor’, which gave 
an opportunity to Carmelina Rosell, 
young coloratura soprano, trained in 
New Orleans, to display her voice of 
pure and exquisite timbre, which she 
uses with taste and discretion. Her 
“Mad Scene’ was the opportunity for a 
demonstration. The opera was re- 
peated at the National Theatre. The 
most salient event at the recent first 
Congress of Art celebrated in Santiago 
de Cuba from the 9th to the 12th of the 
present month, was the Donizetti opera 
sung by Carmelina Rosell with Fran- 
cisco Naya, tenor, and Alberto Mar- 
quez, baritone, the opera being con- 
ducted by Gonzalo Roig. Two other 
important concerts have been the one 
offered by Joaquin Nin-Culmell at the 
Auditorium on Jan. 5, and Alexander 
Prilutchi’s at the Lyceum. 

Nin-Culmell, pianist, played the Bach 
Toccata in E Minor, followed by Bee- 
thoven’s Sonata Op. 109; three ‘Ro- 





Honolulu Symphony 
Beginning Best 
Season — Artists 
Service Bureau to 
Bring Attractive 


Concerts 


on Programs are as follows: Sarah 
Sanborn De Merritt, chairman, Leona 
Crawford, Peggy Hitchcock, Alice Kie- 
wit, Mariette Simpson, Maurine Pot- 
ter, Mary H. Holmes, Naomi R. Snell- 
ing, and Madeleine Childs. The Feb- 
ruary program will be devoted to the 
music of the Netherlands, Norway, 
Sweden, Denmark, Switzerland and 
Finland. In March, the club will de- 
vote itself to the music of Bohemia, 
Czechoslovakia, Hungary, Poland and 
Russia. The April session will be made 
up of contributions by new members, 


and the club’s season will close in 
May with a program (given during 
Music Week) featuring American 
Music. 


The Punahou Music School, now in 
its new home, is presenting its faculty 
members in artist recitals in Montague 
Hall. Soon to appear in this series are 
Carola Skog, pianist, and Peggy Hitch- 
cock, soprano. 

Hawaii is really a “land of song” and 
many choral groups work on programs 
which are presented to enthusiastic 
audiences. Chief among these vocal 
groups are the Lyric Choral Society, 
under the leadership of R. Kenneth 
Holt; The Gleemen of Honolulu, direc- 
ted by Verne Waldo Thompson; the 
Bach Chorus, with Fritz Hart at its 
head; and the Choral Group of the 
Morning Music Club, led by Margaret 
Clark. Early concert appearances 
planned for all of these groups. 


are 


mances’ and the Chopin Ballade No. 4 
in F Minor, as well as the first audi- 
tion of Manuel de Falla’s ‘Andante’ 
(Pour le Tombeau de Paul Dukas), and 
other works. 

Alexandre Prilutchi, Rumanian vio 
linist, made his first appearance in Ha- 
vana, on Jan. 18, playing for the 
Lyceum. He was ably accompanied by 
Jascha Fischermann. The program 
comprised a Sonata by Tartini-Kreisler, 
the Bach Sonata in G Minor, the Wie- 
niawski Concerto in D Minor, varia- 
tions by Tartini-Kreisler, Nigun, and 
other works. NENA BENITEZ 





Louis Lipstone to Lead Music at 
Paramount Studios 
HoL.ywoop, Feb. 5.—Louis Lipstone, 
for twenty-one years associated with 
Balaban and Katz in their Paramount 
Theater organization, arrived recently 
in Hollywood to head the music divi- 
sion of Paramount Studios. The posi- 
tion was formerly held by Boris Morros. 


. aa 
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Havana Philharmonic and 
Pro-Arte So- 
cieties to Present Distin- 


guished Soloists in Ar- 


Musical 


tistic Programs 


nit 


By NENA BENITEZ 
HAVANA CUBA, Feb. 5. 


ANY interesting musical events 

are to take place in Havana dur- 
ing 1939. The Philharmonic and the 
Pro-Arte Musical Societies are develop- 
ing artistic programs and presenting 
distinguished soloists. 

The Havana Philharmonic Orchestra, 
due to the illness of its regular con- 
ductor, Amadeo Roldan, is temporarily 
presenting guest conductors at its con- 


certs. Walter Taussig will conduct an 
all Wagnerian. program on Feb. 12, 
with the Viennese dramatic soprano 


Marie Delden, as soloist. 

Pedro Sanjuan, founder and con- 
ductor of the Philharmonic Orchestra, 
has just returned from Europe and will 
conduct two concerts on Feb. 26 and 
March 12. At the first concert, Mildred 
Dilling and her sister, will be soloists, 
playing the Mozart Concerto for harp 
and flute. 

Nathan Milstein will appear in March 
as soloist with the orchestra and Gladys 
Swarthout and Frank Chapman will 
close the season on May 14. 

Gaspar Cassado will give two recitals 
on March 1 and 3. Harald Kreutzberg 
will dance on the 14th and 16th of the 
month and Nelson Eddy is scheduled for 
the 3rd of April. 


Havana Symphony Concerts 


The Havana Symphony, under the 
baton of Gonzalo Riog, will continue the 
monthly concerts at the Auditorium, 
presenting foreign and local artists. At 
a coming concert, the soloist will be the 
young and talented Rumanian violinist, 
Alexander Prilutchi. Maria Mufioz de 
Quevedo and her Choral Society are 
preparing a series of concerts, and the 
new Opera Nacional, founded by Juan 
Bonich, music critic of El Mundo, con- 
tinue their presentations of well known 
Italian Opera with an all-Cuban cast. 
The Department of Education is spon- 
soring the presentation of an old Cuban 
opera by Gaspar Villate, entitled ‘Bal- 
tasar’. Hipolito Lazaro, the Spanish 
tenor who is now in Cuba, has been 
invited to sing and the ballet will be 
headed by Kiki Skirving, a twelve vear 
old Cuban dancer of great promise. 
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tenor, Feb. 10; La Argentinita, Feb 
25; Trudi Schoop Ballet, March 29, 
and Angna Enters on April 20, with 
other dates pending. 

The Bach Club, encouraged by its 
success with an entire Beethoven cycle, 
announces a Bach cycle. 

The Baltimore Civic Opera Company, 
Eugene Martinet director has  an- 
nounced performances of “The Geisha’ 
on Feb. 14 and 15 at the Auditorium. 

J. Norris Hering has arranged a 
series of Sunday afternoon concerts in 
the Maryland Casualty Auditorium 
which includes appearance of the Johns 


Hopkins Orchestra, Bart Wirtz con- 
ductor, Feb. 12; Baltimore Music 
Teachers Association, Feb. 26; The 
Govans Chorus, Mrs. G. Franklin 


Onion, conductor, Betty Harmon, vio- 
linist, March 5; Western High School 
Glee Club, Mar. 26; Baltimore Inter 
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High School Orchestra, April 8; West- 
ern Maryland College Women’s Glee 
Club April 23; University of Maryland 
Men’s Glee Club and Women’s Chorus, 
May 7, and a large choral concert May 
21, in connection with Biennial Con- 
vention program May 21. 


Washington 
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prises in Washington for the past 
several years, has this season turned to 
a new enterprise. To give young and 
unknown artists an opportunity for 
recognition he has organized The Art 
of Young America which began a series 
of three concerts in January. Fay 
Ferguson, Cincinnati pianist, will ap- 
pear in the Feb. 20 and 22, 
and Berenice Alarie, coloratura soprano 
from the Juilliard Opera School, will 
give programs on March 20 and 22. 
Each concert is given twice, one eve- 
ning in the Chevy Chase Woman’s 
Club, and the other in the Phillips 
Memorial Gallery. 

Conti-Berenguer has also announced 
performances of four operas this month 
in Constitution Hall—Lohengrin’, ‘The 
Sartered Bride’, ‘La Boheme’, and 
‘Manon’, dates being Feb. 13, 14, 15 and 
16. Amelia Conti will be artistic 
director, and Alfredo Padovani is to be 
conductor. Joseph Bentonelli, Metro- 
politan Opera tenor, is among the sing- 
ers scheduled. 

The Washington Choral Society, 
Louis A. Potter, director, is now re- 
hearsing for its major project of the 
year, a performance, its first, of Beet- 
hoven’s ‘Missa Solemnis’ to be given on 
March feature of the Lenten 
observance in Washington Cathedral. 
The Society will repeat this spring a 
performance of Bach’s ‘Passion Accord- 
ing to St. Matthew’, which it produced 
last spring with great success. 

The Friday Morning Music Club has 
been presenting interesting programs 
throughout the This is its 
fifty-third year of programs presenting 
notable Washington musicians. 

Howard University has _ scheduled 





series on 


20 as a 


season. 


six programs in its 1938-39 concert 
course. Two of these remain: Char- 
lotte Murray sings on Feb. 14, and 


Muriel Kerr, pianist, plays on March 7. 
Egon Petri, pianist, opened the course. 





Evans and Baume Give Joint Recital 
in Utica 

Utica, Feb. 5.—Wilbur Evans, bari 
tone, and Emile Baume, pianist, gave 
a joint recital in the Utica Theatre on 
Jan. 11, sponsored by the B Sharp 
Musical Club. Mr. Evans sang arias 
from operas by Handel, Mozart and 
Gounod, a group of Lieder and ‘Au 
Pays’ by Holmes. . James Shomate was 


the accompanist. Mr. Baume played 
Beethoven’s Sonata in E Flat and a 
group of Chopin. Both artists were 


heartily applauded by the audience. 
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incinnati 


(Continued from page 249) 
by Theodore Hahn, Jr., has completed a 
comprehensive program which will con- 
tinue through the spring. Mr. Hahn’s 
workers will conduct music appreciation 
classes in the schools. They will also 
present programs in the hospitals and 
institutions and give community dances, 
co-operating with the Cincinnati and 
Hamilton County Recreation Commis- 





Alexander von Kreis- 

ler, Conductor of the 

Cincinnati Conserva- 
tory Orchestra 


Heermann, 
the 
Or- 


Walter 

Conductor of 

Music College 
chestra 


sions. There is also a choral unit with 
a repertoire of light operas 

The Cincinnati College of Music has 
elected the following stockholders: Carl 
D. Groat, Charles W. Dupuis, E. W 
Edwards, Leo J. Van Lahr, Abner 
Thorp, Louis Nippert and T. J. Davis 
Officers elected were Dr. Carl Hiller, 
president; Martin G. Dumler, vice 


president; James A. Reilly, secretary, 
and Oliver S. Larkby, treasurer. Mr. 
Dumler, Walter Geier, William J] 
Reilly, Patterson Pogue and Mr. Nip 
pert were named to three-year terms on 
the board of directors 


MUSIC IN CINCINNATI 





Works by Local Composers Heard—Con- 
servatory Gives Musicale 
CINCINNATI, Feb. 5.—The Cincin- 
nati String Quartet presented the second 
program in its Contemporary Concert 
Series at the Woman’s Club on Jan. 24. 
Two Cincinnati composers were repre- 


sented on the program, Louise Snod 
grass and Alfred Eduard Rosee. Mrs 
Snodgrass was at the piano for the 


presentation of her trio suite, “On the 
Highway’, with Leo Brand, violinist, 
and Arthur Bowen, ‘cellist, assiting. 
The Conservatory of Music offered 
another of its musicales and teas on 
Jan. 19, at the home of Mr. and Mrs 
Logan Thomson. Members of the fac 
ulty take part in these programs 
Franklin Bens contributed two groups 
of songs, Alma Betscher and May Estel 
Forbes were heard in an Arensky Suite 
for two pianos, and Stephen Fox gave 
a reading of George Bernard Shaw’s 


play, ‘O'Flaherty V. C.’ V. A. 


JOOSS BALLET PLANS 





Will Return to America in January of 
1940—To Tour Pacific Coast 


The Joos Ballet, returning to America 
in January, 1940, after a season’s ab- 
sence, will go to the coast following its 
New York season. The ballet will ap- 
pear in Philadelphia, Toronto, Cleve- 


land, Chicago, St. Louis, Atlanta, 
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Savannah and Havana, and make a 
three weeks’ tour of the Pacific Coast. 

After six months’ preparation at its 
headquarters at Dartington Hall, 
Devon, England, of three new ballets, 
which will be presented on the Ameri- 
can tour, the troupe, under the direc- 
tion of its founder, Kurt Joos, opened 
a short tour of southern Britain on Jan. 
25, before its first visit to Ireland this 
month. The ballet will be in London in 
the spring and after the summer holi- 
days will tour Sweden, Holland and 
Belgium. 





PRIX DE ROME CONCERT 





Works by Prize-Winning Americans to 
Be Given at WPA Theatre 

The Federal Music Project, under 
the auspices of the Composers Forum- 
Laboratory, will give an all-American 
orchestral concert of music by Prix de 
Rome winners at the Federal Music 
Theatre on Feb. 19. 

Compositions to be heard include Leo 
Sowerby’s ‘Suite from the Northland’, 
Walter Helfer’s ‘A Water Idyll’, 
Hunter Johnson’s Andante for flute and 
strings, Kent Kennan’s ‘Night Soliloquy’ 
for flute and strings, Variations on an 
Old English Folktune, for piano and 
orchestra by Frederick Woltmann, and 
Dr. Howard Hanson’s ‘Romantic’ Sym- 
phony. 

Dr. Hanson, director of the Eastman 
School of Music, and Victor Alessan- 
dro, conductor of the Oklahoma Federal 
Symphony, will be guest conductors. 
Dr. Carleton Sprague Smith, flutist, 
and Roger Boardman, pianist, will be 
the soloists 
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Fou Wayne 
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Lafayette, and Logansport. In addition, 
the choir will be heard in the following 
cities in Michigan: Detroit, Grand 
Rapids, Saginaw, and Bay City. The 
programs, arranged in commemoration 
of the centenary of the institution and 
stressing sacred music in particular, will 
be made up of works by Bach, Johann 
Ecceard, Michael Praetorius, Johann 
Schelle, Jan Pieters Sweelinck, Max 
Reger, Brahms, Gustav Holst, Healey 
Willan, Tchaikovsky, Bruckner, and 
Gustav Schreck. 

That the city of Fort Wayne con- 
tinues to be a stronghold of choral mu- 
sic is demonstrated by the noteworthy 
success enjoyed by the annual concerts 
given since 1917 by the Lutheran Choral 
Society of which George G. Arkebauer 
is conductor. The Rev. Edmund Weber 
is president of the choir. The enthu- 
siastic response to a presentation of 
‘The Messiah’ in December has induced 
the organization to decide to sing Han- 
del’s well-known oratorio every season. 
There will be a spring concert, and 
plans are being made for an extensive 


Sach festival in 1941. 
The Morning Musical Society, of 
which Helen Hilgeman is president, 


has been active in the promotion of con- 
certs in Fort Wayne for almost half a 
century. 

Numerous musical activities con- 
tribute much to the high cultural stand- 
ard maintained by the three large pub- 
lic high schools of the city. The new 
Central Catholic High School has re 
cently organized a choral society. 


Ong Beach 


Woman’s Symphony, Civic 
Concerts, Chamber Music 
Society, Clubs and Band 
Advance Cause of Music 
—City Prepares for Four- 
Day Educators’ Confer- 
ence in Spring 





By Avice MAYNARD Griccs 
LONG BEACH, CAL., FEB. 5. 


ONG BEACH is more active musi- 

cally than it has been in five years, 
that is since the earthquake in 1933, 
when nearly every auditorium in the 
city became unsafe for use. Now all 
the churches, schools and public build- 
ings have been rebuilt, making for 
adequate facilities for concerts and other 
musical attractions. One new audi- 
torium is in the Veterans Memorial 
suilding, a large hall splendidly equip- 
ped and with good acoustics. 

The Long Beach Civic Concert 
Series, now functioning for the second 
season, opened its season Nov. 26, with 
the Don Cossacks Chorus; Jascha 
Heifetz, packed the Polytechnic Audi- 
torium on Jan. 20, and Nelson Eddy 
did likewise on Jan. 25. Artists for the 
balance of the season are to be Marian 
Anderson on Feb. 10; Robert Casa- 


desus on March 20, and The Pasquier 
Trio on 
President 


March 3. Clyde Doyle is 
of the Executive Committee, 





MUSICAL AMERICA for February 10, 1939 





Kirkpatrick Studio 


MEMBERS OF PSI IOTA Xi SORORITY MEET 


First Row, Left to Right, Mrs. W. D. Simmons, Mrs. Edgar Stillman-Kelley, Mrs. M. Clifford 


Townsend, Miss Elsie |. Sweeney. 


Second Row, Mrs. C. A. Renbarger, Mrs. John L. Shelbourne, 


Mrs. W. E. Sayer, Dr. Edgar Stillman-Kelley, Mrs. Anita Springer, Mrs. E. J. Hancock 


The Psi lota Xi Sorority, which has 
given $1500 for a sustaining membership 
in the Indianapolis Symphony 
concerts, met on Jan 


Society 
20 honoring Dr 


and Mrs. Alice S. Durham, Executive 
Secretary 
The Long Beach Chamber Music 


R. Kimball, Gen 


Society, Mrs. Wilbur 
1 its fourth season 


aral Chairman, opened 
Nov. 22, under the 
Wood. The 

March 28, and the third 
the Pro Arte Quartet 


Carlton 
ill be on 


n Mav 7. witl 


conductor 


second concert w 


Woman’s Symphony Active 
The Woman’s Symphony of Long 
Beach, Eva Anderson, conductor, has a 
membership list of 100, and a larg: 
waiting list. Eighty musicians play i 
each concert, with guest soloists. The 


soloist for the May concert its selected 
by audition, from young local musicians 
This is the largest and oldest Woman's 
Orchestra in the country, organized by 
Miss Anderson in 1925 

Ye Towne-House Forum, Inc., Kath 
eryn Cofheld, local manager, 
Ponselle, in concert at Municipal 
Auditorium on Oct. 7 

The Woman’s Music Club, of 
400 members, is celebrating its thirtieth 
anniversary on Feb. 22. The club has 
seven sections, the newest being the 
Opera Study Section, to which men are 


Rosa 


ove! 


admitted as associate members. Muss 
Eliza Guthrie, is the President, and 
Mrs. Esther Scott Bly, Program Chair- 


man. 

The Musical Arts Club, a professional 
musicians club, has 
eighty, men and women, 


nembership ot 
including 
teachers, concert artists, managers, con- 
ductors, writers and the Supervisor of 
Music in the City Schools 
ni 1928, the club has demonstrated that 
even musicians can work together har- 
moniously. Maurice Eisner, is 
his second term as president of the 
organization 

Last but not least is the Long Beac 
Municipal Band, Herbert L. Clarke 
conductor, famous oloist, for 
with 


Organized 
serving 


h 


as cornet s 
lohn Philip Sousa. 
organizing member of the 
Bandmasters \ssociation 

President. Free concerts 


are given every day 


many years 
and an 

\merican 
now its Past 


in the vear, bw the 





and Mrs. Edgar Stillman-Kelley, who 
were guests at two concerts at which 
Dr. Kelley’s ‘The Pit and the Pendulum’ 
was performed under Fabien Sevitzky. 


Municipal Band, with the exception of 
Monday, and the month of May, which 
is the band’s vacation. The Long Beach 
Municipal Band was organized in 1909. 

The Federal Music Project Orches 
tra, Richard E. Dixon, conductor, or- 
ganized three years ago, is doing 
work, and many 
veal 

The Calitornia-Western 
cators Conference, 


good 
gives concerts each 
Music Edu 
Jiennial Convention 


and Festival, will be held in Long 
Beach, April 2, 3, 4, and 5. Included 
in the conference are Arizona, Cali- 
fornia, Hawaii, Nevada, Philippine 


Islands and Utah. The Convention will 
be housed in the Municipal Auditorium, 
located on the Beach, and the official 
headquarters will be at Breakers Hotel, 
m the ocean front near the Auditorium 
Speakers and clinic leaders will include 
\. A. Harding, University of Illinois; 
Hazel Gertrude Kinsella, University of 
Nebraska, and the National President, 
Louis Woodson Curtis. 





Editha Fleischer to Give Recital in 
Town Hall 


Editha Fleischer, soprano, who was 


a leading member of the Metropolitan 


Opera for several years and has been 
in South America during the last tw 


years singing in concerts and opera, 
has returned to the United States and 
will be heard in her first New York 
recital on Feb. 14 at Town Hall. Miss 


Fleischer is engaged again for several 
onths in South America, but will re- 
turn here in the fall for a concert tour. 


Josef Wagner Tours with Cecil Leeson 

Joset Wagener, pianist, recently toured 
New England with Cecil Leeson, saxo- 
phonist, giving twenty-five _ recitals. 
Later he appeared again with Mr. Lee- 
son in several cities in New York state. 
He played the Chopin F Minor Con- 
certo with the St. Louis Symphony re 
cently. Mr. Wagner will appear as so 
loist in the Bach Series of the New 
Friends of Music 





South Bend 


(Continued from page 295) 


Civic Music associations of Elkhart, 
Laporte and Michigan City, Ind., local 
members will be permitted to hear sev- 
eral concerts in those cities. In Michi- 
gan City the Welsh Imperial Singers 
appeared on Jan. 27; Ania Dorfmann, 
pianist, will appear on Feb. 23 and 
Hertha Glatz, contralto, on March 6. 
La Meri will appear in a program oi 
international dances Feb. 22 in Elkhart. 

The South Bend Musician’s club is 
sponsoring a series of Sunday afternoon 
vesper musicales in First Presbyterian 
church, for charity. Three February 
concerts remain. They are scheduled for 
Feb. 12, 19 and 26, each to feature mu- 
sicians well known locally. Ethel Stu- 
art Gaumer directs. 

Late in February a St. Joseph county 
chorus, composed of some twenty picked 
voices and directed by Hazel Dell Neff- 
Smelser, head of the Fine Arts school 
here, will present a concert illustrating 
the uses and values of sacred music. 

A program to which many South 
Bend persons are looking forward is 
the appearance of Lawrence Tibbett, 
baritone, at the University of Notre 
Dame during national music week in 
April. Both the University of Notre 
Dame and St. Mary’s college here ob- 
serve music week with elaborate festivi- 
ties, and in both schools music students 
are busy already with the preparation 
of musicales, concerts and recitals. The 
St. Mary’s music department also pre- 
sents an elaborate program of individual 
recitals during graduation weeks. 

The ‘Studebaker Male chorus, with 
a national reputation gained through 
many nation-wide radio broadcasts spon- 
sored by the Studebaker Corporation, 
has completed a successful season, sing- 
ing in local concerts and several times 
in Chicago, each time under the direc- 
tion of Ethel Stuart Gaumer. 

Ambitious plans are under way in 
several choir groups for the presenta- 
tion of the impressive oratorios that 
traditionally accompany the Lenten and 
Kaster season. At Christmas the First 
Methodist Episcopal church choir of 
Mishawaka sang Handel’s ‘Messiah’ in 
several appearances, So successful were 
the presentations that leaders in local 
music circles acclaimed it the highlight 
of the winter music season. The First 
Baptist church choir is now in the midst 
of plans for several outstanding con- 
certs to continue through the spring 
season, each one to bring to its audi- 
torium an important musical figure or 
group. 

In April the Y. W. C. A., through 
its international communities depart- 
ment, will stage a colorful program as 
a closing festival for a vear’s study of 
international folk dances and folk music. 

South Bend’s three high schools have 
busy music departments with glee clubs, 
a cappella choirs, choruses, string en 


sembles, bands and orchestras at work 
throughout the vear. The bands are in 
wide demand through Indiana for 


parade appearances and radio broad- 
casts. Weekly radio programs are heard 
Thursdays from WFAM, the South 
Bend Tribune's station, each program 
drawn from student musicians and each 
one directed by Miss Effie Harmon, 
supervisor of public school music here. 
Plans for a spring festival in which 
the entire school city will take part, 
are rapidly taking shape. 





Federal 


The Middle West 


Region No. 4 


Educational Features; School Con- 
certs, Free Instruction and Pub- 


lic Programs Stressed 


By TuHeopvore Hawn, JR. 


Regional Director 


HE general pattern of the work of 

the Kederal Music Project is the 
same in all the states of this region, 
Ohio, Indiana, Illinois, Michigan, Wis- 
consin, Minnesota, Kansas, Nebraska, 
Missouri, lowa and Oklahoma: stress- 
ing the educational features of school 
concerts; teaching activities covering a 
wide field of free instruction for under- 
privileged children; civic, institutional 
and public programs and performances. 

The orchestras, bands and teaching 
units are so situated that they give ser- 
vice to large areas, the expense of travel 
being met generally by co-operating 
sponsors, and the project’s program in 
these states has become a familiar part 
of the cultural life ot many communi- 
ties which, three years ago, had tew 
musical advantages. 

There seven Federal symphony 
orchestras in this region, located in 
Cleveland, Detroit, Grand Rapids, Chi- 
cago, St. Paul, Milwaukee and Okla- 
homa City, which are presenting regu- 
larly scheduled concerts of outstanding 
merit. There are choral units in Cleve- 
land and Cincinnati which have ap- 
peared in a considerable number ot 
performances of opera. 

In Ohio there are other instrumental 
units in Columbus, Cleveland, Toledo, 


are 


Zanesville, Dayton, Akron and Cincimn 
nati, and during 1938 these bands and 
orchestras played 6,181 engagements 


before an aggregate audience of 2,154,- 
137. Enrollment in the project's teach- 
ing classes in Ohio during the vear 
reached a peak of 13,524 pupils. 

The Illinois Federal Symphony, rank- 
ing project unit of Chicago, now occu- 
pies a significant place in the cultural 
life of that city. It also performs in 
other cities of the state Under Izler 
Solomon and Albert Goldberg this or 
chestra presented in 1938 thirteen world 
premieres, four “first performances in 
America” and thirty-six compositions 
by twenty-nine American composers 
Last summer it was heard in two out- 
door Winnetka and at the 
University of Chicavo. 


series—at 


On Dec. 31 there were 962 individ- 
uals assigned to the following music 


project units or activities in Illinois: 
one symphony orchestra, seven concert 
orchestras, ten concert bands, two dance 
orchestras, one chamber ensemble, three 
vocal ensembles, a copyists’ and arrang- 
ers’ unit and two teaching units. The 
last enrolled forty-nine persons carry 
ing music instruction into a large num- 
ber of rural areas. 

All audience records within the his 
tory of the project were broken last 
\ugust in Milwaukee when 40,000 per 
sons gathered in Washington Park at a 
concert by the Wisconsin Federal Sym 
phony. The occasion was the dedication 
of the Pabst Temple of Music. During 
the current formal Sigtrid 
Prager, the conductor, is presenting an 
outstanding subscription series in Mil- 
waukee, with occasional 
other cities of the State. 


season ] yr 


programs in 


(Continued on 


page 320 ) 





Gastone Usigli, Di- Nathan Abas, Di- 
rector in Southern rector in Northern 
California California 


The Western States 


Region No. 5 


World Premieres Played by Or- 


chestras in Western States— 
Program Lists Enrollment of 
2,341 


HE Federal Music Project is carrying 
out its concert and teaching program 
in eight of the Western states, with an 
enrollment of 2,341 as of December 31. 
With more than three-fourths of these mu- 
sicians residing in California, the state is 
divided into two districts The California 
projects are described below 
\ series of symphony 
started by the project in Portland, Oregon, 
during the late Fall. Recently the concert 
bands of Tacoma and Seattle were merged 
to form a consolidated program for both 
cities. The Utah State Sinfonietta, with 
headquarters in Salt Lake City, has entered 
deeply into the cultural life of the State 
It has been heard in twenty-two towns and 
cities of the 
In Arizona the music project has set up 
a concert band and a tipica orchestra, both 
Phoenix. Including radio 
units give about 400 pro- 
grams a year. New Mexico has no instru 
mental units, but it has established a teach- 
ing program that reaches many rural, musi- 
cally arid communities. In December there 
; attendance of 


programs was 


State 


stationed in 


bre adc asts the SC 


aggregate class 
Eight project musicians have been 


folk music 


was an 
40,381 
assigned to collect and annotate 
of the region, in co-operation with the de- 
partment of Hispanic Studies at the State 
University. Two small collections of these 
songs deriving from Spanish Colomal days 
have been published 





Southern California 
By GasTone USIGLI 


Director, Southern California 


LOS ANGELES, Feb. 5. 


HE major units operating in Southern 
California are two symphony 
tras in Los Angeles; one in Pasadena; one 
one in San Diego; one in 
Santa Barbara: one in San Bernardino; 
one in Santa Ana; grand opera umit and 
light opera unit in Los Angeles; light 
unit in Bernardino; light opera 
San Diego; two symphonic brass 
hands in Los Angeles; one in San 
one in San Bernardino, etc 
During 1938 the largest number of people 


orches- 


in Long Beach; 


opera San 
unit in 
Diego: 


employed on the Federal Music Project in 
Southern California was 1,510, of whom 
981 were in Los Angeles 


paid admission concerts were 


Angeles and 110 px 


Thirty-two 


given in Los rformances 


~ grand opera. Fifty American orchestral 
works have been performed in Los An- 
gveles, most of them being world premieres 


and forty-eight soloists have been presented 
with the orchestra and in 

177 symphony concerts, mostly 
and seventy- 
large number of 
bv the bands 


Los An- 


opera 
} schools, 
have been given in Pasadena 
three in Long Beach \ 
bees 


attendance for 


free concerts have give 


—- *] tot 


ging the total 
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usic Project Expands 


Middle Atlantic States 


Region No. 2 


Four Major Orchestras Serve Mid- 
dle Atlantic Communities with 
Interesting Programs 


By Dr. THAppeus RICH 


Regional Director 


N this region, which comprises New 

Jersey, Pennsylvania, Delaware, 
Maryland, West Virginia, Virginia and 
the District of Columbia, a notable in- 
crease in music consciousness is re- 
Hected in the expanded audience figures. 
Every form of activity within the Fed- 
eral Music Project’s program has been 
carried on. 

Four major orchestras serve the 
region, the Federal Symphony of Essex 
County, N. J.; the Federal Civic Sym- 
phony of Philadelphia, the Federal Sym- 
phony of Pittsburgh, and the Federal 
Virginia - North Carolina Orchestra. 
This last unit divides its season between 
the two states and represents a merger 
of smaller orchestras. 

The Essex County Grand Opera 
Company of Newark has a repertoire 
of about twenty works, and has ap- 
peared before numerous capacity audi- 


ences. Other units in New Jersey on 
Jan. 1 included concert orchestras in 
Asbury Park, Atlantic City, Elizabeth, 


Hackensack, Jersey City, Morristown 


and Paterson; concert bands in Cam 
den, Jersey City, Newark, Perth Am- 
boy, Tom's River and Trenton, and 
geles County, for the year 1938, up to 


1,106,242 

San Diego has given twenty-nine sym 
phony concerts, including twelve in a sum 
mer series at the Ford Bowl, sponsored by 
the San Diego Symphony Association and 
fifty-six performances of light opera. These 
were sponsored by the San Diego Sym- 
phony Association and the Zoological So 
ciety of San Diego 

Twenty-six symphony concerts, some of 
them in schools, have been given in San 
Bernardino in addition to seventeen per- 
formances of light opera and opera spon 
sored by the Sun Company and the City 
of Riverside 

rhirty-one concerts, 
have been 
sponsored by the 
\ssociation 

Forty-five symphony concerts, mostly in 


some of them in 
given in Santa Ana, 
Santa Ana Merchants’ 


schools, 


schools, have been given in Santa Barbara 

Teaching departments also function in 
Angeles, San Diego, Santa Barbara 
and San Bernardino, employing 40 teach- 
ers, thirty-four of whom are in Los An- 
geles. During 1938, 22,355 were 
given, the total attendance of the year be- 
ing 59,356. The average monthly enroll- 
ment was 1,952. 

On Feb. 21, 22 and 23 the Festival of 
American Music will be held, the pro- 
grams to be given by our symphony or 
chestras, colored and light opera choruses 
and our light opera orchestra. Works by 
Hadley, Davise, Weinberg, R. Harris, E. S. 
Kelly, White, Loeffler, Meredith Willson, 
Deems Taylor, will be given 

March 1 will mark the beginning of a 
Long Beach Opera Season which will in- 


Los 


lessons 


? 


clude opera, light opera and_ oratories. 
While we will continue our fortnightly 
symphony concerts we will present two 


performances at Easter of ‘The Beatitudes’ 
and ‘Parsifal’ in concert form, which will 
be followed by a month's season of opera 

To our operatic repertoire, ‘The King’s 
Henchman’, ‘Aida’, ‘Lohengrin’, Boris 
Godounoff’, ‘Hansel and Gretel’, ‘Gettys 
bure’, and ‘Carmen’ we will add ‘The Bar 
ber of Seville’ and ‘Romeo and Juliet’, now 
in preparation. Aiter our opera season we 
will prepare ‘Tristan and Isolde’ to be pro 


duced during the usual summer season 
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Dr. Thaddeus 

Regional Director, 

Middle Atlantic 
States 


Rich, 


George Foster, Ad- 

ministrative Assistant 

of New England and 
New York 


New England 
(Continued from page 183) 
summer concerts at Pleasure Beach 
under the sponsorship of the City of 
Bridgeport. These popular-priced con- 
certs created new audiences for the 
orchestra and doubtless are responsible 
for the increased attendance at the reg 

ular winter series. 

As time goes on it is ever more appar- 
ent that good music is rapidly becom- 
ing an almost indispensable part of com- 
munity life in communities which were 
formerly devoid of any musical oppor- 
tunities. In developing these new fields, 
the State Directors of the Federal Music 
Project in this region consider that they 
are creating a demand for music which 
will provide much greater private em 
ployment of musicians in years to come. 


Southern States 
Region No. 3 


Music Education and Leadership 
Emphasized in Rural Areas in 
Ten Southern States 


PSHE lederal Music Project program 

is carried out in ten states in this 
region with a strong emphasis on music 
education and music leadership in areas 
that are predominantly rural. Since the 
merger of the North Carolina musicians 
with the Virginia orchestra there is only 
symphonic unit remaining in the 
region, the’ Florida Federal Symphony, 
with headquarters in Jacksonville. It has 
given concerts in several other Florida 
cities, and its service is designed to be 
state-wide. 

Of the 383 persons on the Florida pro 
ject rolls as of December 31, 177 were 
assigned to the educational division. N ine- 
teen former project teachers have been ab- 
sorbed into the public school system of the 
State. 

Besides the symphony there are two con- 
cert orchestras, a concert band, a choral 
group and a copyists’ and arrangers’ unit 
within the state project. 

The second largest state project group 
in the South is in Texas, with concert or- 


one 


chestras in Dallas, El Paso, Fort Worth 
and San Antonio. There are also tipica 
orchestras in three of these cities, and 


teaching classes in Navarro, Denton, FEI 
Paso and Limestone counties. Through the 
sponsorship of interested parties it is pos 
sible that the project orchestra in San 
(Antonio will be made the nucleus of a 
civic symphony. 

In Mississippi the educational program 
has been set up on a statewide basis, and 
in this state as in Florida, several former 
project teachers have been employed in the 
public school system. Monthly aggregate 
class attendance has averaged 85,000 pupils 
Instrumental units in Mississippi include a 


page 
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Federal 


New York City 
(Continued from page 183 
comprises several groups of mmmseciams 
who play regularly at hosputals and sam- 

tariums for the patients. 
The second phase is that of giwumg the 
Citizens of New York the cultural and 


jnusical entertainment they so often de- 
aire but cannot afford. To this end s 
dedicated the Federal Music Theatre 


and its programs. Not comtent with of- 
fering “just music”, the theatre has ¢s- 
tablished a definite policy m presemtme 
to the public a carefully chosen group 
of orchestras, representative mmsocal 
programs comprising varied comoerts a3 
well as series devoted to the works oi 
the musical titams. For the symplomes 
the Federal Symphony New 
York Civic Orchestra are the chosen we- 
hicles and offer to the publoc, at a low 
price level, great mmsic aptly played 

The third phase of the WPA Federa 
music project’s approach to the pablac 
is scarcely the least importamt. It has 
helped the unemployed mmscian mwm- 
tain his spiritual composure and emo 
tional balance by employimg bus serv- 
ices as an imstructor m edwcatnoma 
classes; player in various types of or- 
chestras; transcriber of musical Comp: 
sitions, composer, and helper to the sack 
and invalid. 

But if none of these thimgs had beer 
really accomplished to the desured p 
of perfection, there would still be ome 
remaining proof that the WPA Federa 
Music Project of New York City & a 
step towards the fulfillment of a great 
civic need. From the 
tendance at concerts; the mumber 
classes being conducted; tree comoerts 
being given throughout the city; mew 
composers using the project as a prow 
ing ground before attacking the owtsodk 
world; more mature writers giwimg the 
works the laboratory tests of the pe 


amd the 


—e . 
STADISORCS 


ect—from all these figures m momednate 
ly appears obvious that New York City 
had an unfulfilled cravimg for music as 


an art and as a pragmatic schema 


Southern States 
(Continued from page 31 
concert orchestra m Jackson amd dance 
orchestra in Meridian and 

In Louisiana the work of the 3 
centers in and about New Orkams wit 
assignment of musicians to a comoert of 
chestra, two concert hands, a 
tra, a copyists’ and librarians 
teaching unit. Individual enrollmem m 
teaching classes averages about | 
month, and the imstrumental omits ar 
heard in approximately 
during a similar penod 


\ ockshorg 


damoe omcies- 


wun amd @ 


seventy progtams 


In North Carolina music teachers are 
presiding at more than 2,00} BSHS 2 
month, and this work has been extended 


significantly into the mountam areas where 
the chance for study is grasped cageriy 
Pupils have walked seven moles for them 
lessons. In South Carolma as 
15,000 persons have received 
from project music teachers m a worck 

Elsewhere in the Southern regiom there 
are concert orchestras m Alabuma, Arkan- 
sas and Georgia, and one concert band m 
Memphis, Tenn 


Middle Atlantic States 


(Continued from page 319 
other units in Trenton, Camden, Hack- 
ensack, Jersey City and Newark. Im De- 
cember 860 persons were assigned 


+} -o* 


ec Sat 


twenty-seven units m 
Several of the 


mstrumecmita DMs 
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National Director Discusses Growth 


(Continued from page 183) 


mstructiom ts im classes to prevent 
competition with the music teacher who 
is self-sustaining, and no pupil with the 
meams for private study may be ad- 
mitted to these classes. They are en- 
rolled from the relief population and the 
umderprivileged groups generally. 

This educational work is carried on 
wery largely im rural areas where ade- 
yaate opportunities for music study 
were mot available. In Oklahoma, 
Florida amd Mississippi more than sixty 
project teachers have been absorbed into 
oumty amd township school systems. 

The therapeutic effects of music 
made available through Federal Music 
Project resources, particularly in the 
treatment of maladjusted persons, have 
beem the subject of experiments under 
sctemtific control. 

E encouragement for the 
\mericam composer was adopted as an 
imtegral part of the national plan in the 
early days of the Music Project. Prob- 
mamy as 9,000 compositions 
hawe beem submitted for study, and a 
commpilatiom im the Washington office 
sts approximately 6,000 compositions 
br 1,600 native composers, or compos- 
ers residimg im the United States, 
«hich have been given public perform- 
umeces by WPA mumsicians. The compi- 
umom of American works is 
us the Index of American Com- 
posers amd from many sources there has 
‘ome pressure urging its publication in 
kh permanent tormat. 

The meed for an experimental labora- 
tory im which the composer might hear, 
umend his works under 
udequate instrumentation 
m the light of the audience reac- 
had long been recognized. In Octo- 
er, 1935, the Composers’ Forum Lab- 

ry was started in New York City 
ss am extra-curricular activity of the 
Federal Music Project—providing such 
m agemey amd creating a forum tech- 


X policy of 


BMY LS 


1 
these 


mona tr 


re and 


omditions of 


enmsylvamia serve not only their home 
ties, bat other communities within ac- 
essible traveling distances. This is par- 
ularly true of the symphony in Pitts- 
1M propect is organized in fourteen 
Penmsyivamia counties with bands or 
rchestras located in Bloomsburg, Char- 
Erie, Lameaster, New Castle, 
Pthukadelphia, Pittsburgh, Pottsville, 
Readimg, Scranton, Uniontown, Upper 

Wilkes-Barre and Williamsport. 
give an average of 380 
mecerts a month before audiences 
uch rum between 300,000 and 350,000 


stemers 


eT 


Yeoae Fy WV 


These wumits 


Delaware amd Maryland have only 
each, concert orchestras lo- 
respectively in Wilmington and 
more. Im the District of Columbia 
is ome dance orchestra, an instru- 
mental trio, amd a teaching unit. 

Im West Virginia there are orches- 

ss im Wheeling, Parkersburg and 
Humtingtom. With generous assistance 
the Huntington unit has been made the 
macleus for am orchestra of small sym- 
phomic proportions with a _ regularly 
scheduled season. 
Project teachers 


<fern 


me umit 





tiere 


assigned to the 
urea of Virginia have carried 
msic imstruction to approximately 2,700 

ls a2 month. Teaching centres are 


nique. When the Composers’ Forum 
laboratory entered its fourth season last 
autumn, 968 compositions representing 
the work of 158 musicians had been 
heard before it. Other Composers’ 
Forums have been included in the pro- 
gram in Boston, Philadelphia, Cleve- 
land, Detroit, Indianapolis, Chicago, 
Milwaukee, Oklahoma City, Los Ange- 
les, and at the University of Minnesota. 
2,500 Folksongs Transcribed 

More than 2,500 primitive, indigenous 
and vernacular folk songs and tunes 
have been gathered and transcribed in 
a dozen regions by Music Project work- 
Among the co-sponsors in this 
work were the University of Oklahoma 
and the Department of Hispanic Stud- 
ies of the University of New Mexico. 

In December a Joint Committee of 
Folk Arts “to explore the folkways of 
America” was created by co-ordinating 
WPA projects already under way. It 
intends to develop the folk studies of 
the Federal Music Project, the Federal 
Writers’ Project, the Federal Theatre 
Project, the Federal Art Project, the 
Historical Records Survey and the Rec- 
reation and Education Divisions of the 
WPA. The Archive of American Folk 
Songs in the Library of Congress has 
placed its facilities at the disposal of 
the committee so that materials can be 
classified, indexed and preserved. Plans 
also contemplate publication. 

Fifteen units employ 197 music copy- 
ists, arrangers or librarians. Their work 
is done in public libraries, universities 
and project offices, and they have turned 
out hundreds of thousands of manu- 
scripts and folios, both of compositions 
in the public domain and of those by 
contemporary musicians. In a related 
activity more than 1,000 rare musical 
compositions by writers who lived be- 
tween the fifteenth and eighteenth cen- 
turies have been reproduced from the 
collections of the New York Public 
Library and the Lubrary of Congress. 


ers. 


located in Bluefield, Clintwood, Pulaski, 
Radford, Roanoke, St. Paul, Wytheville 
and Norfolk. Besides the two-state 
symphony, there is a small concert 
orchestra in Richmond and several mu- 
sicians are assigned to the famous old 
Stonewall Brigade Band at Staunton. 


Northern California 


SAN FRANCISCO, Feb. 5. 


HE Federal Music Project of Northern 
California, with headquarters in San 
Francisco, outlines coming events for 1939: 
Nathan Abas, conductor and violinist, has 
been appointed acting director and conduc- 


tor for the Federal Music Project of 
Northern California. The Bay Region 
Federal Symphony, with Nathan Abas 


conducting has been booked for the follow- 
ing appearances: Everett Jr. High School 
in San Francisco, Feb. 9; Mission High 
School, San Francisco, Feb. 21; Oakland 
Auditorium Theatre, Oakland, March 3. 

The concerts presented in the Oakland 
Auditorium Theatre, Oakland, are in a 
regular series of public symphonic perform- 
ances with the admission fee of 25c and 40c 
They will continue bi-monthly up until 
June on the following dates: March 3 and 
24, April 7, 20 and May 5 and 19. 

In San Francisco there will be a series 
of four symphonic concerts, on Sunday 
nights, to be presented at the Curran 
Theatre. 

The school concerts are free and spon- 








Middle West 


(Continued from page 319) 

Last summer the Milwaukee Park 
Commission augmented the Wisconsin 
Symphony with thirty musicians for 
four out-of-door concerts. Plans are 
now under consideration for another 
and an expanded summer series for 
which nationally-known guest soloists 
will be engaged. 

Elsewhere in Wisconsin there are ten 
project units, employing on Dec. 31, 
1938, 218 persons assigned to five con- 
cert orchestras, three concert bands, one 
dance orchestra, one chamber ensemble 
and an administrative unit. These units 
are in Eau Claire, Madison, Manitowoc, 
Oshkosh, Racine, Superior, Wausau and 
Milwaukee, and are so located that they 
are able to serve the entire state at 
minimum transportation costs. Two of 
these smaller orchestras alone covered 
10,000 miles during the year to bring 
music to rural communities where or- 
chestras are seldom heard. 

There are two major orchestras in 
Michigan, the Michigan Federal Sym- 
phony of Grand Rapids and the Civic 
Symphony in Detroit. Both of these 
organizations have offered their patrons 
much music that is seldom heard on the 
regular subscription programs, includ- 
ing recent music by native composers. 
Other project units in the state include 
concert bands in Calumet, Iron Moun- 
tain, Ironwood and Stambaugh, all in 
the Upper Peninsula, and a large con- 
cert orchestra in Lansing. 

The Minnesota Federal Orchestra, 
besides its programs in the Twin Cities 
and neighboring communities, is play- 
ing two full series sponsored by Ham- 
line University and Macalester College. 
Other project units in the state include 
a concert band in Duluth, a symphonic 
band, dance orchestra, choral unit, 
teaching unit and a copyists’ unit in St. 
Paul and Minneapolis, and a 
orchestra in Virginia, 

The Oklahoma Federal Symphony, 
Victor Alessandro, conductor, has won 
splendid sponsorship in that state. Dur- 
ing the last year the orchestra has 
traveled 1,500 miles, giving thirty-four 
programs in eleven cities, besides the 
formal series in Oklahoma City. Last 
summer the orchestra presented a series 
of starlight programs in Taft Stadium, 
drawing average audiences of 5,000. 


dance 


sored by the Federal Music Project as an 
educational feature. Mr. Abas_ believes 
these programs should be selected in con- 
junction with the student bodies themselves 
in order to be of the greatest benefit to all. 
In addition to these events the Bay Re- 
gion Federal Symphony, Chorus and Band, 
will present a number of outstanding con- 
certs at the Golden Gate Exposition. 
Soloists will be announced for this series. 
Erich Weiler, conductor of light opera, 
will present a number of one act intimate 
operas at the World’s Fair. The repertoire 
will include ‘The Impresario’, Mozart; ‘The 
Women’s War’, Schubert; ‘The Conquest 
of Percy’, Comel; ‘Il Bruschino’, Rossini; 
‘The Two Misers’, Gretry; ‘The Caliph of 
Bagdad’, Boieldieu; ‘The Village Singers’, 
Fioravante, and ‘Abu Hassan’, Weber. 
Each of these operas have an entirely 
new plot and modern dialogue by Erich 
Weiler. A very busy schedule has been 
booked ahead for the San Francisco Fed- 
eral Dance Band, Sam Stern, conductor, 
and the San Francisco Federal Band, Fred- 
erick Preston Search, conductor. 
The Federal Chorus under Giulio Silva, 
likewise will be filling many important en- 
gagements during the coming months. 
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Reinhold Gliere and a Drawing of a Scene from His Oriental Opera, ‘Shah Senem' 


the romantic ballerina or prima donna were 
the central figures, with their rhythm to 
the Right; in the contemporary successful 
Russian ballet and opera the central figure 
is either a heroic man dancer or singer or 
the masses, with a gesture to the Left. 
Since the old ballets and operas are still 
performed today as well as modern com 
positions, One can say that the art of the 
Right and the art of the Left thus con 
trasted are an unusual phenomenon, a 
monopoly of the contemporary Russian 
stage In fact, the secret of the Grand 
Ballet Russe and the opera is the rhythm 
of everlasting love—that bewitching some- 
thing which has held captive not only the 
czars, but also the present proletarian 
bureaucrats—in which the compositions of 
Reinhold Gliere play the same role as did 
those of a Borodin, a Rimsky-Korsakoff 
or a Tchaikovsky in the past 


Gliere’s Music Proves Popular 


During the past ten years Gliere has de 
voted most of his time to Oriental compo 
sitions, in which his opera ‘Shah Senem’, 
musical play ‘Gulsara’ and the film score 
‘The Living Buddha’, are the outstanding 
stage productions, which have become a 
popular success not only in the USSR, 
but in the East. Gliere can be considered 
as the outstanding living composer on 
Oriental themes. He has not only em 
ployed the folksongs and folkdances of 
the different Eastern races, such as the 
Buriats, the Chinese, the Tartars, the 
Turks and the Georgians for his latest 
operas, ballets and symphonic works, but 
he has followed the footsteps of the Orien 
tal troubadours, lamas and legends in his 
dramatic structures. 

When I heard the stirring Tartar music 
in Gliere’s latest compositions I felt I 
heard the echoes of the vanished Golden 
Horde, the feared legions of the Mongolian 
plains. There is a peculiar fire, epic gran- 
deur and stirring pathos in Tartar music, 
something that reminds a listener of the 
triumphs of Genghis and Kublai Khans, 
consisting mostly of historic ballads, war 
magic invocations, love songs and 
lullabyes. The Tartar folkmusic lacks 
sentimental ballads and sad funeral themes. 
It seems as if death did not exist for those 
marvelous sons of the steppes. The big- 
gest bulk of the melodies are devoted to 
playing, warfare, love-making, adventures 
and cradle songs, sung to the accompani- 
ment of native tambourines, flutes and ba- 
lailaikas, which have such dance rhythms 
and tempos that many of them are danced 
to the vocal music. The Tartar folk 
melodies by no means resemble those of 
the Chinese or the Japanese, but stand 
perhaps closer to the Finnish and Eston 
ian folk music than any other 

“My collected folkmelodies 
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dances in Mongolia prove that the Tar- 
tars were by no means a barbaric, but 
a far more civilized nation at the time of 
its grandeur than the Western World im- 
agines,” said Mr. Gliere, pointing out the 
melodic features of his ‘Shah Senem’, ‘Liv- 
ing Buddha’ and ‘Gulsera’. “A people who 
could sing so sublimely of love, heroism, 
affections and moods could never be a 
barbaric nation. The tonality of the Taz 
tar folksongs and riding tunes is of great 
variety and very complex, which explains 
its racial cultural features.” 

“Only in music and song can man com- 
municate with his God,” is the saying of 
a Kalmuk priest by starting the cere- 
money “Ye bulls of the Earth! Ye 
stallions of the Sky!” chants the choir of 
the worshippers. 


The Ceremony of the Tartars 


It appears that the whole Tartar sacred 
ceremony is a musical performance, be- 
ginning with recitative chants, developing 
into more lyric hymns, prayers and invyo- 
cations, and ending with Bacchanalian pan- 
tomimes. Everybody participating in the 


ritual must sing; the priest sings, the 
vestal virgins sing, dance and play the 
bells. According to surviving Mongolian 


legends, the Uighurs, preceding the Tartars 
for thousands of years, had a temple deco- 
rated with mammoth ivory and jade pil- 
lars. At present the Tartar worshippers 
gather in the tent without a roof, so that 
all the sky is visible. They sit around a 
pool and a fire, look at the reflection of 
the sky in the pool, and the priest begins 
to beat a drum in solemn rhythm, sugges- 
tive of thunder and cracking meteors. The 
musicians join him with the orchestra of 
differently tuned bells and drums, to which 
the worshippers answer with a hymn of 


love. The ritual cantatas constitute a 
program of ten different numbers of na- 
ture elegy, now imitating the different 


songs of birds, like nightingales, owls, sky 
larks and cuckoos, now the roaring winds 
or the murmuring running of brooks, ex 
pressive of poetic, mystic allegories 

Thus, Gliere has exploited all those un- 
usual exotic musical traits in his latest 
Oriental compositions and has rendered to 
the Western World a phonetic novelty of 
the East, intermingled with his individual 
images in a timely trend. Listening to 
his latest compositions along that line 
I felt I was in touch with buried treas- 
ures of the unknown history, with char- 
acteristics of which we know very little 
His ‘Shah Senem’ depicted to me phonetic 
pictures of a ‘Lost Land’, something magic 
and romantic, saturated with an _ at- 
mosphere of worshipped nature, sky and 
mystery. 

Born in 1875 in Kiév, Gliere has been 

(Continued on page 323) 
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Charles Ives: A Study of the 


(Continued from page 22) 


pointing a derisive finger at me, mut 
tering, “That man collects photographs’. 


* * * 


What the Songs Reveal 


Perhaps the best way to approach the 
music of Charles Ives is through his 
songs. In them, he has expressed the 
many facets of his character ; his tender- 
ness, his humor, his rough disapproval 
of hypocrisy and sham, and the fervid 
Americanism of a New England Yan- 
kee. Too, the songs give a chronolog- 
ical view of Ives’s works and reveal the 
growth of his musical ideas. These ideas 
range from the simplicity of a Franzian 
series of chords to a passage of the most 
dissonant counterpoint. Nor is Ives 
unwilling to mix two such diverse ele- 
ments. More often than not, that is the 
case, and after a few measures of nearly 
banal harmony there will be an abrupt 
crash of a harsh chord, or it may be 
introduced gently as in the following 
example taken from the song ‘Resolu- 
tion’, which opens with this charming] 
simple harmony : 


jet ef fh 








and then, just as we begin to wonder 
if perhaps this isn’t too sweet, Ives in 
troduces a subtle dissonance : 
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the ending is superbly simple again, 
ind rhythmically fluid with no marked 


accents 

















Chis song, (written in 1921, long after 
[ves had written scores of such complex- 
ity as might turn conductors grey 
ywer-night) demonstrates his disdain 
musical theory (such as 
Schonberg’s twelve-tone dogma) which 
excludes the use of material other than 
that dictated by the theory. He is ex- 
traordinarily sensitive to the words 
which he is setting and is equally sensi- 
tive to the fact that music bears a re- 
lationship to life; obviously, then, it is 
impossible for him to use materials 
which do not “fit” his mood, no matter 
whether anyone agrees with him as to 
the materials or not. 

One of the earliest experiments of 
Ives in song is called ‘Soliloquy—or a 


or a “set 


Study in 7ths and Other Things’ writ- 
ten in 1907. It preludes much of what is 
to come, not only in his own music but 
in the music of others, particularly 
Schonberg and Alban Berg. The voice 
part, in its jumps and intervals and in 
its juxtaposition to the piano part, is not 
unlike many passages in Alban Berg’s 
‘Wozzeck’, (though Ives reached this 
in an attempt to set down in music a 
“Yankee’s drawl”) : 











In one part of the song, the accompani- 
ment opens into a long fan-like design 
of chords which grows smaller and 
smaller to end in a cluster at the close 
of the measure: 














and the voice part ends in a baffling 
melodic and rhythmic design : 
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Like all of Ives’s music, these song 
call for a performer's participation to 
an extent scarcely demanded by the 
music of any other composer. Ives con 
stantly takes the potential performer 
into his confidence—leaving whole sec 
tions of his music to their discretion and 
musical taste. It is this trait which is 
apt to make his music appear terrifying 
to the average person; music which 
seems to demand poly-handed players 
from some other planet! Yet Ives puts 
it squarely up to the performer—if four 
hands are needed, well get them! There 
is no rule which says that a bass part 
cannot be played by two hands while 
the treble part is played by two, or 
maybe four. Ives will sometimes indi- 


cate that a chord is to be played one 
way if by one player alone, or another 
way if four hands are available at the 
time. 


It is impossible, within the confines of an 
article, to demonstrate the variety within 
Ives’s songs. He has written nearly 130, 
and they range from the beer parlor type 
of harmony (which Ives delights in writing 
for fun) to an expressionism which brings 
every aspect of tone and rhythm into play. 
In the first category, there is the song ‘In 
the Alley’, under the title of which is 
written, “Not sung by Caruso, Jenny Lind, 
John McCormack, Harry Lauder, George 
Chappell or the Village Nightingale.” The 
piano introduction will suffice to show its 
mood: 
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The song, ‘Down East’ (1919) further 
illustrates Ives’s willingness to mix the 


complex with the simple. It is not easy 
to believe that the few following measures 
are within the framework of the same 
song : 






Eero: tereee 


Way— down east 








The lilting second melody, by the way, 1s 
a fine example of Ives’s devotion to the 
type of tunes which are the experience ot 
every American who has gone to church, 
been at a ball game, or heard a band con- 
cert. 

All of the songs are worth looking at. 
Only mention can be made here of ‘Charlie 
Rutledge’, ‘The Cage’ or the remarkable 
songs ‘September’ and ‘December’. These 
last are probably the best-known of Ives’s 
songs, and represent the full flower of his 
genius. Others like ‘Majority’ and ‘An 
Election’ make striking use of tone-clusters 

It is also within the songs that one be- 
gins to feel the loosening of rhythms from 
the measured beat. Shifting of main beats 
to weaker ones, a constant change of time 
from measure to measure, elided beats, and 
time signatures of 4-16, 1-16, 5-16, or, no 
time signatures at all, are characteristic of 
Ives. 

Some of the songs are hardly singable, 
and few of them can be picked up and 
“sung right off”; nor is it the composers 
should be the 


intention that that case. 
They represent, rather, the workshop of 
Ives; repositories for ideas, fragmentary 


or extended. Yet, “The White Gulls’ would 
repay any singer with its atmosphere and 
subtlety. Perhaps, the day that Ives’s 
songs make their appearance in the pro- 
grams of some of our better known singers, 
the phrase “American group” will come to 
have more significance. 


* * 


The “Concord” Sonata 


The recent performance in New York 
of Ives’s Second Piano Sonata, ‘Concord, 
Mass., 1840-60’, again brought to the at- 
tention of the public a work which had 
been written from 1911 to 1915. Of it, 
ives says: “This Sonata is an attempt to 
present one person's impression of the spirit 
of the literature, the philosophy, and the 
men of Concord, Mass., of over a half cen- 
tury ago. This is undertaken in four 
movements: 1. ‘Emerson’; 2. ‘Hawthorne’ ; 
3. ‘The Alcotts’; and 4. ‘Thoreau’.”. How- 
ever, that is not all Ives had to say about 
this work, for, in 1920, he published a small 
book, “Essays Before A Sonata”, which 
discussed at some length the whole under- 
standing on the part of Ives of the spirit 
of transcendentalism. The book itself is 
interesting, and reveals Ives to be a person 
of sincere and profound thought; one who 
makes no careless utterances. In this book, 
Ives rightfully discusses music and the 
composer in relationship to literature, but 
makes no attempt to explain or excuse or 


project or impose his own music with 
words. There is no need to. The ‘Con- 
cord’ Sonata speaks for itself, most elo- 


quently. It is in no sense program music 
that is, in no accepted sense. It 
not attempt to paint portraits; but if it 


does 








Composer and His Materials 


approaches any style of painting, it is ab- 
straction. For Iwes has expressed im his 
own terms with his own means the values 
of other philosophers—others, for certamly 
Ives is himself philosophizing about them 
The very opening of the “Emerson” section 





reveals that thmker to us as a noble 
person : 
Slewiy dsabent BO 





with a somewhat dissonant brooding spirit 

In Hawthorne, Ives chooses to show the 
more fantastic side of that writer, and 
throughout there are few indications of 
tempo or expression. Ives has only this to 
say about playing this movement: “For 
the most part, this movement is supposed 
to be played as fast as possible, lightly and 


not literally, and not always in the same 
way each time. Marks of tempo, expres- 
sion, etc., are used as little as possible 
lf the score itself, the preface or an in- 


terest in Hawthorne suggests nothing, 
marks will only make things worse.” Also 
called into play here is a strip of board 


with which to play the tone-clusters which 
are “to sound as distant bells”. In this 
writer's copy of the music, Mr. Ives has 
written in his own hand: “It is better ii 
another piano—‘off-stage—can play these 


bell chords.” But even if played “on- 
stage”, the result is a most stunning effect 
hese clusters are notated in the following 


manner 





htc 
There is great charn <¢ Alcotts 
movement—a gentle sympat with t 
warm home life and genial relationships 
that typical New England hon Im the 
living room, there stood a small spimet- 
piano which Sophia Thoreau gave to the 
Alcott children and on which Beth plave 
the old Scotch airs and the ‘Fifth’ Sym- 
phony. This is suggested in the music 
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Thoreau presents all the 
nature It is 
breadth and is profoundly moving in its 
intensity and nobility of expression 


The section on 
spaciousness of 


As a whole, the “Concord So: 





‘ ata” ts cer 
tainly the most formidabk ano COMpost 
tion to have come out America It ts 
exceedingly difhcult to perform. but its 
value rises far above any physical prob 
lems which it poses 

> > > 

Large Orchestral Works 
Charles Ives’s symphonies thestral 
sets, quarter-tone music, and chamber 





pieces, reveal an even more complex aspect 
of his music. This is particularly true of 
the orchestral music which sometimes 
defies all the rules and regulations with 
one clean sweep. Conductors who pick up 


(Cl ontinucd n page 323) 











Charles Ives, American Innovator 


ability to fluctuate, combine, and invent 
rhythms. Ives is not one who feels rhythm 
as a constant number of beats within set 
squares. His music moves forward to a 
swiftly changing pattern of rhythmic im- 
pulses which derive from a vast counter- 
point of separate rhythms. It takes a dis- 
cerning ear to recognize this counterpoint ; 
but even undiscerned it has an emotional 
effect. Ives rhythmic ideas are particularly 
effective in expressing various aspects of 
nature, as in the orchestral piece ‘From 
The Housatonic at Stockbridge’—here, the 
overpowering sense of undulation and swirl 
is due entirely to constant overlapping of 
rhythm patterns. 

In an age when anyone dares anything, 
Charles Ives stands almost alone in his 
rhythmic explorations. A glance at one of 
his orchestral shows him to have 
advanced (with remarkable self-confidence ) 
far beyond the still restrictive ideas of what 
rhythm should be. Compared to his 
Fourth Symphony, Stravinsky's ‘Sacre’ is 
no more than child's play. With the ex 
ception of the works of other American 
Ives’ works contain the only 
music which calls for a fundamental differ- 
ence in the approach to rhythm. In this, 
he has carried over into his orchestral 
works the already stated faith in the per- 
former to carry out “ideas” which are 
sometimes merely indicated rather than 
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a score in which bar lines do not meet, 
in which some instruments have time in- 
dications while others have a long involved 
rhapsodic solo on a staff with no bar lines, 
while, overlapping bar-lines are groups of 
threes, sevens, and fives—well, most con- 
ductors gulp and then look around for the 
nearest Haydn score, and but a few have 
the temerity to attempt a _ performance. 
When one does (as have Nicolas Slonim- 
sky, Eugene Goossens, and Leon Barzin), 
the results are astonishing. Much more is 
clear to the ear than to the eye. And 
music which seemed completely impossible 
when viewed as ink on paper, turned out 
to be a combination of sounds which were 
startlingly beautiful. Ives’s orchestral tal- 
ent is one derived from his early listening 
experiences coupled with later training. 
For the most part, the early listening has 
the upper hand, and there are reminiscences 
of two bands passing each other while 
going in opposite directions and playing the 
while, remembrances of tardy trumpeters 
who come in too late or too often and al- 
ways manage to overlap the measures, and 
recollections of lagging violins, persistent 
drums, and struggling flutes. All these 
things appeal to Ives. They appeal to his 
sense of improvised “go” in which talent 
for an instrument takes precedence over the 
written note. Still, that is only one side clearly noted. Much of the orchestral 
of Ives’s orchestrative mind. lhe other music of Ives is yet to be tested in per- 
has to do with his expressionistic nature. — formance—and the day of its test will mean 
His ability to suggest atmosphere, reality recognition for an astounding creative 
and unreality, in tone, represents a true gift. ind. 
Such works as ‘Hallowe'en’, ‘Three Places * * x 
in New England’, ‘The Fourth of July’, 
‘Theatre Set’ and ‘Lincoln, the Great Com- 
moner’ are vivid characterizations of places 
and people. His power of suggesting a 
mood, as manifest by the orchestral piece 
‘In the Night’, is also extraordinarily 
effective 

It is in the large orchestral pieces that 
Ives brings into full play his astounding 


scores 


composers, 


His Musical Personality 


The personality of Charles Ives as found 
in his music is not easily perceptible. One 
must first break down his own barriers to 
an art which may seem strange and relent- 
lessly uncompromising. But 
proach has succeeded, a very 


once the ap 
large figure 
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looms out of the melange of consonance 
and dissonance and rhythmical complexity 
There is perceived a person of high ideals, 
one who will sacrifice everything for humar 
rights; a person who denies sensuousness 
for the beauties of nature: and a philoso- 
pher with a simple philosophy of common- 
sense and altruism. Furthermore, a typical 
New England American, proud of his heri- 
tage of freedom and justice, proud 
Thoreau, and ashamed of the witch-burn- 
ing. One wonders how long it will take 
for this personality to reach a larger audi- 
ence. That audience will have to come t 
Ives; for his music is conclusive enougl 
proof that he will not go to them. Iwes 
knows that it is possible to reach a larger 
public with a lesser product and for the ar- 
tists who indulge themselves in that luxury 
he has these words: “ has 
good—for it is easy to sell the future 
terms of the past—and there are always 
some who will buy anything.” Ii the buy 
ers of Ives are but few now, he at least has 
the satisfaction of knowing that they ar 
steady customers 


Reinhold 
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Gliére 


an active Russian musical gemus 
two different political 
poser, a conductor of « 
teacher in the conservatories 
Moscow. Comparatively littl know: 

this country, but one of the most popular 
Russia, Gliere’s <« 
yrodin am 


reoimes . 
CQ1TK a 
I TT 


{ esi 


as a 


Koes al) 


composers of 
resemble those of Be 
Korsakoff in their 
ality. Originally 
number of 
abroad, although 
made an excellent 

quite a number of his most popular songs 
in Russia, of which only a cow ! 


Rims 
stvle and exotic tonal 
interesting are hos vast 
songs, practically Unk 
L onstarnwe 


English translats 


published in this country 


An interesting = orchestr: vor) 
Gliére is his symphomec hallet * Sap 
roshtzy’, ‘originally meant t r 1 


outlaws who sit ar 


and curse the rul {i the NSult 


Cossack 


key, but later adapted to the ther 
the gay sailors on th 
by Admiral John Paul Jom \ 
revolutionary naval hero, commanding 
Russian fleet in the Black Sea undes 
rule of Catherine the Great 

The outstanding musica 
works of Reinhold Glhiére a " ‘ 
‘Red Poppy’, *Chrisis Komediant 
‘Egyptian Nights’, s operas S 
Senem’, ‘Gulsara, and his mus 
‘The Living Buddha 11 Tho rst 
Soil’ Besides those lh as written « 
symphonies, seven quart 
or more piano pieces at 
various minor orchestral works, th s 
fifty songs. In fact he is one of the g 
est living composers today, whose orig 
Oriental musical works will be 
toric aesthetic relics hor tie West 
W orld 


Concert to Help Palestine Symphony 


Josef and Rosina Lhevinne Alex 
ander Kipnis and other distinguished 
musical artists are to appear at a bene 


fit concert at Carnegie Hall, on Mar 
éi. to help sponsor the Palestine Swi 
phony This 
launched in 
islaw Huberman 
its talent from inte 
musicians in 


orchestra, wil 
December. 1936. } Br 
violinist, has 
rnationally know 


exile, and has plave 


der such famous conductors, as Artur 
Toscanini, Dr. Malcolm Sargent, H 
Wilhelm Steinberg (now t NB« 
Issay Dowbrowen, Euges Szenkar 
Jascha Horenstein and Michael Taulx 


Silvermine Festival Will Use Wads- 


worth Estate 
NoRWALK, Conn., Feb. 5.—The Sil 
vermine Guild Music Festival 
tion, through the generosity , Ds 
DeWitt Wadsworth of Norwall 
will have the use 
in Norwalk, only a short 
the Silvermine (suild Gr 


for the festival are underw 
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HUNTINGTON PLANS 
INCREASE OF MUSIC 


Wiant to Conduct Five More 
Symphonic Concerts—Civic 
Music Lists Forecast 


Huxtinctrox, W. Va.. 
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Besten University Students to Enter 
Delta Mu Alpha Contest 
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New York Studios 


erertanaeni 


Two courses, one on ‘Methods’ and one 
on ‘Repertoire and Composition’ will be 
given by William O’Toole, M. A., teacher 
of piano in his studio during February. 
The courses include exhaustive studies of 
the subjects and there will also be an open 
forum for the discussion of Mr. O’Toole’s 
work, ‘Creative Piano Technique books 
I and II. He was recently returned from 
a successful western trip. 

* * * 

Carl M. Roeder, teacher of piano, pre- 
sented a group of his pupils in a studio 
recital in his Carnegie Hall studio on Jan. 
21. Taking part were Henry Conlin, Clara 
Cash, Jeanne Redlin, Sarah Stein, Paul 
Leeman, Jevolyn Steuerwald, Ruth Phil- 
lips, Lula Vretos, Jack Seaman, Miriam 
Woronoff, Joseph Antmann, Lewis Ham- 
vas, Rosetta Goodkind and Katherine 
Braun. 

es? 8 

Dorothy Mainor, soprano, pupil of John 
Alan Haughton, has been engaged for a 
Lieder recital at Fenway Court, Boston, on 
Easter afternoon, and for a recital appear- 
ance at the Woman’s City Club of Boston 
on the afternoon of April 11. 

. + + 


Joseph Knitzer, violinist and Elizabeth 
Furcron, pianist, were to give the second 
recital in the fourth annual series of recitals 
by faculty members of the Music School 
of the Henry Street Settlement at the Play- 
house on Feb. 10. 

xk * * 


The Robert Malone Choral Society is 
giving a series of concerts, the second of 
which was held at the Barbizon Hotel for 
Women on Feb. 7, and the third concert 
will be given at the Hotel Des Artistes on 
Feb. 26. 


K * * 

Ethel Elfenbein, pianist and pupil of 
Alexander Lipsky, was heard on_ the 
American Pianist Series over station 
WQXR on Feb. 5. She is to be heard 


again on Feb. 19. 
* * * 


Pupils of Mary Gale Hafford, teacher 
of violin,were heard in an informal recital 
in New Rochelle on Feb. 4. The program 
was presented by Gertrude Watkins, Eli- 


nore Bessire, Suzanne Hafford, Jean 
Smith, Frances Foote, Doris Hansen, Ra- 
chel Steinhardt and Gertrude Courant. 


Gale Hafford, ’cellist, assisted in trios by 
fach and Handel. 





Fifty-nine Hayden Scholarships Won 
by New England Students 

Boston, Feb. 5.—Wallace Goodrich, 
director of the New England Conserva- 
tory of Music, lists the award of fifty- 
nine Charles Hayden Scholarships for 
musical study. These scholarships are 
given under a grant from the Charles 
Hayden Foundation for students who 
are residents of Greater Boston or of 
New York City. They are offered to 
young men of musical ability who are 
in need of such assistance and who de- 
sire to pursue one or more subjects. 
The amounts of the scholarships range 
from $100, according to the candidate’s 
need. Twenty-one scholarships were 
awarded in Boston; thirty-eight others 
were awarded to boys living in New 
York and metropolitan Boston. 





Nadia Boulanger to Lecture at 
Diller-Quaile School 
Nadia Boulanger, musician and 
teacher, will lecture on Feb. 17 and 24, 
and March 10, for the Diller-Quaile 


School of Music, of whose Advisory 
Board she is a member. The public may 
register for the course. The subjects an- 
nounced for the lectures are Works of 
Domenico Scarlatti, Stravinsky’s Two 
Piano Concerto, and the Chopin 
zurkas. 


Ma- 


ACTIVE 


ACADEMY PUPILS 


Students of School of Vocal Arts in 
Philadelphia Appear Widely 

PHILADELPHIA Feb. 5.—Pupils of the 
Academy of Vocal Arts are actively en- 
gaged in performances of opera and in 
concert and recital. In this city, Frank 
Capelli and Blakely Ritter sang in ‘La 
Bohéme’ given by the Philadelphia 
Opera Company on Jan. 19. Seven 
other artist-pupils of the Academy have 
been engaged for another performance 
to be given by the same company in 
April. 

Anne Simon was guest 
the Philadelphia String Simfonietta 
under Fabien Sevitzky in Bryn Mawr 
and on Jan. 30, Frank Cappelli gave a 
joint recital with Robert Elmore, or- 
ganist, at Radnor, Pa. Blakely Ritter, 
baritone, and Robert Davis, tenor, sang 
for the Matinee Musicale Club in De- 
cember and Vito Bassi, in the Apollo 
Opera Club’s performance of ‘Caval- 
leria Rusticana’ on Jan. 30. 


soloist with 


Pupils in other states include Emily 
Mickunas and Anne Simon at Holly- 
wood Beach, Fla., who are engaged to 
sing in performances of ‘Martha’ 
‘Faust’, ‘Carmen’, ‘Samson and Deli- 
lah’, ‘The Bohemian Girl’ and ‘Travi- 
ata’. John Lawlor, bass, has also been 
engaged to sing with the same company. 





Gregorian Music Course Offered at 
Peabody 

BALTIMORE, Mp., Feb. 5.—In_ line 
with the desire of the Director of the 
Peabody Conservatory to expand the 
curriculum and the activities of the Con- 
servatory, a course in Gregorian Music 
is to be given by Monsignor Leo P. 
Manzetti. Reverend Manzetti is one of 
the leading authorities on this type of 
music. The class is intended primarily 
for advanced students and professional 
musicians and will begin on Jan. 13 at 
the Conservatory. Interest in Gregorian 
Music has increased in the last few 
years, and it is in order to meet this in- 
creased interest as well as to lift the 
Gregorian Music from its purely his- 
torical place that the course has been 
organized. 





Harry Jompulsky Presents Pupils in 
An Afternoon of Music 

Harry Jompulsky, teacher of singing, 
presented a group of his pupils in An 
Afternoon of Music in his studios on Jan. 8. 
Assisting, was John Creatore, son of the 
eminent band leader, Giuseppe Creatore. 
The program included arias from ‘A 
Masked Ball’, ‘Samson and Delilah’ and 
‘Pagliacci’, and songs in Italian, German, 
French and English. Those taking part 
included Calvin Boughman, tenor; Louise 
Abbey, mezzo-soprano; Louis Ranghelli, 
baritone ; Del Arden, tenor; Thomas War- 
ing, baritone; Roger Coleman, tenor, and 
Agnes Hales, contralto. Accompaniments 
were played by Gene Ray and Alice Hon- 
gell. Mr. Creatore contributed a group of 
piano solos. 

Thomas Waring, baritone, artist pupil of 
Harry Jompulsky, has been engaged by 
Wesley Sontag, conductor of the Mozart 
Symphonette, to sing at the Henry Hadley 
Foundation on Feb, 12, and at the Sym- 
phonette concert in March. 





Samoiloff Pupils Heard 

Los ANGeLEs, Feb. 5—Laura Nemeth 
Saunders, pupil of Lazar S. Samoiloff, 
teacher of singing, recently appeared here 
as Micaéla in the WPA production of 
‘Carmen’, receiving highly commendatory 
notices. The Samoiloff studios have be- 
come affiliated with the Zoellner Con- 
servatory of music in order that its 
students may receive credits for their work 
towards diplomas, certificates and degrees. 
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New York Concerts 


(Continued from page 212) 

fine interpretations and to Mr. Mordkin 
for his versatile technique as a _ chore- 
ographer and dancer. Karen Conrad again 
proved charming and convincing in her 
bit parts, particularly as the Flirt in 
‘Voices of Spring’. 

By popular request there was to be a 
repetition of ‘Giselle’ and “The Goldfish’ 
on Feb. 7. K. 





Juilliard Orchestra Offers Fine Program 


The orchestra of the Juilliard School of 
Music, Albert Stoessel, conductor, was 
heard in the school auditorium on the even- 
ing of Jan. 21, with John Powell, pianist, 
as assisting artist. The program began 
with the ‘Coriolanus’ Overture of Bee- 
thoven which was followed by Brahms’s 





Obituary 


Me 





Lajos Serly 


Lajos Serly, composer, died at his home 
on Feb. 1, after an illness of three months, 
in his eighty-fifth year. Born in Hungary 
he studied in Budapest and graduated from 
the Imperial Academy of Music in Vienna. 
He had been a pupil of Franz Liszt. He 
composed fifteen operettas and about 500 
songs, and is credited with having helped 
to organize the first Budapest Philharmonic 
which he also conducted. Active at the 
Vienna Opera during the ‘Eighties, he also 
built a theatre in Budapest to give Shake- 
spearian drama and opera for the Swabian 
peasants but after attacking the govern- 
ment for its failure to aid his work, he 
voluntarily left Hungary and emigrated to 
America in 1905. He continued composing, 
toured with a Hungarian orchestra and 
headed light opera companies which ap- 
peared at the Irving Place Theatre. He 
also toured as a pianist and taught. His 
son, Tibor Serly, was a former viola player 
Orchestra 


in the Philadelphia and con- 
ducted in Budapest. 
Giuseppe Radaelli 
Giuseppe Radaelli, operatic tenor, died 


in hospital on the evening of Jan. 30, after 
an illness of several months. He was fifty- 
three years old. He was born in Bergamo, 
Italy, and made his first operatic appear- 
ances in Sicily, being heard later in vari- 
ous Italian opera houses and finally at La 
Scala where he sang leading roles under 
Toscanini. After further success in South 
America, he came to the United States to 
sing with Salmaggi opera at the New 
York Hippodrome, and also appeared with 
the Chicago Civic Opera Company. His 
last appearances were made at the Hippo- 
drome last spring. 


Paul Schwers 


BertIn, Feb. 1.—Paul Schwers, owner 
and editor of the Allgemeine Zeitung for 
over thirty years, died in Berlin on Jan. 
14, after a long illness. He was sixty-five 
years old. A graduate of the State Acad- 


emy of Music in Berlin, he had studied 
there with Martin Blumner and Ludwig 
Busslar. During his early career he acted 


as a church organist and composed a con 
siderable amount of ecclesiastical music 
Before becoming associated with the 
Musikzeitung he was leading music critic 
of the Catholic daily, Germania. 

G DE ot 


Frederic Volka 


Frederick Volka, violinist and conductor, 
died in hospital on Jan. 26, following an 
automobile accident. He was seventy-nine 
years old. Born in Frankfort, Germany, 





Second Symphony. Following the inter- 
mission, Mr. Powell played his ‘Negro 
Rhapsody’ with the orchestra. The final 
items were the Prelude and Finale from 
‘Trisan und Isolde’ and Siegfried’s Rhine 
Journey from ‘GOtterdammerung’. Mr. 
Stoessel’s forces surmounted the difficulties 
of the somewhat exacting program, with 
an ease that reflected high credit on them 
and upon the conductor. Mr. Powell’s 
work was received with enthusiasm by the 
audience and the composer-pianist was re- 
called several times. The audience was a 
large one. N 


Helena Morsztyn to Conduct Master 


Classes in Minneapolis 


Helena Morsztyn, pianist and teacnes, 
will conduct a Summer Master Class in 
Minneapolis this summer beginning on 
June 19. Among Miss Morsztyn’s pupils 
have been Kathryn Overstreet and Anne 
Mundy, both American pianists who have 
toured widely in Europe and America. 


he studied at the Raff Conservatory in that 
city and toured as a violin prodigy, later 
becoming a member of the conservatory 
faculty. He acted as concert master at the 
Hamburg Opera and came to this country 
to head the violin department of the Stern- 
Conservatory in Philadelphia, and 
also was concertmaster of the Pittsburgh 
Symphony. He is survived by his wife. 


herg 


Charles R. Baker 

ANGELES, Jan. 20.—Charles R. 
Baker, for many years associated with the 
musical profession as press representative 
of individual artists and organizations han- 
dling musical attractions, died here of heart 
disease on Jan. 16. He had during his 
career identified with the Schubert 


Los 


been 
offices, and the Aborn, San Carlo and other 
opera companies. For the past three or 
four years his activities had been confined 
to California. 


Johann Strauss 


BERLIN, Jan. 15.—Johann Strauss, con- 
ductor, and a nephew of the Waltz King, 
died here yesterday at the age of seventy- 
six. His father was Eduard Strauss who 
toured this country with an orchestra a 
number of years ago. He had composed 
several operettas and some dance music. 


Pedro Morales 


Lonpon, Feb. 1—The death, on Dec. 9, 
in Huelva, Spain, is reported of Pedro 
Morales, for thirty years a prominent fig- 
ure in the musical life of this city. Mr. 
Morales was born in Huelva in 1879, and 
after studying in Seville, came to the Royal 
College of Music. He was afterwards 
known as a composer and violinist. In the 
last-named capacity he frequently broadcast 
programs of Spanish music. 


Esther A. Mundell 


SAN Francisco, Jan. 16—Esther A. 
Mundell, well known as a singer and 
teacher of singing, died at her home here 
on Jan. 9, after a long illness. A pupil of 
Jean de Reszke, she had sung extensively 
in this country and abroad and is said to 
have appeared in the first performance of 
Leoncavallo’s ‘Zaza’ given under the com- 
posers’ baton at the Tivoli Opera House, 
here, on Nov. 27, 1903 


Geneve Cadle 
Peru, Itt., Jan. 29.—Geneve Cadle, 
former concert singer, died at her home 
here on Jan. 7. She studied singing first 
in Chicago and later in London, Paris and 
Florence. On her return to America she 
made a debut at the Town Hall, New 
York, and was later heard widely in re- 
cital and with orchestra. In private life 
the wife of Hamilton Maze, she is survived 
by her husband, one son and one daughter. 
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Musicians Mirrored in Their Handwriting 


(Continued from page 20) 

has much humor and mother wit 
and tends to persiflage about his 
own actions and those of others. 
Very prominent is his desire to be 
admired by those around him, to be 
recognized. He knows only ex- 
tremes, and is not easy to live with, 
since he is too much occupied with 
himself. He is not too warm-hearted ; 
and predominantly sentimental. But 
he is also a marked aesthete, an 
outspoken seeker of beauty. He 
does not trouble himself much 
about truth. He is able to talk 
others and even himself into believ- 
ing things which he insists must 
be believed. It is worthy of note 
that he is a restless worker who 
knows no fatigue and is forever 
producing new ideas. 


Ludwig Van Beethoven 


Beethoven reveals himself as follows 
in his handwriting: He is decidedly un- 
sociable, testy, irritable, and according 
to generally accepted standards, a man 
who is not easily endured by others. His 
domineering tendencies, his lack of 
self-control in his relations with others, 
are only outward signs which actually 
conceal the fact that this man has a 
dual nature, whose processes of soul and 
spirit are not the usual ones. He has 
much warm feeling, but suppresses it 
the minute that the outer world could 
sense that it was there. When he really 
is fond of someone, he exert him- 
self for him, even sacrifice himself. But 
the next moment he can be so irritable 
and unbearable to him that the worth 
of his deed is invalidated. The 
remarkable thing about this man is that 
at many times he is actually hounded 
and tortured and possessed as by a 
demon. This explains the fact that ex 
tremes of mood are portrayed in his 
music. One thing is sure: the man is 
no diplomat and he carries everything 
he undertakes through to the bitter end. 
Therefore his creations, in contrast to 
those of many musicians who merely 
seek effects, are really felt and experi- 
enced. That this life full of conflicts 
finds its expression in a masterly expo- 
sition in the musical sense explains the 


can 


good 


man Beethoven. In summing up, we 
can say that here a phenomenon of 
human fate discloses itself which is in 


its Way unique. 
Wolfgang 


Mozart’s handwriting betrays a wholly 
awkward, clumsy, unworldly man, who 
cannot shield himself. He is a helpless 
child, and has the characteristics of a 
child. He is stubborn, undiplomatic, 
irritable and unpredictable. What re- 
joices him at the moment is finished as 
far as he is concerned the next. He is 
also not very patient. His explosive 
moods are, however, nothing other than 
the expression of his particularly strong 
inner life seeking thus an outlet. Fun- 
damentally he kind and gentle. The 
situation changes, however, when his 
genius moves him. Then he is com- 
pletely changed, spiritually free and so 
precise in thought and spirit that the 
nature of his music is already predes- 
tined by those qualities. When it is a 
question of money he becomes utterly 
helpless. His mood at the time he wrote 
the letter upon which this analysis is 
based was one of desperation. He was 
in greatly straitened circumstances 
(writing 200 fl instead of “wohl” in one 

It is also apparent from this 
that he felt many marital diffi- 


Amadeus Mozart 


place ). 
letter 


culties at this time. A very striking 
characteristic is his extreme sensitive- 
ness. When he feels himself wounded, 
he withdraws. Furthermore, his spir- 
itual criticism, his attempts to meet the 
problems of life with humor, are inex- 
haustible. In everyday life he loses his 
humor, and projects it into his musical 
compositions. 


Claude Debussy 


Debussy’s handwriting, seen purely 
as a picture, without regard to letters 
or parts of words, makes the impression 
of being a series of waves. The rhythm 
of his writing is remarkably fluid, al- 
most splashing. Debussy’s experience 
corresponds with this phenomenon. He 
takes nothing tragically; everything 
which he undertakes is carried out 
lightly and uncomplainingly. His music, 


too, comes into being through light- 
ness, fantasy and fine nuancing. He 
has an especially fine sense for sheer 
sounds and the ability, like that of a 


painter, who fixes a mood with a few 
brush strokes, to lure melodies forth and 
create tone paintings. He knows how 
to make the listener become reflective, 
even though his music is not profound, 
and how to quiet his spirit. <A true 
Frenchman, violent shadings are no 
part of his art, in strong contrast to 
Liszt, who is also concerned with music 
of emotional effect. He expresses him- 
self fully and playfully in his sounds and 
therein lies the suggestive power of his 
music. As a person he is of the average 
sort and is not a towering personality ; 
he exhausts himself in his art. 


Hector Berlioz 


Here we are dealing with a man 
of unruly temperament, in whom 
everything, whether in life or in 
art, takes the form of an eruption. 
He is moody, unruly and unso- 
ciable. Defiance, vanity, ambition 
are the origin of his difficulty in 
meeting daily life and his revolt 
gainst it. His extravagant tenden- 
cies, his dissatisfaction with him- 
self and his environment make life 
hard for him. He suffers periodi- 
cally under deep depressions, but 
has moments of the greatest 
ecstasy. His handwriting reveals 
notes. Especially noteworthy is the 
letter “W” as he writes it. If we 
turn this letter upside down we 
find a graphic representation of two 
pyramids built one behind the 
other, as if they were joined. This 
symbolizes the interpenetration of 
his musical motives, which ‘“‘like 
pyramids” make a tremendous im- 
pression, both suggestive and pow- 
erful, on his listeners. 


Kreisler 


also 


Fritz 


Fritz Kreisler is honorable, without 
a trace of dissimulation, straightfor- 
ward. He is full of feeling without 
being weakened thereby. He has com- 


mon sense and does not waste his 
strength. If he promises something, one 
can be sure that he will keep his 
word. The letter “D” in his handwrit- 
ing when inverted resembles a_ violin 
clef and indicates his profession as a 


musician. The clarity and precision of 
his thought and action also _ reveal 
themselves in his art. He is a mixture 
of child-like simplicity and spiritual ma- 
turity. By simplicity is meant that he is 


unprejudiced, can be happy over trifles 
in life and possesses an unspoiled tem- 
perament. 


He is very subject to moods 
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An Example of Mozart's Handwriting 


and suffers apparently from them. In 
spite of his calm exterior he is inward- 
ly very temperamental. The artist and 
the man are not always so compactly 
unified a personality as is the case in 
this instance. Fritz Kreisler is attrac- 
tive equally as a musical genius and as 
a warm-hearted man, 


Serge Prokofieff 
Prokofieff is an intelligent, purpose- 
ful, prodigiously energetic man. His 
handwriting shows notes very clearly 
(“ff” in his name) whereby we can 
guess his profession. He is not very 


emotional and does not easily allow him- 
self to be overcome by feeling. He is 
the “musical mathematician” who works 
with intellectual precision and concen- 
tration. His thoughts are to be com- 
pared with steel; they resemble steel in 
their unbelievable power of resistance 
to outer influences. He works in his 
artistic profession like an architect who 
first erects the framework, the walls of 
his house and at the moment does not 
take heed as yet what decorations he 
plans to employ in order to enhance the 
general effect. Thus, he takes a theme 
which he works out precisely and only 


later builds variations. He succeeds in 
doing this with perfect ease, for they 
are intellectual, not emotional varia 


tions. His work also progresses quiet 
ly, uniformly, without much to-do. He 
clear-headed, but very remote 
in life. He is not a man of society and 
often isolates himself. He has 
thing of the peasant in his character, 
which offers an explanation for his un- 


is sober, 


some 


flagging power to work. His works 
lack the inner spirituality which in- 
habits the compositions of Beethoven, 


Brahms and Chopin. 


Frederic Chopin 


From these few brief lines of text 
we can discern the following: Chopin 
is a wholly sensitive, at the same time 


sentimental, and sometimes melancholy 
man. He is strung as delicately as a 
woman, and his feelings often overflow. 
Especially noteworthy are: his sharp 
intellect, which despite his strong emo- 
tional streak plays a decisive role in his 


life and likewise in his music, which 
symbolizes the tenor of his life. That 
in such a_ soul disillusions are not 


spared and that it almost breaks down 
under the sheer intensity of its experi- 
ences no longer seems surprising. Cho 
pin is a man who can never be alone 
and who is nevertheless always lonely. 
His changes of mood, his ceaseless long 
ing for love, his personal charm which 
draws people to him, his introspective 


his enthusiasm for others, 
after a brief period, all 
these make him unhappy, prison him 
and unsettle him. The only real com- 
pensation for these sufferings comes 
through the transmutation of his spir- 
itual travail into his music. He is a poet 
who scarcely has the power to resist 
the strain of everyday life. 


temperament, 
which fades 


Franz Lehar 


He is very charming and has great 
social poise. He is fond of conviviality 
and is a great admirer of the ladies. He 
is an epicurean and has a fine sense for 
beauty. In spite of his outstanding artis 
tic achievements, in spite of his world 
fame, he is very modest and not con 
ceited. He is not a bohemian, knows 
the value of money and is frugal with 
out being stingy. We can by no means 
assume that this man has no will and 
is easily influenced. He has his own 
mind and cannot be coerced. He de 
lights in making people happy and is 
very obliging. We must mention his 
inborn good humor which makes him 
jovial. He is an incorrigible optimist, 
which transports him into the mood 
that moves him to creative activity. He 
is childlike and pure of soul. It is per- 
haps this which renders his music so 
appealing. 


Eugen D’ Albert 


Eugen D’Albert, as we see in his 
handwriting, is clearly a thoroughbred 
composer. By that is meant that he 


finds his ideal of life in music. He is 
no man of feeling, and is sustained ex- 
clusively by driving forces in his pro- 
fession. A more detailed explanation of 
his experience is the fact that he is a 
devoted admirer of women and very 
vain. This heightened desire to impress, 
the wish to achieve some sort of suc 
cess always, drives him to the point of 

eation. In his handwriting we can 
see all sorts of music note symbols, for 
example, notes with ties and other marks 
of expression. His desire for sensation, 
his eagerness to experience something, 
lead him to the critical working out of 
human fates of a lurid sort. His music 


is full of dynamic energy and works 
with strong suggestive power on his 
listeners through the strong impulse 


which is expressed in it. As a man, he 
is not trustworthy; he is particularly 
capricious, undisciplined and unpredict- 
able. He cannot endure resistance to his 
will and he can become unpleasant when 
his vanity is wounded. His perpetual 
mistrust of others arises from the fact 
that he does not keep what he promises 
himself. 
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izet and His ‘Carmen’, in Retrospect 


(Continued from page 15) 
ceeded those paid during the period in 
question to hear other works in the 
repertoire. 

It must be admitted that high pitched 
expectations were not realized on the 
opening night. A section of the press 
had done its best to prejudice the pub- 
lice against the opera by unflattering 
comments printed on the morning of the 
historic day. The Opéra-Comique was 
the family theatre and the second act 
played itself out in a disreputable tav- 
ern. A passionate plot ended in a death 
scene. Had not traditional habitués the 
right to be shocked ? 

Conventional Parts Preferred 


The more conventional portions were 
better liked than the more original ones. 
A public, suprised and ill-equipped, evi- 
dently could not fully appreciate the 
dramatic scenes, where the music so vi- 
tally and faithfully reflects the doings 


on the stage and voices the emotions 
which dominate the characters. Che 


last two acts failed to rouse the audi- 
ence. Bizet was disappointed, no doubt. 
What he felt to be his best work had 
not resulted in an overwhelming triumph. 
Ludovic Halévy describes the composer 
as being “saddened, but not discour- 
aged.” That first evening past, condi- 
tions improved. Bizet had thoughts of 
future work—an important fact, show- 
ing that he had the ambition still to 
drive his pen; and this disposition, ex- 
hibited at such a time by a temperamen- 
tal man, tells us very much. 
Obviously, if ‘Carmen’ were not the 
complete failure which popular imagi- 
nation has assumed it to be, it follows 
that Bizet did not die of a broken heart 


because it was. It is true that upon him, 





robust, the strain and 
excitement of the preparation for the 
‘Carmen’ production must have placed a 


a man never very 


heavy burden. It is equally true that 
the final illness was not very clearly de- 
fined. For many years he seems to have 
suffered a mild attack of chest trouble, 
which came with the arrival of spring. 
He was free from these attacks for some 


Fifty Years in the Chorus 


(Continued from page 27) 
chorus was and exclaimed that she could 
not possibly sing: ‘The chorus!’ she 
cried, ‘Their costumes are more beau- 
tiful than mine! I shall look terrible!’ 

Fortunately, audiences were not over- 
particular about the chorus in_ these 
matters any more than they were, and 
are, over the exactness of period of cos- 
tumes of the principals. Indeed, it does 
not seem to matter very much if a cos- 
tume is, say, of a hundred years back, 
whether it is several hundred years out 
of time and an equal number of miles 
of place or period! 

Less Democratic Feeling 

The attitude of the Principals in the 
old days was very different from now. 
Then, there was a very definite line 
drawn and artists in general regarded 
the chorus more or less as a necessary 
evil and there was no rapprochement 
whatever. Frequently, the artists were 
downright disagreeable. I will not men- 
tion any names, but there were several, 
among them an American who should 
have known better, who occasionally 
were quite impossible. These people 
didn’t realize that they were making a 
great mistake because the ill-will of the 
chorus re-acts upon its attitude towards 
the artist and it makes no attempt to 
have a scene go well. 

“Nowadays, everything is much more 
democratic and many of the artists are 
most friendly with members of the 
chorus. The really great artists always 
were and those of the present day still 


are, genial and pleasant. One artist, 


for instance, after the general rehearsal 





of a French work, when it was first 
put on at the Metropolitan, came to me 
and said she was not satisfied with her 
French in several places, and asked me 
to coach her. She was singing the lead- 
ing role. When sang 
for the first time, he had trouble in re- 
membering how to pronounce the final 
‘e’ in a phrase that had ‘des anges’ in it. 
He said it in the Italian way, 
anzhays.’ [| showed him how it should 
be pronounced, so, in the performance, 
he used to stand near me and have me 
say, when the phrase was coming, ‘des 
anges, des anges’ so as to remind him! 
And yet he was then the greatest and 
highest paid singer in the world! If 
that was not democracy between artist 


and chorus, I don’t know what is! 


Chorus Aids Soloists 


“Add Scotti to the list, also. When 
any of those three, to mention only a 
few, were in the cast, there wasn’t a 
member of the chorus who did not feel 
that the success of the performance de 
pended as much on him as on the artist 
in question. That made an ensemble of 
feeling and, in consequence, an ensemble 
of singing and action, and resulted in 
a unity of performance that could not be 
gained by any amount of rehearsing. 

‘A good deal depends upon the per 
sonality of the chorus master. A dis 
agreeable one can make things exceed 
ingly unpleasant, with consequent dis 
sention, whereas a genial chorus mastet 
makes things agreeable and, enjoying 
its work, the chorus does better work 

“There are more Americans in the 
chorus now than formerly and the aver 
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years after his marriage. But in the fatal 
year, 1875, he had an attack, more 
troublesome than usual. His letters 
show quite plainly that his health had 
given him concern even as a 
young man—one reads now of a sore 
throat, now of a bad cold, now of loss 
of weight. And so, bearing in mind the 
high tension and stress under which he 


some 


age age is much younger. You cannot 
import chorus singers from abroad any 
more, but applicants are supposed to 
know twenty operas by heart. 
know a great many more and of course 
the repertoire of each individual in- 
every vear. I suppose I know 
at least 200 operas and with a little in- 
tensive rehearsal, | could sing any one 
of them. This may seem a great many, 
but there are others in the chorus who 
know just as many as I do. 


Some 


creases 


Chorus Better Musicians 


“Another point of difference is that 
the average chorus singer of today is a 
much better musician than formerly. In 
the old days, nobody ever thought of 
taking a score home to learn an opera. 
You just absorbed it during rehearsals. 
Now, most of them study just as earn- 
estly as though they were learning a 
principal role. I remember a singer in 
the chorus at the Metropolitan who 
could not even write her name but she 
knew perfectly fifty or sixty operas. She 
never had to look at the conductor be- 
cause every note and every rest 
perfectly fixed in her ear. 


Was 


“I think I may say that there is a 
genuine feeling among the chorus of 


wanting to contribute their very best 
for the benefit of the performance and 
to support the artists in every way pos 
sible. There are, always, and | suppose 
there always will be, certain members 
who suffer from what we call ‘foot 
light-itis’. They mostly get over it after 
a year or so. And there are others whom 
we call ‘jumping beans’ as they are all 
over the place whenever they get the 
chance. It all comes from a desire to be 


had been living and his far from robust 
constitution, we may feel it unnecessary 
to endorse the view that he succumbed 
to a crushing blow. Had this been so, 
he would hardly have been contemplat- 
ing new works so soon after his “de- 
feat”. 
Not Composed for Any Singer 


It may be well to clear up here an- 
other point. To any readers who still 
imagine that the part of Carmen was 
composed with one particular singer in 
the composer’s mind, | would say quite 
definitely that this was not the case. In 
the course of a conversation which | 
had with Bizet’s widow some years ago, 
she declared categorically that he 
thought of no one singer when he at- 
tacked the score. Only at a further 
stage, before completing the opera, did 
he form the opinion that Galli-Marié 
should be the exponent. 

From what I have said it will be 
guessed that Tchaikovsky thought high 
ly of ‘Carmen’. He was not the only dis 
tinguished musician to praise it, and it 
may be that the number and variety of 
its eminent admirers furnishes the best 
proof of its rare quality. Puccini's 
name must be mentioned in this connec- 
tion. If one were to judge only by his 
delicious ‘Chamber Phantasy’ for piano 
based on themes from the opera, 
would say at once that Busoni loved it. 
Brahms, too, is to be found in the ranks 
of those who found it good. Hugo Wolf 
considered it a fine work. Weingartner 
speaks of it in terms of enthusiasm, and 
Richard Strauss commends sizet’s 
scoring in his edition of Berlioz’s treat 
ise on Instrumentation. Nor must one 
forget Debussy, who declared that this 
writer of one masterpiece died too soon. 


one 


seen from the front and, perhaps, from 
an over-developed dramatic sense. They 
have to realize that they are parts of an 
ensemble. But, as I said, they learn, 
after a vear or so! 

‘Don’t ever overlook the chorus, espe- 
cially the chorus at the Metropolitan. 
In the operas that give it a really good 
opportunity, its singing is just as fine 
in its way as that of any of the indi 
vidual artists. A chorus body 
may not be able to ‘make’ an opera or a 
performance which is otherwise lack- 
ing, but a bad one could certainly ruin 
the, otherwise, finest production in the 
world! Nothing gets by the chorus and 
| really think that their. estimate of an 
artist is a trustworthy one. They both 
see and hear a great deal that the public 
is unaware of. Remember the great part 
played by the chorus in the great Greek 
dramas of antiquity. We may not be 
quite so essential as the chorus was 
then, but we really are important!” 


Zot rd 


Members of Delta Omicron to Convene 
at Estes Park, Col. 

Estes PARK, Cot., Feb. 5.—Members 
of Delta Omicron will come to Estes 
Park, the last week in June for the 
biennial convention to be held at the 
Lewiston Hotel. Messie Covert will 
preside over the sessions. Features of 
the convention will be a sorority chorus 


and instrumental Ensemble, the delegates 


recital and province program. A loving 
cup will be awarded for the best original 
composition submitted by a member, 
and cash prizes will be given for the 
best sorority songs submitted by mem 
bers 





(Continued from page 55) 
from Bach to Stravinsky. They like ‘Sacre du 
Printemps’ and ‘Goldberg’ Variations, the little 
pieces of Rossini in the “Boutique Fantasque’, “Der 
Rosenkavalier’ and the Chopin Concertos and the 
music of Cole Porter and Gershwin and Hoagy Car- 
michael. The depends usually upon their 
mood. And therein lies one of the catches of the 
“musical exposure” system. Sometimes when the 
moods of three strong-minded children failed to 
coincide, there were terrific fights. But that too ts 
It shows an interest and it makes music iter- 


choice 


good. 
esting. 

And then there is the radio, although the radho. 
unlike the gramophone system, is not altogether free 
of snags. There are certain programs for which 
they have shown a special fondness—the Metropolitan 
Audition hours, the Toscanini Concerts, the Satur- 
day afternoon Metropolitan performances, certain 
jazz orchestras. Even on these programs they have 
already begun to show what, to their father at least, 
appears to be taste and critical sense, rejecting certain 
operas and certain musical compositions as “boring” 
and “stupid.” Because even the programs mentioned 
are far from infallible. 
least, the radio is a menace as well as a benefit and 
a pleasure. 


However, in my family at 


Radio Serials a Menace 


The menace lies, I find, in the endless serials which 
drag on week after week. If the literary taste of the 
radio was as catholic and as well directed as the 
musical taste, I should have no quarrel, but the 
literary or even the intelligent standards of 
radio serials is pretty low. Either they consist of 
family stories dragged on wearily week after week 
by hack writers or they come in the classifications of 
the old ‘Diamond Dick’ stories which all of us read 
in the privacy of the haymow until we 
that whatever happened, it was sam 
story and got tired of then family 
rows we have ever had were over the pernicious vice 
of listening to trashy radio serials. The final rulk 
after several days of terrific battling, is that th 
children are allowed to 


mest 


discoveret 
: ; 
alwavs the 


| - 1 
The only real 


listen to two serials a day 

and I can’t help thinking that even two is too many 
There is one more element which I have found 

immense value in the “exposure to music” 

and that is one which has always existed but has 


never, in my opinion, been taken 
proper extent in the musical education 


syste 


uivantage ot t 


children 


That is the occasional treat of being taken to a pei 
formance of opera or ballet. Any of us knows the 
immense force of the associations which we fasten 
upon this or that piece of music. Myself, I would 
rather listen to most operas than see them, but I d 
not deny that my pleasure in listening is immensely 


enhanced by having seen the opera once at least. In 
this realm I think of “Der Rosenkavalier’ as the per- 
fect example. The enchantment of the score is well 
enough known, but seeing a good performance of the 
opera and grasping the subtleties of the 
hances immensely the later pleasure of listening 

At the age of four the youngest of the children 
was taken to an occasional matinee of the ballet 
The others have been going whenever it was possibl 


story, e1 


since they were six. Aside from the fact that the 
experience has gilded and brightened their natural 
love for music, it has stimulated their imaginations 
enormously in relation to music and made the horrors 
of “practicing” much less than they were before 


Ballet Good for Normal Child 


[ know that the old accusation will be made that 
such spectacles as ballet and opera are too exciting 
for young children. I know that there are abnormally 
nervous children of whom this may be true but the 
experience with my own children has been the con 
trary. I think the ballet is not only safe but bene- 


ficial to the fairly normal child. On the occasion of 


my youngest child’s appearance at a ballet, ‘Schere- 
zade’ was a part of the bill ‘Scherezade’ is what 
might be called among ballets a bleod-curdling one 
although much less so than a good many fairv tales. 


and I was a little troubled I watched the child of 
four and at the close of the ballet she was very quiet 
for a moment or two and when I next looked at 
she had assumed the posture of Zobeide on the divan 
and was enjoying acting” the 


already herseli 


Harem favorite 


For weeks afterw ird | was treate 
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‘Scherezade’ and _ the 


performances of 
album of Rimski-Korsakoff’s music was never in 
father’s library downstairs. And then one day, not 
very long after her first experience at a_ ballet, | 
found the youngest, at the age of four, walking about 
the house on her points as naturally as | walk on the 
soles of my feet. That one matinee had opened the 
horizon and enriched the life of one small child 
immeasurably. And it is something that, if she lives 
to be ninety, will always remain one of the brightest 


to nursery 


memories of her life. 

It is not only upon my own children that the 
exposure to music” has proved beneficial. <A liking 
for good music is a catching thing, and any number 
of neighborhood children and children who come on 
visits have been exposed to good music without ever 
being aware of it and have gone away trom the 
nursery of my children with new ideas and appetites 
tor music of a different kind. They have heard it in 
winter and bad weather inside the house and very 
often it has accompanied their play in the garden 
outside. 

[ think it impossible to calculate the good done for 
the present younger generation and the generations 
to follow by the children’s concerts for which Walter 
Damrosch and Ernest Schelling have been responsible 
in New York City, and by the many young people’s 
concerts in other smaller towns throughout the 
country. It is not only the immediate generation 
vhich is benefited. Every music lover affects a small 
circle with which he is in touch, and most of the 
present younger generation will one day become 
parents, and if they are music lovers and music 
understanders their children will certainly catch the 
ulment by exposure 


Economic Value to Musicians 


There is even an economic side to the situation, 
something in these days which is considered in the 
discussion of almost every subject. It is not only 
that more music lovers means more employment fot 
musicians; it means too that the more music lovers 
there are, the more will be contributed to orchestras 
and musical foundations and similar organizations. 
It means employment for people connected with the 
radio, gramophone and eventually television factories. 

Having been away from America most of the time 
for nearly fifteen years, I have been able to notice 
perhaps more acutely than the average resident the 
immense changes in musical taste and the immense 
in the number of music lovers. More than 
that I witnessed on visits home from Europe and the 
Fast a decline and then a revival in the gramophone 
business. Seven or eight years ago it was difficult 
to find a first rate shop in America which had a 
comprehensive stock of gramophone records. But it 
wasn't only the physical aspect of the shop and its 
lack of choice in stock; there was a kind of apathy in 
the gramophone shops, as if the salesmen themselves 
felt that the day of gramophone records was finished. 

An then things began to change. Apparently the 
public began to discover that the radio wasn’t the 
perfect solution to their musical problems; it didn’t 


Increase 
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always supply them at the right moment with the 
music they were in a mood to hear. The old dis 
couraged gramophone shops began to take on a new 
air of life and new shops were opened here and there 
Nowadays there are in New York City any number 
of shops where the salesmen have a brisk and pros 
perous and above all else, an interested air, where 
you can order and buy what you want. What the 
reasons are behind this change, or what the actual 


figures are | do not know. I have been a news 
paperman all my life and accustomed_to let my eyes 
and ears supply my brain with information. All | 


know is that the difference in seven or eight years is 
striking, and that the change is for the good, since 
it means not only that there are a lot of new music 
lovers but also that a lot of old ones have begun to 
discover the immensely important relation between 
good music and the mood one is in. If you ean’t go 
up to the piano and play what you're in the mood for 
you can always put on a disc, and if your library is 
big enough you can always put on what you want 
lf you feel like Mozart you certainly don’t want to 
listen to Wagner. 
Following Score Good Sport 


Incidental to all this there is a sport in connection 
with radio and gramophone music which is in 
\merica scarcely developed lo be sure you have 
to train for it as you have to train for most sports 
to enjoy them or be any good at them. To indulge 
in this sport you have to know something about 
music, but even if you know a little, enough merely 
to read music, you can go into training and teach 
vourself what it is necessary to know, and it is a 
sport which contributes immeasurably to your enjoy 
ment of music itself. I mean the following of a 
symphony or an opera by score. It is a delightful 
sport and can be done at home in an armchair. It 
will teach you wonderful and unsuspected things. 

It seems to me that there has never been a time in 
the history. of the world when the solace of music 
was of such value, never a time when music had so 
great a power of providing an emotional escape from 
worries and misery. More than any other force | 
know it has the power of preserving the sanity and 
providing inspiration. For twenty-five years I have 
been a novelist and in an odd way music has always 
been interwoven with what I have written: half of 
what I have written was born while I lay on my back 
on a sofa listening to music late at night when every- 
one else was in bed and the house was still. But it 
was a moment when | was not working alone: Bach 
and Mozart were there and Chopin and Stravinsky, 
Toscanini and Artur Rubenstein and Paderewski and 
Felix Weingartner and Flagstad and Lotte Lehmann 
and countless others. Where there is music there 
can be no loneliness 

\ love and understanding of music is, in my 
opinion, the greatest gift one can give a child in 
one’s lifetime and the greatest heritage one can leave 
a child in death. And nowadays it isso easy All 
that is needed is a 
little guidance, and 


small expenditure of money, a 
a little encouragement 
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Clubs Act to Make America Still More Musical 
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this it is impossible to cover the wide range of 
activities of such an organization as the National 
Federation of Music Clubs. 

Its work has many facets, with seven department 
chairmen and 35 committee chairmen devoting them- 
selves assiduously to keeping these facets highly 
polished so that they may adequately reflect the 
musical taste and the musical opinion of America. 

Through its Committee on International Music 
Relations, of which Helen Harrison Mills of Peoria, 
Ill., is chairman, it has arranged for the presentation 
of meritorious American compositions in most of the 
great capitals in Europe and in South America, as 
well. Through exchange broadcasts, it has in turn 
brought worthwhile music of other countries to our 
shores, and so has done its share to promote interna- 
tional understanding and good will. Through its 
committee on Music in the Home, of which Mrs. R. 
\. Herbruck of Dayton, O., is chairman, it has en- 
couraged the use of music as a bond to draw the 
family together and to increase the wholesomeness of 
family life. Through its committee on Orchestra 
and Chamber Music, of which Mrs. Donald Spencer 
of Portland, Ore., is chairman, it has been responsible 
for securing sponsorship or patronage of many fine 
musical organizations. Through its committee of 
American Folk Music Research, of which Mrs. R. 
H. Kendrick of Seattle, Wash., is chairman, it has 
tapped the rich resources of many small communities 
and demonstrated that America has a distinctive folk 
music of its own. Through its Publicity Department, 
of which Mrs. Guy P. Gannett of Portland, Me., is 
chairman, it has spread news of its varied activities 
to the length and breadth of the country. 
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No national organization can be the creative force 
that it ought if it simply repeats year in and year 
out the same projects, no matter how worthwhile 
these may be, or even if it merely extends these 
projects. Each year should be marked by some sig- 
nificant pioneering step. For such a step the Fed- 
eration officers hope they have been responsible by 
calling together leaders in the musical life of the 
country during the convention of music educators in 
Washington in December to discuss the possibility 
of forming a National Music Council. Such organi- 
zations as the Music Teachers National Association, 
the Music Education Exhibitors Association, the 
Music Division of the Library of Congress, the great 
broadcasting chains, the musical fraternities and 
music departments of universities were represented. 


Problems of National Council 


Questions discussed were how to pool America’s 
musical interests, how to promote higher standards of 
taste, how to awaken all of America to an awareness 
of the stimulating effect of music not only upon the 
culture of a country, but upon the entire fabric of its 
national life. Out of that meeting may come, what? 
Perhaps it may have been a pebble dropped in a pond, 
which in ever-widening circles will expand its in- 
fluence until it touches the far horizons of American 
culture and leave a permanent impress. In any 
event, if a Council can be created, it may be the means 
of awakening America to a consciousness of its own 
rich musical resources. 

We hear much talk of what is wrong with Amer- 
ican music, and most of it from native Americans, 





for the days when foreigners come to our shores to 
scorn us have long since gone by. One of the guests 
at our annual luncheon in Washington was Mme. 
Margit Varro, a distinguished European pianist and 
lecturer. A newcomer to our shores, she has already 
been deeply impressed with the musical spirit of our 
people. She has said, “I admire the tempo and the 
crescendo with which musical culture is increasing in 
this country. It is a true musical renaissance, and 
each artist and educator must be happy to take his 
share in it. When I listen to the wonderful orches- 
tral performances in Carnegie Hall and over the 
radio, I often cannot help thinking: “What a reward 
and satisfaction it would be for Mozart and Beethoven 
to hear their works in such perfection. What was 
musical America then—and what it is now!” The 
present enthusiasm for music in America points to a 
very favorable prospect for the future.” 

Surely such a comment from a representative of 
the so-called “Old World” culture is significant. It 
brings high courage to those who, like the members 
of our organization, have faith in America’s musical 
future. So long as the average man and woman in 
the average American home turns to music by prefer- 
ence when he tunes in on the radio; 
service men in my home city of Norfolk, Va., and 
similar groups in other cities list music first among 
their preferred entertainment; so long as people from 
the Atlantic coast to the Pacific come flocking in, in 
response to our appeal for recruits for our first 
national chorus, I shall believe that America is a 
musically conscious nation. And if, during the com- 
ing year, a National Music Council can be created, 
I believe we shall have taken a forward step towards 
the focusing of this fine enthusiasm into increasingly 
productive and creative channels 
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Historically, Denmark is in advance of 
most other countries with respect to per- 
sonal awards to artists. Nearly a cen- 
tury ago—in 1843—its most distinguished 


composer, Niels Gade, was granted a gov- and Estonia 


ernment stipend, which became a lifetime for artists. 
pension Denmark today gives several 
yearly subsidies to painters and sculptors, 
as well as to composers and literary men. 

Practically every Central and South 
of more than a million in- 
habitants either has a centralised bureau of 


Son orton tate 
merican state of 1931. 
the arts, or makes some special provision 
the administering of art matters 
through its education department, and man. 

f them support unusual plans for artists’ 
assistance. 

Peru sends musical artists abroad for 
study and also subsidizes performances at 
home. In Chile, journalists and teachers 
of music are pensioned; Guatemala pays a 
small pension to the composer of its na- 
tional anthem. Uruguay—a country of less 
than three million population—supports ar 
unusually varied and ambitious musical 
program. There the SODRE (the gov- 
ernment broadcasting station), includes a 
musical conservatory with symphony or- 
chestra of 100, quartet for chamber music, 
school of ballet, and mixed choruses trained 


for 


for operatic and choir work. The Uru- 
guayan government recently offered twelve 
“artistic remumerations” of pesos 600 


(about $325) each, for the best symphonic. 
non-symphonic chamber music and vocal 
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five cents.) In Greece, since 1934, the government 
has given retirement pensions to musicians, 
actors, theatre technicians and playwrights, 
who have reached the age of fifty-five. Two 
of Europe’s smaller new republics—Latvia 
also have pensioning plans 
Estonia’s pension fund, estab- 
lished in 1935, is for the benefit of “aged 
cultural workers” and their families. In 
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confined to musical and theatrical folk, art- 
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that age receive benefits from the budget 
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A Thought on Finance 


These two Balkan countries also provid 
an interesting suggestion for the financing 
of art activities. In Bulgaria, fé 
fit of the arts fund, a surtax is levied on 


r the bene- 


musical performances by foreign artists 
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and the same plan is followed in Rumania 


Rumania’s performance tax, of twelve 
per cent for native and twice the amount 
for foreign actors and musicians, yields ap 
proximately 100 million lei (about a mil 
lion dollars) per annum, of which sixty- 
seven per cent goes to the national Ministry 
of Finance for subvention of art 





tions, and twenty-seven per cent to n 
palities for the same purpose 

Such a plan, if inaugurated in the United 
States in the days when American musi 
cians had to assume foreign- 
names in order to pursue profitable careers 
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N a day when old fashion plates, calendars 

pages from seed catalogues, theatre posters and 
billboard pictures are collected as rareties, it is not 
surprising to find a growing interest in song covers 
and music title pages of the past. Many of these 
represented the best commercial engraving of their 
time and occasionally one was designed by an artist 
of eminence. In recognition of the artistic value of 
a respectable proportion of these relics of earlier 
times, old song covers are included in an ex- 
hibition called ““Art Scores for Music” now being 
held at the Brooklyn Museum with the co-opere- 7 eee 
tion of the Federal Music Project of New York Mine. ¢. EMERSON SWETTSER. 
City. Of the covers reproduced above, all are ~~ Watt ® Manic _ ' \ 
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